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lte every nhln; otherwlse we shall drorm ln the worst nedlocrlty. Stlll,

l t  1s equal ly true that l t  ls poeslble to thruet forth good thlugs here

and they take root. But how far would our il lustrated weeklles go and

where would they end lf they already offer "candy- to the subscrlbers,

uncle vaclav plcklng pear8, l l t t le Fraot laek wlth a l l t te eabre and a

l1tte Army cap, Ruzenka nlth her new doll, Anlcka ln her new dreee, an

anateur theatrical perfornance ln Kozolupy, weddlngs of daughtere of

assorted lnperlal  couneel lors,  though l t  ls al l  f l lcked ln the nlserable

4 x 6 cent,l.metre format plctures? Whlle euch caterlng to the vanlty of

the euberlbers nay be profltable for the magaztne, lt would dtshonor the

natlon, eapeclally 1f thiags uuch Dore worthy of luterest woulä be

neglected. I f  our plcture uagazlnea were not to serve thelr  proper and

hlgher missloo, that ls, lmprove thelr own work and really educate and

elevate the publlc, they would, ln the end, become a deuorallzLng

eleoeot. If we are a healthy and uature natloa aod lf we are to progresg

and coopete as eqr.rals of other nat ions, we muat be br lef  and pure, we

caunot drosa Ln stupldity and eubarragelug vanlty when our task ls to
,/

loprove, work well and have a good goal. 
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Anerlcan f l lne are the best of  al l  f l lne. I  aa not.golog to enunerate

at length all thelr advantagea, whlch have been Eentioned eleetrhere, nor

talk about the way how nauy of thelr  charactertet lc a3rect3 lotersecc

nlth sone characterletlcs of nodern palntlng and llterature, whlch nay

have even galned aonethlng frou the clnenatographlc teehnology.
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Anerlcan fllns, uudoubtedly the Dost valuable auong then belng those

very few fron the Amerlcna World Flln Conpany whlch we have 8een,

dlstlngutsh then{eelvee by perfect execution and aleo a new and very

refl.ned presentatlon; thelr moot frequently tendeutlous and norallst

stor lee are presented wlth a powerful  and at the same t lme aptr l ted

reallsu, totally dlstant from any routlne Jobe whlch are coococted for

the Euroepan publlc. French products, whtch love to turn older novels

lnto fllns taklng care of excellent actlng, are aleo generally good.

Fron novels by authors llke Dumae or Sardou wlth a rl.ch, full and

touching story, the French can create good flIn playe; on the other trand,

the storlee of German fllns are generally very thln, weak aud unplastic,

and devoid of any lLterary or dramatlc value. The Anglo-Saxou concept lg

the one that bullds mgt on todayrs world, lte type of hero le generally

a workLng man, darLng and galnlng aucceaa, but the dranatlc confllct

rests ln the eootlonal, ln love galned, loet and regalned, where the

heart  crushed by lnJust lce achleves happlness by repalr lngg and

overcoml.ng evll. Eowever, the story le never overburdeued or preeaed by

the morallst tendency; lt seema to be a natural part of the vlew oo llfe

and nelther l ts esthettc effect can be onlt ted. '  the etory should end with

the victory of t ruth and goodueea. 0f couree, auch sat lsfylng f inales

are not conpletely novel, but the AnerLcao concept does not favor

artlflclalltlee of fate and chancei the epeelal uanly and vltal tralt

Btan'lg o'.:t e'.-er)ruhere, the ldeal te etrength alnlng across obstaclee r nd

errors to correctness and goodnees. Eowever,  we should aot forget also

the fraglle enotlooall.ty, the non-sensual ardorr eo lmportant for the
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Anglo-Saxon race apart from hardness . Compared

concept 1s more paesionate, tnore seneual,  men Ls

and chauce goverolng over hln often qulte harehly

evl l  1s more poserful  and Lneradlcable, t ragLcal

absolute elemeut of the dram8.

20

wlth that the Roman

uuch uore a toy of fate

and wlthout recourse,

gullt belng a uore

Cloeeet to the French f l lns are the I tal lan one8, worklug wlth

pretty,  ef fect lve sceoery and are usual ly played wel-L and ful l  of

Buspense; I tal lane are born 'n{mes. Danlsh and Norweglan f l lns are rather

borlng and commonplace, they are nade wlth l l t t le taste, played and bul l t

without tenpo and penetratlon; they are on the whole too factory-like,

ehoddy. German fllns, apart from very few exceptioue resultlng rather

frou well thought-out dlrectLon than a proper flln concept, are

fabrlcated lr l thout any enot l .on and taste, the etory Le ueual nonsensical ,

borderlng on stupldl . ty,  f requent ly outr lght gross or unbearably

sent lnental ;  the great naJorl ty are producte whlch can eat i fy only the

lowest demand. I{orst  st l l l  for comedy, whlch ls vulgar and splr l t less,

and prefers to butld on an lucredlbly low and undlgnlfled concept of man

and llfe, on dlrectly sharneful devaluatlon of all hunan emotlons and
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qua l l t les .

