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Fairy tales in the Czech literature for children and youth
(1990-2010)

It is not possible to describe the position and the form of fairy tale in the Czech literature
for children and youth of the past two decades without returning to transformations of
the Czech literary scene immediately after 1989. The 1990s in the Czech literature for chi-
ldren and youth were a turbulent period influenced by social changes brought about by
de-monopolization and fragmentation of publishing activities and also by the chance of
open confrontation with the international book production featuring top as well as trivial
and utilitarian works. The new national production of that period remained in the sha-
dow of edition returns to the time-tested books from the golden collection of the Czech
literature and also returns to the banned authors of the previous period. Quantitatively,
catchy translations prevailed on the book market.
Literary critics and historians described the situation with the help of metaphoric
similes that became common as apt characterizations of the children’s literature of the
late 20 century. In the now non-—existent journal Zlaty méj the national production of
the first half of the 1990s was called “stagnant water” by Petr Matousek. In the publication
Meandry a metamorfszy détské literatury [Meanders and metamorphoses of childrens lit-
erature] (2003) Svatava Urbanové sees the developmental dynamics of the contemporary
literature for children and youth as an alternation of “metamorphoses”, i.e. changing sec-
tions in the mainstream of the production for children, with “meanders” in which the
movement slows down and a stagnation comes in'.

At the beginning of the 21* century we may already say that the Czech literature
for children and youth has avoided crisis scenarios predicted by literary critics in the
1990s. The decline of the publishers’ (and authors’) interest in the contemporary Czech
literature was a temporary side-effect of the installation of the free book market. The

1 URBANOVA, S. Meandry a metamorfézy détské literatury [Meanders and metamorphoses
of childrens literature]. Olomouc: Votobia, 2003.
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Charakterizovat postaveni a podobu pohddkového ptibéhu v ceské E”ﬂ.wﬁc\
fe pro déti a mldde uplynulého dvacetileti nelze bez b&ﬂmﬂ\c W wnoamdmﬁ‘
teské literrni scény bezprostiedné po roce 1989. Devadesdtd léta No..mﬁowmﬁw
predstavovala v uvedené literatufe hodnotové rozkolisané o_un_n&r n.é_::..mww
spole¢enskymi proménami, které s sebou pfinesly mmBO.EO@merQ a nowq_m“-
ténost nakladatelskych aktivit, na strané druhé oviem i moZznost oﬁmﬁ\nmbm
konfrontace se svétovou knizni produkd, a to jak v jejich vrcholnych &_mnr.‘
tak v podobach trividlnich a utilitdrnich. Nova domici tvorba <~858 ov&w?
ststévala ve stinu ediénich navrati k provétenym titulim zlatého fondu nww-
ké literatury i k difve umléovanym autortm. Kvantitativni ptevahu na kniZ-
nim trhu ziskévala prvoplanové libiva ptekladové literatura.

Literdrni kritikové a historikové popisovali tento stav pomoci metafo-
rickych ptiméra, které se pro svoji pfiléhavost viily jako vystizné _ﬁw&mw»wm
détské literatury na sklonku 20. stoleti. Petr Matousek nazval v mumm. jiz NmJ:w.
1ém Zasopise Zlaty maj domici tvorbu prvni poloviny 90. let :mﬁw“m.non tin-
kou* Svatava Urbanové v publikaci Meandry a metamorfézy &mwwnw H&m__.aw:d“
(2003) spattuje vyvojovou dynamiku soudobé literatury pro déti a BF&WN.
ve stiiddni ,metamorfoz’, tedy proménlivych dseka v fedisti tvorby pro déti,
s ,meandry*, v nichZ se pohyb zpomaluje a dochdz{ ke m»mmnmn_\f |

Na poatku 21. stoleti jiz miZzeme konstatovat, Ze se nm.mrw rﬁwﬁm_ndm_. m.zd
déti a mlade? Gspééné vyhnula krizovym scéndftm, které ji literdrni WEES
v 90. letech véitila. Pokles nakladatelského i autorského zdjmu o mo¢nmm=o_.\~
teskou literaturu byl do¢asnym privodnim jevem pii instalaci m<o¢on.~=m-
ho knisniho trhu. Piliv brakové litersrni produkce ze zahrani¢i nedokdzal

1 URBANOVA, S. Meandry a metamorfszy détské literatury. Olomouc: Votobia, 2003.
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influx of trash literary production from abroad could not supersede values of the national
production in the readers’ minds. Even as late as the mid-1990s Zdenék Zapletal was
afraid of the harmful influence of “the ubiquitous Donald ducks, turtle and frog mutants;
Uncle Scrooge and others will knock out Capek, Lada, Little Beetles and many others.”>
Itis symptomatic that Zapletal puts standardized representatives of the fairy tale genre as
a synecdochic representation of the whole children’s literature — the Disney’s commer-
cial production — against artistic texts that are part of the golden collection of the Czech

literature for children. Fears of the children’s literature becoming an isolated enclave re-
moved from the national literature did not come true. On the contrary, the contempo-
rary literature for children and youth also gains a potential to appeal to adult readers and

children’s books begin to be written by authors successfully established in the area of
literature for adults. The fairy tale, both in an adapted form and as an authorial one, still

represents an important genre space.

Adaptations and modifications of fairy tale matters

In the early 1990s a great number of fairy tale and legend anthologies appeared represen-
ting a natural reaction to possibilities offered by the free book market. Besides commerci-
al editions relying on classic fairy tale topics in catchy and simplified forms, both texiual
and pictorial, there also appeared editions originating due to the chance to present a fairy
tale legacy according to one’s own choice and conception.

The fairy tale as a genre representing a trans—generation link was a promising mar-
ket success and, logically, did not avoid trivializing modifications. Neither the names of
the original collectors and adapters can be a guarantee as their works are now presented
in different contextual and axiological links and often in non-professional textual edi-

tions. As an example of that trend we may mention the edition of fairy tales by Frantika

2 ZAPLETAL, Z. Détskd kniska ani jeji kritika nemaji na razich ustlino [The childre-
n’s books or their criticism are not roses all the way]. In Kritika literatury pro déti a milddez
(1945-1995). Brno: Ustay literatury pro mladez, 1995, pp- 17-18.
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vytlatit z ¢tendtského povédomi hodnoty doméci tvorby. Jesté v poloviné 90.
let se Zdenék Zapletal ob4val gkodlivého vlivu toho, ze t&cmémaoaa kace-
i, Zelvi a zabi mutanti, strycek Skrblik a jim podobni knokautuji Capka, Ladu,
Broucky a ¢etné dalsi*. Je piizna¢né, ze Zapletal proti sobé stavi typizované

reprezentanty pravé pohddkového Zinru, jen? se stav synekdochickym obra-
zem celé détské literatury — disneyovskou komeréni produkei a umélecky né-
rocné texty, které jsou soucésti zlatého fondu ceské literatury pro déti. Obavy,
ze se détska literatura stane izolovanou enklavou, vytrzenou z kontextu celo-
ndrodn literatury a opomijenou renomovanymi tviirci i kritiky, nedosly napl-
néni. Soucasnd literatura pro déti a mlide? naopak ziskavd ambice i potenciél

oslovit rovnéz dospélé ¢tendie a k tvorbé pro déti se priklinéji autofi, ktefi se

jiz uspédné etablovali v oblasti literatury pro dospélé. Pohidka, at uz v mmmw-
tované podobé ¢i jako pohddka autorskd, ptitom stdle predstavuje vyznamny

Zdnrovy fenomén.

Adaptace a tipravy pohddkovych litek

Pocatkem devadesétych let 20. stoleti se vynoiuje velké mnozstvi pohidkovych
a povéstovych soubor, které ptedstavuji pfirozenou reakci na moznosti &Q
tané volnym kniznim trhem. Vedle komerénich edic, sazejicich na prezentaci
Klasickych pohddkovych syZetii v libivé a simplifikované podobé textové i o_u“-
razové, se objevuji rovnéz edi¢ni pociny vznikajici z moZnosti necenzurované
ptedlozit pohidkovy odkaz ve vlastnim autorském vybéru a koncepci.

" Pohidka jako Zdnr ztélestujici transgeneraéni pojitko slibovala trzni
uspésnost a pochopitelné se nevyhnula trivializaénim Gpravim. Nmﬁsww.z .Wﬁ-
lity nemohou byt ani jména ptvodnich sbérateli a adaptatorii, nebot _@.Hnr
dilo je nyni prezentovéno v jinych kontextovych i axiologickych souvislos-
tech a zhusta v laické textové redakei. Jako piiklad této tendence Ize zminit

o vy

2 ZAPLETAL, Z. Détska knizka ani jeji kritika nemaji na rizich ustlino. In Kritika literatury
pro déti a mlddez (1945-1995). Brno: Ustav literatury pro mlidez, 1995, s. 17-18.
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Strdneckd in the Brno publishing house Jota from the early 19905 It even included such
fairy tales (O macese éarodéjnici, O koriské hlavé, O hodné Bétce a zIé Juliané [ About a witch
stepmother, About a horse head, About good Betty and bad Juliana)) the end of which,
accompanied by naturalistically depicted motifs of cruelty and evil, may get in contradic-
tion with the understanding of the victory of the good by the contemporary child reader.
The demand of the book market, satisfied especially in the first half of the 1990s by
sub-standard translations and insensitive adaptations of both folkloric and original fairy
tale topics, was then heard in a number of publishing houses that established fairy tale
editions arranged by thematic criteria or cultural-geographical aspects. The Albatros pub-
lishing house set up the edition The Most Beautiful Fairy Tales combining demands of
the editorial approach with reading attractiveness and since 1995 it has published twelve
anthologies “from treasures of Czech and foreign fairy tale writers” where each volume
dealt with one of the fairy tale characters (e.g. Nejkrdsnejsi pohddky o trech sestrich [The
most beautiful fairy tales about three sisters], 1995 i Nejkrdsnéjst pohddky o éarodéjnicich
[The most beautiful fairy tales about witches], 1996; Nejkrdsnéjsi pohddky o strasidlech
[The most beautiful fairy tales about ghosts], 1997; Nejkrdsnéjsi pohddky o vodnicich
a mofskjch bytostech [ The most beautiful fairy tales about water sprites and sea creatures],
2000; Nejkrdsnéjsi pohddky o princich [ The most beautiful fairy tales about princes], 2005).
A specialized edition of other nations’ myths, fairy tales and legends (Myty, pohiid-
ky a legendy [ Myths, fairy tales and legends]) was published by the Argo publishing house.
The edition, which has more than thirty volumes, draws on storytelling traditions of vari-
ous nations and continents all over the world leaving the stories to have their non-styl-
ized roughness and rawness with which they react to everyday and existential problems of
the mankind. While some antholo gies openly aim at adult readers, others — primarily ori-
ented towards fairy tale matters - may be offered to child recipients, too (e.g. Strasidelny
chrdm v hordch. Japonské lidové pohddky a povésti [A haunted temple in the mountains.
Japanese folk fairy tales and legends], 2009; Panf more. Recké pohddky [The lady of the
sea. Greek fairy tales], 2009; Pormsta hady. Myty tchajwanskych domorodcii [ A revenge of
snakes. Myths of Taiwanese people], 2010, etc.).

3 STRANECKA, F. Moravské ndrodni pohddky [Moravian national fairy tales]. Brno: Jota,
1991.
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edici pohddek Frantidky Strénecké v brnénském nakladatelstvi Jota z pocatku
devadesdtych let 20. stoleti °. Nasly v ni misto i takové pohddkové texty, je-
jichz vyznéni, provézené naturalisticky zachycenymi motivy krutosti a zla, se
miZe dostévat do rozporu s tim, jak chépe motivace jednani pohidkovych
postav a vitézstvi dobra soucasny détsky ttendt (viz O macese carodéjnici,
O koriské hlavé, O hodné Bétce a zlé Juliané).

Na poptavku kniznfho trhu, jenz se zejména v prvni poloviné devades-
tych let sytil substandardnimi pteklady a necitlivymi adapta¢nimi tpravami
folklérnich i autorskych pohddkovych latek, pak odpovédéla fada nakladatel-
skych domii zalozenim pohddkovych edic uspotadanych podle tematického
kritéria ¢i hlediska kulturné-geografického. Nakladatelstvi Albatros v ediéni
fadé Nejkrasnéjsi pohadky skloubilo néroénost editorského piistupu se &te-
nafskou atraktivitou a od roku 1995 vydalo dvanict vyborii ,z pokladti na-
Sich a svétovych pohddkéiu®, z nichZ kazdy svazek byl vénovén nékterému
z pohddkovych protagonisti (napiiklad Nejkrdsnéjsi pohddky o téech sestrich,
1995; Nejkrdsnéjsi pohddky o carodéjnicich, 1996; Nejkrdsnéjsi pohddky o stra-
Sidlech, 1997; Nejkrdsnéjsi pohddky o vodnicich a motskych bytostech, 2000;
Nejkrdsnéjsi pohddky o princich, 2005).

Specializovanou edici jinonirodnich myti, pohddek a legend (Myty,
pohédky a legendy) pfipravilo nakladatelstvi Argo. Edice, ktera &ité jiz vice
nez tfi desitky svazki, Cerpd z vypravédské tradice riznych naroda a konti-
ntentll napfi¢ celym svétem a ponechéva piib&him jejich nestylizovanou
drsnost a syrovost, s niZ se dotykaji kazdodennich i existencidlnich probléma
lidstva. Zatimco nékteré soubory miff vyslovené k dospélému ¢tenati, jiné
- orientované pfedeviim k pohidkovym litkim - Ize nabidnout i détskym
recipientdm (napiiklad Strasidelny chram v hordch. Japonské lidové pohddky
a povésti, 2009; Pani mofe. Recké pohddky, 2009; Pomsta hadi. Myty tchajwan-
skych domorodci, 2010 aj.).

S edicemi svétovych pohadek pro déti ptichézi i nakladatelstvi Brio, kte-
ré v fadé Pohddky z celého svéta ptedstavuje pteklady pohadkovych soubori

3 STRANECKA, F. Moravské ndrodni pohddky. Brno: Jota, 1991.

iy



16

MILENA SUBRTOVA  Fairy tales in the Czech literature for children and youth (1990-2010)

Also the Brio publishing house came with editions of world fairy tales for children
presenting translations of fairy tale anthologies with illustrations of Czech artists in their
edition Pohddky z celého svéta [Fairy tales from all over the world] (e.g. Africké pohddky
[African fairy tales] illustrated by Milog Koptik, 2006; Cinské pohddky [Chinese fairy
tales], 2007 and Keltské pohddky [Celtic fairy tales], 2009 illustrated by Rendta Futikova).
The edition Pohddkovy koloto¢ [Fairy tale merry-go-round] emphasizes the thematic as-
pect giving more space to various original approaches of individual authors (Milos Maly —
Pohddky ledového vétru [Fairy tales of icy wind], 2004; Martina Drijverova — Pohddky z hor
[Fairy tales from the mountains], 2003 i Magdalena Wagnerové — Pohddky z more [Fairy
tales from the sea), 2004; Pohddky z vodnich hlubin [Fairy tales from water depths], 2004).

How an author may successfully deal with fairy tale and legendary topics of the
folk origin may be illustrated by two representative anthologies by Vladimir Hulpach
Pohddkové vandrovdni po Cechdch [Fairy tale wandering about Bohemia] (1992) and
Pohddkové vandrovini Moravou [ Fairy tale wandering about Moravia] (1998) which were
created on the basis of a respectful number of sources and the author’s collected stories.
Hulpach divided Bohemia, Moravia and Silesia into several areas thus successfully put-
ting into readers’ minds an idea of rambling the Czech and Moravian countryside, also
noticing matters of the German and Jewish origins established in the storytelling tradi-
tion and not often included in book editions of the past decades. In his exploration of
legendary and fairy tale traditions Hulpach did not deal only with historically evidenced
figures but also with fairy tale characters such as white and black ladies , midday witches,
evil spirits and water sprites. A remarkable work thus appeared showing a surprising vari-
ability of some fairy tale types and bringing also interesting information about the past
and the life of our ancestors. It is s0 because in the stream of the narrative Hulpach uncov-
ers layers of fantasy on a probably historical core of legends or fairy tales without hiding

his own updating part respecting the special character of the folk tradition.

