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Festival Seskych filméi Finle se doZiva svého 25. rotniku,
sama jeho existence je vSak deli jesté o dvacet let.
Po tfech prvnich roénicich v letech 1968, 1969 a 1970
byl jeho rozvoj nasilim pFeruen, nova nit navazana az
roku 1990. Od té doby, s jedinou vyjimkou roku 1992,
pokratuje festival aZz do soutasnosti kontinuding.
Proménilo se jeho zaméfeni i vedeni, vystFidal nékolik
piisobist, stéle viak zistdva jeho zékladni role bilan¢ni
a soutézni prehlidky Ceské tvorby s fadou doprovodnych
akef. V nich se Finale obraci i ke kinematografii slovenské,
stfedoevropské a svétové, archivnimi sekcemi udrzuje
a obnovuje historickou pam@t, panelem pfipravovanych
projektil vyhlizi budoucnost, vystavnim, hudebnim a de-
batnim programem sleduje Sirsi kulturni a spoletenské
souvislosti. To v&echno shrnuje vyroéni publikace ve
vzpominkach pamétnikd, nazorech tvirci i ve faktogra-
fickém prehledu.

Finale, the festival of Czech films, is celebrating its 25th
anniversary. It has been around for 20 years more,
though. After the first three seasons in 1968, 1969 and
1970, its development was violently interrupted, to be
resumed in 1990. Since then the festival has been orga-
nised continuously, with the only exception of 1992.
There were changes made to its focus, its management,
and to the festival premises — but its core function has
been preserved: it is an overview of Czech cinemato-
graphy with a competition and a number of special
events. Thanks to them, Finle is open to Slovak, central
European and world cinematography; in the retrospective
sections it maintains and reasserts the consciousness of
history; in the blocks of planned projects it envisages the
future; and through the programme of exhibitions, con-
certs and debates it maps the broader cultural and social
context. All that is summed up in the anniversary publica-
tion: in the memories of contemporaries, in the filmma-
kers’ opinions and in the dates & facts overview.
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Findle — prerusend prehlidka

(Jan Lou€im, 2007)

Sestadvacetiminutovy dokument vznikly u pfilezitosti 20.
roéniku Finale Plzed. V unikatnich zabérech a vypovédich
pamétnikil a aktéri zachycuje zrod festivalu na konci 60.
let, jeho vynuceny zénik po ndstupu normalizace, obnovu
v roce 1990 a rozvoj na pielomu tisicileti. Pfipojeny jsou dva
gtyfiadvacetiminutové bonusy mapujici léta 2008-2011.

Data & Fakta
Fotografie

DVD content

Findle — The Interrupted Festival

(Jan Lou€im, 2007)

A twenty-six-minute documentary made on the occasion
of the 20th season of Finale Pizeii. Unique footage, together
with the memories of participants and contemporaries, cap-
tures the foundation of the festival at the end of the 1960s,
its forced winding down after the onset of Normalisation, its
restoration in 1990 and the developments at the turn of the
millennium. There are two 24-minute bonus items mapping
the years 2008-2011.

Dates & Facts
Photographs
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...vykopal jsem studnu, aby z ni i jini mohli pit.
... | would dig a well where others may drink.

Ernest Thompson Seton



Kino Elektra, 2004
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Festival Finale Plzen strani mravnosti

Vlasta Chramostova
*17.11.1926
herecka / actress

Na Finale Plzeri nds pozval — pokud mé pamét nesali — reditel festivalu lvan Jachim. Osobné
Jsme se neznali. Kdy to bylo, si uZ presné nepamatuju. Rozhodné po Listopadu, protoZe Standa
i jd jsme tam byli myslim nejdriv dvakrat ¢leny mezindrodni poroty a druhy z nds byl jakymsi
samoziejmym spoluhostem. Chapali jsme to jako jeden z ndvratii mezi své. Uvidéli jsme nové
filmy, které ndm unikly. Staré, co jsme milovali nebo si chtéli vzpominku na né osvézit. Byla to
prileZitost setkat se tam s filmovymi znamymi z minulosti a s novymi filmari se seznamit. Nikde
zddnd procdrna, skutecny zdjem o soucasny cesky film — prosté fajn...

Kazdy rocnik mél téma, ke kterému se vztahovaly promitané snimky. Staré i nové. Nemy-
lim-li se, tehdy, za situace, na kterou chei vzpomenout, bylo tématem néco jako Film a politika.
V malé projekcni sini se v paralelnim programu promital stary némecky film Zid Siiss. Asi
pred Sedesati Iéty jsem ho v Brné vidéla. Jako adeptce herectvi se mi velmi libili némedti herci
a tatinek to nesl s nelibosti. Nesmél védeét, Ze jdu na némecky film s evidentni antisemitistickou
tematikou. Ted' jsem ho chtéla zhlédnout dne$nima ocima. Zaujala mé uZ projekce pind
miladych divakil. Jejich ziejmy vedouci fekl par slov, kdy byl natocen — a jelo se. Po projekci
Jjsem premysilela o rafinovanosti nacistické propagandy, o sile vytecnych hercti, kteff ji svym
uménim vydatné podporili. At z presvédceni, ze strachu, pro sldvu, pro penize. Pro naivni
hloupost. Byla to predehra, zacdtek velkého politického pldnu , koneéného reseni” Zidovské
otdzky. Po vdlce vynikajici hlavni predstavitel pry spdchal sebevraZdu. UZ ani nevim, jak se

jmenoval.

Premyslela jsem o manipulaci divdkd, o tom jak herci ,,slouZili“ v padesatych létech dal$i
diktature. Jak jd jsem ,slouZila". Jak to bylo s hereckou generaci za normalizace. Jak je to dnes.
Nacisticky film je i po desetiletich profesiondiné v kaZdém sméru dobry. Herci vyborni.

Rozzlobend predevsim na sebe, vérnd své povaze, $la jsem za vedoucim mladé skupiny
a vycetla mu, Ze dostatecné neinformoval miadé divdky, za jakych dobovych okolnosti film



vznikl. Nevim, kde jsem to sebrala, ale Némci snad smi promitat prdvé tento film jediné
s povolenim ministerstva vnitra a s patficnym vysvétlujicim komentarem. Usmival se, abych
se nerozGilovala, a poucil mne, Ze pravé tito mladi nepotrebuji vysvétleni. Viecko védi. Je
to skupina, kterd vedle Zidovské plzeriské synagogy zakladd vzpominkové zdhony z kaminkii
se jmény obéti. Zaved|! nds tam. Prohlédli jsme si synagogu. Od té doby jsme dobfi zndmi.
KaZdorocné se u nds zastavi a usmivdme se na sebe v dobrém pratelském souznéni...

Na to téma uZ premitam Iéta. Dnes se ve svych tivahdch opirdm o zdvérecnou vétu Havlovy
Zebracké opery: , Nejlip slouzZi, kdo nevi, Ze slouZi."

A 0 Komenského zdsadu, vic neZ aktuelni: ,Kdo prospivd v uméni a neprospivd v mravech,
vic neprospivd, neZ prospivd.”

Festival Finale Plzeri strani mravnosti.

10. 1. 2012

Finale Plzen Sides with Morality

If | remember well, it was Ivan Jachim, the festival director, who invited me and Standa to
Finale Plzeri. We had not known Ivan personally. | don’t remember exactly when it was — but
it must have been after the November Revolution because we took turns each year to be
a member of the jury, with the other one of us as, somehow naturally, a “guest consort”. We
took it as a way of homecoming. We saw the new films we had missed, and the old ones
we loved, or the memory of which we wanted to bring back. It was an opportunity to meet
old filmmaking friends and to get to know the new filmmakers. No snobbery, just a genuine
interest in contemporary Czech film — simply a fine place to be ...

Every season, there was a central theme to which the films — both new and old — were
related. If | am not mistaken, the situation | want to mention happened during a year called
something like “Film and Politics”. In a small projection room there was a parallel programme
going on — the screening of an old German film called Jew Siiss (Zid Siiss). / saw it some
sixty years ago back in Brno. As a budding actress | was charmed by German actors, to the
disgruntlement of my Dad — under no circumstances should he find out | was going to see
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a German movie with anti-Semitic content. This time | wanted to see the film with my present
eyes. Instantly, | was struck by the room full of young viewers. A man, who was apparently
their mentor, said a few words about the year of the film’s making — and it started rolling. When
the film had finished, | contemplated the ingeniousness of Nazi propaganda, and the power
of the excellent actors who mightily supported it with their art — be it out of fear, or for belief,
fame or money ... or out of naivety. That was a prelude, the beginning of a grand political plan —
the “final solution of the Jewish question”. Allegedly, the actor playing the leading character
committed suicide after the War. | don’t even remember his name anymore.

| pondered the manipulation of the audience, the way actors “served” yet another
dictatorship in the 1950s ... how | “served”... Then the normalisation generation of actors
came to my mind ... and the way it is now. From the point of view of professionalism, Nazi film
is still very good, even after all those decades. The actors are great.

| was cross — mostly with myself, and, as it is in my nature, | came up to the leader of the
group of youngsters and | confronted him: how come he did not inform the young viewers
about the historical circumstances in which the film was made? | don’t know where | had it
from, but I told him that Germans were allowed to screen this film only with the approval of
the Ministry of the Interior, and accompanied by an appropriate explanation. He smiled at me
and told me to take it easy — he said these kids needed no explanation. They knew it all. It was
a group which was laying flower beds by the Pilsen synagogue, including stones with the
victims’ names on them. He took us there. Then we went to see the synagogue. Since then,
we have been good friends. Every year, he stops by and we smile at each other in friendly
harmony.

I have contemplated this subject for years. Nowadays my thoughts draw on the closing
line of the Beggar’s Opera by Havel: “Those who do not know they are serving serve best.”

There is another one by Comenius which is very up-to-date: “Those who benefit art but do
not benefit morality cause more damage than benefit.”

The Finale Plzeri festival simply sides with morality.

10 January 2012
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Moje cesta k Finale

Pavel Ptak
*20.2.1929
ekonom v. v. / retired economist

Vzhledem ke svému véku budu vzpominat do daleké minulosti. Kdy to vlastné zacalo? Jako
maly chlapec jsem s rodici navitévoval v Plzni kino Universita, kde se promitaly vesmés
kratké pfirodni filmy nebo grotesky. Byl to vlastn& predchiidce pozdgjsich kin Cas. A jak ten
Cas bézel, pfidel rok 1938, zbourani staré University a stavba nové, moderngjsi. Z té doby
mné v paméti uvizla navstéva filmu Snéhurka a sedm trpasliki.

Zakratky Cas nato pak pfiSla okupace a s ni nastup némeckych filmé. Vybér byl obrovsky.
Plzefi méla v té dobé deset kin, ktera v nedéli hrala tfikrat denné. To ndm, studentiim gymnézia,
umoznilo chodit do kina i dvakrat za nedéli. Pamét je sice vratkd, ale pamatuiji se, Ze némecka
kinematografie produkovala prevazné zabavné filmy. Vidéli jsme snad véechny filmy s Marikou
Rokk, Heinzem Riihmannem, E. Janningsem, H. Albersem, J. Heestersem, T. Lingenem, H. Mo-
serem, ¢i K. Soderbaumovou. Film{ propaguijicich nacismus bylo dost mélo.

A pak prisel rok 1945 a osvobozeni. Jako vSude, zacaly se promitat filmy americké produkce.
Bylo jich hodné, protoZe v dobéch vélecnych u nas nemohly byt promitény. A byl to pro nas filmovy
rdj. Jen pro pfipomenuti tfeba Pét Sullivant, Guadalcanal, filmy s G. Formbym a dal$i a dals.

Americka armada méla v Plzni nejen sviij hlavni stan v Ceskoslovensku, ale i dalgi pomoc-
né oddily. Jednim z nich byla i velkd vojenska nemocnice, umisténé v Borském parku. Bylo
to asi patndct velkych stanii, kde byly kromé lizkové Easti i operaéni saly. Zasobovani elek-
trickou energii mély z vlastnich agregat. Kromé nemocni€nich stani tu stély i dva dvojité
stany. V jednom byla umisténa knihovna a &itérna, kde méli vojéci k dispozici také velky oddil
ve specidlni Pocket Edition. To byly knihy ti§téné pouze pro vojsko ve formétu, ktery bylo
mozné nosit v kapse stejnokroje. K dispozici tu byl s jednodennim zpozdénim i denni tisk.

Ve druhém dvojitém stanu bylo kino, kde se kazdy veer promitaly filmy, samoziejmé
americké. ProtoZe v té dobé jsem mél z diivodu uzavieni Geskych strednich kol v roce 1944
volno, travili jsme hodné Easu mezi vojaky. A to vedlo k tomu, Ze jsme s nimi chodili vecer i do
kina. V té dobé jsem mél moZnost vidét nespocet filmi z produkce USA. Vzhledem k tomu, Ze
vojaci opoustéli nasi republiku aZ na podzim, miiZete si spoditat, kolik filmii jsem zhlédl, kdyz
se kazdy den promital jiny snimek.



Rok 1948 znamenal Gtlum zapadnich filma a pfiliv filmd z vychodu. | nade filmova tvorba
se Fidila naplni filmd z vychodu, takZe nastal ¢as propagace komunismu, hrdinii Velké viaste-
necké valky a éra tzv. “lopatovych symfonii”.

V roce 1957 vznika v Plzni Klub pratel filmového uméni. V té dobé uZ dochazi k urcitému
uvoln&ni na filmovém trhu. Klub zaginal Bruselskou desitkou, vybérem deseti svétové vynika-
jicich filmfi, nejen z doby zvukového, ale i némého filmu. Po péti letech se zacinaji rodit
oficielni Filmové kluby registrované v Praze. Také v Plzni vznika Filmovy klub, ktery funguje
vlastné a7 do dneska a doufame, Ze jesté néjakou dobu fungovat bude.

Tak zagal mdj uz trochu vazngjsi zajem o film. V roce 1964 mél mij spoluzak moznost
zapojit se do klubového déni a stal se &lenem vyboru FK. A protoZe potiebovali hospodare,
pfizval mne do vyboru.

A nadegel rok 1967. Tehdejsi Feditel Krajského podniku pro film, koncerty a estrady pan
Zenisek prisel s my$lenkou uspofadat pfehlidku ¢eskych filmi a pozadal nas, abychom se
pokusili najit pro ni nazev. Jeho autorem se nakonec stal pan Vinaf, ktery vymyslel Flimy
NASich LEt. Prvni roénik se uskuteénil v Fijnu 1968 a porota méla praci nelehkou, protoze
vybirala ze tfi set filmii, natoéenych od roku 1960. ProtoZe o mné pan Zenisek védsl, ze
dokumentuji fotograficky Ginnost FK, poZadal mne, zda bych se této dokumentace neujal
i na Finale. A tak nastala nase spolupréce. Vznikd hlavni cena festivalu Lediiacek, ktera se
v priib&hu let pozménila na Zlatého lediiacka.

ProtoZe se tedy moje ¢innost tykala hlavné fotografické dokumentace, setkaval jsem se se
véemi tviirci a herci, ktefi festival navstivili. Za dobu prvni Géasti festivalu jich bylo nepfeberné
mnozstvi a jejich vyjmenovéni by zabralo velky kus mého pfispévku. Mohu vzpomenout
namatkou jen nékolik z nich. Napf. pan Goldscheider, $éfredaktor filmového Easopisu, reZiséfi
E. Schorm, J. Jakubisko, J. Herz a V. Jasny, ktery mné na fotku napsal “Doba je zIa, ale
doufejme, 7e ne naporad”. Z hercti pak zejména Jan Werich, Véra Kfesadlova se syny reziséra
M. Formana, Jana Brejchova, které si z plzefiského staroZitnictvi odvezla krésny staroZitny
stoletek a dal$i a dal$i. Cely archiv fotografii v Fadu nékolika stovek az tisicti snimkii zdédil
Dominik, sou¢asny pofadatel Findle.

A prichézi tfeti roénik, na fadu let posledni, roénik nastupujici normalizace. Odchazi,
resp. byl odejit, Feditel Zeniek, ktery zaméstnal nékolik vyhozenych pracovnikii plzefiského
rozhlasu. Konéi u plzefiské pohtebni sluzby. Rozhodnutim nejvy3sich orgénii se z plzefiského
festivalu stava festival putovni, s celkem nevelkym ohlasem. Filmovy klub funguije sice dal, ale
pod kuratelou Spravy kin, kam nastupuje na misto feditele pracovnik valcovny ve Skodovce
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s minimalni znalosti filmu. Za jeho vedeni dochdzi po debaté s tajemnikem sovétského zastu-
pitelstvi v Karlovych Varech k odchodu nékolika ¢lend vyboru klubu.

