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An Attempt at a Structural Analysis

of a Dramatic Figure

' foda.v the conception of a work of art as a structure,t that is, a

svstem of components aesthetically deautomatized and organized

into a complex hierarchy, which is uni i ied by the prevalence of
one component over the others,is accepted in the theory of sel'eral
arts. It is clear to theoreticians and historians of music and the
visual arts that in the analvsis of a certain work, or even in the
historv of a given art, we cannot either substitute the psychology
of the artist's personality for a structural analysis or confttse the
development of a given art with the history of culture or with that
of ideology alone. Nluch of this is clear in the theory of literature
as rvell, though certainly not everywhere nor for everyone. Never'
theless, it is quite risky to use the method of structural analvsis
for the art of acting, especially if it concerns a film actor who uses
his real name for his performances and, moreover, even looks the
same in all of his roles. The theoretician who tries to separate the
cPpearance from the man and to study the structural organization
o[ the dramatic figure, regardless of the actor's psyche and ethos,
is in danger of being considered a scandalous cynic who denies the
lr t ist  his human value. Permit  him, therefore, for the sake of his
clefense and a lucid explanation to appeal to the recent photo-
Inontase in the Prager Presse which juxtaposed a grey-haired man
rvi th an intel l igent physiognomy and the simple-minded face of a
black-haired man in a derby hat. . . . Despite its disadvantages a
structttral analvsis of the dramatic figure has a certain small advan-
taqe : the equalitv of even quite different aesthetic canons is gen-
crallv admitted in the dramatic arts more than in the other arts.'[he 

Hamlets of Kvapil and Hilar, Vojan and Kohout, are evaluated
: -tn a histor ical  perspect ive without depreciat ing one another.  Per-
naps even this study, therefore, wi l l  not be cr i t ic ized for lacking
.t t t  cvaluat ive or ientat ion.

- 
"Pokus 

o slrukrurni rozbor hcrcck€ho zjevu:. Chaplin vc Svätlcch velkomista,"
I - i terdrni  nouiny 5,  no.  l0 ( l99l) .
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lve nrust  [ i rs t  draw at tcnt ion to the fact  that  the st ructure oI  thc
dra l 'a t ic  l isure is  merc ly  a par t ia l  s t ructure which acquires un.
anrbigui ty  .n ly  in  thc tota l  s t ructure of  the dramat ic  nuo.k.  I {ere i r
appcars i r r  mul t ip le rc lat ions,  f lor  e xample,  the act ' r  and thc srauc
spacc ,  l hc  n< ; t . r  a l r r l  l hc  r l r a rna l i c  t ex t ,  t hc  ac to r  and  thc  , l hc r
lur : tors.  lVc sh:r l l  <  orrs i r lcr  only  orrc  o l ' thcse rc lat ions:  t l rc  h icrarc l r r .
o I  charactcrs i r r  thc dra lnat ic  w.rk.  ' I 'h is  

h icrarchy d i f  fcrs  acc ' rd.
i t r g  l o ; l t ' r i o t l  l r t r r l  t r r i l i t ' r t : t t r<1 ,  i r r  1 l ; r r t ,  i r r  r c l a t i o r r  t o  l I t ' { 11 r r r1 l i r .
tcxt .  s . r r rc t i r r rcs nt ' t . rs  crcatc a st ructura i ly  bound wholc in  whirh
rr ( )  ( )nc h ls  a donr inarr t  P.s i t ion arrd no one is  the focal  poi r r t  . l '
a l l  thc rc lat i ' r rs  : ln l ( )n{r  thc charactcrs o[  t l . re  work.  somet imes onc
cha'actcr  ( . r  scvcra l )  bcc.rncs a [ .ca l  p. in t ,  dominat ing the othcrs
wh.  scerr r  to  be t l rcrc <>l r ly  t .  pr .v idc abackgr .und orret inue f r l r
t l rc  drrn i r r : rnt  f icurc (or  f igurcs) .  sornet imes a l l  the charactcrs
al ) l )car  to  be cr ;ual  and t .  lack st ructurn l  re lat io l rs .  Thci r  re lat iorr -
s l r i l l  is  nrcr t : ly  . r r ranr . ' r ta l ly  c ' r r rPosi t i 'nar .  In  . ther .words,  thc
lasks urr< l  r ights oI  thcatr ica l  d i rcct ing arc evaluatec l  d i f fcrcnt ly  in
d i l fcrcrr t  Pcr iods and d i l ' fcrcrr t  mi l icux.  chapl in 's  casc obviously
bcl r r rss i r r  the sec.r rd catcr ' ry .  chapl in  is  an ax is  around which
thc . th t : r  c l raractcrs rathcr ,  [ . r  wl r ich thcy arc thcre . ' fhcy emcrgc
l'r.rrr thc shadr>ws 'nly irrsrfar as trrey are necessary for the
drnr i r rant  charactcr .  

