Typography




Typography

» typos (form), graphe (write)

» the science of type

» arrangement of glyphs - typesetting
» type designer = typographer




Typography

» originally - especially a matter of printing
» currently - much more extensive
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Digital typography
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The Elements
of Typographic Styfe

Robert Bringhurst

Robert Bringhurst -
The elements of Typographic style,
webtypography.net






Carolina de Bartolo a Erik Spiekermann -
Explorations in Typography

...............

explorationsintypography.com



Stop &flnd outhow
tvpe works

srasons - Sheepbook”4.0
oo The bestselling
emzoro  PUblication about
veon  typPe and typography
soox SINC€ 1993, now
wecune 1N IS fourth printing.
seuenr - WIth new chapters,
senr NEW typefaces
xmraueir - AN The same old
srrauenr - LYPOEraphic jokes.
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Erik Spiekerman -
Stop Stealing Sheep & Find Out How Type Works
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Filip Blazek - Typokn




Martin Pecina - Knihy a typogra




365typo - yearbook and web
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1453 End of the Byzantine Empire
1492 Discovery of America




» by Johannes Gutenberg around 1450

» the principle is in the use and reuse of moving letters

» the biggest revolution in the dissemination of information
from the origin of writing to the time of the Internet
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» relief printing

» China and Korea has the
lead - 11th century

- »clay and wooden punches

' used since ancient times




Predecessors of letterpress g,

» Disk of Faist -
1700-1600 BC

» 1423 - Saint Christopher,
one of the first woodcuts

» woodblock printing,
block books
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Johannes Gutenberg
£ @ %

» 1397-1468, Strasbourg, Mainz \

» trained goldsmith, inspired by bookbinding punching
» concealed his invention - competition
» difficult to finance the invention S
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_x-‘% » complexity

s »the matrix and

| hand casting
machine for making
the metal sort

» type metal - lead,
tin and antimony

» printing press

» printing ink - soot
with varnish

» @ humber of other
small inventions

s e e




Gutenberg Bible
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» the most important work is a two-volume Latin Bible, set
~+ in 42 lines in two columns in a beautiful symmetrical
slim typeface, decorated with hand-painted initials and
miniatures, printed on paper and parchment
» typeface maximally imitated the written types of its time
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» letterpress spread rapidly throughout Europe

» period of first prints (incunabula) is up to 1500, by this
year around 30,000 titles had been printed in 252 places

» the first printed book in our territory is The Chronicle of
Troy - in Pilsen 1476 (also first in Czech language)

» technology no longer changes, only improves



Cast metal sort

\ » metal prism with embossed mirror image of the glyph
» raised - glyph, reduced area around - shoulder ?
» word font derives from French fonte - melted, casting




Measure units

1213° Svijanska
= Svijanska knéznaz
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‘ » size of glyphs is given in points
» real glyph size can be different even at the same
number of points (for example, a different x-height)
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Ssguaye
] square

7 13 5
18

» the size of the square given the point size of glyph

» IS used to horizontal measure

» proportional and non-proportional typeface

» earlier for calculating the typesetting range, today, for
example, when defining the width of spaces and dashes




Typographic measures —« =

» measuring systems are not
based on the metric system

TABLE GENERALE

DE LA PROPORTION

des différens Corps de Caraitéres.

» typographic measures introdu-

ECHELLE FIXE
de 144 points Typographiques.

‘ ced Pierre Simon Fournier,

lulmuhlhifu BEE PN NNEHERERE N

1712-1768, French

Nms{

Corps.

Age-of-Enlightenment
printer, engraver and
typography theorist,
made typography

\ a science, his units
are based on the

1

2

PARI'SIENNE ..........
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Perrr-romarn. — 2 Panifiennes,

Puicosoruie. = 1 Panf, 1 Nom-
rtiﬂe.

Cictro, ~ 2 Nump. = 1 Pan-

S SN enne , 1 Migncme.

