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PART 6:

Pet r  Bogaty rev :  D isney 's  "Snow Whi te ' ,

The character is t ics  of  each ar t  have the i r  par t icu lar

development ,  the i r  e f fect  be ing qui te  d is t ineet  { rom the

character is t ic jo f  any other  ar t .  However ,  that  does not  mean

that  we eannot  t ransfer  the character is t ics  of  one ar t  to  the

character is t ics  of  another  ar t .  we know many exampres when

poetry  was the inspi rat ion for  great  pa int ings or  sculptures

and,  v ice versa,  when paint ings or  s tatues inspi red podt icar

works  ( f ) .  Wh i Ie  s lave - l i ke  i n i t a t i on  o f  t he  cha rac te r i s t i cs

and creative media of one art in another is openry dangerous

s ince  the  na te r i a r  and  i t s  s t ruc tu re  a re  be ing  v io la ted  by  an

al ien mater ia l  and an a l ien s t rueture,  the ereat ive t reatment

and adopt ion of  character is t ics  f rom the sphere ot f f i ! { to

another  can be f ru i t fur ,  i f  the s t ructure of  the mater iar  is

respected.

f t re  ar ts  of  the theatre and of  the f i lm are c losely  re la ted

both in  the i r  forms and some points  of  the i r  h is tor ica l

development .  unt i l  now i t  was poss ib le  to  ta lk  on ly  about  the

inf luenee exer ted by the o ld theatr ica l  ar t  on the young f i lnr

a r t .  A Ias ,  f i tm  o f ten  took  ove r  t he  thea t r i ca l  c rea t i ve  med ia ,

( t )  C f .  t he  a r t i c l e  "The  S ta tue  i n  pushk in  Symbo l i cs "  by  R .

Jakobson ,  "S lovo  a  s l -ovesnos t " ,  3 ,  1937 ,  p .  2 f f  .

\/

;;i*@*a, j:$r:" :r: :rliii!3!1*j@Siai;:r :,',ri,grif ,." ;so€&ir$Sst*#-.! "r*.,s.;l*L*ii8ii&So rd

{ä



- 5 6 -

so fore ign to  i ts  own ar t  procedures in  a merely  mechanica l

manner .  A long and courageouf t  s t ruggle was necessary to  gain

the right for ttre development and existence of independent forms

and express ive rnedia in  the f i lnr ,  for  the l iberat ion of  the ar t

o f  t he  f i l n  f rom a l i en  thea t r i ca l  e lemen ts .  La te1y ,  a  reve rse

phenomenon can be observed, the inf luence of the young f i ln art

on the theatre.  I t  w i l l ,  therefore,  in  my v iew,  be aPpropr ia te

to point  out  a  number of  f i ln  procedures in  the marvelous Vta1t

Disney f i lm tJrroro v.InLte{, which can be valid, i f  ereatively

t reared ,  for  ; ; ; ica l  ar t  as werr ,  and which can Jrerp us

to c lar i fy  nany th ings in  the theoret ica l  analys is  of  the

thea t re .

rn the f i lm isno,  Whi te/ there is  a  s t r ik ing unusual

eoconomy of  the express ive media of  a l l  the f igures that  are

appear ing there.  Each t ra i t  o f  Snow Whi te hersel f ,  o f  every

dwar f  o r  an ima} ,  has  i t s  spec i f i c  f unc t i on  fo r  t h i s  o r  t ha t  f i l n

express ion.  The l i t t le  f igures are endowed only  wi th  such

tra i ts  aa are usefu l  for  the i r  roJ-es,  whi le  aI I  that  which would

?rave inpeded,  or  been useless,  in  the f i ln  express ion was s inp ly

left out by the cartoon makers--i t  was not drawn by them. Snow

Whi te  t ras  a l l  t he  cha rac te r i s t i cs  o f  f a i r y - ta le  beau ty :  red

l ips,  red cheeks,  b ig  eyes,  but  in  some po" i i ions of  the face

her  nose  i e  p rac t i ca l l y  i nv i s ib le ,  be ing  he re - -as  i n  ch i l d ren ' s

d raw ings - -cons ide red  as  redundan t .  Each  l i t t l e  an ima l  has

deta i ls  drawn in  a s t r ik ing manner ,  l ru t  they are only  necessary
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for  i ts  typ iea l  movements or  eharacter is t ies.