Thematically unique and literarily exceptional is an anthology called Jak chodil
Kristuspdn se svatym Petrem po svété [How Christ the Lord and Saint Peter wandered
about the world] (2005) where Viadislay Stanovsky collected representative folk narra-
tives about the earthly wanderings of Jesus Christ and Saint Peter.

Adaptation efforts of Czech writers began to focus more systematically not only on

national fairy tale topics (e.g. Milada Motlové, Zuzana Novikova, Helena Lisickd, Marta
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s ilustracemi &eskych vytvarniki (napiiklad Africké pohddky s ilustracemi
Milose Koptaka, 2006; Cinské pohddky, 2007; Keltské pohddky s ilustracemi
Renity Futikové, 2009). Edice Pohddkovy koloto¢ akcentuje hledisko te-
matické a skytd vétsi prostor k uplatnéni riznych autorskych ptistupi jed-
notlivych adaptitorti (Milo§ Maly: Pohddky ledového vétru, 2004; Martina
Drijverovd: Pohddky z hor, 2003; Magdalena Wagnerova: Pohddky z mofe,
2004; Pohddky z vodnich hlubin, 2004).

Ukdzkou sméfovini k vlastnimu autorskému uchopeni pohéddkovych

a povéstovych syzeti folklérniho pivodu jsou dva reprezentativni soubory

Vladimira Hulpacha Pohddkové vandrovdni po Cechdch (1992) a Pohddkové

vandrovini Moravou (1998), které vznikly na zékladé tctyhodného mnoz-
stvi prament i vlastnfho sbéru. Hulpach v nich rozvrhl Cechy a Moravu se

Slezskem do nékolika tzemnich celki a Gspéiné tak sugeroval toulky ¢eskou

a moravskou krajinou. V&iml si rovné ldtek némecké a zidovské provenien-
ce, které byly zakotveny ve vypravé¢ské tradici, atkoli se do kniznich vyd4ni

v minulych desetiletich ¢asto nedostavaly. Na své pouti za povéstovou a po-
hédkovou tradici sledoval nejenom historicky dolo#ené osobnosti, ale také

kouzelné postavy jako bilé a terné pani, polednice, rarachy ¢i vodniky. Vznikl

tak pozoruhodny celek, ktery ukazuje pfekvapivou variabilitu nékterych baj-
nych typd a piindsi rovnéZ zajimavé informace o minulosti a Zivotnich zvyk-
lostech nasich predki. Hulpach totiz v toku vypravéni odhaluje ninosy fanta-
zie na pravdépodobném historickém jadru povésti &i pohadky a nezastir4 ani

vlastni aktualizaéni vklad, respektujici svéraz folklérni tradice.

Tematicky ojedinélou a literarnimi kvalitami vyjime¢nou pohédkovou
sbirkou je kniha Jak chodil Kristuspdn se svatjm Petrem po svété (2005), v niz
Vladislav Stanovsky shroméidil reprezentativni lidovd vypravéni o pozem-
ském putovéni JeziSe Krista a svatého Petra.

Adapta¢ni usilf Ceskych literdtii se zacalo systematiétéji upirat nejenom
k domécim pohadkovym litkdm, ztvirtiovanym naptiklad Miladou Motlovou,
Zuzanou Novékovou, Helenou Lisickou, Martou Srimkovou nebo Oldfichem
Suletem, ale i kl4tk4m zahraniénim, jak ukazuji price Jana Vladislava, Vladislava
Stanovského ¢i Pavla Sruta. Ve zptistuptiovani orientlnich pohddkovych latek,
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Sramkové, Oldtich Sulef) but also on foreign ones (Zuzana Novikové, Jan Vladislav,
Vladislav Stanovsky, Pavel Srut). The tradition of retelling Oriental fairy stories, Old
Egyptian myths and legends has been taken over by Jit{ Tomek (Dary krdle dzing [Gifts
of the king of djinns], 1995; Bohové a faraoni [Gods and pharaohs], 2000; Perlovd zahrada
[ The garden of pearls], 2007).

Besides experienced writers of children’s literature these works were also sporadi-
cally written by authors appearing in the literature for children and youth only exception-
ally. In a fairy tale collection written by Karel Kiepelka and called Tanéici hvézdy [Dancing
stars] (1995), including fifteen fairy tales “from all parts of the world, the earthiness of
folk narrative is balanced by fragility of poetic metaphors.

In the early 1990s prominence was given especially to adaptations of Jewish
and Roma fairy tale topics that had not had enough space in the previous decades.
A fairy tale anthology by Leo Pavlat called Osm svétel [Eight lights] (1992), whose
Czech edition was preceded by French, English, German and Dutch editions, is char-
acterized by a respectable representation of Jewish stories with a wide time-space
view. In the context of Czech literature for children and youth Pavlat’s narratives were
not only an informed insight into Jewish sacred texts and mysticism but also a gener-
ally valid narrative about the necessity of tolerance. The final part of the book, the
composition of which skillfully reflects the Jewish feast of Hanukkah, brings funny
stories about residents of Chelm. The characterization of blinded Chelm wiseacres
evokes associations with the Basket Case townspeople confirming the international
character of fairy tale topics.

A description of the Roma culture and mentality is given in the fairy tale book
O Mamé Romé a romském pambitkovi (2001) [About Mother Roma and the Roma good
Lord] by Hana Doskotilové. The book has another, more precise, title Twelve Roma com-
mandments as they are told by Roma mothers to their children and describes the legendary
origin and formation of the characteristic features of the Roma people. Mother Roma is
the highest authority for Romanies creating their moral code and watching over its ob-
servation. She is linked with God whom, a little old man wizened because of sadness for
human pride, she carries as one of her children in her canvas on the long way from slavery
to freedom in a new home. Doskotilov offers a view of the Roma identity being formed

in her fairy tale stories and parables that result in apt “commandments”,
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staroegyptskych myti a legend pokracoval Jiti Tomek (Dary krdle dzint, 1995;
Bohové a faraoni, 2000; Perlovd zahrada, 2007).

Vedle osvédéenych tvirct détské literatury zpestiovaly tento prostor
rovnéz ojedinélé pociny autort, ktetf do literatury pro déti a mlddeZ vstu-
povali jen vyjimecné. V pohiddkovém souboru Karla Kiepelky Tandici hvézdy
(1995), ktery &it4 patndct pohddek ,ze viech svétovych stran®, zemitost lido-
vého vypravédstvi vyvazuji kiehké basnické metafory.

Na zac¢dtku devadesatych let 20. stoleti nabyly na aktudlnosti zejména
adaptace Zidovskych a romskych pohddkovych latek, jimZ se v predchozich
desetiletich nedostévalo adekvitniho prostoru. Pohddkovy soubor Lea Pavlita
Osm svétel (1992), jehoz eskému vydéni pfedchdzela francouzskd, anglicka,
némeckd a holandskd edice, se vyznacuje reprezentativnim zastoupenim Zidov-
skych piibéha s $irokym ¢asoprostorovym zibérem. V kontextu &eské literatu-
ry pro déti a mlddez Pavlitova vyprvéni piedstavovala nejen zasvéceny vhled
do zidovskych posvétnych text a mystiky, ale rovnéz obecné platnou vypovéd
o nutnosti tolerance. Zavére¢ny oddil knizky, jejiz kompozice damyslné odri-
#i #idovsky svitek chanuka, pfind$i dsmévné historky o obyvatelich Chelmu.
Charakteristika zaslepenych chelmskych mudrlanta vyvolavd asociace s kocour-
kovskymi rozumbrady a stvrzuje nadndrodni povahu pohadkovych latek.

Obraz romské kultury a mentality podavd v pohddkové knize O Mamé
Romé a romském pdmbickovi (2001) Hana Dosko¢ilov4. Publikace se zptes-
fiujicim podtitulem Dvandct romskych prikdzdni, jak je svyim détem vypravuji

rvr

romské maminky li¢i legendarni vznik a formovdni charakteristickych ryst
romského ndroda. Mama Roma je pro Romy nejvyssi autorita, to ona vytva-
i1 jejich mravni kodex a bdi nad jeho dodrzovanim. Je propojena s Bohem,
kterého v podobé statika scvrklého smutkem plynoucim z lidské pychy nese
v loktusi na dlouhé cesté od otroctvi k svobodnému Zivotu v novém domové.
Doskotilova nabizi pohled na utvifeni romské identity v autorskych pohad-
kovych ptibézich a podobenstvich, kterd Gsti v trefnd ,pfikdzani®
Nezanedbatelnou roli v kontextu sou¢asné pohddkové literatury sehré-
vaji i nékteré reedice. Doklddaji tak univerzalni hodnoty pohddkového Zinru,

zprostfedkovaného z inovovanych vypravééskych pozic, oviem s respektem
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Also some re—editions play a significant role in the context of the contemporary
fairy tale literature thus evidencing universal values of the fairy tale genre with inno-
vated narrative points respecting the tradition. In this context we may mention Oldfich
Sirovétka’s Plny pytel pohddek [A full bag of fairy tales] (1978, re—edition in 2007) or the
retelling of Bene$ Metod Kulda’s fairy tales Pohddky z Valasského krdlovstvi [Fairy tales
from the Vallachian kingdom] by Jan Skicel, originally published under the title Jak
se bubnuje na princezny [Drumming to call princesses] (1984) and under the name of
Blanka Stirkové (1984). Among noticeable artistic works is undoubtedly the retelling
of world fairy tale topics by Vladislav Stanovsky and Jan Vladislav Strom pohddek z celého
svéta [A tree of fairy tales from all over the world] (2 volumes, 1958, 1959) that provoked,
because of Stanislav Kolibal’s illustrations, a wild discussion about the function and pos-
sibilities of experiments in the literature for child recipients. Publishing these fairy tales
in re—editions (in 1999 an anthology Strom pohddek [A tree of fairy tales] arranged by
Vladimir Hulpach; in 2008 and 2009 the second edition of both volumes in Knizni klub

publishing house) only confirmed their timelessness and literary and illustration qualities.

New publishing houses on the Czech literary scene

Albatros, one time the exclusive publisher of children’s literature as the successor of The
State Publishing House of Children’s Literature, is still closely associated with literature
for children and youth but new impulses come nowadays from other places. New pu-
blishing houses that do not see only a quick commercial effect in the book production
for children but form their strategy on the basis of a perfect book product (from text,
illustrations, typography to book binding) brought about a welcome revival of the Czech
literary scene in the second half of the 1990s and transparency by clearly profiled edition
and culture activities.

In 1995 Ivana Pechickové founded the publishing house Meander which became
renowned especially for the edition Modry Slon [Blue elephant] where great attention
is also paid to illustrations and a part of the printing takes place in the bibliophile form.
Meander also published books by authors with the dissident past for whom writing

for children was only occasional (Viclav Havel, Ludvik Vaculik, Vratislav Brabenec) or
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ktradici. V této souvislosti lze zminit napiiklad sbirku Oldficha Sirovétky Plny
pytel pohddek (1978, reedice 2007) &i prevypravéni pohidek Benese Metoda
Kuldy Pohddky z Valasského krdlovstvi (2006) od Jana Skécela, ptivodné vy-
dané pod nazvem Jak se bubnuje na princezny (1984) a zaititéné jménem
Blanky Starkové. K vyraznym uméleckym pocdinim patii bezesporu dvou-
dilné pievypravéni svétovych pohddkovych litek od Vladislava Stanovského
a Jana Vladislava Strom pohddek z celého svéta, vydané v letech 1958 a 1959;
jeho ilustra¢ni doprovod, ktery byl dilem Stanislava Kolibala, tehdy vyvolal
bouilivou diskusi o funkci a moZnostech experimentu v tvorbé pro détské re-
cipienty. Zptistupnéni téchto pohddek v reedicich (v roce 1999 vybor Strom
pohddek uspotidany Vladimirem Hulpachem; v letech 2008 a 2009 druhé
vydan{ obou dilt v nakladatelstvi Knizni klub) pouze potvrdilo nad¢asovost
a slovesné i vytvarné kvality jejich zpracovani.

Vstup novych nakladatelskych domii na ¢eskou literdrni scénu

Albatros, druhdy jako nistupce Stitntho nakladatelstvi détské knihy mono-
polni vydavatel détské literatury, je stile nedilné spojovan s literaturou pro
déti a mladez, nové vyvojové impulzy v8ak dnes pfichazeji odjinud. Néstup
novych nakladatelskych domi, které nespatiuji v kniZni produkci pro déti
jenom rychly komer¢ni efekt, ale zakladaji svoji strategii na dokonale pro-
pracovaném kniznim tvaru (od textu, ilustrace, typografie az po knini vaz-
bu) ptinesl ve druhé poloviné 90. let vitané oZiven( ¢eské literdrni scény a jeji
zptehlednéni jasné profilovanymi edi¢nimi a kulturnimi aktivitami.

Roku 1995 zalozila Ivana Pechd¢kova nakladatelstvi Meander, které
proslulo zejména edi¢ni fadou Modry Slon, v ni% se pozornost upind vysokou
mérou i k volbé vytvarného doprovodu a &ist nakladu je vydavéna v biblio-
filském provedeni. V Meandru publikovali autofi s disidentskou minulosti,
jejichZ tvorba pro déti byla spie prilezitostna (Vaclav Havel, Ludvik Vaculik,
Vratislav Brabenec) ¢&i ryze soukromd (viz soubory pohadek Povidatky pro
Kldrku, Povidacky pro moje slunce a romén Perlorodky, které Jiti Stransky psal
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purely private activities (anthologies of fairy tales Povidacky pro Kldrku ['Tales for Kldrka]

and Povidacky pro moje slunce [ Tales for my sun] and the novel Perlorodky [Pearl oysters]

originally written for his own children by Jif{ Stransky in prison). However, for some au-
thors the first contact with children’s literature meant the beginning of a more permanent

relationship (Viola Fischerov4, Pavel Brycz) in which the publisher’s initiative played an
important role. Books written by the universal artist Petr Nikl, who himself declares un-
certainty about the target category of his readers, are classified only with difficulties as to

the genre and the recipients, but they were ranked in the children’ literature thanks to

Ivana Pechackovd.

The publishing house Baobab, which presents itself as an alternative one, is cele-
brating this year the first decade of its existence having gathered a clearly defined circle of
authors, especially from among young visual artists, often students or graduates of VSUP
(Academy of Arts, Architecture and Design in Prague). The book Tucet aneb 12 nejmensich
pohddek [A dozen or the 12 smallest fairy tales], announced in the 2011 edition plan, is
a synecdochic snapshot in this respect presenting various artistic approaches of authors
publishing in Baobab (there can be found Markéta Simkov4, Darja Cancikové, Michaela
Kukovi¢ovd, Alzbéta Skilovd, Chrudod Valoudek, Eva Volfovd, Radan ¥enosilovs,
Dagmar Urbénkov, Juraj Horvath, Tereza Ri¢anov4, Dora Dutkov4 and Pet' imalec).

Apart from publishing books both Meander and Baobab develop oth|. | activities
connected with children’s literature (an irregularly published journal of Baobal' . Literary
Café organized by Meander together with Svanda Theatre) thus strengthening ' ‘¢ entity
of their literary production which then creates a sub—context in the existing cc  “ext of
literature for children and youth (Knihy z Baohemie [Books from Baohemia] is b 'd on
promotion materials of Baobab).

In a number of publishing houses there appeared separate editions focuse | on
good books for children and youth: the Raketa edition of the Labyrint publishing ho' e
or the respectable edition Myths, fairy tales and legends of the Argo publishing house. T,
Brio publishing house was among the first with its edition 366 narrations for every da,
starting to publish a specific format of a fairy tale bilderbuch with a calendar compo-
sition of texts for every day of the year. It published, among others, the fairy tale book
Cerveny pandcek [A red little man] (2002) by Anna Neborovd, Jablecfidk [An apple man]
(2003) and Zabina a spol. [A frog man and comp.] (2005) by Magdalena Wagnerov4 and
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ptivodné ve vézeni pro vlastni déti). U nékterych autort — tfeba u Violy
Fischerové nebo Pavla Brycze — véak prvni kontakt s détskou literaturou pte-
rostl v trvalejii pouto, pti jehoz navazovéni hrala dulesitou roli pravé naklada-
telskd iniciativa. Zanrové i adresétsky obtiZné zataditelné knizky viestranné
orientovaného umélce Petra Nikla, ktery sém deklaruje jistou bezradnost nad
cilovou ¢tendtskou kategorii, se do kontextu détské literatury viadily rovnéz
diky Ivané Pechdckové.