Saint-Avcustin. — 2 Mignones.
= 1 Nompareille, 1 Perit-texte,

French foot




Didot’s measuring system Seom

1 point = 0,3759 mm

12 points (1 cicero)
= 4,513 mm

» Francois Ambroise Didot, 1730-1804, improved the
Fournier system (European measuring system)
» the Didots were a family of innovators in the field of

typography
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Current measuring system 'Z“=%~ ==
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Shift+Ctrl+T 9b
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1 point = 0,3528 mm

12 points (1 pica)
= 4,23 mm

» Anglo-American system based on English foot

» came up with the Monotype typesetting machines

» due to the origin of most DTP programs in the USA,
it has spread to the whole world




Giambattista Bodoni

» 1740-181

af --l.hl|1ll'.!m'.[-

g R cade i alaiditr isilies Fu-dll nr
-nJ.'-:n.-H'lrhllh I'-I'i'llh--lllhru-"ll*
ol Beires eees rlremats partabi el P kil ok
i e e a® PEle bl ark-s nigiaas
R L I E T L R TR T e
v e weaneccomes el weares v mhe

wEar smEerrme | Fade g s il

lesr=mm &g 1
S RN T RN P S e TR

e ] B 5 o e el (s mam yrdkim 1 1Py

e T s e i egeF wla (arrin
s rl B, g semmib Lo e -
e, T PR SR R E Y S S L
e By cclailogpel rmamewd 1aded Lo domers wegd B

el ' e wwre - LT S i.|I|.|.'..|..

TN SR = P T LN S TR e F

MR TS 2T ERD SIS ATE NS

ATIEEF FPLEFUENNLLT FaTHE BT FRAWCEFE

, [talian typographer
» created a Manual of Typography with

. lots of typeface specimens
» he cared about the perfect layout

composition
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Pantograph
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» thanks to pantograph it was
easier to reduce design
of glyphs into real sizes
» its major improvements
brought American Linn Boyd
Benton, 1844-1932, his device was able to vary
narrowing and widening of glyphs and their inclination
» its principle is the basis for today’s PostScript




Linotype

——

» IS another shift in letterpress
technology, especially in its speed
» the Linotype machine was
invented in 1884 by Ottmar
Mergenthaler, it was able to
set and cast entire rows
at once ey
» a little younger Monotype then “CE/&
cast individual letters Ll
» however, setting was of lower S
quality - the same accent glyphs
height, the same width of different styles
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Arts and Crafts movement G CALIZA 5

» in 19th century, the quality of handicrafts often
suffered by industrialization

» efforts to recover quality crafts began to appear

» Arts and Crafts movement and activities
of English versatile artist William Morris,
who sought a renaissance of typography
and book culture
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Lettering 29
with forms of letters which, tho’ meant to be ordi-

nary Roman letters, were cmnsiderably different.
W three

§ Thusin the letter A (see figure 4
separate strokes of the pen w
manina hurry, & two-stroj

(Figure 2, reading in the cust
essential form of A; (2) the:
and thin strokes and serifs asga
same as incised with a chisel!
broad pen, three strokes; (4~ Y
loped between the fourth and fi

sixteenth century writing ; (1 |-

» 1882-1940, British sculptor, carver and typographer,
William Morris and Edward Johnston follower

» the book is intended for reading and its typesetting
should be appropriate to its content

» he wrote about the choice of typeface, spacing, format,

layout construction...
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hasti%y scribbled writing, pemple became familiar

cut than othets, e. g. a thick line meeting another



Lettering 29
with forms of letters which, tho’ meant to be ordi-

- p——
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ErIC Gl" _ Essay on Typography 's, €. g. a thick line meeting another
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» with the avant-garde of the first half of the 20th
century work with type radically changes, established
compositional principles and classical rules are being
broken down and new rules are being introduced

» Futurist typography and the Liberated Text
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Avantgarde typography l h "'
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Avantgarde typography

» Russian Constructivism - El Lisickij, Rodchenko




Jan Tschichold

» 1902-1974, typographer, theorist, | "53322 I
teacher on Bauhaus and -
spokesman of avant-garde

THE MAIN

typography ,5. TITLE 2
» book New typography - manual & _. . C

and manifesto of the modern B NaME
concept of typo and graphic design

» he rejected ornamentalism,
he recommended sans-serif,
asymmetry

» from 1946 he worked for the
British publishing house Penguin




Karel Teige

m ©O A

» 1900-1951, Czech art theorist, I’I I,
publicist, artist and typographer | .............

» leading figure of the Czech avant- | ...
-garde, Devetsil association...

