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/Xare l  and i losef  CAPEK/:  F i tmovä . t ibreta

T a u s s i g  a n d  J i r i  O p e l i k ,  e d s .

lFtrat big, strong man is Horbrook Blinn, the Anerican

cine-actory ' -or  ra ther f f  a  rongshoreman,  a man smoking a e igar ,  al u
bum who spends h is  t ime in  bars or  outs ide in  the sunshine,  a

Lazy athlete and a chanpion boxerr. so lazy and stubborn that
1+*

even a f r iend,  a  man of rc lo th,  wi l l  not  persuade h im to take up

a bet ter  l i fe f  $ot f t  then wander  1az i ly  a long the docks and look

at  the beaut i fu l  ocean l iners.  At  home the chanpion boxer  does

the d ishes for  h is  mother ,  and we,  the spectators,  smi le  that  he

has such a good hear t .

Bets on the coming boxing match are made in  the bars

see t{ i th pleasure many American faces; everybody throngs
I

spectac len \0y 'e  are not ,  however ,  in  the f i rs t  row of  the
trff##ffr$k.n" ress or the rronr t",fi: e *fr

k-{-

and we

to the

I

legs of  the boxers dance on the mat i  or  we run up to  the gatrery

and see f rom above only  the shoulders of  the contenders whi le

the band p lays a languid wal tz  as accompanirnent .  .

From the bet he won he se{up a UarOLül see his longstroremen
V , I

buddie"{ t t f is  p lan,  however ,  is  to  establ ish a great  f re ight
!

forward ing company and dest royr in  compet i t ion/ the ord f i rm for
- / / /

which he forner ly  workedtJn the meant ime he is  just  look lng at
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the enormous ships and New York dock warehouses with the eye of

a  conquero r .
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Amer ican Wortd F i lm.

Tha t  l ove l y  g i r t  i s  A l i ce  B rady ,  c ine -ac t ress ,  daugh te r  o f

oLd f re ight  forwarder  and a beaut i fu l  b losson of  weal th .

i s  no t  rea l l y  beau t i f u l ,  eve ry  th i rd  g i r l  i s  p re t t i e r  t han

is ,  but  t row should I  say i t?  None is  more enchant ing,  never

we see such nrarveloug mannerg.

The champion boxer ,  p lebeian of a l l  p lebe ians ,  i s  i n  l ove
.t

American{? king iswi th  her .  Power is  eour t ing beauty.

f i gh t i ng  fo r  h i s  happ iness .

And the f ihn unro l ls  fur ther  and fur ther .

But  you,  who s i t  here as i f  you were in  the theatre or  a t

a concer t ,  why does i t  exc i te  yoü,  why do you hold your  breath

when the v ic tor ious ehampion horr ib ly  and ealmly suf fers  wi th

the va in love? I t  is  on ly  a f i lm,  a dunb p lay of  shadows and
I

surrogate{  of  drama;  a l i t t le  more than shadows made by a ch i ld- t f

wi th  i t s  hands  on  the  wa l I ,  a  l i e -a r t ,  dumbness ,  f a l sehood  and

sensa t i on ;  no t  even  a  pa in t i ng ,  o r  t hea t re r  oE  conce r t ,  j us t

f i  I m .

The A.  F.  W. Co.  recognizes order  and just ice the same way

as the spectator  does,  i ts  f i lur  eannot  do wi thout  character  just

as a Greek drama cannot be without Fate i  for the company a

pub l i c  t r i a l  i s  a  man i fes ta t l on  o f  wor ld  o rde r .
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Due to innate opt imis$,  the A.  w.  F.  Co.  loves a happy end.

- t ^

Only f rom t ime to t ine i t  w i l l  f i lm some European novel  wi th  a

sad ending,  per t raps to  reveal  the twis ted character  o f  the Old

Wor ld .  I t s  own ,  domes t i c  b ranch  i s ,  t r owever ,  f u l l  o f

conf  idences everyth ing shal l  end wel l r  äs the Anrer ican

phi losophy urges.

