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Thls ls somethlng I have been,obeervlng agaln and agalu: when we want to
) 2 a r h t \ 1 ^ q

condemn aone eplrlt lese ödruer0gome uateriall.stlc deeert whlch, unable

to elevate the obJect by the path of creat loa ls ln fact dragglng | t

lnto the dlr t lness of superf lc lal  detal le and lul tat l .onsrS pretendt

nisleadingly that lt 18 teLllng the truth nhen ln fact lt doee not

euunclate anythlngr ^then we 8ay--and usually Lt ls uar the young' 
Qo"ryrttt"l q

ones-that that splrltlee8 pbß{lr€ tl,s llke a color photographry. OtherJ

also say that; I have read ln the "Destroyer of Genul.nE Old-Fashl.oned

.r (W\ttirt4 t- an"h'S}
ArtistgT, that the very ellck bl^c-tsrus of one such pa'krter are not llke

n*,oaorr]-nhs, because palntlng allegedly devlatea from photography. of

course, lt dld ntt say how aud why lt devlatea. ll l{er the youngeat ones'

sho devlate from photography nore then le agreeable, would probably have

the greetest r ight to oPPose l t .

Nobody today hae any doubte that, conpared to a good palntingt

photography la nothl.ng but pure boredon and a mechanlcal.nonstroslty.

That le why aome palntere keep clear of any drawlnge, whl they color thls
L 4 l  c ( ' C l  l i  i

way and ldeallze that way tl elr paln.i.rgs 8'J that they 4e+Ot resemble

photographs. Photography ls solely a docurnentary eccountr and here a

down
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CHVALA FOTOGRAFIE

palnter reallzes that elther he ehould not be documentary or, that he

should plast lcal ly add excessLve selt  to his docuuentary accounts. Thus

sometLmes exceedlngly colorful  ptctul .J . t"  palnted, becauae photographs

are only brown, and since there ls thle desperate oeed to escape

photography, some paLnt ings are very cursory, eketchy, spotty,  fat ty and

ecubby because photographs are snooth, precise and gober. Photography

real ly is a very ruthless competi tor of  preeent-day run-of- the-n111 art ,

that offensl.ve graceless conrnon nutt produced by repeeted and

inappropriate cross-breedlng of real ism, natural l .sn and lmpreeslonLsm, or

the greyhound of acadealsm, ar istocrat ic but aleo excesalvely cross-bred

ln the wlltlng lnnards of the past century.

Yee, photography sl te heavl ly on the shoulders of the run-of- the-nt11

art and forces lt to commlt many extrenes whlch could othenrlse probably

be avolded, for the development of XIXth century art  tadlcatea, atrong

üany other thlngs, that lf by chance there were no photography, eone

palnters themselves would have lnvented l t  by the way they palnt;  but

photography overtook them, and that ls where all thta certaln hesltatlon

and ennlty cone frou.

And on.to, l top of al l  that,  photography declded ln the past few years

to becone artLet lc.  The palnters sought refuge ln the gluehl.eet

lnpreeelonlsn aod moods, but even here photography ls .ln hot pursult: tt

hae becane Doody aud-let us be frank-has con'e a long nay ln thls fleld;

g:ilt-e ofter we could Elstake lt for a paLnting or a graphlc. The

pal.nters f led to l l t r ist ler- l lke att t tude, also to denonlsm, aleo to a

cabaret even to gal lery darkness, but photography, too, acgulred

o

3

* . ; ;..*.*. -,i-+*+g.,äl3lili,ff*f,ksäi-4.ia{sr .---**4& . tÄ;i:r"t!ai1är,,,',,,,*:4l1i;bFt{: . .:1r:;.vr6|filfu#;::ir .:r i,r,.i.+glü..i.rt.ir;.. :,: + i I



CIIVAIA FOTOGRAFIE
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att l tudes, del lcacy, chl i . l roscuro and 01d Master look at w111. A

gent leman photographed today can look l tke hts ancestor,  eo Old-MasterLy

can he be presented; and a lady can aeeu to be a theatrlcal or high

soclety personal l . ty,  captured for the publ lc ln plquant lnt lmacy.

