Chapler 2

FOLK PLAYS AND CEREMONIES

The traditions of the commaon folk, no less than those of the edu-
valed clerics and the professiona] minstrels, found their way intv the
wligious drama’ It is often difficult 10 evtablish their presence because
very little & known about them for certain: the first efforts to record
them In any detail were not made until the sighteenth contury, The clerics
who produced the medicval records did not describe folk customs and
rtusly, though many persisicd in taking part in them, despite repeated
prohibitinns. In fact occlesiastical condemnations und proseriptions, which
e never us expliclt about the nstuse of what they are furbidding as about
the fact that it must stop, are far and away the most important suurce of
information on the subject. However, the sttitude they express was nol
that of all, or even most, Church suthorities. There is evidence to show
that the folk gwmes and observances were accepled, and even to some
extent directed, by the Church’s representutives.?

From the fragmentary and indirect information which is available
Il appears that rites und ceremonies designed to bring about and celebrate
the naturul procemses on which the life of the community depended con-
tinued to exist from before the coming of Christianity, through the Middle
Ages and in the centuries that followed, often until the modem era.?
Some were doubtless connected with the major thresholds in the life of
individuals, like puberty and marrisge, but these scomingly left no trece
pertinent 10 the study of a communal form like drama. Many were cer-
minly bound up with the course of the seasons and the related waxing and
waning of the life forces, with food and survival, with death and rebirth.
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Wickham sums up the position thus: “Loss of energy terminating in death,
and the remewal of energy culminating in procreation, provided the con-
stants and the polarities linking the old religious beliefs of successive
generations and cults with those of the Christian fathers who themseives
preached life cternal beyond the grave in the person of the risen Christ. ™

Probably the best known of the folk plays which depict 4 death and
revival are the English Mummers' plays und the related sword-dance plays
The arigins of the sword<dance go back at least to the first cenlury, when
Tucitus described it as a favorite spectacubum of the German peoples, per-
formed at all their gatherings.® It is thought to be descended from a still
older ritual in the form of a linked circular dance sround a sacriflcial
victim, which may not have employed swords at all until the initial scnse
of the rimual grew dim, and frst the swords and then a represeniational
performance were introduced in order to make it more intelligible,® Alex
Helm indicules that not oaly the shorter “Rappers” but also some of the
“Long Swords™ in fact look nothing like conventionsl swords and adds:
“There is some evidence for thinking that the so-called words' had some
former conmection with the trade tools used in the performern’ everyday
work,™"

Tacitus does not apecify the pregise form of the dance, only that
il was performed by naked youths who leapt with great agility smong
threatening swords and spears, Iin 1350 it was described us a popular ledus
in Nuremberg, and after thut references to It are widespread, cropping up
all over Furope. Tt was known in France and Fngland at the Renaissance
a5 the donse dey buffons, and in a aumber of exmmples subsequently
recorded in Eagland, Cermany and Bohemis the dancers include, vr are
sccompanied by, comic or grolesque personages.® In 1555 Olaus Magnus
described in some detall the form the dance took in Sweden,” and cer.
tainly by then it included the intedocking of the swords in the figure he
calls rosa, which later represenied an éxecution snd presumubly ulready
did so then,

The récorded forms of the dance vary, but they often include a
clockwise circular motion symbolizing the sun's movement around the
carth, u death and a resurpection. The dancers, who are five or more in
number, il soime point weave or mesh their swords together so as to create
s rigid “lock” (Olaus Magnus' rose) and this bs placed round the neck of
2 noo-dancer, usually one of the comic charscters bul vecadonally an
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outmder. Sometimes the swords are withdrawn from the “Tock” with
loud grating sound to signify an execution, the victim drogs to the ground
and 1 buried, and o doctor is summoned to revive him. Flsewhere i1 Is
ufter the dance that one of the comic figures is killed and then revived.'®

