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Kdy?z na sklonku jara 1617 zemtel v Olomouci hudebnik Nicolaus
Zangius, vSimli si toho jen misini urednici, ktet{ museli sepsat
skromny majetek zesnulého cestovatele. Trvalo témér dva roky,

nez se Zangiuv posledni ¢hlebodérce, berlinsky kurfirt, rozhodl ob-
sadit misto dvorniho kapelnika jinym hudebnikem. Zpréva o Zan-
giové skonu do Berlina nejspise viibec nedogla. Ponékolik let vychdzely v Berling
dél Zangiovy sbirky svétskych vicehlasych pisninanémecké texty, nejoblibenéjsi
¢ast jeho nevelkého dila.

Ve stinu Zangiovy rozsahlé svétské tvorby stoji duchovni skladby na pre-
vazné latinské texty. Predevsim takové se mohly univerzalné uplatnit na
pocatku 17. stoleti: na dvore jednoho z nejbohatsich moravskych glechtict
Karla z Lichtenstejna, jemuz Zangius nejspiSe sestavil a vybavil muziku, in-
strumentalni soubor, ktery hrabéte reprezentoval v dobé, kdy zastdval funk-
ci moravského zemského hejtmana (1604-1607). V lichtenstejnské shirce
hudebnin, dnes nejspiSe ztracené, bylo pravé roku 1607 zaznamendno té-
mér étyricet Zangiovych latinskych motet pro Sest az Sestndct hlast. Témér
viechna Sestihlasd moteta vydal Zangius ve sbirce Cantiones sacrae (Viden
1612, v nezménéné podobé také v Lipsku 1613). Odtud také pochdzi nejvi-
ce skladeb na této nahravce, ktera se pokous{ reprezentativnim zpisobem
piiblizit Zangiovu duchovni tvorbu. Sestihlasé moteta dopliiuji némecké pé-
tihlasé skladby ze starsi shirky (Kolin 1597) a n&kolik dvoushorovych kom-
pozic, které vychézely predevsim v dobovych antologiich, velmi oblibenych
soubornych tiscich po¢atku 17. stoleti.

Takto se pripadny posluchaé muize dédt vtahnout zpét na podéatek 17. sto-
leti, do doby ,pred bouti”. Zangius ve svych skladbach uzivd samostatného
vedeni hlast spiSe vzdcné. K zachyceni jemnosti polyfonniho prediva je zde
vyuzit soubor viol da gamba ¢i samotny zvuk shoru s podporou teorby. V né-
kterych pripadech maji Zangiova moteta vyrazné instrumentdlni charakter,
evokujici souzvuk cinkd a predev§im trombént. Radostné zalmové moteto
Exultate justi se v poddni méstskych hudebnikd mohlo nést z radniéni véze
i znit jako intradana Slechtické rezidenci. V osmihlasych skladbach Zangius
vyuziva tehdy moderniho rozdélenina dva rizné shory, vy$si a nizsi, podobné
jako jeho slavnéjsi souputnik Hans Leo Hassler. Zangiovo zalmové dvousbo-
rové moteto Deus misereatur nostri (Budysin 1602) prekvapi nejen velkym
rozsahem, ale také jakousi hudebni erupci na slovech ,zemé& vyda své plody”,
jakoby autor prorokoval poédtek Tricetileté valky, které se sam nedozil.
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When the musician Nicolaus Zangius died in Olomouc in 1617,
the fact was noticed only by the local clerks who had to register
the modest possessions of this deceased traveller. It would be
almosgt two years before Zangius’ last employer, the Prince Elec-
tor of Brandenburg, replaced his late kapellmeister with another
musician. It seems that news of Zangius' death may not have even rea¢hed Berlin,
though the composer’s collections of secular German part-songs, the most popular
part of his limited output, were still being printed there some years afterwards.
Zangius’ secular works became relatively well-known and have always overshad-
owed his sacred works. The latter are mostly settings of Latin texts, which, at
least at the beginning of the 17" century, lent them to wider use than pieces set to
vernacular texts. The court of one of the wealthiest Moravian nobles, Charles of
Lichtenstein, offers an instructive example of where these pieces were performed.
Zangius seems to have organised the court music, including an instrumental en-
semble that represented Charles while he served as royal hetman (or governor)
in Moravia (1604-1607). We know that, in the year 1607, the collection (since
lost) of sheet music at the Li¢htenstein court included almost 40 of Zangius' Latin
motets for six to sixteen voices. Zangius published nearly all of his 6-voice motets
in Cantiones sacrae (Vienna, 1612 and again at Leipzig, 1613). Tt is from this col-
lection that we have taken most of the compositions for our recording, intended
as arepresentative sample of Zangius' sacred works. The six-voice works are sup-
plemented by a few 5-voice settings of German texts from an earlier collection
(Cologne, 1597) and several double-¢hoir works published in the kind of antholo-
gies which were so beloved of musicians in the early 17 century.
These works will pull the listener back to the musical world as it was before the
Thirty Years War. Zangius, like other composers of his time, only rarely main-
tains the full independence of all his voices. And yet, his texture is still primarily
polyphonic, its delicacy well projected by an ensemble of viols, or just the ¢hoir
with a theorbo accompaniment. Elsewhere, Zangius’ motets display a marked
instrumental ¢haracter, begging to be played by cornets and sackbuts. The joy-
ful psalm-motet Exultate justi must have made a magnificent instrumental
piece, whether played from the town hall tower or at the entry to an aristocratic
residence. In his 8-voice works, Zangius (like his better-known fellow-wanderer
Hans Leo Hassler) indulged the contemporary taste for splitting the voices into
two groups of four, with one group somewhat higher in pit¢h than the other. The
double-c¢hoir psalm-motet Deus misereatur nostri (Bautzen, 1602) is remark-
able not just for its grandeur, but for its musical eruption at the words “the earth
hath yielded her fruit,” as if the composer were presaging the coming conflagra-
tion, a catastrophe that he would not live to see.
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Nicolaus Zangius (cca 1570-1617)

Nicolaus Zangius, hudebnik nejspise neklidné povahy, neustale hledajici idedl-
niho patrona. Jednotlivé tisky jeho skladeb i celé shirky odrazeji jeho zivotabéh.
Pravé z formulaci v jeho prvni tigténé shirce (Sc¢héne Neue Auszerlesene Geist-
liche und Weltliche Lieder mit drey Stimmen, Frankfurt a. O. 1594) je odvo-
zen Zangiuv predpokladany severonémecky puvod. V dedikaci této své prvotiny
méstské radé v Luneburgu Zangius uprestiuje, ze nélezi mezi syny pravé tohoto
mésta. Timto vSak konéi okruh dosud znamy<ch udaju, tykajicich se jeho ptivodu
iprvnich mist pisobeni. Jeho jméno dosud nebylo objeveno v zddné z univerzit-
nich matrik némeckého severu, ackoli autor latinské oslavné basné ve zminéné
sbirce nédlezel k akademikim frankfurtské univerzity. Jisty Niclas Zange se jiz
roku 1593 objevuje v cisarskych uetnich knihach: jakozto skladateli mu bylo
vyplaceno osm zlaty¢h odmény.

