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SUMMARY

Too Loud An Emptiness. Gaps, Shaking and Meaning in Works
of Literature is a scholarly work that deals with different con-
cepts of gaps and indeterminacy in literary theory. These
are examined from a historical perspective, where differ-
ent approaches to gaps are analyzed, from a contemporary
perspective, where the author gives an overview of recent
approaches in literary theory, within the framework of sec-
ond-generation cognitive science, and finally, from a phil-
osophical perspective, where the experience of “Nothing”
is explored through the lens of Heidegger’s and Patoc¢ka’s
phenomenology.

In the first part, named “Gaps, analyses and non-bodily ef-
fects”, the author explores the different ways the understand-
ing of gaps has changed in classical concepts of literary theory,
especially in R. Ingarden’s phenomenology, W. Iser’s theory
of aesthetic response, at the Tel Aviv School (Meir Sternberg,
Menakhem Perry), Umberto Eco’s semiotic theory and in
various variants of the theory of fictional worlds (Thomas
Pavel, Marie-Laure Ryan, Umberto Eco, Ruth Ronen, Lubomir
Dolezel, Miroslav Cervenka). The author points out that the
varying understanding of gaps in these theories is given by
different methodological approaches, which view literature
from the perspective of various points of interest. Ingarden
was the first to describe the meaning of spots or places of inde-
terminacy (Unbestimmtheitsstellen); however, his idea of fill-
ing these gaps is usually limited to banal examples, which
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do not take into account the experience of modern art, where
incompleteness often works in a radical form through frag-
mentation, tensions between different narrative perspectives
et cetera. Iser took a lot of inspiration from Ingarden, while
revising his teachings substantially. For him, blanks (Leer-
stellen) are essential in the ability of a literary text to have an
effect on the reader. Unlike Ingarden, however, he does not
understand them as properties of the fictional world, but as
unexpressed connections between various textual fragments,
as well as narrative perspectives that the reader must recon-
cile, in order for the blanks to “disappear”. Iser, like Sternberg,
also took into account the virtual dimension of reception and
the importance of hypotheses. Sternberg develops a “dynamic
system of gaps” that is firmly rooted in narratology. He distin-
guishes between permanent and temporary gaps, and relates
the latter to narrative interest (curiosity, suspense, surprise).
Eco’s semiotic theory deals with the idea of filling gaps,

or deducing implicit meanings, especially in connection
with contextual presuppositions that are related to so-called
“overcoding”. In this concept, Eco uses the theory of frames,
and does so in an original way. The theory was developed by
first-generation cognitive science, and as such, it considers
inferences by common and intertextual frames, while high-
lighting the importance of hypotheses conceived as Peir-
ceian abductions. Fictional world theorists further develop
the understanding of inferential processes, but at the same
time, they see gaps from the narrow perspective of logic: as
claims that cannot be verified. Despite a general agreement
on the incompleteness of fictional worlds and their entities,
there will be debates about the limits of inferring implicit
meanings (for example, Ryan’s different concept of the “prin-
ciple of minimal departure” and R. Ronen’s theory of defini-
tization). The author also deals with DoleZel’s critique of Iser
and shows that Dolezel projects alogical concept of gaps into
Iser’s theory of reception: quite inadequately, for the theory
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focuses primarily on the effect of literary texts on readers
and does not understand filling in gaps as creating fiction-
al facts, but as a virtual dimension of reception. Cervenka’s
little-known theory of the “fictional worlds of lyrical poetry”
is also mentioned, as it is one of the few that addresses the
issue of gaps in poetry.