Po nékolika letech, po smrti feditele Leitla, se podafilo diky aktivité K. Holého vratit
nékteré Cleny zpét do vyboru FK. BohuZel i FK tenkrat musel dodrZovat ve svém programu
nafizeni uvadét 50 % sovétskych filmd. Clenstvi ve Filmovém klubu bylo ale tehdy natolik
prestizni zéleZitosti, Ze jsme méli pfes 2 000 ¢lend. Byla zde prece jen moznost vidét nékteré
filmy zdpadni provenience.

A pFichézi rok 1989. Pan Zeni$ek se vraci, tentokrat jako pracovnik Krajského narodniho
vyboru, na misto Feditele festivalu. V roce 1990 se uskutecnil ¢tvrty ro¢nik Finale. | tentokrat
jsem byl pfizvan jako dokumentarista do Stdbu. Opét setkdvani s tvirci filma, opét fotografo-
vani pfi filmech a dalSich akcich. Tentokrat jiZ jako penzista s mnoZstvim volného ¢asu.

Ve funkci dokumentaristy jsem zlstal je$té dal$i rok. Poté jsem se rozhodl, Ze je toho
na mne moc a predal jsem Zezlo mlad$im. Fotografovani dlouho do noci a ranni dodévani
fotografii do denniho tisku uZ mne dost zméhalo. Findle jsem vSak zlistal vérny az do dneska
a zCastnuji se projekci i nadéle.

Z celé moji fotodokumentace v priibéhu doby vznikla vystava v mazhauzu plzefiské
radnice a pak kolekce fotografii pana Wericha v kiné Elektra, kde se po nékolik let Findle
uskutecriovalo.

Co nakonec dodat? Doba to byla zajimavé, setkani srde¢na a do dne$ni doby zbyla uz jen
¢innost v plzefiském Filmovém klubu.

9.1.2012

How | Met Finale

Because of my age, my memories reach to the remote past. When did it all begin for me? As
a boy, my parents used to take me to the Universita cinema in Pilsen where they more or less
just screened short natural history films and slapstick comedy. It was a predecessor of the
future Cas cinemas. And as time went by, in 1938 the old Universita was pulled down and
a new, more modern one was built in its place. | still remember seeing Snow White and the
Seven Dwarfs there.

The occupation ensued, which brought German movies to our cinemas. The choice was
incredibly wide. At that time, Pilsen had ten cinemas with up to three shows on Sundays. That
enabled us, the grammar school students, to go to the movies even twice a day on a Sunday.

17



| know that memory is an unreliable tool but | remember that German cinematography used
to produce mainly entertaining films. We must have seen everything featuring Marika Rokk,
Heinz Riihmann, E. Jannings, H. Albers, J. Heesters, T. Lingen, H. Moser or K. Séderbaum.
Only a few films promoted Nazism.

In 1945, liberation came. As everywhere, American films were re-introduced to the cine-
mas. There were many of them because they had been banned during the war. It was a film
paradise for us. To remember but a few: The Sullivans, Guadalcanal, films with G. Formby and
many others.

The American army had its Czechoslovak headquarters as well as many support troops
in Pilsen. One of them was the large military hospital in Bory Park, consisting of about fifteen
large tents with wards and operating theatres. They had their own electricity generators.
Apart from the two hospital tents there were two double tents. One of them was a library with
a reading room, with a large section of a special Pocket Edition available to the soldiers.
These were books published specifically for the army in a format conveniently fitting into the
pocket of a uniform. There were also newspapers available with a day’s delay.

The second double tent was a cinema which showed one film (of course an American
one) every night. As Gzech schools had been closed in 1944, we had plenty of free time and
spent a lot of it among the soldiers. That also meant going to the cinema with them. | had the
opportunity to see countless US movies then. Each night, there was a different movie and the
troops left our country in the autumn — so you can count how many films | had seen.

In 1948 films from the West started to give way to those coming from the East. Even Czech
cinematography copied the content of the Eastern films — it was the time of communist propa-
ganda, the heroes of the Great National War and an era of so-called “shovel symphonies”.

In 1957 the Cinema Club was founded in Pilsen. At that time, the film market began to be
a bit more liberal. The club started off with a selection of ten world-renowned films, not only
talkies but also silent ones. Five years later, officially registered film clubs start to appear in
Prague. One is also founded in Pilsen — it is still working and we all hope it is going to be here
for some time as well.

This was the point when | started to be interested in film more seriously. In 1964,
a classmate of mine had a chance to join the film club activities and became a member of the
committee. They needed a club economist, so he asked me to join the committee as well.

In 1967, Mr Zeni$ek, the then director of the Regional Enterprise for Film, Concerts and
Variety Shows came up with the idea to organise a festival of Czech film and he called on us
to think of a name for it. Mr Vinaf then thought up Flimy NASich Let (Films of Our Times).
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The first season took place in 1968 and the jury’s task was not easy: it was to choose from
300 films made since 1960. Mr Zeni$ek knew | had been making photographic documenta-
tion of the film club; he asked me to do the same for Finale. This was the beginning of our
collaboration. The main award was created and called the Kingfisher.

My work comprised mainly photographic documentation, so | got to meet with all filmmakers
and actors who visited the festival. During the festival’s first era there were incredible num-
bers of them and naming them all would take up considerable space. | will mention just a few:
Mr Goldscheider, the editor-in-chief of a film magazine, directors Schorm, Jakubisko, Herz
and Jasny, who inscribed on a photo: “Times are bad but let’s hope not forever”, actors Jan
Werich, Véra Kfesadlova with her and Milo§ Forman’s sons, or Jana Brejchova who bought
a beautiful antique table in Pilsen, and many more. The whole archive comprising thousands
of pictures was transferred to the Dominik association, the current organiser of Finale.

The third season, taking place during the onset of Normalisation, was the last for many
years to come. Gone was director Zeniek who had employed some of the people sacked
from Pilsen radio and he ended up working for the Pilsen undertaking service. The festival is
made a travelling one but the public does not really accept it. The film club goes on, although
under the rule of an oppressive state enterprise, Cinema Management, directed by a former
Skoda Works rolling mill employee with hardly any knowledge of cinematography. During his
time as director, several members of the club committee are dismissed after discussion with
a secretary of the Russian representation in Karlovy Vary.

Some time later, after the death of director Leitl, some of the members of the film club
committee were able to return thanks to the activity of K. Holy. Unfortunately, the club had
to comply with the rule of showing 50 % of Soviet films. Nevertheless, membership was so
prestigious at that time that the club had over 2,000 members. It was still possible to see at
least some films from the West there.

Then 1989 came. Mr Zenidek, now working at the Regional Council, was re-installed as fes-
tival director. In 1990, Findle’s fourth season took place. Again, | was called in to do the photo-
graphic documentation. Again, there were meetings with filmmakers, taking pictures at screen-
ings and festival events — only this time | enjoyed it as a pensioner with plenty of free time.

| stayed on one more year. | could see that it was too demanding a task for me — taking
photographs until late and delivering them to the editors early in the morning — so | decided
to pass the trade on. | stayed loyal to Findle though, and I still go to see the projections.

My photo-documentation gave rise to an exhibition in the Mazhaus town hall and an
exhibition dedicated to Jan Werich, put up in the Elektra cinema.
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What to add? They were interesting times full of hearty encounters. The only activity
| haven’t stopped doing is the work for the Pilsen film club.

9 January 2012
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Tradice bychom se zfikat neméli

Jan Jira
*9.2.1937
kinar a distributor v. v. / film fan and retired film distributor

Tak médm 2 700 doteki kldvesnice na to, abych oslavil pizefiské Finle.

Jak zaCit?

Zatatkem.

Ten se odehral na podzim roku 1968, kdy jsme se poprvé sjeli do Plzné diky entuziasmu
feditele tehdejsiho Krajského filmového podniku Ladi Zeniska a jeho tymu. Prehlidka Flimy
NASich LEt (ten ndzev, FINALE, vlastné vznikl jako zkratka) si v prvnim ro¢niku vzala za své
ocenit nejlepsi film za osm let. V situ vybérové komise zlistalo Sestnact semifinalistii, po-
rota pak vybrala uz3i pétici, a z ni vitéze — KaZdy den odvahu. (I nazev jediné ceny Lediiacek
byl inspirovan dobou a také trochu jménem tehdej$iho Gsttedniho Feditele Cs. filmu Aloise
Poledriaka). KdyZ si uvédomime, Ze v poli ,porazenych“ zlistaly takové pecky jako Obchod na
korze a dal3i (jejich seznam jisté naleznete na jiném misté), mizeme pfi srovnani s dneskem
jen zavidét.

Jesté zavidénihodnéjsi byla ale ta atmosféra soudruznosti lidi od filmu. Zaginal jsem
v té dobé Ctvrty rok profesionalni prace v oboru, a dovedete si predstavit, jaké to bylo, potkat
se ,nazivo“ s nejlepSimi Ceskymi a slovenskymi tviirci a herci. Tenkrét to byla doopravdické
parta, kterd do Plzné pfijela na nékolik dni. Chodili jsme spole¢né na projekce, na besedy
a prozivali krasny filmovy flam. AZ nas mistni museli ti$it a upozorfiovat, Ze v devét hodin
vecer uZ v Plzni lidé vétSinou spi, protoZe rano brzy vstavaji do prace. Poradatelé to nakonec
vyfesili otevienim Filmového klubu v nejvy§§im patie kina Elektra, kde jsme mohli vyuZivat
nového Ctyficetimistného minikina (Jakubiskv film jsem tu sledoval vieze, nohy pod plat-
nem, tak bylo narvano) a pfedevSim kavarny.

Na to setkani s lidmi, ktefi maji radi ¢esky film, tézko zapomenout. Poznal jsem jich
v Plzni desitky, mnozi mi dovolili tykéni — a vite, co to bylo pro Honzu z gubernie, ktery si jesté
pred nedavnem lepil do alba jejich fotografie a snil 0 autogramech?! Ted' jsme nékdy kolem
treti rano losovali, kdo pdjde k Juraji Herzovi pro kolekci tavenych syrii od patrona z Rokycan,
a ja byl $tasten, Ze los padl na mne a Honzu Schmidta. A nebo omyl recepce, kterd obsadila
mé hotelové 10Zko dvakrét. To bylo prekvapeni, kdyZ jsem na pol3tafi uvidél zaplavu zlatych

21



vlasi ,rodacké hvézdy Drahomiry Hofmanové. Natotata jsem byl prestéhovén... A jak mé
ohromil Martin Tapdk, ktery vyresil problém uklizecky klubu, kam s tvrdé spicim dramatur-
gem z Barrandova — tak, Ze si ho hodil pfes ramena a odnesl| ho az do hotelu.

Samozfejmé, ze ke vdemu pfispéla i neopakovatelnd atmosféra soudruznosti podzimu
prohranych nadgji. Hor3i to bylo pfi druhém roéniku (G¢ast na ném jsem vyhral za 7. misto
ve filmovém testu Kina), ktery se konal uz v dubnu 1969. Koncilo se sedmnactého. Mezi
zavéretny ceremoniel a spolecensky vecirek se vklinil televizni pfenos prohlaseni Gustava
Husdaka, 7e Dub&ek konéi a do ruky to bere on. TakZe jsme odhodlané v lidském fetézu popili
a zapéli vlastenecké hity (jako ,My Prahu neddme“ a pod.). V kalném ranu jsme si fekli na
shledanou a nikoho z nés nenapadlo, Ze to bude aZ za dvacet let.

Jsem moc rad, 7e se obnovy FINALE doZil Lada Zeni$ek a také Frantisek Goldscheider
(n&kdej8i $éfredaktor Kina, $aramantni a inteligentni gentleman filmové Zurnalistiky se do
Plzné vratil z emigrace).

Novi pofadatelé se snazi, se¢ jim sily staci, ale prekdzky jsou nékdy obtizné. Kino Elek-
tra privatizator prohral, jednani o programu a Gasti tviirch se musi vést se stéle vétsim
poctem producenti, doslo ke zbyteénym nedorozuménim s nékterymi novinéfi, dohadovani
o roz&ifeni po&tu cen také nepfispélo, mnoZstvi novych festivalli a zejména Cesky lev se staly
pro plzeiiské velkou konkurenci. A pak ty penize...

Vim, mnohé se zménilo a jeSté zméni. Zvykli jsme si, Ze centrem FINALE se stala
M@gstanska beseda, dal$i novoty nés jistd Sekaji. Ale tradice, 7e FINALE zlistane mistem
kazdoro¢niho setkani lidi, kterym zaleZi na ¢eském filmu, té bychom se zfikat neméli.

11.1.2012

We Should Not Give Up on Tradition

Here | am, with 2700 strokes of a keyboard to celebrate Finale Plzef.

Where shall | start?

At the beginning, | suppose.

That was in the autumn of 1968 when we all got together in Pilsen — it was thanks to
the enthusiasm of Lada Zenisek, the director of the Regional Film Enterprise, and his team.
The first year of the festival called The Films of our Times (Filmy naSich let, the acronym of
which Findle is) was meant to award the best film of the past eight years. The committee
selected 16 semi-finalists; the jury narrowed the number down to five, and then chose the
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winning one: Courage for Every Day (Kazdy den odvahu). The name of the only award (King-
fisher = Ledfiaek) was inspired by the name of the general director of the Czechoslovak
Film Company — Alois Polediiak). Considering that among the “losers” there were such hits
as The Shop on Main Street (Obchod na korze) and many others, the list of which | am sure
is available elsewhere, one can be rightfully envious when comparing those days with the
present.

Even more enviable was the atmosphere of camaraderie among the film people. It was
my fourth year working professionally in the field and you can imagine what it was like to
meet the best Czech and Slovak filmmakers and actors live. They were a real team that came
to Pilsen for several days. We would go together to see projections, debates, and we were
having a great film party. We were even told to quiet down and informed that at 9 p.m. most
people in Pilsen were asleep because they had to get up early for work. The organisers solved
it by opening the Film Club on the top floor of the Elektra cinema, where we could use the new
40-seat mini-cinema (once it was so crowded that | watched a Jakubisko film there lying on
the floor with my legs under the screen) — but most importantly, by opening a café.

The encounter with the fans of Czech film is hard to forget. | got to know dozens of them,
with many of them offering to speak on first name terms — you can imagine what a treat it was
for the provincial Honza who had been collecting their photos and dreaming of autographs
not so long before that. And there we were at three o’clock in the morning, casting lots for
who would go to Juraj Herz to pick up a collection of processed cheese donated by a spon-
sor from nearby Rokycany — | was overjoyed that | was drawn together with Honza Schmidt!
Or the time the hotel reception accidentally double-booked my room: | was in for a surprise
when | looked at my pillow and found a cascade of blonde hair belonging to the star of the
Compatriots Drahomira Hoffmanova — | had a different room in a minute! | still remember
my astonishment when Martin Tapék solved the problem of the Film Club cleaning lady as to
what to do with a fast-asleep Barrandov dramaturge: he took him and carried him to the hotel
on his shoulders.

The unique atmosphere of fellowship during the “autumn of lost hopes” played its role.
Next year | won my stay in Pilsen in a film test of the Kino magazine. The general mood of
the second season was not that cheerful. It took place in April 1969 and finished on the 14th.
A TV broadcast with a speech by Gustav Husék cut in the final ceremony and the party: the
message was that DubCek was leaving and he, Husak, was taking over. So we all had a few
drinks, formed a human chain and sang patriotic songs like My Prahu neddme (We're Not
Giving Up Prague). In the bleak morning we said to each other “see you next time” and none
of us thought it would be in 20 years. '
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| am very glad that the restored FINALE could have been witnessed both by Lada Zenisek
and FrantiSek Goldschneider — the then editor-in-chief of Kino, and a charming and intelligent
gentleman of film journalism who returned to Pilsen from emigration.