I nake

productl.ou

Purpose.

Lt cao be

Slnce

Lntereated

no secret of  the fact that uut l l  now the naJorl ty of f l ln

ae a whole ls 1ow, atuptdlfylng, aad thst tt serves oo good

That, however, le not a reaoou why we ehould not belleve that

elevat:d art l : :  i t 'a117 aa wel, .  : . r  moEal l | .

I have wrltten about photographyr I an rlght non uoat

ln how a good Amerlcan f l ln appears to the eyee. I t  has a
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much better effect than the others prloarily due to tte clarlty and

graphlc presentat lon, aud ln uost cases also by a good, happl ly seneed

acale of f lgurea and detal ls ln relat lonehlp to the Btory. The story is

roo8t erPresslvely placed ln the plcture fornat, agatu and agaln enterlng

the screen wlth greatness, ful lness and eo convinclngly as poeelble, and

lt usually le well balanced and conpoeed lncludlng very plcturesque and

plastlc ioagea for the dellght of the eye aud rDemory. The compoeltlon

proceede frou the natural  and tr lee to be aB natural  as poaslble, Bcenery

ls grandiose, chosen wl. th good taste and understandtng.

FI ln can very wel l  concentrate ( l tnl t )  the spectatorre lntereet

Junplng or gradr:ally narrowlng on the story iteelf, on the naln flgure,

on l ts face, on a slngle, real ly fundauental  chracter lst lc or t rat t .

Fl.gures can be large and can gron aB needed for enphasta, and they can

reach eveD supernatural  stze, 80 that ne can see much better and uore

powerfully thgn lf we saw them cloee up; elsewhere, the story, on the

contrary, can be helped using greater dtstance, more far away

perspectlve. The euggeatlve ehifttng and rnovement of the fleld of view

makee the spectator part lc lpate uore ln the story, and the Anerlcan f l ln

technl.que often uaee these posslbl l l t lee truly dranat lcal ly.  The

sPectator 'e euepense and part lc lpat lou are eecalated through thls vleual

dramatlzatlon of the story, the filn beconel--,uore dynanlc and rlch. - Here

we caa aay that the Aruerlcane do know how to wörk very enpreealvely aad

plctureequely lu f i lu.

Thus the fl.ret poeslbtllty ls to dd eharpen and focue the nonenr of

dramatlc Buspense most effect lvely.  s lmurtaneously,  i t  ls poaslble to

2L

tq

'''-----jj4ä ,_j:jltal;!'6-.. . ;: .. -.: :rilj;*i*aäätr; . * f ' r . i . d



i-
I

i
i

CHVALA FOTOGRAFIE

suPPort and extend lt to maxLmum fullnees by a nultl-directlonal spatlal

wldenlng, the co-act lon of several  v lewe; the story or the f lgure can be

thereby eudowed wlth the maxlmuo of plaatlclty accordlng to need and

tlme. A uoment can be divlded and flxed ln eeveral dranatlc parte and

vlewar reoote tronents and plaeea can be presented ln eluultaneoue,

dlrect ly connected plcturee, l t  1s posslble to ahape aud freely aud

plaet lcal ly work wlth space and t lue,

These, then, are qutte new foruatlve elenenta, whlch can be

art lst lcal ly and expresslvely explol ted for qul te epeclal  and epeclf lc

effecte whlch cannot be achleved by real theatre. Begldes, the blograph

cannot abeolutely coEpete wlth the theatre by lnttatlng lt, tlor can it

replace lt ln anythlng and, therefore, Lt uuet try to achleve its own

partlcular foru which sould hoaestly and aharply dlffer fron the art of

the theatre. We correct ly feel  that even excessive qusnt l tLes of

accompanylng explanacory texts are to the detrlment of the fllu, slnce

they replace the spoken word of the theatre much too prlnltlvely and

unaultably. Aleo, when a flln nerely optlcally trenslatee a couplete

theatr l .cal  play, recordlng Juat l te outstde, l t  becones mute and empty.

lhe techlalque of the theatre and the technlque of the fllu ehould not

have anythlng ln comrnon aad cannot be ldeotlfled. 0f course, Lo both

lnstances the actors have to carry the text,  and eveu.for a blography the

actor ehould play ae perfectly ae poeslble. Bowever, the foruatlve

presentat loo of the atory has l te very o$! and speclal  lawg :  n the t1 r ' t r r

becauee by lte very essence fllu le an actl.on Ln apace.