' l 'h is  
asscr t ion wi l l  be devcloped and provcn

orr ly  la tcr .
Lct  us n()w turr r  .ur  at tcnt iorr  to  thc in ternal  s t ructure of  thc

r l r l t tn i t t i< '  [ is r r rc  i tsr ' l [ .  
' l ' l t t :  

< 'o t r rp.nt :n ls  of  lh is  s tnrct r r rc  ar( :  rnnny
:r t t r l  r ' : r r i t ' r l ;  l rcvcr thc l t :ss,  wc c iu l  i l r ran{c thcm in thrcc d is t inct
ur( )ut )s .  l i i ls t ,  thcrc is  thc sct  r I  vrcal  <:ornp()ncnts.  l t  is  quj tc
c. lnPlcx ( thc Pi tch oI  thc voi t :c  anr l  i ts  nrc lodic  urrc lu lat iorr ,  t l rc
in lcns; ty  urr< l  ro l rc  o l '  thc voicc,  tcr r rpo,  c tc . ) ,  but  in  the g iven casc
th is  ur . t r l l  has r r r  i rnp.r tancc [ . r  us.  chapl in 's  f i lms arc, ,panto-
rn i r r rcs"  ( ( l l ru l i r r  r rses th is  tcnrr  h i rnsc l f  to  d is t inguish h is  la test
ln ' r ' ie  l rorr r  thc sruncl - t rack t i lnr ) .  Latcr  we shal l  expla in why h is
nrovics l ravc to be s i ler r t . ' l 'he sccond grotrp cannot  be ident i f ied
othcrrv ise than by thc t r ip lc  dcs ignat ion:  fac ia l  expressions,
gestures,  p()scs.  Thcse are t l r rcc d i f fcrcnt  compo.cnts both f r 'm
an .l l . jc<:tivc untl ä structural starrdpoint. r 'hcy can parailel onc
anothcr ,  but  thcy can a lso d ivcrge so that  thei r  in terre lat ion is  te l t
to  be an in ter fcrcnce (an ef fcct ive comic means) .  I \ {oreover ,  one of
them can sub' rd inate thc othcrs to i tsc l I  or ,  conversely,  a l l  o f  them
can be in cqtr i l ibr ium. what  is  comm.n to a i l  three of  t l rese
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cornponents,  however,  is  the fact  that  thcy are fe l t  to  be exprcs-
r i le .  to  be an e xpression of  the character 's  menta l  s tate,  especia l ly
l r is  cnrot ions.  This property  b inds thern in to a uni f ied group.  The
t l r i r t l  r roup is  composed o[  those movements of  the body by which
t l r r ' ; r<: tor 's  rc lat ion to the stagc space is  exprcsscd and carr ied. l
l ' rc<; t tcnt ly  the conrJronents oI  th is  grot rp cann() t  bc obicct ivc ly
r l is t i r rguishcd f rom thosc of  thc prcceding group (c.g. ,  the actor 's
r r ' ; r lk  r :ar" r  s inru l tancously be a gcstr l rc ,  an exprcssiorr  oI  a rncnta l

s t l lc ,  a t rd can cause a chzrngc in  l r is  rc lat ior r  to  thc stagc spacc) ;
but functionally, as we have suggested, they are quite clearly
r l is t inct  f rom the previous group and conjo in in to an independent
cil t egory.