The A.  W. F.  eo.  does not  cast  any shadows on l i fe .  I ts

l i f e  v iew  i s  f t r n  and  eh i va l rous .  I t  r e l i shes  ab le  and  hones t

men who know very wel l  how to wear  the i r  profess ions as wel l  as

the i r  c l o thes ,  be  i t  t a i lE  o r  a  workman 's  be l l - bo t tou rs t  i t

en joys the i r  phys ica l  capabi l i ty  as wel l  as the i r  mora l

character .  Woman,  however  is  a  weak and lovely  creature.

The A.  W. F.  eo.  v iews a woman wi th  fee l ings which are a

m ix tu re  o f  respec t  and  the  sec re t i ve  consc iousness  o f  ma le

super ior i ty .  Above a l l  i t  v iews her  as someth ing lovely ,

i n f i n i t e l y  l ove l y  i n  t housands  o f  l i t t l e  novemen ts  o f  l i f e .  I n

a l l  s i t ua t i ons  i t  f i nds  the  t ime  to  s tea l th i l y  and  t remb l i ng l y

g lance at  her  eyes,  the s t ipper  in  t t re  fo f f  o f  her  dress and her
' .- - \-..

covert look at the mirror, how the woman powders trer nose and

dresses up,  how st re prat t les in  soc iety  and pLays eards.  The A.

W.  F .  Co .  l oves  e legance  and  endows  i t s  women  w i th  fea the rs  as

i f  they were Ind ian ch iefs ,  and not  wi th  feathers a lone:  by the

nagic  of  de l ight  and immediacy.

I  hereby declare that  A l iee Brady has no equal .

The A.  W. F.  Co.  Ioves New York,  automobi les,  nature and

1s
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ch i l d ren ,  soc ie t y ,  wea l th  and  fam i l y ;  I ove  and  mar r i age

greatest  r ic t res,  the most  beaut i fu l  legend is  about  love

power,  love and happiness are the only  meaning of  l i fe .

The  A .  W.  F .  Co .  re fuses  to  im i ta te  the  s tage  d rana

are the

and

bar re l

and stoek.

I t  r e jec ts  fa l se  mous taches ,  w igs ,

nachinery and i l lus ions.

a

theatr ica l  scenery,

I t  a l so  re jec ts  t t r e  d i v i s i on  o f  t he  wor ld  i n to  l ead ing  and

suppor t ing ro les,  in to actors and ext ras,  in to good aetors

p lay ing lovers and bad actors p lay ing servants.  I t  recognizes

only  good lovers and good servantsg a chance pedestr ian who

hardly f lashes through the background of the f i ln muet be a

great  pedestr ian,  nonchalant  and marvelous,  over f lowing wi th

rea l i s t i c  i nven t i on .

l fhe A.  W. F.  Co.  complete ly  be l ieves in  the real i ty  o f  the

external  wor ld :  wtrat  you can see that  ls  rea l ,  and the bet ter

you see i t ,  the more real is t ic  i t  w i I I  appeaty '  to  , r " .  And here

the  A .  W.  F .  co .  made  a  new d i scove ry :  t he  more  rea l i s t i c  a

th ing appears to  us,  the more wondrous and magica l  i t  becomes.

This  d iscovery shows the road for  the A.  W. F.  Co.  to

fo l lowt  invent ion of  phenomena,  fantasy of  rea l i ty  and magica l

unve i l i ng  o f  t t r e  v i s ib le  wor ld

A natural movement is the most unexpeeted movement,

i nmed iacy  i s  t he  mos t  mys te r i ous  o f  a I I  movemen ts .  Bu t  a l l

th ings have the i r  phys iognomy of  immediacy fg" :  there are

!$- d. { 1 f l 9 * = . . . " . . r y



-79 -

noments when they appear  to  br im wi th  mystery and.  cause a near ly

fantast ic  inpress ion wi th  the i r  bare and st range mat ter-of - fact

qual i ty .  There are moments when the th ings in  our  room, our  own

table or  bed,  or  even our  own hand surpr ise us by the i r
\-

aPpearance, when they stand up prf 
lsingly 

before. us st iding o&'

out  o f  the worn sur face of  habi t l  suct r  surpr is ing,  ch i l -d- r ike

v i s ion  tha t  i s  t he  mag ica l  v i s i on  o f  rea l i t y .

