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Ceci nest nos une fufle .

René Magritte: The Mystery of the Ordinary, 1926-1938



Conceptual art

FIVE WORDS IN GREEN NEON

Conceptual art is atype of art whose material is ideas.



Conceptual art

Sol LeWitt

A Wall Divided Vertically into
Fifteen Equal Parts, Each with
a Different Line Direction and
Colour, and All Combinations
1970

DIAGRAM

Instructions: Rather than actually

making wall-drawings himself, Sol
LeWitt produced instructions,
consisting of text and diagrams,
outlining how his wall drawings could
be made.

Idea, concept or thought it is an art in itself. Resignation to the realization of the work.



Conceptual art

Marcel Duchamp
Bicycle Wheel, 1913

Bicycle Wheel is mainly
famous as the first example
of what Duchamp called his
"readymades": artworks
which literally constituted
found, generally mass-
produced objects, placed in
galleries or other suitably
suggestive contexts and
presented as works of art.




Conceptual art

Marcel Duchamp is oft tant forefather of
conceptual art, and hj of 1917 cited as
the first conceptual




Conceptual art
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Conceptual art




Marcel Duchamp

In L.H.O.0.Q. the objet trouvé ("found
object") is a cheap postcard
reproduction of Leonardo da Vinci's
early 16th-century painting Mona
Lisa onto which Duchamp drew a
moustache and beard in pencil and
appended the title.

The name of the piece, L.H.0.0.Q., is
a pun; the letters pronounced in
French sound like "Elle a chaud au
cul", "She is hot in the arse", or "She
has a hot ass"; "avoir chaud au cul" is
a vulgar expression implying that a
woman has sexual restlessness.

L.H.0.0.Q., Marcel Duchamp,1919



https://en.wikipedia.org/wiki/Leonardo_da_Vinci
https://en.wikipedia.org/wiki/Mona_Lisa
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Marcel Ducham



Joseph Beuys




Joseph Beuys

Beuys's diverse body of work ranges from traditional media of drawing, painting, and sculpture,
to process-oriented, or time-based "action" art, the performance of which suggested how art
may exercise a healing effect (on both the artist and the audience) when it takes up
psychological, social, and/or political subjects.




Joseph Beuys

Beuys wrapped himself in felt and spent
three days in a room with a coyote. The
work was an expression of his anti-
Vietnam War stance, and also reflected
his beliefs about the damage done to the
American continent and its native cultures

by European settlers.

| ike America and America likes me, Joseph Beuys, 1974




Joseph Beuys

7000 Oaks (7000 Eichen), Joseph Beuys

urban reforestation project, began in 1982, at
Documenta VIl in Kassel, and continued until
his death in 1986




Conceptual art

chair (chir), n. [OF. chaiere (F. chaire), < L. cathedra:
see cathedra.] A seat with a back, and often arms, usually
for one person; a seat of office or authority, or the office
itself; the person occupying the seat or office, esp. the chair-
man of a meeting; a sedan-chair; a chaisef; a metal block
or clutch to support and secure a rail in a railroad.



Sol leWitt
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Instructions faxed by LeWitt to Franklin Furnace for Drafters of Wall Drawing 811



Sol leWitt
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,When an artist uses a concept
decisions are made beforehan
The idea becomes a machine t

—Sol LeWitt

Without a Cube, Sol LeWitt




Sol leWitt

“Conceptual artists are mystics rather than rationalists. They leap to conclusions that logic
cannot reach.” —Sol LeWitt

Two open modular cubes half off, Sol LeWitt, 1972




Conceptual art and minimalism

LeWitt asked for fifty points to be distributed evenly over the face of the wall. After that is
done, he then instructs the person to connect every one of the fifty dots by straight lines.
After reading this, it seems like the idea behind the work is nothing, but after performing
Sol’s instructions, we begin to see the beauty behind his procedural view of artistic

concepts.