We certainly do not have to provide extensive proof to propound
the thesis  that  the dominant  posi t ion in  Chapl in  belongs to the
cotnponents of  the second group.  For  thc sake of  expcdiency we

slrall sinrply call thcm gestures and thus extcnd this tenn to facial
cxpressions and poses wi thout  undue d is tor t ior r .  As we have .a l -
rcady said, the l irst group (vocal components) is conrpletely sup-
prcssed in Chaplin, while thc third group (movements) occupies
a d is t inct ly  subordinate posi t ion.  Even though movements which
change the actor's relation to space occrrr, they are charged to the
utrnost  wi th the funct ion of  gestures (Chapl in 's  walk sensi t ive ly
rcflects every change in his rnental state). Hence thc dorninant
posi t ion [a l ls  to  gestures (expressive e lements) ,  const i tu t ing an
rr r r in tcrr r r l l tcd scr ics fu l l  o f  i r r tcr lcrenccs a l rd urrcxpectcd pointes

rvhich carr ics the cnt i re dynarnics not  ot r ly  o l  ChaJr l in 's  l )cr -
for tnat tce but  a ls ,<r  o[  thc wlro lc  f i lnr .  Chal l l in 's  gcsturcs are not

st tbord inated to any other  comp() l lc t r t ;  on t l rc  corr t rary,  thcy sub-

ord i r ratc  a l l  the other  componcnts.  ln  th is  lvay Chapl in 's  act i r rg

distinctly dif lers from the usual cases. l ivcn iI an actor differen-
t ia tes and emphasizes gcstures,  they usual ly  serve a word,  a move-
ment ,  or  the p lot .  They arc a passivc scr ies whose per ipcty is
nrotivated by other series.

But for Ch4plin, the word which is most capable of inlluencing

l. Even in (haplin, though he is a typical film actor, wc can speak about thc stagc in

the theatrical sense, that is, a static stagc,bccause hcre the camera is almost passive. Even
i f  i t  moves,  i t  has only an aur i l iary ro lc- for  the purpose of  c lose-ups.  To prove and eluci -

date th is assert ion let  us recal l  thc act ive ro le of  the camera in 'Russian f i lms rvhcre the
changeabi l i ty  of  standpoints and perspect ives plays the dominant ro lc in thc structure of

the work,  whercas the dramat ic f igure is  st ructural ly  subordinatcd.
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gcsturcs ' r t rst  bc c,rrprctcry supprcssed i f  t rre gcstures arc t 'bc
thc d'rni ' : lnt  cor 'Porrc ' t .  In a ch^pl in f i l rn cr i ry dist inct r ' . rd
rv.uld be a bl ' tch: i t  would turrr  the hicrarchy.r f  c.rmp,rrr . , , r ,
upsir le dr lvn. I" . r  this rcason rei ther chapl in himsclf  nor thc.rhcr
ch:rractcrs sl lc l rk.  ' l 'y1l ic. l  

in this rcspcct is thc introduct ' ry st .c 'c
, l '  c i ty I ' ighrs, t l rc trrr 'c i l i r rs .r '  : r  'onulr-rc ' t ,  in which dist i rrct
rvords arc rcplaccd [ry sotrnt ls havirrg only intorr l t i6n 1rr4 l6rrc i rr
col l l l l l ( l l l  w i t l t  rvorr ls .  As l ; r r  l ls  nr( ) \ , ( 'nr ( f r r l .s  i r t  t " l tc  s l " l ruc s l ) tcc iu . r
crnct ' r 'ncr l ,  lvc l ' rv t .  s l i< l  t l , , r t  thcy arc chargcd wi th thc fun. t i , ,n
. l .gcstr r rcs; . rs  a.  nrat tcr  oI  l 'act ,  thcy arc gcsturcs.  I \ lc l rcor . t , r ,
c l r .P l i r r  i s .  < l r . ' r a t i r :  I ' i { . r t r r c  wh .  <k rcs ' ( ) t ' r ( ) vc  t . < l ' r uc l r  ( h i s
i n r ' r r b i l i t y ' i s  c ' cn  s l ' c ssc< r  by  a r r , r gu r r i c  dc l ' c c t  i n  h i s  l ' c c t ) .