» edited the ReD magazine, which
he also designed

» published the study Modern Typo

» he also lectured at the Bauhaus




Karel Srp Karel Telge a typografle '
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Eduard Ovéacek
Lettrismus




International Typographic Style

» after the war, Switzerland
became the center of
typography and graphic
design, following the
interwar avant-garde

» cleanness, readability,

and objectivity are pro-
moted; use of a grid

» It IS associated with the
font Helvetica and far
Univers and the names
Frutiger or Zapf




» early 1960s
» setting type by using a photographic process to generate
columns of type on photographic paper or film




Phototypesetting

» phototypesetting has enabled high performance and
automation, existing font families are being expanded
by additional styles, the production of various typefaces
IS also increasing



Phototypesetting —
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» Oldfich Hlavsa - Typografia 1, 2, 3



Typographer Oldrich Hlavsa



i - 2{ $ [B]1 } : O;
Dlgltal tyPESEttlng s defined $P{DefaultCount};

§ — — s defined $P{PrevPages};
$P{NextPages} 10 unless defined $P{NextPages}; L
$P{$ } 0 for grep {! defined $P{%$ }} quw(From Count Records); ™

$P{$_} = int($P{$_}) for qu(DefaultCount PrevPages NextPages From Count Rec”
$P{DefaultCount} = max($P{DefavltCount}, 1); S
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» the massive rise of personal computers in the 1990s
expanded the typesetting options and accelerated it
several times over

—— BCTABKA —-



Digital typesetting "

» 1965 - the first CRT (Cathode Ray Tube) exposure unit
by Rudolf Hell

» 1975 - lkarus Computer System, which automates
typedesign

» 1980 - the electronic typesetting system is definitively
developed

» 1983 - PostScript language developed
(Bézier curve, Typel)

» 1991 - TrueType format (B-spline, ttf)

» 2000 - OpenType format (otf)

» 2009 - Web Open Font Format (woff)

—— BCTABKA —-



‘ » Jamie Reid - text collage
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Grunge typography

Anybody!”

s ehinoad
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Manic

Vampires
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Manic Panic



Stefan Sagmeister
AlIGA Detroit poster
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Basic typesetting
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» basic text

» from one type, style and size of font, with uniform
adjustment of paragraphs (width, alignment...)

» demands for undisturbed continuous reading

» e.g. fiction

| YV
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» set with basic and highlight sections, which distinguish -
parts of the text (words, sentences, paragraphs), '
there can be several types and degrees of font,
different paragraphs

» bold, italics, capitals, underlined, interspersed

» e.8. dictionaries, textbooks, scholar literature




o TR Hnehions to decimals.

. Oral and Written Work
Technical typesetting

ange 4 to a decima].

x \-3 Since =4 4 9, annex g decima] Zero and
=4+ 5 9)4.0 divide by 5,
west termg -
5. 5 7. 45 2. Change ¢ to a decimal.
1
6. R 8 .75 '423'3 Sinee the div
decimal to itg fractiona]

=3+7 (a) 7)3.000  the remainder 1

" 2 tﬂmminj i:?iz:;-e{: ;:‘:3 Bl
' - | \. y
on are united ; as, .163, (%) 713.000

Change to decimals ;

S =2

+ may be used
mainder, as in (3),

3, 4 6. § 9. § 12, L 13
] s . 'iu. % "_..'_ I_ 2N T
oD 11 1t8 lowest terms -
lenom;i
: rean]

. il
» mixed typesetting in which there are special technica

~  glyphs and symbols; ordinal and table typfﬂseltt'"g
il » can be further divided into e.g. mathematical,
owest

ions, i ions
wor— chemical, physical (fractions, indexes, equations)

[OWest

. . ot
ot or music, but also includes registers and list
gs1  » often set with specialized software

331 - 5= o := 373 1 gl /
06} 21. 143 w I 1= 95 4 80 5_ gol el
041 22. 581 B Vg I




Casual typesetting

WOODSTOCK FILM FESTIVAL

The artsy New York State town is
famed for the rock festival, but all
CLEVELAND INTERNATIONAL the arts are celebrated there.
FILM FESTIVAL Each September the place fills
Presented by the Cleveland Film with filmmakers and celebrities.
Society each March, this Ohio some 125 films are screened, and
cinefest is renowned for its yes, there is good music as well.
diversity and inclusiveness.
Specatingnorsgntiveand | FILM FESTIVALS FOR THERESTOFUS = "
family features, independents, IfWﬂtﬂhiﬂE the stars 3}' Cannes has made you fﬂﬂg If you want a critic for a guide, this
]ﬂ;ﬂm and gay and for a red-carpet experience of your own, you dont may E'E“‘Efﬁ“"ﬂ'fﬁfﬁﬁﬂhd
: n Champa &
have to fly to the South of France. The number of wm Sunmﬂ film mﬂ,ﬂ:
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» typesetting of occasional printed matter with more
demanding graphic design

