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Redakény dizajn

KNIHA

Kniha

Je medium grafickeho dizajnu vacsieho rozsahu, ktoreé
spaja rozne vizualne pruky do jednéeho celku.

Dizajn zavisi od ucelu.

Dizajn zavisi od formatu a vazby.



Knizng dizajn
Casti knihy

/

€ L

Knizné dosky
obal knizného bloku, vyhotoveny z dvoch lepenkouych
prirezov a z chrbatnika (prazok lepenky alebo kartonu medzi

prednou a zadnou doskou), potiahnut( papierom, platnom
alebo ingm materialom.



Knizng dizajn
Casti knihy

L ® 7

€ " —

Predsadka
duojlist potlacdeného alebo nepotlaceného papiera,

urceny na spojenie knizného bloku s knizngmi doskami i na
ochranu pruého a posledného listu knihy.




Kniznyg dizajn
Casti knihy

Knizng chrbat
cast kniznej
vazby, ktoru tvori
chrbat knizného
bloku a knizngch
dosiek.

*




Knizng dizajn
Casti knihy

Kniznyg blok
knizng komplet, spojenyg v chrbte lepenim alebo
Sitim. Tuori unatorna cast knihy.




Knizng dizajn
Casti knihy

\ Titulng list

Prazdna strana - Vakat ‘

L ©

Cislovanie stran
alebo paginacia
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VAZBY

Layout samotnej publikacie zavisi od vazby.




Knizng dizajn

Vazby knihy
ZOSITOVA MAKKA VAZBA
V1 - knizné zlozky poznasané do seba, napr.
spinky: A6 - 2 skoby, nad A5 - 2 az 4
- gramaz obalky je rounaka ako
gramaz papiera L
LEPENA MAKKA VAZBA
V2 - knizne zlozky sa spoja v chrbte
L Knizni blok do bloku lepidlom
[: - kartonova obalka
Siti skobkami
Obalka
KniZzni blok
[: Obalka

Slepeni hibetu
a prilepeni obalky




Kniznyg dizajn
Vazby knihy

SITA MAKKA VAZBA
V4 - knizne zlozky sa zoSiju nitou v chrbte do bloku lepidlom

- kartonova obalka

Obalka
Seiiti knizniho
hroetu nitovEou oty

— kniZzni blok TUHA VAZBA

V8 - knizné zlozky sa spoja zoSitim
- turdé dosky potiahnutée napr.
plathnom, papierom, puc
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Layout knihy

LAYOUT
KNIHY

Zrkadlo sadzby je priestor, v ktorom sa nachadzaju
jednotlive grafické elementy ako text, obrazky.

Zrkadlo a stranova proporcia Gutenbergovej biblie
Pomer stran 1:1,52
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RYTMUS

Dizajn jednotlivgch dvojstran by mal drzat jednotu,
ale kazda strana by mala byt nie¢im ina ako ta predosla
a nasledujuca.
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The complex Western
attitude toward the fine arts—
that they are simultaneously
dangerous and frivolous—uwas
famously articulated in the
core wntings of Plato two and
a half millennia ago.' The most
familiar of Plato’s disenfran-
chising texts on the subject is,
of course, The Republic, where
he develops a metaphysics of
reality and at the same time
a visionary political order, in
kath of which the arts are
marginahzed: they are margnal
in the unaverse as a whole,
having only the subhstance of
illusions, and they are more
than marginal in Plato’s ideal

a o .

sion of the metaphorical uses
Plato makes of wemang, and to
explore tome of the ways fabric
and its forms ligure in Greeck
literamre.

In one of the less frequently
consulted dialogues, known as
Srateoman, an anomymous spokes-
man, idencined 'I."'rl|!.-' as the
atrangery undertakes o instruct
a young thinker (identificd as the
Younger Socrates) in a form of
philosophical methad, which, if
ngorously enough pumsued, will
vield up a definition of whatever
we seek to understand. The task
at hand is to define the watesman
or ruler, and ag the dialogoe
evolves, it tums out that ruling
is itself a kind of am, in the
gense that the ruler must make

Contemporary writers on
the meaning of texnles and
of weaving often draw their
illustrations from cultures
very distant from ours. This
is valuable in that it shows
what meanings are humanly
poussible, even if they are not
especially our meamings. 1
instead shall briefly examine
the way weaving figures, as
maodel and metaphor, for
the Greeks, Our culture
rests on Greek foundations,
and weaving 15 as much a
part of our conceprual
scheme today as it was in
the time of Homer,

gtate, because the artists are to
be dnven into exile as inimical
to the political well-being of
its citizenry, But the deep mis-
trust stains the entire fabric of
PIH[I'JI'IIIC ‘.iPl'.‘lL'L'I!ﬂtiﬂn—tl.'l SO~
pound a metaphor from the
crafts of dyeing and especially
of weaving, for which Plato
had a particularly high regard
and which serves him as the
root metaphor in his mamre
reflactions on the art of ruling.
Since Plato stands at the
ongin of Western reflection