Arr< l  l r . rv  l i r r  thc 1 lkr t .  
' l 'hc 

1>l . t  racks any c lynar ' isrn ' f  i ts  orvn:
i t  is  ' rcrc ly  a scr ics r l 'c*c ' ts  l i .kccr  by a wcak thrcad.  t ts  funct i . r r
is  t '  bc thc substratunr  . l '  thc r rynarnic  scqucncc . I  gcst t r rcs.  . l .hc

di ' is i r 's  bct rvccn i r r< l i ' idr rar  " r , " , r t ,  , " .u"  . r , i ly  to  proJrdo Pauscs i r r
thc scq.crcc ( r [  gcsturcs ancl  t r l  rc 'dcr  i t  cohercnt  thr ,uch th is
ar t icu lat i , r r .  l ' l ' c r  thc i r rcr r .prctcncss . f  the p lot  is  un "*p l "sr i , , , ,
o l ' i ts  atonr izat ion.  chapt in 's  f ihn c loes n. t  cnd in  a p lot  cor . rc lus i . r r r
bt r t  i r  a  sesturc-poi t t r t ' ,  i 'dcct r  "e ' [  cr rapr i ' 's  g"r t , r r " ,  (a r . rk
and a srn i lc) . ' l 'h is  h. lc ls . ' ly  [ . r  thc l iur rPcan vcrs ion of  t l ic  l i lnr ,
but  i t  is  charactc. is t ic  t l ra t  such a way ' I  c .nc ludi 'g  the movic is
possib lc .

I f  rve p<ls i t  thc scquc 'ce . f  scstures i rs  the donr inant  cornponcnt
oI  chagl l i r r 's  drrnr : r t ic  l ' igurc,  wc rnust  r row dcf inc t l " rc  charactcr , l '
th is  l i r rc .  ln  l  ncuut ivc scr)sc wc cal l  say t l ra t  nonc o l '  thc threc c lc-
nrcnts ( l ' ; rc ia l  cxPrcssi rns,  ! . icsturcst  P.scs)  Jr rcvai ls  .vcr  thc . t l rcrs
but  th l t  thcy:rsst : r t  thcrrsc l 'cs c<1tr . i ly .  A p.s i t ivc dc l in i t i . r r  , l '  t t rc
vcr) /  cssc l lcc r l '  l l r is  sc( [ r ( : rcc is :  l ts  dynar ' ics is  carr icc l  by thc
i r r tcr fcrcrrcc ( rv l re thcr  s i rnul ta 'c .us or  succcssive )  of  two ty ; lcs o l '
gcsturcs:  gcsru 'c-s iurs lnd gcsturc-cxPrcssions.  l {crc r ryc nrust  cr_
eagc i .  a  br ic l '  d iscussion . l '  t l rc  funct ion of  gcstures i '  gcneral .
l\:c have alrcady, saicl that trris |unction is csscrit ially cxprÄsivc in
n/ /  gcsturcs.  l l r r t  t l r is  cxPrcssivcncss l ras i ts  ut ra 'ccs.  l t  carr  bc im-
I r tcd iatc  and i 'd i ' id t ra l ;  yct  i t  can a ls .  uc<;u i rc  srrPra- i 'd i ' idual
val i r l i t l ' .  l r r  sr rch a casc t l lc  scst . rc  bcc"rcs : r  co ' r ,cnt i r - rnal  s ign,
runi 'ersal l l '  conrprchcnsib lc  (c i thcr  in  gc 'cra l  or  in  a ccr ta i '  nr i l icu) .' fh is  

is  t^rc ,  f . r  cxar '1 l lc ,  . I  r i t r rar  gcsturcs (a typ icat  casc:  l r rc
gcstr l rcs ' [  a  rc l ig i .us cul t )  or  cspcci . i ly  sociar  gesturcs.  socia l
gcstr r rcs arc s isns r r 'h ich c. r rvcrr t ior r l l ly - l ikc rv . r r l i -s igrr i r l  ccr ta i r r

