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PART 3

Stanis lav K.  NEUMANN: "Pietures,  L i t t le

Pictures" f olorazy, obräzky, obräzecky/

in "At zi je zivot I  " 
/r 'ong Live Lifel /

(Fr .  Borovf ,  Praha,  L92O')

Pp .  168 -18 I

P ic tu res ,  T iny ,  T iny

Recently sonebody somewhere inveighed quite sharply against

the exeessive surge in  i l lus t rated weekl ies and other

pe r iod i ca l s  f i l l ed  w i th  rep roduc t i ons  o f  more  o r  l ess  t ime l - y

photographic iurages. To a certain extent, he was r. ight, but he

did not  te l l  the ent i re  t ru th.  This  phenomenon is  just  l ike the

c inematographic  theatres and s in i lar  contemporary at t raet ions

for  the widest  publ ic .  They must  be considered as an inev i tab le

consequence of  ser ious causes.  Our  point  o f  v iew must  be g iven

by a posi t ive at t i tude towards modern l i fe ,  and so s te are not

go ing  to  wa i l  t ha t  t hey  ex i s t ,  bu t  we  sha l l  f i r s t  o f  a l l  ask  why

they exist, and then--here we shall  touch on the main topie--

examine wtret t rer  they real ly  meet  the g iven need,  and i f  they do '

whether they do it  well  or badly. 1[hat is the only eorreet way

towards an appropr ia te opin ion,  which should not  be a pr ior i

va in ,  bu t  use fu l l y  c r i t i ca l  and  f ru i t f , t l .

We eannot destroy sonething that has a healthy root by some

cheap anathema,  unless we a lso can or  want  to  remove the roots

f rom i ts  so i l .  I f  people of  today th i rs t  for  contemporary

I
I

I

I

I

I

I
I

I
t

."rxdii[f,$SFSlar';-,:;;E56"*,, . .,,#ii't .



ß
.q.:

q
:

- 3 5 -

images  o f  t he  c lose  and  d i s tan t  wor lds ,  t hey  a re  go ing  to  ge t

theur  aI I  the i re  of  the moral is ts  notwi thstanding.  And they

rea l l y  do  th i r s t  f o r  t hem,  because  to  a l l  o f  use  rega rd less  o f

par ty  a l leg ianee or  in te l l igenee,  these images have beeome, to  a

ce r ta in  ex ten t ,  a  need .  
.

I  do not belong among those who feverishly gobbte up l i fe.

I  an not  urged to  engage in  mad f l ight  by a des i re for  r iches

impa t ience  o f  awa i ted  success ,  o r  eagerness  fo r  p leasu res .  I

not in a hurry about anything and I can make do without much.

l ' lainly, I  l ike to taste slowly and thoroughly. One proper

exper ienee lasts  me a long t i rne.  Somet imes I  th ink that  l i fe

l ike a good wine,  which should be p ious ly  s ipped.

In rea l i ty  l i fe  is  much more l ike a great  feast  r { l th  far  too

many d ishes.  For  that  i t  is  necessary to  have a wel l - t ra ined

s tomach ,  no t  men t ion ing  a  we l l - s tu f fed  wa1 le t .  I f  we  do  no t

?rave them, what  is  to  prevent  us f rom eat ing two,  three d ishes

to  sa t i e t y ,  and  then ,  f ed  and  sa t i s f i ed r  pe rhaps  even  a  l i t t I e

i ron ica l ly ,  r {e  ean observe } row a n ice d ish fo l lows af ter

another? At least the eyes can have their pleasure, alttrougtt

the s tonaetr  is  a l ready ind i f ferent .

Somet imes  I  am sa ted  l i ke  tha t ,  f i l l ed  to  the  h i l t  w i th  an

idea,  exper ience,  e f for t ,  wofr f r  noth ing ,nota can enter  my

innards,  but  the s ight ,  hear ing,  smel l  are never theless,  due to

an incurable habi t r  on guard:  a l though very much involved wi th

f iy  nat ters ,  someth ing would be n iss ing i f ,  for  example,  I  d id

or
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not  reeeive my newspaper  ln  the morning.  Perhaps I  wi l l  just

sk in  ove r  t he  t i t l es  o f  t he  a r t i c l es  and  some loca l  news  i t ems ,

maybe I  wi l l  not  ho l -d the per iod ica l  in  ny hands for  more than 5

minutes,  but  once I  d id ,  on ly  then does ny l i t t le  soul  f ind

p e a c e .  
.