The second part named “Gaps, Body, Meaning” deals
mainly with gaps in terms of theories influenced by sec-
ond-generation cognitive science, which emphasizes the
embodied nature of cognitive processes. These theories no
longer understand inferences on a solely conscious, propo-
sitional level (as does Eco’s theory of inferences by common
and intertextual frames), but they show that inference pro-
cesses are influenced by unconscious, bodily reactions to
the text (especially in the case of the so-called “embodied
resonances”), which are then associated with higher level
cognitive functions and social-cultural practices. The author
introduces the theory of embodied reading in three steps:
firstly, he describes the general principles of second-gener-
ation cognitive science and its view of the mind as embod-
ied, enactive, embedded and extended. The theory of mirror
neurons and the concept of embodied simulation are also
discussed; the latter contributes to explaining the reader’s
ability to understand the experiences and intentions of fic-
tional characters. The limits of the neuroscientific approach
are also explored (in relation to the so-called “explanatory
gap”). In further chapters, the author deals with M. Carac-
ciolo’s enactivist reading theory and the concept of “proba-
bility design” developed by K. Kukkonen. Caracciolo under-
stands reading as the interaction between the text and the
reader’s experiential background: the reader’s experience
of, or interaction with the text takes place on several levels
at the same time: from unconscious, bodily-perceptual reso-
nances, through emotions, to meanings associated with the
reader’s cultural background. At the same time, the enactive
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nature of the reading experience leads Caracciolo to aban-
don the notion of the fictional world. He replaces it with the
new notion of “worldlikeness”. In relation to gaps, enactive
theory shows that the readers are generally unaware of the
gaps in the fictional world; however, the meanings associ-
ated with the physical and emotional experience of the nar-
rative world are important to them.

Kukkonen uses predictive coding theory (also known as
predictive processing or bayesian predictive model), which
has begun to gain ground in neuroscience in the last ten
years. Based on that theory, Kukkonen views reading as in-
terconnected predictions on various levels — the story level,
the embodied reader (unconscious embodied resonances)
and a mental library (predictions based on the reader’s cul-
tural backround). Her original concept of “reading by proxy”
is also discussed. Following up on Iser and Sternberg, Kukko-
nen explores the virtual dimension of reception when filling
gaps, although she does not see it merely on the conscious
level, but also in connection with the unconscious embodied
resonances associated with the embodied reader. The second
to last chapter is devoted to Abbott’s concept of egregious
gaps and shadow stories. According to Abbott, egregious gaps
appear in some narrative texts; these are are permanent gaps
that worry readers because they cannot be filled and thus,
they evoke the experience of unknowing. This experience
also has ethical implications, in Abbott’s view, as it refers to
the transcendence of the Other and its irreducibility to a sto-
ry. At the same time, Abbott takes note of another strategy,
where the reader tries to escape the experience of unknowing
and fills permanent gaps by means of so-called shadow sto-
ries, which are fragments of hypothetical stories or, in other
words, things that could have happened in the fictional world.

In the final part, the author abandons the discourse
of literary theory and examines the concept of permanent
or egregious gaps from the perspective of Heidegger’s and
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Patocka’s philosophies. In this part, he develops the idea
that the experience of literature and, more intensively, the
experience of Nothing (das Nichts) within permanent or
egregious gaps, may bring the reader to realizing his or her
existence, the phenomenal nature of the world, as well as
meaning, which is related to the human existence. This idea
is developed in an allusion to Heidegger’s and Patoc¢ka’s re-
flections on art as a process where truth (alétheia) reveals
itself and where one experiences transcendence from the
world and its beings (Patoc¢ka’s “third movement of hu-
man existence”, which is a movement of “truth” or “break-
through”). In a more narrow sense, this idea is examined
in relation to Heidegger’s lecture “What is Metaphysics?”.
In this lecture, Heidegger discussed the relationship be-
tween objective, scientific conception of beings, and Noth-
ing, which reveals itself in anxiety and confronts a person
with the possibility of his or her non-existence. The author
also takes into account Patoc¢ka’s interpretation of “leaning
out towards the night and nothing” in his Heretical Essays,
where he thinks of it as a historical event related to World
War One, where people were confronted with, and shaken
by, the massive scale of deaths, and the loss of meaning. In
both of these ideas, the experience of “leaning into nothing”
can remind people of their existence and their ontological
openness, that is, the freedom in interpreting the meaning
of the world. Thus, the experience of nothing, including
the aesthetic experience associated with the Nothing with-
in egregious gaps, may become an eye-opening experience,
and an opportunity to break free from the demands of the
technological-political “Gestell” — various forms of techno-
logical-political manipulation that replace people’s mean-
ings with their own, and deprive them of their freedom. For
Patocka, such a “shock” becomes an opportunity to change
one’s attitude to life, and to return to the Socratic care for
the soul, which also has a political level. In the same way,
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however, we enter the field of care for the soul in art, which
draws us into various modalities of human meaning and,
in a radical form, reminds us of this meaning through the
experience of the Nothing within egregious gaps.

PreloZil Matou$ Horinek
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