Vroce 1597 vydal Zangius dalsi shirku, tentokrét v Koliné nad Rynem (Etliche
Schéne Teutsc¢he Geistliche unnd Weltliche Lieder mit Finff Stimmen). Teh-
dy pusobil jako kapelnik brungvického vévody Filipa Zikmunda, v jehoZ rezidenci
Iburgujek 1. srpnu 1597 datovana dedikaéni predmluva. Shirka obsahuje celkem
21 pétihlasyc¢h skladeb: ¢ty ptivabnd duchovni moteta a sedmnéct svétskych
skladeb. Podobné jako v nejstarsi sbirce zaradil na ivod nékolik skladeb duchov-
niho ¢harakteru. Ve sbirce z roku 1597 jde o pétihlasd moteta na némecky text,
Zangius zhudebnil mimo jiné luteranskou melodii modlitby Pang (Vater unser)
&i oblibeny napév Lutherovy parafraze 130. Zalmu (Aus tiefer Not).

Od roku 1599 putsobil v hanzovnim mésté Gdarisku, kde zastupoval nemoc-
ného kapelnika mistniho luteranského maridnského kostela Johannese Wan-
ninga (+1603) aurad kapelnika pievzal jesté téhoz roku. Umrti manzelky
amor vroce 1602 jej primély Gdansk opustit, svou funkci si v§ak se souhlasem
méstské rady podrzel. Podarilo se mu ziskat funkei dvorského sluzebnika na
prazském cisarském dvore a od rijna 1602 mu byla cisarskou pokladnou vyplé-
cena mésiéni odména ve vysi 25 zlatyc¢h.

Pocatky svého prazského angazma popsal Zangius v listu gdariské méstské
radg, datovaném 7. kvétna 1603 v Augspurku. Divody pro jeho cestu do Augs-
purku dosud nejsou zndmé, snad souvisely s tiskem dalsi shirky; v kvétnu téhoz
roku si v8ak varhanik tamni katedraly Adam Gumpelzhaimer opsal Zangiovo
sedmihlasé moteto Veni, dilecte mi. Zangius v dopise zmiriuje svij predc¢hozi
zimni pobyt v Praze, dedikaci nékolika svych skladeb cisari andsledné udajnou
nabidku pozice cisarského kapelnika, kterou vsak neprijal vzhledem ke svym z4-
vazkim v Gdansku. Zminéné dedikované skladby nejsou doloZeny a je zndmo,
ze cisarsky kapelnik Philippe de Monte zemrel az 4. ¢ervence 1603. Zangius
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Nicolaus Zangius (ca. 1570-1617)

Nicolaus Zangius was a musician with a rather restless ¢haracter, always seek-
ing a more ideal patron. His life and travels are best illustrated by a brief look
at his published compositions. We can gather from a statement in his very first
printed collection (Sc¢hone Neue Auszerlesene Geistliche und Weltliche Lieder
mit drey Stimmen, Frankfurt a. 0. 1594) that Zangius was from northern Ger-
many. In his dedication of these 3-voice songs - the first fruits of his talent - to
the Lineburg town council, the composer calls himself a son of that very city.
This, for the moment, is all we know about Zangius’ origins and where he first
worked. His name has not been found in any north German university register,
but the author of the celebratory Latin poem in Zangius' 1594 collection was
an academic at the university in Frankfurt. An imperial accounting ledger from
1593 lists a certain composer, ‘Niclas Zange,” as having received a remunera-
tion of eight gold florins.

In 1597, Zangius published another collec¢tion, this time at Cologne (Etliche
Schéne Teuts¢he Geistliche unnd Weltliche Lieder mit Funff Stimmen). At
that time, he was Kapellmeigter to Philip Sigmund, the (Lutheran) Duke of
Brunswick. The collection’s dedicatory preface implies that the composer was
working at the Duke's residence, Sc¢hloss Iburg. Included are 21 five-voice com-
positions: four ¢harming sacred motets and 17 secular songs. As in the previous
collection, Zangius here presented his sacred works first - in this case 5-voice
motets on German texts. These include an arrangement of the Lutheran Vater
unser melody and a setting of Luther’s popular paraphrase of Psalm 130 (Aus
tiefer Not).

From 1599, Zangius worked in the Hanseatic port city of Danzig, where he sub-
stituted for Johannes Wanning, the ailing Kapellmeister of the local Lutheran
¢huréh. Zangius was almost immediately promoted to Kapellmeister, even
though Wanning clung to life until 1603. In 1602, the death of Zangius' wife and
the plague gave him reason to leave Danzig; the town council nevertheless held
his position for him. Zangius, meanwhile, was hired as a servant at the Emperor's
court in Prague. Starting in October 1602, Zangius received from the imperial
treasury a monthly salary of 25 gold florins.

Zangius detailed the start of his engagement in Prague in a letter sent from Augs-
burg to the Danzig town council on May 7,1603. Why Zangius was visiting Augs-
burg is still unclear, but it may have had something to do with the publication of
another collection of his works. In that same month, the organist of Augsburg
cathedral, Adam Gumpelzhaimer, copied out Zangius' 7-voice motet Veni, di-
lecte mi. In his letter to the Danzig town council, Zangius mentions his stay in
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v dopise naznaluje, ze se mozné vypravi do Bendtek, andvrat do Gdarisku
predpokldda az po svatku sv. Mic¢hala téhoz roku.

Nejpozdéji na podzim roku 1604 vstoupil do sluzeb Karla z Lichtenstejna,
s nimz se mohl seznamit na cisarském dvore. Od ledna roku 1604 Lichtenstejn
zastaval funkei moravského zemského hejtmana a Zangia zaméstnal jako svého
kapelnika s platem 200 zlatych roénég, v hrabéci¢h uctech je naposledy zminén
v dubnu 1606, poté uéty bohuzel ¢hybéji az do roku 1610. Na Moravé a tehdy
také jesté v dolnorakouskych Valticich vybudoval pro Karla z Lichtenstejna po-
Cetny soubor ingtrumentalisty, takzvanou muziku. Z povéreni hrabéte také jegté
roku 1604 nakoupil ve Vidni velké mnozstvi dobovyc¢h hudebnic¢h tiskt i hudeb-
ni¢h ndstroja.