And as I  need,  f ron t ime to t ime,  newsPaPers,  somet imes more

and somet imes less,  and even some contemporary p ic tures f rom the

wor ldr  so I  a lso need a man to ta lk  about  those th ings which are

not mentioned in public. And I know that everybody today needs

such repor ters ,  un less he is  re tarded,  or  crotchety or  .o therwise

mental ly unhealthy.

I f  we  w ish  to  be  i n fo rmed  ,  i f  we  w ish  to  be  a t  l eas t

eursor i ly  in forned,  even i f  we ouraelves l ike l i fe  of  a  ealmer

tempor w€ want  to  fo l low,  ät  least  f rom a d is tance,  the rhythn

of  contemporary l i fe  i f  we cannot  or  wi l l  not  exper ienee i t  in

i ts  very focus.  That  is  one of  the consequences of  the pr imeval

human desi re to  learn,  wtr ich had been awakenedr  g€n€rä l ized and

democrat ized by the modern communicat ion media and fac i l i t ies.

Our  en t i re  l i f e  i s  a l ready  cons t ruc ted  on  i t ,  t oday  eve ry th ing

happens with the expectation that al l  can learn about i t  in the

shor tes t  t ime  poss ib le .  Th i s  t rend  o f  ou r  l i f e  can  on l y  be

widened and deepened, i t  cannot be redueed, i t  eannot be stopped

o r  d e f l e c t e d .

That is why uninformed peope are l ike people who have been

sold,  they are not  f i t  for  anyth ing heal thy,  not  for  a

e4e " &,, .



f  a ' '  , '
-37 -

foundation or even as material.  Onl-y the swindlerslnerl) eount on

un in fo rmed  peop le ,  and  c le r i ca l i sm- - the  ex t rac t  o f  a l  :

s* r ind les--consis tent ly  bu i lds on uninformed people.  We ean

bravely  say t t ra t  i ts  organism best  funct ions there,  where there

is  the greatest  lack of  in format ion,  and funct ions worst  where

such lack is the smallest. And the natural devei.opment of our

wor ld  requ i res  eve r  more  pe r fec t  i n fo rna t i on .

I f  the in fornat ion funct ion of  the appropr ia te author i t ies

is  not  yet  as per fect  and re l iab le as we would expect  f rom the

state of  comnunieat ion nedia and new lnvent ions,  the genera l

t rend of  our  soc ia l  development  is  not  a t  fau l t .  At  fau l t  is

regular ly  the i t l  w i l l  o f  a  minor i ty ,  the d i " t . r tor ry  in  the womb

of  the soc iety ,  the in ternal  d i f f icu l ty  o f  the economic systen

which on one hand conmands that much should be kept secret and

fa ls i f ied,  and on the other  is  in  no hurry  to  e levate the

infornat ion level  for  the widest  s t ra ta

To be informed is an lnevitable eomplenent of modern manr s

educat ion and enl ightenment  and,  in  fact ,  modern l i fe  is  more

l ike ly  to  pardon some gaps in  educat ion of  an ord inary c i t izen

than  h i s  l ack  o f  i n fo rma t ion .

However ,  there is  another  reason why we wish to  fo l low wi th

keen lnterest the rhythn of contemporary f i fe. There is

somet t r i ng  ve r t i g inous ,  up l i f t i ng ,  s t reng th -g i v ing  and

captivating in this rhythur, although it  tends to be more

fever ish and prec ip i tous than perhaps would be heal thy.  I t  is

,xi*ti.:.l. .: rrr:r*4**,ürr*i;riiffi,l+i,
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no t  even  necessa ry  to  ad jus t  t o  a l l  i t s  f eve rs  and  madnesses  i n

order  to  fee l  i ts  beauty and d ign i ty  and to  become in ternal ly

o n e  w i t h  i t .

l f tre immensity, the nightiness, the conplexity of the modern

ef for t ,  wi thout  equal  in  the West  and even much less in  the

East, prove that al l  those who today seek God and the new deists

are led ast ray by fu t i le  and f ru i t less speculat ion.  They seek

God and a new re l ig ion out  o f  habi t r  out  o f  momentum, they

search t t re  forest  among the t ress,  unabLe to f ind v iewpoints

that would al low ttrern to embrace with one glance the sea of i ts

beaut i fu l  t ree tops,  nra jest ica l ly  s ing ing and rumbl ing,  and to

feel  the power of  t t re  enthusiasm, f rom which everyth ing is  born

and which sprlngs from the eternal ?ruman urge. And this urge

for  a  more in tens ive ear th ly  l i fe  needs only  a f ree wäl r  not  any

t reat ises on the n iggard ly  nature and mat ter ,  no professor ia l

staking out of the road to ttre suPerman, and even less any

dogmata and theology,  in  order  to  r ise in to that  enthusiast ic

"yes"  to  l i fe ,  f rom which nora l  s t rength and hero ism are born. . .