Much emphasix is placed in the surviving lexts on the dancen’

sexunl prowess and their victims' lack of it; and it has been argued that the
circular “lock" is a female emblem and that the gesture of placing it over
a male performer’s head symbolizes unjon in the sex-act.'! The combina-
Uon of the death-and-revival with sexuality and with comedy links the
sword-dance with the Mastifd¥ on the one hand and with muny of the
later folk-plays on Lhe other. Refesiing 10 several of the Balkan rig-
yuerades where the victim bears o phallus, Jakobson remarked that “the
theme of enliving is deployed on two equipollent levels—the resurrection
motil mingles with the phallic motif- while the Jatter is treated as » pars
peo toto, the man in e s presented as o mere phallophoros,™?

It Is probable that all the victims originally symbalized the life force
i onc form o another, and their death and resurrection colebiated its
periodical waxing and waning, or decline snd renewal ; but by no means all
are the “phallus-bearers™ that Jakobson spoke of. Some seem 10 symbolize
more particularly the fertility of natuse, others energy or the life foree in
a penernl sense, and wo on. Thus the “wild man" dressed in leaves snd
mos who wua hunted, executed and (hen resuscitsted by 2 “doctor” in
Suxony and Thuringis, was rather a symbol of smmer, the scason when
the fertility of nature reaches s senith *

Some of the yymbols of regeneration might even be fomale. This s
obviously the case in some of the many versions of the widesprend cere-
mony known as the Expulsion or the Carryisg Out of Death or of Winter,
which was already mentioned in the eighth century 25 2 relic of pagunism
and which still flourished in Contral Furope al the beginning of the
ewentieth,'® As a rule, 8 female fgure representing Death or Winler was
curded in procession ovut of the town or village and destroyved. The
remnants of this symbol of death might then tum into symbols of life and
fertility, us when the straw that had made it up was scaltered in a pasture
50 that the grass might grow more thickly,'* or placed under brooding
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hetis or geese in order 1o obtain healthy chicks or gostings.'® More often
the Carrying Out of Denth was patred with the Bringing In of Summer, a
ceremany which might take place immediately afterwards of 4 week later.
Here 8 procession brought into the town or village & symbol of summer,
which might be a decorated troe, a female effigy or a live girl. When this
representative of the summer, or of the renewed life of nature, s a :.‘4111
who wears the clothes previously worn by the effigy of winter or death,

the link between the two figures, and hence the pattern of ﬂﬂI‘.Ih und
resurrection which underties the two-part coremony , becomes particularly
n:iﬂn: thirteenth-century English document probibits something called
Ludus de Rege er Regina. Tt gives no description but Chambers thinis it
refers to an uncestor of the diverse ceremonies later performed all over
England on the first of May or at Whitsuntide, which were often known a3
a “king-play,” “king-game” or "King's reuralin md which, he belicves,
originally centered on a quéte or collection.”™ The folklone e_rf ﬂdlmlﬂ
and Moravia included a multitude of ceremonies wilh namas like “King's
Game" or "King's Play” (the Czech word fne, like the Latin b.u:lu. may
mean either “game" or “play™), “"Ride of the Kings,” “Beheading of the
King" and 3o on; many assigned parls to Quecns as well us ngl.llfnd T
were actually called “Game (or Play) of the King and Queen - Hrz ma
knile @ ki, the Crech equivalent to Ludus de Rege ef Regina. In several
the King wos “executed.” sumetimes after @ chase, and the ;::mnuny
generally ended with everybody repairing (o the tavern to dance. _

A group of these Whitsun “King's games,” performed by Bohemian
village lads, and particulasly shepherd boys, sharc thres significant ele-
ments which undeslie consideruble local variations: the mpw:entl‘dm of
an execution (by drowning or beheading) of the old Shepherd King, Ih:
instaliation of a new one, and u quére in which the new King and his
compamions went from house to house begging for food. In at least une
version the King possessed a cerfain regencralive power, When he was
“beheaded” he plunged into the pond, subsequently emerging from i1
with his crown; by this sct he “sanctified the water™ which uniil then wes
“scurvy,” in other words harmful, The surviving versions conizin no
allusions (o any kind of sexual activity, cither human or animal, but most
entall some sort of competition—in agility, or speed in m!:n: or running,
or priotity in getting a flock to a given pusture - and this is reflected even
in the verses the boys sing during the guére; one of the songs promises thee
housewife that If she is generous she will have the upper hund over her
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busbared 2% What the game is about seems to be something Hke energy of
power in geperal, rather than lertility,