Jestlize do roku 1606 mizeme u Zangia v souvislogti s jeho angazmé v lich-
tenstejnskych sluzbach predpoklddat jistou zakotvenost, vletech nédsleduji-
ci¢h se alespon pohledem dostupnyc¢h prament jevi opét jako neklidny pout-
nik. Roku 1607 se sice nacas vratil k pivodnimu mistu kapelnika v Gdatisku
(byl tehdy podruhé Zenaty), funkeci viak zdhy opustil definitivné. Roku 1607
je udajné dolozena jeho piftomnost na dvore vévody Filipa Julia ve Stéting,
kterému v roce 1614 vénoval dalsi tisténou shirku svych svétskyc¢h pisni. V zari
1608 téhoz roku cestoval z Neumiingteru (Slesvidko-Holstynsko) do Prahy,
protoze zde predal dopis matematika a teologa Detlefa Forsta Johannesu Kep-
lerovi. Forst v dopise Zangia nazyvd muZem nejslechetnéjsim a hudebnikem
nejsladsich toni. V Praze se zdrzel nejspiSe v souvislogti s vydanim Sestihla-
sého Magnificat secundi toni. Vroce 1609 vysla v prazské oficiné Nicolause
Strausse luxusni velkoformétova sbirka msi dvornitho varhanika Charlese
Luythona (vénovan4 cisari).

Pripominkou Zangiova pusobeni v lichtenstejnskyc¢h sluzbach a zarover té-
méF unikatnim typem pramene je zvlastni soupis jeho motet, uvedeny v ram-
ci inventaru lichtenstejnské muziky, sepsanyc¢h roku 1607 a 1608 na zamku
v Progtgjové. Celkem inventare zachycuji 38 motet pro Sest az Sestndct hlasa.
Sestihlasé moteta s jedinou vyjimkou Zangius zahrnul do své pozd&jsi shirky
dvaceti gestihlasy¢h motet Cantiones sacrae (Videri 1612, Lipsko 1613). Spo-
le¢né se dvéma vanocénimi motety pro Sest hlasu (latinsko-némecké Congra-
tulamini nunc omnes ¢i Angelus ad pastores ait) patff mezi nejrozsirengjsi
Zangiova dila dvousborova (osmihlasd) moteta. V rozmezilet 1611 a 1621 totiz
vysla ve vyznamnyc¢h dobovych antologiich, S¢haedeové Promptuariu a mlad-
$im Bodensc¢hatzové Florilegiu Portense. Pravé odtud se Zangiovy skladby
casto opisovaly, nachdzeji se tak napriklad v souboru rokycanskych hlasovych
knih &i vlevo¢ském tabulaturnim sborniku, vzniklém mezi lety 1635-1645.
Nékolik odjinud neznamyc¢h motet zachycuje soubor ptuvodné vratislavskych
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Prague the previous winter, the dedication of some of his works to the Emperor,
and a consequent offer to become the Imperial Kapellmeister - an offer that his
commitment to Danzig had forced him to decline! The works dedicated to the
Emperor are not recorded elsewhere, and the Imperial Kapellmeister Phillipe de
Monte did not, in fact, die until July 4, 1603. Zangius’ letter indicates that he was
thinking of travelling to Venice, and that he did not envision returning to Danzig
until after Mi¢haelmas (Sept. 29) of that year.

By the Autumn of 1604, Zangius had entered the service of Charles of Lich-
tenstein, whom he may have met at the imperial court in Prague. Li¢htenstein
had been Moravian hetman since January of 1604, and now engaged the north
German as Kapellmeister at an annual salary of 200 gold florins. Zangius last
appears in Charles’ ledgers in April 1606; the Li¢htenstein accounts for the fol-
lowing four years have not survived. Based at Charles’ residence in Valtice (or
Feldsberg) in Lower Austria, Zangius recruited a large ensemble of instrumen-
taligts for his new patron. On the count’s instructions, he travelled to Vienna,
where he purc¢hased musical instruments and a large quantity of recently-print-
ed sheet music.

While Zangius seems to have been more orless anchored to the Lichtenstein court
from 1604 until 1606, our sources for the following years show him on the move
again. In 1607 he returned to Danzig and his position as Kapellmeister there. He
took a second wife in Danzig, but soon afterwards left the city for good. Later in
1607, he seems to have been in Stettin at the court of Philipp Julius, Duke of Po-
merania, to whom he later dedicated a printed collection of secular songs (1614).
In September of 1608, Zangius travelled from Neumtinster (Sc¢hleswig-Holstein)
to Prague in order to deliver a letter from the mathematician and theologian De-
tlef Forst to Johannes Keppler. In his letter, Forgt calls Zangius a “mogt noble man
and a musician of sweet tones.” Zangius seems to have remained in Prague to see
to the publication of his six-voice Magnificat secundi toni.

A remarkable and unique reminder of Zangius’ time in the service of Charles of
Lichtenstein is a list of his own motets that the composer made for an inventory
of the court’s musical establishment. This document, written in 1607 and 1608 at
the ¢hateau at Prostéjov, lists 38 motets for ensembles ranging from six voices to
16. With one exception, all of the 6-voice motets were later published in the above-
mentioned collection entitled Cantiones sacrae (Vienna 1612, Leipzig 1613). The
sacred works of Nicolaus Zangius most widely disseminated by his contemporar-
ies were the Christmas motets Congratulamininunc omnes and Angelus ad pas-
tores ait from this very collection, and several double-¢hoir works. The latter ap-
peared in 1611 and 1621 in two important anthologies, S¢haede’s Promptuarium
and Bodenschatz's somewhat later Florilegium Portense Florilegium Portense.
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tabulatur a hlasovyc¢h knih z prvni poloviny 17. stoleti, rukopisy z ptuvodni leh-
nické sbirky vévody Jiftho Rudolfa a koneéné zminénd Gumpelzheimerova
partiturni kniha se tfemi Zangiovymi dily.

Po vzoru svého pred¢hiudece Wanninga, udajné prvniho skladatele epitha-
lamii, Zangius napsal a tiskem vydal nékolik svatebni¢h kompozic: prvni roku
1600 v Kralovei, o dva roky pozdéji vytiskl v Budysiné dvousborové osmihlasé
moteto na text zalmu Deus misereatur nostri, dedikované saskému kurfirto-
vi. V této souvislosti se oznacuje jako gdarisky hudebnik (Musicus Gedansis).
Roku 1606 vydal ve Vratislavi pivabné $estihlasé moteto na text z Pisné pis-
ni Tota pulchra es ke stiatku tamniho pravnika Georga Sebis¢he. Zajimavy je
témér étvercovy formdt kvartového tisku o trech slozkach, zvlast pro diskant
a altus, tenor I a Il a koneéné tenor 11l a bas, vzdy spole¢né na otevrené dvou-
strané. Moteto pozdéji prevzal do sbirky svyc¢h latinskych duchovnich skladeb.
tislavi roku 1609. Toto tridilné epithalamium se sedmi a osmihlasymi motety
bylo uré¢eno ke svatbé Hynka mladsiho Bruntédlského z Vrbna a Bohunky, dce-
ry Karla starsiho ze Jerotina, kterd se uskuteénila 1. za# 1609 na Zerotinové
zdmku v Rosicich.

