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LAYOUT



HIERARCHIE
To nejdulezitéjsi je nejvyraznéjsi
(napr.: nejvétsi, nejbarevnéjsi, nejtucnéjsi)
a zaroveh dostatecne oddelene od ostatniho
a na vysostném misté (tradic¢né vlevo nahore).
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KONTRAST

Jednad se o vzajemne postaveni dostatecne
odlisnych prvku stejné dulezZitosti.
Kontrast podporuje napéti, je to dymamicky zpusob
vyvazeni jednotlivych prvku.
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Is Vancouver, Canada's third largest eit]r.mdyfnnabxg, brash, American-style high-rise?
Developer Peter Wall and architect Peter Busby are banking on it.

Protographs by Bryce Dutty
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SYMETRIE

Pravidelné rozmisténi prvku kolem stredu
nebo nektere osy.
Naopak vyvazuje prostor staticky, ma sve misto v navrhu,
ale doporucuje se ji setrit, nebo ji narusovat.




BLACK COUNTRY LIVING MUS

THE BLACK COUNTRY

BLACK BY DAY

RED BY NIGHT

2 8 2aN0 Van A 3¢

AN IMMERSIVE EXPERIENCE
FROM START TO FINISH, BLACK
COUNTRY LIVING MUSEUM 15
AN AWARD-WINNING OPEN-AIR
MUSEUM THAT TELLS THE STORY
OF THE FIRST INDUSTRIALISED
LANDSCAPE IN BRITAIN.
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MRIZKA

Rozmisténi prvku na zdkladé pravidelného
horizontalniho a vertikalniho zarovnani.
Je nejcastejsim kompozicnim principem pri designu
casopisu. Jednd se téz o statické vyvdzeni prostoru,
Ize z ni v navrhu vychazet, ale je radno se ji neridit striktne.




Tn modern use, the term “Bohemian™is applied to
people who live unconventional, usually artistic,
lives. The adherents of the "Bloomsbury Group”,

which formed around the Stephen sisters,

Vanessa Bell and Virginia Woolf in the early 2oth

cenfury, are amoenyg the best-knoun examples,
The original “Bohemians™ were travellers or
refugees from central Europe (hence, the French

bohémien, for “gupsy”).

Reflecting on the fashion style of “boho-chic™ in
the early years of the 2151 cenfury, the Sunday
Tirnes thought it fronic that Jushionable girls
wore ruffly foval skirts in the ho pe of looking
bohemian, nomadic, spirited and nor-howrgeois”,
whereas “gypsy girls themselpes .« (Ve sexy and
delightful precisely becayse they do not give g
hoat far fashion” By contrast, in the late 101h
century and first half of the 20th,

Bohemian fashion reflected the lifestyle itself,

09 | Bohemian Style
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RYTMUS

Jednad se o pravidelne se opakujici rozmisteni
podobnych prvku. VyvazZuje prostor méné staticky,
ale plati pro nej to co pro mrizku, lze z ngj
v navrhu vychazet, ale je dobre s nim pracovat volne.
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OPTICKE VYVAZENI

Variabilni zpusob rozmisténi prvku na zdkladé
vlastniho usudku a citu. Vychdzet muze z kteréhokoliv
z dalSich principu vystavby kompozice.

Je to princip vyrazne dynamicky a zadouci.
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‘Fragmented Memory', the triptych of large woven tapestries
hvuses digital practices to render invisible processes into
tangible objects. a method operating as tactile and lo-fi
digital storage media that can capture. record. and transmit
data. The project draws a snapshot of Stearns' computer's
physical memory extracted from a core system dump3i three
selections of the binary data converted into images using
custom software which groups b bits into RGB pixel color
values (2 bits per channel).

The resulting bY hues in the images are then mapped to a custom
woven color palette created by mixing 8 colors of yarn using
variations on a satin weave- The patterns are then woven on a
computerized industrial jacquard loom. Because of the direct
mappings from binary data to image. and from image to woven
pattern. it's actually possible to decode the original binary
information sourced from the computer's physical memory-

ERRORMAGAZINE.COM 091




PRAZDNY PROSTOR

Prazdny prostor patri mezi vyznamne kompozichni
grafické prvky. Jak dostatecnd velikost okraju
a mezer, tak vetsi prazdné plochy pomahaji k dobre
Citelnosti, orientaci ve strance a pozitivhimu dojmu.
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second time. The Killlers®

frontman Brandon Flowers
thinks he's found the

formula for grown-up,

radio-friendly pop

“ICOULDNT MAKE

A RECORD LIKE THE
VOIDZ ALBUM.'M TOO
MUCH OF A POP TART"

Brandon Flowers
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JEDNOTNY
VIZUALNI
STYL




Na zdaklade jednotneho vizudlniho stylu
muzeme casopis identifikovat, odlisit ho
od ostatnich a zqjistit mu jedinecnost.

Zqjistuje jednotny vzhled celeho casopisu
| v ramci hesourodeho obsahu a charakteru
jednotlivych rubrik.

Hlavnim prvky vizudlniho stylu casopisu jsou barvy,
pisma, pripadne dalsi graficke prvky a v neposledni
rade jeho nazev, reprezentovany logotypem.

Na né navazuje styl obrazu, fotografii o typografie.

Vsechny prvky vizualniho stylu be se mely symbolicky
vztahovat k tematu a zamereni casopisu.



BAREVNOST

Je zvolena paleta zakladnich a doplnhkovych barev.
Zdakladni barvy se objevuji napriklad v logotypu,
stylech nadpisu, nebo vyraznych grafickych prvcich;
doplnkove pak vetsinou pomahaiji clenit plochu
na pozadi.

Barvy by krome sjednoceni vizualniho stylu mely

pomahat ve snadne orientaci v casopisu | ha strance.

Paleta nemusi byt bohatd, dulezZité je, aby se barvy
vzdajemne doplnovaly.
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PISMA

Jsou zvolena pisma pro jednotlive odstavcove styly.
Je definovane pismo pro logotyp, nadpisy, podnadpisy,
perex, citaci, bézny text, popisky obrazku, pagiaci,
pripadné pro ndzvy rubrik, texty v zahlavi/zdpati, atp.

V pripadé volby vice fontu se doporucuji maximdalné tri,
nejlépe vSak dva (s vyuzitim vice Fezu pro vyznacovaci
varianty). Fonty by se mély od sebe vyrazné lisit
a vzdajemneé se doplhovat (serifovy-bezserifovy,
tucny-tenky...).
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GRAFICKE PRVKY

Jsou to objekty, ktere opet predevsim sjednocuji
a cleni layout, ale take mohou byt autonomni soucasti
vizudlniho stylu — nécim na zpusob abstraktnich
ilustraci vhodne doplnujicich celkovou grafiku.
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POSTUP

Nastaveni: Interaktivni pro PDF

Velikost stranky: 3:4
Hotovy navrh na vysku je potom potreba
jesté upravit i na sirku (4:3)
funkce Alternativni rozvrzeni v paletce Stranky

Export: Adobe PDF (interaktivni)

Alternativne vytvoreni aplikace pomoci Folio Builder



NASTROJE

Nabidka: Okna - Interaktivni

Animuce
< .,
Hypervazby
Médium
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Stavy objektu
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