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Bratr i  capkov6 /Brothers Capek/ :  B iograf  /z iograph/

Karel a Josef CAPKOVE /Xarel and Josef CAPEK/: Fi lmovä l ibreta

/ f i f n  L i b r e t t i /  P a v e l  T a u s s i g  a n d  J i r i  o p e l f k ,  e d s .

(Odeon ,  P raha ,  1989)

a

The modern audience has been g iven a new stages a luminous

quadrang le  p ro jec ted  on  a  ve r t i ca l  wa l l .  Mo t ion  i s  enc losed  i n

th i s  quadrang le :  t he re  a re  peop le ,  wa lk ing  and  ac t i ng ,  t rees

are bending under the wind, animals are crawling or galloping

and  a I I  na tu re ,  be  i t  l i ve  o r  no t ,  i s  mov ing  he re  w i th  a l l  he r
v'rt^i'{- Arat'vtoD ovnd,

physical aets. Movements ae-erranqüd+n-dä-qa€e-€I fareess

here people jerk  about  t rag ica l ly ,  escaping f rom someone or

pursuing somebody e lse,  they throw themselves in to water ,  f rom

rocks,  in to danger ,  they f ight  for  the i r  l ives,  overcome the

mos t  t e r r i f y i ng  obs tac les ,  hu r ry ,  w in ,  o r  d ie .  The  rea l i t y  i s

the  s r i l i eu :  bamboo  g roves ,  c i t i es r  cös t l es ,  sea  and  l and ,

everyth ing t rere is  a  phys ica l  rea l i ty  wi th  t t re  most  pa lpable

predicates and suggest ive deta i ls  except  for  eo lor .  How eould

anyone not  be l ieve in  such a_.per fect ,  r ich and mobi le  rea l i ty?
l/ire .G9 nr/r'i,/,u"i -{.@ 'A)+ot^s!vd o 4

I-s ttrerer'anyone who ir6F*rot {suEprt€ed-an:!/co""l;;;U by the,

optical and aural reali ty of 
futurerperfectedrcinemaüaFlrano,t,

where each movement wil l  be accompanied by sound, each blow by a

stroke, and each movement by an aeoustical proof? Then the 
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sugges t i on  w i l l  be  i nsu rmoun tab le  and  the  i l l us ion  qu i te

eompl-ete: a play of shadows wil l  seem to be more true than the
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a c t i n g  o f  r e a l ,  m a t e r i a l  a c t o r s .

That  is  because the other  quadrangle,  the o ld h ierat ic

s tage ,  i s  exhaus t i ng  i t s  ras t  poss ib i l i t i es  i n  p lanks ,  canvas

and mock-ups.  For  a lmost  four  centur ies that  which is  ca l led

theatr ica l  technique has been developed,  appl ied and per fected.

Four  centur ies rong is  the s t ruggle for  rear i ty  on the s tage and

i l lus ion in  the audienee.  And nor{ ,  in  the eourse of  some four

years the b iograph has over taken those four  centur ies and has

se ized  the  en t i re  rea l i t y ,  i t  has  taken  ho ld  ä i ' t r , "  i l r us ion ,  i t

has  se i zed  the  comica l  and  t rag i ca l ,  i t  has  se i zed  fo rmb  and

rrovements and dramat ic  character  o f  forns and movements,  and in

the fu ture i t  w i l l  a lso se ize those of  word and musie.

There is no doubt that the theatre ?ras a new and very

ruth less compet i tor  in  the e inemas wi l r  the s tage engage in  a

compe t i t i ve  ma tch  w i th  the  p ro jec to r?  such  an  excess i ve l y

unequal  s t ruggle wi l - l  hard ly  take p lace:  the theatre and the

c inema a re  much  more  l i ke l y  t o  d i v ide  the i r  r i gh ts  to  ex i s tence

by an unspoken agreement. The shadows wil l  not have a human

hear t  forever l  t t re  shadows wi l l  a lways wr i te  only  the external

out r ine of  man and.  the outer  rn in t ing of  t ragedy and fate;  they

wi l l  not  fee l ,  suf fer ,  love and have pass ions;  the shadows of

peopre  w i l l  no t  be  dynamic ,  t hey  w i l l  be  mere ry  k ine t i c .  The

thea te r  pe rhaps  sha l l  l im i t  i t s  op t i ca l  rea l i sm,  i t s  deco ra t i ve

a t tempts :  t he  s tage  w i l l  be  s imp l i f i ed ,  en la rged  and  more

severe,  everyth ing excessivery v is ib le  shal l  make way for  what
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can onry be fe l t t  i t  is  on such grounds that  great  in ternal

fee l ing or  suf fer ing humani ty  shal l  appear .