Nakladatelstvi Baobab, je se prezentuje jako alternativni nakladatelstvi,
v roce 2010 oslavilo prvni desetileti své existence. Za tu dobu kolem sebe
shrom4Zdilo jasné vyhranény okruh autort, zejména z fad vytvarniki mladsf
generace, asto studentt ¢i absolventt VSUP v Praze. Publikace Tucet aneb 12
nejmensich pohddek, avizovand v edi¢nim pldnu na rok 2011, je v tomto sméru
synekdochickou zkratkou, prezentujici riizné tviirei pfistupy autort publiku-
jicich v Baobabu. Zastoupeni jsou v ni Markéta Simkovi, Darja Cantikovs,
Dora U(m.nwoﬂr Juraj Horvéth, Michaela Kukovi¢ovi, Radana Prenosilova,
Tereza Ricanova, Alzbéta Skalovd, Petr Smalec, Dagmar Urbankov4, Chrudos
Valousek a Eva Volfova.

Meander i Baobab v névaznosti na publikaén{ ¢innost rozvijeji i dalsi
aktivity spjaté s détskou knihou (obcasnik Baoplan vydavany v nakladatelstvi
Baobab, organizace Literérni kavarny ve spolupréci nakladatelstvi Meander
se Svandovym divadlem) a posiluji tak vyznamovou i tvarovou entitu vlastni
literdrn{ produkce, kterd pak vytvaii subkontext ve stdvajicim kontextu litera-
tury pro déti a mlddez (,Knihy z Baohemie* stoji na propagaénim materialu
nakladatelstvi Baobab).

V fadé nakladatelstvi vznikly samostatné edi¢ni fady, vénované hodnot-
né knizni produkci adresované détem a mladezi: edice Raketa nakladatelstvi
Labyrint, reprezentativni edice Myty, pohadky a legendy v nakladatelstvi
Argo. Nakladatelstvi Brio se jako jedno z prvnich v edici 366 vypravéni na
kazdy den pustilo do vyddvéni specifického formétu pohadkového bilderbu-
chu s kalendétovou kompozic texti na kazdy den v roce. Vydalo naptiklad
pohidkovou knizku Cerveny pandéek (2002) od Anny Neborové, Jablefidk
(2003) a Zabina a spol. (2005) autorek Magdaleny Wagnerové a Martiny

23




24

MILENA §UBRTOVA Fairy tales in the Czech literature for children and youth (1990-2010)

Martin Skala, and Verunka a kokosovy dédek [Verunka and a coconut greybeard] (2004)
by Pavel Srut and Galina Miklinové. Regarding the quantitative overproduction of chil-
dren’s books from Librex (notorious for kitsch illustrations by Adolf Dudek) or Fragment,
the significance of such non-commercial books increases and their way to child recipi-
ents is at least partially made easier by grant projects of the Czech Ministry of Culture and
by national and international awards.

The question is whether some of these works do not become publications rather for
adults attracted by their interpretative openness and multiple layers, non-ostentatious ret-
ro-stylization of illustrations (often corresponding with generation experience) and atten-
tion paid to typography due to which such publications gain an air of individualized biblio-
phile works. It is actually the publishing houses themselves and their practice that define
the boundaries between children and adults both in the Czech and foreign literatures.

The contemporary literature for children and youth — a literature of blurred

boundaries

Since the 1990s one may have witnessed the loosening of the traditionally perceived
boundaries by which the literature for children separated itselfas a subsystem as well as the
boundaries by which it was internally stratified according to genres and values and catego-
rized according to readers. This “collapse of the category of time”™*is a phenomenon linked
with the acceleration of the social development in the past two decades and it appeared in
fairy tales, too, where the traditional duel between the good and the bad has shifted to the
current allegory gaining a philosophical multi-layer nature and value ambiguity’

In the Czech literature the type of fairy tales referring to the contemporary so-
cial-political situation appeared as early as the1960s (e.g. some fairy tales from Ivan

4 Cf ZILKOVA, M. Kolaps kategorie vekovosti [ The collapse of the category of time]. In
Tyofivd dramatika, 7, 1996, €. 3, pp. 31-33.

$ In this context Luisa Novakova also points out an affinity between fairy tale and the genre
of fantasy which may be defined only with difficulty. Cf. NOVAKQVA, L., Promény ceské
pohddky [ Transformations of Czech fairy tale]. Brno: Masarykova univerzita, p. 172.
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Skaly nebo Verunku a kokosového dédka (2004) od Pavla Sruta a Galiny
Miklinové. V kontextu kvantitativni nadprodukce détskych knizek z Libreu,
nechvalné proslulych ky¢ovitym doprovodem ilustritora Adolfa Dudka, &i
Fragmentu pak vyznam takovéto nekomeréné orientované tvorby stoupd
a na cesté k détskému recipientovi ji alespor ¢dste¢né pomadhaji grantové pro-
jekty Ministerstva kultury CR a ziskand ocenéni tuzemska i zahrani¢ni.

Otazkou zustava, zda se nékteré z téchto edi¢nich pocini nestdvaji spi-
$e publikacemi pro dospélé, které prtitahuje jejich interpreta¢ni otevienost
a mnohovrstevnatost, neokazald retrostylizace vytvarného plinu (neztidka
korespondujici s generagni zkugenosti) a pé¢e vénovand typografické tprave,
diky niZ tyto publikace ziskdvaji raz individualizovanych bibliofilii. Jsou to
totiz pfedev$im sama nakladatelstvi a jejich praxe, kdo dnes v ¢eském i svéto-
vém pisemnictvi uréuji hranice mezi literaturou pro déti a pro dospélé.

Soucasna literatura pro déti a mladez - literatura
rozostienych hranic

Od devadesitych let minulého stoleti se za¢inaji rozvoliiovat tradi¢né vni-
mané hranice, jimiZ se literatura uréend détem vydélovala jako subsystém
navenek, ale i hranice, které ji vnitiné Zdnrové a hodnotové stratifikovaly
a Ctenafsky kategorizovaly. Tento ,kolaps kategorie vékovosti“* je fenomén,
ktery souvisi i s akceleraci spole¢enského vyvoje v uplynulém dvacetile-
ti. Nevyhnul se ani pohddce, jez tradi¢ni pohddkovy souboj dobra se zlem
posouva k aktudlni alegorii ¢i filozofické mnohovrstevnatosti a vyznamové
nejednoznaénosti’.

4 Srov. ZILKOVA, M. Kolaps kategorie vekovosti. In Tvofivd dramatika, 7, 1996, ¢. 3,
s.31-33.

5 Luisa Novikovi v této souvislosti upozoriiuje rovnéz na spiiznénost pohidky s obtizné
vymezitelnym zanrem fantasy. Srov. NOVAKOVA, L. Promény eské pohddky. Brno:
Masarykova univerzita, 2009, s. 172.
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Klima’s anthology Kokrhaci hodiny a jiné pfibéhy z Viasskych Klobiik a podobnyich Tramtdrif
[The cock-a—doodle-doo clock and other stories from Valagské Klobiky and similar
baclwoods], 1965). In the first half of the 1990s, works of the previously banned authors
were profusely published. The anthology Uzel pohddek [A knot of fairy tales] which was
first published in 1978 in Munich got to Czech readers in 1991 with an introduction
by Ivan Klima who was also an editor of it. Under the title, which is an allusion to Niie
pohddek [A basket of fairy tales] by Karel Capek, the reader finds an anthology of fairy
tales by the contemporary authors persecuted by the Communist regime (Ivan Klima,
Viclav Havel, Jan Trefulka, Karel Sidon, Alexandr Kliment, Pavel Kohout, Zdenék Pochop,
Ludvik Vaculik, Jan Vladislav, Jan Werich and Jan Skécel) some of whom got in touch with
children’s literature only once due to the circumstances rather than due to their poetics
or a unifying genre and topic. Some of the fairy tales refer to absurdity of the totalitarian
regime (Pizduchové [The Pizhduks] by Viclav Havel, O tiech pachatelich [About three
culprits] by Ludvik Vaculik). However, an interpretation of these fairy tales in conformity
with the genre conventions is not necessarily linked with a certain historical-geographical
context but the adult reader may find the information about the context helpful.

A peculiar update of the fairy tale genre with a shift to travesty appealing to adult
readers can be found in works by Magdalena Wagnerovd whose fairy tale travesties
Pavouk na salvéji [A spider on a sage] (2003) and Strom s grandtovymi jablky [A tree with
pomegranates] (2004) may speak not only to children but also to adults. The pomegran-
ate kingdom represents the Czech lands and the national mentality depicted with the help
of self-ironic detachment which is fully appreciated especially by adult readers who are
able to decode all humorous allusions.

Many authors intentionally count on the effect of ambiguity. In Kritké pohddky
pro unavené rodice [ Short fairy tales for tired parents] (2007) Michal Viewegh depicts the
introductory narrative situation with regard to the adult recipient whom he gives recep-
tive as well as interpretative instructions because only in the hands of the adult media-
tor the book may broaden its communicative potential and appeal to the child recipient.
However, regarding the child recipient a reading reduction is the result, which casts doubt
upon the conception of the double-recipient.

The convergence of the worlds of adult and child recipients in the fairy tale gen-

re is not only a consequence of the quicker maturing of the young generation but also

MILENA 3UBRTOVA Pohidkové piib&hy v Zeské literatufe pro déti a mlddez (1990-2010)

V &eském literarnim kontextu se typ pohddkovych textd s odkazy k do-
bové spolecensko-politické situaci objevoval jiz v $edesétych letech 20. stoleti
(kuptikladu nékteré pohadky ze souboru Ivana Klimy Kokrhaci hodiny a jiné
piibéhy z Vlasskych Klobiik a podobnych Tramtdrii, 1965), v prvni poloviné de-
vadesatych let pak jde spie o edi¢ni dluhy k dive ineditnim autorim. Soubor
Uzel pohddek, jehoz prvni vydani bylo potizeno roku 1978 v Mnichové, se
k ceskym ¢tendttm dostal v roce 1991 s pfedmluvou Ivana Klimy, jen? sou-
bor redigoval. Pod nazvem, ktery je aluzi na Niisi pohddek Karla Capka, se
skryva antologie pohidkovych texti soudobych autordi perzekvovanych
normaliza¢nim rezimem. Autory téchto textt jsou Ivan Klima, Viclav Havel,
Jan Trefulka, Karel Sidon, Alexandr Kliment, Pavel Kohout, Zdenék Pochop,
Ludvik Vaculik, Jan Vladislav, Jan Werich a Jan Skdcel. Mnozi z nich vstoupi-
li na ptdu détske literatury pouze jednorazove, spojeni spife vnéjsimi okol-
nostmi nez svoji poetikou ¢i jednoticim Zinrem a tématem. Nékteré pohadky
odkazuji k absurdité totalitniho rezimu (Pizduchové Viclava Havla, O tfech
pachatelich Ludvika Vaculika), jejich interpretace v souladu s pohidkovym
Zanrem v$ak neni vizdna na ur¢ity historicko—geograficky kontext; nicméné
dospélému ¢tendfi muze tuto konkretizaci nabidnout.

Svébytnou aktualizaci pohddkového Zinru s posunem do travestijni po-
lohy, blizké rovnéz dospélému ¢tendti, vytvofila Magdalena Wagnerovd, jejiz
pohadkové travestie Pavouk na Salvéji (2003) a Strom s grandtovymi jablky
(2004) mohou oslovit nejen détské, ale i dospélé adresaty. Granatové krélov-
stvi ptedstavuje obraz Cech a nirodn{ mentality, vykresleny za pomoci sebe-
ironizujictho odstupu, ktery plné doceni pedeviim dospély &tenat, schopny
rozlustit veskeré vtipné aluze.

Mnozi autofi s efektem vékové dvojdomosti dila zimérné kalkuluji.
Michal Viewegh v Krdtkych pohddkdch pro unavené rodice (2007) modeluje
vstupni narani situaci s ohledem na dospélého adreséta, jemuz svétuje re-
cepcni a zdroven interpreta¢ni instrukci, nebot teprve v rukou dospélého
zprostfedkovatele mize kniha rozsifit sviij komunikaéni potenciél a oslovit
i ptfjemce détského. Ve vztahu k détskému recipientovi je ovsem vysledkem
predcitatelska redukce, kterd koncepci adresitské zdvojenosti zpochybriuje.
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a consequence of certain “infantilization” of the world of the adults who escape to the
fairy tale world from the dull life.

Play and playfulness as the main compositional principle in the contemporary
literature for children and youth

Following the eruption of fairy tale texts in connection with child’s play in the 1960s the
play has been confirming its function of a constitutive genre element. A number of fairy
tale texts directly use the play as the basis or the point of their topic plan.

A nice tribute to child’s play is Tom43 Pékny’s book Coletka a pes [Coletka and
the dog] (2000) in which a girl with plaits named Coletka dreams up a pet. The dog of
a bizarre appearance resembling salami is on formal terms with Coletka and is an inspirer
as well as a participant in their common play activities. An important element in those
activities is Coletka’s child immediacy and the dog’s metamorphoses evoking the legend-
ary series Pane pojdte si hrdt [Sir, let’s come and play] by Bretislav Pojar. Transformations
and individual roles alternate in quick sequences being based on visual as well as verbal
associations out of which other characters with absurd features get born (e.g. the per-
sonified expression Of Course). The dog is able to transform itself in a bench, an angular
ball, binoculars or even darkness. The whirl of mad ideas and improvisations ends up in
a folklore rhyme whose limitless composition replicates the story itself bringing the child
recipient, eager for a sequel, back to the beginning.

The very act of reading changes in a play with the reader which is played by the nar-
rator offering various readings into the text. In the fairy tale about Sni¢ek [The Dreamer],
included in the poetry book Zdhddky [Little Secrets], Petr Nikl has the pages cut in three
strips thus providing not only plentiful possibilities of visual metamorphoses of a fanciful
animal but also playful variations of the text. Similarly, Marka Mikové in her narrative about
the girl Hredka in the book Knihafoss [Bookfoss] (2007) suggests an alternative way of
reading with skipping passages, which resembles arbitrary moves of game pieces in a play-
ing field. Direct participation of the recipient in playful reading into texts is counted on by
Zdenék K. Slaby in his collection Nedokoncené pohddky [Unfinished fairy tales] (2007) of-

fering a chance to compare children’s ideas with the endings of the author and other readers.
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Sblizovani dospélych a détskych adresatii na pdé pohadkového Zinru
neni pouze diisledkem rychlejiiho dospivani mladé generace, ale podili se na
ném ijistd infantilizace svéta dospélych, kteti do prostoru pohddkové ucho-
peného svéta unikaji z $edivé Zivotni reality.

Hra a hravost jako ustfedni kompoziéni princip v soucasné tvorbé
pro déti a mladez i

V ndvaznosti na erupci pohddkovych texti odvijejicich se od détské hry v ge-
desatych letech 20. stoleti potvrzuje hra svoji funkci konstitutivniho Z4nrové-
ho prvku. Rada pohédkovych texti hru ptimo tematizuje jako vychodisko &
pointu ideovétematického plénu.

Pivabnym holdem détské hie je pohddka Tomase Pékného Coletka a pes
(2000), v ni% si copata Coletka vysni zvifectho kamarada. Pes bizarni podo-
by, ptipominajici salam, si s Coletkou uctivé vyka a je inspirétorem i aktérem
spole¢nych hernich aktivit. Dulezitou roli v nich sehrévé Colet¢ina détska
bezprostfednost i psovy metamorfozy, evokujici legendarni seridl Bfetislava
Pojara Pane, pojdte si hrdt. Promény a jednotlivé role se st¥{daji v rychlém
sledu a jsou podminény obrazovymi i verbalnimi asociacemi, z nich# se rodi
i dal3i postavy absurdnich charakteristik (napiiklad personifikované Zajisté).
Pes se dokaze proménit v lavicku, hranaty mi¢, dalekohled, ale dok4ze zahrat
i tmu. Vir ztfe$ténych ndpada a improvizaci vyusti a% ve folklérni fikanku,
jejiz alimitni kompozici replikuje i samotny pfibéh, ktery détského recipienta,
dychticiho po dal$im pokracovani, vracf na pocitek.

