A PARLIAMENT OF MONSTERS

man, who was on his way home from Philip II's court in Madrid,
where he had been sent by his parents to spend his formative years.
He was Prince Rudolf of Habsburg (1552—1612), soon to become
Holy Roman Emperor.

Rudolf had been sent to his uncle’s court at the age of eleven,
together with his brother, Ernst, one year his junior. His mother, Maria
of Spain (the daughter of Charles V), who was also his aunt once
removed, had insisted on his going there, in order to take the boy away
from the corrupting influence of the Protestant faction at the Viennese
court. She was an ardent Catholic, keen on separating the precocious
Rudolf from his father, Emperor Maximilian, whose sympathies for
the Protestant cause made him unreliable in her eyes, suspicions
reinforced by his interest in science and patronage of scholars.
Maximilian supported the printing of many books and gave stipends
to astronomers and others engaged in the natural sciences, while his
diplomats were under instruction to bring him specimens of unknown
plants from their postings in foreign countries. ltwas through Maximil-
ian’s ambassador in Turkey, Ghislain de Busbecq, that the first tulips
were brought to Europe in I 562, as well as other plants, which were
planted in the emperor’s gardens in Vienna and Prague. Busbecq,
himself a keen amateur scholar and antiquarian, was to become
Rudolf’s teacher.

These were the influences from which Maria had sought to shield
her son. There was no love lost between her and her husband, and the
tension between them was mirrored by the constant feuding of papist
and Protestant sympathizers at the Vienna court. To have her sons
travel to her own country, t0 Spain, and into her brother’s sphere, was
a personal triumph for Maria.

Though a staunch Catholic, Philip I was nothing like the religiouss
fanatic of popular myth but rather a worldly king and a skilful poliss
tician who did much to open Spain up to New artistic and intellectual
movements. The legacy of madness in his family, presumably 2 result
of centuries of ‘nbreeding also evident in the famously protruding

Habsburg chin, was to haunt him as well as his nephew Rudolf. Philip$
grandmother, Joanna the Mad, had died insane and he himself
given to bouts of melancholy during which he would not receive Vel

his closest advisers.” This curse of insanity within the family producs
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one of the great tragedies of Philip’s life, an episode that was seized
Romantlc souls like Schiller and Verdi, who reshaped it inS e i
i . their own
Don Carlos, the king’s only surviving son, was being groomed f
government and was due to be sent to cut his teeth igFl r(rile i
usually gentle and intelligent young man, he had always beeinbezzst. bA
y

eplsoclles of rage, and even by the standards of the time hi ]

to animals caused some concern at court. Misshapen fro Sbc'me Y
hunchback with legs of unequal length and an asymmetri *ml flrthj .
had difficulties speaking properly and had what was er:é j‘:e, he
unhealthy attachment to the queen, his stepmotherp foreweh =i
bought expensive jewels and other presents more suit;:d to ZV m(;:tlre:z

than a mother. When the State Council decided not to send him to

Flanders after he had ridden a horse to death, Don Carlos became

enraged. He threatened, or, according to some accounts actually tri

to kill the Duke of Alba, the Governor of Flanders, and lalterltllzlsl ey
to rlnurcler his father. He wrote letters to various’ grandees asrlf'atenfed
their support against the king and rapidly became a political li ;Eﬁi for
Q'n midnight of 18 January 1567, after consulting with his ¢ : ltyl‘
Philip don_ned his harness and helmet and went to his son’ e
ompamed by a handful of reliable noblemen. They entereds Floorrlls
seized all weapons and heavy objects in the room. Th . e.nt‘y
ke up and asked into the darkness, “Who is it?’ to Whinl‘l he fef‘:\r:;

ireply, “The Council of State.” ‘Has Your Majesty come to kill me?’