I  sha l l  r e tu rn  to  th i s  ma t te r  o f  "new de ism"  he re  o r

e lsewhere in  the ar t ic le ,  s inee i t  does requi re a speeia l

chapter .  Thus I  can conclude only  br ie f ly :  capt ivated by the

rhythur  of  modern l i fe ,  by i ts  in tox icat ion anä aepth more than

by i ts  speed,  we fee l  a t  one wi th  i t ,  and i t  does of fer  us the

g i f t s  o f  f a i t h  and  power  be fo re  wh ich  fa l l s  s i l - en t ,  a l l  t he

old-t ime pondering about the futi l i ty of everything as about the

"-#ffitw-
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d iv ine ereator ,  everyth ing whieh repel led us f rom the ear th and

l i fe  to  the supernaturar  or  to  n i rvana grows s i rent .  And that

is  what  we need for  us and for  each of  our  fe l - row c i t izenss

tha t  un i f i ca t i on  w i th  the  ea r th ,  w i th  L i f e ,  w i th  cosmos ,  whereby

al l  the hypochondr ias are countered;  that  sense of  cer ta in ty

superior to the ancient pantheism and modern *orri '"r,  a hundred

t imes more beaut i fu l  than at l  de isms, .  that  fee l ing that  a l ready

over f lows the r ips of  new poete ae the song in  the l i t t le

th roa ts  o f  n igh t i nga les .

we wourd envy our  fe l low men the supreme joy of  r i fg  i f  we

wourd oppose the spreading of  th is  feer ing,  th is  in tu i t ive

understanding of  the d ign i ty  of  t i fe .  And that  would t rappen i f

we were,  in  any way,  to  oppose the increase of  in format ion.

I often remember the insight presented here some tirne ago by

Mr.  Frant .  Langer  in  the ar t ic le  on the c inematograph.  He had

head a g i r l  express ing the v iew that  she wi l r  take much more

pleasure in working at home now that she had seen in the einema

how werr  i t  looks.  r  beLieve that  i t  could be generar ized as

fo l lows:  the more var ied the l i fe  that  people wi r l  da i ly  see

pass by then as i f  on a theatre s tage,  the more that  l i fe  and

i ts  rhythm wir r  capt ivate them, turn them into par t ic ipants,

thus leaving them less t ine for thoughts whicfr cripple them and

lead them ast ray f rom the ear th and the worrd.  The resur ts  of

that can be inmense. Let us therefore be happy, that people

today express such great  hunger  in  th is  respect ,  and ret  us wish

)
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them a thorougtr satiety.

The upsurge of cinematographs and magazines with reproduc-

t ions of  contemporary pt rotograptrs  proves that  in fornat ion

through words and le t ters  awai ted i ts  p ic tor ia l -  complement .

That is somettr ing that the nation of Komenskf*) should have no

trouble to understand. Howev€r,. i f  eornpare the sieea ana

al l - rounded way in  which in format ion by Let ters ,  natura l ly

most ly  in  newspapers,  used to  take p lace wi th  the present

in format ion t t r rough p ic tures,  v te shal l  f ind that  the la t ter

s t i I I  has  to  be  eons ide red  as  g rea t l - y  i nsu f f i c i en t ,  P r i rn i t i ve

and s low.  That  represents even less just i f icat ion of  t t re  vo ices

p ro tes t i ng  the  "p i c tu re  man ia "  .

The contemporary inventiveness in the Corresponding areas

ant ic ipates someth ing qui te  d i f ferent ,  Probably  the t i rne when / '

c inemas--and i t  seems to me that  a l ready the in format ive and

*)  Translatorrs  note:  Jan Amos Kornenski ,  known a lso as

Comenius, a 17th century philosopher, theologian and pedagogue,

famous  fo r  h i s  work  "Orb i s  
P i c tus "  /V to r l d  i n  P i c tu res f  i n  wh ich

pic tures were for  the f i rs t  t ime used for  teaching.  He was a lso

the last  b ishop of  the Uni ty  of  Czech Brethren,  forced to
l.

emigrate after the l labsburg ediet t trat ho Protestants could

remain in  the Kingdom of  Bohemia.  Some of  the Czech Brethren

enigrated to  t t re  Engl ish co l -on ies in  Nor th Amer ica an ' i l  the i r

descendants are known as the Morav ians.
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inst ruct ional  aspects  are gain ing there the upper  l .and over

v i c i l >us  p rope r t i es - - sha l l  t u rn  i n to  " l i ve  j ou rna l s r "  and

p i c t o r i a l  w e e k l i e s  w i I l  b e c o m e  d a i I i e s . . .