Everythlng le there: the enchantuent of a hlgh paravent geature, a tango

movement,  a br l l l lant snl le,  a touch of s l tght ly perverse f lavour,  the

fel lne stance fron Elegaote Welt ;  oh deftnl tely,  ln any case en unusual

personal l ty,  a very speclal ,  seduct l .ve arrd complex woman, lovely shoes

wlth htgh hee1s, the pert  l l t t le nose franed ln furs.

I t  ls a fact that the eo-cal led art let lc photography has taken'hold

of everythlng that before wouldnrt, even have dreamed about. trn no way do

I wlsh to coodenn l t  for thst;  qul te the oppoeite,  l t  has del lvered us

very often of a pretty horr lble boredom wlth whlch portral t8 l ' lade only a

few years ago used to yattn at us, not belng blessed wlth the eeductlve

posslbl l l t les of thls new fashLon.

Here, the mater lal lst lc age real ly had what l t  deserved and what

spel led t t  out ln ful l :  rudenees, enpt laess, stuff tnees, even

eent lmental l ty of  the petty bourgeols.  I {e had eeen too often ln the

store wlndona photogrephe deplctlng--wlth revoltlng nonchalance, wl.th a

ref lned superf lc lal l ty,  and general ly ln the ooet dlsgust ing form-euch

lndifferent aod enpty facee that the spectator, after geelag theu, turned

lnto a dle-hard mLsanthrope. Truth ls, the photographer couldnft do 1t

any bette.r  ln thocs cays ant l  hunrr iur,€d hLs cl leots by conurn mater lal len

whose servant he was through the nl.sery of hts craft. Materlallsu Ln

whose tnrnaterlal he dld uot belleve and yet afrald to subnerge ln the

(  ̂ "1!
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CHVALA FOTOGRAFIE

Datter; he waa content nlth the Burface, lndeed, surface of the surface,

any garbage.

Today, however, art ltaelf ts now penetratlag the emPtlness and

mechanLsm of photography, captivatlng and erpreael.vely harnoaloug. A

photographer entere physlcal  and chenical  lawe wlth art l .8t , lc ' ldeas, wlth

e new anbltlon to achleve uncormoo results. Let De 8ay right away that

that le very l l t t le and t trat  l to l+not enough. I t  ls barely half  the

way, and not only becauee there\"loo trany parallels wlth conteDPorary

artLst lc cr leee, l lke the sly looks strayLng anay from orm estatea, loto

of false lni tat l .ou, styl lsh maeked bal ls and borrowlnga fron ga11"" i"" .

The best and undoubted resulte were achleved where the renewal followed

the honeet way of atteEptlng Eo ennoble the technology, where the

mechanlcal character of photography found reflnement through slncere

attempts for beauty as such and the perfect lon of work.

I have talked about photography and palntlng. The Judgnent 
'ltfe

llke a photograph" has become a vengeful memento' photography ls the

ErynLa of bad artlstlc consclence, of non-styllsh and un-lndlvidual

expreeslon. That,  preclsely,  I ras s) 'Bptonat lc for the perlod: the

naJorlty of paluting orleuted towarde the publlc hae had no lodtvftidal

oagnltude, or even etyle. It ls enpty and spineleee and eplrltlees ln

the same proportton human crowds dld not have eplrltual. epinee, or any

falth, or any mlsetoo, nor even any knowledge a'nd consctence. In the

end, nothlng nore or better coul d be eeen ':han rhlt a cbeap photographlc

lngtrumeat can see, because style nas aought ln aping and exploitlag of

the paet, Ln elnple and. lnslncere uaqulllage, and that wae qulte enough

for the general  publ lc.
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CHVALA FOTOGRAFIE

Eere I can 6ay qulte

photograph to a pal.ntlug

an average photograph.

ne nuch Dore e:ßpreeslve,

nany and uany paintlags.

slncerely,  that I  shal l  always prefer a

whlch doee not say roore and often even lees than

I t  16  less  mater la l le t i c ,  a lao  legs  l l fe lesa ,  to

lt eaa uove uore profoundly and dellcately than

Life, events, people, thlngs and landecepes are photographed. And a

proper photograph ls fal thful ,  lE cannot deny what a painter,  who Le a

snall and barren man wlthout soul aod without heart, wlth ooly a llttle

bl t  of  technl.quer EaI not seem ft t  to see and recognlze. Ye8, the look

of the camera 18 stralghter and deeper,  l t  ueual ly ts not 8o

Cuperf lc lal ly dtstracted ae euch a Person. I t  can, therefore, 
'br ing 

out

much more truth fron the vislble world. And nuch more beauty. The

oaterlal truth of the world, ae probably preeented only by photography'

ts not-I c8n assure you-so utterly low and short on beauty and wonder.