! t;;::f: 1r?qu1red, now fully awake, but was reassured that he was
[ e Wmdc_:ws of his room were nailed shut and Philip left hi
3 gsc;rli ;dll:in% him that he would treat him as a father opught bulli
v fild. Don Carlos remained a prisoner in his own room
:V; :;tmh t(: Vi;sl‘;racFlon. Hf: trifid to commit suicide by star:ing,
, . f,y utt(l)wu_lg a ring in the belief that diamonds are
-l 11356 ;n%f l1lce klf]tO h‘15 bed. Eventually he succeeded.
o a.n : ef ing himself was reported to be terribly
o ha ter .Carlos-’s death he was said to have
o heghmci It is possible that he wept not so much
e fumr: nlot been as close as to some of his
of his realm.

sonal relati
‘ ons generally played an important part in
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Philip’s life. He had had several mistresses and it was on his initiative
that women were allowed to act on stage in Madrid. After two political
marriages, to Maria of Portugal and Mary Tudor, both of whom did
not live long, he found companionship in his union with Elizabeth of
Valois, and true and deep affection in his marriage to his niece, Anna
of Austria. In later life, Philip wasa devoted husband known to behave
in distinctly unregal fashion. When Elizabeth was in labour in T 566,
the king insisted on being present. ‘During the night of birth-pains and
the birth itself, he never left off grasping one of her hands, comforting
her and encouraging bher the best that he knew or could,” the French
ambassador reported with obvious surprise.

It is important to emphasize this aspect of Philip’s character in order
to understand the environment in which the young Rudolf found
himself. The king was very fond of his nephews and regarded the
young princes as possible successors to his throne, as the suitability of
his own son, Don Carlos, was already doubtful. Rudolf especially
~ delighted the king, as the boy took a deep interest in his abiding
passion: the building of a great collection and of several palaces. These
palaces were given the king’s attention in every detail. In the accounts
and plans for their building and upkeep there are frequent notes in the
margins by the king’s own inelegant hand, making sure that the plants
are watered properly, the gardeners trustworthy (‘men who will not
steal the birds’ nests or the eggs’), and the vegetation chosen with the
greatest care and planted at exactly the right time.

The palace that was to express his vision most perfectly was the
monastery of San Lorenzo near the village of Escorial, part royal
residence and part ecclesiastical complex, and designed to embody the
unity and hierarchy of government, learning and faith. It was a theatro
totale, part monastery and royal residence, part hospital and univer
sity, a microcosm of the Christian world. This was to be the setting
for a great library, endowed with a royal donation to the monastety
of some 4,000 books from the king’s own collection,
collection and, in the residence itself, for Philip’s paintings.

The king’s relics were the most astounding accumulation of 8 c
items in Christendom. After the death of his beloved wife, ANDas
1580, Philip had increasingly sought comfort in religion. He had sé
the death of many people close to him, among them his sister, Wi
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whom he had a lifelong warm relationship, four wives and th
children (though the greatest blow, the death of Catalina, his f i
dalughter — a loss more shattering to him than either,thS jvoime
Elizabeth of Valois or the sinking of the Armada — was stilft Y
Even befqre 1580, relics had fascinated him. He had been in? come)ci
by. the L.-ellquaries he had seen in Cologne and had sent out a g
bring him every relic they could find. At the end of his life the coglfms' N
amounted to some 7,000 items, including ten whole bodies, 1 licm:i) "
306 arms and legs, thousands of bones, body parts anc; 52: ec? X
relics, as well as the usual fragments of the True Cross, the Crzn ar};
Thorns, etc., most of which were encased in rich gOldCl,l settin swn ’
In 1598, when he lay on his deathbed, Philip turned to his reg]i. f
relief from his agony. Racked by gout and fever, his terrible pain . .El)r
it impossible to move him from his bed, even to change his ls)heetmi i
five weeks, and the once-magnificent monarch lay dying in hi e
excrement. His bedroom was filled with holy images and crus'f('])wn
and he sent for the arm of St Vincent and a knee of St Seba :1 4
help soothe his inflamed joints. They did not help him, and Shlag'tz
miserably. Four hundred years later another Spanish r)uler Ge ]el
.‘ Frapgo, was to end his life clutching the arm of St ThereSa,of ileia
which he had taken with him everywhere he went. o
i Whll? turning to the heavens when close to death, Philip I was
> St?eptlble to earthly beauty. His galleries boaste:i mastf:rworlz(vella‘y
falians such as Titian and Frederigo Zuccaro, and Flemish masters ssucl)'i