Sdm akt Cetby se méni v hru, jiZ se ¢tendfem hraje vypravé¢, nabizejici
ruzné cesty a priniky textem. Petr Nikl v pohddkovém ptibéhu o Snitkovi,
vloZeném do basnické knihy Zdhddky (2007), skyta prosttizenim stranky do
tii pruht nepteberné mozinosti vizudlnich metamorféz fantaskniho Zivodi-
cha, ale i hravé variovini textové podoby. Obdobné Marka Mikova ve vypra-
véni o holti¢ce Hredce nazvaném Knihafoss (2007) navrhuje ¢tendfi alter-

rvr

nativni priichod textem s pteskakovénim pasazi, pfipominajicim arbitrarnost
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It is not only a play at the intra—text level which has been peculiar to chil-
dren’s literature since it broke free from didacticism. Play and playfulness now consist
in the deepening and extending of the work by other inter—textual and contextual
bonds and frequently also by non-literary activities. Play is then not a product de-
rived from the book as we know it from the commercial literary production (card
games, T—shirts, stationary with pictures of literary characters, etc.) but it is an idea-
tional shift reflecting the efforts to make the child recipient as active as possible. To
a certain extent the book itself becomes an object of play and the very first contact
with an unusual book form disrupts stereotypical reading attitudes provoking curios-
ity (e.g. the typographical arrangement of Nikl's Pohddka o Rybitince [The fairy tale
of Rybitinka] ). Kouzelnd baterka [A magical torch], the book written by Olga Cernd
and illustrated by Michaela Kukovi¢ov4, includes a miniature book based on the prin-
ciple of the child game “projector” so the readers may make one of the characters
of the story move. Also various CDs appear offering new possibilities of reception:
Jan Hlava&'s book Krtéi vylety [The mole’s trips] (2006) illustrated by Jitka Petrovd
is enriched by a computer game freely developing the story; Marka Mikovid's book
Knihafoss, illustrated by Darja Can¢ikov, includes a CD with songs the lyrics of
which are part of the story.

Fairy tale characters, or from water sprites, fairies, pucks, sorceresses and ghosts

to animals and Kdybychové [Ifs]

In artificial fairy tales of the past two decades there are a certain circle of timeless charac-
ters drawing on folk fairy tales but it is being broadened and made up-to-date by playful
as well as parodical shifts. Regarding that Svatava Urbanové notes: A fictional world of the
Czech original fairy tales does not create myths but it rather overlaps with the real world, the
inventory of motifs from both fantasy and real world being relatively stable.®

6 URBANOVA, S. O skitcich, vodnicich, vilich a éarodéjnicich. [About pucks, water spri-

tes, fairies and sorceresses] In URBANQVA, S. a kol. Sedm klicii k otevient literatury pro
déti a mlddez 90.let XX. stoleti. Olomouc: Votobia, 2004, p. 74.
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postupu herni figurky na hracim poli. Se spoluti¢asti recipienta pti hravém
dotvéfeni textd ptimo pocitd Zdenék K. Slaby v souboru Nedokonéené po-
hddky (2007), v ném? nabizi mo#nost konfrontovat détské népady s autor-
skym rozuzlenim i s ndpady jinych étendfi.

Nejde ptitom pouze o hru na vnitrotextové tirovni, ktera charakterizo-
vala literaturu pro déti od chvile, kdy se vymanila z osidel didaktismu. Hra
a hravost nyni spoiva v prohlubovéni a extenzi dila dal§imi intertextovymi-
i kontextovymi vazbami a nezfidka rovné aktivitami mimoliterdrnimi. Hra
jiz nepfedstavuje produkty derivované od knizniho tvaru tak, jak je zndme
z komeréné orientované literdrni produkce (karetni hry, tricka, psaci potte-
by s obrazky literdrnich postav apod.), ale jde o koncepéni posun, ktery je
projevem snahy co nejvice détského recipienta aktivizovat. Knizka se tak do
ur¢ité miry stdvd sama o sobé hernim objektem a jiz prvni kontakt s nezvyk-
lou kniZni podobou rozrusuje stereotypitu &tendfského ptistupu a probou-
zi zvédavost (viz tieba typografickd dprava u Niklovy Pohddky o Rybitince).
Naptiklad ke knizce Olgy Cerné a vytvarnice Michaely Kukovi¢ové Kouzelnd
baterka (2003) je pfiloZena miniaturni kniZetka zalozena na principu détské
hry ,promitacky”, takze ¢tendf miize sim rozpohybovat jednoho z protago-
nistd piibéhu. Objevuji se i CD, kterd nabizeji nové moznosti recepce: kni-
hu Jana Hlavace Krtci vylety (2006) s ilustra¢nim doprovodem Jitky Petrové
obohacuje o dalsi rozmér poéitatova hra, jez volné rozviji piitbéh. K pohédce
Marky Mikové Knihafoss, kterou ilustrovala Darja Canéikové, Ize z CD po-
slouchat pisné, jejichz texty jsou soudésti ptib&hu.

Pohidkové postavy aneb Od vodniks, vil, skfitki, ¢arodéjnic

Iy

a stradidel az ke zvifatium a Kdybychiim

V autorské pohddce uplynulého dvacetileti je frekventovan uréity okruh nad-
¢asovych postav, vychazejici z lidovych pohddek, oviem hravymi i parodi-
zaénimi posuny je déle rozsifovan a aktualizovan. V této souvislosti Svatava
Urbanova konstatuje: Fiktivni svét ceskych autorskych pohddek neni mytotvorny,
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The Czech artificial fairy tale already underwent in the inter—war period a process
of fairy tale characters being made plainer. Water sprites and fairies, sorceresses and sor-
cerers of Karel Capek or Josef Lada drew on the folk tradition but remained firmly rooted
in the Czech countryside. Rather than being dark demons in the original tradition of folk
fantasy, they reflected a typology of earthy village figures depicted with caricature exag-
geration: water sprites as surly or prudent keepers of their waters, or a sorceress as an
old woman collecting herbs who may be contacted anytime for advice. Authors writing
since the 1960s brought those figures even closer to the children’s mentality depicting
them deeply rooted in the surrounding natural world. In fairy tales by Viclav Ctvrtek
or Frantisek Nepil water sprites, fairies and other anthropomorphized creatures come
literally from the womb of Nature being an inseparable and common part of the local
countryside. This conception of fairy tale characters closely connected with Nature and
its events is followed by other authors in the 1990s: Emil Saloun, Jaromir Kincl or Irena
Galovi. Galova originally wrote fairy tales in Slovak about a little girl born out of a nut
(Liskulka, 1996; Liskulka se tould [Liskulka rambling], 1999; Liskulka v pohddkovém
svété [Liskulka in a fairy tale world], 1999; Liskulka na ostrové Zbiribiri [ Liskulka on the
island of Zbiribiri], 2001); presently, she has settled in the Czech lands and her works
evidence the continuing permeability of Czech and Slovak literary contexts in the area
of children’s literature. In the character of Liskulka, who gradually discovers the world
on her fairy tale journey, one may find a clear model of the socializing process of a little
child. That may also be found in works of other contemporary authors, e.g. in Magdalena
Wagnerovd’s fairy tale Vodnickova dobrodruzstvi [Alittle water sprite’s adventures] (1985).

The approach of making fairy tale characters plainer has been adopted by Ilona
Borska in the fairy tale novel Mokrejsové, vodnici z LouZe [The Mokrejss, water sprites
from Louze] (1994) in which she tells the history of a water sprite family in a chronicle-
like manner, while Marie Kubétova emphasizes an ecological aspect in the book Pohddky
vodnického dédecka [Fairy tales of a water sprite grandfather] (1990).

A swift and wide development of nonsense poetics in fairy tale literature since the
1930s and especially from the 1960 has also brought transformations of traditional fairy
tale characters towards humorous updates and parodical shifts. This process continued in
the past decade, too. Alois Mikulka has returned, through grotesque, to a humorous play

with characters and motifs of classic fairy tales (Karkulka v maskdéich [Karkulka in battle
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spile se vyznaluje pFesahy do vyznamii redlného svéta, pfitom inventdi motivii
z fantazijniho a redlného svéta je pomérné stabilni.®

Ceskou autorskou pohidku jiz v mezivile¢ném obdobi poznamena-
la silnd vlna zciviliiovani pohddkovych postav. Vodnici a vily, ¢arodéjnice
a tarodéjové Karla Capka ¢i Josefa Lady vychazeli z lidové tradice, oviem
ziistévali pevné zakofenéni v prostoru ¢eského venkova. Vice nez temnou dé-
moni¢nost, vychizejici piivodné z lidové obrazotvornosti, odrézeli typologii
vesnickych razovitych figurek, ztvarfiovanych s karikaturni nadsézkou: pted-
stavovali je napiiklad vodnici v podobé mrzoutskych ¢i rozsafnych strdzci
svého povodi nebo ¢arodéjnice jako stard babka kotendtka, k niZ Ize kdykoli
ptijit pro radu. Autofi tvotici od Sedesatych let 20. stoleti je pak jedté vice pii-
blizili d&tské mentalité a zasadili do pohadkového prostoru se samoziejmosti
prvotni nevy¢lenénosti téchto postav z okolniho ptirodniho svéta. V pohdd-
kach VAclava Ctvrtka ¢&i Frantiska Nepila jsou vodnici, vily a dalii antropo-
morfizované bytosti vychézejici z lina ptirody neodmyslitelnou a navysost
ptirozenou soucasti domdciho krajinného prostoru.

Na tuto koncepci pohddkovych postav uzce propojenych s ptirodou
a jejim dénim plynule navazuji i daldi autofi v devadesétych letech 20. stoleti:
Emil Saloun, Jaromir Kincl ¢ Irena Gélova. Galova pivodné psala pohddky
o dévestku, které se narodilo z liskového otisku, slovensky (Liskulka, 1996;
Liskulka se tould, 1999; Liskulka v pohddkovém svété, 1999; Liskulka na ostrové
Zbiribiri, 2001). V souasnosti viak zakotvila v ¢eském prostiedi a jeji tvorba
je dokladem pietrvévajici ¢dsteéné prostupnosti ceského a slovenského lite-
rarntho kontextu v oblasti tvorby pro déti. V postavé Liskulky, kterd na své
pohadkové cesté postupné objevuje svét kolem sebe, je zfetelny ptedobraz
socializa¢niho procesu malého ditéte. Ten je ptitomen i v tvorbé dalsich sou-
¢asnych autord, naptiklad v pohddce Magdaleny Wagnerové Vodnickova dob-
rodrustvi (1995).

6 URBANOVA, S. O skiftcich, vodnicich, vilich a éarodéjnicich. In URBANOVA, §. a kol.
Sedm klicti k otevieni literatury pro déti a mlddez 90. let XX. stoleti. Olomouc: Votobia, 2004,
s. 74
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dress], 2001; Lupici a policajti [Robbers and cops], 2003 ). Hermina Frankové’s fairy tale
Carodéjnice bez kostéte A sorceress without a broom] (2006) actually became a crazy
comedy in which the authoress followed her own theme used in the 1971 film Divka na
kostéti [A girl on a broom). The sorceress who at one time decided to remain in the hu-
man world is the mother of a curious teenage daughter and makes use of her knowledge of
witchcraft producing cosmetics. In the book Ustrasend strasidla [Fearful ghosts] the title
of which signals a transformation in the conception of characters by using oxymoron Jif{
Kahoun places personified animals and fairy tale creatures in a wood and their friendship
is strengthened by shared fear of the unknown. The fairy Vivi, introduced by Markéta
Pilitova in her fairy tales Vila Vivivila a stiny zvifat [ The fairy Vivivila and shadows of
animals] (2009) and Vila Vivivila a pirdti Jizniho mote [Vila Vivivila and pirates of the
Southern Sea] (2006), is conceived in an original way as a rebellious punk: dressed in
trousers and a sweater, her hair stiffened with mud and a rusty fishhook in her nose, she
comes from the marshland that is her home. She does good deeds she is supposed to do
in order to return to the realm of fairies with pragmatic thinking and with the help of her
life—giving power “vivi” which she is able to lend.

In the 1990s a noticeable, even if not quite new, phenomenon appeared, i.e. works
extending the parody attitude from fairy tale characters to their representation in the
manner taken over from conventions of educational literature. As early as 1961 Radovan
Kritky published the book Bubdci aneb maly prirodopis duchil, ptizrakit a strasidel [Bogies,
or a short encyclopedia of ghosts, phantoms and bugaboos] which he wrote as a parody
of dictionary. He does not present a pure fantasy play in the disguise of a lexicon but
he reconstructs fantasy creatures on the basis of their appearance in folk fairy tales and
legends revealing at the same time the superstitious motivation of the development of
these creatures. Mystification has been adopted by Vitézslava Klimtova in her Lexikon
ohrozenych druhit strasidel - lesnich, luénich a domdcich (1992) [A lexicon of endangered
species of bogies — forest, meadow and domestic ones] but the authoress unfortunate-
ly overused her idea in further follow-ups and variations (e.g. seven volumes of Malj
lexikon stragidel: Skiitci domdci, 1997; Skritci lesni, 1998; Rusalky a vily, 1998; Vodnici,
1998; Carodéjnice, 1998; Bludicky a hejkalové, 1998; Domdci diblici, 1999 [A small lexicon
of bogies: Domestic goblins, 1997; Forest goblins, 1998; Water nymphs and fairies, 1998;
Water sprites, 1998; Sorceresses, 1998; Faeries and wailing spirits, 1998; Domestic elves,
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Cestou zciviliiovani pohidkovych postav se ubird Ilona Borskd v po-
hadkovém romanu MokrejSové, vodnici z Louze (1994), kde déva vyprévéni
o vodnickém rodu témét kronikatsky rozmér, zatimco Marie Kub4tova v kni-
ze Pohddky vodnického dédetka (1990) akcentuje spise ekologicky aspekt.

S prudkym a varia¢né irokym rozmachem nonsensové poetiky v po-
hadkové literatufe od tficatych let a zejména od $edesitych let 20. stoleti
souvisely i promény tradi¢nich pohddkovych postav smérem k humornym
aktualizacim a parodiza¢nim posuniim. Tento proces pokratuje i v posled-
nim dvacetileti. Alois Mikulka opisuje ve své pohadkové tvorbé oblouk, jimz
se pies groteskni polohu vraci k humorné hte s postavami a motivikou kla-
sickych pohadek (Karkulka v maskdcich, 2001; Zlati slavici a jiné pohddky,
2001; Lupiti a policajti, 2003). Do poloh crazy komedie se dostiva pohadka
Herminy Frankové Carodéjnice bez kostéte (2006), jiz autorka volné navézala
na svtij ndmét k filmu Divka na kostéti z roku 1971. Carodéjnice, kterd kdysi
uvizla vlidském svété, je maminkou zvidavé dospivajici dcery a vyuziva svych
znalosti magie k vyrobé zdzratné kosmetiky. Jiti Kahoun v knize, jejiZ nizev
Ustrasend strasidla (1999) signalizuje proménu v koncepci postav uZitim
oxymoéra, zabydluje les personifikovanymi zvifaty a pohidkovymi bytostmi,
jejichz ptatelstvi posiluje vzdjemné Ziveny strach z nezndmého. Vila Vivi, kte-
rou piedstavuje Markéta Piltova v pohddce Vila Vivivila a stiny zvifat (2009)
a v pokra¢ovéni Vila Vivivila a pirdti Jizniho mote (2010), je origindlné pojata
coby rebelujici punkerka: v kalhotich a svetru, s vlasy natuzenymi bahnem
a se zrezivélym rybdiskym hatkem v nose ptichdzi ptimo z hnédych bazin,
jez jsou jejim domovem. Dobré skutky, jimiZ musi vykoupit sviij navrat do
vili tide, kon4 s nepohddkové pragmatickym smyslenim a za pomoci své Zivo-
tadarné sily ,vivi® kterou dokdZe propujc¢ovat ostatnim.

Vyraznym, nikoli v8ak zcela novym fenoménem se v autorské pohdd-
ce od devadesatych let 20. stoleti stala dila, rozsifujici parodizaéni ptistup
od koncepce kouzelnych pohddkovych postav i na zptsob jejich zobrazeni
v prostoru zdnrové kontaminace pohiddkového piibéhu konvencemi literatu-
ry nau¢né. Radovan Kratky vydal knizku Bubdci aneb maly pfirodopis duchi,
prizrakii a strasidel, kterou pojednal jako parodii na odbornou slovnikovou
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1999]). This deviation from mere parody to boundless mystification is undoubtedly con-
nected with the spread and frequency of demonic characters in the literature of the early
199057 but it also evidences an increasing tendency to make use of an attribute linked
with fairy tales as a shield, which is most often fantasy creatures, without respecting the
internal ideational—thematic and compositional order characteristic of the given genre
and giving a loose to one’s own fantasies.