The A.  W. F.  Co.  loves real i ty  and never  has enough of

conv inc ing  i t se l f  abou t  i t ;  i t  w i l l  j us t  as  eu t  ou t  a  seene  ag

show a l l  o f  i t ,  i t  $ r i l l  show i t  f r om d i f f e ren t  s ides ,  i t  w i t l

take one,  two faces and enrarge them to monstros i ty ,  look ing
V:rht

them wi th an exc i t ing and press ing c loseness;  i t  w i l r  iää iäe

a  te r r i b re  deg ree  the i r  f ea r  o r  pa in i  and  a l r  o f  a  sudden  i t

wil l  show what is happening outside at the same moment, behind

the  wa l l s  o f  t he  house ;  i t  w i l l  r evea l  en t i re  New yo rk .

rt photographs a etreet: there is an autombile going dovn

the s t reet ,  rushing,  making a turn;  there is  a  J-ovely  woman in

the car ,  hurr ied ly  powder ing her  nosei  a  man is  suppress ing a

yawn;  another  man is  deep in  thoughts;  once more the ent i re  long

street  is  shown f rom which the automobire is  d isappear ing.  (A

bu t te r f l y  t ossed  by  w ind .  )

A young man is  th ink ing about  h is .  rove,  an"  memory becomes

an inage,  and both i l lus ion and real i ty ,  h is  present  torment  and

del ight fu t  memory are pro jected in to one,  in to the same mirage.

(Dame aux  came l ias .  )

a t

to
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Blanche Gordon is  defending hersel f  in  cour t ,  nohr  the ent i re

eour t room is  shown'  now the t r ibunal  a lone;  and nohr ,  very c lose

üp,  the ta l l  defendant :  the judge,  en larged more than

I i f e - s i z e ,  i s  r i n g i n g ;  t h e  d i s t r i c t  a t t o r n e y  i s  h i t t i n g  t h e

tab le  w i th  h i s  f i s t i  t he  counse l  r i ses i  t he  key  q i t ness  i s  s$ ro rn

in ;  B lanche ' s  husband  i s  he re ,  he r  g i r l - f r i ends  ove r  t he re .

Blanche is speaking and the action about which she speaks is

pro jected on the screen.  B lanche is  wr ing ing ?rer  hands in  the

hurr ied movement  of  desperat ion;  the d is t r ic t  a t torney waves h is

hand at  hers we do not  fa l l  for  that  ,7  t ryS_ Suf fer ing 'o f

Blanche Gordon. )

fhe A.  W. F.  Co.  works wi th  epic  width;  wi th  del ight  i t

dwel ls  on deta i ls  and monumentat izes them t ike Homer had done

w i th  Ach i r l es '  sh ie ld .  when  i t  does  w ish  to  exp ress  a  man 's

Iove and anxiet f r  i t  w i l l  show h im bending down wi t t r  an

unexpectedly  lov ing smi le  to  s t range chi ldren and,  in  t ru th,

rare ly  have I  read a more touching confess ion of  love.  -  To

understand each act ionr thus,  in  i ts  unconcious phenomena,

requi res a t remendous knowledge of  the wor ld .