Ogler van der Weyden and Jan Gossaert, hung side by side with
'::., an canvas.es, and'those by his favourite painter, Hieronymous
.. t,e :12?32 ziai-re v1;10ns appealed_t(? Philip’s view of the afterlife
- Waa 1?;1. n odd and striking absence from the galleries
. s the work of ‘Fhe Spanish painter El Greco, whose

e king had once admired, at least up until 1582, when he

{ with a royal donation to the monastet
, the king’s own collection, for the rel
nce itself, for Philip’s paintings.

ed one of i
them and thereafter ignored the artist altogether.
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e most astounding accumulation of suf
.r the death of his beloved wife, Anndss

omfort in religion. He had sé

ly sought ¢
ster, W

close to him, among them his si

30

:?_., .th(; batt}e, ant_i Rudolf and his brother, Ernst, could
( ir Spanish exile. On their way from Genoa to the

€ yo 1 i
Ytl::?;guprl?ces and their entourage most probably visited
: ncle the Archduke Ferdinand in Innsbruck. Rudolf
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would have made a point of staying here, for the Archduke of Styria
possessed 2 famous collection of his own, one of the best north of the

Alps.He would have found his uncle inspiring but strangely unfamiliar:
unlike his brother the emperor, Archduke Ferdinand Il had married
beneath himself and was content with his first and only wife, happy to
be in Innsbruck and to play no part in high politics. The collection was
his great passion, especially his hall of armour, in which he assembled

g suits of armour worn by famous
. men, together with their portraits;
4 martial reliquary, which he called
his ‘ehrliche gesellschaft’,or ‘honest
'_ company’. In addition to this, he
. also had an extensive cabinet of
curiosities, comprising, as was the
custom of the time, naturalia and
- artificialia. The collection was later
to move to Ambras Castle, where
parts of itcan still be seen today.

At court in Vienna, Rudolf soon
found himself dealing with intrac-
table religious and national con-

- flicts when he was cffectively made
envoy between his father and the
. nobles of the troublesome region
. of Bohemia. As 2 diplomatic com= |
promise between them and their
: : , emperor, Rudolf was elected King s
of Bohemia, and crowned with the crown of St Wenceslas on 2%
September 1575 in St Vitus’s Cathedral in Prague. His residencé
remained in Vienna.
The new king was twenty-four years old, and his Spanish educationl
had given him little to prepare him for a job that required not sO M
a monarch as an accomplished diplomat, skilled above all in the art @
negotiation. He had some considerable accomplishments, he spok
and wrote German, Spanish, French, Latin, Italian and even & li ‘
Czech. His knowledge of courtly life, military strategy and art wel
excellent, but his distant, Spanish manner did little to endear i
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his neW subjects. Trying to steer a course between Protestants and
Cath_ollcs, he ended up pleasing neither. For the former he remai acril
Spaniard and a Papist; the latter, his mother among them, r amil ji
his conciliatory stance with great suspicion. dicna
It was not until he had fallen seriously ill and had almost been gi
up for dead that he decided to go his own way. Rudolf recoveregwe;
in 1583 moved his court to Prague and threw himself into solvin al?
subjects.’ practical concerns, such as the reorganization of the faltfri li
mining industry and the stabilization of prices. In the more fundam r:]{j
tal political questions, though, his style of rulership embodied fh_
age-old Habsburg virtues of procrastination and avoiding confli be
delaying decisions whenever possible. i
-'Rudolf was crowned emperor in 1575. As the affairs of state kept
grinding on, with factional fights between Bohemian and Austrip
nobles, Protestants and Catholics, he increasingly involved himselfa"Il
extra-political activities. He especially devoted himself to addi .
the already considerable collection of the Habsburg family whi:}?htz

father had augmented greatly. As emperor, Rudolf had the means to

indulge himself more freely than before. He invited artists and scientist
20 his court. The castle on the Hrad¢any Hill and the streets hu ing
: SIQP.ES around it were transformed into a colony of goldiggalﬁi
ersmiths, stone-cutters, watch- and instrument-makers, painters
d engravers, astronomers and alchemists. Johannes Keplf:r worked