In  t t re  meant ime,  the b iograph shat l  take the road of

un l i u r i t ed  poss ib i l i t i es .  Pe r fec t  comb ina t i ons  o f  f i lms  p laced

one over  the other ,  re touching,  def t  ar rangementsr .  qu ick

exchanges of  ob jects  and scenes shat l  remove the l imi t  between

the phys ica l ly  poss ibre and impossib le .  There is  noth ing

imposs ib le  fo r  t he  c inema.  Here r  ob jec ts  tha t  a re  no t  a l i ve

become f ree,  they move and act ;  a  l i t t le  f igure drawn by a

ch i l d ' s  hand  becomes  a l i ve  and  s ta r t s  runn ing  a round  the .wor ld ;

pursued by fa te,  i t  may l ive and d ie t rag icat ly ;  l ions surge out

of  the i r  cage and run around the c i ty l  a  bot t le  can become

al ivet  i t  ean turn in to a man or  a dog and then vanish again in

the luminous square; and people appear here and beeone prey of

the most  t rag ic  or  most  grotesque dest iny.  For  the c inema there

are no natura l  laws of  grav i ty ,  mot ion,  lmpenetrabi l i ty  and

p o s s i b i  1 i  t y .

What is nost remarkable is that everything and anything that

happens here,  a l l  that  is  absurd,  iurposs ib le  and nonsensica l ,  is

seen here as a phys ica l  and undeniabre real i ty ,  contro l led by

the eyesrand in  fu ture a lso by the ears.  The most  eecentr ie
/

act ion takes p lace so thoroughry and graduarry ,  wi th  such a

number of  nat ter -of - fact  and determin ing deta i rs ,  that  no

skept ic  can be so öra i rvoyant  as not  to  be surpr ised,  shocked,

and  ab le  to  fee l  t h i s  mos t  nonsens iea l  o f  powers  ove r  t h i s
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re f i ned  and  nonsens i ca l  rea l i t y .

P rov ided  w i th  a l l  t hese  techn ica l  poss ib i l i t i es ,  f u l I  o f

hope  fo r  i t s  en t i re  f reedom w i thou t  l im i t s ,  t he  c inena  i s

awai t ing i ts  genius.  Then we shal t  see suprenely  eruel  and

t rag i c  s to r i es ,  d rean t  up  by  the  mos t  pe rve rse  fan tasy  and

rea l i zed  w i th  sa tan i c  p rec i s ion  and  de l i gh t :  we  i n " r ,  t hen  be

tormented by ent i re ly  new horrors and new powerfu l  inpress ions:
s*F@tv(d h/

a 1 l t h e c r u e l t y o f t h e m o s t r e f i n e d 1 i t e r a t u r e s h a I 1 b e i e x ä # e t i a � � � � �

"",8:f f i real i ty.  After al l ,  we shal l  be looking at new

n i rac les ,  a t  new mag ic ,  su rpass ing  a l l  phys i ca l  Laws .  r {o  a9€ ,

even the nost  in fant i le  and superst i t ious,  ever  dreamt about

suct r  eccentr ic  and ext reme wonders as we shal l  see,  and

something approaehing a nodern fairy-tale for adult and perverse

people shal l  come in to being.  We shal l  a lso see a new and

unusual  comedy able to  avai l  i tse l f  o f  a1 l  the impossib le  and

invent ive.  In  fu ture c inematoSf-anfr3 we shal l  l ive to  see before
")" i "r^

l rs r  a lmost  phys ica l ly ,  oneer^only  fantast i ,ca l ly  and nonsensica l ly

invented fables. e+-*r, i++-+ogsible thatit lon animate world wiI l

speak to  us,  words that  were never  heard.  Thus a to ta l ly  new
a.

grotesqueness wi l l  be able to  eome in to beings the most

eccentr ic  acoust ic  arotesqueness.  Perhaps we shal I  io  see the

day when p lucked roses shal l  c r l r  when.  s tones sha1l  s ing,  when

horses wi l l  begin to  preach and people wi l l  speak in  the most

beau t i f u l  co rne t  vo i ces .  Wha t  e l se  i s  s t i l l  poss ib le  he re?  The

luminous pro ject ion square of  the b ioscope has the capaci ty  of
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becoming not only a new stage but

m a t e r i a l  p o s s i b i l i t i e s  a n d  l a w s  o f

In  the f i rs t  p lace i t  has the

ground for  a  cer ta in  new fantasy,

a r t ,  i f  we  sha l l  l i ve  to  see  the

i t s e l f  a r t .

1 9 r 0

a l so  a  new wor1d ,  un l im i ted  by

t h i s  w o r l d .

capacity of becoming the

tha t  i s ,  f o r  a  ce r ta in  nev t

bioscope earn t\e r ight to eall

s;"*g .*üi8flL


