POSTER

DPRPO - Priprava posteru

2. Tvorba posteru dle pravidel grafického designu



I  POSTER vs. PLAKAT

Co je to POSTER?

Dle Univerzalniho lexikonu uméni se
jedna o plakat.

Dle Slovniku cizich slov vysledky prace
zverejnéné na védecké konferenci na
tabulich a stojanech formou tabulek,
fotografli, komentovanych témat.

V praxi je poster graficky zajimavé
upraveny ¢lanek na format plakatu.

Co je to PLAKAT?

Dle Univerzalniho lexikonu uméni
tiskovina velkého formatu, skladajici
se z textu a obrazu, vyvéseny

na verejnych mistech s cilem
propagace vseho druhu.



KOMPOZICE



I  FORMATY

A0 841 x1189
A1 594 x 841
A2 420 x 594
A3 297 x 420
A4 210 x 297
A5 148 x 210
Ab 105 x 148
A7 74 x 105
A8 52 x 74
A9 37 x 52
A10 26 x 37

Standardni uziti:

A0, A1  Plakaty a technické vykresy
A1,A2 Pracovnitabule pfi poradach.
A2,A3 Diagramy, kresby a velké tabulky.

A4 Magaziny, dopisy, formulére, letaky,...

A5 Pozndmkové bloky a kalendare.

BO
B1
B2
B3
B4
BS
B6
B7
B8

B9
B10

A6

BS5, A5, B6, A6
C4,C5,C6
B4, A3

B8, A8

1000 x 1414
707 x 1000
500 x 707
353 x 500
250 x 353
176 x 250
125 x 176
88 x 125
62 x 88

44 x 62

31 x 44

Pohlednice.

Knihy.

Obalky pro listy ve forméatu A4
Noviny

Hraci karty

Co 917 x 1297
C1 648 x 917
C2 458 x 648
C3 324 x 458
C4 229 x 324
C5 162 x 229
Cé 114 x 162
C7 81 x 114
C8 57 x 81
c9 40 x 57
C10 28 x 40



I  FORMATY

841 mm 1000 mm 917 mm

* A8 B8 Cc8

Ab Bé6 Cé6
A7 B7 c7
A4 B4 C4
A5 B5 C5
A2 B2 C2
A3 B3 C3
AN D FalaY
% I \Y/ g DIG § WV
A1 B1 C1
 /

Standardni uziti:

A0, A1  Plakaty a technické vykresy A6 Pohlednice.

A1,A2 Pracovnitabule pfi poradach. B5, A5, B6, A6 Knihy.

A2,A3 Diagramy, kresby a velké tabulky. C4,C5,C6 Obdlky pro listy ve formatu A4
A4 Magaziny, dopisy, formulére, letaky,... B4, A3 Noviny

A5 Poznédmkové bloky a kalendare. B8, A8 Hraci karty



KOMPOZICE
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Na ukézkach jsou priklady symetrického a asymetrického ¢lenéni plochy se stupnujicim poétem prvkd.
V obou pfipadech musi byt plocha opticky vyvazena.



1/ U geometricky
konstruovaného
¢tverce se svislé
strany zdaji kratsi
nez vodorovné.
Aby opticky pusobil
rovnostranneg,
musely by byt
svislé strany mirné
prodlouzeny.

2/ P¥i pfi¢ném
rozdéleni

plochy étverce
v geometrické

stfedu se jevi spodni

polovina mensi.

3/4/ Tu¢né priéné
tahy pasobi

ve vodorovné
poloze vyraznéji nez
v poloze svislé.

5/6/ Stejné vyrazné
plochy pusobi rizné
dle umisténi v plose.
Nahote se ,vznasi"

(pusobi lehce), dole

.pada (pUsobi tézce).

7/8/ Bily &verec

v ¢erné plose pusobi
opticky vétsi nez
stejné velky ¢erny
¢tverec na bilém
pozadi. Opticky klam
se rovnéz projevuje
u stejné velkych
obrazcl umisténych
v razné velkych
plochéach.

9/10/ Plocha ¢verce
tvorena z vice
vodorovnych linek
jej opticky zvysuje,
zatimco ze svislych
linek jej zdanlivé
rozsifuje.

KOMPOZICE

11/12/ Vodorovné
linky ohranicujici
plochu ¢tvrece ji

zvysuji.



T N
Bo_g
o
952
33 o
A N O
T2
S)
S o
3T
S
EX:
:U’
R}
o5
o o
<o
<\ o
3
3

Zarovnani na levy praporek
vypnout déleni slov).

Zarovnani na osu (vypnout déleni
slov) - pouZziti v poezii.

I TYPOGRAFICKA UPRAVA TEXTU

Zarovnani do bloku i s poslednim
réadkem odstavce.



Nejpfirozenéjsim a esteticky dokonalym vyznaco-
vacim pismem je kurziva. Nejméné€ narusuje jed-
notné zabarveni tisku, pfesto svou kresbou a sklo-
nem na sebe dostate¢né upozoriiuje.

PouZiva se v krasné literatufe, v ¢asopisech, ve
védeckych publikacich (obvykle v kombinaci s dal-
§im vyznadovanim) a v akcidenénich tiskovinéach.

-V textu sazeném kurzivou se vyznacluje zéklad-
nim (obyCejnym) Fezem pisma.

Ve fotosazbé& nelze u antikvovych pisem nahra-
zovat kurzivu elektronicky naklonénou zékladni
verzi pisma, protoZe neodpovida kurzivnim kreseb-
nym znakim a plisobi esteticky nevhodné. Vyjimky
jsou u vétsiny linearnich bezserifovych pisem kon-
struovanych a statickych.

Vyznacovani polotuénym (tuénym) pismem se
pouziva viude tam, kde ma zdlraznény text napad-
né upoutat pozornost.

Uplatiiuje se nejcasté€ji v odborné literatufe,
uCebnicich, slovnicich, ¢asopisech, novinach a v ak-
ciden&nich tiskovinéach.

I VYZNACOVANI TEXTU

VYZNACOVANI VERZALKAMI zikladniho pisma je
tfeba — hlavné z estetického hlediska — pouzivat
uvazlive, protoze uz pii vice slovech za sebou ne-
ptsobi opticky pfiznivé mensi proklad od pfedcha-
zejici fadky, zvlast€ u pisem s verzalkami kresleny-
mi na vy$ku hornich dotaZnic.

Verzalky se pouzivaji také tehdy, nejsou-li k dis-

pozici kapitalky. V souvislém sledu textu se vyuzi-
vaji pro sazbu nazvi, napisd, hesel a podobnych
¢asti, které chceme odlisit od jinych ¢asti dila. Ver-
zalkami se Casto zdaraziiuji hlavni ¢éasti akciden-
¢nich tiskovin. Verzalky i kapitalky by mély byt
umérné prosvétleny vyrovnanim mezer mezi
jednotlivymi pismovymi znaky.