The new realisation team are doing their best but some obstacles can be really difficult.
The Elektra cinema was lost in a privatisation; the programme and visiting filmmakers
have to be negotiated with a growing number of producers; there have been unnecessary
misunderstandings with some of the journalists; haggling over the number of awards did not
benefit the festival either; and many new festivals, especially the Czech Lion (Cesky lev) have
become heavy competition for the Pilsen guys. Also money ...

I know, many things have changed —and many things are going to. We have become used
to the Municipal Meeting Hall as the centre of Findle, and | am sure that there are more novel-
ties ahead. Nevertheless, we should never give up on the tradition of regular get-togethers
of people who care for Czech film.

11 January 2012

24



Patnact let, patnact tydn(, co jsem si
v nich uZil a co nas Geka...

Ivan Jachim

*11. 8. 1963

reditel Festivalu ceskych filmi Findle / director of Findle Plzeri,
a festival of Czech films

Rok 1998

MUj festivalovy zacatek je jednoznacné spojen s filmovym historikem, fotografem a kamara-
dem MiloSem Fikejzem (v Elektfe mél vystavu asi tfi set fotografii a cely festival prespaval
u mé doma — to aby festivalu $etfil za hotel). Na besedu k filmu Zbehovia a piitnici pfijel
nékdejsi scendrista a spisovatel, sou¢asny vrchni zemsky rabin Karol Sidon. Telefonicky se
pokouSel omluvit v okamZiku, kdy uz na néj v Praze ¢ekalo auto — musi pry napsat dilezity
text a potfebuje klid na soustredéni. Nakonec z toho byla (Zasna beseda s divaky po skonceni
filmu. Jen tak mimochodem — kdo z vas se m{Ze pochlubit tim, Ze za vasim psacim stolem
psal rabin pohiebni fe¢?

Rok 1999

Porota se ten rok nasla do té miry, Ze jeden vecer po festivalovém maraténu vypila vSechny
zasoby recepce hotelu Slovan a k rdnu predseda poroty pan rezisér Jakubisko pfinesl z pokoje
pravou domadci slovenskou palenku. Nejvice to odnesl jeho prazsky soused, herec Honza
Potmésil, ktery zaspal své vecerni predstaveni. Principal Divadelniho spolku Kaspar Jakub
Spalek pak se mnou dva roky nemluvil, protoze musel zrugit vyprodané predstaveni. Film
Pelisky — to byla velké delegace pInd hereckych legend typu pana Kodeta, ale také hodné
mladé Kristyny Novakové, s kterou pro jistotu pfijela maminka, aby na festivalu dcera mezi
filmafi nezvicela. Dal8i vzpominka — retrospektiva film( Larse von Triera a jeho osmihodinova
filmova verze pfib&hu z nemocni¢niho prostredi Krdlovstvi. Vlastné takova danska Nemocnice
na kraji mésta, ale v tomhle filmu se praktikuje woodoo, primafi narostou rohy a ve sklepé
bloudi du$e vSech zemfelych...
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Rok 2000

Néktefi z mych mlad$ich kolegli vzali ¢asové nesmirné narofnou préaci na festivalu (na
pfipravé interiéru kina Elektra se délalo zejména v noci, kdyZ kino nehrélo) tak zodpovédné,
7e si piinesli spacaky a prespavali na podiu pfed platnem. ProtoZe se vzdycky vechno déla aZ
do posledni chvile, tak na prvni ranni festivalové projekci déticky vidély, jak se b&hem prvnich
péar minut filmu o medvédech od Kolina zdvihaji na pédiu matozné postavy a prchaji ven ze
sélu. Musel jsem tenkrat nasi produkci promluvit do duSe. Pani rezisérka Chytilova pfijela
uvést svij krasny dvouhodinovy dokument o tfech prazskych fotografech (v roce 2009 se
stal soucasti jeji monografie, kterou jsme vydali) a stra§né ndm v8em vynadala, jak hrozny
mame projektor. Baskytarista a jedna z legend ¢eského undergroundu Mejla Hlavsa s Vik-
torem TauSem a Borisem Hiibnerem uvedli film Kandrek, Mejla s Velvetama zahral v klubu Ne-
andrtal. Bozi mlyny zacaly ale svou praci — premiéry celovecerniho dokumentu o své kapele
Plastic People o rok pozdgji se uz nedoZil.

Rok 2001

Jan Triska kazdé rano (tak jako kazdy den pfedchozich dvacet let kdekoliv jinde na svétg)
o0 pll $esté vybiha z hotelu Central na namésti a do sedmi hodin vyklusava pfred nevéficnymi
zraky rozespalych Plzefiand. UGitele Igora Hnizda z filmu Obecnd $kola zné kazdy, ale nikdo
ztéch, ktefi spéchaji do prace, nechéape, pro¢ proti nému béZzi — neZ se Plzefi pfibliZi Los Ange-
les, musime v§ichni nabéhat tisicovky mil. Na namésti se kazdy vecer schéazi nékolik tisic lidi,
aby se spoletné podivali na filmy autorské dvojice Smoljak & Svérdk. Nemohu si nechat ujit
tu jedinenou prileZitost a Zdeika Svéraka uvadim pred filmem, ktery mne bytostné provéazi
od mych jedendcti let — Jdchyme, hod ho do stroje! S Petrem Vachlerem — aniZ bychom se do
té doby potkali — jsme méli stejny ndpad: Ceské Ivy i Findle uvadi Jaroslav Dugek.

Rok 2002

Odehraje se maly zazrak — generalnim partnerem festivalu se na nékolik let stava Ceské
spofitelna. Pfedsedou poroty je Miroslav Ondficek, mym gurmanskym zéZitkem roku kachna
s ¢ervenym zelim, kterou si pan kameraman nechal udélat v restaurantu hotelu Viktoria.
Vzhledem k velikosti kachny poslouchdme se Zenou ty nejneuvéfitelngjsi pfibéhy z nataceni
v Evropé i Hollywoodu. Roberta De Niro stfida Vladimir Mensik, MiloSe Formana Bozidara
Turzonovova, Robina Williamse Rudolf HruSinsky v rychlém stfihu nékolik hodin, nez
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z kachny zbydou jen kosticky. Pfed uvedenim nového Zelenkova filmu Rok ddbla ptebira sku-
pina Cechomor na pédiu v Elekte Zlatou desku za nevim kolik tisic prodanych cédégek (ten-
kréat se jeSté tolik nekopirovalo). Napodruhé a naposledy uvadi Jarda Dusek delegace k filmtim,
coZ znamend, Ze v Elektie se pred filmy baleti (Tana Vilhelmovd a Ondrej Vetchy), souhlasné
mlICi (reZisér lvan Vojnar), jindy je vyzpovidan pes (Tmavomodry svéf). Pan architekt Karel
Cerny — plzerisky rodak a drzitel Oscara za kostymy v Amadeovi— dostdva Historickou peget
mésta Plzné a Jarda ho ve své kréatké herecké etudé nechava znova a znova podepisovat do
pameétni knihy.

Rok 2003

Tento rok jsou filmové avody v rezii Divadla Sklep. Myslim, Ze v Jazz rock café mame za-
tim nejlepSi doprovodny hudebni program, ktery obstaravaji napfiklad v té dobé se teprve
rozjizdéjici Monkey Bussines, Dara Rollins nebo Dan Barta s Yvonne Sanchez. Moje velka
poklona Zdefiku Suchému — reZisérovi a prilezitostnému herci, za to, co pro nas za téch
¢trndct let spoluprdce spachal. V roce 2003 roz§ifujeme program o soutéZ dokumenti a jako
predsedu poroty si vybirdm nestora ¢eské kinematografie — pétaosmdesatiletého reziséra
Jifiho Krejcika. Kdo ho znéte po pracovni strance, asi tusite, co jsem si v tom tydnu uZil.
Na zakon&eni od nés dostava Juraj Jakubisko veliky dort ve tvaru klobouku s pétasedesati
svickami. Chvili to vypadalo, Ze je sfoukne najednou.

Rok 2004

Zakladajici ¢lenové surrealistické skupiny v Ceskoslovensku, vytvarnici a filmafi Eva a Jan
Svankmajerovi maji velikou vystavu v Galerii mésta Plzn& a kompletni filmovou retrospek-
tivu na festivalu. Navstévnost Nudy v Brné presahuije tisic lidi a myslim, Ze tolik lidi nikdy
v historii Elektry na Zadném filmu nebylo. Nejen Ze se nedalo moc dychat, ale mam pocit, Ze
ze svétel kapala vysrazena vlhkost. Z dneSniho pohledu mi pfijde zajimavé, Ze jsem viibec
nefeSil néjaké pozarni a bezpe€nostni predpisy — dlikaz toho, Ze ¢im je Clovék starsi, tim
méné riskuje.

Rok 2005

Program festivalu ndm zacal uz pfed nékolika lety nar{istat a po trochu provizornich sélech
v ZapadoCeském muzeu, v knihovné nebo v aule ZapadoCeské univerzity definitivné festival
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pofadame v Elektie a v Méstanské besedé. Ozdobou leto$ni poroty je makedonské herecka
Labina Mitevska — jeji ,bodyshot“ z Ondfickovych Samotdrii znd v nasi republice kazdy
tficatnik. Retrospektivu film@ podle jeho scénafi jsme pfipravili Vladimiru Kdrnerovi. SZiravy
ironik, glosétor a predev3im vynikajici spisovatel se do festivalové atmosféry v Elektre natolik
zamiloval, Ze namisto ptivodné planované jednodenni nav§tévy se rozhodl uvést vechny své
promitané filmy. Na podzim v San Sebastianu ziskdvé Zlatou musli Stést/ Bohdana Slamy,
které jsme na uzaviené projekci ukazovali nékterym zahraniénim hostiim. Robert Richter
(8vycarsky spolupracovnik tohoto vyznamného mezindrodniho festivalu) se chytil a doporucil
film do hlavni soutéZze.

Rok 2006

Pavel Koutecky mi promita ukazky ze svého pfipravovaného ¢asosbérného dokumentu Obcan
Havel. Ve véech ukazkach se pije pivo Pilsner Urquell a spole¢né se domlouvame na strategii,
jak na pivovar, aby podpofili vznik tohoto mimoFadného filmu. Ani ne za pét dni poté Pavel pfi
nataeni jiného dokumentu tragicky umira. Diky povéstné preciznosti manzeli LukeSovych
se tento rok uskute¢ni dvé mimofadné besedy — ta prvni je s panem profesorem Otaka-
rem Vavrou u pfileZitosti jeho pétadevadesatych narozenin. Sekunduji mu jeho nejslavnéjsi
74aci z FAMU: Véra Chytilova, Jifi Menzel a Jan Schmidt. Ta druhd pfipomind filmovy zaznam
Bytového divadla Vlasty Chramostové z roku 1981. Podafilo se ndm za jeden stiil posadit
vSechny jeho tehdejsi aktéry: kromé pani Chramostové a kameramana Stanislava Miloty to
byl spisovatel, rezisér a v tomto pfipadé i herec Pavel Kohout, jeho dcera, tenkrat herecka,
dnes spisovatelka Tereza Bouckova, dnes i tenkrat herec Pavel Landovsky a pisnickar, malif

a spisovatel Vlasta TreSndk.
Rok 2007

Kino Elektra nepfezilo vznik dvou novych plzefiskych multikin a ze svého Casu nejvétsiho
kina v republice se stdva — a dodnes je — trznice. Pro nds to znamena, Ze kromé kinosalu
v Méstanské besedé musime ¢ast programu uvadét v multiking. Pavel Andél, moderétor pro-
jekci, sice d&la, co maze, uvadi jeden film ve dvou sdlech najednou tak, Ze spolecné s delegaci
piebiha za znatného veseli divak( zadni obsluznou chodbou z jednoho salu do druhého, ale
pocitu (po skongeni festivalu uz i jistoty), Ze jsme vlastné pofadali v jednom terminu dva
festivaly, se nemizZu zbavit. Poprvé se rozhodujeme, Ze k retrospektivé uvadéné na festivalu
vyddme malou publikaci, jiZz vzdame hold autorovi, a na konci knihy bude vlepené DVD. Ta
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prvni patfi, diky dlouholeté pracovnici Kratkého filmu pani Marté Simové a rezisérce Olze
Sommerové, legendd teského dokumentu Janu Spatovi. VSechny prostory Galerie mésta
Plzné obsadil svymi obrazy a bronzovymi sochami Jaroslav Rona. Vystava se jmenovala Fifty
Fifty. Porota prekvapila a Zlatého lediacka dala Pusinkdm Karin Babinské.

Rok 2008

Pfipravy archivniho programu festivalu a redakce doprovodného shorniku se ujima filmovy
historik Jan Luke$ a vytahuje na nas tézky kalibr — pfedmluvu do knihy vénované predgasné
zemfelé filmoveé a divadelni ikoné, reziséru Evaldu Schormovi, napsal z Pafize Milan Kundera.
V soutézi dokument( vyhrava Obcan Havel, kterého dokongil po Pavlu Kouteckém Miroslav
Janek.

Rok 2009

Od zacatku roku provozujeme celou Méstanskou besedu, takze po dvou letech mize byt
festival pod jednou stfechou. Slavnostni zahdjeni obstara predpremiéra filmu Promény de-
butujiciho reziséra Tomase Rehoika, na tiskovce pfed filmem vystoupi kromé autord také
v netradicni roli koproducenta Karel Roden. Vydavame publikaci, ktera se mi z téch péti zatim
vydanych libi nejvic: Vzdor i soucit Véry Chytilové.

Rok 2010

V Besedé se ve vétsi mife nez je bézné objevuji lidé s dlouhymi bilymi vlasy. Programova
sekce Fenomén doby: €esky underground mapuje nevlidnou dobu po roce 1968 a nezévislou
kulturu, kterd v té dobé vznikala. Z tohoto roku je jedna z nejhezéich fotek, které podle mne na
Findle vznikla — v popfedi pisnickarka Dasa Vokata a za ni je vidét stin Martina Jirouse recitu-
jiciho z oteviené knihy svych versii. Festival zahajoval v pfedpremiéie provokativni dokument
Cesky mira vzbudil opravdu hodné emoci nejen napfic salem.

Rok 2011
ProtoZe Plzen porazila Ostravu v klani o titul Hlavniho evropského mésta kultury 2015, Zijeme

v8ichni v domnéni, Ze uz bude jenom lip. V této euforické dobé si zFizuje v Besedé ateliér
umélecky fotograf Ivan Vala a vzniké prvni série stylizovanych portrétd filmovych osobnosti.
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Téste se - v roce 2015 to bude impozantni vystava. Od operni zpévacky Soni Cervené, toho
tasu predsedkyné mezinarodni poroty, dostdvdm na konci festivalu jeji portrét z doby, kdy
byla jako dvacetiletd obsazena do ¢eského filmu Posledni mohykan. V roce 1947 ji nafotil
Karel Ludwig. Stejn& jsem rad, Ze jsem ji premluvil, aby nejezdila kazdy den trasu Praha—PI-

Makropulos ve Stavovském divadle — iZasné pFedstaveni.
Rok 2012

Co nés teka? Dorazi reprezentace polské kinematografie — nebudou se promitat jenom nové
filmy, nebude jenom festivalova premiéra zrestaurovaného a zdigitalizovaného filmu Dvoji svét
hotelu Pacifik reziséra Janusze Majewského a kameramana Miroslava Ondficka, ale pfijede
také celd Fada filmafd, ktefi se budou délit o své zkuSenosti s domacimi tvirci. N&§ prvni
piispévek ke kulturnim slavnostem v roce 2015. Casy se méni, zpival v poloving Sedesatych
let Bob Dylan, a stejné je tomu i v kinematografii, takZe filmy bude umét promitat pouze jeden
z péti kinosalll v Besedg, v ostatnich salech se budou promitat jen nuly a jednicky, dobfe
zaostfené na nejnovéjsi technice za nékolik miliont korun. Kdo ziskd Zlaté ledfidcky a dalsi
ceny? Uvidime. Ja bych pfédl véem hostiim a divéakim pékné pocasi, protoZe v dubnu neni
nic hezéiho, nez kdy? vyjdete ze salu a uvidite rozkvetlé, jarné zelené sady pred Méstanskou
besedou.