Let us, hohrever, stay with what we have, and for the present

name ly  w i th  those  p i c tu res  and  l i t t l e  p i c tu res .  We have  "Cesk f

Svet" f  Czech Vlorld/, "svetozot" / I{orldview/ , "Tfden Svetem"

/week in  the Wor ld/  ( that ,  I  be l ieve, is  how the name of  that

th i rd  week ly  goes ) ,  bes ides  the  two  " I l l us t rovan6  L i s t y "

/ l l lus t rated Pages/  o f  a  very low qual i ty .  Three suct t  weekl ies

would not  be much and yet  i t  is .  I f  i t  does not  haPpen.  i t  could

very well happen ttrat we ean see the same or practical ly the

same l i t t I e  p i c tu re  i n  f i ve  week l i es  s imu l taneous ly ,  and

moreover  a lso in  "Z latä Praha"  /eo lden erague/ ,  ä Iso a r teek ly '

and then there are "Rud6 Kv ty"  /nea Flowers/ ,  publ ished every

fo r tn igh t .  The re  a re  even  o the r  poss ib i l i t i es .

In  ou r  cons t ra ined  c i r cums tances ,  t he re fo re ,  i t  wou ld  be

heal thy i f  a t  least  the t t r ree compet i t ive weekl ies,  dedicated to

p ic tor ia l  in format ion of  a  nobler  k ind,  would somehow specia l ize

in the i r  main sect ions,  leav ing only  a lesser  par t  to  the

contemporary l i t t le pictures, wlthout which they seem not to be

able to  do.  Thus they would at  least  double the i r  in format ion

inpor tance.  Tt rey eould even t r ip le  i t :  i f  they only  would

exc lude a l l  those unimportant ,  s tereotyp ica l ly  rePet i t ious

scenes  o f  h igh  soc ie t y  pas t imes  o r  f rom the  ac t i v i t i es  o f

i nd i f f e ren t  assoc ia t i ons  and  s in i l a r  t i t t l e  p i c tu res ,  wh ich  a re

a

1i
is

l - /
l l

:
I

" =*qffit**



't
. 1

, - , " L 1  J

-42-

I ike egg look a l ikes,  do not  inst ruct  a t  a l l  and p lease only  the

most  re tarded taste.  Whenever  fu t i le  or  bad predi lect ions of

the  pub l i c  a re  a t  i ssue ,  a  se r ious  pe r iod i ca l  shou ld  a lways
i

consider wtrdter anybody would actually miss such a bad thing

rather  than whether  i t  w i l l  p lease i f  i t  appears jn  t t re

pe r iod iea l .  I f  ou r  pe r iod i ca l s  rea l l y  wan ted  to ,  many  bad

th ings would d isappear  f rom then wi thout  anybody miss ing them.

We dic tate the taste to  the publ ic  much more then is  genera l ly

he ld .

The  second  de fec t  o f  t he  p i c to r i a l  pe r iod i ca l s  i s  t he i r  t ex t

eontents ,  especia l ly  f ic t ion.  A s tupid rhyme or  a.s tory '  or

b labber ing which would l ike to  be a feu i l le ton,  o f ten sPoi l  for

people the p leaaure of  qu i te  pret ty  and in terest ing l i t t Ie

p ic tures s iurp ly  because the i r  presence can be fe l t  even i f  no

fur ther  at tent ion is  g iven to  then.  On the other  hand,  the

textual  accompaniment  of  the i l lust rat ions is  o f ten to ta l ly

i n s u f f i c i e n t .

The social-demoerat "Rud6 Kvety" /nea Flowers/, is under-

going the character is t ic  developemnt  of  an i l l -ust rated educa-

t ional  and l i terary nonth ly  to  a p ic tor ia l  in fornat ional

b i -week ]y .  As  i s  t he  case  o f  a l l  soc ia l -democra t  ac t i v i t i es ,

less imi ta t ion of  the "burger"  manners.  and .o t "  or ig ina l i ty

would t re lp .  I  thought  of  i t  recent ly  as I  was perus ing the

Ia tes t  i ssue  o f  "S ty l "  devo ted  to  soc ia l  a r t ,  o r  be t te r  sa id ,  t o

soc ia l ,  par t icu lar  factory  arch i tecture.  What  a hymn
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celebrat ing labor  those factory co l -oss i  sang to mer par t icu lar ly

that  exquis i te ly  beaut i fu l  Behrens monster  of  the Frankfur t  gas

works ,  and  w i th  wha t  da r ing  i rony  d id  the  b ru ta l  women 's  j a i l  i n