PodtrZeni zdirazinovaného vyrazu linkou je dal3i
moznost vyznacovani. Neni mozné je pouZzivat me-
chanicky, ale vidy po zralé Gvaze, aby pfispélo
k pozadovanému optickému vjemu typografické
apravy.

Linky pouZité k podtrhavani musi mit stejny
obraz a nelze je poZzadovat u kompresni sazby (bez
mezifadkového prokladu). Tento vyznacovaci zpi-
sob umoZiiuje pfedevdim fotosazba, protoze u ko-
vové sazby je jeho provadéni technicky obtiZzné.

Linky se pouzivaji nejen k podtrhavani slov, ale
zejména v Casopisech pii oddélovani celych Fadek
— nadtitulkd, podtitulk@i nebo vstupnich (ramco-
vych) textovych informaci, které stru¢nou literarni
formou charakterizuji obsah ¢lanku.




PRAVIDLA MUZETE
PORUSOVAT,

NESMITE JE VSAK
IGNOROVAT.




I  PRAVIDLO TRETIN

PRAVIDLO TRETIN je metoda,
kterou obvykle pouzivaji fotografové
k vytvoreni zajimavych kompozic.

Stejné tak ji Ize vyuzit v kompozicich
jakéhokoli grafického uméni nebo
dokonce takovych oborech, jako je
textilni nebo nabytkarsky design.

Pravidlo tretin Ize vyuZit pro vytvoreni
ustfednich bodu, které urci, kam maji
byt umistény zajimavé prvky.

Triumf Galatey je freska od malife Raffaela Santi (1512) vytvorend pro palédc
Villa Farnesina v Rimé. Ustfedni postava Galatea je oramovana purpurovymi
linkami, kterymi jsme rozdélili plochu. Nad ni jsou symetricky umisténi tfi
cherubini s hroty svych $ipd umisténymi nad hornimi vyhledévanymi body.



I  PRAVIDLO TRETIN

Na diagramu je zobrazeno, jak Ize
pravidlo trfetin vyuzit pro vytvoreni
vyhledavanych bodu v layoutu nebo

designu.
Tyto body neodpovidaji presnému
matematickému rozdéleni plochy. »

Jsou to aktivné vyhleddvana mista,

u kterych studie prokazaly, ze oko se

pri peclivém prohlizeni obrazu na né

zaméri. Designefi tuto znalost vyuzivaji

pfi rozhodovani o umisténi prvkd,

a napomahaji tak divaky navést ke O ®
klicovym informacim.



I PRAVIDLO CTENI STRANKY

Lidé se podvédomé snazi ziskat
informace o obrazku nebo designu
tak, Ze si ho ocekavatelnym zptlisobem
prohlédnou, aby ziskali zakladni
predstavu, ceho se tyka. Tvirce
plakdtu mdze tento proces vyuzit,

a tak pomoci ¢tenare nasmérovat --
dokonce i ve slozitych navrzich

obsahujicich mnoho prvkd. --

NAVIGACE NA PLOSE - ¢tenéf

pokazdé hleda néjaky vstupni bod na

strance, na ktery by se mohl zamérit, C
ktery poznava, rozumi mu a ktery

jej nasméruje k dalsim informacim.

ProtoZe jsou lidé pritahovani barvami

a pohybem, mize designér umistit

prvky v designu strategicky a pfitdhnout

tak k nim ¢tenarovu pozornost.




I ORIENTACE NA PLOSE

Procentudlni vysledek ¢teni plochy
evropandu.

Jako prakticky dUsledek se na

mnoha webovych strankach umistuji o
navigacni listy nahoru. 42 % 20%

e —
/ 25% 13%
— A 4



I ORIENTACE NA PLOSE

Orientace na ploSe s pravidlem
prazdné plochy.

50%

—_—
/ 25% 25%
= =



I PRAVIDLO PRAZDNEHO MISTA

Prazdné misto je nepotistény

a nevyuzity prostor, ktery obklopuje
grafické prvky v designu a poskytuje
jim prostor k dychani. Prézdné misto
vytvari v designu klidné plochy, které
mohou vykonavat mnoho funkci,
napfiklad ukazovat vizualni hierarchii.

TYPOGRAFICKA HIERARCHIE - Ize
docilit rdznou velikosti pisma, kdy
vetsi a tucnejsi pismo naznacuje vetsi
dulezitost nez mensi a lehdi.

POLOHOVA HIERARCHIE - Ize také
navodit relativni polohou textu na
posteru. Text v horni ¢asti stranky,
pfipadné jesté obklopeny prazdnym
mistem, pripouta vice pozornosti

a bude prevazovat nad hlavni
textovou casti.
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Je prokazano, ze urcité proporéni
vztahy celku pUsobi na ¢lovéka lépe,
prirozenéji nez jiné. Viytvarnici se snazili
prijit na jistou obecnou zakonitost,

jak co nejlépe délit usecku ¢i plochu.
Vznikly pomeér byl nazvan zlaty rez.

KONSTRUKCE ZLATEHO REZU

Pokud bychom chtéli vyjadrit zlaty

rez matematicky, je treba najit na
jednotkové Usecce takové x, aby platilo,
ze (1-x)/x = x/1. Z toho po vyreseni
rovnice vyplyva, ze:

x = (/5-1)/2

x =0,618...

Fibonacciho ¢&isla jsou ¢iselnou fadou, ve které je kazdé ¢islo souctem
predchazejicich dvou &isel v fadé. Jsou pojmenovana po matematikovi
Leonardovi z Pisy, zndmym také jako Fibonacci, ktery toto poradi vypozoroval

v proporcich v pfirodé. Fibonacciho ¢isla maji pfimou souvislost se zlatym fezem
8 : 13, nebot obé tato ¢isla jsou soudasti ¢iselné rady.

I  PRAVIDLO ZLATEHO REZU

V praxi bohaté postaci pamatovat si
zaokrouhlené ¢islo 0,62. Libovolnou
Usecku pak rozdélime v pomeéru

0,62 : 0,38 a dominantni prvek
kompozice umistime do vzniklého
poméru. Zlaty fez je mozZno sestrojit pro
kazdou stranu obdélnika, v prasecicich
potom ziskame ,zlaty bod” — idealni
misto pro pfesné umisténi dominanty.

>
|




I  PRAVIDLO ZLATEHO REZU




I PRAVIDLO OPTICKEHO STREDU

OPTICKY STRED neodpovida
matematickému stredu obrazu nebo
grafice, ale bodu, ktery je o néco malo
vyse. Opticky stfed udava dynamicky
centralni bod v uméleckém dile, ktery
pomuze urcit vyhledavany bod, na
kterém spocine zrak divaka.