» .8. book covers, magazine and newspaper typesetting,

wim — mercantile, invitation cards, menus, certificates...

iy subject to fashion, is individual, has looser rules,

;m closer connections with graphic elements and images
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» IS the arrangement of text, pictures and graphic ele-
ments on a page, including columns and margins
» the rules for its construction are proven by history,
v they are based, for example, on the optical center
om  Of the page, on practical specifics and other subjective
‘== requirements
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Paragraph ~ ~ Ve _ OV ZalN

; : .
‘ » it is a group of words or sentences ending ng -

paragraph break (enter) ~
» no forced line break (shift + enter) >1ona1 ;,
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Paragraph separation .. '(X\‘

‘ Atis sant, to eseceatur sam sitibus idelest, con et latum, sequi audande et mo bearum in conet aute sit
verundita is et andae vendaepra vid quat veliquibea delit, coria vernamu stiandi dem eum andi alis vendam
excepudaeria aliciam autem facieniet rest volendisquam volorias alitasin.
Atis sant, to eseceatur sam sitibus idelest, con et latum, sequi audande et mo bearum in conet aute sit verun-
dita is et andae vendaepra vid quat veliquibea delit, coria vernamu stiandi dem eum andi alis vendam
excepudaeria aliciam autem facieniet rest volendisquam volorias alitasin.
Atis sant, to eseceatur sam sitibus idelest, con et latum, sequi audande et mo bearum in conet aute sit verundita V
is et andae vendaepra vid quat veliquibea delit, coria vernamu stiandi dem eum andi alis vendam excepudaeria
aliciam autem facieniet rest volendisquam volorias alitasin.

Atis sant, to eseceatur sam sitibus idelest, con et latum, sequi audande et mo bearum in conet aute sit verundita
is et andae vendaepra vid quat veliquibea delit, coria vernamu stiandi dem eum andi alis vendam excepudaeria

aliciam autem facieniet rest volendisquam volorias alitasin. ‘ (
 Atis sant, to eseceatur sam sitibus idelest, con et latum, sequi audande et mo bearum in conet aute sit ve- \
rundita is et andae vendaepra vid quat veliquibea delit, coria vernamu stiandi dem eum andi alis vendam b

excepudaeria aliciam autem facieniet rest volendisquam volorias alitasin. e  Atis sant, to eseceatur sam
sitibus idelest, con et latum, sequi audande et mo bearum in conet aute sit verundita is et andae vendaepra
vid quat veliquibea delit, coria vernamu stiandi dem eum andi alis vendam excepudaeria aliciam autem fa-
cieniet rest volendisquam volorias alitasin.

» enter line - indent first or following lines, same
alignment with text

» indentation between the paragraphs, additional enter or
graphical breaks
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Paragraph alignment

flush right



Justified alignment

Atis sant, to eseceatur sam sitibus idelest, con et latum, sequi audande et mo bearum in
conet aute sit verundita is et andae vendaepra vid quat veliquibea delit, coria vernamu
stiandi dem eum andi alis vendam excepudaeria aliciam autem facieniet rest volendis-
quam volorias alitasin.Genditem ari dis volorer natiossed evenim am, cus sit faciur? Qui
bearcie nimolorios est ut pel ellaccu ptaerci isseque nistiur?

Sed et ipsam ellia eiusant voluptate quibusdae. Nam quam earum, suntiunt aut eos min
ea eicidesti doluptur? Obis atibus dolesciet esequo cuptasp iendite simaioruptur autendi
sim adit, vellanto modis vendaer ibustorum esed magnam sinullu ptatur sequam ant
modit, as eatur, ut quas asit duscil int denditiisit essequis entibus.

Vendi aut aut de et, sitet voles dit eos dolorent la quunt hiciisque entiost rumquuntur
recuptaqui delitis solum aut qui odiant utatem a con pro dit enisi aut alita velia pratem-
pore, si aut quiaspedis audaestibus dolorpost ute eos et as aut ad ullam lautatio. Mus ut
rerunt veribearum facia nosam voloressim re nonsect urendel.

» used most often

» all lines are automatically aligned to the
same length by adjusting the space
between words

» not recommended for narrow columns,
it causes large gaps

Atis sant, to es-
eceatur sam siti-

bus idelest, con
et latum, sequi
audande et mo

bearum in conet
aute sit verundita
is et andae ven-
daepra vid quat
veliquibea  delit,
coria vernamu
stiandi dem eum
andi alis ven-
dam  excepuda-
eria aliclam au-
tem facieniet rest
volendisquam vol-
orias alitasin.Gen-
ditem ari dis.