30.1.2012

Fifteen Years — Fifteen Weeks — My Experiences — What
Comes Next

1998

My own beginnings with the festival are inseparably connected with Milo§ Fikejz, a film
historian, photographer, and a friend of mine. At that time, Milo§ was having about 300 of his
photographs exhibited in the Elektra cinema and he was staying at my place to save the festival
production his accommodation expenses. Karol Sidon, then writer and screenwriter, now Chief
Rabbi, came that year to attend a discussion after The Deserters and the Nomads (Zbehovia
a putnici). He had tried to excuse himself when the festival driver was already waiting for him
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in Prague. He said he had to write an important text and needed to concentrate. In the end,
the debate with the viewers was amazing. And by-the-by, can anyone else claim they have had
a rabbi write a funeral oration at their table?

1999

That year, the jury was such a perfect match that in the one night following the festival mara-
thon, they finished the complete alcohol supplies of the Slovan hotel reception. At dawn, Juraj
Jakubisko, the jury foreman, brought out some homemade Slovak brandy. The most heavily
affected was his neighbour from Prague, actor Honza Potmésil, who overslept his evening
performance. For the next two years, Jakub Spalek, the head of the Kaspar company, did
not speak to me because he had had to cancel a sold-out show. The delegation belonging
to the film Cosy Dens (PeliSky) was full of silver screen legends, such as Jifi Kodet, but also
a very young Kristyna Novékovd, accompanied by her mother to make sure Kristyna did not
run wild among the filmmakers. | also remember Lars von Trier’s retrospective featuring the
eight-hour Kingdom series about a hospital. It was a sort of a Danish Hospital in the Suburbs
(Nemocnice na kraji mésta) — apart from the voodoo practices, horned consultant and the
souls of the dead in the basement ...

2000

The interior of the Elektra cinema was being adapted mainly at night when the shows were
through and some of the younger colleagues took the time-consuming job so seriously that
they brought their sleeping bags and slept right on the stage in front of the screen. As every-
thing here is usually being prepared until the very last minute, the kids that came to see the
first festival projection about the two animated Kolin bears witnessed the drowsy figures
fleeing from the room during the opening minutes. | felt like | really had to have a word with
the production. Director Véra Chytilovd came to introduce her beautiful, two-hour-long docu-
mentary about three photographers from Prague and she scolded us terribly for having such
alousy projector. The film became a part of her monograph, which we published in 2009. The
film Canary (Kandrek) was introduced by Viktor Taus, Boris Hiibner and Mejla Hlavsa, a bass
player and one of the legends of the Czech underground, who later on played with the Velvet
Underground Revival band in the Neandrtél club. Sadly, his fate was sealed at that time and he
did not live the one more year to see the opening night of the full length documentary about
The Plastic People of the Universe, a band he had been part of.
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2001

Like every morning for the past twenty years, wherever he is in the world, Jan Triska goes for
his morning run. Here in Pilsen, he starts from the Central Hotel on the square and keeps on
running till 7 a.m. — to the amazement of sleepy Pilseners. Everybody knows the character
of teacher Igor Hnizdo from the film Elementary School (Obecnd $kola) but none of those
rushing to work in the morning understands why Hnizdo has just run past them. And it will
take many thousands of miles of jogging till Pilseners even begin to resemble Angelenos.
Every night, several thousands of people gather together on the square to watch films by the
Smoljak and Svérak author duo. | can’t let the unique opportunity slip through my fingers and
lintroduce Zdenék Svérak before a film which has been following me since | was eleven years
old — Joachim, Put It in the Machine! (Jachyme, hod ho do stroje!). Without having met each
other, me and Petr Vachler had the same idea about who should present our festivals — as
a result, Jaroslav Dusek presents both Findle and the Czech Lion.

2002

A small miracle happens — Ceské spofitelna became the festival’s general partner for the
following several years. Miroslav OndFicek is the jury foreman and my gourmet experience of
the year was the duck with red cabbage which the cinematographer had made in the Viktoria
hotel. Due to the size of the duck, me and my wife could hear the most unbelievable stories of
shooting, both in Europe and Hollywood. For several hours, Robert De Niro, Vladimir Mensik,
Milo§ Forman, Bozidara Turzonovova, Robin Williams and Rudolf Hrusinsky take turns
in quick succession until only bones are left of the duck. Before introducing Zelenka’s new
film called Year of the Devil (Rok débla), the band Cechomor accepts a Golden Record award
on the boards of the Elektra stage for selling I-don’t-know-how-many thousands of records
(there was not so much copying at that time). For the second and the last time, Jaroslav
Dusek also introduces the film delegations, which means ballet dancing (Tatiana Vilhelmova
and Ondfej Vetchy), approving silence (director Ivan Vojnér) or interviewing a dog (Dark-Blue
World / Tmavomodry sveéf). Architect Karel Cerny, a native of Pilsen who won an Oscar for the
costumes in Amadeus, receives a Historical Seal of the City of Pilsen, at which opportunity
Jaroslav Dudek performs a short improvisation, making him sign the Memorial Book again
and again.
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2003

This year, the film introductions are done by the Divadlo Sklep company. So far the best
parallel music programme is going on in the Jazz rock café: recently founded Monkey
Business, Dara Rollins, or Dan Barta with Yvonne Sanchez — it was my big Thank-you to
director and occasional actor Zdenék Suchy for everything he has done for us over the previ-
ous fourteen years of working together. In 2003 we expand the programme with a documen-
tary competition and | choose the doyen of Czech cinematography, eighty-five-year-old Jifi
KrejCik. Those of you who know him work-wise can probably imagine what | must have been
through that week. During the closing ceremony, director Juraj Jakubisko received a huge
hat-shaped cake with sixty-five candles on it. For a while it seemed he would really manage
to blow them out in one go.

2004

The founding members of the Czechoslovak surrealist movement, artists and filmmakers Jan
and Eva Svankmaijer have a major exhibition in Pilsen Municipal Gallery and a complete film
retrospective at the festival. The turnout at Bored in Brno (Nuda v Brné) exceeded a thousand —
[ think that no film in the history of Elektra has ever been seen by such a crowd. Not only was
it hardly possible to breathe but I also have the impression that condensed water was trickling
down the lamps. From today’s point of view | find it interesting | did not worry about any sort
of fire safety regulations — which only proves that the older one gets, the less risks he takes.

2005

The festival programme has been expanding for a few years, and after using makeshift projec-
tion rooms in the West-Bohemian Museum or in the assembly hall of the University of West
Bohemia, it is taking place only in the Elektra cinema and the Municipal Meeting Hall. This
year’s highlight of the jury is Labina Mitevska, a Macedonian actress whose “bodyshot” fea-
tured in David Ondficek’s Loners (Samotdri) is notorious among today’s thirty-somethings.
We prepared a retrospective of films based on the scripts by Vladimir Kérner. The master
of bitter irony, commentator and, above all, a superb writer, fell in love with the atmosphere
here so much that instead of visiting for just one day, as was originally planned, he decided
to make an introduction to all his films screened at the festival. Bohdan Slama’s Something
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Like Happiness (Stésti), which we had showed to some festival guests at a private projection,
won the Golden Shell in San Sebastian. Robert Richter, a Swiss delegate of this important
international film festival, was impressed by it and recommended it for the official selection.

2006

Pavel Koutecky shows me bits from his forthcoming long-term documentary called Citizen
Havel (Obcan Havel). Pilsner Urquell is drunk in all the fragments and we try to come up with
a strategy to appeal to the local brewery to support the making of this exceptional film. Five
days after that, Pavel dies tragically during the shooting of another documentary. Thanks
to the meticulousness of the Luke$ couple, there are two exceptional discussions: the first
one with Professor Otakar Vavra, on the occasion of his ninety-fifth birthday, also attended
by his most famous film FAMU students — Véra Chytilovd, Jifi Menzel and Jan Schmidt; the
second one commemorated the film capturing a private theatre show by dissident actress
Vlasta Chramostova from 1981. We managed to sit all the then actors behind one table: Vlasta
Chramostova, cinematographer Stanislav Milota, writer, director, and this time also actor,
Pavel Kohout, his daughter —then an actress, nowadays a writer — Tereza Bouckova, the actor,

both then and now, Pavel Landovsky and songwriter, painter and writer Vlasta TreSiak.
2007

Cinema Elektra did not survive the building of two new multiplexes and the largest cinema in
the Czech Republic became a giant market. For us it means that one part of the programme
is shown in the Municipal Meeting Hall, and the other one has to be screened in a multiplex.
Pavel Andél, the presenter, does his best introducing one film in two theatres at the same
time by rushing through the service corridor together with the film delegation, to the great
amusement of the audience, but the feeling (which becomes certainty towards the end of
the festival) that in fact we have been organising two festivals in one week, somehow just
won’'t go away. This is the first time that we decide to publish a short book with a DVD
that would complement the film retrospective acknowledging a certain filmmaker. Thanks
to Marta Simova of the Krétky film Praha library and director Olga Sommerovd, the first one
is dedicated to Jan Spata, the legendary Czech documentary director. The premises of the
Pilsen Municipal Gallery were completely taken over by bronze sculptures by Jaroslav Rona.
The exhibition was called Fifty-Fifty. We were in for a surprise when the jury awarded the
Golden Kingfisher to Karin Babinské&’s Dolls (Pusinky).
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2008

Film critic Jan Luke$ stood up to the task of compiling the archive programme and editing
the accompanying catalogue — surprising us with some heavy calibre work — a foreword to
a book dedicated to a film and theatre icon, director Evald Schorm, written in Paris by Milan
Kundera. Citizen Havel (Obcan Havel), completed by Miroslav Janek, who had taken over from
Pavel Koutecky, won the documentary competition.

2009

Since the beginning of the year we have had the complete premises of the Municipal Meet-
ing Hall at our disposal and after two years the festival can take place under one roof. The
festival is opened by Tomé&$ Rehofek’s debut called Changes (Promény), and apart from the
film makers, there is also actor Karel Roden at the press conference before the screening
in the unusual role of co-producer. This year’s publication — Véra Chytilovd: Rebellious and
Compassionate (Vzdor i soucit Very Chytilové) — is my favourite among the other five.

2010

People with long white hair are coming to the Municipal Meeting Hall in larger numbers
than usual. The programme section called Phenomenon of the time: the Czech underground
(Fenomén doby: ¢esky underground) maps the unfriendly times after 1968 and the indepen-
dent culture of that period. One of the greatest photographs of the whole festival was taken
that year: with songwriter DaSa Vokatd on it, and the silhouette of Martin Jirous reciting from
an open book of his poems behind her. The festival opened with a preview of the provocative
documentary Czech Peace (Cesky mir), which aroused some hotter emotions — not only in the
auditorium, though.

2011

Pilsen won the European Capital of Culture 2015 title over Ostrava and everybody has the
impression that there are only better times ahead. During these times of euphoria, art photog-
rapher Ivan Vala set up his studio in the Municipal Meeting Hall and creates the first series of
stylised portraits of film personalities. You can start looking forward to 2015 — an impressive
exhibition is being planned. At the end of the festival, opera singer Sofia Cervend gave me
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a picture of her from the time when she was casted in the movie Last of the Mohicans (Posledni
mohykén) as a twenty year old — Karel Ludwig took the photo in 1947. | am still glad to have
talked her into not driving every day from Prague in her car, and | would also like to thank her
for the impossible-to-get tickets for The Makropulos Case (V&c Makropulos) in the Estates
Theatre in Prague — it was a splendid performance!

2012

And this year? Polish cinematography representation is coming: we can look forward not
only to new films and a festival opened with a digitally remastered Hotel Pacific (Dvoji svét
hotelu Pacifik / Zaklgte rewiry) by director Janusz Malewski and cinematographer Miroslav
Ondfiéek, but also to a number of filmmakers who are coming to share their experience with
local authors. It is our first contribution to the celebration of culture in 2015. The times they
are a-changing, sang Bob Dylan in the mid-1960s, and the same holds for filmmaking — for
the first time, only one of the five projection rooms in the Municipal Meeting Hall will be able
to play celluloid, and the rest of them will screen zeroes and ones, all well focused thanks
to the state-of-the-art technology worth millions of crowns. Who will get the Golden King-
fishers? We shall see ... For myself, | wish the guests and audience good weather — in April,
nothing is more beautiful than stepping out from a projection and seeing the blooming green
gardens in front of the Municipal Hall.

30 January 2012
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Viybral bych si Plzen

Jifi Stransky
*12. 8. 1931
spisovatel a scendrista / novelist and screenwriter

Zatindm si trochu vycitat, Ze jsem kyvl na vyzvu, abych i ja pfiinil néjakou vzpominku na
Finale —nikdy jsem sém sobé& nepodaval papirova hlaSeni o svych ¢innostech, i proto, Ze zpétné
pohledy do mych diar(i jsou spi§ prehlidkou ztracenych nez uzitenych asi. A didfe z téch
dvaadvaceti let (jelikoZ pfedtim jsem Zadné nepotfeboval) mam nékde na chalupé prepéasény
pentli pro Casy, kdy se to bude hodit nékomu z mych pokoleni, nebo tfeba Ivané a Janu
LukeSovym, aZ jednou o mné (podobné jako tak uz u€inili o jinych podobnych exempléfich)
budou podévat knizni zpravu.

Vim, pro€ jsem kyvl: byl jsem na Findle tFikrat a pokazdé mi tam bylo dobfe. Ale jen jed-
nou jsem tam byl coby ¢len hlavni poroty, jiZ pfedsedal Honza Tfiska, a v téhle poroté jsem
se predevsim diky jemu hodné bavil. V té dobé jsem byl pfedsedou Rady Fondu na podporu
Ceské kinematografie a o vSem, co se natocilo, jsem — dalo se fict — védél vSechno. Honza
(s nimZ se zname a kamaradime uZ devétactyficet let) byl tak nadSeny Sifi ¢eské filmové
produkce, Ze by byval nejrad$i dal néjakou cenu kazdému filmu, ktery vidél. Libilo se mi to,
prestoZe jsme my ostatni ¢lenové méli ob¢as potize, jak mu vysvétlit, Ze néco se i nepovedlo.
JenZe jeho stupnice hodnot byla jind neZ nds ostatnich — pro néj to byl seznam duikazii, ze
i tvorba filmi je naprosto svobodna, a to Ze je ten zdzrak. Trochu (opravdu ale jen trochu)
jsem tehdy litoval, Ze v soutéZi nebyl Bo¢anilv a milj Bumerang - ten by mu byval to okouzleni
ponékud pokazil. Findlovy $éf Jachim si asi pamatuije lip neZ ja, Ze praveé kviili ¢asto napjatym
hlasovanim v Radé Fondu jsem pozvani do Plzné vétSinou odmital.

Jesté asi dvakrat jsem tam byl se na cosi podivat a pozdravit kamarady, ale nikdy jsem
tam uZ nepfebyval.

Jedno ale vim jisté: kdybych si mél vybrat mezi pozvanim do Karlovych Varii a do Plzné,
vybral bych si Plzefi. A ne proto, Ze je tam z Prahy bliz.

Preju dalSi ispéSné roky.

14.1.2012
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I’d Go for Pilsen

| am beginning to regret that | have said yes when called on to contribute with a memory of
the Finale festival; | have never given paper reports on my activities, also because looking
back into my diaries, | can see more lost opportunities than well-used ones. To top it all, my
diaries from the past 22 years (I had not needed any before) are somewhere in my summer
house, tied up with a bow, waiting for the time when they might come in useful to the younger
generation or, indeed, to Ivana and Jan Luke$ when they set out to write a report in book form
about me (after having done so with other similar objects).

| know why | gave the nod to that: | have visited Findle three times and | always felt good
there. Once | was there as a member of the main jury chaired by Honza Tfiska, and | had
a great time — mainly thanks to him. At that time | was the chair of the Council of the State
Fund for the Support of Czech Cinematography and | guess | can say | knew everything about
every film made at that time. Honza — whom | have known and been friends with for forty-
nine years —was so enthused by the whole range of Czech film production that he would have
given some kind of award to each film he saw. | liked that, although we, the other members of
the jury, had a hard time pointing out to him that some films simply did not turn out so well.
The problem was, his values were different from ours: for him it was all evidence of the fact
that filmmaking is absolutely free and independent —and that was the miracle. | regretted a bit
(but just a tiny little bit) that my and Bocan’s film Boomerang (Bumerang) was not competing
that year — that would have spoilt the enchantment for him. Mr Jachim, the festival director,
probably remembers better than me that it was mostly due to the tense voting on the Fund
Council that | refused the invitations to Pilsen.