Primo z Zzerotinské pozustalosti se dodnes doc¢hovaly dva tridilné rukopisy
kvartového formétu s opisy trihlasy¢h Zangiovyc¢h svétskych shirek. Ktomuto
souboru vsak patri také na volnych liste¢h opsané Kyrie a Gloria osmihlasé Zan-
giovy mse Super Hierusalem gaude. V tomto pripadé je pozoruhodné, ze kom-
pletni zpévni hlasy dopliiuje také hlas bassa continua a bas pro violon.

K okruhu 8irsi zerotinské rodiny patril koneéné i zminény Hynek mladsi Brun-
talsky z Vrbna, kterému Zangius dedikoval svou jedinou shirku Sestihlasyc¢h
motet, vydanou ve Vidni pod tehdy béznym titulem Cantiones Sacrae; stejnou
dedikaci obsahuje i druhé vydani téze sbirky (Lipsko 1613).

Zangiova mista pusobeni v rozmezi let 1607-1612 nejsou presné znama, jeho
itinerar lze sledovat prinejmensim na zakladé kvitanci, kdyz si v Praze vyzvedd-
val plat plynouct z funkce u cisarského dvora, nebo na zakladé vydani jednotli-
vych tiskd. Analogicky star$im situacim byl totiz nejspiSe osobné pritomen pri
vydavani svych dél: tedy roku 1609 v Praze, 1611 a 1612 ve Vidni, 1613 v Lipsku.

Vdobé kolem svdatku Letnic roku 1612 nastoupil Zangius do své zrejmé
posledni, bezpochyby vSak nejlépe placené funkce. Stal se kapelnikem bra-
niborského kurfirta s vysokym roénim platem 1000 zlatych. V novém piso-
bisti vyuzival Zangius staryc¢h kontaktd. Do Berlina s nim prisli étyti trubaci
z Prahy, v ndsledujicim roce bylo prijato dalsich 24 novych hudebniki a v le-
tech 1614-1616 je na berlinském dvore doloZzen jako host také lichtenstejnsky
truba¢ Mikulés Rasek.
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It was from these publications that Zangius works were often copied, winding up
in collections like the Rokitzan part-books or the Leuts¢hau tablature book, whi¢h
date to the years 1635-1645. There are also a few otherwise unknown Zangius
motets in miscellaneous sources: the Breslau tablature and part books from the
first half of the 17" century, manuscripts from the Lehnice collection of Count
George Rudolf, and finally the above-mentioned Gumpelzheimer score-book con-
taining three of Zangius' works.

Zangius' predecessor at Danzig, Johannes Wanning, was apparently the firét to
compose musical epithalamia. Following in Wanning's footsteps, Zangius wrote
and published several such wedding compositions: the first in 1600 in Kralovec
(Konigsberg), then two years later, in Bautzen, a double-c¢hoir 8-voice motet
on the psalm text Deus misereatur nostril, dedicated to the Prince Elector of
Saxony. In this dedication, Zangius calls himself a “musician from Danzig (Mu-
sicus Gedansts).” In 1606, in Breslau, he published a ¢harming 6-voice motet
on a text from the Song of Songs, Tota pulchra es, written for the wedding of
a local lawyer, Georg Sebisch. The format of this edition is remarkable: quarto,
almost square, in three fold-out parts - one for descant and altus, one for tenor
and II, and one for tenor [IT and bass. Zangius later added this composition to his
collection of 6-voice Latin sacred motets. Still more interesting is a three-part
epithalamium he published in Breslau in 1609. It contains motets for seven and
eight voices, and was composed for the wedding of Hynek the Younger of Vrbno-
Freudenthal to Bohunka, daughter of Karel the Elder of Zierotin. This wedding
took place on September 1,1609 at the Zierotin ¢hateau at Rosice/Rossitz.
There are two more fascinating manuscripts, in quarto, that have come down to
us from the Zierotin estate. These contain copies of pieces from Zangius’ 3-voice
secular song collections, and on the blank pages in between the songs, there are
a Kyrie and Gloria from Zangius' 8-voice Mass Super Hierusalem gaude. In this
mass, the voices are accompanied by a basso continuo as well as a bass part for
violone. The above-mentioned Hynek the Younger of Vrbno-Freudenthal was
also a member of the extended Zierotin family, and it was to this nobleman that
Zangius would dedicate his 6-voice Cantiones sacrae.

We do not know exactly where Zangius worked between 1607 and 1612, but we
can follow his travels thanks not only to the receipts issued when he claimed
his salary at the imperial court in Prague, but also to editions of his works pub-
lished in various cities. Based on that information, we can surmise that he wasin
Prague in 1609, in Vienna in 1611 and 1612, and in Leipzig in 1613.

Around Pentecost of 1612, Zangius took up his final - and certainly best paid -
position. He became Kapellmeister to the Prince Elector of Brandenburg, with
an annual salary of 1000 gold florins. Once in his new home in Berlin, Zangius
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Navzdory fadé uvedenych moravskych mecendsu zustava zéhadou, pro¢ Zan-
gius zemrel nékdy v prvni poloviné éervna 1617 v Olomouci. Za svého berlinské-
ho plisobent si Zangius prokazatelné dopisoval pravé s Karlem &t. ze Zerotina,
ktery se o informacich od n&j zmitiuje i v liste¢h kardindlu Ditrichstejnovi. Zero-
tin v8ak byl v kontaktu i se samotnym berlinskym kurfirtem. Kdyby tedy o Zan-
giové skonu v Olomouci védél, necekali by v Berliné s obsazenim kapelnického
mista az do unora 1619.
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put his old contacts to use. First he brought four trumpeters from Prague. In
1613, another 24 new musicians were engaged, and from 1614 to 1616, among
the guests at Berlin was the Lichtenstein trumpeter Mikulas Rasek.

Even though we are fairly well informed as to who Zangius’ patrons in Moravia
were, we are at a loss to explain what he was doing in Olomouc when he died
there sometime in the first half of June 1617. Zangius had evidently been in cor-
respondence with Karel the Elder of Zierotin, who himself was in contact with
the Prince Elector in Berlin. If these nobles had known of Zangius' passing, it
seems unlikely that his position in Berlin would have remained vacant until Feb-
ruary of 1619.
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Exultate justi in Domino:
rectos decet collaudatio.