Obraz Portrét Binda Altovitiho (1514) vytvoFeny Raffaelem. Usta a o¢i jsou
klicové ustfedni body lidské tvare. Vidime, Ze Raffael zde Usta opatrovnice
umistil do optického, nikoli matematického stfedu.







Teplé barvy (¢ervena, zlutd) maji
dlouhé vinové délky, a proto
je potreba vyvinout vice ener-
gie na jejich zpracovani ocima
a mozkem. S tim souvisi narudst
aktivity metabolismu a energie
oznacujici se jako vyruseni.

Naopak kratsi vinové délky stu-
denych barev (modré, zelené,
fialové) vyZaduji méné aktivity
a energie ke svému zpracovani,
ma za nasledek klidnéni a utlu-
meni metabolické ¢innosti.

PSYCHOLOGIE BAREV

Psychologické vnimani barev vSak
velmi zavisi i na individualni osobni
zkusenosti daného c¢lovéka a také na
kultufe, v které zije. Pro mnoho kultur
je napriklad ¢ervena barva symbolem
pro hladovéni, energii ¢i hnév, protoze
ji maji tzce spojenou s barvou masa,
krve a tim padem i nasili. Vegetariani
mohou mir ovSem s hladem spojenou
spise barvu zelenou.




Modrou barvu si spojujeme s vo-

dou a zivotem. Prifazeni barvy ke

slovim v kompozici mize kore-
spondovatsjejichobsahovymvyznamem:
Nadpis v modré barvé muze vyvolat
uklidnujici ucinky, pocit bezpeci a du-
véryhodnosti.

si spojujeme se sluncem
a teplem, navozuje nédm pocit
Stesti. V prostoru vystupuje v po-
méru k ostatnim barvdam do po-
predi a tim je také oZivuje a uva-
di do ¢innosti. Zlutd povzbuzu-
je jasné mysleni a pomaha nam
zlepsovat pamét. Zariva zele-
nozlutd muize vyvolavat Uzkost.
Tmavsi zluté evokuje blahobyt.

Hnéda je barvou zemé a dreva,
proto si s ni spojujeme pohodli a
bezpedi. Svou organickou pod-
statou evokuje vécnost, trvanli-

vost. Hnéda vyjadruje také ekologicnost,
pracovitost, dlivéryhodnost, odolnost.

Cerna je nejvyraznéjsi barvou
barevného spektra. Vynika kon-
trastnosti a neproniknutelnosti.
Evokuje marnost, prazdnotu, nekonec-
ny vesmir a v zdpadnich kulturach také
smrt. Je vnimana jako formalni, exkluziv-
ni, autoritativni, povysena i vazna.

Zelend ma nejkratsi vinovou dél-
ku, a proto nas dokaze ze vSech
barev nejvic uvolnit. Je spoje-
na s pfirodou a rostlinami, vzbu-
zuje v nas bezpedi a davéryhod-
nosti. Cim je zelenad Zzarivejsi,
tim pusobi mladistvéji a svéze-
ji. Tmavé odstiny zelené vyjadru-
ji spolehlivost a ekonomicky rUst.
Neutralnéjsi olivové odstiny evo-
kuji hfejivost, zemitost. M(ze zna-
menat i nemoc nebo zkazenost.

PSYCHOLOGIE BAREV



Oranzova je smési Cervené

a zluté, evokuje vitalitu,
vzruseni, teplo, privétivost.
Oranzova je vyrazna

a dobrodruzna, ale muize byt
vnimana i jako nespolehliva.
Tmavsi oranzové odstiny
stimuluji tvorbu slin a evokuji
blahobyt. Zafivéjsi oranzové
odstiny evokuji zdravi, svéZest a
silu. Pfechodem k neutralnéjsim
odstinim slabne jeji aktivita.

Neutralni Sedd mUze byt
vnimana jako chladna

a nevyrazna, stejné jako
formalni, distojnéa a autoritativni. Chybi
ji barevnost, a proto v sobé nema tolik
emoci. Mlze evokovat rezervovanost,
nedotknutelnost. Evokuje preciznost,
kvalifikovanost, informovanost

a pracovitost.

PSYCHOLOGIE BAREV

Bila jako Cista, autoritativni

a vsem nadrazené barva.
Propojuje vsechny barvy svétla
a evokuje proto duchovno a silu.

Fialova je nékdy vnimaéna jako
klamn3, falesna ale také jako
tajemna a tézko pochopitelna.
Plsobeni fialové barvy je
ovlivnéno jejim odstinem:
tmavé fialova, evokuje
chmurnost a smrt; svétla

a studend levanduloveé fialova
vyvolava snivou a nostalgickou
naladu; nacervenalé fialové
odstiny (fuchsiova) jsou
dramatické a plné energie;
Svestkova pUsobi magicky.



PRACE



I METODY PRACE

PRISTUP K DESIGNU ZAMERENEHO
NA UZIVATELE (UCD - User-centered
design) se v kazdé fazi designérského
procesu zaméruje predevsim na
potreby, prani a omezeni uzivatele.

Tento vicefazovy proces reseni
problému vyzaduje, aby designéfi
predvidali, jak budou uzivatelé
pravdépodobné konecny produkt
pouzivat a testovali platnost téchto
predpokladt v redlnych podminkach
s konkrétnimi uzivateli.

Diky redlnym testim se designéri
mohou dozvédét, jaké maji uzivatelé
prvni dojmy z ndvrhu nebo vyrobku

a jaké by mohlo byt redlné osvojovani
nového produktu.

FILOZOFIE PYTHONU - tato filozofie
byla odvozend z pocitacového
programovani. Patfi mezi né tyto
zasady: Krasné je lepsi nez osklivé,
jednoduché je lepsi nez slozité, slozité
je lepsi nez komplikované, ridké je lepsi
nez husté, na funkci a ¢itelnosti zalezi,
specialni pripady nejsou dost specialni,
aby ospravedInily poruseni pravidel,
prakticnost vitézi nad Cistotou a chyby
by se nikdy nemély prechazet potichu.



I METODY PRACE

PRINCIP KISS (z anglického Keep It

Simple, Stupid) stavi na skutecnosti,
ze pri vytvareni efektivnich navrhd je
zadanym cilem jednoduchost.

Béhem studené valky NASA napfiklad
vynalozila obrovskou sumu penéz

na vyvoj pera, kterym by astronauti
mohli psativ nulové gravitaci. Rusti
kosmonauti jednoduse psali obycejnou
tuzkou.

OCCAMOVA BRITVA - myslenka
principu logické Uspornosti, ktery
formuje zdklady metodologického
redukcionismu, se prisuzuje anglickému
logikovi a frantiSkdnskému mnichovi

Williamovi z Ockhamu Zijicimu ve
14. stoleti.