Since then, | have visited Findle two more times or so — to see something and to say hello
to my friends — but | have never stayed long.

One thing | know for sure though: if | were to choose between an invitation to Karlovy Vary
and one to Pilsen, | would go for Pilsen —and not because it is closer to Prague.

| wish the festival many more successful years!

14 January 2012
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4 Josef Abrhdm a Jan Kacer, 1968 / Josef Abrham
and Jan Kacer in 1968

Véclav Neckar a Jitka Zelenohorska, 1968 / Vaclav
Neckar and Jitka Zelenohorska in 1968
v

Evald Schorm, jeho? film KaZdy
den odvahu se stal v roce 1968
viibec prvnim ocenénym filmem
Finale / Evald Schorm, whose film
Courage for Every Day was the very
first film awarded at Findle in 1968

Jozef Kroner s Janem Werichem, p
1968 / Jozef Kroner with Jan
Werich, 1968




“~
Bohumil Hrabal, 1968

4 Jan Némec, 1968

Pouli¢ni reklama na program
Finale v roce 1968 / A banner
with the programme of Finéle
in 1968




DEjisté Findle, kino Elektra, 1969/ Elektra cinema,
the Finale venue, 1969




Jana Brejchova byla na Findle v roce 1969 vyhld- p
Sena nejoblibenéjsi h ou / Findle 1969: Jana
Brejchova was voted the most popular actress

Juraj Herz, jehoZ Spalovac mrtvol se v roce

1969 promital na Findle mimo soutéZ / Juraj Herz,
whose film The Cremator was screened
off-competition at Findle in 1969

v

P
Reditel Findle Ladislav Zeni$ek predavé Lediidcka
Dusanu Handkovi, v pozadi zprava dal$i ocenéni:
FrantiSek VIa€il, Zdenek Sirovy, Karel Smyczek,
1990 / Festival director Ladislav ZeniSek hands the
Kingfisher to DuSan Handk. Other
in the background (from righ ]
Zdenek Sirovy, Karel Smyczek

Z rukou Elmara Klose pfebira cenu FrantiSek
VIacil, s Lediiackem v ruce Ladislav ZeniSek,
1990 / Franti$ek VIacil receives an award from
the hands of Elmar Klos, Ladislav ZeniSek
holding the Kingfisher, 1990




“
Karel Kachyfa a Jifi Menzel v zajeti findlovych
hostesek, 1990 / Karel Kachyfa and Jifi Menzel

J
surrounded by festival hostesses, 1990

F
Borivoj Navrétil s Jifinou Bohdalovou, 1990 / Bofivoj
Navrétil with Jifina Bohdalova, 1990

0d roku 1991 byla pfedsedkyni poroty po tfi roéniky »
Eva Zaoralovd / For three seasons from 1991, Eva
Zaoralova chaired the jury

lvan Smidl, feditel Findle v letech b
1991-1996 / Ivan Smid|, festival
director between 1991 and 1996




FINALE

‘ PLZEN 94
7. roénik festivalu
&eskych filma
KINO ELEKTRA
11.-15.4.1994

FN'L
6. rocik

F_ESTIVMU 4 Jesté v 90. letech pouzivaly
CESK!CH katalogy Finle grafickou
FiLMU symboliku ze 60. let/ In the
1990s, Finale catalogues were

I9 _23 4 still using the 1960s’ design
% i Lubomir Kostelka a Miroslav
1993 Donutil, 1993 / Lubomir
» Kostelka and Miroslav Donutil,
PLZEN

1993

“
Jaromil Jire§, 1993

Veronika Freimanové, za ni p
jeji tehdej8i manZel Jaroslav
Brabec, &len poroty
Jan Foll, v popfedi Pavel
Melounek, 1993 / Veronika
Freimanova with her then hus-
band, Jaroslav Brabec, in the
background, Jan Foll —a jury
member, Pavel Melounek
in the foreground, 1993



Jan Klusék, 1994 p

Ana Geislerova, 1994
v

PN

Jan Svérak s FrantiSkem
Viacilem a Veronikou
Zilkovou, 1994 / Jan Svérak
with FrantiSek Viagil and
Veronika Zilkova, 1994

4 Filip Rent, v popfedi Ondfej
Soukup, 1994 / Filip Rent,
Ondfej Soukup (in the
foreground), 1994
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Vzpominky na Plzefi

Peter Hames

*26.11. 1936

filmovy kritik a historik, Velkd Britdnie / film critic
and historian, Great Britain

KdyZe jsem to vlastné navstivil filmovy tyden Findle poprvé? Mam pocit, jako by to bylo
véera, ale poitam, Ze se musel psét rok 2000. K tomu, abych jel, mne pfesvéd¢ila Renata
Clark z Ceského centra v Londyng — mam dojem, Ze v rdmci iniciativy na podporu Ggasti
zahrani¢nich host(. KdyZ pominu riizné nemoci a vybuchy islandskych sopek, da se Fict, Ze
se ze mé stal pravidelny host.

Béhem své prvni navstévy jsem stravil vétSinu ¢asu v kiné Elektra. Musim Fict, Ze jsem
si uzival prednosti staromodniho kina, stejné jako té divérné a srdecné atmosféry, ktera
v ném panovala. Ten rok Sly filmy jako Ene bene, Hanele, Musime si pomahat nebo Samotari—
a tfi z nich to dotéhly dokonce na Londynsky filmovy festival. V Plzni se ale nezaméfuji jen na
hrany film. Kontext, a také pfileZitost pro propojeni pfitomnosti s minulosti, dodavaji pravé
dokumenty, které chodi po méné vySlapanych cestach a diky kterym byl proveden napfiklad
neocenitelny deset let trvajici vyzkum Sedesatych let.

Po celé ty roky byli neustalym zdrojem podnét(i festivalovi hosté, od Karla Kachyni a Jana
Némce po Jana Hrebejka, Petra Zelenku nebo Alici Nellis. Idedlni pfileZitosti, jak se vyhnout
neustalému nutkani stihat vSechny ty ,,absolutné povinné“ klenoty mezinarodnich soutézi, je
vybrat si prehlidku celovecernich filmd. Hotové zjeveni pro mé predstavovalo napfiklad prvni
promitani Ceského snu. Po letech ale Gasto utkvi v paméti préavé takové ,drobnosti® jako
N&mcovy Nocni hovory s matkou, Vzlety a pady Véry Chytilové, Starovérci od Jany Sevéikové
nebo Sulikiiv KIi& k uréovani trpasliki.

Mé neoCekavané angazma v poroté v roce 2005 predstavovalo pfijemné straveny ¢as po
boku Zderka Tyce, Labiny Mitevské, Nicka Holdworthe a Alexeje Medvedéva — a to pfesto,
Ze ten rok soutéZilo rekordnich 24 snimk(. Pamatné jsou mnohé z tehdejSich debat. Snad
diky obzvlasté britké diskusi, ktera nasledovala.

Clovéku se malokdy podafi Plzefi poznat s celym panoramatem jeji kultury, nicméné
dlouha historie mésta umi zahrat na poetickou strunu — a to nejen diky jejim slavnym
synlim, jako jsou Jifi Trnka, Jifi Suchy nebo Miroslav Holub. Je to radost, sedét na namésti
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pfed Méstanskou besedou a zaposlouchat se do zvuk{i ndstrojd, na které se pravé cvici
v konzervatofi. BEéhem nékolika poslednich let jsem nicméné zvlad| nahlédnout i o kus dél -
za humna pivovaru a kasina. Diky so$e Spejbla a Hurvinka jsem objevil velice piisobivé
muzeum loutek, zaloZené v roce 2009, které je zaslouzenou poctou jedné z nejvyznamnéjsich
kulturnich tradic m&sta PIzné. Na lofiské promitani filmi Bfetislava Pojara, Jana Svankmajera
a Vlasty PospiSilové se urgité pfisli podivat i duchové Josefa Skupy a Jifiho Trnky.

Nevynechal jsem ani vystavy pofadané v muzeu &i v synagoze nebo prohlidku Césti
podzemnich chodeb, které maji dohromady dvacet pét kilometrd a které Holub nazval
podvédomim mésta. A jak poznamenal dali ze slavnych rodékd — Jifi Suchy —, kdyz vidite ty
zZafivé barevné fasady v centru, nikdy byste Plzni téch 700 let nehadali!

Filmovy festival Findle je pfatelsky a komorni, ale zarovefi velice svédomité zorgani-
zovany a zacileny — coZ jsou ctnosti, které stoji za to uchovat. Vinky, které se z ngj roz-
bihaji, sméFuiji nejen k zahrani¢nim festivaliim, ale také k novym objev(im, ne¢ekanym dhlim
pohledu a k interakcim, které jsou pro udrZovani a budovani filmové kultury nezbytné. UZ nyni
je to Gspéch, na ktery by méla byt Plzefi hrdd!

7.1.2012

Memories of Plzen

When did | first visit the Finale film week? It seems like yesterday, but | realise that it was in
the year 2000. | was encouraged by Renata Clark of the Czech Centre in London — | think it
was part of an initiative to encourage international visitors. Since then — ilinesses and erup-
ting volcanoes apart — I've been pretty much of a regular.

During my first visit, | spent most of my time in the Elektra cinema. | have to say that | en-
joyed the virtues of an old fashioned cinema and the general sense of intimacy and cordiality
that it encouraged. It was the year of Eeny Meeny (Ene bene), Hanele, Divided We Fall (Musime
si pomahat), and Loners (Samotdri) — three of which made it to the London Film Festival. But
Plzeri doesn’t only focus on features — the presence of documentary, its exploration of less
familiar channels, and the invaluable 10-year survey of the 1960s all helped to provide an
invaluable context and opportunities for the interplay of past and present.

Of course, Findle’s guests over the years have provided a constant source of stimulus —
from Karel Kachyia and Jan Némec to Jan Hiebejk, Petr Zelenka and Alice Nellis. The feature
film competition provides an ideal opportunity for film festival selection without a constant
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need to pursue the “must-sees” of the major international competitions. The first screening
of Czech Dream (Cesky sen) was a revelation. But it is often the "small” films that remain in
the mind over the years V&ra Chytilovéd’s Flights and Falls (Vzlety a pady), Némec's Late Night
Talks with Mother (Nocni hovory s matkou), Jana Sevéikovd’s Old Believers (Starovérei), and
Martin Sulik’s The Key to Determining Dwarfs (KIi¢ k urcovdni trpasliki) among others.

My unexpected spell on the jury in 2005 was spent very agreeably with Zdenék Tyc,
Labina Mitevska, Nick Holdsworth, and Alexei Medvedev — although we did have a record 24
films in competition that year! Many of the debates at Plzefi have been memorable. Perhaps
one of the most impressive events was the Jan Svankmajer retrospective and exhibition of
2004 - not least for his particularly incisive discussion session.

One scarcely touches the city and its wider cultural background but its long history
provides a poetic resonance — and not just in the hearts of famous sons such as Jifi Trnka,
Jifi Suchy, or Miroslav Holub. It’s a great pleasure to sit in the square by Mé$tanska beseda
and hear the sound of musical practice in the Music Conservatory. In recent years, I've ma-
naged to see more of the town — moving beyond the brewery and the casino. The statue
of Spejbl and Hurvinek led me to the highly impressive puppet museum founded in 2009,
a worthy tribute to one of Plzefi’s most notable cultural traditions. The spirits of Josef Skupa
and Trnka must surely have been present at last year’s screenings of films by Bfetislav Pojar,
Svankmajer, and Vlasta Pospiilova.

But there have also been exhibitions at the museum and the synagogue, and a trip to
at least parts of the town’s 25 kilometres of underground passages — what Holub once
described as the city’s subconscious. And as another of Plzeii’s famous sons, Jifi Suchy
observed, its brightly painted centre suggests a city a little younger than its 700 plus years.

Film Festival Findle is a friendly and intimate but thorough and focused cultural event —
virtues that should be preserved. The ripples that spread out from the festival lead not only
to foreign festivals but to new discoveries and new insights, and the exchanges necessary to
maintaining and building a film culture. It is altogether an achievement of which the city of
Plzeri should be proud.

7 January 2012
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Plzefisky filmovy Woodstock

Ale§ Brezina
*12.7.1947
novindr, Kanada / journalist, Canada

Hlavni ideou ,kvétinovych déti“ byly mir, laska a porozuméni. Malokdy se tyto my3lenky
podafilo demonstrovat podobnym zplisobem jako od pétku 15. do pondéli 18. srpna 1969 na
farmé severozapadné od méstecka Woodstock ve Spojenych statech. Pokud ¢lovék hledi na
filmové zaznamy, vidi fadu legend jako Jimi Hendrixe nebo Janis Joplin, které jsou Zivé i po
vice nez Gtyficeti letech. Jako kdyby jejich pout po této zemi neskongila.

Podobného spole¢ného jmenovatele maji vechny festivaly. V poloving Sedesétych let
to byly podzimni Jazzové festivaly v Praze, kde se objevovaly legendy jako Dizzy Gillespie €i
slepy saxofonista Roland Kirk. Legendy, které jiz ddvno nejsou mezi Zivymi. Ci nezapome-
nutelné beatové festivaly v sedmdesatych letech s Dezo Ursinym, ktery zemfel v kvétnu 1995.
Setkat se s nimi bylo v tu dobu mozné snad jen na festivalech.

Festivaly byly mistem setkéni, odzou, kde se potkévali poutnici. Vyvzdorovaly si krat-
ky, nékdy doslova jepici nékolikadenni Zivot, navzdory prazdnoté, navzdory totalité. JeSté
kratSi byly festivaly nezavislé kultury, které trvaly maximalné nékolik hodin, neZ je rozehnala
policie.

Podobné tomu bylo i s plzefiskym festivalem Findle a jeho kratkou historii na prelomu
Sedesatych a sedmdesatych let. Totalita zkratka festivalim nepfala a stejné jako zpivali
bratislavsti Beatmeni Udélejme si Iéto, délali jsme si i my svoje festivaly. Proto mélo nase
setkani v Jugoslavii v roce 1985 ndzev |. alkoholicky festival a na Balatonu v roce 1989 jesté
poetictéjSi pojmenovani Il. alkoholicky festival. Slo 0 nezapomenutelné okamziky nas, ktefi
jsme domil nesméli, a téch, ktefi nemohli pro zménu ven.

Na festivalech se totiZz potkdvame s nékym nebo s nécim, co jinde nalézt nemizZeme. Kdyz
jsem priSel v zafi 1981 do Toronta, béZel zrovna Mezinarodni torontsky festival a ja mohl téméf
kazdym rokem pfi této prileZitosti vidét néjaky ¢esky nebo slovensky film. Od té doby jsem
nevynechal ani jeden festival, a pokud pocitam dobfe, bylo jich od té doby jedenatricet.

PFi jednom z nich jsem se setkal s Ceskym novinafem Radovanem Holubem a ukdzal
jsem mu film, ktery jsem natoGil v letech 1973-1976 ...a andélé jeho bojovali. Radovan neni
Clovék planohuby a fekl, Ze se pokusi s tim néco udélat, a tak se ocitl tento film v roce 2000

52



v Plzni. Také jsem se pfi té pfileZitosti dovédél, Ze nejen bolSevikovi se nepodafilo znigit v§e
Zivé, ale Ze se to nepodafilo ani vsemocné ruce trhu.

Jako bajny pték Fénix vstal plzefisky festival z popela a zrodil se v kiné Elektra. Cists
ndhodou se jména Jimi Hendrixe a Janis Joplin objevuji v mém filmu a mij film se zase
objevil na festivalu v Plzni. V kratké snové sekvenci, kdy je na starém gramofonu misto jehly
soustruznicky n(z, takZe desku nelze znovu prehrat. Situace jsou neopakovatelné. Kruh se
uzavrel.

Neopakovatelné jsou i jednotlivé plzefiské festivaly. Kazdy je jiny. VZdy pomalu den po
dni zaéne nemilosrdné soustruznicky nliz krajet ¢as a podobné jako v pribéhu v mém filmu
musim pozorné sledovat vSe a pfenaSet to vSe do své paméti, protoZe uzZ se to nikdy nebude
opakovat. Nebudou se opakovat setkéni s herci, reZiséry, s lidmi, ktefi jsou zde na festivalu.
Kazdym rokem je vSe trochu jiné. Festival se prestéhoval z Elektry do Méstanské besedy a pfi
tom si zachoval svoji intimitu a vlidnost. To, co na jinych festivalech téZko nalezneme — a co
je nejdleZitéjsi pro ¢lovéka, ktery Zije za mofem a ktery tfeba vidél pouze jeden Eesky film
za rok na Torontském festivalu. Zde mize vidét téméF ve, co se za ten rok v Cechach (nékdy
i na Slovensku) natogilo.