Confitemini Domino in cithara decem ¢hordarum psallite illi.

Cantate ei canticum novum.
Bene psallite ei in vociferacione
quia rectum est verbum Domini
et omnia opera ejus in fide.

Radujte se v Hospodinu, plesejte spravedlivi,
prozpévujte vSi¢hni srdce uprimného.

Oslavujte Hospodina na harfé o desiti strunédch, zalmy zpivejte jemu.

Zpivejte jemu pisen novou,

a hud'te dobt'e a zvuéné.

Nebot pravé jest slovo Hospodinovo,
avseliké dilo jeho stalé.

Podle zalmu 32, 1-4

Rejoice in the Lord, O ye just:

praise becometh the upright.

Give praise to the Lord on the harp; sing to him with the psaltery,
the instrument of ten strings.

Sing to him a new canticle,

sing well unto him with a loud noise.

Forthe word of the Lord is right,

and all his works are done with faithfulness.

Psalm 32, vv. -4

booklet_120x180.indd 12
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Magnificat anima mea Dominum

et exultavit spiritus meus in Deo salutari meo.

Quia respexit humilitatem ancillae suee:

ecce enim ex hoc beatam me dicent omnes generationes.

Quia fecit mihi magna qui potens est, et sanctum nomen eius.

Et misericordia eius a progenie in progenies timentibus eum.

Fecit potentiam in brachio suo, dispersit superbos mente cordis sui.
Deposuit potentes de sede et exaltavit humiles.

Esurientes implevit bonis et divites dimisit inanes.

Suscepit Israel puerum suum recordatus misericordise suse,

Sicut locutus est ad patres nostros, Abraham et semini eius in saecula.
Gloria Patri, et Filio, et Spiritui Sancto:

Sicut erat in principio, et nunc, et semper, et in seecula seeculorum. Amen.

Duse ma velebi Péana

a muj duch jésa v Bohu, mém spasiteli,

ze se sklonil ke své sluzebnicivjejim poniZeni.

Hle, od této ¢hvile budou mne blahoslavit v§e¢hna pokolent,

Ze se mnou uéinil veliké véciten, ktery je mocny. Svaté jest jeho jméno
a milosrdenstvi jeho od pokoleni do pokoleni k t&m, kdo se ho boji.
Prokézal silu svym ramenem, rozptylil ty, kdo v srdci smysleji py$né;
vladat‘e svrhl z triinu a ponizené povysil,

hladové nasytil dobrymivécmi a bohaté poslal pry¢ s prazdnou.

Ujal se svého sluzebnika Izraele, pamé&tliv svého milosrdenstvi,

jez slibil nasim otcim, Abrahamovi a jeho potomkim navéky.

Sléva Otcii Synu i Duchu svatému,

jako byla na poéatku i nyni i vzdycky. Amen.

Lukdsovo evangelium 1, 46-55. Cesky ekumenicky preklad

My soul doth magnifythe Lord.

And my spirit hath rejoiced in God my Saviour.

Because he hath regarded the humility of his handmaid: for behold

from henceforth all generations shall call me blessed.

Because he that is mighty hath done great things to me: and holy is his name.
And his mercy is from generation unto generations, to them that fear him.

He hath shewed might in his arm: he hath scattered the proud in the conceit of their heart.

He hath put down the mighty from their seat and hath exalted the humble.

He hath filled the hungrywith good things: and the ri¢ch he hath sent empty away.
He hath received Israel his servant, being mindful of his mercy.

As he spoke to our fathers: to Abraham and to his seed for ever.

Glorybe to the Father, and to the Son, and to the Holy Ghost;

As it was in the beginning, is now, and ever shall be, world without end. Amen.

Luke 1, vo. 46-55
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Ad te levavi animam meam,

Deus meus, in te confido;

non erubescam neque irrideant me inimici mei.

Et enim universi qui te expectant non confundentur.

Ktobé& pozdvihuji dusi svou;

BoZe miuj, vtebe doufam,

nedopust, abyc¢h byl zahanben a aby jasali nade mnou nepratelé moji.

Vzdyt zédny, kdo vtebe doufd, zahanbeni nepozna.

Vstupni zpév 1. nedéle adventni (falm 24, 1-3) dle Sc¢hallerova Rimského misdlu

Tothee, O Lord, have I lifted up my soul.

Inthee, O my God, I put my trust; let me not be ashamed.
Neitherlet my enemies laugh at me: for none of them that wait
on thee shall be confounded.

Psalm 24, vo. 1-3

Hierusalem gaude

gaudio magno, quia veniet tibi salvator. Alleluia.

Dabo in Sion salutem, et in Jerusalem gloriam meam. Alleluia.

Montes et colles humiliabuntur et erunt prava indirecta et aspera in vias planas.
Veni, Domine, et noli tardare. Alleluia.

Juste et pie vivamus, expectantes beatam spem et adventum Domini. Alleluia.

Jeruzaléme, zac¢hvégj se velkou radosti,

nebot tvuj Spasitel prijde. Aleluja.

Na Siénu vyjevim svou spasu a vJeruzalémé svou slavu. Aleluja.

Hory a pahorky se sniZzi, ki‘ivé bude narovnano, hrbolaté cesty budou uhlazeny.
Prijd, Pane, a neprodlévej. Aleluja.

Zijme spravedlivé a zbo#n&, v pozehnané nadgji, o¢ekavaje prichod Pang. Aleluja.
Z modlitby hodin na treti nedéli adventnt

Jerusalem, rejoice with great joy,

forthe Saviourwill come to you. Alleluia.

I'will place in Zion my salvation, and in Jerusalem my glory. Alleluia.

The mountains and hills will be made low, and the crooked will become

straight and the rough paths smooth.

Come, Lord, and do not be late. Alleluia.

Let us live justly and dutifully, awaiting a blessed hope and the coming of the Lord.
Alleluia.

Antiphon at Vespers, Third Sunday of Advent
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Rorate coeli desuper

et nubes pluant justum.

Aperiaturterra

et germinet salvatorem.

Coeli enarrant gloriam Dei,

et opera manuum ejus annuntiat firmamentum.

Rosu dejte, nebesa, shury

a oblakové, dstéte Spravedlivého;

otevti se, zemé, a vypuc Spasitele.

Nebesa vypravuji slévu Bozi

a dila rukou jeho hlasa obloha.

Vstupni zpév 4. nedéle adventni (Izaids 45, 8 a Zalm 18, 2)
dle Sc¢hallerova Rimského misdlu

Drop down dew, ye heavens, from above,

and let the clouds rain the just:

let the earth be opened, and bud forth a saviour.

The heavens shew forth the glory of God,

and the firmament declareth the work of his hands.