Prvky, které nejsou doopravdy nutné, by
se mély odsunout stranou, aby se tak
vytvofilo néco jednodussiho. Snizuje se
tim riziko, Ze dojde k rozporuplnostem,
nejasnostem nebo nadbytecnosti.

Na tento princip navazal Minimalismus.



CLANEK



I TYPOGRAFICKE PRVKY V CLANKU

NADPIS (TITULEK) - jeden
z nejdominantnéjsich prvkl na strance.

Pouziti titulkovych fontd (navZeny tak,
aby snesli vétsi velikost pisma vétsi nez
14 bodu.

PODNADPIS, PODTITUL - nachéazi se
pod titulem, nebo u titulu. (vétsSinou
véta na jeden radek), mensi velikosti
pisma nez titul, ale vétsi nez bézny text.

PEREX - kratky text (2-4 véty), shrnuje
obsah néasledujiciho ¢lanku. Jeho funkce
je naldkat ctenare k precteni ¢clanku.

INICIALA

of experience

moisTure conTroL | building science

—Micro-Managing Moisture

Mounting evidence shows short-term effects on materials,

Z adhesives, coatings, and sealants.

T building science, we often
of dramatic building failures resulting from th
uncontrolled flow of moisture, heat, and air
flow over time. And while much has been writ
ten about weather-resistant barriers (WRBs),

ow (he pictures

drainage planes, and vented rainscreens, these

ractices become even more important as new
roducts evolve and designs become more complex,
ruly green, sustainable buildings must last a long
fime, and the No. 1 threat to the structure of a build:
ng in the long term is mismanagement of moisture;|
owever, moisture also has amazing powers at the
icro level and over short time intervals.

Again linked to the many changes in design,
aterials, and building processes that have

cumulated over the last 15 to 20 years, the com-

1g industry:

buildingcience solutions in under-

standable terms.

N

TEXTOVE SLOUPCE
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ination of moisture and heat in isolated locations
an compromise the very short-term performance
f adhesives, surface coatings, sealants, and floor
inishes. The mechanisms and variables can be

s complex and varied as they are frustrating to a

¢ niew products helps protect them ITom exposure
during construction and, in a longer-term view,
offers builders significant savings in time and possi-
ble warranty claims resulting from swelling of joints,
squeaky floors, and telegraphing of flooring prob-
lems. But short-term conditions could come into
play. The water-resistant surface of the subflooring
can hold a thin layer of water vapor that gets trappe:
by a low-permeance laminate flooring installed
over it. If the installation was done on a cool spring.
morning after three or four days of wet, humid
iweather, by early evening of the now hot, sunny day,
the potential is for the thin layer of water vapor and
air between the laminate and the subfloor to expand}
quicker than the water vapor can pass through the
two impermeable layers, resulting in lifting of the
floor, specifically near immovable objects such as
thresholds and flooring intersections.

Another example can be found in the tremendous
jadvancements manufacturers have made in the
iconvenience and durability of exterior finishes. The

uilder, remodeler, or trade who experi

d of factory-applied, multi-layered, and

nces the bubbling or blistering of a sealant within
ours of applying it, or the lifting of an expensive
biminate floor within days of laying it.

ADVANCING MATERIALS
et’s start by reviewing a few changes the industry
as experienced that may be at cross purposes
vhen it comes to long-term vs. short-term moistur
fnanagement and product performance. It will be
f no surprise to anyone that to smooth out labor
esources we are building consistently through-
ut the year. Freeze/thaw, wet/dry, hot/humid no
nger determine when buildings are started or at
hat stage various parts of buildings are worked
n. Facilitating this change are technologies such
s panelization that enable quicker close-in times,
heathing and subfloor products that are more
esistant to liquid water, and winter construction
eat and concrete additives to manage cure times.
For example, some of the new water-resistant OS]
{ubflooring products offer greatly improved per-
rmance over similar products made 15 years ago.

[baked-on finishes on materials like fiber-cement
siding include eliminating the jobsite variables that

long-term performance: moisture
lcontent of the substrate, humidity, drying times,
fand surface contaminants. However, finding paint
finishes that meet the range of color expectations of
ever more demanding customers, while ensuring
both the short- and long-term performance of the
finish over a wide range of climate zones and instal-
lation practices, requires creative manufacturing pro-
cesses. For example, engineers at James Hardie found
they can target and match performance attributes
of their product to better manage the temperatures
land moisture dynamics of specific climate zones. Bul
Ibuilders should still be aware that these advance-
iments don't eliminate the need to properly store and
lapply siding materials so as to avoid water absorptior
fand to allow thorough drying after wetting events.
‘This helpful reminder is particularly important as
jwe recall a wide range of other changes that impact
[both the short-term and long-term performance
of exterior elements. Our drive to tighter, more

" sistant. | Jasting exterior elements ha:

ecohomemagazine.com 17
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I TYPOGRAFICKE PRVKY V CLANKU

ZAHLAVI, ZAPATI (RUBRIKY, PAGINACE)

[ moisTure controL | building science |

OBRAZOVA PRILOHA, ILUSTRACE Micro-Managing Moisture

Mounting evidence shows short-term effects on materials,

adhesives, coatings, and sealants.

MRIZKA UCARI —

VYKRIK, CITAT
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I MODULY A MRIZKA UCARI

MODULY - rozdélenim mrizky do
rGznych rameckd nebo moduli

se ziska rozsahlejsi aktivni prostor

a zachova se pritom zakladni sloupcova
struktura. Umoznuje se tim dynamictéjsi
vyuziti textu a obrazkd a zajistuji se tim
vhodna mista pro popisky.

MRIZKA UCARI - mfizka zékladnich
linek neboli ucafi je (neviditelna)
graficka zékladna, podle které se tvori
design. Je vizualnim voditkem pro
umisténi a vyrovnani prvkl na strance
s presnosti, které je obtizné dosdhnout
umisténim od oka.




I MODULYA M

Caesar amputat umbraculi

Caasar amputat umbraculi, semper passimus
fremulus saburre corrumperat suis. Matrimonii
adquireret bellus umbraculi.Satis parsimonia
apparatus bellis divinus miscera concubing.
IFompaii vocificat chirographi.Gulosus concubine
circumgrediet optimus lascivius catelli, ut pes-
imus quinguennalis apparatus beallis celariter
mri ossifragi, iam Aguae Sulis fermentet
Cassar, etiam cathedras agnascor pretosius chi-
i.Apparatus bellis suffragarit incredibiliter
jperspicax syries.Caesar amputat umbraculi,
semper pessimus tremulus saburre corrumperat
suis. Matrimonii adquirerat bellus umbraculi.

aasar amputat umbraculi, semper pessimus
tremulus saburre corrumperat suis. Matrimonii
adquiraret bellus umbraculi.Satis parsimonia
apparatus bellis divinus miscere concubine.
Pompeii vocificat chirographi.Gulosus concubing
circumgrediet optimus lascivius catelli, ut pes-
quinquennalis apparatus bellis celeriter

i ossifragi, iam Aquae Sulis fermentet

. efiam cathedras agnascor pretosius chi-
aphi.Apparatus bellis suffragarit incredibiliter
icax syries.Caesar amputat umbraculi,

[ passimus tremulus saburre corrumperat
Matrimonii adquirerat bellus umbraculi.