The victim's (dentity cleardy matters Jess Tor the denth-snd-nevival
ceiemonies and plays than the fact that he or she is killed and revived
This &3 capecially evident in the type known as the Mummen play. Thus
in a Noltingham Flough Monday piay the victim is 0 grotesque woman,
Dame Jane, who is killed by Beelzebub when she triss 1o father a child on
Tom Fool, and in a sword-dance Trom Dusham (1 is o parish ui:q‘uémm
who is sccidentally sluin a8 he tries 1o separate the fighting duncors.®

The Mummers' play consists cssontially of four parts: the presenta-
tion of fwo or more champtons, thelr combat to the death, the revival of
the desd man, and a quére. In England the hero is genorally called St
George, ot King George, bt the other combatants, whe vasy in munbey
in the difforent plays, bear 3 whle range of names, some sppasently old,
s Quite peceni—Siasher, Turkish Knight, Giant Blunderbore, Bold
Honaparte, Lord Nelson, and King of Prussia. for instance. Sometimes
there is a yories of duels, cach Jeading up o a death and a revival. Signifi-
cantly, it is not always the hero who is victodous; in fact he is slsin in
aboul half the versions.*? The explanation for this seeming anomaly
can be found in Kirby's statement: “The curm, not the combat, is the
basic element in the petformance.”” Helm remarks that i some of the
"Woolng™ verdons of the Mummers' play, the victims death takes a form
“which sugrests ritval killing cather than otva combat,” and he adds
“This would accord with the contral theme of the sctions, that one
champion must dic for the benells of his community 24

The Doctor who is summoned to perform the cure bs & comie charae.

ter manifestly in the wwpe (radition 23 Master Severin, the hero of the
Mastiihd?. He bousts in ludicrous tenms of his travels and his medical
skills, and he sometimes has a scrvant or aasistsnt, often called Jack
Finney, who can be scen in certaln respecis as a paler counterpar of
Severin's servant, Rubin, though he may actually revive one of the com-
batants when the play calls for more than one cure 2*

The method by which the Doctor works the cure is usually gro-

tesque, though not scatological 4s it is in the MareifidF ** Sometimes he
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produces a large pill of bolus, comic simply by its disproportiomate size.
Often the treatmon! contains elements swoclated with fertility rituals of
different kinds, One of these is the drawing vut of a large Looth, found in
» performance from Austria as well &3 in several from the British Isles.??
tn the sbience of any folkplay texts going hack to the Middle Ages, it u
intoresting to find 8 reference to the drawing of a great touth in one ;;:
the medieval religious plays, the N.Town Trial of Joseph amd Mary,
where Den, the grotesque Summoner, threatens the audisnce that u:dtf
they give him some momcy, T wyl with-drawe my gret rough toth
{v. 126), Clearly the touth-drawing here dows not evoke a curs or :cviml_
but on the contrary dire and pussibly fatal harm, But such e mesting ot
opposites i not unusual in folk traditions; thus in one of the Tolk plays
where the slain person is 8 woman, her resuscitation lakes a form 'H:‘lidl
simuitaneously evokes the birth process and its upposite, an abortion.