@
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crr ro l ions or  mcnta l  s tatcs,  l i l r  i r rs tancc,  s inccre ctn<l t io t ta l  par t ic i -

p, r t ior r .  rv i l l ingncss,  or  rcspcct .  IJut  thcrc is  no quarat t tcc that  thc

l r rcr r l : r l  s tate of  thc person who uscs thcgcsturc corrcs l lo l tds to thc

rr r , , , , r l  o l ' rvh ich thc gcsturc is  a s ign. ' I ' l ra t  is  why a l l  t l rc  ; \ lcestcs of

thc rv , r l l r l  ar -c  s()  anury at  thc i t ts i r rccr i ty  o l 'sor : i : t l  < :ot t t ,cr r t ior rs . ' l 'hc

i r r r l i r i< l r ra l  cxprcssivcncss ("s inccr i ty" )  o l '  a  soci i r l  scsturc car t  bc

rr ' l i ; rb ly  rcr :osniz.cd r ln ly  i l ' i t  is  invohrnlar i l l ,  accotup:r t t icd b1 '  sornc

nu ln ( ( 'w l r i c l r  t r l t c r s  i t s  co r r v t : r r t i on : r l  co t t r sc .  l l  t ' l r r r  l r ; r pp t ' r r  l l u r t  t l r c

p; r r t i t :u lar  c lnot ion coinc idcs wi th t l rc  t t rc t t ta l  s tatc  o l  rv l r ich thc

(( 's t l l rc  is  the s igt t .  I r r  sr rc l r  a  ( 'ase [hc gcst t t rc-s ign rv i l l  bc cxag-
qtnr tcr l  bcyond thc corrvcnt ional  r lcgrcc o l '  i ts  i r r tcr rs i ty  ( too dccJr

; r  l rorv ( ) r  to()  broad a smi le) .  l lu t  cvcrr  thc o l l l tos i tc  car t  occur :  
' I 'he

p:r r t icu lar  mcnta l  s tatc  is  d i f l 'c rcnt  l ' ronr  [hc ntoot l  lvh ich is  sup-

poscd to be I 'e igned by thc ecsturc-s ign.  ln  t l ta t  case thcrc wi l l

f , ( 'c r r r . r f r  i r r tcr lcrcncc,  e i ther  succcssiut ' ,  that  is ,  s t rc l t  that  the

r ' , rorr l inat ion of  thc ser ies of  gcsturcs dcvcloping in  t inrc wi l l  be

r l is t r - r rbcd ( the sudt lcn invasion oI  an indiv idual ly  cxpressivc,  in-
ro l t r r r tary gesturc in to thc ser ics o[  gcsturc-s igt rs) ,  or  sünul lane'ous,

t l ra t  is ,  such that  the sesturc-s ign providcd,  lor  cxamplc,  b1 '  a

l ' l t ' ia l  cxpression wi l l  a t  thc sanre t i tnc bc ncgatcd by a contradic-

tory gcst icu lat ion of  thc l rand bascd ou indiv idt ra l  cxpt 'ess ion or

vicc vcrsa.

Chapl in 's  case is  typ ical  of  thc in ter ferencc o l 'soc ia l  gcsturc-

s igrrs  wi th indiv idual ly  exprcssive gcsturcs.  [ ' )vcryth ing in  Chapl in 's

: r t : t i t ru  is  a i rncd at  hc ightcning and shi t rpct t i t tg  th is  i t r ter fercncc,

cvcn I t is  spccia l  aPpcarancc:  l 'onnal  at t i rc  which is  raguc<| ,  g lovcs

rv i t l rout  f ingcrs but  a carrc and a b lack dcrbv.  l t t  l lar t ic t r lar ,  hou' -

cvcr ,  thc socia l  ; taradox oIChal l l i r r  cot r ta inct l  i r r  thc vcry t l tc tnc < l I

thc beggar wi th socia l  aspi rat ions scrvcs to shaqrct r  thc in ter fcrcncc

ol '  gcsturcs.  
' fh is  

prov idcs thc basis  o l '  thc i r r tcr lcrcrrce .  l 'hc in tc-

grating cmotional lcaturc <-rf the social gcsturcs is t lrc l 'ccling of

scll '-assurance and superi<lrity, whcrcas thc cxllrcssivc gcstures of

Chapl in- thc-beggar rcr ,<>tvc arorrnc l  thc ct lo t ional  complcx of

in fcr ior i ty .  
' l 'hese 

two p lanes o[  gcsturcs i t r tcrwcave through thc

cnt i rc  pct l '< l r t r rancc in  coustarr t  catac l r rcscs.  
' I 'o  

charactcr ize th is

interwcaving in  dcta i l  would mean provid ine at r  cnt l lcss enut l lcra-

t ion of  the verbal  Jra iaphrascs of  thc indiv idual  nronlcnts of  the

pcrfonnance. 
'fhis 

would be rnotrotonous and usclcss. I\ luch more

i r r tcrest ing is  the fact  that  thc c lual i ty  o[  thc p lane of  gest t t rcs is

a lso rc f lcctcd in  thc d is t r ibut ior t  o f  t l tc  s t r l lpor t ing chl r ractcrs i t r