Caesar amputat umbraculi, semper passimus
tremulus saburre corrumperet suis. Matrimoni
adquireret bellus umbraculi.Satis parsimonia
apparatus bellis divinus miscere concubing.
Pompeii vocificat chirographi.Gulosus concubine
circumgrediet optimus lascivius catelli, ut pes-
simus guingquennalis apparatus bellis celeriter
iocari ossifragi, iam Aguae Sulis fermentat
Caesar, etiam cathedras agnascor pretosius chi-
rographi.Apparatus bellis suffragarit incredibiliter
perspicax syrtes.Caasar amputat umbraculi,
semper pessimus tremulus saburre corrumperet
suis. Matrimonii adquireret bellus umbraculi.

Caesar amputat umbraculi,
semper pessimus tremulus saburre

corrumperet suis.

R

y

Z
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I SLOUPCE

MEZISLOUPCOVE MEZERY
Sloupce jsou vizualné oddélené
mezerami. Velikost, tvar a zpUsob
oddéleni maze ovliviiovat celkovy
dojem grafické Upravy plochy,
protoze otevira prostor pro
textové casti.

SLOUPCE




I SLOUPCE

SIRKA SLOUPCE

Na této ukazce sitka sloupcl zabira
priblizné 2/3 stranky. Uzké vné&jsi okraje
a Siroké vnitini okraje jsou neobvyklé a
vytvari zajimavé ,zabarveni” strany.
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I  BARVA A RYTMUS

Publikace Future Face (nahofe)

Tyto dvoustrany z publikace Future Face vytvofilo studio
Myerscough. Zabarveni se zde vyuZivd pro oviadani rytmu,
deho? se dosahuje pomoci vizudlnich pauz a volnych mist

¥ textu,

bare
essen’nals

Barva jako rytmus

Do publikaci zapInénych textem je mozné vlozit zabarvené bloky,
napfiklad fotografie nebo ilustrace, a vytvofit tim pauzu nebo zlom.
Pierufenim textu timto zplsobem se napfiklad vytvofi vyrazny zlom
na zacatku kapitoly.

Typograficka barva

Zabarveni lze také pridat typograficky pomoci pouZiti jinych pisem
a jejich velikosti, protoze maji odli$nou charakteristickou hustotu.
Jemnéijéi znaky, napfiklad skripty, se tisknou s meniim mnozstvim
barvy nebo menéi silou nez groteskova pisma ve stejné bodoveé
velikosti. Rozdil ve duktu pisma dvou slepych textovych odstavcd,
nahofe pismem Aachen a dole Avant Garde, dodava strance rizné
barevné vnimani.

Tremulus matrimonii adquireret fiducias, utcunque
ossifragi insectat saetosus zothecas, etiam Pompeii
senesceret adfabilis suis. Utilitas matrimonii
praemuniet pessimus saetosus suis, iam
quinquennalis saburre miscere saetosus syrtes, et
cathedras celeriter corrumperet saburre. Apparatus
bellis Elane lucide vocificat vix quinquennalis
concu!

Tremulus matrimonii adqguireret fiducias, utcungue
ossifragi insectat saetosus zothecas, efiam
Pompeil senesceret adfabilis suis. Utilitas
matrimonii praemuniet pessimus saetosus suis, iam
quinquennalis saburre miscere saetosus syrtes, et
cathedras celeriter corumperet saburre.
Apparatus bellis plane lucide vocificat vix
quinguennalis concub



I GRAFICKA HIERARCHIE

Approximately one in 40
area residents — some of
whom may be your friends,
colleagues or even your
romatic partner — are
looking for no-strings-
attached relationships
with people who are not
their spouses.

INFIDELITY

tive market existed for
people seckinga nd.
L

changed
Younger
v less wil

serious,”
which is why it
: th
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legal is

Sde Trom DEmE (g
personal experiences, haat-
ing accidents can be stre:
ful and difficult  legal
Experienc
Chne reasan is the apy

ation of some-
arcane elements of maridme law.
Agrood exammple i the concept of S|
off fiatiey. Here's how it can operate;

Enjoving an evening cruise, the awner
f a new trawler and his goests hear an)
utbuard engine in the distance.

With binoculars, the owner sees an)
dutboard skiff in the d Curiosity
irns to concern when he realizes the
Akift’s operator has not seen the trawler.

few moments later, concern turns t
ereor when the owner and his guests re-
e the skiff is going to collide with the
fawler. As the nming guests dropy
paper plates and run to the ran-
the skiff crashes through the main
alon and lodges chere like 2
loded torpedo.

Miraculously, everyone is alive, but the
rawler is effectively demolished and a few
Jassengers need serions medics

The wawler owners and th
ue the s
el ¢

me

rkness

unex-

tention
ir guesty
s operator for serious
sstruction of the trawler, But in ang
| the attorneys

pressive le

or the skiffs insurance company file for

34 _Tne Ensign _Jan/Feb 2008

1, they essentially tell the
fumily and their guests, “Goad lock suing
s because we're going wo try to get th
ot to flimit your mo

Y FRCOVER
he past-accident value of our nsured
liff." The skiff's post-accident valug
mounts to about S300 for a 3-year-old
uthoard engine salvaged from the
rreckage.

The trawler's owners and their guesry
re shocked and outraged at the prospecy
f an $800 award o compensate then
or more than a million dollars” worth o
njuries, medical expenses and property
oss. They wonder how such a tact
ould be permissible in this day and age

The answer lies in the Limitation of
inbility Act of 1851, Ir
hasic terms, the act says that in the even
bt an accident or loss o a ship, the ship’
wrers could limit their liability 1o it
reight pending, pro
ided they had no knawledge or privity
bt the negligence or dangerous condition
asing the loss.

