Koncepce estetické vychovy
v kontextu publikaci zahraniCnich
autoru



Nemecko, Rakousko

Navaznost na soucasné umeni
RozSirene vnimani, rozsirena pedagogika

Autenticka a neautenticka informace, smyslova
a duchovni vychova

Dilna (Werkstatt) namisto klasicke vyuky
Environmentalni vychova

Esteticka racionalita

Hlubsi vztah k vychove minorit

Muzejni pedagogika

Autori zkoumajici detsky vytvarny projev



Esteticka racionalita

» Otto Gunter, profesor
Erziehungswisseschaftliche Fakultat,
Univesitat Hamburg

* VVychodisko pojeti EV je Leibnizovo pojeti
esteticky smysloveho poznani, esteticke
ztotoznuje s poznavanim



Leibniz — tristupnovy model
poznani

1. Dunkle — tmave
2. Klare - jasne
3. Deutliche — vyznamne

Tmave znamena intuitivni a emocionalni
projevy, Jasné — znamena indentifikaci
subjektivni predstavy o svete nalezene
skrze artefakt, Vyznamné pak znamena,
Ze predstava je uvedena do
souvztazného.



« Jelikoz esteticky poznatek vychazi z temnosti
emocionalniho a teprve pak vede k jakési
jasnosti, je zavisly na ontogenezi byti.

» Esteticke prichazi k racionalite pres plnost byti.

« Jde o jisty typ racionality zahrnujici tajemnost,
nekonecnost byti — spise fenomenologicke pojeti
nez kartezianske pojeti racionality — novy typ
estetické racionality



Esteticka zkusenost jako modus
racionality

» Esteticka vychova neni predmetem
okrajovym

» Esteticka zkusenost je zakladem
kognitivne orientovanéeho vzdelavani



Smysl esteticke vychovy

* Rozvijeni estetickych reakci mezi zaky a
ucitelem, mezi hudbou, vytvarnym a
taneCnim umenim, literarnimi a vedeckymi
texty

* Produkce tvorby
» Reflexe tvorby vlastni a umelecke



Procesualni charakter estetickych
vztahu

* Intersubjektivni porozumeni

» Rozvijeni procesu — vnimani, sbirani,
délani, mluveni, rozumeni, srovnavani,

nledani souvislosti

» Popreni teze, ze kognitivni zpusoby uceni

jsou namahave a estetické zpusoby

odlehcujici




Cil vSeobecného vzdélavani

» Estetika jako zaklad orientace ve svete

Vv v

zasifrovane vyznamy, nezabyva se
artikulaci jednoznacneho vyznamu

* Nove formy vytvarneho vyjadreni — objekt,
instalace, performance oteviraji siroke
Jinterpretacni prostory”



Umeni v americkych skolach

« Zakladni prisptup vyplyva z pohledu
Americanu na uméni — umeni predstavuje
nezastupitelny zpusob lidského
vyjadrovani a proto je nutné je
zpfistupriovat je vSemi moznymi zpusoby

* Vnimani umeni je treba se ucit — je
potreba se naucit videt



Americky model programu v

esteticke vychove
Vliv verejneho mineni o umeni — public
perceptions about art

1. podpora umelecke vychovy je
ziskavana vSemi moznymi zpusoby —
sponzorstvi kultury

Modelové programy — smeruji do praxe
Profesionalni vyvoj vychovy umenim
Baze znalosti — informatika — vliv na
utvareni programu



Strategie legitimity oboru esteticka
vychova

* Vstup do politiky
« Statni legislativa — rodice, komunity
* Ministerstva, univerzity, specialiste



Profesionalni vyvoj americkych skol

* Teachers teach as thay were taught

* Post secondary education

» Service education

* Workshops

* Theorie — history, criticism, aesthetics,
» philosophy



Vyvo| a databaze zahrnuje

Pocet lidi zabyvajicich se umeleckou vychovou

Druhy umélecké vychovy poskytované ZS —
elementary school

Zaznam umélecké vychovy poskytované ZS

Kolik postsekundarnich instituci nabizi umel.
vychovu

Kurzy pro ucitele
Vysoke skoly



Organizace a instituce

* The Rand Corporation — vyzkumna
organizace zahrnuta do Getty Center for
Education in the Arts — nabizi mimo jiné
jednolete studium umeleckeé vychovy v
americkych skolach



,...art establishes the basic human truths
which must serve as the touchstone of our
judgment”

John F. Kennedy



Rudolf Arnheim
Visual Thinking, Bildendes Denken

* Nove zavadi pojem vizualni — obrazove
mysleni

» Obrazove mysleni -puvodné magicke
mysleni — obraz je zakladem logiky zivota
(prirodni narody), deni Ize ovlivnit pranim,
toto mysleni stavi do nového kontextu
soucasnosti



Definice vizualniho mysleni

* Vizualni mysleni — obrazove nazorne
mysleni je proces operace s obrazy, ktere
vystupuji ve forme vjemu a predstav.



* Arnheim poklada vnimani za tvorivy
proces a uznava rozdily ve vnimani a
mysleni jen tehdy, je-li problem postaven
jako prijem a zpracovani informaci: tvrdi,
Ze |iz vizualni percepce je vizualni
mysleni.



Victor Lowenfeld

 Creative and Mental Growth

 With W.Lambert Brittain, The MacMilan
Company, 1947, New York,
1947.52.57,64,67

* The Meaning art for Education



* To ability to learn ivolves intelectual but so
social, emotional, perceptual, phycical,
psychological interaction of the child with
his environment

* Creative action - constantly with present
konwledge most be provided by teacher



The ability to see, feel, smell, taste

The man (child) learns through five senses
— but except for the arts the senses are
ignored

the individual’s sensibilities — for spiritual
life — to cooperate with the society (mental
ilInesses)

Education of human being’s (regardless of
nationality, religion, race ect.)



The importance art for creativity

* Research into creativity to teach toward
creativity Is to teach toward the future



Factors — of creativity process

Sensitivity

Flexibility

Originality

Redefine, reorganize
To abstract

To synthesize

To organize



The frame of reference (in the
child’s mind) needs to be extended

» Extension — first principle of art education
at the stage of his development



The importance of creative activity
In elementary education

Self expression (substance, life, masks)

Self adjustment (the expressing by child’s
own means)

The singificance of self — identification
throuhg art

Self — identification in teaching,
selfidentification with art experience



Selfidentification through art in
teaching

1. teachers subordinate to needs of the
child — individual

e 2. teacher must be aware of child’s
physical and psychological need’s



Selfidentification with the art
medium

e 1. art-medium must conform with the
child’s own desire

« 2. art medium must become an
inseparable from experience



Self Appreciation

The relate of the appreciation — on the reaction
of the pupil

The subject matter concrete or abstract

The means of expression - not to select the right
branch, to identify with art media is better

something to say about the behavior of materials
and elements of design under various condition

Social adjustment — concern of art education —
to effect an both - the individual society



Perceptual growth

 Cultivation of our senses, visual, auditory
and taste experiences, tactile and
pressure sensations

* Perciving the space — visually and
nonvisually (moving in the space)



Social growth

First step in social growth is made by
facing one’s own experiences

To identify not only with myself but with
the needs of others

Social responsibilities and
conscientiousness

Social participation



Aesthetic growth

* Our whole personality is affected by
aesthetic principles

» Creative products of children increase
sensitivity to total integration of all
experiences concerning thinking, feeling
and perceving



Creative growth

« Man creats, animal doesn’'t — to document
oneself



