Téma 3: Existuje vizualni jazyk?
Ptiklad nonverbalni vizualni komunikace: podobné gesto
v ruznych vyznamech




Obrazové pismo
(kreslené symboly)

Bohumil Markalous,
Co je uméni.
Praha 1938.
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Ecce homo, konec 15. stol., detail z Alsaskych retablu

v Musee d’'Unterlinden v Colmaru
obscénni gesta Zidt (dle J.-C. Schmitta, Svét stiedovekych gest)




Zpusoby modlitby
Hubert z Romans, humilitationes (inclinationes)
(dle J.-C. Schmuitta)

HUMBERT Z ROMANS: humiliationes (neboli inclinationes)
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hace, predklon semiplena (minor) plena
' ¢ poloviéni (mirny) hluboky (v pili téla)
recta (cum corpore proclivis (cum corpore
erecto super genua) prostrato)
vzpiimené (se vzpii- v naklonu
- menym trupem) (se sklonénym trupem)
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idem quod genuflexio proclivis venia (cum toto corpore)
(totozna s pokleknutim (celym télem)
se sklonénym trupem)




Prostrace
v tibetském
buddhismu

av
ktfest’anstvi

i Tibetan Buddhists
beqin prostration
from.a standing position.
The fiands should b2
Joired, but not with the
palms flat against each

Prostration

Bowing is an act of humility, By prostrating
themselves, Buddhists acknowledge respect for the
waliues and Ideas that the Buddha represents and

ﬁwm,f?tngth#iThh; :I_:E;:tﬁg i willingriess to accept the-teachings. 1t also curbs

crown of the head, piosition

pride and arrogance. iz believed that those wha
are humble will be better able to study and learn.

frant of thie
fieart,

@ Lo &y Part hands @y Inthe final position,

= fandsto ™= and bend = the body s flat on the
the forehead, down. floar, Withaut pauses, repeat
Eher the throat from Step | two more times.
and finally in

Buddhists
cammanly bow toa
shatue 0f Buddha,
The statueis not
worshiped as an idol
but rathier a3 the
ides of the ultimate
potential, Teachers,
parents and shrings
are also bowed to.

:

Source: Tibetan monks from Thublen Dhargye Ling George Turney [/ The Register




Petrus Cantor
(cca 1200)
De oratione et
partibus eius

2. Sedm zptisobtt modlitby, které piedvadi sedm laikii — Sest muZzi a jedna Zena. PETR
EPEVAK (?), De oratione et partibus eius (po roce 1220), Venezia, Archivio dello Stato, Scuola
Erande Santa Maria della Misericordia in Valverde, b. 1.

L ZdviZeni rukou. 2. PaZe do kiiZe. 3. Ruce sepjaté ve vy3i obliteje. 4. Pokleknuti se sepjatyma
mekama. 5. Prostrace se sepjatyma rukama. 6. Uklona trupem. 7. , Velbloudi postoj“ se sepjaty-
ma rukama.




Tizian,
Papez Pavel III.
s vnuky Allesandrem

a Ottaviem Farnese,
1546

pozn.: vyuZiti gest ve skupi-
novem portretu, promena
statick€ého zanru ve vyrazovy




Aby Warburg (1866-1929)

Mnemosyné, obrazovy atlas evropske
kolektivni paméti, 1929




Warburguv
obrazovy atlas,
list 31,
nizozemska
malba v prostredi
italskych
objednavatell




Warburguv obrazovy
atlas, list 40,
formule dionyského
patosu
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Gesticky a kosmicky symbolismus
Ferdinand Hodler, Jaro, 1907-10
FrantiSek Bilek, Vzyvani, 1919
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Aspekty souCasne nonverbalni komunikace 1

Replacing speech

* Pointing with feet, legs, hands, head or
whole body

* Gestures with fingers, hands and arms.
* Tilting of head

 Movement of any combination of the 90
muscles 1n the face.

http://changingminds.org/explanations/behavi
ors/body language/using non-verbal.htm




Aspekty souCasn¢e nonverbalni komunikace 2

Modifying speech

« Positioning of body relative to other people and things
e Shape of whole body

 Movement of limbs, head and fingers
e Micro-movement of muscles

* Skin color and texture

* Voice pitch

e Texture of voice tone

* Speed of speaking

e Sweating

e Bodily smells (eg. pheromones)




