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Novy monumentalismus
Novy klasicismus

Smér, ktery nabidl alternativu k pozdné funkcionalistickym , krabicim™.

Architekt Louis Isadore Kahn (1901-1974)
zralé a pozdni dilo — stavby z 50.-70. let 20. stoleti

V momente, kdy mozné potencialy moderni architektury byly omezeny na

sklenéné krabice, Kahn uved! diskurz o novych i starych materialech a
formach a o skutecnych podminkach mista a projektu. To bylo mozno
vidét v proménlivych prostorech postavenych pro Zidovské komunitni
centrum v Trentonu (New Jersey, 1955-56). V tomto projektu také za-
vedl koncept “obsluhujicich a obsluhovanych” casti, ktery rozvinul u Lé-
karskych laboratori Yniversity of Pennsylvania (1957 61). Odkazuje

k primarnim prostorum v budové (“obs uhovanym a k prostorum
vyhrazenym pro vybaveni a sluzebné Ucely (“obsluhujicim”).

Umysiné komplementarijta mista, struktury, prostoru, funkce, konstrukce,

materialu a formy Lekarskych laboratofi poskytla osvezu3|C| stimul k pre-
hodnoceni architektury kolem r. 1960.

Stanford Anderson, Louis I. Kahn, heslo v Oxford Art Online

Kahnovo pojeti prostoru a formy psychologizujici a symbolické. Sulllvanovu

tezi ,Forma sleduje funkci® nahrazuje tezi ,Forma vyvolava funkci®



_ Louis I. Kahn

Zidovské komunitni

centrum v Trentonu
(New Jersey), 1955-56
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Louis I. Kahn
Lékarské laboratore University of Pennsylvania
Philadelphia, 1957-61




Novy klasicismus v teorii a tvorbe 70.-90. let
Léon Krier, Architecture — Choice or Fate (1997),
Architektura — volba nebo osud (C. 2001)
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,Konec moderni architektury"

Komplex domu Pruitt-Igoe, St. Louis, Missouri
Prvni demolice nevyhovujici modernistické architektury
16. brezna 1972: ,den kdy zemrela" (Charles Jencks, The
Language of Postmodern Architecture, 1. vyd., N.Y. 1977)
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Pozdni modernismus
a postmodernismus

RozliSeni hnuti v architekture dle Charlese Jenckse
(Architecture Today, 2. vyd., N.Y. 1988, viz nize)

1)Modernismus, 1920-1960
2)Pozdni modernismus, od 1960
3)Postmodernismus, od 1960

4)Jencks rozlisuje dve tendence v soucasne archi-
tekture - jednu, ktera stale vychazi z modernis-
tickych zasad, druhou ktera je vyrazneji revidu-
je, ac v nekterych aspektech na né navazuje _
(napr na organicky funkcionalismus). Jencksuv
pOfem modernigmus je pro Ceske prostredi ekvi-
valentem pOfmu Jfunkcionalismus a minimalismus
(srov. Rostislav Svacha, Ceska architektura a jeji

prisnost).



MODERN (1920-60)

LATE-MODERN (1960-)

POST-MODERN (1960-)

IDEOLOGICAL

1 one international style, or “no style” unconscious style double-coding of style

2 utopian and idealist pragmatic “popular” and pluralist

3 deterministic form, functional loose fit semiotic form

4 Zeitgeist late-capitalist traditions and choice

5 artist as prophet/healer suppressed artist artist/client

6 elitist/for “everyman™ elitist professional elitist and participative

7 wholistic, comprehensive wholistic piecemeal
redevelopment

8 architect as savior/doctor architect provides service architect as representative and activist
STYLISTIC

9 “straightforwardness” supersensualism/slick-tech/high-tech  hybrid expression

10 simplicity complex simplicity—oxymoron, complexity

ambiguous reference

11

isotropic space (Chicago frame,
Domino)

extreme isotropic space (open office
planning, “shed space’’), redundancy,
and flatness

variable space with surprises

12 abstract form sculptural form, hyperbole, enigmatic  conventional and abstract form
form

13 purist extreme repetition and purist eclectic

14 inarticulate “dumb box™ extreme articulation semiotic articulation

15 machine aesthetic, straightforward 2nd machine aesthetic, extreme logic,  variable mixed aesthetic depending
logic, circulation, mechanical, tech- circulation, mechanical, technology, on context; expression of content and
nology, and structure and structure semantic appropriateness toward

function
16 anti-ornament structure and construction as ornament  pro-organic and applied ornament
17 anti-representational represent logic, circulation, mechani-  pro-representation

cal, technology, and structure, frozen
movement



18 anti-metaphor anti-metaphor pro-metaphor

19 anti-historical memory anti-historical pro-historical reference

20 anti-humor unintended humor, malapropism pro-humor

21 anti-symbolic unintended symbolic pro-symbolic

DESIGN IDEAS

22 city in park “monuments” in park contextual urbanism and rehabilitation

23 functional separation functions within a “shed” functional mixing

24 “skin and bones” slick skin with Op effects, wet-look “Mannerist and Baroque™
distortion, sfumato