Pfed Gasem jsme zasadili v nasi zahradé na podzim tulipany. Zacinaji kvést v druhé
poloviné dubna, vidél jsem je pouze jednou, to kdyZ islandské sopka zpozdila téméF o tyden
let z Toronta do Prahy. Doufam, Ze se to letos nebude opakovat. Nechtél bych totiZ propast
letodni plzefisky filmovy Woodstock.

17.1. 2012

Pilsen Movie Woodstock

Peace, love and understanding were the most tenacious ideas of the flower power genera-
tion. Seldom have they been illustrated in a similar way as from Friday 15th till Monday
18th August 1969 on a farm north-west of Woodstock in the United States. Looking at the
footage shot at the festival, one can see a number of legends, the likes of Jimi Hendrix or
Janis Joplin — legends that are still alive, even forty years on — as if their earthly existence
never ended.

This is something all festivals have in common: in the middle of the 1960s there used to be
Jazz days in Prague, with performances by such legends like Dizzy Gillespie or Roland Kirk,
the blind saxophonist — legends that have also been long gone. During the 1970s, there used
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to be also unforgettable beat festivals featuring DeZo Ursiny —who died in May 1995. In those
days, festivals were the only places where you could meet this sort of people.

Festivals used to be places for encounters and a kind of oasis where pilgrims would
meet. Festivals were acts of resistance, fighting for their short-lived, even ephemeral, exis-
tence of a few days. And they resisted — despite totalitarianism and the hopelessness of that
time. Independent festivals were even shorter ... they lasted for a few hours at the most - be-
fore they were dispersed by the police.

A short history of the Pilsen Finale festival at the turn of the seventies looks similar.
Totalitarianism was simply not very festival-friendly, but we were inspired by a song by Bra-
tislava’s Beatmen, called ‘Let’s Make Ourselves a Summer’, and we organised our own fes-
tivals. That is why a gathering we had in Yugoslavia in 1985 was called The First Alcoholic
Festival, and the one at Lake Balaton in 1989 had an even more poetic name: The Second
Alcoholic Festival. These were unforgettable moments for us — who were not allowed to go
back home to Czechoslovakia — and for those who were not allowed to travel abroad.

At festivals we encounter people and things that cannot be found anywhere else. When
| came to Toronto in September 1981, the Toronto International Film Festival had just been
on. Since then it has given me the opportunity to see a Czech or Slovak film every year. | have
not missed a single one, and if I've done my counting correctly, there have been thirty-one
of them.

During one of them | met Radovan Holub, a Czech journalist, and | showed him a film
| had shot in the years 1973-1976, called ...a andélé jeho bojovali (...and his angels fought).
Radovan said he would try to do something about it and as he is not a man of empty talk, in
2000, the film appeared in Pilsen. | had an opportunity to learn that neither the Bolsheviks nor
the omnipotent hand of the market have been able to destroy everything.

Like a phoenix, the Pilsen festival rose from its ashes and was reborn in the Elektra
cinema. By coincidence, the names of Jimi Hendrix and Janis Joplin appear in my film and
by coincidence my film appeared at a festival in Pilsen. In a short dreamlike scene, there is
a turntable with a lathe knife instead of a needle so the record cannot be re-played. All situ-
ations are unique. The circle has closed.

Individual years of the Pilsen festival are also unique. They are all different. Slowly, day
after day the lathe knife starts to cut away time, and similarly as in my story, | have to care-
fully observe everything and transfer it into my memory because nothing will happen again:
meetings with actors, directors or with the festival organisers and guests. Every year, there
is a small change. The Festival has moved from the Elektra cinema to the Municipal Meeting
Hall while still maintaining its intimacy and affability — qualities which are hard to find at other
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festivals. Nevertheless, for somebody who lives overseas and might have been able to see
just one Czech film in the past year, the most important thing is the opportunity to see almost
the complete Czech (and sometimes also Slovak) film production of the past year.

Some time ago we planted tulips in our garden. They begin to bloom in the second half
of April. So far, | have been able to see the flowers just once — when the Toronto-Prague flight
was delayed by almost a week due to the eruption of the Icelandic volcano. | hope it is not
going to happen again this year — | wouldn’t want to miss the Pilsen movie Woodstock.

17 January 2012
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Chriapajici krokodylek se Stouchanym
bramborem

Robert M. Richter

*24.6.1957

vrehni feditel Cinélibre (Svycarskd asociace neziskovych kin

a filmovych spolecnosti), festivalovy dramaturg, filmovy kurator
retrospektiv, publicista / Managing Director of Cinélibre (Swiss
Association of Non Profit Cinemas and Film Societies), programme
consultant for festivals, curator of retrospectives, publicist

Par let poté, co se odehraly politické zmény ve vychodni Evropé, mé zaujaly nékteré artové
filmy mladych ¢eskych rezisér(i. Zacal jsem jezdit na rizné vychodoevropské festivaly —treba
na prvni roéniky Cottbusu porddané Lutzem Hattenbachem —a objevovat tam nové trendy. Na
Zdapadé tehdy skoro nebylo mozné Ceské filmy vidét.

KdyZ jsem se pozdéji stal jednim z viceprezident Mezinarodni federace filmovych klubd,
ktera méla po Iéta na Findle vlastni porotu, pozval mé lvan Jachim se svym tymem, abych
jejich festival navstivil. Pfijal jsem a nikdy jsem svého rozhodnuti nelitoval. Naopak — skoro
kazdorocné jsem se pak do Plzné vracel, hlavné v dobé, kdy jsem byl delegatem filmového
festivalu v San Sebastidnu.

Podafilo se mi tehdy presvéd¢it nasi vybérovou komisi, aby uvedla nékteré z eskych
filmd, které se tehdy natacely. Mému nad$eni z ¢eskych uméleckych filmd dalo za pravdu i to,
ze vSechny pak ziskaly ta nejvy$Si ocenéni. Abych zminil aspofi nékteré: Vylet od Alice Nellis
(Cena pro nejlepSiho nového reziséra), Nevérné hry od Michaely Pavlatové (Zvlastni uznani
pro nejlepsiho nového reziséra) nebo Stésti Bohdana Slamy (Zlatd musle, hlavni cena po-
roty). Jsem presvédcen, Ze i jiné filmy — které se mi tehdy ovSem nepodafilo prosadit — mohly
svou mezinérodni kariéru zahdjit v severnim Spanélsku.

Casto se Fikd, Ze humor je $patny vyvozni artikl. PFesvédgil jsem se o tom na mnoha
festivalech. OvSem s ¢eskym humorem — s tim filmovym i s tim kaZzdodennim — jsem ale
pfinejmensim ja zcela kompatibilni. Pamatuju si napfiklad jeden obé&d v Huse — daval jsem si
vynikajici bramborovou kasi vylepSenou kfenem a papri¢kami a z rddia do toho fvala némecka
pisnicka pro déti Schni schna schnappi, das kleine Krokodil (Krokodylek Chriapik). Nebo ty
predlouhé Givodni prezentace pied kazdym promitanim! U mistniho publika vyvoldvaly salvy
smichu, ale vétSina zahranicnich hostl se jen rozpacité usmivala...
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Tim v8im jsem byl asi ovlivnén, kdyZ jsem v roce 2004 sedél v poroté s Jakobem Abra-
hamssonem, Martinem Blaneyem, Jaromirem Hanzlikem a Ivanem Shvedoffem a dostal za
(kol predat vitézi Zlatého lediidcka. Nejprve jsem nedockavé publikum napinal tim, Ze jsem
»omylem“ jmenoval v§echny dlivody pro udéleni dalSi ceny, pak jsem pozadal o fanfaru,
a teprve potom precetl spravny text. O tfi roky pozdéji, kdyZ mi byla udélena cena za vyznam-
nou podporu ¢eské kinematografie v zahranici, jsem béhem pfedéavaci ceremonie opét malem
usnul — tentokrat kvili tropickému vedru, které v Méstanské besedé panovalo. Pak jsem
kone¢né dostal od svého tlumognika signal, abych vybéhl na padium. Cas na proslov jsem
mé| na$tésti omezeny, protoZe predavani cen prenasela Ceska televize — jinak by si asi publi-
kum v séle dalo s radosti $lofika.

Findle Plzef je jedinecny festival pro ty, kdo chtéji objevovat nové ceské filmy i mil-
niky v déjindch Ceské kinematografie. Diky jeho méfitku, pohostinnosti festivalového tymu
a uvolnéné atmosféie je radost se zde setkavat s filmovymi profesiondly a popovidat si
s dlouholetymi prételi. Festival by se ale mohl rozvijet déle, napfiklad tim, Ze by pFipravil vice
akci a promitani pro zahranicni profesionaly.

Je velka Skoda, Ze se festival musel prestéhovat z kina Elektra s jeho charakteristickou
architekturou do nékupniho centra, kde to vypada jako v kazdém jiném multiplexu. Doufém,
Ze CeSti reziséfi a producenti se nevydaji stejnou cestou, a Ze ¢esky film bude mozné i nadale
rozeznat od kinematografie jinych zemi.

2.2.2012

Mashed Potatoes and Snapping Crocodiles

Only a few years after the political changes in Eastern Europe, the new Czech films being
made by young arthouse directors caught my interest. At that time | started to attend festivals
in the east of Europe, such as the early editions of the Cottbus Film Festival headed by Lutz
Hattenbach, which made me discover new trends. It was the time when it was almost impos-
sible to watch Czech films in the former Western Europe.

Some years later, when | was one of the Vice Presidents of the International Federation
of Film Societies, which had a jury at the Finale Plzefi for many years, Ivan Jachim and his
team invited me to attend the Findle. | accepted and have never regretted my decision. More-
over, | came back to Plzef almost every year, especially while | was working as a delegate for
the San Sebastién Film Festival.
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| succeeded in convincing their selection committee to present some of the Czech
films produced during these years. The fact that all these films received top awards in San
Sebastidn confirmed my appreciation for Czech arthouse films like Vylet (Some Secrets,
Award for Best New Director) by Alice Nellis, Neverné hry (Faithless Games, Special Mention
Best New Director) by Michaela Pavlatova and Stésti (Something Like Happiness, Golden
Seashell, main festival award) by Bohdan Sldma, to name but a few. | am sure that other films
| defended in vain could have started their international career in the north of Spain, too.

Many say that humour does not travel well. | have experienced this at many festivals. But
| at least seem to be very compatible with Czech humour —in films as well as in everyday life.
Among many things, | remember the delicious mashed potatoes in the Plzef restaurant Husa:
they were spiced up with horse radish and red peppers and accompanied by the blaring of
the German nursery rhyme Schni schna schnappi, das kleine Krokodil (The little crocodile).
Or the long stage presentations preceding each screening, which were welcomed by the local
audience with laughter but left an embarrassed smile on the face of most foreign guests.

Probably this had an impact on me. In 2004 when | was a juror along with Jakob Abra-
hamsson, Martin Blaney, Jaromir Hanzlik and Ivan Shvedoff, | was to present the winner with
the Golden Kingfisher award and kept the curious audience waiting by “inadvertently” quoting
the motivation for another award and then asked the musicians for a fanfare before reading
the appropriate text. Three years later, when | was awarded for “outstanding support of Czech
cinematography abroad”, | almost fell asleep during the prize-giving ceremony. This was due
to the tropical heat in the big hall of the Mé§tanska beseda building. Finally my translator gave
me the sign to jump up the steps to the stage. Luckily enough, the time allotted to my speech
was limited, as the ceremony was being transmitted live by Czech television. If not, the audi-
ence in the hall would have snoozed away happily.

The Findle Plzefi is a unique festival for discovering new Czech films as well as the
milestones of Czech film history. The size of the festival, the hospitality of the festival team
and the relaxed atmosphere make it a pleasure to meet film professionals and to chat with
long-time friends. Nevertheless, the Findle could develop e.g. by adding more events and
screenings for foreign professionals.

Unfortunately the festival had to move from the Elektra cinema with its characteristic
architecture to a shopping centre multiplex which looks the same as every other multiplex.
May Czech film directors and producers not go down the same path so that Czech films
remain different from the films of other countries.

2 February 2012
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Vystréena tykadla a pivabné Plzefiacky

Vaclav Taborsky
*28.9.1928
scendrista, reZisér, pedagog / screenplay writer, director, teacher

Po péti letech na FAMU (hréatky s kamerou, semindre se zndmymi herci, spisovateli a reziséry,
nabidka nejlepSich film0 ze vSech koutll svéta) mé vlast poslala na dvouletou vojenskou
sluzbu do Domazlic (hréatky se zbranémi, seminafe s Cetafi a desatniky ze vzdalenych koutd
republiky, nabidka posvicenskych kolach ze vSech koutli Chodska). V letech 1952-1954 jsem
tam slouzil u 35. pésiho pluku. Nosil jsem na rameni téZké kulomety, stfilel jsem z nich a nigil
si sluch. Pod rlznymi zéminkami (Sachovy krouZek, recitacni krouzek, soubor chodskych
pisni a tanci) jsem se snazil proniknout do civilizace. Tou pro nds v8echny bylo krajské mésto
Plzen.

KdyZ se ndm unik s kamarady podafil, byli jsme u vytrZzeni. To mésto bylo tak moderni,
tak pokroCilé, Ze nemélo ani podloubi ani vstupni branu z 13. stoleti jako zastaralé Domazlice.
Nasim cilem bylo obvykle velké ndmésti. Na jizni strané byl bar zvany Kufr. Pro vojaky
z Domazlic to byl rdj. JenZze ani v Kufru, ani veCer na korze jsme nezavadili o pdvabné
PlzefiaCky. Lamal jsem si hlavu s tim, kam se podély, zda takovy druh viibec existuje. Pak
vojna skoncila a ja pokracoval dal ve své filmové kariéfe.

Zhruba za padesaét let poté jsem dostal pozvanku na plzefisky festival Findle. Zase se
pro mé Plzefi stala Idkavym méstem. Vzdy jsem béhem nékolika dnti stail prohlédnout
nejduleZitéjsi ceskou filmovou produkci lofiského roku. A rad jsem se tam kazdy rok z Kanady
vracel.

Za nékolik let jsem zaCal premySlet o tom, do kterého festivalu bych preved! Cenu Dag-
mar Taborské pro mladé Ceské filmarky a s ni spojenou cenu za nejlep$i dokument pro mla-
dého Ceského autora ¢i autorku. Mné by se nejvic libilo plzefiské Findle, ale nebyl jsem si jist,
jestli by se ta mySlenka také libila jim. Jak se v internetové korespondenci fikd, vystréil jsem
tykadla. Zeptal jsem se feditele festivalu Ivana Jachima, zda by méli zajem. Za kratky ¢as jsem
dostal kladnou odpovéd a v dubnu 2010 jsem poprvé predaval obé ceny v Plzni, v programu
prenaseném zivé Ceskou televizi.

TakzZe kazdy rok na jafe cestuji zase do Plzné. Je to pro mé jesté hezCi pocit, nez jsem
mél pfed péti dekadami za svého ob&asného ,(niku do civilizace ve vojenském munddru.
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A koneéné jsem pochopil, kde jsou ty nejplivabnéjsi Plzefiacky, které jsme tam pred pil sto-
letim marné hledali: pracuji v Méstanské besedé na festivalu Findle.

2.1.2012

Putting out Feelers and the Charming Girls of Pilsen

Having spent five years at the Film Academy (fooling around with a camera, tutorials with
famous actors, writers and directors, and a selection of the best films from all corners of
the world), the country called me up for two years’ military service to Domazlice in western
Bohemia (fooling around with guns, tutorials with sergeants and corporals from the far
corners of the republic and a selection of the best Chodsko feast cakes). Between 1952
and 1954 | served with the 35th regiment. | would carry a heavy machine gun, fire it, and
thus damage my hearing. Under different pretexts (chess club, poetry club, an ensemble of
Chodsko songs and dances) | would attempt to visit civilisation, represented by the county
town of Pilsen.