on the status of the arts, 1€ 1%
perhaps excusahle to amempt
IO weave 'il!'l[-l'"l an -I.'"-Z.'-i:l}-' oan
fabric and fine art a discus-

decisions oftenin the absence of
laws. There cannot, after all, be
laws for everything, and the ruler
must be able to gt wisely in ther
abevance. What kind of art is the
art of statesmanship? In the
course of an exhaustive review of
posabilities, Plato, predictably
enough, disparages the nne arns,
which the Stranger identifics as
Hevery art whach produces aristc
representations whether in the
visial arts or for the ear in poetry
and music.™ These “are wrought
simply o give pieasure,” the spokes-
man states without oppoation,
“None of them hag a serious pur-
pose: all are performed for sheer
amusement. [his 15 the “ans are
frivelous™ part of the Platonic
indictrent, which he had taken

[ E=SR e

up in those dismissive passages of
Tive Repuabidie and af for, where he
'i-: I'lc;'nl; an d..-n.':,'inﬂ_ 1:|'|:|.|; -.:rl:i\.h l'L!.I'.‘\!
Enowledge and on amerting thae
works of art are at best [orms of
illusion. Snll, the inveshiganion s
govermed by the thought thst rneling
iteelf 1= some kind of art, whatever
the form of government, and the
question remains: if not one of the
fine arte, what sort of art can it bey

Interestingly enough, In view of the
invidious contrast someunmes drmwn
l|'|n|-1'|.||.'|-|_-|'| craft and the wn-callad fine
urts oy, Flato's spokesinun lucaes
his paradigm tn the art of weaving:

What example is there oo a really
small scale which we can ke
and st beside kingship, and
which, becouse it compnises an
pctivity comman 1o it and m

kingship; can be of real help

T [iad, thee 1 “wraving 1 powing web, o

dlark red Galding rake, ! sorkiag tete the welt
thi oo bhoody wiggs ¢ slalnnLrealang
lrojams aed Argives srmsod e brosne § had
wiifrteal all fnoe Bure 2 dhee o off haiele's buensdy =
Halen'c ped welh svmibealically repredues the
weh of vicknor her Beaury has updeashcd upan
e warld, and in gencral, like arma, wesring H
nod o wrspie emblem of dsmesos onler a8l

STy Gl T e oa uﬁ']F\.'l’l I IS T
iight, Sheough which women ere able o sthdove
tharir onds. Whaving - wosd unwcaving

tamoualy amdblemanees the mcans hrough
whih fmmbfal Pemclope, tie crafty mnd
enemplary wife, keeps her wnitor. af hay vhile
bet hvkand makes his sipeag way hoane. Bain
i taprstney Chyicmnesa anad ber moids wove
for the homecoming of Amamemiron wiet a
rrEp: Agamemnem, iiged By hin treacherons
wilie 7o walk on parple <lothes, is cntangbed and
renmscTd, aned, rofudontd eipless by what was

prosenicd o s ceremony of welcome, he &
iliin. Andromsche weaem o warm cloak for her

ey nasvhaiwd, Hohsor, b Modon weavm o

paisedaed gurmend theougd which ahe kil the
prunceis ber wenfaehfil hookbaad has fallen im

heve wash. The weovon obet is af onso &
wyrEbad of protechog and of betrayal. Bt Pleio
1§ amsioas 1o play divens fenale wsperlonty m

| miwdd = =i thi Pad= s prepnebn = i vos—ng
pejia = geagh s il el Ao 8 cen me e
s 8wl e @ e odes w8 e L nain
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e riskemenn. S by per @ o hie lan pread e
ol Baciet Sidtery, The Laes

Mot i om e Cled ol @ veh o ochi e ol
wrE @, sead arad warp semn e lnbwmal
ol W akied Bt beil chet mueri of vhe Wy
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Wk e Samgumed s tar durer mess be woms
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e ie iha by o oreets e T s fewy
of il o alkandunsls s one, tha sthan m vhe
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oy, pers, g by e sl deen moaaesiy )
e 1 cham Soewmarn. Suesl eneang Enersly sagpre
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to us in hnding what we are
|4,1,1h:||;|“ foe? H]. lvcaven, Socrates,
I believe [ know one. Do vou
agree that, if there 18 o orher
example ready to hand, it would
ke quite in onder for us te select
the ar of weaving for the purposce®