Introit forthe fourth Sunday of Advent (Isaiah 45,8 and Psalm 18,2)

Angelus ad pastores ait:
annuntio vobis gaudium magnum,
quia natus est vobis hodie Salvator mundi.

Alleluia.

Andél pravil pastyrum:

zvéstuji vam velikou radost,

nebot se vim dnes narodil Spasitel svéta.
Aleluja.

Z rannic¢h ¢hval na Bozt hod vanoén{

The angel said to the shepherds:

‘Tbring you tidings of great joy,

forthe Saviour of the world has been born to you today.’
Alleluia.

Third Antiphon at Lauds, Christmas Day
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Pater noster,

qui es in caelis,

sanéificetur nomen tuum.

Adveniat regnum tuum.

Fiat voluntas tua, sicut in caelo et in terra.
Panem nostrum quotidianum da nobis hodie,
et dimitte nobis debita nostra

sicut et nos dimittimus debitoribus nostris.
Et ne nos inducas in tentationem,

sed libera nos a malo. Amen.

Otée nas,

jenz jsinanebesich,

posvét se jméno tvé.

Prijd krélovstvi tvé.

Bud vtle Tv4, jako vnebi, tak i na zemi.
Chléb nas vezdejsi dej nam dnes,

a odpust ndm nase viny,

jako i my odpoustime nasim vinikim.

A neuved ndsvpokuseni, ale zbavnas od zlého.

Our Father, whic¢h art in heaven,

hallowed be thy name;

thy kingdom come;

thywill be done,

in earth as it is in heaven.

Give us this day our daily bread.

And forgive us ourtrespasses,

as we forgive them that trespass against us.
And lead us not into temptation;

but deliver us from evil.
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Vater unser im Himmelreic¢h,
der du uns alle heifdest gleich
Briider sein und di¢h rufen an

und will$t das Beten von uns han:
gib, daf$ ni¢ht bet allein der Mund,
hilf, dafé es geh von Herzensgrund.
Dein Nam bei uns geheiligt werd,
dein Will gesc¢heh bei uns auf Erd.
Das tagli¢h Brot auch bei uns mehr.
Vergib, als wirvergeben, Herr,
verfithruns nit, o Herr, sondern
erlés uns vom Ubel, Amen

Otce nés, jenz vnebi bydlis,
andmvSem spoleéné velis,
vbratrské lasce vzdy téti,

tebe za pomoc zadati,

dejz at'té za Otce mame

a celym srdcem vzyvame.

Posvét se tvé svaté jméno,

Tvé vile tan se zde u nds na zemi,
¢hléb nas vezdejsi dejz ndm dnes,
odpust ndm, jako i my odpoustime,
neuved nds v pokuseni,

ale zbav nas ode zlého.

Podle Lutherovy parafraze modlitby Pané

Our Fatherin the heaven Who art,

Who tellest all of us in heart
Brothersto be, and on Thee call,

And wilt have prayer from us all,

Grant that the mouth not only pray,
From deepest heart oh help its way.
Hallowed be Thy name,

thywill be done on earth.

Give us this day our daily bread.

And forgive us as we forgive.

And lead us not into temptation, o Lord,
but deliver us from evil. Amen.
Anonymous adaptation of Luther’s paraphrase of the Our Father
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Surrexit Christus spes mea

Alleluia.

Dic nobis Maria, quid vidisti in via?

Sepulcrum Christi viventis et gloriam vidi resurgentis.
Dic nobis Maria, quid vidisti in via?

Angelicos testes sudarium et vestes.

Dic nobis Maria, quid vidisti in via?

Surrexit Christus spes mea.

Preecedet vos in Galileeam.

Surrexit Christus spes mea.

Alleluia.

Vstal z mrtvych Kristus, ma nadéje.
Aleluja.

Rekni ném, Marie, co jsividéla na cesté?
Hrob Krista zivého a slavu vzkiiseného vidéla jsem.
Rekni nam, Marie, co jsividéla na cesté?
Andély svédéici, rousku a saty.

Rekni nam, Marie, co jsividéla na cesté?
Vstal z mrtvyc¢h Kristus, ma nadgje.

Jde pied vami do Galileje.

Vstal z mrtvyc¢h Kristus, mé nadgje.
Aleluja.

Christ my hope has risen: Alleluia.

Tell us, Mary, what did you see on yourway?

The tomb of Christ, who is alive, and I sawthe glory of his rising;
Tell us, Mary, what did you see on yourway?

Angels standing as witnesses, the shroud and linen cloth.

Tell us, Mary, what did you see on yourway?

Christ my hope has risen: He has gone to Galilee before you.
Chrigt my hope has risen: Alleluia.
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Sancta Trinitas

unus Deus, miserere nobis.

Te invocamus, te glorificamus, te adoramus,
o beata trinitas

sit nomen Domini benedictum

ex hoc nunc et usque in seeculum.

Svatd Trojice,

jeden Boze, smiluj se nad ndmi.

Tebe vzyvame, Tebe uctivame, Tebe ¢hvélime,
blahoslavend Trojice.

BudiZ jméno Pané pozehnédno nyni
inavékyvéku.

O Holy Trinity,

One God, have mercy on us.

We invoke you, we glorifyyou, we worship you,

o blessed Trinity.

Maythe Lord’s Name be blessed from now until eternity.

Aus tiefer Not s¢hrei ich zu dir,

i¢h bitt, erh6r mein Rufen.

Dein gnadig Ohr neig her zu mir und meiner Bitt es 6ffne.

Denn so duwillst das sehen an, was Stind und Unrecht ist getan,
wer kann, Herr, vor dir bleiben.

7 hlubokostivoldm k tob&, Hospodine.

Pane, vyslys hlas muj, naklon usi svych k hlasu pokornyc¢h proseb mych.
Budes-li nepravosti Settiti, Hospodine Pane, kdo ostoji?

Némecky text je Lutherovou parafrdazi Zalmu 130, 1-3

(Cesky preklad Zalmu poc¢hdzi z Bible kralické)

From deep affliction I cry out to you,

Lord God, hear my call;

incline your merciful ear here to me

and be open to my prayer!

Forifyouwant to look at this,

what sin and injustice is done,

who can, Lord, remain before you?

Paraphrase of Psalm 130, 1-3 by Martin Luther
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Tota pulc¢hra es,
amica mea, et macula non estinte.
Veni de Libano, sponsa mea: veni, coronaberis.

Cela jsi krdsnd, pritelkyné moje, poskvrny natobé neni.
Se mnou z Libanénu putjdes, nevésto ma, pojd, budes korunovéana.
Podle Pisné Pisni 4, 7-8

Thou art all fair, O mylove, and there is not a spot in thee.
Come from Libanus, my spouse, come from Libanus, come: thou shalt be crowned.
Song of Songs 4, vv. 7-8

Ego flos campi et lilium convallium.