When the escape was successful, me and my friends were ecstatic. The town was so ad-
vanced that it didn’t even have an archway or a 13th century gate like the obsolete DomaZzlice
did! Our usual aim was the large square. On its southern side, there was a bar called Kufr
(Suitcase). It was a paradise for the soldiers from DomaZzlice. The only problem was that we
never got to meet any charming Pilsen girls. | was racking my brain: have they gone some-
where? Does such a species exist at all? Then the military service was over and | went on
with my filming career.

Some fifty years later | was invited to visit the Findle film festival. Again, Pilsen became
an attraction for me. Within a few days, | was able to see a complete overview of the most
important Czech film production of the last year. | am happy to return there from Canada
every year.

After a few years | started contemplating to which film festival | should transfer the
Dagmar Taborska Award intended for young female Czech filmmakers, and the associated
Best Documentary award for a young Czech author. | preferred Findle in Pilsen but | was
not sure if they would like the idea as well. And as they say in internet correspondence, | put
out my feelers. | asked lvan Jachim, the festival director, whether they would be interested.
Shortly after that, | received an affirmative reply and in the April of 2010 | handed over both
the awards for the first time in a live broadcast transmitted on Czech TV.
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Every year in the spring | travel to Pilsen again. It feels even better than those five
decades ago during my occasional “escapes to civilisation” in uniform. Also, | finally realised
where the most charming Pilsen girls we were looking for those fifty years ago were: they
work in the Municipal Meeting Hall at the Finale festival.

2 January 2012
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A zase se stal ten zazrak

Helena TreStikova
*22.6.1949
reZisérka dokumentarnich filmd / director of documentaries

Pred nékolika lety jsem na Findle v retrospektivni sekci zhlédla klasicky film Véry Chytilové
0 nécem jiném.

Film jsem kdysi asi v osmé tfidé vidéla nékolikrat za sebou v kiné Praha na Véclavském
namésti. Byl to tehdy pro mé Gplné zasadni zazitek.

Zdélo se mi, Ze mi otevird zcela nové vidéni svéta a reaguje na mé pocity jako Zadny
film pFedtim. Tehdy jsem pfiSla na tu odvaznou myslenku, zkusit se zabyvat filmem. Bylo to
tak absurdni, Ze jsem si netroufla to komukoli fici, jen jsem si sviij Sileny ndpad zapsala do
deniku.

A ted jsem tedy sedéla v Plzni v kiné Elektra, prelétlo péknych pdr let, citila jsem se tro-
chu unavend a Zivotem prevalcovana.

Setmélo se a projekce zacala. A zase se stal ten zazrak: film se mnou komunikoval Gplné
stejné jako pred lety. A zase jsem citila ten duch Zivosti, nonkonformity, stejny elan, ktery
inspiruje k nemoZnému, jako by mi bylo znovu étrnact a v§echno bylo pfede mnou...

To byl asi m(j nejkrasnéjsi zazitek z plzefiského Findle.

17.12. 2011

The Miracle Happened Again

A few years ago, in the retrospective section of the Finéle festival, | saw Véra Chytilova’s
classic called Something Different (O néCem jiném).

| had seen this film before. When | was a fourteen-year-old eighth-grader at primary
school, | saw it several times in a row in the Praha cinema on Wenceslas Square. It was
a life-changing experience for me then.

| felt that it opened a completely new way of seeing the world for me and that it resonated
with my emotions like no other film before. It was then that | was struck by the idea of beco-
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ming involved in filmmaking. It was so absurd that | did not even tell anybody about it — | merely
recorded the crazy idea in my diary.

And there | was, sitting in Pilsen in the Elektra cinema after a good few years, feeling
a bit tired and worn out by life. The lights went out and the projection started. And the miracle
happened again: the film communicated with me the same way it had done those years ago.
| could feel the spirit of liveliness and nonconformity, the same enthusiasm that inspires the
impossible — | felt like | was fourteen again and everything lay ahead of me ...

This was probably the most beautiful experience | have had at Finale in Pilsen.

17 December 2011
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Hrebejklv finalni honibrk

Jan Hrebejk
* 27.6.1967
reZisér / director

Finali je presné jako mné, akorét Ze ono si za Husaka pianko hibernovalo, zatimco ja si vyZral
dobrodini normalizace. Nejsem tedy uZ tak svézi jako plzefisky pétactyficatnik, tedy mozna
i jsem, akorat se tak necitim...

KdyZ nds jesSté v druhé plli devadesatych let a na pfelomu tisicileti (pod krycim naz-
vem ,tvirci delegace”), jezdily do Plzné nebrzdici pafici hordy, mohli jsme tusit, Ze i my se
¢asem unavime. Pravidelné tu ziskavali ceny naSi herci, ja pak od pfedsedy poroty, pana
reziséra Jakubiska, dostal hned zkraje rizové bryle (daroval jsem je pozdéji Jarchovskému,
sam maje pil tuctu dioptrii tehdy), které mi uZ par let chybi... Pan reZisér se tehdy v roce
1999 dozadoval (jako predseda poroty) dvou hlasd, pry aby mohl podpofit Pelisky proti
navrativ§imu se /diotovi, jelikoZ jsme byli jeSté trochu novi, nikoli establiSment. KaZzdopadné
jsme to tehdy — navzdory Jakubiskovym sympatiim — projeli.

Rok na to byl ov§em zcela nas§, protoze kromé Ledidcka za Musime si pomdhat (na Findle
byla predpremiéra), ziskal Jifi Kodet a Eva Holubova ceny pro herce za Pelisky. Upfimné to
méam trochu v mize, protoZe se notné oslavovalo jiz cestou do Plzné, a pfi pfedavani hlavni
ceny (predavala pani Eva Zaoralovd) jsem se pak dozadoval je$té pusy od tehdejsi Miss,
Plzenacky Heleny Houdové, predsedkyné studentské poroty, kterd pfeddvala cenu (a pusu)
za Samotare kamaradovi Davidovi Ondfickovi. Zndm to ovSem jen z videa...

S Helenou a jinym plzeriskym newyor¢anem, Jirkou Boudnikem, jsem pak o mnoho let
pozdéji na Manhattanu vecefel s MiloSem Formanem ve fantastické restauraci Milos, coZ je
skvéla feckd rybarna za rohem od Central parku, o niz pan Forman tvrdi, Ze se jmenuje po
ném, coZ ovSem neni pravda...

S dalSim filmem, Pupendo, jsme v Plzni bodovali o tfi roky pozdéji. To byl asi tak kulminag-
ni bod, je$té jsme byli vSichni naZivu a zdrévi, a téZ platici publikum nam tehdy véfilo v mife aZ
ohromujici. Lediiatka nam navic udélila porota vedend Stanislavem Milotou, co? je tak trochu
mj $tit, kdyZ nam nékdo po letech fikd, Ze v tom filmu bagatelizujeme komunismus.

Naposledy jsme tu Ledfiacka vyhréli s Kawasakiho riZi, za niz jsme prekvapivé ziskali
i Cenu divak(, coZ mi umoznilo se do Plzné vratit a zazit okouzlujici zavérecny vecer.
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Za Nevinnostjsme o rok pozdgji sice nedostali ani suché z nosu, ale o to hez¢i bylo pfijeti
zéznamu opery Zitra se bude... v doprovodu predstavitelky hlavni role, pani Soni Cervené
(zaroven predsedkyné poroty), a autora hudby AleSe Breziny, absolventa zdejsi konzervatofe.
Akorat pozdéjsi prohlidku interiéri Adolfa Loose pani Sofia psychicky nevydrZela, jelikoZ je
tato nadhera i dvacet let po prevratu v naprosto Zalostném stavu.

A divéacky zaZitek za to dvacetileti? Pravdépodobné hospodska projekce filmu ...a bude
hdr: Doufejme nicméné, Ze v dalSich letech hiif nebude a dockame se je$té mnoha pozoruhod-
nych film(, setkani a kouzelnych vecert.

P. S. Tak jsem tedy doséhl svétového véhlasu — zejména na Plzefisku — neZ mi tu Gertruda
Steinové zlomila nos! (Abych na zavér mirnou parafrazi Zdefika Svérdka a Woodyho Allena
ponékud uvedl své plzefiské memodry do patficného kontextu.)

13.12. 2011

A Director’s Final Whacking Off

Findle is exactly as old as | am, it’s just Findle was hibernating and taking it easy during the
Husak years, whereas | had to swallow the benefits of Normalisation. That’s why | am not as
fresh as the forty-five-year-old from Pilsen — well, maybe | am but | definitely don’t feel that
way ...

In the second half of the 1990s, when our heavily drinking hordes (aka “creative delega-
tion”) raided Pilsen and held never-ending parties, we should have suspected we would wear
out with time. Our actors were regularly awarded here, and | also got something: right at the
beginning, director Juraj Jakubisko, the jury foreman, gave me a pair of rose-tinted glasses.
Having half a dozen dioptres at that time, | gave them to my friend Jarchovsky — and | must
say | have missed them lately ... then, in 1999 Mr Jakubisko was claiming the right to two
votes for himself as the jury foreman — allegedly to support Cosy Dens (PeliSky) against
the Idiot (who had returned). Supposedly because we were still a bit fresh, not part of the
establishment. In any case, we took a licking that year, despite the fact Jakubisko had taken
a liking to us.

The following year, though, was all ours —not only did we win a Kingfisher for Divided We
Fall (Musime si pomdhat) which was previewed at Findle, but also Jifi Kodet and Eva Holubové
were awarded for their roles in Cosy Dens (PeliSky). To be honest, it’s all a haze because the
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celebrations had already started on the way to Pilsen ... during the ceremony, when | was
handed the award by Mrs Eva Zaoralové, | was trying to wheedle a kiss out of (the then Miss)
Helena Houdova, a Pilsener who was chairing the student jury and who had been giving an
award (and a kiss) to my friend David OndFicek for his film Loners (Samotdri). | only learned
that from the video though ...

Many years later in Manhattan, | was at a dinner with Helena, Jirka Boudnik (another
Pilsner Newyorker) and Milo§ Forman. It was in a fantastic venue called Milos, which is
a superb Greek fish restaurant round the corner from Central Park, which Mr Forman falsely
claims to be called after him.

Three year later, we scored some points with another film — Pupendo. 1t was probably our
climax — we were all alive and well, and the trust of the paying audience in us was stunning.
The Kingfisher was awarded to us by a jury chaired by Stanislav Milota — which is a fact which
has worked as a sort of a shield for me every time somebody has told me over the years that
we played down communism in that movie.

Our last Kingfisher went to Kawasaki’s Rose (Kawaskiho riZe), which, surprisingly, also
won the Audience Award which enabled me to return to Pilsen and experience the magic final
night.

We didn’t even get a poke in the eye with a sharp stick for /nnocence (Nevinnost) in the
following year, which made the official handing over of filmed opera Tomorrow There will be ...
(Zitra se bude...) even more pleasant. Also present was the leading lady — Sofia Cervena —and
AleS Brezina, the author of the music, a graduate of the Pilsen Conservatoire. Only later, Lady
Sofia did not manage to finish the guided tour of Pilsen interiors designed by architect Adolf
Loos, as all their beauty is in a lamentable state, even twenty years after the revolution.

And what would be my filmgoer’s experience of the decade? Probably the pub projection
of the film /t’s Gonna Get Worse (...a bude hir). Let's hope that it is not going to get worse in
the following years and that we will live to see many more interesting films, encounters and
magic events.

Postscript: And so | rose to world fame — especially in the Pilsen region — before Gertrude
Stein broke my nose there! (This paraphrase of Zdenék Svérak and Woody Allen is to finally

put my Pilsen memoirs into an appropriate context.)

13 December 2011
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Milé Finale!
Maria Prochazkova

*24.1.1975
reZisérka / director

M&$ narozeninky! Takové dospélacky pdlkulaté... Pfemy$lela jsem, co popfat narodnimu
filmovému festivalu do dalSich let, jak vyjadfit, Ze je pro mé diileZity.

Nezivej, nebudou to 6dy, spi§ trzky zdanlivé nesouvisejici, ale ve skuteénosti jsi za né
vS§echny, Findle, zodpovédné!

Plzeri pro mé |éta byla ,.jen” méstem s dlouhou a Sirokou hlavni silnici obtacejici centrum,
po které se kolem nékolika kouficich komin( jede k némeckym hranicim. Pak jsem pfijela po-
prvé na Findle jako studentka s vybérem animovanych filmi FAMU. To je$té jiskra nepfeskocila,
zatim se zakofenilo jen povédomi, ale o par let pozdgji se stal nékolikadenni vylet do Plzné
pravidelnym vitanim filmového jara. V té dobé v Plzni studovala sestfenka, takze se festivalovy
tyden stal nasi kazdoroéni jistotou, Ze se uvidime. Sestfenka se vdala a prestéhovala, ale
navyk na jarni Plzefi (a nejlepSi salat s kozim syrem, co jsem kdy jedla) zlistal.

Ted uZ na to trochu hreSim a Ceskeé filmy, které nestihdm vidét v kiné, si rovnou scho-
vavam do Plzné. Stejné jako mnoha setkani.

Kdy7 jsme pfed dvéma lety pfipravovali do Ceského pexesa dil o plzefiském kraji, citové
jsem za stfedobod nepovaZovala ani jednu ze Gtyi mistnich fek, ale Méstanskou besedu.
A vedle stéle exotického velblouda v méstském znaku mi zlaty lediiacek pripadal zcela
zdomacnély.

Jednou za mnou jela do Plzné kamaréadka. Volaly jsme si, jak to v centru najde, a kde mé
zaparkovat. Zrovna mé popovaZel festivalovy pan fidi¢ a snaZil se nekomentovat moje ,,a pak
dvakrat do leva..., totiz myslim do prava!“ Migel, i kdyZ jsem kamaradku uklidiiovala, Ze je
jedno, jestli néco zapomnéla, Ze deStnik kdyZtak koupime a stejné nebude pr8et. KdyZ jsem
zavésila, jen to oglosoval: ,Ona jede z Habe$e?“ Ta hlaSka uZ Plzni zlistala.

Habes$, rodina a velbloud... nejen tohle pro mé, milé Findle, znamenas.
T&Sim se na dalSi roky!

31.12. 2011
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Dear Findle!

It's your birthday, sweetie! A sort of adult half-round birthday ... | have been thinking what
to wish a national film festival for the following years, how to express how important it is to
me ...

Please, dont start yawning — it's not an ode! It’s rather a collection of seemingly unre-
lated fragments, and in fact you are responsible for each one of them, dear Finale!

For years, to me Pilsen was just a town with a long wide main road going round the city
centre, past smoking factory chimneys and on to the German frontier. Then | first visited
Findle — | was a student then and | came with a selection of FAMU cartoons. Pilsen and | did
not quite hit it off then but | got the idea. Some years on, a trip of a few days to Pilsen became
a traditional way of welcoming in the spring, in a cinematographic sense, too. At that time,
my cousin was studying in Pilsen and the festival week became our guarantee of being able
to see each other at least once a year. The cousin got married and moved, but my addiction to
Pilsen in spring (and the best goat-cheese salad I've ever eaten), stayed.

| have started relying on it quite a lot and | have been saving the Czech films | do not
manage to see in a cinema for Pilsen straight away — it’s the same story with many mee-
tings.

Two years ago, | helped prepare a part about the Pilsen region for the Czech Pexeso
series, and | did not feel any of the four rivers to be the pivot — | considered it to be in the
Municipal Meeting Hall. Also the golden kingfisher seemed perfectly domesticated — as
opposed to the camel on the city emblem which still seems quite exotic.

Once a friend of mine was driving to Pilsen to see me. | was giving her instructions over
the phone, telling her how to find it in the city centre and where to park. The festival driver
was taking me somewhere and he tried hard not to comment on my “and then you take two
lefts ... | meanrights!”; he was silent when | comforted my friend that it does not matter if she’'d
forgotten something, that we can buy an umbrella and that it is not going to rain anyway.
When | hung up, he only remarked, “Is she coming from Abyssinia?” The quote has stuck to
Pilsen.

Abyssinia, family and a camel ... some of the things you mean to me, dear Findle.
| am looking forward to many happy returns!

