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PLATON vs. SOFISTE (zde Gorgias)



ni o dusi a o druzich lidskych povah. Ve Faidrovi Sokrates rika: ,,Sila rec¢i spo-
¢iva v tom, ze je to vedeni duse, a proto musi budouci odbornik v fe¢nickém
uméni védét, kolik podob duse ma. Je jich tolik a tolik a jsou takové a takové
a jejich ptisobenim se néktefi lidé stavaji takovymi a jini zase takovymi. Kdyz
jsou rozdéleny druhy dusi, je zase tolik a tolik druht fec¢i a kazdy z nich ma
néjaké vlastnosti. Lidi urc¢itého druhu je mozno o né¢em presvédcit fecmi
urcitého druhu, a to z té a té priciny, kdezto lidi jiného druhu tymiz reémi
presvédcit nelze. To si je tfeba dobfe uvédomit a pozorovat na skute¢nych

Platon, Faidros



,Pronunciatio je pohybovani hlasem i umérené gesto, coz znamena, ze
pronunciatio spociva soucasné v pohybu i v gestu. Hlas je v Ustech, pohyb v
téle, gesto v rukou. Reénik pohybuje svymi hlasivkami jinak, aby se podobal
hlasu osoby, o niz mluvi: kdyz jedna jako Zzena, mluvi jako zena, a jinak
mluvi, kdyz se jedna o bohatce, jinak, kdyz o chudaka.”

Remigius z Auxerre (+ 908), komentar k Martianovi Capellovi

,smutny hlas pro re¢ o vécech smutnych,
vesely pro vyjadreni radostnych,
drsny hlas pro véci trudné,

pokorny pro véci prosté”

Honorius Augustodunensis, Speculum ecclesiae
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Physical Movement consists in a certain control of gesture and mien
which renders what is delivered more plausible. Accordingly the facial
expression should show modesty and animation, and the gestures should
not be conspicuous for either elegance or grossness, lest we give the
impression that we are either actors or day labourers. It seems, then, that
the rules regulating bodily movement ought to correspond to the several
divisions of tone comprising voice.

To illustrate: (1) For the Dignified Conversational Tone, the speaker must
stay in position when he speaks, lightly moving his right hand, his
countenance expressing an emotion corresponding to the sentiments of
the subject — gaiety or sadness or an emotion intermediate.

(2) For the Explicative Conversational Tone, we shall incline the body
forward a little from the shoulders, since it is natural to bring the face as
close as possible to our hearers when we wish to prove a point and arouse
them vigorously.

Rétorika ad Herennium (1. stol. pt. Kr.), kniha 111, §26
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