'_: alongside the ageing painter Giuseppe Archimboldo, and Giord-
Bruno found sanctuary here before going back to Italy (Where. he
burned at the stake). All of artistic and intellectual Europe was

sented in these narrow lanes.

, 'the castle something altogether extraordinary was growing:
onfof such splendour, quality and sheer size that it becamgei
: zr :;E‘fied heads throughout.the .continent. The artists

ing were granted special dispensation and found

,S:?\fcc;rvl:glgo::nhdlltllons, provided they were content to see

e art:l c: gc;lbble e:verythmg they could produce
e nw oltd er Ob]e.Ct.S Rudolf’s agents sent back

e orld. In artistic terms, the collection was
g in everything that was precious and rare, never
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A collection of mere natural curiosities seemed inadequate to Rudolf
and those who thought like him. The ‘chamber of artifice’, the
Kunstkammer, t00, with its gems, coins and antiquities, was no longer
ble to contain this new feeling of boundless possibility and the
accompanying threat of disintegration of the limits of the known world
(hat it brought with it. It required a more complex, more sophisticated
response, and the sheer multiplicity of objects and ideas streaming in
from abroad necessitated the search for a unifying idea or substance
at the centre of it all. The ‘chamber of miracles’, the Wunderkammer,
was the physical manifestation of this newly emerging mentality,
which found its apotheosis in Rudolf’s palace and its myth in the
abiding legend of the melancholy prince, not ruling, but ruled by dark,
Saturnine powers.”

Tllustrations of these cabinets of wonders display rooms transformed
into images of the riches and the strangeness of the world. They were
conceived as effusions of the cabinets they had evolved from: small,
often richly decorated cupboards with doors, drawers and a multi-
tude of compartments designed to hold cameos, coins, small statues,
precious stones.

One of the most famous cabinets of its time was commissioned by
the Augsburg merchant and collector Philip Hainhofer and later given
to Gustavus Adolphus of Sweden, one of several monarchs and aristo-
crats to visit the merchant’s patrician house. Gustavus Adolphus hims
self never saw his Kunstschrank at his Swedish palace; it was delivered
there only after his death. His daughter, the remarkable Queen Chris-
tina, made it part of her own collection, though. Today it stands in the
chancellor’s room at Uppsala University, emptied of the miracles its
once contained.

Even without them it is an awe-inspiring work of ingenuity an&§
craftsmanship. The objects in the drawers were arranged as an elabors
ate allegory to represent the animal, plant and mineral world, the fouf
continents, and the range of human activities, and the front
adorned with hundreds of miniature paintings {lustrating the triump
of Art and Science over Nature, and the primacy of Religion over s
Venus crowns the entire creation, but death is never out of sigh

depicted in several vanitas scenes. The cabinet itself is simple in fo

despite the ornateness of the ideas underlying its construction:
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central doors on a massive pedestal open to reveal a variety of drawers
and compgrtments fronted by cameos, columns and pilasters. On tBrb
of the_ entire piece is an arrangement of crystals, coral and SLICHS e
of which rises a coco-de-mer (or Seychelles nut) set in gold and shi -](')i];1t
in form, carried by an Atlas figure and supporting the statuefteloi