Another level of shifting imaginary creatures from the demonological repertoire
and anthropomorphization of animals or things in the contemporary fairy tales is original
creations consisting in personified concretization of abstracts, emotional states and char-
acter features. Even if this phenomenon is not quite new (it suffices to mention Vladislav
Vanéura and his bogie Barbucha born out of fear in the fairy tale Kubula a Kuba Kubikula
[Kubula and Kuba Kubikula], 1931, Daisy Mrazkovd’s fairy tale Chlapecek a ddlka [Alittle
boy and the distance], 1969, or Frantisek Nepil's story Naschvdlnicci [Little on purpose
doers], 1981) but what is surprising is its frequency and variability.

Boredom in Viola Fischerov4s fairy tale book Co vyprdvéla Dlouhd chvile [What
Boredom told] (2005) comes and leaves according to how it manages to hold the
child’s attention. In the fairy tale Jak Frantiiek vyzrdl na Papejse [How Frantisek won over
Papeji] from the above mentioned book the goblins Papejses are embodiment of tempta-
tion which children easily yield to. In the book Modry Potouch [The blue Potouch] (2010)
Milog Kratochvil presents a whole range of “trouble-makers” maliciously attacking both
children and adults. Quarrelers, Enviers, Offence—takers, Greedies, Peace—takers and
other creatures have their characteristic explicitly put down in their expressive names. In
his mystifying presentations and classifications of fabricated creatures Kratochvil — simi-
larly as Pavel Srut in his books LichoZrouti [Odd-eaters] (2008) and LichoZrouti se vraceji
[Odd-eaters return] (2010) —makes use of the character of an informed professor who
has dedicated his life to their research. Unlike Srut who deepens the psychological dimen-
sion of his characters Kratochvil unfortunately remains stuck in a certain characterization

flatness peculiar to fairy tale conventions. Srut in his books about Odd-eaters, imaginary

7 Cf URBANOVA, S. O sktitcich, vodnicich, vilich a ¢arodgjnicich [About goblins, water
sprites, fairies and sorceresses]. In URBAN OVA, S. a kol. Sedm klicii k otevieni literatury
pro déti a mlddez 90. let XX. stoleti. Olomouc: Votobia, 2004.
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literaturu, jiz v roce 1961. Kratky ovSem nenapliiuje lexikograficky kadlub
&irou fantazijn{ hrou, ale rekonstruuje obraz fantastickych bytosti na zdkla-
d& jejich ztvarnéni v lidovych pohddkach a povéstech a zéroven tak odkryva
povéretnou motivaci geneze téchto postav. Do mystifika¢ni polohy posouva
sviij Lexikon ohroZenych druhii strasidel — lesnich, luénich a domdcich (1992)
Vitézslava Klimtova, kterd oviem sviij ndpad rozmélnila v dalsich pokraco-
vénich a variacich (naptiklad sedmidilny Maly lexikon strasidel: Skfitci dom-
ci, 1997; Skritci lesni, 1998; Rusalky a vily, 1998; Vodnici, 1998; Carodéjnice,
1998; Bluditky a hejkalové, 1998; Domdci diblici, 1999). Tento odklon od
pouhého parodovéni k bezbiehé mystifikaci souvisi nepochybné s frekvenci
a rozditenim rejstiiku démonickych postav v literatufe na zacdtku devadesa-
tych let 20. stoleti,” svédéi viak rovnéz o silici tendenci zastitit se atributem
spojovanym s pohddkou, jimz je nejcastéji pravé uziti fantastickych bytosti,
a bez respektu k vnitinimu ideovétematickému i kompozi¢nimu fidu, vlastni-
mu danému zénru, dét volny prichod fantazijnim predstavim.

Dal3i rovinou posunu imaginirnich bytosti od tradi¢niho démonolo-
gického repertodru a antropomorfizace zvitat i objekti jsou v soucasnych
pohadkovych piibézich originilni autorské kreace, spotivajici v personifikac-
nim konkretizovan{ abstrakt, emo¢nich stavii a povahovych ryst. Ani tento
jev neni v soutasné pohddkové literatufe inovativni: sta¢i pfipomenout ku-
ptikladu Vladislava Vanéuru a jeho strasidlo Barbuchu, které se rodi ze stra-
chu, v pohddce Kubula a Kuba Kubikula (1931), pohadku Daisy Mrézkové
Chlapetek a ddlka (1969) ¢i ptibéh Frantitka Nepila Naschvdlnicci (1981);
prekvapuje viak Eetnost a variabilita tohoto jevu.

Dlouhd chvile v pohddkové knizce Violy Fischerové Co vyprivéla Dlouhd
chvile (2005) se vynotuje a ztrici v zavislosti na tom, jak dokdZe udrzet pozor-
nost ditéte. V pohadce Jak Frantisek vyzrdl na Papejse z vy$e zminéné knizky jsou
skfitci Papejové ztélesnénim pokuseni, jemuz déti snadno podlehnou. Milo$

7 Srov. URBANOVA, S. O skéitcich, vodnicich, vilich a éarodéjnicich. In URBANOVA, S.
akol. Sedm kliéti k otevient literatury pro déti a mlddez 90. let XX. stoleti. Olomouc: Votobia,
2004.
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creatures feeding on odd socks, created a metaphor referring to feelings of loneliness
and natural inclination to a larger community. Another Srut’s novel Pan Kdybych hledd
kamardda [Mr Were-Ilooks for a friend] (2010) verbalizes the main thematic line by the
very title. The conditional in the name of the main character evokes his life attitude based
on conservatism, passivity, indecisiveness and unfulfilled expectations. A “linguistic” ap-
proach was also taken by Srut in his earlier fairy tale book Dva lelci ve skiini, o Karlikovi
nemluvé [ Two leleks in the cupboard, not to mention Charlie], (1990), in which he mate-
rialized “leleks” appearing in a frequently used Czech idiom.

The fairy tale character is often devised in accord with mythological thinking as
a creature in the state of initial integrity with the surrounding natural world; it is not
necessary to explain its origin or role. The creature is then usually defined, as Tove
Jansson's moomins, by a species name or a playful name with an arbitrary relation to
its characterization (e.g. Martina Drijverovd’s Robinové [Robins], 1995, or Duto, Tupo,
Wosan Gosan and other creatures from Marek Solmes Srazil's book Pohddky do postylky
[Fairy tales for the bedtime], 2005).

A counterweight to rich fantasy creations in the conception of fairy tale characters
is heroes or narrators of fairy tales coming directly from the reality of children’s lives, i.e.
from their relationship micro-space (see the wave of “daddy’s” literature® in which the
principle role is taken over by fathers: Zdenék Svérik Tatinky, ta se ti povedla! [Daddy,
well done!], 1991; Jiti Strénsky Povidacky pro Kldrku [Stories for Klarka], 1996; Ludvik
Streda Tatinkovy pohddky [Daddy’s fairy tales], 1997; Arnoét Goldflam Tatinek neni k za-
hozeni [Daddy’s quite all right], 2004; Tatinek 002 [Daddy 002], 2006).

Domination of pictures over verbal art
One of the most dynamically developing areas of the contemporary literature for children

is undoubtedly picture books which were not so numerous in the past Czech literature.

A significant impulse for their boom was the inspiring influence of the foreign production

8 Towards transformations of the traditional authoritative role of father in these fairy tales
see Sieglovd, N. Role tatinka v pohddkovych knihdch na prelomu 20. a 21. stoletf. In Cesty
soucasné literatury pro déti a mlddez. Slavkov: BM Typo, 2005.
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Kratochvil v knize Modry Potouch (2010) ptedstavuje celou gkalu ,rozkmotii-
del’, zékeiné napadajicich déti i dospélé. Hadici, Zavidky, Urdzové, Chamtici,
Kliduvzalové a daléf tvorové maji charakteristiku explicitné vepsanou do expre-
sivniho pojmenovéni. Kratochvil - podobné jako Pavel Srutvprézach Lichozrouti

(2008) a LichoZrouti se vraceji (2010) — si vypomahd v mystifikacni prezentaci
a Klasifikaci téchto smyglenych bytosti postavou pouceného profesora, ktery je-
jich vyzkumu zasvétil svoji existenci. Na rozdil od Sruta, jenz prohlubuje psy-
chologicky rozmér svych postav, viak Kratochvil setrvavd v urcité charakteriza¢ni

plochosti poplatné pohadkovym konvencim. Srut v knizkich o Lichozroutech

vytvotil v postavich fantastickych bytosti, yivicich se lichymi ponozkami, me-
taforu odkazujici k pocitiim osaméni a ptirozené inklinace k vétsimu spoleten-
stvi. Nasledujici Srutova novela Pan Kdybych hledi kamardda (2010) verbalizuje

tsttedni tematickou linii samotnym nazvem. Kondicional ve jméné postavy evo-
kuje hrdintiv Zivotni postoj, zalozeny na konzervativnosti, pasivité, nerozhod-
nosti a nenaplnénych oéekavanich. ,Lingvistické” vychodisko uplatnil Srut i ve

své staréi pohadkové knizce Dva lelci ve skfini, o Karlikovi nemluvé (1990), v niz

zhmotnil lelky, figurujici ve frekventovaném frazeologismu.

Mnohdy je pohddkové postava konstruovina v souladu s mytologickym
my$lenim jako bytost ve stavu prvotni nevyclenénosti z okolntho ptirodniho
svéta; neni zapotiebi vysvétlovat jeji genezi ani roli v ném. Definovina pak
byvé, podobné jako v piibézich o muminech Tove Janssonové, pouze druho-
vjm oznalenim ¢ jménem hravé povahy s arbitrdrnim vztahem k charakteristi-
ce postavy (naptiklad Martina Drijverova Robinové, 1995; Duto, Tupo, Wosan
Gosan a dal¥ bytosti z knihy Marka Solmese Srazila Pohddky do postylky, 2005).

Protivihu bohatym fantazijnim kreacim vkoncepci pohadkovych postav
piedstavuji hrdinové & vypravédi pohadek, rekrutujici se pHimo z reality dét-
ského 7iti, z jejich vztahového mikroprostoru: viz vlna ,tatinkovské” literatu-
ry®, v niZ hlavni roli ptebiraji otcové, jako je tomu v knizkich Zdefika Svérdka

8 O proméndch tradi¢ni autoritativni role otce v téchto pohidkach viz SIEGLOVA, N. Role
tatinka v pohadkovych knihich na prelomu 20. a 21. stoleti. In Cesty souasné literatury
pro déti a mlddez. Slavkov: BM Typo, 2005, s. 68-71.
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in which Czech artists often participated (Kvéta Pacovskd, Jindfich Capek, Stépan Zaviel,
Josef Palecek, Libuse Paleckovd, or Petr Sis). Picture books cease to be understood as
a genre exclusively aimed at children in the pre-reading period presenting itself as a genre
with reception permeability in which the visual and literary elements are connected in
a peculiar artistic form. Contemporary picture books develop in several ways differing in
authors’ attitudes to illustration techniques and thematic areas, usefulness and oscillation
between tradition and innovativeness. It is so because they address a generation growing
up in the world overwhelmed by visual impulses. Communication through simplifying
icons and pictograms, which is natural for today’s children, on one hand creates pressure
towards simplicity, universality and comprehensibility of the visual expression but on the
other hand it forces artists to look for original expression and new ways to be different and
more visible. A fairy tale continues to have an important place in a picture book.

Many artists look for new ways choosing artistic techniques and non-traditional
materials which incite children’s fantasy. Embroidery instead of drawing was used by
Eva Volfové in the story about seeking a safe home Koticka z kdvové pény [A little cat
made out of coffee foam) (2006), toys made by crocheting come to life in the book
O Andélovi, Nocni mie, statetném medvidkovi, hodném slonovi, opici a divoké huse [About
Angel, Nightmare, brave little bear, nice elephant, monkey and wild goose] (2006) which
was “made in crocheting and recorded” by Petra Kubd¢kova. Direct tactile perception has
been counted on by Vendula Chaldnkova in her folding picture book Cervend Karkulka
[Riding-hood]. Dagmar Urbénkovd created in her book Adam a koleno [Adam and
aknee] (2007) impressive corners of the family micro—space with the help of elaborately
used cloths, products of nature and tiny things of all kinds. Her book Chlebovd Lhota
[Bread Village] (2010), stylized in the form of a village chronicle, was literally knead-
ed, twisted and baked out of dough and populated with figures and filled with furniture
molded out of bread crumb and pieces of textile. She combined illustrations with the
photographs of objects and comic sequences. Art installation in connection with pho-
tography is also characteristic of the work of Frantisek Skala whose “photographic com-
ics” Skutetny ptibéh Cilka a Lidy [A real story of Cilek and Lida] (2007) is situated in
a real outdoor setting where Skéla put his own puppets made exclusively out of natural
materials. Jiff Stach and Lenka Uhlifova in the parable Velkd cesta Malého pdna [The great
journey of a Little Gentleman] (2008) also mix illustrations and photographs closely
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(Tatinku, ta se ti povedla!, 1991), Jittho Stranského (Povidacky pro Kldrku,
1996), Ludvika Stiedy (Tatinkovy pohddky, 1997) a ArnoSta Goldflama
(Tatinek neni k zahozeni, 2004; Tatinek 002, 2006).

Dominance obrazu nad slovesnosti

Jednim z nejdynamictéji se rozvijejicich okruhii sou¢asné literdrni tvorby
pro déti je bezesporu obrazkovd knizka, ktera v minulosti u nds neméla az
na vyjimky silné zastoupeni. Vyznamnym impulzem pro jejf rozmach byl ne-
pochybné inspira¢ni vliv zahranicni produkce, na které se neztidka podileli
rovnés Cedti umélci (Kvéta Pacovskd, Jindfich Capek, Stépan Zaviel, Josef
Palecek a Libuge Paledkovi, Petr Sis). Obrézkové knizka piestiva byt chdpdna
jako zanr adresovany vyhradné détem v predétenétském obdobi a prezentuje
se coby ttvar s recepcni prostupnosti, v némz se vytvarnd a literdrni slozka
poji ve svébytny umélecky tvar. Soucasna obréazkova knizka se ubiré nékolika
sméry, riznicimi se autorskym piistupem k volbé vytvarnych technik a te-
matickych okruhi, k uzitkovosti, k oscilaci mezi tradi¢nosti a inovativnosti.
Obraci se totiz ke generaci, vyrastajici ve svété zahlceném vizuélnimi podné-
ty. Komunikace prosttednictvim zjednodusujicich ikon a piktogramu, kterd
je pro dnegni déti ptirozend, vytvaii na jedné strané tlak na jednoduchost,
univerzalnost a srozumitelnost vytvarného projevu, na druhou stranu viak
umélce nuti hledat osobity projev a neotielé cesty, jimiz by se odligil a lépe
zviditelnil. Pohidkovy ptbéh mé piitom v obrazkové knizce dulezité misto.
Mnozi vytvarnici hledaji nové cesty pro obrazkovou knizku jiz samot-
nym vybérem vytvarné techniky a netradi¢énitho materidlu, jimZ provoku-
ji détskou fantazii. VySivku namisto kresby pouzila Eva Volfovd v ptibéhu
o hledéni bezpe¢ného domova Koticka z kdvové pény (2006), hackované
hra¢ky pak ozivaji v publikaci O Andélovi, Noéni miife, statecném medvidkovi,
hodném slonovi, opici a divoké huse (2006), kterou ,uhdckovala a zaznamenala”
Petra Kubéackov4. Na primy taktilni vjem sézf Vendula Chalankova v lepore-
1u Cervend karkulka (2009). Dagmar Urbankov4 vytvétela jiz v knize Adam
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connecting the visual element with the text and illustrations sometimes take over the
narrating role. The question arises whether some of these works will not remain in the
category of interesting experiments appreciated more by adult readers.

Thematically, fairy tale picture books range from classic fairy tale topics, their in-
novations, poetic-like descriptions of children’s world, to literature with educational as-
pects. Martin Skala’s cycle Strado & Varius (2002-2005) is devoted to important figures
of classical music. The first part dealing with a little violin born out of an egg found on
the Paris pavement by an old violinist called Varius was stuck in the genre conventions
of a fairy tale about inseparable friendship but further sequels moved rather to the edu-
cational pole and illustrations wittily dealing with music motifs gradually began to lose
their exclusive position.