Al l  l ts open posstbi l l t les are dlrect ly offer lng therneelves to
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art lst lc creat iv l . ty and also to a responslble presentet lon of the world,

to a completely new and penetrat lng lntervent lon ln the drauat lc Da6B, so

far not t reated Ln thls manner.  I t  ls a penetrat l .ng and nult i faceted

look at 3hs tur"'qs drama represeoted by the actor, and at the world, which

ls the mater l .al  real l ty s lnce the f l ln can very eael ly do wlthouE props.

The plctureequenese of the flln can orlgLnate only frou a Benee for

truthfuluesa and from a new poet lc faotaay, becauae thls uorld and

rea l l t y  o f  ours  e re  
4  .  Th ls ,

of course, does not conslst  ln reeearched plcturesque and lnterest lng

detal la but ln the rare aense of real len, whlch doee not see in the world

rnerely a clueter of thlngs but apace aad envlronment of dranatlc actlon.

Anerlcan f l lms are truly done beet,  wlth the greatest eclence, with

the nost llvely and enterprielng goal and ln fact achl(e new, surprlslng

and seernlngly fresh effects.  A new and fresh power began to act here,

and lt hag uadertaken Lts new taek very conscl.entl.ouely. They are

therefore outstandlng due to theLr generally uore perfect maklng. The

frtography has an imcomparably rnore beauttful tone than, for example,

German f l lns, an extraordLnary gentreness and a r lch gradual l ty of

traoElt lone aud thereby also a more eubt le expressl .venese and quleter

luulnlecence and depth. It aleo ercelg because of lte clearer and uore

Eonumental  dreeslng of thlngs ln space, of l ts grandloae uoa$tatfon fron

dark to llght. Ttrat already causea the realltj not to appear 60

superflcli 1, petty -ql<i '.arr-nttng::y prosaic as happens 1n the lrorse

European fllns.

An expert had explalned to ne that the balance of the tonee and all
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that ref inement of work ln general  can be explained by the perfect lon of

the material; and thus the eensltlve layer on the platea, flloe and even

papers of l{estern productlon ls allegedly thLnner thSn oo the German

ones, and therefore works in an Lncooparably gentler, eofter and

slmultaueouly more expresslve Eanner; they also Beem to be wärklng wlth

nore l ight.  However,  I  bel leve that at tenpts to lnprove uaterLal need a

speclal  Dot ivat lon due to taate, otherwl.se l t  would be not be neceesary

to lnprove resources ln that dlrectLon where comfort ,  seed or facl l l ty of

work are not at stake, slnce this ls done ln order to oake the Bost

beaut l fu l  p lc tu re .

In Bohemla, pract lcal ly nothlng has been done ln thts f telä.  I f  the

very few experlments whlch have taken place slgnify the beglnnlng of

future work, then quest lons ar lsei  Juet how our domest ic Product l .on can

coEpete wtth the forelgn one. It canuot be ln marvelous or adventurous

scenery in whtch, for exanple, I tal lan f l lns lndulge; l t  cannot be ln

plcturee of llfe struggle anLdat large hunan and Lnduetrlal

agglonerat lons, as ln Amerlcan f l lns'  nor could and should l t  be htgh

soclety stor les 8et ln real and r lch sourroundlngs which abound ln the

naJori ty of the reoainlng f l ln productLon. In fact,  much ls already

decided by the already glven natural llve ecenery. I do uot belleve thet

we should ]1trlt oureelves only to hlstory aad to lncessänt explottaEton

of OId Prague. t{trtle one can very well thlnk of "".r"t"l of our

hlstorlcal fllns whlch could gala nore g€ü;:fai lnlere8t were they to be

perfect ly executed, next to then there ls another open path to or lglnal

valuable work. And that 1g to turn the scenic and story conceptlon frou
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eplendld externaltty to a Dore lnternal lntlmacy, to a serl.ous

profundlzatLon, to a slncere and compassl.onate feel lng for lees

thlngs, for the value of llfe, for the llfe betng born here and

struggl lng hard towards freedon; those are truthful  pcl tures ln

purest human and eoclal sense that can be consldered here.,
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