Although no examples of the Mummers' play were recordad before
the cighteenth century, it is generally agreed that its onigns are extremely
ancient and that §t ulways centersd on & resuscitafion. Accurding to
Tiddy, the doclor who carries this cut “is only second in importance to
the combalants themaelves, and fike them he appears to be & survival of
the ritual: he is the medicine man of primitive races (. . ). Tiddy saw
in this origin the reason for the doctor's comic aspect: “The medicine
man of savage races is huted so long as he is fearcd, ind his natural and
inevitable fate is to becnme u tarpet for witticisn as soon as that fear is
10 longer felt. There need be no scruple in accepting the burlesaue doctor
of cur mummers as @ dtual figare.""

Lack of evidence mukes it impossible to trace the character's
genealogy so far back,*? but that ho was widely known i the Middle Ages
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i proved by the fuct that a definite kinhip with the mummers’ doctos
is exhibited by the comic charlatans of several of the medieval roligious
plays. The most striking English example is the quack Mayster Brendyche
of Brabas in the Efteonth-century Craxton Bly of the Sacramens,” as
was poinied out by Tiddy who added: "To those who allow the Muniiters’
Piay only as much antiquity as can be steictly proved, the Croxton Play of
fhe Sacrament must be 3 problem of considersble difficulty ™ The
farcical Spice Merchants represented in & number of Easter and Passion
plays from Central Furupe also best o distinet rosemblance to the Doctor
of the Mummers’ play.

There is st least u strong likelfhood that the figare of s comic Doctor
who revived one or more dead perons was known ull over Earope as purt
of the living theatrical wadition ar the time the MastiF and the other
religious plays with their burlesque chardatsas were being written, Fumili-
arity with this tradition would inevitably color sn audienice’s pesception
af these charscters, whether they were endowed with a share of the folk
Doctor’s powes to nesuscitate the desd or whether. by s typieal cumic
reversal, they were portrayed Instead as lisble to bring their patients into
the grave; many, like the hero of the MastiRa¥, use credited with pro-
ducing both kinds of effect.

The English tolk plays also presemt centain more direct paraliels 1o
the Mastfhd? Not only does the Doctor of the Mummers' plays usually
claim that he has ravelied widely and thut he can cure all sorts of disesses,
& Master Severin claims purtly in person and partly through his servant
Rubin (Mus. v, 323-328; 58:70, F16-127, 137-193). As in the MonfkdF
(Mus. vv. 277, 283), the charscter who calls for the Doctor's hilp fre-
quently announces that the dead man is his son-** in one Instance he
describes him as “my only dearly beloved son,™* a phrase which rocalls
cortsin New Testament refererces to Christ™™ und so links up with Isuac’s
roke in the Marnidkdf as u perodistic figure of Christ. On two cocasions
when the dead man is resuscitated he proceeds, fike Severin's client Esiac,
son of Absaham (Mus. v. 310), to announce that he has been asleep. In
the Greatham Sword Dance play he says; ¥
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Cood morow gontlemen, a-slesping 1 have beem;
{ have had suck a sleep ax the ke was never seep;
Bur now | gm awake and alive wnto thisday. . ..

Very similar words are used in the Ampleforth play.*® Even more siriking-
ly, two other plays (from Whitley and from Netley Abbey ) refer to Father
Abrsham, though they present him not as the victim's lamenting father
bust as the victim himsel *®

Such curious coincidences seein to hint that despite the comuptions
which ebvicusly erept in during the centuries befuse it was written down,
the dialogue of the Fnglish Musnmers” plays may have preserved traces of 2
brosder Buropesn tradition poing os fur back as rhe Middle Ages: the
references 1o Father Abraham in connoction with the dead victim and the
spparent hiblical echo in “my only dearly beliwed son™ which link them
with the play from Bohemby suggest that the varous sirands of the tradi-
tion did not begin o diverge until after the original pre-Chiistian folk
vitual underwent 8 cortain degree of Christianization.