Also Lucie Lomov set out on the way of treating fairy tale topics in the form of
comics creating a comic series about a personified mouse couple Anéa a Pepik zasahuji
[Annie and Joe step in] (2006) and Anca a Pepik opét v akci [Annie and Joe again in ac-
tion] (2007) and she even dared to adapt classic Czech fairy tales by Karel Jaromir Erben
in Zlaté ceské pohddky [Golden Czech fairy tales] (2008)°.

Continuity with the fairy tale output of previous generations and new

directions

In the late 1990s Véra Vatejkovi said that quality texts from the 1960s and the 1970s as well as
classic original fairy tales from the 1920s and the 1930s had not found yet a stable continua-
tion blaming it, among others, on strong extra-literary influences that the post-1989 period
brought about.” However, looking at it from the distance of two decades elapsing from 1989
one may say that continuity with the fairy tale output of previous generations has not been
completely interrupted but that the following of their development tendencies takes place in

the form of taking over certain text—creation methods and compositional principles.

9 See URBANOVA, S. Figury a figurace. Ostrava: Ostravska univerzita, 2010, s. 95-114.

10 See VAREJKOVA, V. Ceskd autorskd pohddka. Brno: Akademické nakladatelstvi CERM,
1998.
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a koleno (2007) plisobivé zékouti rodinného mikroprostoru za pomoci diumy-
sIné pouzitych hadtikd, ptirodnin a drobnosti vieho druhu. Svoji Chlebovou

Lhotu (2010), stylizovanou do podoby vesnické kroniky, pak doslova uhnétla,
spletla a upekla z tésta, zabydlela ji postavami a mobilidtem vymodelovany-
mi z chlebové sttidky a z ttrzki textilii. Ilustrace kombinovala s fotografiemi

objektii a komiksovymi sekvencemi. Vytvarné instalace ve spojeni s fotografif

charakterizuji i tvorbu Frantiska Skaly, jeho? ,fotograficky komiks” Skutecny

piibéh Cilka a Lidy (2007) je situovén do realného ptirodniho prostredi, kam

Skdla inscenoval vlastni loutky zhotovené vyhradné z ptirodnin. Ji¥ Stach
a Lenka Uhlitovd v podobenstvi Velkd cesta Mal¢ho pdna (2008) rovnés misi
ilustraci s fotografii a vytvarnou slozku tzce propojuji s textem, nebot ilust-
race misty prebiraji vypravé¢skou roli. Je otazkou, zda nékteré z téchto praci
neziistanou pfevdzné v kategorii zajimavych experimentd, které docenf spige

¢tendfi dospéli.

Tematicky se pohidkovd obrézkov4 knizka pohybuje v rozpéti od syze-
ti klasickych pohadek, jejich autorskych inovaci a# k poetizujicim obrazim
détského svéta a literatute s nau¢nymi aspekty. Osobnostem svétové hudby
je vénovan cyklus Martiny Skaly Strado & Varius (2002-2005). Vstupni dil
o houslickach, které se vylihly z vejce nalezeného starym houslistou Variem
na patfZském chodniku, se pohyboval v zanrovych intencich pohddky o ne-
rozluéném piatelstvi. Dalsi pokratovéni jiz sméfovala spise k nauénému pélu
a ilustrace, vtipné pracujicf s hudebni motivikou, postupné zacaly ztricet vy-
lu¢nost své pozice.

Cestou komiksového ztvirnéni pohddkovych litek se vydala Lucie
Lomovd, ktera si kromé vlastni komiksové série o personifikované mysi dvo-
jici Anéa a Pepik zasahuji (2006) a Anéa a Pepik opét v akci (2007) troufla
i na adaptaci klasickych ¢eskych pohadek Karla Jaromira Erbena Zlaté ceské
pohddky (2008)°.

9 Tvorbé Lucie Lomoveé se vénuje Svatava Urbanovi ve studii Grafickd novela aneb Anna
chee skotit. In URBANOVA, S. Figury a figurace. Ostrava: Ostravsk4 univerzita, 2010, s.
95-114.
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For example, the thematization of narrative act in fairy tales by Jifi Stransky
(Povidacky pro Kldrku [Tales for Klarka], 1996; Povidatky pro moje slunce [Tales for my
sun], 2003), by Ludvik Stteda ( Tatinkovy pohddky [Dadss fairy tales], 1997) or by Zbynék
Malinsky (Cyril a Teniska [Cyril and a tennis shoe] ,1994) consists in emphasizing the
lively narrative (including the use of a general composition) as a constitutive fairy tale
characteristic which was also accentuated by Karel Capek, Josef Capek or Jiff Mahen in
their fairy tale production. Jif{ Stransky wrote his fairy tales as early as the 1970s when
he was in prison and “tales” became part his letters sent to his eight-year—old daughter.

Affinity with Vaclav Ctvrtek's fairy tales situated in a typically Czech countryside
(a wood, a meadow, a pond) can be found in the continuing literary output of Frantidek
Nepil and since the 1990s also in the works of Jaromir Kincl and Emil Saloun. Their fairy
tales protagonists are closely connected with the natural space and its anthropomor-
phized inhabitants and with childs trustfulness they help to keep an ethical order in it.

Awareness of continuity is also strengthened by revealing re—editions of older
books, findings in literary inheritances or comebacks of authors whose works were
banned before 1989, This “comeback” wave was naturally very intensive in the 1990s
but even in the past decade there appeared publications drawing attention of child re-
cipients and critics due to their attractiveness and artistic value without being written
by previously banned authors. We may mention the fairy tales by Ludvik Askenazy (the
re_edition of Putovdni za Svestkovou vini [A journey to find plumb fragrance], 1992; the
posthumous publication of the Czech translation of Pohddky ctyf vétrii [Fairy tales of
four winds]), by Vaclav Ctvrtek (the re-edition of the fairy tale book from 1948 illus-
trated by Ondtej Sekora Koloto¢ v Africe [A merry—go—-round in Africa], 1995), or by Jan
Werich (the “painful stories” Deodusi [Deoghosts], 2010, appearing since the 1950s till
the 1970s). Zdenék Svérik returned to his fairy tale book from 1971 Pan Buftik a pan
Spejlicka [Mister Sausage and Mister Skewer] (2010) and wrote its continuation in the
spirit of the original poetics based on a humorous contrast and a play with fantasies,
meanings and the language itself.

Among comebacks we may also rank publications arising as book adaptations of
originally radio or television fairy tales. Passing the test of time they appear in antholo-
gies from various publishing houses (Hajaja. Pohddky na dobrou noc [Hajaja. Fairy tales
for the bedtime), 2001; To nejlepsi z veternickii [ The best of bedtime stories], 2005) and
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Kontinuita s pohiddkovou tvoerbou piedchozich generaci a nova

smérovani

Na sklonku devadesatych let 20. stoleti Véra Vafejkova napsala, Ze hodnotné
texty z $edesatych a sedmdesatjch let ani klasické autorské pohddky z mezi-
véleéného obdobi nenachézeji dosud vyhranéné pokratovini, a tuto situaci
ptipsala na vrub i tomu, jak silnjmi mimoliterrnimi vlivy bylo polistopado-
vé obdobi zasazeno.* § odstupem uzavieného dvacetileti od roku 1989 véak
lze konstatovat, #e nedodlo k tplnému zptetrhani kontinuity s pohadkovou
tvorbou predchozich generaci, ale e navazani na jejich vyvojové tendence
se uskute¢niuje prejimanim urcitych textotvornych postupt a kompozi¢nich
principt.

Zdtiraznénim zivého vypravéestvi (vietnd uziti rimcové kompozice)
jako konstitutivniho pohddkového znaku, ktery ve své pohadkové tvorbé ak-
centovali bratti Karel a Josef Capkové & Jifi Mahen, je kuptikladu tematizace
vypravééského aktu v pohadkdch Jitiho Stranského (Povidacky pro Kldrku,
1996; Povidatky pro moje slunce, 2003), Ludvika Sttedy (Tatinkovy pohddky,
1997), Zbyiika Malinského (Cyril a Teniska, 1994). Ostatné Jifi Strinsky své
pohadky koncipoval jiz v sedmdesatych letech 20. stoleti, kdy byl véznén
a ,povidacky” se staly soucdsti korespondence, adresované tehdy osmileté
dcefi.

Spriznénost s pohadkami Viclava Ctvrtka, situovanymi do typic-
ky ceské krajiny (les, louka, rybnik), zaznamendvdme v pokracujici tvorbé
Frantitka Nepila, od devadesatych let nové rovnéz v dilech Jaromira Kincla
a Emila Salouna. Jejich pohadkovi protagonisté jsou tzce spjati s ptirodnim
prostorem a jeho antropomorfizovanymi obyvateli a s détskou davétivosti
v ném poméhaji ptirozené udrzovat eticky ¥4d.

Povédomi kontinuity posiluji také objevné reedice starsich dél, nalezy z li-
terérni pozitstalosti ¢i opétovné vstupy autord, kteff byli do roku 1989 postizeni

10 Viz VAREJKOVA, V. Ceskd autorskd pohddka. Brno: Akademické nakladatelstvi CERM,
1998.
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especially thanks to the Czech TV Edition which is a joint edition project of the Czech
TV and the Albatros publishing house.

Nonsense, parody, travesty and humorous shifts

A quantitatively strong stream of original fairy tales includes texts based on nonsense, par-
ody, travesty and humorous shifts affecting all or some of the structural elements of a liter-
ary work. Contemporary fairy tale texts are influenced by the development of the previ-
ous decades (from associative poetics typical of Anicka Sk#itek a Slamény Hubert [ Annie
the Dwarf and Straw Hubert] by Vitézslav Nezval, grotesque comicality of Karel Polatek
and his fairy tale Edudant a Francimor [Edudant and Francimor], to various authors writ-
ing nonsense texts since the 1960s) which many authors smoothly develop in their works.

Miloé Macourek followed up the success of TV bedtime stories and of the book
Mach a Sebestovd [Mach and Sebestova) (1982) illustrated by Adolf Born. The everyday
routines of two third—grade pupils are broken by series of unexpected adventures due to
a magic prop - a torn off telephone receiver which is able to fulfill the strangest wishes.
The narrative built with absurd logic and sense of humor as well as gentle irony has kept
Macourek’s typical syntactic structure with the use of polysyndeton. Macourek induced
the image of child’s perspective with which individual action sequences are paratacti-
cally ordered in the gradating compositional principle to the point, frequently with an
educational aim. In the 1990s the episodes about Mach and Sebestova were published as
divided into smaller collections, and new ones also appeared (Mach a Sebestovd ve skole
[Mach and Sebestova at school], 1997; Mach a Sebestovd za $kolou [Mach and Sebestovi
out of school], 1998; Mach a Sebestovd na prizdnindch [Mach and Sebestova on holidays],
1993; Mach a Sebestovd na cestdch [Mach and Sebestovd ona trip], 2000; Mach a Sebestovd
v historii [Mach and Sebestové in history], 2002). In the 1980s, Macourek created, with
a humorous personifying shift, the character of a clever monkey Zofka Orangutanové, the
protagonist of a series of Bed Time Stories and a book published later (Zofka, the ZOO
director, 1991; Zofka, 1992).

Alois Mikulka and Ivan Binar follow folklore topics but while Mikulka shifts his

variations of folk fairy tales to grotesque levels Binar remains at updating and mixing it
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publika¢nim zékazem, do kontextu Zeské literatury pro déti. Jakkoli byla tato
 navratova” edi¢ni vina pochopitelné intenzivni zejména v devadesétych letech,
i v poslednim desetileti se vynotuji publikace, nérokujici si pozornost détskych
recipientdi a odborné kritiky tenaiskou atraktivitou a uméleckou hodnotou,
aniz by véak ve viech ptipadech $lo o autory dtive ineditni. V této souvislosti lze
ptipomenout naptiklad pohadky Ludvika Askenazyho (reedice Putovdni za svest-
kovou viini, 1992; posmrtné vydani ¢eského prekladu Pohddky ¢ty vétrii, 2007),
Viclava Ctvrtka (reedice pohadkové knizky z roku 1948 s ilustracemi Ondieje
Sekory Koloto¢ v Africe, 1995) nebo Jana Wericha, jehoZ ,bolestné bichor-
ky* Deodusi (2010) vznikaly od padesitych let do sedmdesétych let 20. stoleti.
Zdenék Svérak se vratil ke své pohéddkové kniZce z roku 1971 Pan Butik a pan
Spejlicka (2010) a dotvotil jeji pokra¢ovani v duchu pavodni poetiky, zalozené
na humorném kontrastu, hfe s predstavami, vyznamy i jazykem.

K névratiim lze piitadit také publikace vznikajici jako knizni adaptace
pitvodné rozhlasovych & televiznich pohadek. Provéfeny nékolika desetileti-
mi se objevuji v kniZni podobé ve vyborech z raznych nakladatelstvi (Hajaja.
Pohddky na dobrou noc, 2001; To nejlepst z vecernicki, 2005) a od roku 2009
zejména diky Edici Cesks televize, ktera je spole¢nym edi¢nim projektem
Ceské televize a nakladatelstvi Albatros.

Nonsens, parodie, humorné posuny

Kvantitativné silny proud autorské pohddky pfedstavuji texty zalozené na
nonsensu, parodii, travestii, humornych posunech zasahujicich viechny &i
pouze nékteré ze strukturnich slozek vystavby literarniho dila. Soucasné po-
hadkové texty jsou ovlivnény vyvojovymi soutadnicemi pfedchozich deseti-
leti (od asociativni bésnivé poetiky, jiz se vyznacuje Anicka Skfitek a Slamény
Hubert Vitézslava Nezvala, groteskniho #ibalstvi Karla Polécka a jeho pohad-
ky Edudant a Francimor a% k pestré nonsensové gkale autori tvoticich od Se-
desatych let 20. stoletf), které mnoz{ autofi rozvijeli od 90. let plynule pokra-
&ujici tvorbou (Milog Macourek, Alois Mikulka, Pavel Srut).
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with social prose (Bibiana whistles, 2009). Arnost Goldflam’s fairy are civil ones, too.
They move on the axis of parody and self—irony with which the narrator — father - tells
about his brave acts (Daddy is all right, 2004; Daddy 002, 2006).

Imaginative and philosophically modulated fairy tale

The tendency to philosophization'! in children’s literature which gradually emerged in
the world literature for children in the second half of the 20" century was also clearly
manifested in original fairy tales. Fantasy and magic elements play the central role in
the initiation process of the child or adolescent character (or their anthropomorphized
equivalents) and the time-space of fairy tale openly invites authors to use it for creating
metaphorical pictures of human desires and actions and for wording ethically imperative
parables. In connection with detabooization of literature for children and youth a number
of essential topics get into the original fairy tales (e.g. life values and beliefs, natural cycle
of life and death) and they are treated in a multi-layer manner in order to speak to adult
readers, too, or they are treated with respect to the child recipient so as to prepare space
for further interpretations.