The sin and materlallsn is more llkely ln the ehallowneee of art' whtch

nakee l t  euperf lc lal ,  ugly and devold of power. 
,  q

After al l ,  photography ts l ln l ted to the tr"4i l  l t  doe8 present Lt ae

an opt lcal  matter,  but at  least l t  presents Lt naked and completer t t

does not devalue l t  by /-decept lve tr lcke of color greaae' palntersf

snodkeehope and powdere. Let ut 3ay that photography uerely statee, but

a stupl.d palnted landscape does not state anythlng that 'could not be

better caught ln a photograph. So l t  le better to look 8t the world

throug'l a photograph than through the half-bakedness of the eo-calie,i

art ,  regardless of the fact that the qulet grey and bronn hues of the

photogreph are much more pleaalng to the eye, that they have uore of a

{
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CHVALA FOTOGRÄFIE

epir i tgal  lmpact than many of the colorful  chao8es. -  Besidest

photography solvee the dlnenslonal l ty of thlngs ln a plane Just as the

run-of-thef-rfff art, and then lt of course happene that lt remains on

top as far as good nodel l tng Ls concerned.

I coofess that photography has often glven oe Dore' that .lt hae

lnstructed ne better about matter and spl.r l t ,  that l t  hae ahown theE to

rne much purer, more encouraglngly and even humanly than lote and lots of

palntlngs. l.tany a photograph has spoken to Ee better or more slncerely

and more glor lously about the beauty of thls world,  wlshlng to glve

honeet test lmny about l t .  By reveal lng the world to us clear ly and'

great ly,  l t  then ceases to be the mouthplece of enPty Eatter;  lndeed' at

tlmes lt aeened to me that with the unlntenLiu..r'i. falthfulaese of

present lug the face of the world t t  dld at t lnee present even the

lmater ial .  Bere are al l  the elenute, f t re,  reter '  alr  and eartht

elements ln their  glory and power, the wlde glory of the se8, clouds,

heavenly bodles, waterfal ls,  stones and earth, deeert ,  polar laadecape,

anluals and prevlously lnvislble mysteriee. And anongst thern the nan; lt

has surpr lsed ne qulte often wlth the revelat l .on that the uan could look

llke thls; he d1d not appear to be the leaet DonuDental compooent on the

earthly clod amoag elements, sol l ,  plants and anlmals, he appeared great

add ati11 related to the dlvlne faully ttlth natural powere and lawa.

Clalrovoyance ts not needed t ,o see our world largely and suff ic lent ly;  l t

ls or l . r  neces:-. '1 to see cleer! ; .  Photography can eee clear ly and l t  cen

also vlen more aerlously,  without the ape-l tke playfulnese of the Palette

and evasLve ornagents of palnter 's euperf ic lal l ty that have nothlng nore

' : i

ä
.ä

q

.1

I
iiq
ä
j

:lxiüil& "*{S*äI*rgHe',



CUVALA FOTOGRATIE

to say than a technlcal, phraee. I have eeen soltd photographs of flowers

and lt was surprlslng how nuch beautlful enchantment and--I do not

hesltate to say Bo-even nystlcal tenderneee they contained than most

f lower 8t111-11fee from palnt lng exhlbl t lono; thelr  eweet contourst

aacendlng and openlng upr let ua feel dlrectly the nyeterlous. mlracle of

l l fe and creat loo.

Naturally, I am talklng here about good photograPhy and bad art;

otherwtse, I  could not Pralse l t  eo Euch.