Left and right alignment

Atis sant, to eseceatur sam sitibus idelest, con

et latum, sequi audande et mo bearum in conet
aute sit verundita is et andae vendaepra vid quat
veliquibea delit, coria vernamu stiandi dem eum
andi alis vendam excepudaeria aliciam autem
facieniet rest volendisquam volorias alitasin.
Genditem ari dis volorer natiossed evenim am, cus
sit faciur? Qui bearcie nimolorios est ut pel ellaccu
ptaerci isseque nistiur?

Sed et ipsam ellia eiusant voluptate quibusdae.
Nam quam earum, suntiunt aut eos min ea
eicidesti doluptur? Obis atibus dolesciet esequo
cuptasp iendite simaioruptur autendi sim adit,
vellanto modis vendaer ibustorum esed magnam
sinullu ptatur sequam ant modit, as eatur, ut quas
asit duscil int denditiisit essequis entibus.

Atis sant, to eseceatur sam sitibus idelest, con

et latum, sequi audande et mo bearum in conet
aute sit verundita is et andae vendaepra vid quat
veliquibea delit, coria vernamu stiandi dem eum
andi alis vendam excepudaeria aliciam autem
facieniet rest volendisquam volorias alitasin.
Genditem ari dis volorer natiossed evenim am, cus
sit faciur? Qui bearcie nimolorios est ut pel ellaccu
ptaerci isseque nistiur?

Sed et ipsam ellia eiusant voluptate quibusdae.
Nam quam earum, suntiunt aut eos min ea
eicidesti doluptur? Obis atibus dolesciet esequo
cuptasp iendite simaioruptur autendi sim adit,
vellanto modis vendaer ibustorum esed magnam
sinullu ptatur sequam ant modit, as eatur, ut quas
asit duscil int denditiisit essequis entibus.

» the distance between words is constant,
the lines are of different lengths

» flush right causes worse legibility of the text,
the eye is looking for consecutive lines,
it iIs recommended to use exceptionally




Centred alignment

Atis sant, to eseceatur sam sitibus idelest, con
et latum, sequi audande et mo bearum in conet
aute sit verundita is et andae vendaepra vid quat
veliquibea delit, coria vernamu stiandi dem eum
andi alis vendam excepudaeria aliciam autem
facieniet rest volendisquam volorias alitasin.
Genditem ari dis volorer natiossed evenim am, cus
sit faciur? Qui bearcie nimolorios est ut pel ellaccu
ptaerci isseque nistiur?

Sed et ipsam ellia eiusant voluptate quibusdae.
Nam quam earum, suntiunt aut eos min ea
eicidesti doluptur? Obis atibus dolesciet esequo
cuptasp iendite simaioruptur autendi sim adit,
vellanto modis vendaer ibustorum esed magnam
sinullu ptatur sequam ant modit, as eatur, ut quas
asit duscil int denditiisit essequis entibus.

Award Of Excellence For Specialist Services

THIS IS RECOGNITION OF MERIT TO

HILARY TAYLOR — TTH TAROT

» the same disadvantages as the flush right text
» looks ceremoniously, often used for typesetting
invitations, certificates, book titles...




Off-axis alignment
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THE NUMBER

WERE IT TO EXIST

other than as a scattered dying hallucination

WERE IT TO BEGIN AND WERE IT TO CEASE

springing up as denied and closed off when made manifest
at last
through some thinly diffused emanation

WERE IT TO BE NUMBERED

evidence of a totality however meager

WERE IT TO ILLUMINE

» rather artistic, experimental concept (e.g. poems)




Paragraph styles

e

Volby odstavcového stylu

V3zobecne
Dzki znakove formaty
Oidsazeni & mezery
Tabultory

Linky odstavee

Volby rozdélovani odstavol
Deleni show

Zarownaini

Ples vice shoupol

Inicidhy a wnofene styhy
Syl GREP

Odrazhoy a Celovani

Barva znakd

MoZnosti CpenType

Volby podtriend

Volby preskrtnuti
Exportovat tagy

Nazev stylu: nadpisl
LimisteEni:
Zakladni znakove formaty

Rodina pisma: Juvenis Light
Rez pisma: Bold
Velkost: — 12 b - Proklad: = 12 b
Vyrovnani parl:  Z metriky - Prostrk@ni: = 0
Typ: Mormalni - Poloha: Mormalni
[ Podtriené Ligatury " Bez rozdéleni
[”] PFedkrtnuté