Sicut lilium inter spinas sic amica mea inter filias.

Sicut malus inter ligna silvarum, sic dile¢tus meus inter filios.

Hortus conclusus, soror mea sponsa, hortus conclusus, fons signatus.

Fons hortorum, puteus aquarum viventium quae fluunt impetu de Libano.

Jsem kvitek Saronsky, lilie vdolindch.

Jako lilie mezi trnim, tak m4 pritelkyné mezi dcerami.

Jako jablofi mezi lesnimi stromy, tak muaj mily mezi syny.

Zahrada uzavrend jsi, sestro ma, nevésto, uzavieny val, zapecetény pramen.

Jsi pramen zahradni, studna vody Zivé, bysttina z Libanénu.
Piseni Pisni2,1-3; 4, 12.15

I am the flower of the field, and the lily of the valleys.
As the lily among thorns, so is my love among the daughters.
Asthe apple tree among the trees of the woods, so is my beloved among the sons.

My sister, my spouse, is a garden enclosed, a garden enclosed, a fountain sealed up.

The fountain of gardens: the well of living waters,
whic¢h run with a §trong stream from Libanus.

Song of Songs 2, vv. 1-3; 4, wv. 12, 15
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Jesu, dulcis memoria,
dansvera cordis gaudia:
sed super mel et omnia
ejus dulcis preesentia.
Nil canitur suavius,

nil auditur jucundius,
quam Jesus Dei Filius.

Jezisi, jen myslenka na Tebe

napliiuje mé srdce radosti:

Vsak nad med ivse ostatni

je mi sladkd tvéd pritomnost.

Nic se nezpivé sladéeji,

nic se neposlouchd lahodnéji,

nez nad tvym jménem, Jezisi, Bozi Synu.

Nesporni hymnus piipisovany sv. Bernardovi z Clairvaux

The sweet memory of Jesus Giving true joyto the heart,
But more than honey and all things

His sweet presence. Nothing more delightful is sung,
Nothing more pleasing heard,

Nothing sweeterthought, Than Jesus, the Son of God.
Vespers hymn attr. St. Bernard of Clairvaux

All mein Anliegen, Angst und Not
befehl i¢ch meinem Herrn und Gott.
Dem sei es alles heimgestellt.

Er s¢haffts und machts wie’s ihm gefallt.

Vsechny mé prosby, strach atisenn porou¢im svému Panu a Bohu.
Nebot jemu je vSe svéfeno.
On utvari a ¢ini, jak se jemu libi.

All mywishes, fears, and needs,

I commend to my Lord and God.
May it all be left up to him,

He creates and does as he pleases.
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Deus misereatur nostri,

et benedicat nobis;

illuminet vultum suum super nos,

et misereatur nostri: ut cognoscamus in terra viam tuam,

in omnibus gentibus salutare tuum.

Confiteanturtibi populi, Deus: confiteanturtibi populi omnes.
Leetentur et exsultent gentes,

quoniam judicas populos in sequitate,

et gentes in terra dirigis.

Confiteanturtibi populi, Deus: confiteanturtibi populi omnes.
Terra dedit fructum suum:

benedicat nos Deus, Deus noster!

Benedicat nos Deus,

et metuant eum omnes fines terree.

Kéz je ndam Bih milostiva dd ndm pozehnéni,

kéz nad ndmi rozjasni svou tvar!

At je znama na zemi tva cesta,

meziv§emi prondarodytvoje spasa!

Kézti, Boze, lidé vzdaji ¢hvélu, kéz tivzdaji ¢hvalu vsichni lidé!
At se ndrodyraduji, at zaplesaji,

nebot soudis lidi podle prava,

spravujes ndrody zems.

Kézti, Boze, lidé vzdaji ¢hvélu, kéz ti vzdaji ¢hvélu vsi¢hni lidé!
Zemé vydala své plody,

Bih ndm zehna, Bih nas.

Bih ndm déva svoje pozehnéni.

Necht se ho boji viechny délavy zemg!

Zalm 67 dle Ekumenického prekladu Bible

May God have mercy on us, and bless us: may he cause the light

of his countenance to shine upon us, and may he have mercy on us.

That we may knowthyway upon earth: thy salvation in all nations.

Let people confess to thee, O God: let all people give praise to thee.

Let the nations be glad and rejoice: forthou judgest the people with justice,
and directest the nations upon earth.

Let the people, O God, confess to thee: let all the people give praise to thee:
The earth hathyielded her fruit. May God, our God bless us,

May God bless us: and all the ends ofthe earth fear him.

Psalm 66
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Prameny | Sources

Cantiones sacrae (quae vulgo motetas vocant) quae tam viva voce, quam omnis generis
instrumentis in laudem & honorem deiter opt. max. usurpari solent, sex vocum, musicis
numeris absolutae & in lucem editae. Wien 1612 (RISM A/I Z 45). Zangius, Nicolaus:
Geistliche und weltliche Gesinge. Ed. Hans Sachs. Wien 1951 (Denkmiéler der Tonkungt in
Osterrei¢h, Band 87).Nr. 1,2, 3, 5,6,7,10,12,13,14, 17.

Etliche Sc¢hone Teutsche Geistliche unnd Weltliche Lieder mit Fuinff Stimmen. Kéln 1597
(RISM A/T Z 34). Zangius, Nikolaus: Geistliche und weltliche Lieder mit fiinf Stimmen.
Ko6ln 1597. Ed. Fritz Bose, Berlin 1960. Nr. 8,11, 15.

Promptuarii musici, sacras harmonias siwe motetas V. VI VII. & VIII vocum, e diversis...
autoribus, antehac nunquam in Germania editis... Collectore Abrahamo Schadaeo...
Strassburg 1611 (RISM B/11611"). Ed. Sabine Cassola (Choral public domain library), Nr. 4.

Promptuarii musict, sacras harmonias sive motetas V. VI. VII. & VIII vocum, e diversis...
autoribus, antehac nunquam in Germania editis... Collectore Abrahamo Sc¢hadaeo...

Strassburg 1612 (RISM B/11612%). Ed. Vladimir Matias, Nr. 9.