The inflvence of ancient folk customs on the medieval drama was
vastly overrated by certain scholars, why contended that pagan rites and
ritual plays constituted its chief source and the mainspring of ity develop-
ment. The most prsninen! of them was Stumpfl, whe endesvored 1o
prove that this source was specifically Grermamic, In order o underpin his
thests, und withoul discriminating between facts and conjectures, he
amassed a vasl quantity of matenial produced by ethnographers, archeolo-
pists, philologists, historians of apcient religious and classical antigquity,
etc. Hiz argument was typically circular. The first step was to “recon-
stract™ a broad outline of 2 Germanic cult drama out of 2 hodgepodge of
clements derived from old iraditions, prehistonic rock carvings and later
customs, Since he recognized that there was no way to establish that this
hygothetical drama continued (0 exist ol develop until the coming il
Christianity, his second step was to sssume thot the Christisn religious
drama must derive from “cultic prototypes.” which in their tum must be
inferred precisely from this Christian drama. Stumpfl realized that his
masoning way circular, but belicsed that the results would justify the
method ¥ With regard to the Fisiratlo sepudehod plays, for instance, he
argued that the three Marys owe their dramutic existence principally 1o
the three muatron deities venerated by the proChristian Cells and Ger-
mats *? Stumpil's general theory was refuted.*
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I is now widely sgreed that the main source of the medieval drama
was the establishod ritual of the Church. But that & not 1o sy that other
trugitions snd forms did not copiribute significantly, abowe all 1o the
vernacilar or mostly-vemnacular plays. In o far & some figure descanded
from the pagan medicine man was alive in the medieval consciousness,
perliaps us the “hero™ of folk death-and -resurrection rites or plays, it muy
well have influenced the portrayal of the Exsier play Spice Merchant and
would ingvitably have valored the spectatoms’ perception of him. In the
same way Hunningher bs certuinly right whes he points out that the Spice
Merchant owed much to the professional miines, though his attribution to
the mimes of the main responsibility for the rise of medieval drama 3 a
whole™ s untenabile.

Sinee there is good reason fo believe that folk customs, in & more or
lets Chiristiunized foom, occuphed a0 bmportant sné populsr pisce in the
life of medieval society, not only amang the laity but o amung lurge
sections of the clergy. it may not be too fanciful to detect traces of them
i certain medioval playy, both seeular and religious. Thus in the eady
Lty paschalts from Vich®® the chant the Marys sing on their way to
the sepuichre includes the line Nostra surge swreccic [Rise, our resur-
rection! v. 65]. conjuring Christ—shorm they suppose 10 be still dead—1o
rise back to life. Axton miskes the point that “This remarkuble incantstion
can best be undesstood as msimetic magic, Wtended 1o induce the yeurly
mirycle. "¢ i

This inay be connectad with a thame which recurs in Mary Magda.
len’s verngculsr speeches in the bilingual Cyech-Latin plays, that of the
Murys intending (0 “heal” or “cure" the doad Christ with their cintments.
It octurs in two sepamite scencs, first a5 the three Marys opproach the
sepulchre and then just before Christ appears 1o Mugdalen. On the first
occasion the thind Mury, who subsequently tums onl to be Magdalen,
sings the Latin stsnzs Sed camus wnguentum emere, the same 33 in the
Mamtidkd¥ (Mus. vy, 254-256), und then paraphrases it in spaken Czech,
For instance, in what Michal calls (he *First Play of the Thres Marys,"”
e ays: *?

Pospme masti kipisi,
Jelte muodem zal&in
Riny makeho (vérck milého
Od Ziduov trmilendho
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Let us hasten 1o buy cintments
with which we may heal

the wopnds of our dear crealur
tortured to death by the Jews

The theme is expressed vet miore strikingly on the secomd occasion, in the
parsphurase of Magdalen's lraditional sung Latin stanza Chov eemizsem
ungere mornaom [When | came to ancint the dead man] , which transiates
this firsl verse KdyvZ biech pfilla 16N metvého [When | came (0 Gure the
dead man] *® The oxvmeron MNH mrodho [oure the dead man| calls
attention to the marviellous or supernalural chasacter of the det tnvisiped.