» streamline work at a mixed typesetting

% Odstavcove styly =

nadpisl
[Zzklzdni odstavec]

text
dotaznik
ciskowani
odrazky
nadpis2
literatura
rejstrik
ramacsk
zdroj
poznaimka




Line spacing ~ ~ Ve UV ZglN

‘ Atis sant, to eseceatur sam Atis sant, to eseceatur sam Atis sant, to eseceatur sam
sitibus idelest, con et latum it : L .
Sequi audandé et mo bearuh sitibus IdeleSt’ con et 1atum’ sitibus 1d€1€8’[, con et 1atum,
in conet aute sit verundita sequi audande et mo bearum sequi audande et mo bearum
is et anflae .\éendc?elpr‘a vid in conet aute sit verundita 4
quat veliquibea celit, coria - ' in conet aute sit verundita '
vernamu stiandi dem eum s et a“@ae .vendaepra V“?l . .
andi alis vendam excepudaeria quat veliquibea delit, coria is et andae vendaepra vid V
aliciam autem facieniet rest vernamu stiandi dem eum

volendisquam volorias alitasin. quat veliquibea delit, coria

andi alis vendam excepudaeria
aliciam autem facieniet rest
volendisquam volorias alitasin. andi alis vendam excepudaeria 3

aliciam autem facieniet rest -\‘(
b

vernamu stiandi dem eum

volendisquam volorias alitasin.

» space between lines

» most often it is 120% of the font size, the font size
10 pt should have a spacing of 12 pt, it is marked
with a number after the slash 10/12

» the larger the spacing, the better the text is readable
and the more airy the typesetting .a
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Baseline grid
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lmavim i Tliin last atadamaamd AoadfSeoams Ao e Frommm al mds i mmatFimaen AavAd S FEmvreema ]l 1am e dvm o

Jx

a

» In books, magazines and newspapers, the base- A
line is most often aligned so that all lines of .a-n
opposite pages or columns are the same height 2

» in the typesetting programs they are aligned on D
the so-called baseline grid i
2%

.

claiming that automatic transmission

- T -1 b - - 1.*M- .. L. =7s__ &




Orphans

Atis sant, to eseceatur sam sitibus
idelest, con et latum, sequi audande
et mo bearum in conet aute sit
verundita is et andae vendaepra vid
quat veliquibea delit, coria vernamu
stiandi dem eum andi alis vendam
excepudaeria aliciam autem facieniet
rest volendisquam volorias alitasin.
Ici sinci nus, quia doluptaquas nectios

incti conse con.

Parionseque dolenis suntem eum
am que pro qui ut la pernatque aut ea
corest, officiam et vendandam ut et
ommolupitfaceperepudanduntenobis
eni officid itinia et qui voloresci desti
quiae. [t que nisquo tem eumquame
sam dic to etur? Ota nus ex eicatus
quati quossitas pa ipsunt re.

» orphans and widows should not occur
at a correct typesetting

» orphan is the last line of the
paragraph that overflowed to the
beginning of the next column




Atis sant, to eseceatur sam sitibus idelest, con et  con. Parionseque dolenis suntem eum am que pro qui
latum, sequi audande et mo bearum in conet aute sit  ut la pernatque aut ea corest, officiam et vendandam
verundita is et andae vendaepra vid quat veliquibea  utetommolupit faceper epudandunte nobis eni officid
delit, coria vernamu stiandi. itinia et qui voloresci desti quiae. It que nisquo tem

Ici sinci nus, quia doluptaquas nectios incti conse  eumquame sam dic to etur?

» widow is the first line of the paragraph that remains at
the end of the previous column

» [t shall be resolved either by shortening or extending
one of the preceding paragraphs (letters or words
spacing, slight letters deformation) so that the line is
pulled back or pushed forward or two lines are created




Kerning - "

[11) Preview/Metrics - Baskerville XP
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» adjust the spaces between each glyph pair

» usually kerning is already sufficiently resolved when
creating the font, but for example in big titles it is often

necessary to adjust it

i LN



kern me

Insiructions
Your mission 1z simple: achieve pleasant and readable text by distnibuting the space between letters.
Typographers call this activity kerning. Your solution will be compared to a typographer's solution, and you

will be given a score depending on how close you nailed it. Good luck!

» quiz to determine the correct word kerning

Type Method - type.method.ac

Multitouch capable

K MIM
Mark Mackay Method of Action
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