FOTOCRAFTE NASTCH OTCU (PUOTOGRAPIIY OF OUR FATIIERS)

Photography has, or at  leaet ehould have behlnd l t  qul te a.bi t  of

tradltlon, and lt ls oot a bad tradltlon becau8e there are aoüe dc.:l glod

old portral ts from the t ine of broad sevent le-sr, : l t tSbes. which convlnce us that
* . 1 t '  ^ .  t . ( u l t t v ,  . /

i-tÄou .
' 
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ln fact, 
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mere vl.cttn)of soapshots, mat-erlfffRtlc euperfl.etaltty ana ff.rog,ro{h4

c{ lr'. o.1tn a(r}vir
crlsler. It seems that the older approach appreclated man much more. And

lt  had better taate, drre aeDae of greatness. some of the uolntent lonal

Old Maetershlp lras 8t1.11 eurvlvl.ng there, underlyLng the sensiblllty as

an unconscloue memory, ae a plece of good sense. Ttre newer tlue rtanted

to lntroduce more of the eo-called naturalness lnto photography creattng

superf lc lal l ty and muddle. The t lne had a Petty,  devalued, too cheap and

unecrupulous vlew of llfe, and wherever lt :4oetrated wr.th that vlew, lt

+fi,un
hlln"parttcLpate 1o

produced havoc, etupld profanlty and decltne.

htl t'; lt t I L'' {' \rr I :
The older way reePected Eca much more. It made

'fd* ife ,



CHVALA FOTOGRATIE

the new posstbl l l ry wlth greater plety and dlgnlty;  l t  wanted to

JJr.e,a
celebrate l;[ Uy wlshlng to preserve and obtalu a lucld document' whlle

:t-

the newer way was drownlng lo splrltleee productl.on. Earll.err man was

äeated properly and serlously,  whl le later he Just had to pose. The

older group photography cared for haruonloug cooposltlon, fo.r good

balance of the f lgures, l lght and dark tonee, for calm, clar l ty and

fullness of the whole. All this, Btlil an affalr of natural feellng and

consclent1ougness for the elder ones, becomes ln later group portral t8

evldence of the photographerte Lanentable eobarassnent, evldence of

confuslou and lnept l tude wlth whlch he pl led together the greatest '

poeslble ururaturalness and dlscord. The pleaeantness, grandezza,

Berlougnegg and ciear expreeslvesess of the old photography have become

loet ln empty alr ,  ln cheap ge8tures, ln hasty euperf lc lal t ty.  Same goee

for the old portral t :  the face 1e elnply out l l .ned'  l t  p lously retalna

the slnple l lght of  the day, the Baaaes aud hues are safely,  eer iouely

and nelodlouely set sLde by slde; eoue such old photographa reuind one of

the expreeslveness, graudiouaness aod slnpl lel ty of Deralnrs f lguree.

The nodern manner euffered frou lack of c lar l ty,  f ron fogginesa,

e6pt|ness aod cheap old hat etyle. The nodelllng le lnsufficteut,

dLgturblng, total ly disharmnLoue' more eo in those Lnetancee where

effects were belng chaeed; the general tone of the photography ls borlng'

bl lnd, dlarupted, devold of r ichnegs aud consonance, and the plaet lc

B:.oloary le completely lacking ln expresel'on.

I believe that there Ls nothlng artlflclal and intentlonal ln aLl

those thtngs ln whlch the old photography surpassed the nelt one. Flret

I
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of al l ,  l t  ls eol ld work, done congclent lously,  not factory-I lke. I t  ls

certaln that whlle the photographer dld not mean to palnt wlth hls camera

and developers, he knew how to look at thlags nore profoundly and the

respect for the subJect of hls work and for the work i teel f  proved to be

hls best gulde through the maze of the oechanlce, physlcs andf laboratory

of the craft ;  hls portral te are a touchlug expreesloo of thia plety,

eerl .ousness and taste. Recent ly I  san ln an l l luetrated weekly the

portralt of Ellska Krasnohoreka fron her younger years and on the

opposlte sl .de was the reproduct lon of a female portral t  by an esteemed

Czech palnter. I{e11, I can say, that conpared to that handnade

counterpart thls old photograph nas powerfully eurprLelng by ltd

beaut l ful  plctor lal  values. None of l ts aepecte eeemed to be raw, none

uanlfeeted a ehallow naterlallst point of view that would be aecrlbed to

a photograph when compared to a painttng. Qulte the opposlte,  l - t  etruck

me as poetlc, eubtle, lneplred aad uontrmental; nothlng dlsguetlng,

nothing dlsharnonlous, t rashy or gros6 about the ent lre conposit lon.