Venus crouching and looking into an imaginary distance
This outlandish piece of furniture was used, probably é)y Christi

as a dressing table. The Seychelles nut was not only one of the o
valuable objects belonging to the cabinet (the only two islands rorcIiIOSt
ing them were not discovered by Europeans until 1768), but \Sas alllc
designed to hold a quart of wine and was thought to p;ossess st -
antidotal qualities, while coral was supposed to have the abilitr o
ward off the evil eye. Inside the cabinet was a bezoar, also believe}(; :2

be a powerful antidote to poison. Bezoars were highly popular and

immensely expensive, the property of the very rich. Often set in gold

and shaped like cannonballs, they are calcareous concretions formed

in the stomachs of Capra aegagrus, a Persian goat. Initially extremel
" rare as their formation depended on the diet of their host, it was | or
possible to cultivate them like pearls inside furry oysters Ij\Iothin -
supposed to be as effective against poison as a bezoar ;md no gri\:as
of great station would travel without at least one of ther;l in his lufgagi:e
g :

er antidotes and aphrodisiacs contained in the cabinet included

oV e.:rful and obscure substances such as a musk pouch, cups of lignum
;acu:ln (a West Indian wood used for medical purposes) and a
il and mug of terra sigillata (a fine
! clay though i
L y ght to have magical
part from mysterious substances and ancient coins and gems, the
b

F: also coqtained objects “for vexation’ such as a pair of gloves
-‘»; :’1: Olizﬂflng, a cup that one could not drink from and artificial
thzr cOl?lZl t‘;};evlilung;y._ There weFe anamorphoses, distorted
. miewe in prop.omon only when reflected in
i lrrc.Jrs, and mirrors that would distort the

. grinnm;s;(zulzal; of portrait plc’Fures, aman and a woman,
e le: en turned up51d_e down, thus reinforcing
. noﬂ]:in s;res and_ experiences afforded by the
.. 18 ut_ trans.Jent .Wh1spers in God’s world to
as insights into his wisdom and by the foolish as
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diversions from his laws. There were also four pictures of heads
composed out of fruit and other matter, and, hidden among the crystals

crowning the cabinet, an automaton re-enacting an episode from the
tent

h book of Ovid’s Metamorphoses in which the hunter Cyparissus
is gransformed into a tree after shooting a stag. As if this was not
enough to dazzle the curious, a virginal concealed in the upper com-
arement would play one of three tunes when the cabinet was opened,
" or it would spring into motion every full hour the internal clockwork
struck. Those disinclined to leave the automaton to making all the
‘music by itself could take out the virginal and play melodies of their
own invention.

" Hainhofer’s Kunstschrank was not just a container of the curious and
je precious, it was also an encyclopaedia in objects, a programme of
b6 world in microcosm, a theatrum memoriae, in which the individual
tts illustrated their place in the great drama of God’s mind. Less a
te of furniture than a metaphysical manifesto, it spoke eloquently of
1d view dominated by the ideas of metamorphosis and hidden
nings. Artificialia and (maturalia were demonstrated to be two
St of the same, just as life and death could be seen to change in front
cholder’s eye. A hunter could be transformed into a tree just asa
ful face could become a skull; ornaments were far from being
it only for the eye: they also served a deeper purpose by exerting
gpowers and by functioning as allegories. The artist’s craft could
ithe eye with enamel fruit and silver beetles, just as what seemed
Stables in loose arrangement could reveal a portrait — nothing is
s, but a hidden order underlies it all.

tricate chests from which these new cabinets derived their
€ allegories of the natural world and of the principles at
the collection that took their names from them followed a
famme. An illustration (1622) of the Museum of Francesco
_Verona displays a scene that is in turns grotesque and
éd and allows the observer to step through centuries
i itself and into the mind that created it.
: s. a.re dangling from the ceiling: a porcupine seems to
:'-yls1tf)r, a small leopard, snakes, moonfish, various
8y misshapen human head and a crocodile all silently
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menace the guest from the roof beams above. Below them, perching
on a precipice formed by the top of the ornate shelving running round
the room, are stuffed birds, among them a pelican, gullsand a penguin,
as well as several animals, starfish and corals. The shelves themselves
with their scrolling decoration are filled with shells, beakers and chal-