175
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chapl i rr 's pcr[r l . 'ance. There arc two support ing charactcrs:  rhr
bl ind f l , rvcr gir l  and the drunk mi l l ionaire. Al l  the . thcrs  ̂ rc
dcmotcd to thc lcvcl  oI  extras, ei ther part iar iy ( the old w'rr ' r r f
or c ' r 'npletcly (al l  the others).  Each of the two support ine char;r , . .
ters is lnrdi f iccl  sr that l rc can pcrceive onry 'nc ptanc, . rrc . , [  rhc
irr t<:r f i : r i l ru scr ir :s ol  ChaPl irr 's qcsturcs. Such a onc-sidcd Pcrccpt ion
is r ' r t ivatcd by bl indrrcss i '  thc gir l ,  by intoxicat i<rn in thc rrr i l .
l i ona i rc .

'l 'ht: 
sirl Pcr(:civcs ,nly thc s'cial gcsturc-signs. The deforrncd

itnasc which shc gets 'f chapli' is furnished toward the end of the
f i l tn-thr.ugh a rernarkable process of real izat ion. A rnan, a non.
dcscr ipt  social  typc, corncs to thc now-seeing gir l 's shop to bur.
s<>nrc f l ,wers. l l is dcparturc is accompanied by the capt ion: , , t
thought that i t  was him." Al l  the scenes in which chapl in mcets
the girl-thcy arc always atone so that the presence of a third, scc.
ing pcrs.n wi l l  not shattcr thc gir l 's i l lusi 'n-are founded upon the
polar osci l lat i .n betwecn the two planes of chapl in 'r .g"rtur"r ,
social and individually expressive gestures. whe never chaplin
draws cl'se t. the girl in these scencs, the social gestures gain thc
uppcr harrd, but as soon as hc takes a few steps away from hcr,
thc expressive gestures suddcnly prevail in each instancc. This is
cspcciirlly evidcnt in thc scene in which chaplin brings gilts to thc
girl arrd nr()ves back and lorth from the table whcie the bag of
presents is ly ing to thc chair  on which the gir l  is s i t t ing. Here thc
sudden changes in gcsturcs, thc transi t ion from planc to planc,
funct i rn :r lmost l ikc the l toi t t tes of cpierams. In this conncct ion
we shal l  als.  urrdcrstarrd wlry chapl in 's f i lm cannot have the usual"happy errding." A happy ending would cntai l  the complete nega_
t i 'n ' [  thc dramatic curtradict ion between the two levels o[
gesturcs uprn whiclr the lilm is based rather than upon its resolu-
tion. lf concluded by the beggar's marrying the girl, the filrn
rv.rrld appcar ncgligible in rctrospcct, because its dramatic contra.
dict ion would be irnpaircd.

Now to the rclationship between thc beggar and the millionaire.' fhe 
mi l l ionairc,  as wc havc said, also has access to only onc of the

two intcrfcr ing scr ics ' f  eestures, thc individual ly expressive ones.
l le nrust,  . f  coursc, be drunk [ . r  this deformation of v is ion to be
.pcrative. As soon as he becomcs sober, he sees, as all the other
pcople do, the corr ical  interference of the two series, and he be-
haves toward chapl in wit l lhe'same disdain as ai l  the others. Buta
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*h.rc ; rs  the g i r l 's  deformat ion of  percept ion ( the abi t i ty  to  see
," rh , r .c  scr ies of  gestures)  is  permanent ,  and the solut ion occrr rs
' r r l \  ur  the vcryend of  the [ i lm,  the nr i l l ionai re 's  s tate oI  deformcd
r i r i r '1v ;1 l1gpl1atcs wi th s tatcs of  norr r ra l  v is ion. ' fh is ,  of  c( )urse,  pr( r -
r r rh 's  l l rc  h icrarchy . I  thc twr  srrPl r . r t i r rg ch ' r : r<. tcrs.  