A  l i ve  ac to r  c rea tes  thea t r i ca t  cha rac te r i s t i cs  by  h i s  body ,

eyes,  hands,  legs,  he ight  and co lor  o f  t t is  vo iee,  e tc .  lFhe

ind i v idua l  t ra i t s  o f  t he  ac to r ' s  appearance  o f ten  weaken  the

character is t ic  created by other  t ra i ts  ra ther  th6n help the

theatr ica l  express ion.  fhus a s t rong and powertu i  vo ice of  the

ac to r  p lay ing  a  g ian t  w i l l  l ose  i t s  e f fec t i venes  i f  t he  ac to r  i s

smal l  in  phys leal  s tature.  There is  a  considerable d i f ference

between a car toon f i lm and a l ive actor .  In  t t re  two instances,

the creat ive process develops a long opposi te  d i rect ion6. .  In  the

WaIt  Disney car toon f i lm the ind iv idual  character is t icJof  the

f i gu res  a re  c rea ted  w i th  a  ce r ta in  i n ten t i on ,  g i ven  the  en t i re

f i gu re  and  the  exp ress i ve  poss ib i l i t i es  o f  t he  f i l n  med ium.  Le t

us of fer  some actual  examples.  Every deta i l  in  eact r  drawing of

an animal in the rsnow White/ f i lm was ereated by the

cartoon-maker in such ä wafr that i t  can be used in the scene

where the animals are cleaning up. Or the way how each l imb of

the re indeer  was ut i l ized when carry ing the laundry,  and the

bel ly  o f  the tur t le  dur ing the washingl  In  a car toon f i lur  the

t ranscourse of  the creat ive process is  suct r ,  that  the ind iv idual

cha rac te r i s t i cs  a re  d rawn  f i r s t .  The i r  g roup ing  c rea tes  the

figure, whicl. then begins to move and 
, l ive. 

'Ttt is 
approach, from

ind iv idua l  cha rac te r i s t i cs  to  a  g roup  o f  cha rac te r i s t i cs  and

then to t t re  complete f igurer  pr€-supposes per fect  funet ional i ty

of  each s ing le t ra i t  o f  each f igure and guarantees that  noth ing

,{

.*€
'tg

,{
r1

a
i
l
t

d
.!

t

fi

#6+diffiF&5ä**:ffitHrEd$rirr :';'t*äuj*Mhd1ieie|i6Äs*Cbi



-58 -

wh ich  l acks  use  o r  f unc t i on ,  w i l l  weaken  the  f i l n  exp ress ion .

We trave already mentioned that the face of Snow White has

everyth ing typ ica l  o f  fa i ry- ta le  beauty.  Tt re same can be sa id

of  her  body:  ha l f -g i r l ,  ha l f -woman,  a f igure which wi th  every

movement  c t raracter izes a fa i ry- ta le  t ransterrest r ia l  be ing,
a

nei ther  a ch i ld ,  nor  a mature woman-

In ttre entire r lnow Yfn=[e/ ' there is not a single useless

gesture,  not  even a s ing le useless fo ld  or  deta i l  on the

costumes of al l  the f igures. The black satin cape of the Queen

is  so drawn and used in  the f i tnr ic  express ion,  that  i t ' is  muct t

more ef fect ive for  the character izat ion of  i ts  wearer  than a

drawn-out monologue about her mental state. Ir l i th a l ive actor

the  p rocess  o f  t he  c rea t i on  o f  t hea t r i ca l  cha rac te r i s t i c
. 1--.

proeeeds in  a to ta l ly  opposöa d i rect ion.  At  the beginning of  an

actor 's  per formance t t rere is  a  l iv ing human being,  which has at

i ts  d isposal  very many media of  express ion f rom which i t  Y)"c-x '

chooses-- for  the creat ion of  the ro le- -only  e lements su i tab le as

cha rac te r i s t i c  o f  a  ce r ta in  thea t r i ca l  f i gu re .  l f t r e re  i s  danger ,

s t rou ld the actor  fa i l  to  suf f ic ient ly  suppress the phys ica l

a t t r i bu tes  $ r i t h  wh ich  he  i s  endowed  in  h i s  l i f e ,  t ha t  t hey  w i l l

useless ly  burden h im,  or  even obst ruct  t r im in  the creat ion of

the s tage Person.

