Techniky nostalgie
Média - technika — pamét

Pozvanka na pfednasky Andrease Boéhna (KIT, Karlsruhe) a Tomase Dvoraka (AV CR, Praha) vénované
strategiim a taktikdm rozvzpominani novych médii, technologii a uméni na svoji historii. Pamét bude
pojimana jako aktivni Cinitel procesu konstituce identity a jako filtr ozvlastiujici nasi mediovanou
zkuSenost.

10.4.2013
Andreas Bohn: Cultural Memory and Nostalgia: Media, Technology and the Arts

Cas: 14:10 — 15:40; 15:50 — 17:20

Misto: Janackovo nam. 2a

Ucebna: N21
The term ‘nostalgia’ is composed of the greek words vootog (returning home) and aAyog (pain). In its original
usage the term referred to a pathological form of homesickness. Initially, the nostalgic point of reference
signified a place to which to return is principally possible. Yet, in the last third of the 20th century the meaning
of the term began to shift more and more towards a temporal perception: Today, nostalgia is understood as a
longing for an idealized or even glorified past, often in commodified form. Consequently, a return proper has
become impossible, which is why, according to Svetlana Boym, modern nostalgia has developed two different
modi operandi: restorative and reflective nostalgia.

In the lecture | will concentrate on a field of nostalgia that is affected by these processes to a
particularly high degree: the field of media technology. The point of departure is the observation that we are
witnessing a process of increasing mediation of our everyday life environments while, at the same time, media
artifacts of the past are accessible to us probably easier than to any generation before. It seems fair to describe
the last decades as a period of accelerated media technological changes and, as a consequence thereof, as a
period of shortened lifespans of the respective appliances. One of the results of these correlating processes is a
nostalgia that is directed not only towards the contents of certain media texts, but also, or even to a greater
degree, towards their specific medial constitution: their materiality, and the aesthetics resulting from these
factors. Media can serve as a means of (virtually) accessing the past and are an important resource for
memory. Thus, they often establish the precondition for a nostalgic perspective on things past (and present).
Nostalgia can be the content of media representation and, beyond that, the media itself can become the object
of nostalgia. This process, in turn, can then be reflected by the media again, which is why nostalgia for
(obsolescent forms of) media technology or their respective aesthetics can be regarded as a special case of self-
reference in the media. Surprisingly, the rich and interdisciplinary field of cultural memory studies has so far
largely neglected this field of media nostalgia.

10.4.2013
Andreas Bohn: Research Projects in the Field of 'Culture and Technology' at KIT

Cas: 17:30 - 19:00

Misto: Janackovo ndm. 2a

Ucebna: N21
The lecture will give an overview on current research projects at KIT which are dealing with relations between
culture and technology. The topic of 'nostalgia of the media' presented in the previous lectures will be enlarged
to 'nostalgia of technology'. Complimentary to that in the field of temporality is located the topic of 'technology
in utopias and dystopias'. A specific aspect within this area are gender roles of acting figures in fictional
scenarios and the genderization of technology itself. These different aspects also play an important role when it
comes to the communication of science and technological innovation in mass media. Particularly interesting
here are the narrative patterns and the metaphors used to present scientific content, such as the metaphor of
the 'net' or the metaphorical use of 'information' in various scientific fields.



Andreas Bohn, Prof. Dr. phil., born 1963 (andreas.boeh@kit.edu); Professor of literary and media studies at
the University of Karlsruhe (KIT); Bohn is author or co-author of four monographs and has edited or co-edited
six academic books and written about 60 articles. He has published widely on intertextuality and intermediality,
mimesis, fictionality and metafiction in literature, film and other arts and media; current research interest
include the comic and normativity as well as the relation of technology and culture.

Pozn.: Predndska probéhne v anglictiné.

24.4.2013
Tomas Dvorak: Figury paméti v souc¢asném uméni

Cas: 15:50 - 17:20

Misto: Janackovo nam. 2a

Ucebna: N21
Prednaska je vénovana zplsoblm, jimiz sou¢asna uméni (vizualni uméni, literatura, hudba, divadlo, komiks ...)
intervenuji do oblasti kulturni a kolektivni paméti. S dirazem na situaci ve Stfedni a Vychodni Evropé usiluje
predstavit kolektivni pamét nikoli jako statickou entitu, nybrz v procesu jejiho ustavovani, ktery je nutné —a
zvlasté v kontextu politické transformace — procesem selektivnim, vyristajicim z komplexnich mocenskych
vztahU urcujicich co a jak si pamatujeme ¢i zapominame.

Mgr. Tomas Dvorak, Ph.D. je védeckym pracovnikem Filosofického tstavu Akademie véd CR a odbornym
asistentem AVU v Praze se zamérenim na filosofii a déjiny médii a filosofii a déjiny védy a vzdjemné vztahy
téchto oblasti. Je autorem monografie Sbérné suroviny: texty, obrazy a zvuky neddvné minulosti (Praha:
Filosofia 2009), antologie Kapitoly z déjin a teorie médii (Praha: AVU 2010) a séfredaktorem ¢asopisu Teorie
vedy.

Série predndsek probihd v ramci projektu & CZ.1.07/2.2.00/28.0044 Inovace uménovédnych studijnich obort na
Filozofické fakulté MU, ktery je spolufinancovdn Evropskym socidlnim fondem a stdtnim rozpoctem Ceské
republiky. Viz. www.phil.muni.cz/music/opvk.