' l 'hc 
g i r l

( . i l r ( ' \  n lore to the lore,  bccausc thc perrnancnt  dc l 'ornrat ion of
I r . r ,  r 'P l i rn  ; l r< lv i r lcs a broar lcr  arr r l  s t r r r rgcr  b ls is  l i r r  thc i r r tcr -
f t r t ' t t t 'c  o l  t l tc  two p lat rcs i r l 'ucs lu lcs l l r :ur  tkrcs thc r r r i l l i6 la i rc 's
i l r t t ' r ' r r r i t tcnt  in tox icat ion.  rhe ln i l l ior ra i re is ,  howcvcr ,  f rccessary as
thc g i r l 's . ; rposi te.  From thc l i rs t  rncct i r rg wi th chapl i^  rvhcn by
rrcul rs  . f  h is  expressivc gestr r res thc bcggar s ings n p ' thct ic  h1,nrn
r .  t l , . ; r "u, , ,y  of  l i te  ( "And tornorrow the sun wi l l  r ise again")  in
[ r ' r r t  . f  thc mi l l ionai re,  thei r  rc lat ionsl r ip  is  fu l l  ' [ .u tp. i - r r inas ' f
f r i t ' r r r lsh ip,  f rorn one ernbr : rce t .  anothcr .  And thrrs  ruc havc qui te
i r r rPcrccpr t ib ly  pr .cecded l rom lhc st ruct r r ra l  analys is  , I  a  c l rarnat ic
l i ' .nr rc  t .  the st ructure oI  thc err t i rc  t i l rn .  This  is  anr thcr .  l l rool . f
thc cxtcnt  to  which the i ' ter lercrrcc r f  the tw,  lc 'e ls ' l 'gcstures
is  thc ax is  of  Chapl in 's  f ihn.

l,ct us stop here, for we havc probably said everything of
st t l ls tancc.  ln  conclus ion,  though,  permi t  us to nrakc a few cvalua-
l i 'c  cornments.  what  causes thc sPcctat . r 's  a ivc . I  chal l l in 's  f igurc
is  t l rc  i rnmcnse sparr  betwe' r  thc i r r tcnsi ty  of  thc cf fcct  which he
:rchieves and the s impl ic i ty  , f  h is  c le ' iccs.  l le  takes as the dol r r inant
, r I  l r is  s t ructurc a cornponent  th. t  t rsr ra l ly  ( i l r  I ' i l r ' )  .ccuPics .
sc<:orrdary ; los i t i< ln:  scst r r rcs i r r  t l rc  br .orr r l  scrrsr :  o f ' thc lcr r r r  ( lac i l l
t 'xPrcssi , l rs ,  gcstures pro l )cr ,  poscs) .  Arr r l  t .  th is  l iag i lc  drr r r i r rant
r I  l i rn i tcd capaci ty 'hc rnanascs to subordi r rate n() t  onlv  thc st ruc-
I t t t 'c  o[  h is  own dramat ic  l ' igure but  c 'c l r  that ' [  thc cr t i rc  f i l r r r .' l 'h is  

prcsupposes an a lmost  unbcl icvabrc ccon()rny i '  a l l  the othcr
conrponcnts.  I f  any of  thcm becar 'e . r r ty  a l i t t le  morc emphat ic ,
cal lcd o l r ly  a l i t t le  Inorc at tcr t i . '  t .  i tse l f ,  the crr t i rc  s t ructurc
rvould collapse.'I 'he structure of chapli. 's acting rcsenrbles a three-
dime's ional  f ig t r re which rcsts on thc sharpci t  o f  i ts  edges but
never thc less is  in  per fcct  equi l ibr iurn.  Helrce the i l l t rs i .n  of  im-
r 'a tcr ia l i ty :  the pure lyr ics . l '  gcst r r rcs l rccd l i - .nr  dcPcrrc lencc
ul ) ( )n t  corporal  substraturn.