For  example,  v igorous

ro le of  an o ld rnan weaken

generated in  the audience
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case,  h is  movements are in  opposi t ion to  the make-up.  I t  is  up

to the actor  to  suggest  to  t t re  audience the verac i ty  of  h is

thea t r i ca l  exp ress ion  so  tha t  h i s  body ,  h i s  vo i ce r  äs  we l l  as

hls  novements ass is t  in  h is  theatr ica l  per formanee.

s tan i s lavsk i  reca l l s  i n  h i s  book  "1 ,1y  L i f e  i n . t he  A r t s "

/Translator 's  Note:  May have been t rans lated in to Engl ish under

a  d i f f e ren t  t i t l e /  t he  famous  I t a l i an  t raged ian  Ross i ,  a  sma l l

man wi th  a pot  be l ly  who,  h is  phys ica l  d isposi t ion notwi thstand-

ing,  could ereate t t r rough h is  marvelous p lay act ing an ideal

a r t i s t i c  exp ress ion  i n  t he  ro le  o f  t he  young  p r i nce  o f .Denmark .

We cannot  analyze in  deta i l  a l l  the ar t is t ic  procedures of

./
the f i lm /sr ro" ,  whi td i -  in  th is  s ing le ar t ic le .  We would,

however, offer a few remarks about some of then. Those art lst ic

procedures which are f requent ly  repeated lose thereby the i r

emot ional  i rnpact ,  and l ike a tune p layed too of ten,  ean

somet imes produce t t re  inpress ion of  banal i ty .  In  order  to

prevent  th is  and to  re- inv igorate an o1d creat ive mediun,  the

a r t i s t  t hen  reeo r t s  t o  an  l ron i zed  va r ia t i on .  Th i s  c i r cums tance

is  used to the h i l t  in  the f  i lm "$ jP.  Thus the

complete ly  banal  rendi t ion of  a  song wi th  an eeho ls  n ing led

wi th a comic e lement  when we hear  the ind iv idual  tones bouncing

of  t1 .e water  in  the wel l i  and the sent i rnemtai i ty  o f  Snow Whi te 's

song is  enphasized by the cooing of  a  L i t t le  b i rd  accomPanying
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the i r  ch i ld  g ives them. lFhe comic e lement  of  th is  aceompanlment

is  fur ther  underscored by the fact  that  th is  l i t t le  b i rd

aceompanying Snow Whi te in  her  s ing ing u l - t imate ly  fa i ls  and

sings of f - tune,  whereby h is  parents are enormously  embarassed.

one of  the most  complex problems in  aest t re t ics  is  the

ques t i on  o f  t rag i c  and  comic  i np ress ion  o f  va r i o l s  a r t i s t i e /

procedures.  His tory  of  ar t  teaches us that  the Same ar t is t ic

procedure was perceived t rag ica l ly  in  one per iod and comical ly

in another one. T'he songs of natural nations which have a

se r ious - - fo r  examp le ,  re l i g ious - - func t i on  can  a f fec t  a .  Eu ropean

as someth ing eomical .  I t  is  ext remely d i f f icu l t  and perhaps

even inpossib le  to  determine which procedures are unequivocal ly

t rag i c  o r  comic  fo r  a l l  a r t i s t i c  d i rec t i one .

The very in terest ing Bergson exper iments,  a t tenpt ing to

def ine t t re  comical ,  esPecia l ly  the comical  in  the theatrer  äE€

only  par t ia l ly  correet .  AI I  procedures character ized by Bergson

as  comic ,  can  be  pe rce i ved  as  t rag i c  i n  ano the r  s t ruc tu re .