Ehipowners

esidual value plus

AL the rime the law was enacte
fress wanted the ULS. m hecome a srong
naritime power, and the act was meand
o encourage ship owners and investory
g aril passenger ¢
bore. Without such s law, a ship owncy

0 engage

5

Tt T
uild this magnificent clipper ship to carry
fiamonds, currency, spices and other valu-
le cargo across the ocean. Butif my shi
irikes a reef and sinks, the cargo cwnery
ve for 1 i f

the value ¢
hip. I could be niined overnight.
The purpose of the law was to fuster
wreantile growth, not to allow thy
rongdoer in a boating accident to limig
onetary aceauntbilicy t the victm
o it’s difficult to come o grips with how)
he same law came 1o be applied in boat

an st

[y

vg and personal warercralt accidents,
However, in several Supreme Cour
nd Circuit Court decisions, it w:
hat hoating accidents could be sul
o maritime law if they occurred

fgable waters and had the potential r

T
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MOSTURE CONTROL T buiiding science

Gord Cookd

Gord Cooke, president of Building
Knowledge Canada, is a Professiona
Engineer with 25 years of experience
in the residential building indus
An educator, industr
and international presenter, Cook:
specializes in presenting practical
building science solutions in under

y
onsultant]

standable terms

Micro-Managing Moisture

dhesives, coatings, and sealants.

n building science, we often show the pictures|
of dramatic building failures resulting from thy
uncontrolled flow of moisture, heat, and air
flow over time. And while much has been writ
ten about weather-resistant barriers (WRBs),
drainage planes, and vented rainscreens, these|
ractices become even more important as new
roducts evolve and designs become more complex
[Truly green, sustainable buildings must last a long
ime, and the No. 1 threat to the structure of a build|
ing in the long term is mismanagement of moisturef
owever, moisture also has amazing powers at the
Imicro level and over short time intervals.
Again linked to the many changes in design,
aterials, and building processes that have
hccumulated over the last 15 to 20 years, the com-
bination of moisture and heat in i

solated locations|

an compromise the very short-term performance|
f adhesives, surface coatings, sealants, and floor
finishes. The mechanisms and variables can be
hs complex and varied as they are frustrating to a
builder, remodeler, or trade contractor who experil
fences the bubbling or blistering of a sealant withi
ours of applying it, or the lifting of an expensive
laminate floor within days of laying it.

IADVANCING MATERIALS
ILet’s start by reviewing a few changes the industry
thas experienced that may be at cross purposes

hen it comes to long-term vs. short-term moistur
imanagement and product performance. It will be

f no surprise to anyone that to smooth out labor
esources we are building consistently through-

ut the year. Freeze/thaw, wet/dry, hot/humid no
onger determine when buildings are started or at
what stage various parts of buildings are worked
on. Facilitating this change are technologies such
bs panelization that enable quicker close-in times,
kheathing and subfloor products that are more
Iresistant to liquid water, and winter construction
heat and concrete additives to manage cure times.

For example, some of the new water-resistant OS|

Kubflooring products offer greatly improved per-
formance over similar products made 15 years ago.

T'he lower water absorption and greater stiffness of

the new products helps protect them from exposure|
during construction and, in a longer-term view,
offers builders significant savings in time and possi-
ble warranty claims resulting from swelling of joints,
squeaky floors, and telegraphing of flooring prob-
lems. But short-term conditions could come into
play. The water-resistant surface of the subflooring
can hold a thin layer of water vapor that gets trappe:
by a low-permeance laminate flooring installed
over it. If the installation was done on a cool spring
imorning after three or four days of wet, humid
weather, by early evening of the now hot, sunny day,
the potential is for the thin layer of water vapor and
air between the laminate and the subfloor to expand
quicker than the water vapor can pass through the
two impermeable layers, resulting in lifting of the
floor, specifically near immovable objects such as
thresholds and flooring intersections.

Another example can be found in the tremendous
jadvancements manufacturers have made in the

iconvenience and durability of exterior finishes. The
advantages of factory-applied, multi-layered, and
[baked-on finishes on materials like fiber-cement
siding include eliminating the jobsite variables that
p long-term performance: moisture
content of the substrate, humidity, drying times,
jand surface contaminants. However, finding paint
finishes that meet the range of color expectations of
ever more demanding customers, while ensuring
iboth the short- and long-term performance of the
finish over a wide range of climate zones and instal-
lation practices, requires creative manufacturing pro-
cesses. For example, engineers at James Hardie found|
they can target and match performance attributes
of their product to better manage the temperatures
land moisture dynamics of specific climate zones. But}
builders should still be aware that these advance-
iments don't eliminate the need to properly store and
lapply siding materials so as to avoid water absorption
jand to allow thorough drying after wetting events.
‘This helpful reminder is particularly important as
jwe recall a wide range of other changes that impact
[both the short-term and long-term performance
of exterior elements. Our drive to tighter, more
erior elements has
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» almost like 1 was|
s omament endan-
oered of breaking. My mother seemed
lo set up a security check on everyone
that would come to our home, attemp
ing 1o establish the rules and boundarie:
of our conversations. This was very
uncharacteristic of my parents liberal
fand somewhat unstructured parental
even my life-

approach. My goodness,

long friends were not e

normal peer face
Approximately
ope

to schedule anol

ne week after my

tion, | w

“precauti b
lymph node dissec|
tion. They were now using the word
fu hat

surgery involvin

¢ regularly and were statin
they felt that all of the tumor was
removed. However, it was necessary

1o conduct this “precautionary oce
dure. On Janu 27, 1986, I had the
Iymph node dissection procedure. Thi
ICU, swol.
len beyond recognition (aller, :
tion to morphine), ct
ly in my abdomen

reac-

mping vigorous-
:d by surgical
staples, fighting n, convinced

that I was dying

ny energy that would enable
me to live. Fortunately, the strong
hand of my older brother wa
able. Ironically, this was the same
hand that had inflicted physical pain
during our hot and heated sibling rival
ry episodes. However, all of that past
turmoil seemed to dissipate as he sat
with me for unlimited hours promisin,

not w leave.
Two days later, still resting in the
hospital, I was greeted by a middle-

aged man and his younger assistant.
He introduced him
I asked him what that was
ceeded to inform me he was a can
unclear about the
correlation, I inquired how that per-
tained w me and he informed me 1

d he pro-

This time

there was no containment of the tears.
As the tears rolled off m; my onl
thought was that I was dying. Every

heard the word cancer it was
ly correlated with death. | asked
im if | had a chance of surviving and

was somewhat hysteri

would be the biggest challenge of my
life. He went on to inform me of the
procedures (chemotherapy) that it
would entail, and of some of the side
effects (hair loss, nausea, weight loss,
c.) I could anticipate. Afier silting
ldown with me, tolerating my emotional
re wering any|
questions that would help me prepare
for this battle, 1 looked him straight in

e

ihe exes and iold him Ldone

After sitting down with
me, tolerating my emo-
tional reactions, educating

me, answering any ques-
tions that would help me
prepare for this battle, I
looked him straight in the
eyes and told him *“let
get it done.” At this
moment my doctor and 1
established a partnership.
The importance of having
this connection is essen-
tial. 1 knew in my heart
that this man was avail-
able and that he cared
about my well-being.

