Czech cinema

The history of Czech cinema begins with the first short movies of the architect Jan Kitizenecky (1898). The development of
Czech cinema as an art form continued in the 1930s with works by Gustav Machaty (Extase), Josef Rovensky (The River),
Frantisek Cap, Martin Fri¢ and Otakar Vavra. After the nationalisation of the film industry (1945) came the Golden Lion from
Venice for The Strike (Siréna, 1947) by Karel Stekly. But with the takeover of power by the Communists (1948) the Czechoslovak
cinema was subordinated to ideology and the aesthetics of socialist realism.

The first attempt at more open and critical film art was stamped out at an ideological conference in Banska Bystrica in 1959.
Changes came with the new generation of Czech filmmakers in 1963: this is the beginning of the golden age of the Czech cinema
— the so-called “Czech new wave” or “Czech film miracle”. This period ended with the invasion of Czechoslovakia by the armies
of the Warsaw Pact in August 1968. In the period of “normalization” that followed, many films from the “golden age” were
banned and some of the best directors went into exile (Milo§ Forman, Ivan Passer, Jan Kadar, Vojtéch Jasny, Jan Némec, Jifi
Weiss). Some members of the new wave generation had no chance to make films for several years (Jifi Menzel, Véra Chytilova),
some were never able to return to filmmaking (Pavel Juracek) and others produced films that conformed to the current ideology.

After the short period of “perestroika” (1986-1989) came the “big bang” of the “Velvet Revolution” (1989). The 1990s were
marked by privatization in this field. The central position of the Barrandov Film studios changed. The greatest producer of films
now is Czech Television. Some foreign critics have spoken of a “new new wave” in contemporary Czech cinema: films made by
young directors — Jan Svérak (the Oscar-winner for Kolya), Sasa Gedeon, Jan Hfebejk, Vladimir Michalek, Filip Ren¢ — are the
most interesting movies from both the artistic and the commercial points of view.



Contents of the course
The course is concerned with the “golden sixties” of Czech cinema. The course follows Czech cinema I (autumn 2008) focused
on selected periods, genres and themes of the history of Czech cinema.

The students may use the services of the video library in the Department of Theatre and Film Studies. The teacher is ready (in
his office hours) to answer any questions concerning not only the history and the present of Czech cinema (or some special part
of it) but the history of Eastern European cinema as well.
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Examination procedure

The course is finished with an essay of 1500-2000 words, to be handed in by Thursday 7 May or sent by e-mail until 10 June. The
essay should be done as an analysis of one Czech film (or two or three in comparison) from the sixties or some special questions
of Czech cinema history. This film can by chosen not only from the program of the course.

Time and location
The class will take place on Thursdays from 12.40 p.m. to 2.45 p.m. at the Faculty of Arts in Building C, the screening room (No
C34).




Teacher responsible for the course
Jaromir BlaZejovsky

Tel: 549 493 204

e-mail: rtbl@phil.muni.cz

A selection from the other program of the Department of Film and Audio-Visual culture

The course FAV142 Czech New Wave (in Czech, the lecturer doc. PhDr. Jiff Vorac, Ph.D.) with a special screening program (35
mm) will take place in the screening room of the Department of Film and Audio-Visual culture on Mondays (usually at 4.40 p.
m.).

A special course FAV146 East German Cinema (in English) offers screenings on Tuesdays at 6.30 p. m. (35 mm) and on
Thursdays at 10.00 a. m. (DVD).

Peter Kramer from University of East Anglia, Norwich will come as a special guest (April 20-23) to present his course favz015
Stanley Kubrick.