Everythlng serious, pure, slnple and clear; harnony and balance, gentle
. t /

and eafe nodeltatton, transltlons between shadows and ltghts and vice

verea wlthout ehocke, wlthout heavlness or lack of clarlty; nowhere ltas

there petty overcrowdl.ng or falee effect. The whole wae llght,

expresalve and llghtnees, and made ooe thlnk of the old plcturee, of

good, balanced drawlng and nodffy'atfon.

Someoi.= nighr. argue here that I au replaclng art wlth photography. I

do not malntaln that lt le an art, however, I dld find many tlmes that lt

obtalue slnl lar ef fecte, and I  have fel t  enJoynentr eurpr iee'  qul te

ii.j4tggts;@3ii**fui*? d"'t:':"'!..' 1 .',,t!, ..:aiii!$p@9g64:,,;;, ' .' l' ; *;'�riew;it:+e:* i!- ffites". . ,** . lJ



10CHVALA FOTOGRAI'IE

elnllar to the pleaeure one derlveg from artlstlc depl.ctlons. That ls ao

not only because photography can reveal nuch to us, but becauee the very

Danner tn whlch lt deplets thlags may not be devoid of enchantment and

Porter. And that canuot be Just happenetance froo whlch peraoaal uerlt

aud hlgher exPectatlons neceeaary for any outetandlug human work, are

total ly absent.  A good photograph ls a uatter of  good vlew and taste,
eE/'

and so a great lot dependg oo how the photographf-vlews and feele the

world and what he waute to cerry over acrose the dtfftcult tracks of hls

m6tler. One could almoet eay that the camera looke luto the world Just

l lke l te owner.

ORBIS PICTUS

Photography and fl.ln are both baslcally doctroeats and arts of the

spectacle. Flrst  of  al l ,  th ls appl les to reporter photography, the one

wlth whleh roodern llluetrated weeklles äre nade. I donrt thlnk I have to

prove extenslvely thelr value and meanlug: after the flyers, looklng

glaasee and oarket ptcture stor les of past agee the l l luetrated weekl ies

are a natural neceesity Juet Ilke nerrspapero. IJe nant to leara about the

world, th{ngs and events through plctures, too, aud eo each week faces,

eventa and place8 ruo ln froot of our eyee formlng the lnage of the world

and of the present. l{trat do these newe that coue flylng by leave in ue?

can they enrlch us ln aoue rray, or do they offer au luage of the norld

that Ls too ahal low and lneuff lc lent? Perhaps l t  doee not merely sat lsfy

our eurloeity, lt undoubtedly rr.ccne cur koowiedge ln Eany respecte, and

thus how Lt shows ue all theee thlngs ehould not be a matter of

"-dffi$*or:":4qs*ry*# &e, --,-- Jdif.4''l{t !',t;- ' ":!:&*#+;ffiF
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Lndl.fference. T?re newepaperg say that Foch and El.ndeturg are great

generals and we would welcone the chance to couflrn thla through plcturee

and forn a pl.ece of our own optnlou. Then Lt le not all the eane if they

look llke dlu bubbles ln the plcture, we would ltke to see then clearly,

and eo 1t becomes necesaary that reporter photography have lte perfectlon

and foro.

Before the war, the lllustrated weekllee avallable to us lncluded natnly

the -Loudoo N.r"ä (*), Sketch, Illustratl.on, from Germany l{oche and

LeLpzlger I l lustr lerte,  f ron Austr la the typlcel  Das Iutereasante Blatt ,
- . _ r .

and fl.nally, Czech onee llke Svetozor (I{orldvlew) and Ceaky Svet (pzech

I{orld). The Engllsh and French lllustrated weekllee are undoubtedly the

most perfect, the Gernan ones qulte weak, and the Augtrl.an onee outrlght

mlserable. Svetozor and Ceeky Svet have sonettnea had eonethlng good ln

thelr lntl.nate way; durlng the war they decllued conelderably ln both the 
_

\ptia": /

technlque and content aad I do oot thlnk that this due only to the

ehortage and lnaccesslbl l l ty of  better plctortaL mater lal .

Already before the war the llluetrated uagazl.nee fron the l{est were

uuch better compared to the Gernan onea, moot and forenoet by thelr

technlcal capabilltles. It ls necessary to adnlt that the Geroans were

trylng to cotrpete ia various lray8, and already before the nar they dld

-oke an effort to catch up wlth the good values of l{estern photography.