ices and other precious containers, as well as various animal parts,

such as the saw of a sawfish, antlers and snail houses. In the middle of
the walls to either side are two statues set in niches, one of Atlas, the
other of Minerva with full armour, helmet and shield. At the centre of
the far wall, directly opposite the door, is a cabinet built into the wall,
containing four rows of small compartments. Doric columns and a
simple tympanum frame this inner sanctum. Two small obelisks and
a mounted figure are standing on cither side. A number of vases, other
vessels and books are sorted near to the floor, and the shelves are
intersected horizontally by a band of drawers containing cameos.
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Calceolari’s collection was close to the ideal of a cabinet of art
and miracles, combining beauty with strangeness, classical form with
riotous excess, scholarship with sheer curiosity. It is a repository of all
that is bizarre and exotic (the sharks and crocodiles, the deformed
head), all that is venerable (the vases and cameos), and of great and
secret knowledge (the books stored below the central ‘temple’). The
statues and the structure on the middle wall demonstrate that there is
order in this chaos, a mind pervading this precocious flourishing of
strange forms: Atlas, the carrier of the world, symbolizes the very
ambition of the collection to be a microcosm of everything knowable,
everything he is supporting on his shoulder, while Minerva, goddess
of wisdom, vouches for the fact that the intellect can and will rule over
even those alien things and lands that the human mind is only just
beginning to grasp. The wealth of the universe and the mind controlling
\it come together in the central temple and its resonances of ancient
knowledge and harmony: the architecture of ancient Greece, and the
0 . belisks, reminding the educated visitor of Egypt, an even more ancient
ization believed to have been in possession of the key to the wisdom
Hermetic philosophy, named after Hermes Trismegistus, the legend-
P Egyptian priest and teacher of Moses. Here scientific inquiry and
search for truth in alchemy and mysticism went hand in hand.
it the scientific method, still in its infancy, could yield was to be
material for an inquiry into the deeper nature of the universe,

e mind of God.
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%S collection was such a microcosm, it was so on an infinitely
nbitious scale. In order to contain the ever-growing possessions,
€was expanded and transformed into a building site for much
- Before taking up residence in Prague the emperor had
idered the renovation of the living quarters, and then the
Bl of a summer palace, which he held to be more in keeping
‘ +iner builtil the W ; y life. In 1589, the castle was extended by the Gangbau,
e the door, is a cabinet b . Pgallery set against the old fortifications. New stables and
hall compartments. Dorlc Cll belicks g€ gallery, the Spanish Gallery, were also constructed,
ner sanct.um- Two s];na of vaseill castle by the Gangbau. Meanwhile, in 1600, the emperor
ng on either side. A num ;rthe shel‘f; L Bew residence, a palazzo on Hrad&any Square, which
el nezr ;odthe ﬂ(s)(;f;n:;]ining cartiil ated from Prince Lobkowitz. When it became evident
a band of drawer

is in
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A I’ARLIAMENT OF MONSTERS

that even this would not be sufficient to contain the collections, yet
another building was started, containing stables and more galleries,
most importantly, three vaulted rooms Of Gewolbe. Here the emperor
finally established his Kunstkammer, the main home of his treasures.

This was nota collection assembled for display. Some of its best and
most spectacular pieces were locked up in cupboards and hidden from
view by gilt leather boxes. The Kunstkammer was a very private
universe, containing, amons other precious things, a large gallery of
paintings, drawings and prints; several Seychelles nuts; ivories and
works in gold and silver; carved rhinoceros horns; numerous cups and
beakers in precious stone and rock crystal as well asin glass; landscapes
inlaid in agate and jasper; glass engraved with great personages and
allegorical scenes; medals; exotic arms and armour, among them
Japanese and Arabic pieces; works 1n wax; Islamic art and Mughal
miniatures; Chinese porcelain; §ames and puzzles; bezoars and other
items thought t0 possess magical qualities; globes, sextants, telescopes,
COMPAsSes, planetaria, astronomical compendia and sundials, clocks,
automata and other mechanical devices; books on architecture, astrons
omy and astrologys printed music and musical instruments that kept
coming in from all corners of the Habsburg empire, and filling up
every last corner and every inch of free space In the depth of Rudolf’s
vaults.