A parallel to the frst example can be fuund in the N-Town
Anmencement 10 the Three Maries,” where Mary Mapdalen says: Go we
with sy flor 1o lecheiCrat that tholvd wounde (ve. 34), and Mary
Tacoby:

To my londe my love my ffrende

Ffayn wolde [ salve A spende

and I myght atight A -mande

his woundyys depe and wyde, vy, 47-50)

Here Christ’s death is evoked only metonymically, through refsrences to
the woundys he siiTered in the course of the Passion, so (here i no verbal
glssh to compare with 2e@&itifedny . . . winefendho |heal the wounds . .
of (the ome) tortured to desth], or with &N mrtviho [cure the desd
man| . But previous plays about the Crucifixion and the Burial, as well as
the speeches of all the Masys in the prosemt scene, establish the fact that
the wounds were fital und the Marys expect to find a deud body . So their
desire (o leche o1 A-mende it with their salvys reflects the same sort of
thought process us the Ceeth oxymoron.

The jdea that the Marys intended or hoped to “eure™ or resuscitate
Christ has not the slightest foundation in the gospel. It miy have arisen
fien @ certain confusion between (wo parallel situations traditionally
represented 3t the same Hme of year, the mowming for the dead Christ
which i tumed to joy by the sevelation of his resurrection, snd the
moumning for the stuin folk hero which turss to joy when the mourners
obtain his resuseitation by some “masc” means.

In the Resurrection plays just mentioned. the ides that the Marys
might help (o restore Chiist to life does not go beyond o desire they
express to themselves. But some of the plays which present s Spice

48, S5DPL 102 -Yietsally the same speoch sppoerd ie theoe omher plays
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Merchant akin to the folk Doctor take It a step further and make it a
factor in their encounter with him. Sometimes the Maryy mnE{y itk AT e
& sidlled in medicine (WoifenbBttel Spice Merchunt oplaode™ vy 4346,
Innsbruck Ewster play wv. 934935, 969-970), a question which i reveal-
ing enough i (tselil siee knowledge of medicide is irrelevant to the
merchant'’s octhodox function as a supplier of embalming unguents or
spices: clsewhere they expressiy ask For, o are offered, an oltment which
will heal Christ’s wounds or restore him o life (Berlin fragment®™ w.
106-109, 1 14-120; Melk Spice Merchanl episode v, 443445, 478.479),
Sormetimes the Spice Merchant claims that he can heal or revive a desd
man {Alsfeld Possion play™? vv. 7578-7580., Massion du Palarbmug v, 1895-
1989), but nelther he nor the Marys even hint that be might use this
power (o resiscitate Chelst, In this respect it s significont that while the
Mareilkd? brings out the Spice Merchant's lfe-restoring power more
gaphically than uny other versien of the episode. since it slone actually
shows hum resuscitgting a dead person, It keeps this folk clement separate
from the Mirys" purchase, Though he vstensibly performs the resuscitation
in ordet 1o prove lo them what he and his wares can achieve, meither he
mor they refer to It when they discuss the olnlioent with which thoy mean
to embatm Christ's body .

The comic charlatans of both secular and relighous plays are obvious-
Iy in the first place parodiss of the divesse apothecaries snd physcians
who actually ezmed their living in medieval soclety by promising to cure
ul kinds of sickness. But some af their more extravagant clidins, sspecially
the power to resuscitate the dead, may woll have reminded the spectators
of the comic life-restorers who both claimed and exhibited such powers s
the familller folk plays and nwuals. 1T this happensd, the memory of the
folk performances would naturully huve modified the way the audichoe
perceived the more lleriry drisnatic warks,

The "hero” of Ruteboufs Dif ue [erberie slloges not only that he
can revitalize both male and female sexual ongans (vv. 6263} but aiso
that he can resuscitate the dead (v, 32-33): his counterpart in the
Herberie en pross*® displays 3 "box of youth” which rejuvenates people
and promises to rostore youth amd virginity to any old woman who
vomes to him (11.58-562). It hax been shown ™ thut these early dramatic
monplogues direcdy Influenced the weatment of the merchant from
whom the Marys buy their spices in several of the French Passion plays,
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particularly the Passion du Palarinus, the Pasion d Arras®® and the Patsion
de Semur **