Eveo todey, when ceaeorship allows the prlntlng of " "irot fron the eneny

trenches, we can eee rlght away that auch depl"ftfo" appears to be nuch
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CHVALA FOTOGRAFIE

drauatl.c, fatal eleoent; but lt ehould not be adn{ratlon for technology

and etze because l l fe l teel f  la Delther technology uor eLzei what matterg

le nhere lt ls, where lt 18 belng llnlted and what supportg lt, rhat

patha, speedr power aud, above al l ,  value l t  rnay choose. r t  ls t rrong to

admire, for exanple, industrlallzatlon, although we do need t eufflclent

cognlzance that it also Lncludes humau spirlt, prlde aad huolltty, our

I l fe,  mleery and r lchee. I{e have to say and ehow-ln al l  the thlngs of

our world what ls modern llfe aod what ls Bf 
"": 

mil" can rruly see
- t r

and learn lt, and we have to eeek hts wtth all serlouoness, and even
l#lualvuiL1 l-(u

eaxl.ety, 80 that we nay really frnö Hl"pehlnd hßi nachtnes, behlnd

flctlons and lnventlons, behind  :�f,out^ge and hb errore, ba'seneee

poverty. rf we do not belleve ln God, then we muat at least believe

.-onr otherwlse o,r" ro.ld rr111 be nothlng and ghall crumble.

t f )
*<pH€

and

in twynanil 
r

If we keep cloalug our eyes we w111 not know our true llkeness, we

ehall not know oureelves through unifying knowledge, nelther we ghall

have our art, because Just ltke God created man lu hls own image, ao 11an

creates 8rt ln hls onB luage. Thua lt Ls neceseary to eee the great,

bad' good and woaderful as the great, bad, good aud worthy of wouder as

Lt really le. Photography aleo hae that capacl.ty and Lt le wrong if tt

glvee leae than there really le; lt ehould present the nany neanluga of

uodern llfe drana, let lt do 8o greatly, wleely, wlth a. poweful sweep and

ln a lapldary faehloa. There Lc a glde of the.'world that 18 storDy,

hardr powerful .  a,rd bad, rrrd { f  Po-rforoacce, l l fe r löka, courage are

cooslderable couponentB of uodern eveots, thea let photography be thelr

llvlng testlmony, but let faleo be an equally expresBlve and

..*affE*"'r-rr*ersäßsö';r--. .$ffi1[ry+441ffis' +@Fffi%Eds*: -- -g
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consclentl.oue wltnese of tEFtss less briLllant and etrlking thlags, of

lnt l .mate thlnge, of f lowera, of  everythlng that ie free of s ln,  of

poverty aud myetery of sufferlog. Not ooly photographerrs plate uust be

very Eensltlve.rrextreDe seasltLvlty of hls rlud ls eqrrally lmport,ant. u
o

Well  then, a photographer, te to

both a chronlcler and a partlclpant

L4

pt"r"oi the world Ln pLotureerf to 5"\ ,+-e.cÄ----1*"

/ t an.rt O.{ i "r,

of the ltfe of hunanlty. Much of I
that hag already attracted and exctted modern poete and palnrere, and +l^(.4 W{.d:cL

J

r y n o t f f i d c o n 1 y t h e P o e t 8 o f t h e e x a 1 t a t i o n o f r e a l 1 t y a n d t h e
futur lsts.  Of course, I te are not here Juet to let  ourselvee be drugged

by nodern llfe and become ldolators of lta chalned and unchalned forces,

but lt ls eqr.rally certaln th8t ne cannot reJect lt or escape it wl.thout

penalry. Perhaps re have not yet seea lt la lte entlrety; aaeuredly tt

le not composed only of dazzll-ng paroxysu of technology, of glgantle

brldgee, aeroplaueg and recorde, of electrlclty and apeed. Honever, Lt

stll l renal.ag an unansltered queetl.ou-ls lt anythlng of subatance, doea

lt have ite orm part,lcular form, does eternal manrs heart beate/ wlth

prlde or fear aoldet the ateel and electrlelty. If lt doee have lta

esaent lal  ehape, then photography nust eeek l t ,  i t  uust eeek what of l te

raultlfaceted face can be captured both ln a anapehot and ln a tlme

exPosure.