The real i ty  is  the f low of  a  great  r iver  and every noment  is

i nexhaus t i b re .  Thea te r  s inp l i f i es  i t .  F i rn .d i ssee ts  i t .  r t

w i l l  i n v e s t i g a t e  i t  f r o m  d i f f e r e n t  a n g l e s ,  i t  w i l t  t u r n  i t

ups ide downl  but  wherever  i t  penetrates,  i t  w i r r  once again f ind

the  uns imp l i f i ed  and  the  i nexhaus t i b le :  i t  i s  neve r  poss ib le  to

reach  the  "bo t tom" . ' "  h r * - . ,  f ace  and  i t s  exp ress ions .

id
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fhe  v i r t ue  o f  t he  thea te r  i s  i t s  economy .  F i lm  i s  i t s

oppos i te ,  f i lm ' s  s t reng th  res ts  on  noneconomy,  was te fu rness  and
, t ,

exceases;  then,  when i t  is  the leaet  f f i .  a  theatrerdoes i t  beeone

a nehr  and st range enjoyment ,  a  new and fantast ic  spectac le.

In  rea l i ty  there is  ne i ther  un i ty  nor  eeonomy.  Every rea l

ac t i on  i s  a  c lus te r  o f  coun t l ess  even ts ,  chanees  and  j umps , .

eausal  connect ion and theatr ica l  eonnect ion are equal ly

a r t i f  i c i a l  c o n s t r u c t s .

fhe  A .  W.  F .  Co .  renounces  un i f i ed  causa l i t y ,  un i t y  o f

act ion,  one-d imensional  t ime and an s tat lonary polnt  o i  v iew.

Each act ion is  understood as a cruster  tak ing prace here and

there,  in  many p laees,  jumping,  s imul taneously  or  a t  var lous

t imes.  we can c i rc le  around each th ing,  see i t  c loseup or  f rom

afar ,  and only  through these changes i ts  surpr is ing real i ty  is

fe l t .  The weal th  of  phenomena that  wor ld  of fers  to  f i lm is

inexhaust ibre and i t  cannot  be compressed in to a rat ional

uni ty .  r ts  p laee is  taken by speed and fu l rness;  s inee even

real i ty  happens fast  and wi thout  gaps.

The A.  W. F.  Co.  does not  show the wor ld  as we see i t ,  i t

shows i t  more real is t ic  than we are capabre of  seeing i t ;  hence

the s t range phenornenon of  the wor ld  in  f i ln . .  rn  f i rm just  as in

L i terature the iurage of  rea l i ty  or ig inates through invent ion,

not  through a copy.  However ,  invent ion is  rea l ly  a  ereat ion,

and  the  i nven t i on  o f  beau ty  i s  a r t .

Beaut i fu l  is  the s t r immer ing l ight  that  enverops th ings;

,";,ggiiig3pffil#�&s *,er-*' -.- . *'sÄSttEECli&
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beaut i fur  is  the t ransparent  greyness in  which phenomena appear

w i th  a  ba re ,  monumen ta l ,  ma t te r -o f - f ac t  qua l i t y : (no  o the r  f i lms

achieve a more beautiful l ight.) lr trrough l ightr a eut^out image,

the s ize of  ob jects ,  a  conbinat ion of  b lack and whi te ,  the

choice of eostur#" and environment, through hundreds of

unexpected invent ions the A.  w.  F.  co.  achieves new and unusuar

mot ives of  p ic tor iar  beauty.  How of ten would r  l ike the

f reet ing,  changing shadow to s tay for  a  l i t t re  whi re,  but  the

mos t  beau t i f u l  images  i n  f i r n ,  j us t  as  i n  r i f e ,  have  escaped  me

before I could forever capture them.

I  would t ike that  lovely ,  acc identa l  movement  to  wai t ,  I

would f i l l  nry  s ight  wi th  a l t  those deta i ls  which eseape me every

a
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passing second

- .a --:showd$ my eyes al l  t tre wealth i t  contain?s; I would
- , /  { -  - r . ' . .  I .

s  b e f o r e l r i t  I  i/ \  |

l i k e  t o  L W *e@S*
since t{s.ex-e

\.
extend the b lowrrrp pro* imi ty  of  th is  luminous face,

if f i t  enough of proxinity r{or 6tiru."n face.
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