he stated that Tdid however, that this

AT
lished a partnership. The importance o
having this connection is essential. 1

w in my heart that |

T

erTrTTyteTormest

man was
ble and that he cared about my

wel 4
We did eight months of chemothera)
Ppy. with treatments the doctor stated
niddle-aged m
did lose my hair, 65 pounds and quite
possibly my hopes for future fertility.
(My urologist did not inform me of
sperm bank deposits and when inguir-
ing about why he did not inform me o
i i he did not
think that I could afford it!) However,
thanks to God., my oncologist (Robert
Lowitz, i), the love and encourage-
ment of my family and friends, as well
asmy strong will 1o survive, | have

would have killed

hvived this disease. Since achieving a
clean bill of health, [ have proceeded 1o)

attain my masters and doctorate degree:

and dissertation research devoled
ancing the knowledge on the psy
chosocial implications of cancer, edu-
cate healthcare workers and devote my
o

to enl

privale pricti ancer survivorship.
Through my experiences, | would

like 1o offer some helpful hints:

+ Seek out a doctor that you can

il that I

te with

communi
solid reputation.

* Seck out information so that you can
be an active (not passive) participant
in your recovs

concerns/questions 1o |

your doctor.
. £ loved one with you o

yOur appointments.
= Join a cancer support group for peer
support, information and coping skill
(research indicates it can enhance the
quality and quite possibly the quantit
of your li
Talk w0 your doctor about resources
mmon psyche
ymptoms (depressio
), i.¢.. anti-depressants, anti-anxi-
s, mental health profession

. anxi-

s, etc.

+ Start a journal w provide a forum for}
emotions. helping to ventilate and ful
ther process your emaotional needs

* Surround vourself with people who

are emotionally available.

Take time (o leamn progressive relax-

ation techmques, guided i

Ily proven to ¢
nmune system.
tempt Lo find some sorl)

Ly

wife, Jamie, currently reside in
Bakersfield. California where he is
emploved as a clinical psychologist
in a private practice seiting. Dr
Gonzales aiso facilitates manerous

cancer support groups and is currently
active an the Board of Directors for
Sec

the Awerican Can L
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—Iousing

* government quarters

« rental

guaranty

« on-the-economy

e o
iher its ovally
y, becomos. l)v.uml [Emportant ques
Jion” asked by the serviee fumily. Th
fommon  problems you meet in ih|
Pnited States nm mmmr magnilie
pn_an everseas movement because
lifferences in ram.n-xr, law and custon)
Juetually, at least For Spain so our exped
ces have proved, these prolles)
very big at all if you're 1
xlnmanﬂ l\h:\l 10 pxpect.
Firat of all, at the time this booklel
a8 published, automalic  concurren
ravel of dependents 1o Spain wal
puthorized only for coloncls and gencrd
piliooss. All other military personned
st apply Lo the approprinte oversen
nmmnnder for concurrent trave
pecilic Instructions on low to do 1hi
fan be obtained from your personnel o

rants approval for eoncurrent iravel

uarters are or are net available, And
br course, this will determine many o
four subsequent actions.

Government qurters consist of en|
pase and rental muaranty housing, somd
hat similar 0 the so-called Wherry
ousing in the United States. On-basq
cusing at the Air Foree bases §s very
miilted, ranging from 20-40 anits and
restricted o key personnel.
The Rata Naval Fase_wh,

ieer, When the oversens commandef

pe will tell you whether governmeng

AII nmlu m spacious, although th
[ =
.anlﬂlll !mrl!nnk since emphasis hal
daced co the lidogedio

[oenl_ commu T el remm
imitesl, there are 496 on-base uni,
here, B no rental guaranty housing |
he Rots srea. Forty-aix unite are undd
ponstruction ot the Cartagenn Navi
Facility. are none ot the H
Ferrol Naval Facility.

are 20 units cach al tho ai
ralt control and warning sites at
obas (W-2) ol Constanting  (W-3
t\u-uly units are under wnslrmllm o
Wdh and Beaidorm (W-3). Hy
m. L« under deslgn for seme of II\
ther sites.

PENTAL GUARANTY HOUSING

In the Madrid area (this includes thy
U. 8 Militar pairy

er& Elll Al.r Division; 'l'um:jan A
!usa ardd several smaller units

865 housing units, ealled nn;u
Jal:al. tacated five miles north of Hmln
il mtwimn-l,r 20 m

m]ﬂn Ba»

Z\m there are 222 units; §
wtll.l {Mur{m and San Pablo air bal
e3), there are 494 unlts about one mil|
rom the city,

somewhat smalles tha

\rrwlnr. nvlnu voam, dining roam, maf
ter bedroar, a smaller bedroom, bal
[kitchon, uillity room, starage raom,
o mald’s room ned bath, The hrfa
units are basically the same.
If you are nolified that you nre
me:my government quariers—cither of
base or rental x,‘-bnranl)‘ -you will
allowed to ship o
#oneds, ;plw. vaur hold ha;
jEage and hand luggage. All governmed
punrters are adequately amd comfortd
Lly furnished, including stove, refr
rator, autoteatic washer-dryer combin
tion, vacuum clennors, rugs and dra
rics, Also included are lamps, wist
per bu‘;kmlx. porch furniture, iroald

Pw‘mnnel Being assigned to Role N
1 Base sheull note fhat theve uni

m not include washing machines
lothes driers

Mormally, _rw will need bring
flishes, silverware, pots amd pans, Ium
unemmn: pilliws nnd blankeis), a
personal items, Yeu will probably wa
o bring wour small appliances—iro

fnixer, toaster— actually, all ilems
his type work wzll in Ln and wi
pave yuu as mucl do

he United suw \’an sllnnld inclu
fn your 2000 pound weight limit o)
pecial items for bables and small chil
en sinee no ilems of this nature o
furnished. This would inclede  crib)
prouth beds (f you use them), vapol
zers, bettle sterilizers, ole. As & ma
er of faet. If you mre traveling wi
bottle-haby, we suggest you ne
n your hand Laggage ithat ix, brin
t v\ilh you) o botllp sterilizer—tH
auu can use on the top of 4 stovy
Hy the way, plustic bottles are muef
rore proctleal. Include extrn nipples,
Cansider your sports equipment, child
pen's toys, ote, I the 2000 pound:
Hold bagunge, which wl!I arsive mu
fooner than your fum d i
ude hose fiems you w
piood, Wo found lhk mcnm
rib, some toys, a toal kit ih
paw, pliers, screwdrivers, ete.), duhr
pots and pans and other coking par
Phernalia, silverware, linens, blankel
|--enough 1o set up femporary o
ceping for about «ix o eight weoks,
In our hand baggage, other than clott
ng which Is diseussed elsewhere, W)
neladed extra tooth paste, razor bl
es, at least one 1oy por child, an)
pther small personal items which yof

N ECONOMY HOUSING

Living on the economy, according 1}
he many Americans who da so, prof
bides o lively and intercsting contras)

o the Amenmn way of luh- True, thi

25
T R an

pannot convendently bay while enrcutd.