llestern photography had trled to do that eucceaefully. That ls why

lt trled not oaly to lnprove the uaterlal and the quallty of vork, but
I  1 " ,

also to elevate i te meaolng. I t  ls ro:able f- : r .  1tB' lu1te marr: l . i  st t l tude

toward the world. It hae a fearleaa, peaetratlng and qulck overall look:

the deplcted thing ehould be clear and plastlc. Furttreruore, tt hae a

..:::..r r:!i&iiiiyäiti&*,: - :'., 
, 
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poet lc eplr l t ;  ln the world,  there are events, per8orFl l t lee and

perfornancee full of wonder; photography nuat not dlnl.nleh theui qulte the

contrary. I { l thtn Lts posslbl l l t lee, t t  nust celebrate them and oake them

tower above the lndtfference of dally hunles aod pleasurea. Flnally, lt

must have a feel lng for the charn and elnceri ty to l l fe,  tehdernese for

lntlnate thlnge, for women, chlldren, cordlallty and a aenee of reepeet

and honor. Thus lt balances thloge/ortt of the worLd wlth llvely

compassl.on, with Lnner slncerl ty;  l t  def lnl tely is not nerely a matter of

captur lng thelr  euperf lc lal  l lkeness on the plate. Thls presence of

natural sentlmental element ls one of the notlceable advantages that

Aoerlcan fllns have when compared, for example, to Geruan flühg.

I{eBEeru photography la character lzed by l ts eoarlng, bI  l te powerful

capture aod even lyrlcal exaltatlon, whlle our photography too often ls

ouly pl t table plcture-maklng. I  could nane lote of beaut i ful  exanples,

but l t  le dtf f icul t  to br lng theo al lve by deecrlpt ton alone. There are

great events whl.ch touch the nlnd of the publlc, and Anerlcan photography

can present them wlth greatness, in a documentary faahlon and elao

poetlcally. I saw two photographe of Anerl.can soldlera golng to battle,

and each of theo was eu eplc poeu and a brllltantly concelved picture.

Today, Anericans are the oaes who are develophg a freeh uew sengc

for the art of the epectacle. If tt le consldered to be sonerrhat

artlstlc to set up tableaux-vlvante accordlog to palnted pl.cturea, how

nuch art lst ic theu ls the lnnedlate l lve creat lou, or art ,  . rr  Eir€

Lnvent lon of the epectacle?

Amerlcaa goldlere are f l l lng past before leavlng for the batt lef leld,
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and thue the eut lre photography ls f l l led nl th a plcture of a completely

traneparent f lag, so that one can eee deep down, lato the street,  because

processlons Ln the cl ty of tal l  houses are made for a vlen from above.

I{e11, thls is ent i rely and aolely a plcture of the f lag of the Untted

Statea, 1n whlch dark and l lght str ipes al ternate horlzontar l lyr  8ter8 at

the top, and through then llghtly outlloed, llke a ulrage, a wlde

Arnerlcan street. And the succeeetve ranks of the narehlng aruy disappear

and emerge ln thoee l tght and dark str lpes, as l f  they were the nobl le

rhythnlc element of the nat lonal f lag. I t  ls t ruly a beautt ful  ptcture,

eapable of Lnpresslng the ml.nd. Another plcture of the army leavlhg for

batt le:  the ent l . re surface al l  the l ray to the s!0a11est place. l f  f t l led

wlth a dlrected huoan tlass, wlthout rlEat8 or bordere. Once more the

plcture le from a sllght overvlew3 we can sonewhat dlecern the sllght

tllted flgures of the soldlere, faces ehaded under wlde hate, lnnunerable

and paral lel ly angled and runnlog l lnes of r l f les, everythlng dense'