I all these plays the merchants claim that thelr warcs can revive the
doid, and in the one from Semur the cluim is sctually made (wice; once
by the Apothdcariis when he i sbout to sell (e repentiant Mary Magdalon
the ointment she means to pour on Chreist’s feet in Simon's house, and
once by his son Noblet, before the three Murys come to buy the aintment
with which {o anoint Christ's body (Palatinbs v. 1897, Arss v. 21411,
Semlis vv. 4876 and B177). The Espiciers of Palatines ond Noblet of
Semar giso cldm to promote sexual love (Palatinus vy, | 151-1 558 Semir
v, B183-8155) and the Egpiciers promises. in addition, 1o rejovenate any
client (Palatinus vv. 1873-1879) and 1o "renovate" (renovele] old women
{wv. 1890-1891), which prubably implies restoring their vinginity asin the
Herberie en proze. All thess powens clumed by the charlatans in the
religions plays are characteristc of the doctors nr Bfe-restorers in the folk
plays and customs. However, the Croch Mestfhd# is the only known
example of o medicval religious pluy in which the quack™ promise to
britig a desd person to life ls acmually carvied out.

Folk traditions of ishe sort or another miy be the solrce of many
different elements to be found in the medieval religlons drama. Thus the
aqutie which b introduced lnto the middle of the Lnglish moralily called
Mankind®® i a typical festurz of folk performances. the solo wpiel
sddressed directly to the audience by a figure representing » dramatic
character, witlch distinguishes s ranpe of cyuleplay figures from Noah to
Pilate. forms a basic tvpe in folk tradition; and the wild dances prescribed
for soee of the devils seflact at once the dances with which the folk
celebested cortain festivals of pugun origin tnd the preachers’ excoriation
of them a8 disbolical and tendisg to damnation® Proverbs and popular
sivings occur in many of the religious plays, notably in the Wakefield
pageants which aiso employ such traditionad tiles us the story of the men
of Gotham, or of Moll and her pitcher of milk, or oF the sheep-stealor snd
the trick whereby he tries to conceal his theft 3

The significance of such bormowings from different tnaditions has
sometimes been misunderstood. The point to he made i that ench of the
religlous pluys s the product of a partioular intention, not of the blind
prossure of rval traditions jostling for o place in & performance both

55, I.-M. Richar! od., Le Myitdve de & Pasfon, fexee o manwsort 697 de lo
Bibllorhdgue 4 ' Arras, Paria 1893

sh, Roy, Le Myridree de v Pasifon en Frimce . . ., 3213,

47. Mark Eocler od., The Macro Py, London 1969, 153-184.

8. Kichand Axton, "Popular Modes in the Earliest Mlaya™ in Neville Denny
od ., Medisvel Dramas, London 1973, 12-39.

0. A C. Cawloy od., The Wakefizld Popeanls jr the Tonmeley Cyole, Mai-
ahaster 1958, il




popular and officiully sunctioned, Whether it was writton by one parson
or by soveral, the findshod wiou i expredses a certaln intent, al once esthetic.
eclobrational and didectic, and in that sense at least has g “withor." It is
this “suthor” who decides whether an item fram another tradition, be It
folk or minstrel or any other, can make the play more apt to acoomplish
i1s puspose, and how it cim do 50 most effectively. It is important 1o
know whether or not 3 gven elemont derives from a popular custom, for
mstance, because it theows light on the background agsinst which the
sudience would have percelved 1. But it is only & first step o under-
standing the fimction it serves, o Lhe nieaning it bears, in the iy itself.