R

«-. -]

S e —n.

1t lmy nn- u:w\lly minoe, und doa’

t from the spportunity to beard
ngunge and customs of Spai

I\c‘hellu:r you eventually choose a hous)
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“T CAN CARRY SPEED LIKE A CAR BUT BUILD
ACCELERATION LIKE A MOTORCYCLE,
SO MS AMIX OF THE TWO WORLDS AND

AFTER
SIS OO
PROJECT

OWNER: JAY BRETT

WORDS ANDREW BECKFORD
PHOTOS MATT RODRIGUEZ

SOMEWHAT INDESCRIBABLE.”

PFTER FIRST DISCOVERING CAR CULTURE
I suew Mot of us Spant time daycaaming about what cur perect
fehicle would be de. Some of us even go as far 03 drawng
pndanngs on paper of aven modeiing cat the schamatcs with our
fomputers. Howeves, ther am very few naviduals who have the
kil and talent to, model, and actually buikd the vehicle that they ses
riving in theer imagination. What you 56e gracing the pages bofos
ou is called the “SUB G1”. The SUE G1 is complately street legal
was totaly o
po. | was hucky enough 10 get some time with Jay Brett, the kead
Jesignen and fabrcator for the SUS G1 1w get an dea about what hey
about and how the SUB went from napiin sketch to reality.

[iowe cines the average car nut like me and the drmves of othons
feading this article get 10 do what you do? What did it take to
et where you are? | wens to art design schodd for product design:
[atwiaps had 2 passion for cars and bikes, and | wanted to ba in te
futoematrvn workd, | came out hare 1o Los Angeles from the Enst
f-oast to work on a movie, to work on Batman, Since | was able to
pusic amone it ust nig L

{pr Genaral Mators here on the West Goast ond I'v baen weh them

[0 date what woukd you say are some of the highlights of your
farear? I'd say ] . That was on 1o
ot aniy the concapt vehacle-busidng world but alsa the mova
Jrowict, which was an added borus. 1t's a very "unique” way to make
Iving, working for those pecple. |t brought me te the Southem
alomia automctive cutiure, and it's not anywhere eise in the werid
buut Pisre! S if yous want 10 b irvalved in that realim this is where

o do it e concept that
ity operate and work, About six yirs ago wi bult the Burago for
Pemeral Motors which was really cock; wie also worked on a coupie
perns for and BAW b Iy . I'd havel
o say the SUB would be the uibmate bacause 13 somathing you can)

e attempeed 1o do somathing on theer own and though whatever
jrascens in your M, it tnies o kot to et dors. Time maoves on and i
ks can o thiss magrisude takes compinte dedcation. 1t 1ok s el

wvihirics and holid 1 it clorm ancd

ey
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A Global Look At Transportation
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Colours In Culture
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PRAVIDLA
SAZBY




I  PISMO A SAZBA

ZAKLADNI JEDNOTKOU PRO Dal$im rozdilem je PODOBA

STUPNE PiSMA JE TYPOGRAFICKY UVOZOVEK. Ceské uvozovky maiji

BOD =0,376 mm podobu ,99 66" ale anglické pravé
naopak a nachazeji se na horni

VOLBA VELIKOSTI PISMA A SIRKY dotaznici ("6699").

SLOUPCE NA FORMAT AO - nastavime

Sirku sloupce tak, aby odpovidala Rozdily mdzeme najit také v DELCE

priblizné 42 znakd na radek. Vyrazné POMLCEK. V ¢eské sazbé pouzivame

¢lenitéjsi texty mohou vyzadovat pouziti  hlavné spojovnik (-) a pomlcku

vice sloupcu. (-) kldvesova zkratka ALT+0150.

TEXTY NA ZARAZKU - pokud zvolime

sazbu na levou zaradzku, nedélime slova .
na konci radku. Pokud bysme délili TYPOG&%“S'}\{
slova, zhorsujeme citelnost textd.

AKTUALIZOVANY

ROZDILY V CESKE A ANGLICKE

SAZBE - na rozdil od anglické sazby,

v Ceské sazbé si musime davat pozor na
jednoznakové predlozky na konci radkd
a oddélit je nerozdélitelnou mezerou

s nasledujicim slovem (klavesova
zkratka CTRL+AIlt+X)




Instructions

Your m on is simple: achieve pleasant and readable text by uting the space
between letters. Typographers call this activity

compared to a typographer's solution, and yc

how close you nailed it. Good luck!

http://type.method.ac/#






I DTP - PRIPRAVA DO TISKU

VYSTUPNI PLAKAT BY MEL SPLNOVAT  Texty vzdy 100 % ¢ernou (COMOYOK100).

BAREVNOST CMYK A ROZL[§ENi Pti mensich velikostech pisma
OBRAZU 300 DPI (BAREVNY PROFIL s pouzitim plné cerné nedochazi
ISO FOGRA 27). k soutisku barev.

Rozdily mezi cernou barvou a plnou ¢ernou (soucet
barev by nemél presahnout 240 %):

CO0 MO YO K100 C12 MO0 YO0 K100 C40 M40 Y40 K100

C70 M40Y20 K100



I POUZITA LITERATURA

aaaaaaaaa
aaaqaaaaaa
aa: aaa
adaaaa ‘aaaa
4444 '22444

ddd ‘dddddd : Ml - Graficky design

dd
d daddadad

Pouzita literatura:

G. Ambrose, P. Harris: Layout, velky privodce grafickou upravou (Computer Press, 2009)
Z. Dvorackova: DTP a predtiskova pfiprava (Computer Press, 2008)

B. Blazej: Graficka uprava tiskovin (Statni nakladatelstvi Praha, 1990)

Univarzalni lexikon uméni (Grafoprint Neubert, Knizni klub 1995)

Timothy Samara: Graficky design (Slovart, 2008)



I DOPORUCENA LITERATURA

TYPOGRAFICKY

MANUAL

A PREDTISKOVA
RIPRAVA ...

Doporucena literatura:
G. Ambrose, P. Harris: Layout, velky privodce grafickou upravou (Computer Press, 2009)

Z. Dvorackova: DTP a predtiskova pfiprava (Computer Press, 2008)
KOCICKA, Pavel, Filip BLAZEK: Prakticka typografie, Computer Press, 2004, ISBN 8072263854.

Vladimir Beran & kolektiv: Aktualizovany typograficky manual, Praha: Kafka Design, 2003.
www.behance.org