marvelougly nouollthlc aod novLng ln a slagle dlrectlon. The plcture

represents arEy on the roarch, but ln l tsel f  l t  18 also a plcture of

movement,  al l  Of l t  ls a progressLng mass, a slngle act ioa, a cruehlng,

flrm, compact, Eever endlng and unllnlted rhythn. That 18 truly poetlc

lovent lon and celebrat lon; we shal l  not hold agalnst any nat lon that l t

values lte llvlng ldea end strength. And we can reat.aseured that the

Anerlcan w111 deptct wlth slr t lar greatnesc hls eoldter aLao ln the nldst

of daugc-', ln the infer'r-i eufferlng, ln the clods and holeg of the

batt lef l led, aa wel l  ae al l  the reet of  l l fe whlch Ls uot soldler and

war: the l l fe and work of Peace.
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That le a capaclty whlch can real ly do sonethlng wlth l te taek, an

effort to achteve the best result poastble. Only two example fron the

few that we were able to see here; the central European Btandard is

lacomparably lower, lnperfect and eplr i t leee pLcture, typi f led by woche,

a magazine lacklug all lnventloa and form. The Central nur'opeau

ptctor lal  Journal lsu did not,  on the who1e, nanage$,/ to surpass the

standard of average anateur photography. It only Lndustrlallzed lt. In

the most recent year6 Ehe lnf luence of the l {est dld nake l tsel f  fel t  ln

Geraany, but lt ig not profound or aluful enough to fundamentally change

the product lon.

Our plcture magazlnee suffer from the abeence of a more "oosclo.rs

plan, a8 to shat actually should be thelr role, and underdeveloped foru

and technlque. I f  they occaslonsl ly do br lng sonethlng better,  l t  is

uuch more llkely to be a eucceaful anateur or the ""-"?iltltit#r"pt, ot
/ - ^

:mi*fy intinate varlety, or aone good forelgn shot whlch strayed

here. The uagazlne technology la lneufflcleot. Larger fii5frre today 
':

qulre expensive, but thar cannor be rhe reaeon why (ff.f gi;,ßit{:*

cnd  [ . a l  
i  i ! -  '

replaced by a redundarit nultltude of enall and ofteo petty plccures. It

would uot be good lf the cauee of thls at tloee epheneral proJectlon of

the world on the pages of a reportlng magazl.ne were to be ely looke at

the publlc, an effort to gaLn thelr favor by the appeaiaoce of abudance

and rLchneee of uater lal ,  as l f  quaDtl ty outwelghed qual l ty.  Preclsely

here, a subscrl.ber po^lcy for wh1,.t' '-he good standard of thlnge would be

too easlly eacrlflced would be very unhealthy and danagtng. Here we

stlll have to educate the publtc, and we therefore should not cater to

L 7
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lte every nhln; otherwlse we shall drorm ln the worst nedlocrlty. Stlll,

l t  1s equal ly true that l t  ls poeslble to thruet forth good thlugs here

and they take root. But how far would our il lustrated weeklles go and

where would they end lf they already offer "candy- to the subscrlbers,

uncle vaclav plcklng pear8, l l t t le Fraot laek wlth a l l t te eabre and a

l1tte Army cap, Ruzenka nlth her new doll, Anlcka ln her new dreee, an

anateur theatrical perfornance ln Kozolupy, weddlngs of daughtere of

assorted lnperlal  couneel lors,  though l t  ls al l  f l lcked ln the nlserable

4 x 6 cent,l.metre format plctures? Whlle euch caterlng to the vanlty of

the euberlbers nay be profltable for the magaztne, lt would dtshonor the

natlon, eapeclally 1f thiags uuch Dore worthy of luterest woulä be

neglected. I f  our plcture uagazlnea were not to serve thelr  proper and

hlgher missloo, that ls, lmprove thelr own work and really educate and

elevate the publlc, they would, ln the end, become a deuorallzLng

eleoeot. If we are a healthy and uature natloa aod lf we are to progresg

and coopete as eqr.rals of other nat ions, we muat be br lef  and pure, we

caunot drosa Ln stupldity and eubarragelug vanlty when our task ls to
,/

loprove, work well and have a good goal. 
i ,., i

\ : 1
t f  I

(  ß t  ' . '  '

FIIJ,T

Anerlcan f l lne are the best of  al l  f l lne. I  aa not.golog to enunerate

at length all thelr advantagea, whlch have been Eentioned eleetrhere, nor

talk about the way how nauy of thelr  charactertet lc a3rect3 lotersecc

nlth sone characterletlcs of nodern palntlng and llterature, whlch nay

have even galned aonethlng frou the clnenatographlc teehnology.
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