While he was an avid collector of antiquities, his great love in the
arts was Mannerism, style which favoured sophisticated posture and
allegory over natuaral representation (Hainhofcr’s Kunstschrank 158
Mannerist masterwork). His commissions to artists like Hans Vo
Aachen, Bartholomaus Spranget and Giuseppe Archimboldo ofter
reflect not only his taste in art, but also his legendary fondness for th

pleasures of the flesh. Religious contemporaries condemned manys

his paintings as immoral: Cupid and Psyche, Neptune and Caent
Joseph and Potiphar’s Wife, Mars and Venus, Apol

Satyrs and Nymphs, Bacchus, Ceres and Cupid, The Rape of
Sabine Womer, The Rape of Ganymede, Two Satyrs and @ Ny
The Suicide of Lucretia, Venus and Adonis, Hercules and
Leda and the Swarn (the latter attempting to make anatomic S8
of legend especially energetically and in many yersions) ~ all g€
humanistic eXcuses for titillation and very close encounters:
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A MELANCHOLY AILMENT

Rudolf re,ﬂeCtEd his predilections for erotic themes in his pri :
While obstmate_ly refusing to make the advanta LLIs prvate life.
court was pressing for on account of his belief fﬁ::shmamﬂge <
womer_l noble enough to be worthy of him (both th Itf ere were no
of sz'un, the (..‘laughter of Philip II, and Maria d ; 1\6/[ n.ﬂ_nta Isabella
despa_;red of his procrastination and accepted Ol:h: 'edm ev.entuauy
explo‘lts were famous, and according to rumour h; z[l.létors}, his sexual
his mistress of long standing, Katharina Strada, in id actually marry
He had various illegitimate children from these r)dat?osrfgk:?; cebrernony.
S, but none

"of them rose to any distinctic ‘
' on. Katharina
alone bore Rud i
olf six

| -ldr.en, three boys and three girls. Of the latter, o 3 :

ustria, was recognized by him and was able to’mne’ Carolina of
ers were tu;ked away in nunneries. Two of his :;fy well. Two
ly, one in childhood and one in battle. The thi.rd - dre;e ’sons died
Juan of Austria, had inherited the Habsburg m;l g udolf s-beloved
§5€S, _rnegalomania and Caesarist illusions madenﬁ_ss- Hts.se}?gal
lespite Rudolf’s plans to give him a high office, he im a liability
to the lmP_OSiﬂg Krumlov Castle in southern ];ohtﬁis eveﬁtuaﬂy
young girl and disfigured her corpse with his huntii) “li e'rfe .

I avT beer_l .lost on Rudolf that he had been forced t g e

‘-Bc e Ehihp had had to with his own son Don Ca?l;:c A
2;;4‘;5;2;‘;: dSPJfarl_ger and Hans von Aachen W'ere chief
- Rip(izilfo?j (z[fa crl}lbioukls mythological scenes andl

! I 1ous heroic poses, th i

oal;ai ;:5;§;altﬁlace bOt.h at court ancllj in the czllii?;flr

. turni,n ¢ Venetian artist was in charge not onl)}

. egdout ;he grotesque images that made him

awing on the 2‘1 N l.arge-scale spectacles and

allegorical pfoczzg‘:);:p;;ofz Ef (i(o:rtly life: lavish

mals an , painted backdrops, trium
r Ograp:yiz‘:toi( Z i & emperor was always atpilhai
it 1'1..1[81‘8 of the Hili;alt{ziealulér;hpeirt;adition of the
Jainti . .

m:isfll\l/?:s;ur-vwed’ and are a testament to the

I seasons or t‘:;?ol' Th‘; famous composite heads,

and assemblingurtlfeirnnizz bzntakmg et

arrangement
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