Vtürzburg or the ni l i tary stockade in Berl- in look at mel And so

ttre thought struck me how nice it  would be if  "*,r.U6 Kvety" /nea

Flowers/  were to  dec ide to  engage in  a wel l  thought-out

composi t ion of  a  t rymn to labor  f rom pic tures,  complete ly ,

resolute lyr  f i rmly ,  wi thout  any compromises.  Natura l ly ,  they

f requent ly  do have l i t t le  p ic tures f rom the l i fe  of  the workers,

f rom fac to r i es ,  e t c . ,  bu t  i t  i s  a I I  somehow happens tance ,

uninterest ing,  not  ed i ted for  soc ia l  express iveness which v tould

m o v e  a n d  c a p t i v a t e . . . .

I t  happens to be ny weak point, that I l ike to dream about

what  people could do i f  they wanted and i f ,  perhaps,  there were

fewer  obs tac les .

Tt rus,  wi th  these reservat ions,  I  consider  the in forurat ive

p i c to r i a l  pe r iod i ca l s  t o  be  qu i te  use fu l  and  good ,  rega rd less  o f

the fact that nothing in the $rorld, especial ly not the moralist

anger ,  w i l l  s tem,  fo r  t he  t ime  be ing ,  t ha t  t o r ren t  o f  p i c tu res ,

l i t t l e  p ie tu res ,  t i ny ,  t i ny  p i c tu res ,  wh ieh  w i l l  keep  on  g row ing

and growing.  I ts  a l l  too human shor tcomings notwi t t rs tanding i t

w i l t  be  a  b less ing ,  b r i ng ing  the  g lo ry  o f  l i f e  f rom a l l  pa r t s  t o

a l l  corners of  the wor ld ,  he lp ing man to gain the sense of  un i ty

wi th  everyth ing that  is  and f lows.

fh is  p lc tor ia l  tor rent ,  whieh,  as I  am convineed and have



al ready sa id so,  is  on ly  in  l ts  beginnings and pronises at  the

ve ry  l eas t  g rea t  da i l y  p i c to r i a l  i n fo rma t ion  newspapers ,  i s

being cr i t ic ized for  turn ing neonl ;  
,1""y-  

f rom "ser ious"  ar t  and
( '  / ;  ; :  t  

i c i zed  f ron  
-

" se r ious "  l i t e ra tu re ,  j us t  as  e inematog raphs  a re  c r i t i c i zed  f rou r

turn ing them away f rom "ser ious"  theatre.  I f  we 
. "aon 

to  th ink

a b o u t  i t ,  i t  l s  h a r d l y  a  j u s t i f i e d  e r i t i c i s n .  I t  i s  q u i t e

unth inkable that  a  ser ious lover  of  good ar t ,  good reading,  good

theater  wi l l  le t  h insel f  be turned away f rom these th ings by

pic tor ia l  weekl ies or  c inematographic  product ions.  And on the

other  hand,  i t  w i l l  be no d isaster ,  i f  some "Ceskf  Svet . "  or  some

cinema should at  t iures turn avray an average c i t izen f rom what  ie

genera l l y  ca l l ed  se r ious  a r t ,  t hea t re ,  l i t e ra tu re .  On  the

contrary ,  the average paint ing,  wr i t ing and p lay ing which is

wi th in  reach of  such a person,  g ives h im much less use and

pleasure than the var ied in format ion of  the i l lust rated

per iod i ca l s  and  c inematog raph ic  thea t res .  I t  i s ,  o f  cou rse ,

qu i te  poss ib le ,  t ha t  i n  ce r ta in  c i r c les  the  con tempora ry

i l l us t ra ted  week l i es  do  push  ou t  o the r  pe r iod i ca l  l i t e ra tu re ,

fo r  examp le  " se r ious "  l i t e ra ry  week l i es ,  such  as  "Mä j "  /Uay /  and

"Zvon" 
/Aett/,  but then the meaning is that people thereby get

i n to  the i r  hands  pe r iod i ca l s  wh ich  a re  use fu l  and  read  w i th

in terest ,  un l ike those per iod ica ls  whi .e t  wer"  ly ing unread about

the house,  or  i f  somet imes read,  produced morta l  boredom. There

must  be some progress even in  such c i rc les.
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