Line Drawing #118, Sol LeWitt




Linquistic and semantic approaches

5.5303 Roughly speaking: to say of fwo things that
they are identical is nonsense, and to say of one

thing that it is identical with itself is to say

nothing.
r 6.5 103 Roughly speaking: 1o sav OF i thinges cha
Joseph Kosuth, No Number Twice (+216, they are identical i omsense, and ta say of'
After Augustine's Confessions) IIl', 1991 Sunelari s SRR Rl R




Linquistic and semantic approaches

Visually conceptual poetry and text installations, using the possibilities of
language, sometimes devoid of a single meaning that works on its own or
In the context of minimal drawing or color intervention.

nouze fi slova

Project, Jifi Valoch




Linguistic and semantic approaches
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Performance

Chris Burden
Marina Abramovi¢
Yves Klein

Orlan

Caroline Shneeman
Bruce Nauman
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Chris Burden - Trans fixed, 1974



Performance

Keith Arnatt
TROUSER - WORD PIECE

1sually rightly thought
term is basic - that, to ur
be an x, and that knc
ot to be an x. But w
12 negative use that wears the trousers. That is, a

attaches to the assertion ti

1at something is real, a real st
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notreal, ‘Areal duck’' differs from the simple ‘a duck’only in

; used to exclude various ways of being not a real duck - but a

&c.; and moreover | don't know just

real duck unless | know just what

> speaker had it in mind to exclu
(The):function of ‘real’ is not to contribute positively
sation of anything, but to exclude possible ways of being not real
s are both numerous for particular kinds of things. a e
to be quite different for things of different kinds. It is this identity of
general function combined with immense diversity in specific applica
tions which givées to the word ‘real’ the, at first sight, baffling feature of

1 neither one single ‘meaning.,” nor t ambiguity, a number of

i
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1t meanings.’

‘Sense and Sensibilia.’

Artist, Keith Arnett, 1976
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Kaprow - Yard, 1961







Land art
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Running Fence, California, Christo
a Jeanne-Claude, 1976
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Robert Morris
*Andy Goldsworthy

market. It binds a work of art from dncnent an’rhropocen’rrlsm it franscends the human
scale and perspective and thus approaches the spirituality of prehistoric buildings

(Stonehenge, Nazca). "
Robert Smithson — Spiral Jetty, 1970



Street art

Keith Arnatt -
Portrait of the Artist as a Shadow of hlsf:rmer Se#‘
1969-72, printed 2000




Activism

Ztohoven + Vybuch, 17. 6. 2007
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Videoart
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Nam June Paik — Family ofﬁ)bo’r, 1986




Videoart
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Woody Vasulka — C-Trend, 1974



Olafur Eliasson, Your blind passenger, 2010



What are the media?

DESCENDER LINE

DESCENDER LINE

TYPOGRAPGHY

AN LINE
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What are the media?

Communication between sender (source) and recipient (user)

TV Buddha, Nam June Paik,1974
Closed Circuit video installation with b



Intermedia

Olafur Eliasson's 1993 work Beauty conjures an indoor
rainbow with a cloud of falling mist



Intermedia

Intermedia itself is the concept of confrontation. This reflects potentially canIicting,
disconcerting and unassuaged clashes within the context of applying multifarious
approaches to creating in terms of both form and content.

.
Sake



Intermedia Chart
Dick Higgins

Y 4
I NTE RM E D IA fusion or synthesis of multiple media or forms,
w==  transformation into a new form



Intermedial approaches




Intermedial approaches
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Along with cybernetics, another discipline also emerged - artificial intelligence research represented
by the British mathematician Alan Turing and his essay "Computing Machinery and Intelligence".
Nicolas Schéffer placed cyber objects in an art-historical context, emphasizing the importance of
unpredictability as the main similarity of cyber apparatuses with living creatures. In 1956, he

designed CYSP 1, whose movements were influenced by light and sound coming from the
surroundings.




Computer art
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M. A. Noll — an experiment with computer-generated images and a comparison with Piet
Mondrian's images. One hundred knowledgeable respondents assess the authenticity of the work
and express aesthetic preferences. Only 28 respondents correctly identified the real Mondrian. 59
respondents prefer Noll's computer-generated result.



Generative art

Al Infinity - John Maeda, 1994
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Universal Everything



Interactive art

Universal Everything, Zaha Ho" a Samsung
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Virtual reality

Emergence is an open.world environment which explores individual and collective identity and how the two
relate. Developed.using cutting edge graphics technology, the project models-over 5000"human behaviours

digitally, resulting in a virtual crowd with complex behaviour. - Universal Everything, Emergence, 2019
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