Archetypal models of human psyche are uncovered for example in Tomas
Pékny's story Havran z kamene [A raven made out of stone], (1990). The sorceress Young
saves life of a girl named Juliana thus sacrificing her chance to become part of the sorcer-
esses’ community. The scorching need of love and friendship brings Young to the world
of humans where she has to put up with disappointment, though, before she understands
what values the real friendship has. The story may be read not only in inter—text overlaps
with folklore topics but also as a variation of fairy tales by Hans Christian Andersen (The
Little Mermaid) or Oscar Wilde ('The Fisherman and His Soul) in which motifs of iden-
tity, solidarity, love and ability to make sacrifice for it appear. Pavel Jirdsek’s fairy tale book

11 On philosophization cf. SUBRTOVA, M. Filozofizace literatury pro déti a mladez
[Philosophization of literature for children and youth]. In URBAN OVA, S.akol. Sedm
klicii k otevfenti literatury pro déti a mlddez 90. let XX. stoleti. Olomouc: Votobia, 2004, pp.
145-161.
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Milo$ Macourek navazal na tuspéch televiznich vecernicka a knizky Mach
a Sebestovd (1982), kterym dal vytvarnou podobu Adolf Born. Kazdodenni
stereotypita dvojice spoluzdki z 3. B je diky kouzelné rekvizité v podobé utrze-
ného telefonniho sluchdtka, schopného plnit i ta nejzvl4$tnéj8i pténi, rozbijena
sérii neocekdvanych dobrodruzstvi. Vypravéni konstruované s absurdni logikou
a smyslem pro humor i jemnou ironii si v knizni podobé uchovalo Macourkovu
typickou syntaktickou vystavbu s pouitim polysyndeta. Macourek tak navozo-
val predstavu détské perspektivy, s niZ jsou jednotlivé déjové sekvence paratak-
ticky fazeny v gradujicim kompozi¢nim principu az k pointé, neziidka obsahujici
ivychovny zamér. V 90. letech vychazely epizody o Machovi a Sebestové rozdéle-
né do mengich souborii a ptibyly i nové epizody (Mach a Sebestovd ve skole, 1997;
Mach a Sebestovd za skolou, 1998; Mach a Sebestovd na prdzdnindch, 1993; Mach
a Sebestovd na cestdch, 2000; Mach a Sebestovd v historii, 2002). S humornym per-
sonifika¢nim posunem vytvofil Macourek v 80. letech 20. stoleti postavu chytré
opi¢ky Zofky Orangutanové, hrdinky vecernitkového seridlu a pozdgjitho kniz-
niho zpracovani (Zofka feditelkou ZOO, 1991; Zofka, 1992).

Alois Mikulka a Ivan Binar vychdzeji z folkl6rnich syZetd, ale zatimco
Mikulka své variace na lidové pohddky posouvi s jazykovou vynalézavosti do
grotesknich poloh, Binar zustivd u aktualizace, kterou prolne i se spolecen-
skou prézou (Bibiana piskd na prsty, 2009). Civilni vychodisko maji pohiddky
Arnosta Goldflama. Pohybuji se na ose parodijniho a sebeironického ptistu-
pu, s nimz vypravé¢ — tatinek — reflektuje své udatné kousky (Tatinek neni
k zahozeni, 2004; Tatinek 002, 2006).

Imaginativni a filozoficky modulovand pohadka

Tendence k filozofizaci'' détské literatury, jeZ se ve druhé poloviné 20. stoleti

11 K problematice filozofizace srov. SUBRTOVA, M. Filozofizace literatury pro déti
amlddez. In URBANOVA, S. a kol. Sedm klitit k otevient literatury pro déti a mlddez 90. let
XX. stoleti. Olomouc: Votobia, 2004, s. 145-161.
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Kamenné riize [Stone roses) (1988) depicts a journey to find Hope and Desire but the
philosophical message in the form of a fairy tale metaphor is drowned in a complicated
plot construction with inter-textual allusions. **

Also Eva Hudetkova overburdens her fairy tale texts in a similar way. She follows
folklore fairy tales but does not respect their established compositional principles and
methods. She develops the plot into epic dimensions with a number of secondary and ep-
isodic characters that are modifications of traditional fairy tale heroes as well as products
of the authoress’ imagination. A certain compositional imbalance is also reflected in the
imbalance of the language plan (overabundant metaphors slipping to language clichés).
The authoress often places her fairy tale allegories into concrete time—space coordinates.
The Czech countryside with its traditional language appears in the fairy tale O ztracené
ldsce [ About love lost] (1995) (in 2001 it was adapted into a nine—part TV series directed
by Viktor Polesny) where the main character Honza manages to overcome her own out-
sider position and to win over the bad with the help of the personified Love. The atmos-
phere of the mysterious Prague retreats of the 19* century is evoked by Hudeckovd in
the book Bratiitek Golem [The little brother Golem] (1994). The updated legend about
Golem carries fairy tale elements despite the time-space concretization (contrasts of the
good and the bad, a humorous shift of Golem to a child’s naive form). Concretization
does not deprive the stories of their mythical nature, though; to the contrary — balanc-
ing between matter—of—factness and allegory provides them with an exciting flavor. The
characters of Hudeckovd’s fairy tales may grow up and get wise only at the cost of hard-
ship and pain; only against the background of it they are able to appreciate the real life
values. Love as a “gift from heaven” overcomes all difficulties and is an instrument as well

as an aim of the life journey. In the mysterious parable Sedmihldsek [The Sevenvoice]

12 'This type of fairy tale narrative appears more frequently in the past decade in the Slovak
literature for youth, too, which is quite interesting for the Czech literature due to the com-
mon starting point of the literary development after 1989. This is evidenced for example
by analyses of Viera Zemberové (see the papers on D. Pastir¢ak or K. Pém in ZEMBE-
ROVA, V. Autorskd rozprdvka v devitdesiatych rokoch. PreSov: Néuka, 2000) or by Zuzana
Stanislavov4’s calling this trend “fairy tale of serious life topics” (cf. STANISLAVOVA, Z.
Moderna a postmoderna v autorskej rozpravke po roku 1989. In Bibiana, 2010, 17, n. 3,
pp- 42-50 ).
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postupné vynotovala ve svétovém pisemnictvi pro déti, se zretelné manifesto-
vala i v prostoru autorské pohadky. Fantazijni a magické prvky sehrévaji usttedni
roli v iniciaénim procesu détské ¢i dospivajici postavy (ptipadné jejich antropo-
morfizovaného ekvivalentu) a pohadkovy ¢asoprostor ptimo vybizi k situovani
metaforického obrazu lidskych tuzeb a sméfovéni, k formulacim eticky naléha-
vého podobenstvi. V souvislosti s detabuizaci literatury pro déti a mlidez nové
pronika do umélé pohadky fada esencidlnich témat (napiiklad otézka Zivotnich
hodnot a vyznani, pirodni cyklus Zivota a smrti), kterd jsou mnohovrstevnaté
traktovana s ambici oslovit i dospélého ¢tendfe & zpracovévina s ohledem na
détského recipienta tak, aby ptipravila prostor pro dalsi interpreta¢ni dotvéfeni'.

Archetypélni modely lidské psychiky jsou odkryvany naptiklad v ptibé-
hu Tométe Pékného Havrane z kamene (1990). Carodéjnice Mladd zachrd-
ni #ivot divce Julidné a obétuje tim mozZnost stat se soucdsti arodéjnicke-
ho spolegenstvi. Paliva potteba lasky a pratelstvi ptivadi Mladou do svéta
lidi, kde se viak musi vyrovnavat i se zklamanim, nez pochopi, jaké hodno-
ty opravdové pratelstvi md. Pi{béh Ize &ist nejen v intertextovych presazich
k folklérnim latkém, ale rovnéZ jako variaci na pohédky Hanse Christiana
Andersena (Motské zenka) & Oscara Wildea (Rybét a jeho duge), v nich% je
rozvijen motiv identity, soundleZitosti, lasky a schopnosti pfinadet pro ni obé-
ti. Pohadkové kniha Pavla Jiraska Kamenné rizze (1998) liti pout za Nadéji
a Touhou, filozofické poselstvi ptetavené do pohidkové metafory véak tone
v komplikované d&jové vystavbé s intertextovymi aluzemi.

Obdobné pteté#uje své pohidkové texty Eva Hudeckova. Vychazi
2 folklorni pohédky, nerespektuje viak jeji ustilené kompozi¢ni principy

12 Tento typ pohadkového vypravéni zaznamendvi v poslednim desetileti vzestup i ve
slovenské literatute pro mlide#, coz je pro nds vzhledem k obdobnému vychozimu
kontextu literirniho vjvoje po roce 1989 zajimavé. Doklddaji to napiiklad analyzy Viery
Zemberové (viz studie o D. Pastiréakovi &i K. Pémovi in 7ZEMBEROVA, V. Autorskd
rozprdvka v devitdesiatych rokoch. Presov: Nauka, 2000) ¢&i konstatovani Zuzany
Stanislavové, kterd nazjva toto smétovani ,pohddkou zévainych Zivotnich obsahi”

(srov. STANISLAVOVA, Z. Moderna a postmoderna v autorskej rozpravke po roku 1989.

In Bibiana, 2010, ro&. 17, & 3, 5. 42-50).
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(2002), love, symbolically represented by music from the lost paradise, is a reviving force
for the world corrupted by human evil. Hudeckovd’s texts speak to both child and adult
recipients (e.g. a variation on the Faustian theme Tajemstvi prazského Sotka [ A mystery of
a Prague goblin] (2006) where she follows, and not only with partial motifs and charac-
ters, her previous fairy tales).

Tmaginative fairy tales speak ever more frequently to the smallest child readers,
too, offering them metaphors of their own life situations in seemingly simple and often
adventurous stories. In the fairy tale O pastelce bez barvy [About a crayon without color]
(2008) by Martina Komérkova the little Crayon faces an important decision choosing
its own color. Its wandering through the Pencil Case in order to find its own color shade
is not only a poetic trip to a colorful world in which epic miniatures are chained accord-
ing to color associations but also a way to get to know oneself. More important than
the choice of the color is the Crayon’s decision to accept its function and to change in
children’s hands according to their needs and fantasies. Petra Braunovi situates the plot
ofher fairy tale Ema a kouzelnd kniha [Ema and a magical book] (2010) in an Orphanage
full of kind but rigidly sterile atmosphere. The opposite pole of austerity and order, met-
aphorically supported by the brown color, is the Town full of exciting colors, sounds,
scents and tastes. The ten—year—old Ema brings a book with growing pages from there.
The book is a double symbol standing astride between childhood and adulthood. The
purchase of the book in the second-book bookshop is a symbol of the heroines” matu-
rity and longing for a real life and knowledge leading to adulthood. At the same time the
book is able to fulfill the children’s most secret wishes dominated by the desire of love
in the family circle.

The fairy tale literature does not avoid existential topics, either. In the fairy tale
Frantisek z kastanu, Anezka ze sluneénic [Frank from the chestnut, Ann from the sunflow-
ers] Radek Maly presents a narrative about the life cycle the participant of which is the
whole nature depicted in catching synesthetic images and connected with plastic images
of fading, ripening, withering and decaying, Iva Prochdzkovi has proved in her books for
children and youth since the 1990s that she is also able to deal sensitively with gloomy
topics. In the novel Mysi patfi do nebe... ale jenom na skok [Mice belong to heaven ... but
only for a while] (2006) she approaches death as an inevitable boundary of any existence

and even chooses it as an untraditional starting point of the story. The little mouse Supito
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vy v

a postupy. Dé&j klene do epické $ife s mnozstvim vedlejSich a epizodnich
postav, které jsou jak modifikacemi tradi¢nich pohddkovych hrdiny, tak
produkty autoréiny fantazie. Ur¢itou kompozi¢ni nevyvizenost odrdi i ne-
vyrovnanost jazykového plinu (ptebujeld metafori¢nost, sklouzavajici véak
k jazykovym kligé). Autorka své pohddkové alegorie umistuje mnohdy do
konkrétnich ¢asoprostorovych soutadnic. Cesky venkov s tradi¢nim zvyko-
slovim o%iv4 v pohddkovém romanu O ztracené ldsce (1995; na ndmét pohad-
ky byl v roce 2001 natoéen stejnojmenny devitidilny televizni serial v rezii
Viktora Polesného), kde hrdinka Honza dokéze ptekonat vlastni outsider-
skou pozici a zvitézit nad zlem za pomoci personifikované Lasky. Atmostéru
tajemnych prazskych zdkouti 19. stoleti Hudec¢kova evokuje v knize Bratficek
Golem (1994). Aktualizované legenda o Golemovi pres ¢asoprostorovou kon-
kretizaci nese spide pohddkové prvky (opozice dobra a zla, humorny posun
postavy Golema do détsky naivni podoby). Konkretizace viak nezbavuje pii-
béhy jejich myti¢nosti, naopak — balancovani mezi realisti¢nosti a alegorii jim
dodé4va drazdivou pfichut. Hrdinové pohadkovych préz Evy Hudeckové mo-
hou dospét a zmoudtet jediné za cenu utrap a prozité bolesti; teprve na jejich
pozadi dokézi ocenit skute¢né zivotni hodnoty. Laska jako ,dar nebes” pte-
kond viechny piekdzky a je ndstrojem i cilem Zivotniho sméfovani. V myste-
riéznim podobenstvi Sedmihldsek (2002 ) je laska, symbolicky predstavovana
hudbou ze ztraceného rije, obrodnou silou pro svét zkazeny lidskou zlobou.
Texty Hudeckové se obraceji jak k détskym, tak i k dospélym recipientim:
naptiklad ve variaci na faustovské téma Tajemstvi prazského sotka (2006), kde
nejen dilé¢imi motivy a postavami navazuje na svd pfedchozi pohidkovi dila.
Imaginativni pohddka stile castéji oslovuje i nejmensi détské ¢tendre
a nabizi jim ve zd4nlivé jednoduchém, mnohdy dobrodruzné koncipovaném
ptib&hu metafory jejich vlastnich Zivotnich situaci a sméfovani. V komorni
pohadce O pastelce bez barvy (2008) Martiny Komérkové stoji mald Pastelka
pied dilezitou volbou vlastni barvy. Jeji putovani pohddkovym Pendlem za
vlastnim odstinem neni jen poetickym exkurzem do pestrého svéta, v némiz
se epické miniatury fetézi podle barevnych asociaci, ale cestou sebepozna-

o

ni. DileZitéjsi ne? volba barvy je Pastel¢ino rozhodnuti piijmout své poslani
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and its former chaser, the fox Bélobtich, meet after death in the animals’ paradise. Their
instincts and biological needs have disappeared so a real friendship may arise between
the mouse and the fox. The posthumous life full of happy games and calm timelessness
do not satisfy the main characters, though, so after a retrospective of their lives they prefer
to undergo again the risky earthly wandering, Prochézkovi mixes Christian and Eastern
philosophical views of death but her message addressing children unequivocally empha-
sizes the values of life increased by its finality.

Inspiration by both Eastern and Christian philosophy as well as a deep respect for
the natural order and its forces are clearly manifested in the work of Daniela Fischerova.
In two collections of short stories (Duhovi jiskra [A rainbow spark], 1998; Jiskra ve snéhu
[A spark in the snow], 1999) oscillating between a fairy tale, a fable, a parable and a de-
veloped spiritual anecdote she speaks to both child and adult readers. The re—edition of
Duhové pohddky [Rainbow fairy tales] (2003), the first publication of which did not draw
much attention in 1982, is shifted to another context due to the illustrations by Irena
Safrinkové. Fairy tales interspersed with poetry provides the child reader with a view of
cydlicity of natural events. The Garden, given the colors and the order by the Sun in the
stories on the boundary between fairy tale and myth, is a space symbolizing the chil-
dren’s world in a catching synecdoche.”

A return to the fairy tale narrative tradition may be seen in Karel Siktanc’s collec-
tions (Krdlovské pohddky [King’s fairy tales], 1994; O Dobré a ZIé moci [About the Good
and the Bad Power], 2002; Hrad Svicen [The castle Candlestick], 2009), in which the
author’s original approach is reflected especially in the expressive poetic nature of hislan-
guage, individualization of main characters and dynamic composition. Siktanc’s Krdlovské
pohddky was prepared to be published as early as 1971 but it finally turned out impossi-
ble. The belated publication did not make any harm to it, though, only confirming time-

lessness in both the content and the form. Similarly, Alexandr Kliment's allegoric Modré

13 The connection of Rainbow Fairy Tales with cosmogonic myths and legends has been
mentioned by Svatava Urbanova. CE. URBANOVA, S. Interpreta¢ni moZnosti textl pro
déti (Kulturologicks sonda do pohéadek Daniely Fischerové) [Interpretative possibilities
of texts for children (A culturological probe into fairy tales by Daniela Fischerovi]. In
SUBRTOVA, M. (ed.) Cesty soucasné literatury pro déti a mlddez. Slavkov u Brna: BM
Typo, 2005, pp. 26-33. 1SBN 80-903339-6-6.
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a v détské ruce se proménovat podle potieby a fantazie. Petra Braunovi si-
tuuje d&j pohadkové prézy Ema a kouzelnd kniha (2010) do Sirotince, pro-
stoupeného sice vlidnym, ale rigidné sterilnim fidem. Protipélem ke strohos-
ti a sporéddanosti jeho prostoru, obrazné podporovanym hnédou barvou, je
Meésto plné vzrudujicich barev, zvuki, vini a chuti. Odtud si desetiletd Ema
odn4éi knihu, jiz dortstaji stranky. Kniha je dvojakym symbolem, spojujicim
détstvi a dospé&lost. Nékup knihy v antikvaritu ptedstavuje hrdin¢inu vyzrd-
lost, prahnuti po opravdovém Zivoté a po poznéni, sméfujicim k dospélosti.
Kniha m4 zdroves schopnost plnit ta nejtajnéjsi détska prani, jimz vévodi
touha po lasce v kruhu tplné rodiny.