25 Gesamtkunstwerk reductive, elliptical gridism, *‘irra- all rhetorical means
tional grid” :

26 *“volume not mass” enclosed skin volumes, mass denied; skew space and extensions
“all-over form”—synecdoche

27 slab, point block extruded building, linearity street building

28 transparency literal transparency ambiguity

29 asymmetry and ‘‘regularity” tends to symmetry and formal rota- tends to asymmetrical symmetry

ion, mirroring, and series

(Queen Anne Revival)

harmonious integration

packaged harmony, forced harmoni-
zation

collage/collision

CLASSIFYING MOVEMENTS ACCORDING TO THIRTY VARIABLES
Architects usually classify movements according to a few stylistic
categories, but here a more extended list of variables is used to bring
out the complexity of the situation: the overlap, contradictions, and

differences among movements



Postmodernismus

Teoreticky koncept rozpracovali Charles Jencks a Robert
Venturi. Na rozdil od elitaritarstvi moderny prihllzgjl )
ke vkusu strednich trid; obe hlediska muze spojit dvoji
kodovani - autorovy odkazy k pochopeni stavby pro
odborniky i pro laiky.

Ludwig Mies van der Rohe: Less is more.

Robert Venturi: Less is a bore.

ArchitektilFqstmoderrysmu vyuzivaji historickych Ci
regionalnich odkazu a citaci, IQ)racujl S ornamentem,
barevnosti, pestrosti materialu, nevyhybaji se ani

modernistickym postupum a soucasnym technologiim.

Sve stavby nekdy sami ironizuji v humorne nadsazce.

Kritika Venturiho postmodernismu: ,Populismus scéno-
graficky napodobuje tvary klasicke a mistni a redukuje
tak architekturu na pouhou parodii.™ (Kenneth Framp-
ton, Moderni architektura. Praha 2004, s. 341.)



Robert Venturi
DUm pro Vannu Venturiovou
Chestnut Hill u Philadelphie, 1961-64




Postmoderni stavby
70. let

Aldo Rossi
Il teatro del
mondo
Benatky
1979-80

Charles Moore
Piazza d "Italia
New Orleans
1976-79




.Kachna, nebo
ozdobena bouda?
(R. Venturi)

Kachna - prodejna dribeZich
specialit, jejiz poslani je
vyjadreno tvarem stavby.

Ozdobena bouda - funkcéné
navrzena stavba, jejiz poslani
naznacuje dekor na fasadach.

Priklad: Michael Graves,
meéstské uradovny Portland

Building, Portland, Oregon,

1980-82




Dekonstruktivismus

e Architekti se pokusili o dekonstrukci stavebnich
prvku a prostorovych struktur, podobne jako
Jacques Derrida nakladal s texty

e Mark Wigley v katalogu Dekonstruktivisticka
architektura (1987). ,Forma sama se deformu-
je. Ale tato vnitrni deformace formu nenici.
Forma paradoxné z(stava nedotcena. Je to
architektura vychylovani z rovnovahy, odklond,
presund, rozevirani, nikoli demontaze, destruk-
ce, rozpadu a dezmtegrace Struktury nenici,
ale presunuje.

Na tom je vzrusujici prave to, ze forma nejen
preziva toto mucen/ ale dokonce tim vypada
jesté posilnéna."



SITE Projects Inc.
Supermarket Best
Richmond, Virginia, 1972

SITE Projects Inc. a
Simpson/Stratta Associates
Supermarket Best
Sacramento, California
1977




Gunther Domenig
Sporitelna
Favoritenstrasse
Viden, 1975-79




Bernard Tschumi
Parc de la Villette, Pariz, 1982-90

2 Copyright A K.




Coop Himmelb(l)au
Wolf Prix — Helmut Swiczinsky
Advokatni kancelar ve stresni nastavbé najemniho domu
Viden, Falkestrasse, 1988-89




Frank Gehry

Walt Disney Concert Hall
Los Angeles, 1999-2003

Guggenheim Museum
Bilbao, 1997

Tancici dim (s Vlado
Milunicem)
Praha, 1994-96

%
L s
| wm "ﬂ -

FII'H ﬁi o

e ﬂm
&f mEy

] i |
'vm j.- E

”){Zﬂ ¥ __!. LI!_IL[:!E*:: .“~= '_i!
. || !!H ,. .'“ﬁ .-’_
/l’fw's- “i > .




Zaha Hadid
Domy Spittelau Viadukt
Viden, 2004-2005