After considerahle further anahas,

iy which the Sranger and his inter-
locutor identify the vanous “ars™
necgssary 10 the stare—Ilegisianoen,
pudging, and the like—they go on to
the view that Sthere i an art which
coniroks all these aris. It is concemed
weith thie lows and vath all that
heloags to the ant of the hife of the
community. It weaves all mo s
unified fabric with perfect skill.™
And 1o make certain that more than
a uscful metaphor i3 invelved in this
claim, the Stranger immediately
AV

sach demesoc scoomplinlmenls & WoEvang
i oader 8o adpae et There 18 no e
mrysideac” that wenald bar wodtecn e the (1003
of sdminhdation & the siate: Mot we make
a Lang atney of & by allspng wedveng ind rthe
watchiag of pancakes and the boiling pot.
wheneon Tt scx plumss el 3o a v can
he jura o well ordered if men were to do the
weaving and wemen e raling @ the othet way
round —the oaly seriom damage i dunc wles
wmeoae capable of mieng i wasted D alhef
oy, whisicver ihoir prisder. Moo
resctionary we Bnd Plaro on thie cubpct of the
fing arm, he was singuariy endighsooed in s
readimes 1o sdmit womnen o the highes
functenal rank of 1hae Wdaal seaety

Weaving remains & powerful mscuglan f
coTiasn iffoEfalhAT SBOIREEE—-WT WI{AaTT L
[or exumpde, pnad poects, sfralEing i1 5 mei-
plaascall Ve, lsave spolien of ghe way Will
“has wowen with an absent Becd J since Hie
work i ever o willl weave.™ But the induas-
pralisition of the wwaring proceial hai #01
Egeween o of us and tha scalicy of weavsug
a coarrtiive harrer cnadioe enoagh that 18 el
come 18§ sarpee fhe Fraen shimilbd e
Suasiid Ccommon 1o tha sris of weavieg and ol
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PRAZDNE
MIESTO

Prazdne miesto v dizajne je prazdna plocha, bez potlace,
bez elementov, ktory obklopuje graficke pruky a tym
vytvara dizajn lah3im a &itatelnejsim
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Hierarchia
Zuyraznenie

Maria Fisher

Wenn ein Mensch im Traum das
Paradies durchwanderte, und man
gibe ihm zum Beweis, dass er
darin gewesen ist, eine Blume mit
und ersihe beim AUFWACHEN
diese Blume in seiner Hand -
ﬁ'u;-wﬁrﬂ'@iaua zu schliefen?
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Knizng dizajn
Kniha ako objekt

Kuvéta Pacouska
(1928)

llustratorka detskych knih.
V roku 1992 ziskala Cenu
Hanse Christiana Andersena,

o ktorej sa hovori, Ze je to

Nobelova cena za detskl

literatdru.
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Ukazky - Detska literatara

Kouzelna baterka
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Détska literatura (Baobab)
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FIREMNY
KATALOG

Neperiodické médium
lubovolného rozsahu.

FAHE L (0N PRODOTTO
MOLTO PI0 Ol UK SEMPLIGE

CDGETTO E RCHDEALD

°
L'ESEMMD Ol UNA COMNCEZRDME

Dizajn méze byt odvaznejsi, SR

OGN DET TRGELICE
QUESTA E LA RESPOSTA D
PASI0MI NATURE PO

pripadne pouzité rézne |
materiély' UéZby. CLIENT! & LE SFIDE DEL

MERCATO.
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SELF-PROMO
KATALOG

L MADE YOU TUUR
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NOVINY

Periodické médium, spaja
rozne vizualne jednotky, ako
text, fotografiu, infografiku.
Primarne vsak sprostredkava

informaciu cez text.

DECISION

EXECUTIVE

MONKEY
BUSINESS

~ INNDVATIONS
- CATALOGUE
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CASOPIS

Periodické médium, spaja
rozne vizualne jednotky, ako
text, fotografiu, infografiku.
Dizajn Casopisu sa viaze na

cielov skupinu.

Raut

Casopis formatu 50 x 70 cm Raut zalozili Ale3 Najbrt a Tono
Stano. Casopis predstavoval predou$etkjm zname

i nezname osobnosti Eeskej kultdry. Cleny aktiunej
redakcnej rady boli David Vavura, Jaroslav Rona, Michal
Cihlaf, Jachym Topol, Blumfeld S. M., Josef Rauvolf a dalsi.
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CASOPIS

Zivel

Experimentalny grafickg design, neobuyklé vizionarske témy,
prirodzene pdsobiace rozhovory a velmi osobné recenzie robilli

z Casopisu Zivel stale neobuyklj zazitok.

Zacinal v roku 1995 s ulnou novej hudby (prichodom house partys,
DJingu, tanecnich drog), grafického designu (Apple, Photoshop, 3D,
vektorova grafika, digitalna fotografia), Zivotného stjlu pozitiune
ouplyunenému vznikom a rozSirenim pocitacov a ich sietl.
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Jost Hochuli

Jost Hochuli
(1933)

Svajciarsky typograf, ktorg
sa orientuje na knizng dizajn.
Jeho styl nadvazuje na noud

typografiu.
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ISBN 9782917855669

http://editions-b42.com/books/detail-typography/

* Jost Hochuli: Printed Matter, Mainly Books
ISBN 9782917855669
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