In  the f i lm Snow Whi te,  Disney very succesfu l ly  explo i ted

the  c i r cums tance  tha t  s im i l a r  p rocedures  i n  d i f f e ren t  con tex ts

ean t rave e i ther  a t rag ie or  eomie ef fect .  Natura l  landscape'

t rees,  b i rds,  created the semblance of  monsters at  the moment  of

t t re  t rag ic  suspense of  Snow Whi te 's  n ight  . " " .p" .  Dur ing the

day, when Snow White is in a good utood, that same landscape,

t rees  and  b i rds  a re  the  bes t  o f  he r  f r i ends ,  p rovok ing  j oy  i n

the speetator. We ean see how the same detai l  induces a total ly
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d i f  ferent  iurpress ion.  Fol lowing the t ravai ls  o f  t t re  n ight ,  a

row of  threateningly  luur in iscent  eyeB aPPears.  Af ter  a  whi le  we

see that  they are the eyes of  k ind and cute l i t t le  hares.  I t  is

an important problen of al l  the arts that the work wtrictr was

created should have an echo in the widest layer" 
3f 

the audience

wi thout  i ts  ar t is t ic  va lue being decreased;  the new work of  ar t

should be avant-garde,  i .e . ,  i ts  form and contents  should br ing

much that  is .new,  i t  s t rou ld d iscover  and make new roads for  the

6 1'{h o r'Y I'S-ru'rt"6
art, atthouäh 

3ja:_"td,.ry*.be 
a chamber work for only the

seLect  few.  Such $torks of  ar t  d id  and do ex is t r l f re  popular  1\ a {

a r t ,  f o r  examp le ,  Success fu l  i n  t he  w ides t  c i r c les  as  we l l  aB  i

wi th  demanding spectators and specia l ized connoisseurs,  and evenj

among the ar t is ts  t t remselves,  who have found inspi rat ion in  i t  /
C ' | ; t ; | ' t ' l

for  the i r  oyrn creat ive work.  In  the f i ln  i t  is  Char l ie  Chapl in ,

ent6usiast ica l ly  received by the widest  s t ra ta of  the publ ic  as

we l l  as  avan t -ga rde  c r i t i cs  and  f i lm-nake rs .

I t  i s  even  more  d i f f i cu l t  t o  c rea te  a  work  o f  a r t  t ha t  can

be understood by adul ts  as wel l  as ch i ldren.  To wr i te  a

ct r i ldren 's  book,  to  draw p ic tures or  compose music  for  ch i ldren,

o r  t o  s tage  a  pe r fo rmace  fo r  ch i l d ren  i s  an  ex t reme ly  d i f f i cu l t ,

although grati fying, $tork, since ttrrough it  we are bringing uP

the next  generat ion of  act ive and pass, ive workers and consumers

of  the ar t is t ic  creat ive work.  f t te  ar t is t ic  impress ions of  a

ch i l d  i n f l uence  i t s  l i f e  and  c rea te  i t s  capac i t y  t o  pe rce i ve

a r t i s t i c  f o rms .  Le t  us  mere l y  i nd i ca te  wha t  i n f l uence
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ch i l d ren ' s  f a i r y  t a les  had  on  many  g rea t  w r i t e rs  (Pushk in ,  B '

Nemeovä) .  A las ,  a r t i s t i c  work  fo r  ch i l d ren  i s  no t  cons ide red

worthwhi le  of  the best  ar t is ts  and t t re  at t i tude to  th is

d i f f icu l t  task is  not  adequate ly  ser ious.  fhe f i lu t  "S3ow

is  p roo f  t ha t  a  work  o f  a r t  des t i ned  fo r  ch i l d ren  i s  j us t

exc i t ing for  aduLts as i f  i t  had been created wi th  a l - l  the

ser iousnesa that  i t  requi res.  Obviously ,  a  seven-  or  e ight -year

o ld ch i ld  and an adul t  person perceive the same scene in  the

f i lm "Enow Whi tef , "d i f ferent ly ,  but  they are bot t r  equal ly
- /

ent ranced.  I t  would be very in terest ing to  gather  natq, r ia l

based on in terwiews wi th  spectators of  d i f ferent  ages as to

which scenes of tt.e 'tt-l-ol. *ite" they liked most 
rand 

why' lfhe

answers of the children and the adul-ts would b$ound very

di f ferent .  I  be l ieve that  such in terv iew would turn out  to  be

very inst ruct ive for  ar t is ts  who create for  both adul ts  and

ch i l d ren .

Yth i te"