The use made of wch borrowings is extremely diverse.®' In the
case of elememts taken from u sezulas Grudition, for example, it may be
simply their secularity (hat & tumed to advantage in the portruyal of
weular ge disholical charcters ™ But a much mor complicatsd vemiotio
process may be imvalved,

The Chestez Adoration of the Shephords®® draves on the popular
rudition for theee majnr themes: the shephends’ concern with (heir
sheep’s Hinesses wnd the medicines with which to cure them; an extrava.
gant feast of markedly course foody; gnd a wresiling imateh, Thess ure
carefully Inteprated into the comic naturalism of the shepherds' setivitle;
bt at the sume timo they clearly invite a symbalic Interpreiation. Most
xholsrs agree om thar, though not on whai they symbolize. A reoent
stusly argues thar they “van best be understood (¢ MIFthey are scon as
dinpiacad metsphors or physical profanations of qualities traditionally
msocialed with the cucharistic Host,” that their wltimate raferenls. e
mcramental ind ritualistic, and that their function in the play is o obiec.
tify “the psychologival process of spiritual enlighlenment experienced by

6. Anexamiple of how faz the rim o Gvet kimid ol resenrcl) jmuy be mismsiidis-
sood i fumnisied by Ceraf, when he eriticires Fakobron'y study of tho My
w the ground that, in his concern with the traces of pre-Chelstian folk traditions,
dikobscn averlooked the actual neture of the Mesds s {t3ulf; extending his cenpire
o ather wholbrs who follow the wme dne of vestiimtion, Ceonf declires tat for
Sich peaplo “The work of art snd lts intentios has pessed 1o he inberesting in Radr,
afl that i mteresting in what is hidden bediind i1, not what the suther meell wrets
bul whit O aneiye has foond o @ sespichie ™ Wilclay fernf-. O bostifa k
sistslickllen ™. From Bonifanter to Apoihecaries, Shormif istorick§ 9, Prague 1963,
IT1). Het Fukobsen's amaly sy seoves preciscly to hiring to light the sense of the work
AT & whple by druwing nttvotion o the special MEAning of resmence that corein o
I efeminsy would Lave had Tor the trlgial audionce, for whom fhe spisode Az
part of an Eatter play, performed at a time preper both to the relsgious celebration of
the Riewurrection snd to the Jolk celebration of the retum of new e snd fertility ja
natere, kid For whaim e two kinds of calabiathon were ek ircably interpwined.
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all faithful Christiuns who are summoned inte communion with the Real
Presence of their Savios, " **

The plot about Mak snd the stolen sheep which occupies much of
the Wakefield Secunda Pasiorum or Second Shepherds’ Play®® derives
from a folk-tale, the outline of which il proved possitle to establish with
some degree of assumnee.*® Sinco this is a longsr and more structured
e than the borrowings discussed o far. it fumnishes 3 yet more lumi-
nating example of the tranemutation such a loun is apt to underge v-'iw-ln
it becomes pasm of a religious ploy. By using & story populer among his
sudience the wuthor ensuwred un (e one hand iat they would emjoy
watching his play and on the other thal they would notice the changes he
brought to it. The dramatization differs from the other known versions of
the tale in 2 pumber of ways which tend to helghten 13 parodistic
correspundence to the matisity of Clrist presented immedistaly Iftclr~
wards.®” Successive penerations of scholms have studied the semiotic
effect the barrowed folk-tale produces on the Nativity pluy. They differ
in their specific intorpretations, but they tend o demonstrate ever mote
clearly and Incomtrovertibly that the Mak eplsode i not an extraneous
nddition, designed 1o eacolrage & rustic spectator to attend 10 8 solemn
representation of the gospel story bul an intrimsic and casentis! part of a
comnplex but unified play in hotor of the Nativity.

A similarly masked but vital upity charactesizes the Mesrifed It
uses elements bomowed from populsr tradition & well 25 from profes.
sional entertsinment and even from Lurglogl deama in order 1o produce
in uproasious, indecent and scemingly hlasphemous farce which is at the
same lime an integral part of 2 seliglous pliy in honoer of the Resurrection,
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