Harmonia votiwa pro felici fato illustrissimi ... domini Dn. Christiant Secundi Electoris
Saxoniae... Bautzen 1602 (RISM Z 35). Danziger Kir¢hen-Musik, Vokalwerke des 16.-18.
Jahrhunderts, Ed. Franz Kessler, Neuhausen - Stuttgart 1973, Nr. 16.
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Ensemble Versus

Komorni sbor pro du¢hovni hudbu | Chamber c¢hoir for sacred music

versus (lat.) smérem k, do, obrat, otaceni, brazda, radka, fada, vers

Komorni shorVersus se vénuje vyhradné duchovni hudbé z obdobi renesance, raného ba-
roka, dvacatého stoleti i dilim soudobym. Soubor vznikl v roce 2003 jako komorni shor
Sudenti Filozofické fakulty Masarykovy univerzity v Brné pod zétitou Ustavu hudeb-
nivédy FF MU. V roce 2009 se stal sou¢dsti brnénského sdruzeni hudebniki Ensemble

Opera Diversa. Shor zalozil a vede Vladimir Manas.

The ¢hamber ¢hoir Ensemble Versus was founded in 2003 in cooperation with the De-
partment of Musicology (Faculty of Arts, Masaryk University, Brno). Its repertoire con-
sists exclusively of sacred music composed during the 16" and 20" centuries. In 2009
the ¢hoir (currently made up of 20 singers) joined Ensemble Opera Diversa, an asso-
ciation of profesionally trained musicians active in Brno. Its ¢hoirmaster is Vladimir
Marias, Assistant Professorin the Department of Musicology at the Masaryk University
in Brno, Czec¢h Republic.

www.ensembleversus.cz

Capella Ornamentata

Soubor staryc¢h nastroju pro interpretaci hudby 16. a 17. stoleti
Historical wind ensemble forthe performance of music from the 16" and 17* centuries

capella ornamentata - kaple ozdoben4a® nebo ,zpévy ozdobené”

Hlavnim posldnim ansdmblu je autenti¢kd interpretace prevazné duchovni hudby
16. a 17. stoleti a prezentace v Ceské republice zatim méng znamyc¢h dec¢hovy¢h néstro-
ju jako je cink, barokni pozoun, dulcian a dalsic¢h. Jeho élenové ptisobi v renomovanych
Seskych i zahraniénic¢h souborec¢h staré hudby. Ma na svém konté fadu prestiznic¢h vy-
Stoupeni v Ceské republice i v zahraniéi a do svy¢h projekti zve zahraniéni hudebniky.

Capella Ornamentata se prezentuje vrozhlasovém a televiznim vysildni.

Capella Ornamentatais an ensemble focused on using authentic instruments to interpret
the music, principally sacred, ofthe 16" and 17" centuries, and bringing lesser known wind
instruments like the cornet, the sackbut, and the dulcian to the attention of concertgoers
inthe Czec¢h Republic. Our members are active in otherrenowned early music ensembles,
bothwithinthe Cze¢h Republic and without, and we have performed at prestigious venues
here and abroad. We frequently invite foreign musicians to work with us, and regularly
perform in television and radio broadcasts.

www.capella-ornamentata.cz/
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Ensemble Versus

uméleckyvedouct | artistic leader: Vladimfr Matas

discantus: Zuzana Konvalinkova, Lucie Kotinkova (solo Nr. 11, 15), Anna Krystofova, Ivana
Pichovd, Marie Rosova (solo Nr. 13); altus: Magdalena Dostalové, Veronika Hruzova,
Ludmila Némcova (solo Nr. 13), Anna S¢hlemmerova, Lenka Zlamalové; tenor: Jaromir
Gamba, Vladimir Manias (solo Nr. 8, 13; fidula Nr. 5), Jan Mareéek, Vojtéch S¢hlemmer
(solo Nr. 13); bassus: Pavel Blazek, Adrian Hundhausen, Vaclav Konvalinka, Mojmir Cyril
Michélek, Lukés Rydlo, Libor Skokan

Capella Ornamentata (Nr. 1, 2, 4, 7, 9, 10, 14, 16, 17)

uméleckyvedouct | artistic leader: Richard Seda

cornetti: Ri¢hard Seda, Miroslav Kazl; sackbuts: Pavel Novotny (solo Nr. 12), Ondrej Sokol,
Tomas Lajtkep; dulcian: Jan Klime$

Hosté | Guesis:

theorba: Tereza Samsonova (Nr. 3, 6,12, 13); viola da gamba: Marie Matyagkova (Nr. 11, 15),
Patrik Matyasek (Nr. 11, 15), Véra Mikulaskova (Nr. 11,15), Zuzana Polagkova (Nr. 5, 8), Rut
Rausova (Nr. 5, 8), Katefina Stavkova (Nr. 5, 8,11, 15), Anna Vargova (Nr. 5, 8)

hudebni rezie | recording director: Tomas Rezniéek

zvukovy mistr | sound engineer: Lukas Dolejsi

produkee | production: Lubor Pokluda, Lukas Baumann, Lucie Korinkova

texty | sleevenote: Vladimir Manas

anglicky preklad | English version: Adrian Hundhausen

grafika | visual design: Pavel K¥epela

fotografie | photography: arc¢hiv zdmku Namést nad Oslavou (Jiti Polehla),
Jana guplerové, Lenka Zlamalova, Radek Charvat

Nahrano v Obtadni{ sini Vojenské nemocnice v Brné-Zédbrdovicich
ve dnech 4.3.,6.-7.5.,22.10.a18.11. 2017.

The recording was made in the hall of the Military Hospital in Brno-Zabrdovice
on 4 March, 6 and 7 May, 22 October and 18 November 2017.

vydavatel | publisher: Ensemble Opera Diversa, z.s., U Parku 71, 683 55 Bogovice

www.operadiversa.cz

CDvychazi za finan¢ni podpory Ministerstva kultury, statutarniho mésta Brna

a Filozofické fakulty Masarykovy univerzity.

This CD was published with the financial support of the Cze¢h Ministry of Culture,
the City of Brno and the Faculty of Arts at the Masaryk university.

Za pomoc p¥i pripravé cd jsme vdééni / Thanks for help in preparing this CD to:
Jan Bata, Petr Danék, Scott L. Edwards, Jana Horakové, Martin Horyna, Agnieszka Leszczynska, Tom4as
Knoz, Helena Kramarova, Jana Perutkova, Jiri Sehnal, Arthur Stégmann, Michaela 7.48kova Rossi.
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Nicolaus Zangius

Cantiones sacrae

Ensemble Versus  Capella Ornamentata

- Exultate iusti in Domino 4 6
- Magnificat I toni alternatim a 6
-Ad te levavi a 6
- Hierusalem gaude 4 8
-Rorate coeli a 6
- Angelus ad pastores a 6
. Pater noster a 6
.Vaterunser im Himmelreich a 5
- Surrexit Christus a 8
- Sancta Trinitas a 6
- Aus tiefer Not a 5
. Tota pulchra es a 6
-Ego flos campi & 6
. Jesu dulcis memoria a 6
5. All mein Anliegen, Angst und Not a5
-Deus misereaturnestri a 8 B

. Exultate iusti in Domino a 6

Total time 55:48
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