Pohadkovi literatura se nevyhyba ani existenciélnim tématim. Radek
Maly v pohédkové préze Frantidek z kastanu, Anezka ze slunecnic (2006) pti-
nadf vypravéni o Zivotnim kolobéhu, jehoz aktérem je cela ptiroda zachycend
v puisobivych synestéziich a propojend s plastickymi obrazy odkvétani, do-
zrdvani, uvadani a tleni. Iva Prochdzkov4 svou prozaickou tvorbou pro déti
a mlédes jiz od devadesatych let 20. stoleti prokazuje, Ze je schopna nejmen-
$im &tenafam citlivé zprostiedkovat i tiZivd témata. V novele Mysi patii do
nebe ... ale jenom na skok (2006) reflektuje smrt jako nevyhnutelnou hrani-
ci jakékoliv mwnmﬁmznm a voli ji dokonce coby netradi¢ni vychodisko ptibéhu.
Mala myska Supito a jeji nékdejsi prondsledovatel li$dk Bélobtich se po tra-
gické smrti potkavaji v prostoru zvitectho rje. Jejich pudy a biologicke po-
tieby zmizely, tak?e nic nebrni tomu, aby mezi myskou a lifdkem vzniklo
opravdové piételstvi. Posmrtny #ivot naplnény $tastnymi hrami a poklidnym
bezéasim viak protagonisty neuspokojuje, takze po retrospektivé svych Zivo-
ti radéji znovu zvoli podstoupit riskantni pozemskou pout. Prochézkova zde
misi nazirdni na smrt z pozic kestanskych i vychodnich filozofi, jeji poselstvi
adresované détem viak jednozna¢né zdéiraziuje hodnoty Zivota, ndsobené
pravé jeho konecnosti.

Inspirace vychodni i kestanskou filozofii a ndboZenstvim stejné jako
hlubok4 ucta k pfrodnimu fidu a jeho sildm se zietelné projevuji i v dile
Daniely Fischerové. Ve dvou sbirkdch krétkych piibéhu (Duhovd jiskra, 1998;
Jiskra ve snéhu, 1999), oscilujicich mezi pohadkou, béchoreénou historkou,
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pohddky pro malé a velké déti [Blue fairy tales for little and big children] (1994), originally

published in samizdat in 1976, got into readers’ awareness only later.

The fairy tale in instructional literature

Besides the line which is more demanding for reception and interpretation there is
a strong tendency in the contemporary children’s literature towards undisguised orienta-
tion on usefulness when books provide recipients with clear instructions how to solve
problem situations of ordinary life or how to achieve an educational or cognitive aim.
This instructional or instrumental literature links aesthetic aspects with formative ones
to make child readers active and emotionally engaged, which makes this literature differ-
ent from the ordinary didactic production." Elements of instructional literature appear
in original fairy tales in which they function in accordance with their ethical message as
a genre constant.

In the past two decades a number of fairy tales for children appeared in which the
activating, instructional or educational intention is openly presented as the principal
ideological-thematic aim. Thematic circles are very broad: Ivona Bfezinovd gave children
a fairy-tale-like handbook of good manners Neotesdnek (2005), Daniela Krolupperovd
formulated the cognitive aim in books with fairy—tale methods Proc mluvire desky [Why
we speak Czech] (2003), Viropis aneb Jak bacit bacila [Book of viruses or How to beat
a bacillus] (2004) and warned against poisonous plants in the fairy tale Zdkefné kere
[Malicious shrubs] (2010).

Pavel Brycz thematizes educational problems in the book Détsky zvéfinec [ The child
menagerie] (2008). Metamorphoses of Brycz’s disobedient children are clearly under-
standable metaphors but still above the average didactic production. In the book Zlobilky
[Perishers], (2009,) Martina Drijverovd depicts child mischiefand bad habits with literal

exaggeration which has been present in children’s literature since the publication of the

14 On this type of literary trends cf. Subrtovd, M. Navodnd literatura v tvorbé Ivony Btezi-
nové [Instructional literature in the works of Ivona Bfezinové). Bohemica litteraria, Brno:
Masarykova univerzita, 12, 2010, 1-2, pp. 117-122.
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bajkou, podobenstvim a rozvinutou duchovni anekdotou, se Fischerovd
obraci k détskym i dospélym ctenatim. Reedice Duhovyich pohddek (2003),
které v prvnim sefitovém vyddni z roku 1982 nevzbudily veliky ohlas, se
s ilustracemi Ireny Safrankové dostava jiZ do jinych kontextovych souvislos-
ti. Pohadky prokladané versi nabizeji détskému &tenafi pohled na cyklicnost
ptirodniho déni. Zahrada, jiz Slunce v piibézich na pomezi pohadley a mytu
propujcuje barvy a t4d, je prostorem, ktery v piasobiveé synekdose zastupuje
détsky svet."?

Névratem k pohéddkové vypravécské tradici jsou soubory Karla Siktance
(Krdlovské pohddky, 1994; O dobré a zIé moci, 2000; Hrad Svicen, 2009),
v nichz se originalni autorsky ptistup odrazi zejména v expresivni basnivosti
jazyka, individualizaci pohadkovych protagonisti a dynamické kompozici.
Siktancovy Krdlovské pohddky byly ptivodné pripraveny k vydani jiz v roce
1971, to véak bylo znemoZznéno. Jejich opozdény vstup do kontextu ceské li-
teratury pro déti a mladez jim véak neublizil a jenom potvrdil jejich nadcaso-
vost obsahovou i formdlni. Obdobné se po samizdatovém vydani z roku 1976
dostavaji do girsfho ¢tendtského povédomi i alegoriemi prosycené Modré po-
hddky pro malé a velké déti (1994) Alexandra Klimenta.

Pohddka v prostoru navodné literatury

Vedle recepéné a interpretacné naroénéjéi linie se v soucasné détské proze
silné rozviji i tendence k neskryvané uritkovosti, kdy literatura skytd reci-
pientiim jasnou instrukei k fe$eni problémovych situaci bézného Zivota &i
k dosazeni vjchovného nebo poznévaciho cile. Tato navodnd, pomocna lite-
ratura propojuje estetické aspekty s formativnimi tak, aby détského Ctendfe

13 Na souvislost Duhovych pohddek s kosmogonickymi myty a legendami upozornuje
Svatava Urbanové. Viz URBAN OVA, S. Interpretaéni moznosti texti pro deéti
(Kulturologickd sonda do pohédek Daniely Fischerové). In Cesty soucasné literatury pro
déti @ mldde#. Slavkov u Brna: BM Typo, 2005, s. 26-33.
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legendary Struwwelpeter (1845) by Heinrich Hoffmann. Drijverovd’s thematic construc-
tion is similar to Dugan Taragel’s in his book Pohddky pro neposlusné déti a jejich starostlivé
rodice [Fairy tales for disobedient children and their caring parents] but her fairy tales lack
Taragel’s black humor and sense of absurdity with which the Slovak author uncompro-
misingly ends the fates of child protagonists. Drijverova’ girl characters are only individu-
alized through their bad habits (the girl who keeps making excuses; the girl who does not
want to wash herself; the girl who points her finger at people, etc.) that backfire on them
in the end. Setting the “perishers” free from the trap of bad habits includes two phases. In

the first one it is the punishment, often coming in the form of a fantastic element, which

enables both fantasy and realistic interpretations. The second phase is a definitive lib-
eration of mischievous children through kind parental acceptance and conciliation. With

these texts Drijverové is closer to the poetics of Milos Macourek’s fairy tales to whom she

refers with some motifs for that matter.

Instructiveness is often connected with child play. The play serves as a starting
point for developing educational interactions or is depicted as the basic child activity
which itself functions instructively (e.g. Olga Cernd in the book Poklad starého brouka
[The treasure of an old beetle], 2007). In Marek Solmes Srazil's book Pohddky do postylky
[Fairy tales for bedtime] (2005) the character called Friik is born out of the child need
for real friendship and as other fantastic protagonists he helps children face feelings of
sadness and fear. The play is a therapy to which recipients are invited with appellative
endings of the fairy tales (Ahoj déti a nebudte smutné! [Bye bye, children and don’t be sad!]
Ahoj déti a nebojte se! [Bye bye, children and don’t be afraid!] Ahoj déti a hrajte si! [Bye
bye, chidren and go and play!] Ahoj déti a méjte se rddi! [Bye bye, children and love one
another!]). They also include final instructions encouraging them to draw the fairy tale

characters so that they may serve as a talisman.

Conclusion

It is impossible to give a detailed account of the original fairy tales of the past two dec-
ades as a whole. The original fairy tale is a quantitatively rich and dynamically develop-
ing genre which defies simple typological labeling and categorizing. For all that we may
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aktivizovala a emoéné angazovala, coz ji odliduje od bézné didaktizujici pro-
dukce'. Prvky névodné literatury prostupuji i autorskou pohadku, v niz se
uplatiiuji v souladu s jejim etickym poselstvim coby Zinrovou konstantou.

V poslednich dvou desetiletich se objevila fada pohidkovych textd
pro déti, v nich? je aktivizalni, instruktazni, vychovnd & vzdélavaci inten-
ce neskryvané prezentovana jako hlavni ideovétematicky zdmér. Nimeétové
okruhy jsou ptitom velmi Siroké: Ivona Biezinova predklida détem pohdd-
kové ladény breviaf slu$ného chovini Neotesdnek (2005), zatimco Daniela
Krolupperova formuluje pozndvaci cil v knizkich s pohddkovymi postupy
Pro¢ mluvime tesky (2003) a Viropis aneb Jak bacit bacila (2004), kdezto v po-
hadce Zdkeiné kere (2010) varuje pred jedovatymi rostlinami.

Pavel Brycz tematizuje vjchovné problémy v knize Détsky zvéfinec
(2008). Metamorfézy jeho neposluchi jsou jasné itelnymi metaforami,
nicméné stéle stoji nad primérem béiné didaktizujici produkce. Martina
Drijverovd v pohddkové kniice Zlobilky (2009) lici détské nepravosti
a zlozvyky s doslovnou nadsazkou, kterd je v détské literatufe pfitomna
jiz od vydani legendérniho Struwwelpetera (1845) Heinricha Hoffmanna.
Drijverovi tematikou i syzetovou vystavbou upomind rovnéz na Pohddky
pro neposlusné déti a jejich starostlivé rodite (1997, tesky 2002) Dusana
Taragela, jeji pohddky viak postradaji Taragelav cerny humor a smysl pro
absurditu, s nim? slovensky autor nezvykle nekompromisné zavrduje osu-
dy détskych protagonista. Divei hrdinky Drijverové jsou individualizovany
pouze prostiednictvim svych détskych nectnosti (hol¢i¢ka, kterd se neusta-
le vymlouvé; hol¢icka, jez se nechce umyvat; holcicka nevychované uka-
zujici prstem atd.), které se détem nakonec vymsti. Vysvobozeni ,Zlobilek”
7 pasti zlozvykl mé dvé faze. V prvni z nich je to trest, pfichdzejici ¢asto
v podob fantastického prvku, jenz umotziiuje jak fantazijni, tak realistickou
interpretaci. Drubd fize ptedstavuje definitivni vysvobozeni nezvedenych

14 O tomto typu literarntho smétovani srov. SUBRTOVA, M. Névodna literatura v tvorbé
Ivony Biezinové. Bohemica litteraria, Brno : Masarykova univerzita, 12, 2010, 1-2,
5. 117-122.
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formulate some generalizing conclusions. The continuity with the existing development
of the fairy tale genre within the Czech literature for children and youth is ensured by the
unflagging interest in local as well as foreign folklore topics that respect the local specific-
ity of fairy tales in various authors’ adaptations emphasizing their all-human and timeless
ethical message. In the area of original fairy tales there is a perpetual tendency towards
emotiveness, playfulness, nonsense, mystification and experiment. The source of poeti-
zation of the fairy tale world is not only the meaning or polysemy of a word but also an
image reacting to transformations of readers’ expectations in the present world fed with
visual stimuli. Authors” approaches vary: from semantic poly—stratification and composi-
tional as well as language richness to re-discovery of the magic of simplicity, from genre
contaminations to crystal-clear forms.

The fairy tale gains a potential to appeal to adult readers, too (not only in the role of
mediators), as if it were returning to its roots when the narration of a fairy tale was shared
across generations. The development of the contemporary original fairy tale confirms
stability of its functions, though — despite the variety of the used means of expression.
Whereas from the outside point of view fairy tale stories change in the postmodern con-
tamination with other genres and their methods, the original entertaining but primarily
magical and existential function of the fairy tale has been increasing. Modern fairy tale
stories lead both child and adult readers through poetization from simple perception to

empathic cognition.
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Jdéti cestou vlidného roditovského piijeti a smiteni. Drijverova se tak té-
mito texty bliZi spiSe poetice pohadek Milose Macourka, na néhoz ostatné
odkazuje i nékterymi motivy.

Nivodnost se ¢asto propojuje s détskou hrou. Hra slouz{ jako vjcho-
disko pro rozvijeni edukativni interakce nebo je zobrazovana jako zaklad-
ni détska ¢innost, jez sama o sobé pusobi instruktivné (naptiklad Olga
Cernd v knize Poklad starého brouka, 2007). V knize Marka Solmese Srazila
Pohddky do postylky (2005) se postava Friika rodi z détské potieby skutec-
ného piatelstvi a — stejné jako dalsi fantasticti protagonisté — pomdhd détem
gelit pocitim smutku a strachu. Hra je zde ptimo terapii, k ni% recipienty
vybizi apelativni zdvéry pohadek (Ahoj déti a nebudte smutné! Ahoj déti a ne-
bojte se! Ahoj déti a hrajte si! Ahoj déti a méjte se rddil) véetné findlni instrukee,
nabéadajici k zhmotnéni pohadkovych hrdina kresbou, jez maze plnit funkei

talismanu.

Zavérem

Ptiblizit zevrubné autorskou pohidku uplynulého dvacetiletf jako celek je
nemoiné. Predstavuje kvantitativné bohatou 2 dynamicky se vyvijejic Zin-
rovou oblast, ktera se vzpiré jednoduchym typologickym oznaCenim a gka-
tulkovani. Presto véak Ize formulovat nékolik diléich zavért. Kontinuitu s do-
savadnim vyvojem pohadkového Zinru v kontextu ceské literatury pro déti
a mléde? zajistuje neutuchajici zdjem o doméci i zahrani¢ni folklorni syZzety,
které v autorsky variovanych adaptacich resp ektuji lokdlni specifiénost poha-
dek, ale diiraz kladou zejména na jejich nadndrodni a nad¢asové etické po-
selstvi. V oblasti piivodni autorské tvorby se pohadka vyznacuje trvalym pii-
Klonem k emotivité, hravosti, nonsensu, mystifikaci, experimentu. Zdrojem
poetizace pohadkového svéta neni pouze vyznamovost &i mnohovyznamo-
vost slova, ale také obraz, reagujici na promény Etendtskych ocekdvéani v sou-
tasném svétd, syceném vizudlnimi podnéty. Autorské piistupy se rizni: od
sémantické polyvrstevnatosti a formalni kogatosti a7 k znovuobjeveni kouzla
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jednoduchosti a ispornosti, od zinrovych kontaminaci az ke krystalicky &is-
tému tvaru.

Pohédka ziskava potencial oslovit i dospélé ¢tenéte (nikoli pouze v roli
zprostredkovatelt), jako by se vracela ke svym kotentim, kdy jeji vypravéni
bylo sdileno transgeneraéné. Vyvoj soucasné autorské pohadky viak potvrzu-
je — pres pestrost vyuZivanych vyrazovych prostfedki - stabilitu jejich funkei.
Zatimco z vnéj$iho pohledu se pohidkové ptibéhy proméfiuji v postmoderni
kontaminaci s jinymi Z4nry a jejich postupy, ptivodni zdbavn4, ale predeviim
magicka a existencidlni funkce pohddky sili. Moderni pohddkové ptibéhy ve-
dou détské i dospélé ¢tendfe cestou poetizace od prostého vnimdni az k em-
patickému pozndni.
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