31 December 2011
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Bohati nebudeme, bohatsi jsme

Bretislav Rychlik

*23.7.1958

herec, reZisér, scendrista, publicista / actor, director,
screenwriter, journalist

Kulturné na mne méla Plzef zdsadni vliv od décka diky Hurvinkovi. N&§ tata byl na vojenském
cviceni v Plzni a tvrdil mi, Ze chodil do hospody se Spejblem a Hurvinkem (které jsem ja
nepovazoval za loutky, ale za Zivé bytosti) a Ze Hurvinek vzdycky snédl polivku. Ja jsem totiz
v détstvi polévky odmital jist.

Tento mocny dojem jeSté zvySila navStéva prvniho divadelniho pfedstaveni v mém
Zivoté. V kulturnim domé ve Veseli nad Moravou jsem vidél predstaveni, kde zlobivého Hur-
vinka odnesl ¢ert do pekla. Za stralivého rachotu hrom, kfiZzovani bleski a koufe. V Zivoté
uZ na mne Zadné umélecké dilo vic nezaplsobilo.

TakZe je zfejmé, Ze kdyZ jsem zacal jezdit na festival Findle, byl jsem poctén a polichocen.
Hned pfi prvni navStévé mne poradatelé vzali do hospody, kde méli skvélou polivku. Viibec se
Hurvinkovi nedivim. Nakonec pro mne Findle ziistalo jedinym filmovym festivalem u nds, kam
skute€né rad jezdim a vZdycky Zelim, kdyZ mi néjaké okolnosti v cesté zabrani. Jako lofisky
pad na ledovci v Rakousku a rozldmana panev.

Kdyz jsem pfed pér lety pfijel v noci z Plzné dom(, moje Zena Monika, kterd jedind
v nasi rodiné fidi auto, si vlezla do vany. Zazvonil telefon, kde mne programovy feditel Finale
vyzval k cesté zpét do Plzné, protoZze mij film Kamenolom boZ dostal Zlatého lediidcka za
nejlepSi dokument nad 30 minut. NaSe tehdy devitileté dcera Julidna pak vzala reklamni ceduli
s ¢astkou 35 tisic, kterd k cené patfila. Cedule byla mnohem vétsi nez décko, které s ni odjelo
tramvaji do $koly, kde ugitelce a spoluzakim sdélilo, Ze jsme ted bohati.

Nu, bohati nikdy reZiséfi dokumenti nebudou. Ale diky filmovému festivalu Findle v Plzni
jsme bohatSi 0 moznost vidét ucelené ¢eskou filmovou tvorbu, o silnd setkani, mnoha lidska
prételstvi a jedno tricko velikosti XL do $atniku.

20.2. 2012
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We Won’t Be Rich, but We Are Richer

Culturally, Pilsen has been influencing me since | was a kid. Once our papa went to Pilsen on
a military exercise and then he told me he’d gone to a pub with Spejbl and Hurvinek (whom
| did not consider puppets but living creatures) and that Hurvinek always finished his soup —
that’s because | used to refuse soup when | was a kid.

This mighty impression was intensified by the first theatre performance in my life.
In the community centre in Veseli nad Moravou | saw a play where a devil carried naughty
Hurvinekto hell. It was accompanied by thunderbolts and smoke. Since then, no work of art has
impressed me that much.

| was naturally privileged and flattered when | started going to Finale. During my very
first visit, the organisers took me to a pub where they served delicious soup. No wonder
Hurvinek always finished it! And now, Findle has become the only film festival in our country
which [ really like going to and | always regret it when circumstances prevent me from going —
like last year, when | broke my pelvis when skiing on a glacier in Austria.

A few years ago | returned home from Pilsen at night and my wife Monika, who is the
only driver in the family, got into the bath. Then the phone rang and the Findle programme
director asked me to make the journey back to Pilsen because my film God’s Stone Quarry
(Kamenolom boZi) had won the Golden Kingfisher for the best documentary over 30 minutes.
Our nine-year-old daughter Juliana then took the banner emblazoned with the amount of
CZK 35,000, which had been a part of the award, and took it to school. The banner was much
larger that the kid taking it on the tram to show to her teacher and classmates and inform
them we were rich.

Well, documentary directors are never going to get rich — but thanks to the Finale film
festival in Pilsen we are richer in terms of the chance to see a complex picture of Czech
cinematography, in powerful encounters, friendship with many people and an extra-large
T-shirt to complement one’s wardrobe.

20 February 2012
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Finale mé vraci tam, kdy jsem
byl taky u toho

Stanislav Milota
*9.3.1933
emeritni kameraman / emeritus cinematographer

V roce 2011 jsme celd rodina dostali pozvani na festival do Plzné. Tedy Vlasta a Standa, ale

vvvvvv

Marné jsme dumali: Vlasta ma 85, no prosim, ale co ja? Za ,celoZivotni dilo“? To trvalo Sest
let. Nebo ,,nezaslouZil se o film“?

Nebo Ze jsme pomobhli filmu tim, Ze jsme dvacet let netocili?

Az jsme dospéli k tomu, e GURU festivalu si vzpomnél, 7e tam nékde je$té Zijou DOBCINSKY
s BOBCINSKOU - a uZ to bylo.

Promitani filmi ddvno zapomenutych, ohromnd prezentace nds obou, diskuse, néco co
ja nikdy nezaZil. To, co zndm z TV zprdv: jak méstem projizdi NARCIS v koc¢are, obklopen
galerkou pros$lych, ale i zrajicich ministrd, manekyn, pecend zvéfina, takovy nepravdolds-
kovsky andergraund. Pak jeSté narcis poradi, co je dobré a co ne, potlesk, ale o co §lo?
0 FILM ne. O exhibici téch za vodou.

A tak rad&ji k LEDNACKUM na FINALE bez &erveného koberce, zvéfiny, uméleckopoli-
tickoekonomické galerky, mezi fandy, a ty, ktefi se v této oblasti stéle pokou$eji 0 mozné
i nemozné: zachovat filmu ,filmafinu*.

To mé ¢ini $tastnym, Ze jsem mezi né nékdy chvilku patfil.

zapomenuté, vyhrabané tmi ob&tavymi lidmi, usmévavou ochotnou partou fizenou VELKYM
IVANEM, ktera splini nesplnitelné, takze mné to osobné vraci tam, kdy jsem byl taky u toho.
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A jesté k tomu skandalizace v podob& LUKESOVYCH, kdyby byl je§ts tota¢, musel bych
zvolat: ,ZA CO, SOUDRUZI?* Naopak se ale hluboce klanim za v8echno, co jste si na mé
a o mné vymysleli, az mi to vhani ruménec, jestli je to v tomto véku jesté mozné.

10.1.2011

Finale Brings Me Back to the Time When | Was There

In 2011 the whole family got invited to the festival in Pilsen. Standa and Vlasta, to be precise,
but it was somewhat different than in previous years. It had “MORE SERIOUS” written all over
it — sounded like a tribute or something.

We were racking our brains: Vlasta was 85, that’s all very well, but what about me?
A “life-long contribution”? That lasted for just six years. How about a “zero-contribution to
film”?

Or an award for benefiting cinematography by not making any films for twenty years?

We came to the conclusion that the festival GURU had been reminded that somewhere there
still lived DOBCHINSKY and BOBCHINSKY — and that was it.

There were screenings of long-forgotten films, massive presentations of the two of us, dis-
cussions ... something | had never experienced before. This is how | know it from the TV
news: The NARCISSIST is going through the town in his carriage, with an entourage of ma-
turing or already expired ministers and models ... venison is served — a kind of underground
without all that truth-and-love stuff. Then the narcissist gives a few pieces of advice regard-
ing what is hot and what is not, there is applause ... But what was that all about? Definitely
not about FILM. It is just those comfortably off ... showing off.

So let’s better get back to the KINGFISHERS at a FINALE without the red carpet, the venison
and the art&politics underworld ... let’s get back among fans and those who haven't given up

on the seemingly impossible: the attempt to preserve real filmmaking in filmography.

It makes me very happy that | used to be one of them for a while.
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Itis a pleasure to see the first film | made in 1963, as well as others that | have already forgot-
ten, gathered by the selfless, smiling horde lead by GREAT IVAN. These people make impos-
sible things come true, like to take me back to a time when | was there as well.

And on top of it all, a scandal concocted by the LUKES couple! Were it still communist times,
| would have shouted out loud, “WHAT FOR, COMRADES?!” Just joking ... Quite the opposite:
| am so deeply grateful for everything you had in store for me that, were it possible at my age,

| would be blushing.

10 January 2011
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4 Boleslav Polivka, 2001

Zdenék Svérdk a Ladislav Smoljak, 2001 / Zdenék Svérdk
and Ladislav Smoljak, 2001

-

Plzefisky roddk Jifi Suchy pfebird v roce svych sedmde-
sétin Cestné ob&anstvi mésta, 2001 / Jifi Suchy, a native
of Pilsen, is awarded honorary citizenship in the year

of his 70th birthday, 2001

4 Jan Tfiska, pfedseda poroty v roce 2001, na svém pravi-
delném rannim bé&hu Plzni/ Jan T¥iska, the jury foreman
in 2001, on his regular morning jog through Pilsen

Karel Roden a Jaroslav Du$ek, 2001 / Karel Roden
and Jaroslav DuSek, 2001
v




Ministr kultury CR Pavel Dostél p
nasloucha Jaroslavu Duskovi,
2002 / Minister of Culture
Pavel Dostal listening to Jaroslav
Dusek, 2002

Pavel Koutecky, 2002

4 Matej Mind¢, 2002

“
Milo§ Zabransky s Ondfejem Vetchym, 2002 /
Milo$ Zabransky with Ondfej Vetchy, 2002

Vilma Cibulkovd a Jaroslav Brabec, 2002 / p
Vilma Cibulkové and Jaroslav Brabec, 2002

Ivan Vojnar, 2002 p



Stanislav Milota s Jifim Krej¢ikem, p
2003/ Stanislav Milota with JiFi Krejcik, 2003

Juraj Jakubisko a Deana Horvathova-Jakubiskova, 2003 /
Juraj Jakubisko and Deana Horvathovéd-Jakubiskovd, 2003

4 Franti$ek Rehak,
2003

Petr Zelenka s Vlastou Chramostovou, 2003 / Petr
Zelenka with Vlasta Chramostova, 2003

Ivana Chylkové a Jan Kraus, 2003 / Ivana Chylkova p
and Jan Kraus, 2003



F'N
Navrat do ,zlatych Sedesatych*: vzadu zleva Otakar Vavra,

Jaromir Kallista, Jan Schmidt a Véra Chytilovd, sedici
Drahomira Vihanové a Ladislav Smod&ek, 2004 / Return
to the “golden 1960s” — back, from left: Otakar Vavra,
Jaromir Kallista, Jan Schmidt and Véra Chytilova, sitting:
Drahomira Vihanova and Ladislav Smocek, 2004

Filip Remunda a Vit Klusak, 2004 / Filip Remunda p
and Vit Klusék, 2004




4 Jaromir Hanzlik, 2004

s

Ctibor Turba, 2004

4 Jifi Stivin, 2004

Jifi Machéacek a lvan Trojan, p
2004 / Jifi Machétek and Ivan
Trojan, 2004




Iva JanZurova se svym partnerem Stanislavem p
Remundou, 2004 / Iva JanZurova with her partner
Stanislav Remunda, 2004

i

Eva a Jan Svankmajerovi, 2004 / Eva and Jan Svankmajer, 2004

4 Jan Luke$ s novou kniZnf produkci Narodniho filmového archivu,
2004 / Jan Luke$ with the newly published production of the
National Film Archive, 2004



F

Labina Mitevska, 2005

4 Emilia Va8aryova s Petrem Formanem, 2005 /
Emilia VaSaryova with Petr Forman, 2005

TOPPEN G 29 SIS S S S

4 Pavel Andél s Pavlem Landovskym,
2005/ Pavel Andél with Pavel
Landovsky, 2005

Nina Diviskova, 2005

4 Zdeng&k Tyc, 2005
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Sklepni pozdrav

Jan Burian

* 26. 3.1952

pisnickar, hudebni skladatel, spisovatel a publicista / songwriter,
composer, writer and journalist

Vlastné se uzZ citim byt tak trochu inventafem festivalu Findle, jezdim uvadét filmy do Plzné
kazdého dubna minimalné patndct let...

Za tu dobu se i pro mne mnohé zménilo, postupné jsem se prestéhoval z velkych sali
a predsali plnych hvézd a celebrit do skromnéjSich prostor v suterénu a misto pohédek pro
dospélé, jak tismévné pojmenovavam hrané filmy, uvadim autory a protagonisty dokumentd
a diskutuji s nimi. Radostné pokaZzdé vstfebdvam davku dvaceti ¢i vice snimkd, pfi jejichZ
sledovani si — na rozdil od vétSiny zminénych pohadek — nemohu pomahat chldcholenim, Ze
je to pfece ,jenom*“ film, Ze tam nékdo néco hraje ¢i alespoii ztélesiiuje... Odjizdim pak domi
do Prahy a mam zase cely rok na to, abych se s tim, co jsem vidél, néjak vyrovnal.

Zaroveri mé pokazdé nadchne i skute¢nost, kolik lidi se za ndmi do sklepa vydéava a jaké
je to skvélé publikum: zvédavé, kultivované, narocné, a vlastné i hezké...

Nékdy se mi zda, Ze svét ve sklepé, kam se tito lidé vydavaji, je diametrainé odliSny od
svéta v prizemi ¢i dokonce v prvnim patfe. Tak mélo se tam dole hovofi tfeba o penézich
a o slavé, tak malo zalezi na tom, co ma zrovna kdo na sobé, a tolik naopak na tom, co ma
v sobé!

Tak tedy k ucténi vyro¢i tohoto potfebného a skromného festivalu volam ze sklepa své
hlasité

NAZDAR!

19.1. 2012

Greetings from the Basement

Actually, | feel a bit like an inventory — for more than fifteen years, every April, | have been
introducing films in Pilsen.
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Many things have changed for me throughout the years: | have gradually moved from
the large halls and theatres full of film stars and celebrities to more modest premises in the
basement. There — instead of introducing fairy-tales for grown-ups, as | jokingly call feature
films — I have introduced discussions with the authors and protagonists of documentaries.
| am happy to absorb a dose of twenty or more films without being able to comfort myself
with the thought that it is just pretend, just acting or at least impersonation ... which is not
the case with the above-mentioned “fairy-tales”. Then | go back home to Prague and | have
a whole year to come to terms with what | have just seen.

Every year | am fascinated by the number of people who follow us to the basement and
what a marvellous audience they make: curious, civilised, demanding, and genuinely pretty
too. .

Sometimes | feel that the underground world where these people venture to descend is
diametrically opposed to the world of the ground, or even the first, floor. Down there, money
and fame are scarcely discussed, and what matters more than what people have on them is
what they have in them.

To honour this most necessary and modest of festivals, | call from the depths of the
basement:

GOOD LUCK!

19 January 2012

92



Plzen + Finale =Radost + Poznavani + Pratelé
Milo$ Fikejz
*11.10. 1959

filmovy encyklopedista, fotograf a knihovnik NFA / film
encyclopaedist, photographer and National Film Archive librarian

Mj vztah k Plzni se vyvijel a formoval nendpadné, pozvolna a v urgitych cyklech. Nejprve
jsem jako dité propadl kouzlu tamnich loutkovych rodéaki Spejbla a Hurvinka, o jejichZ
mistu pdvodu jsem vSak tehdy viibec nic netusil. Pozdgji na prahu dospélosti mi uéarovala
opojné chut tamniho zlatavého moku, ktery dodnes zlistdva jednim z mych nejoblibenéjsich
napojl.

Magii, krdsu, pivab a pohostinnost této zdpadoceské metropole jsem naplno pocitil
apoznal teprve v roce 1999, kdy jsem zde strévil cely tyden pravé diky festivalu Findle, na
ktery mne pozval novopeceny feditel Ivan Jachim z iniciativy programového dramaturga
Honzy Kastnera. Nabidli mi tenkrat, abych vystavil své fotografie nasich a zahrani¢nich
filmard, které jsem pofidil béhem patnécti let na nejriiznéjSich akcich a setkanich. Vybér
a mnozstvi ponechali zcela na mné a velkoryse mi poskytli neuvéfitelné velky pros-
tor: vSechny chodby a schodi$té kina Elektra s nékolika desitkami velkoformatovych
klipramd!

Zaplnil jsem je tpIné vSechny. Podafilo se mi do nich vméstnat kolem tfi set snimku
s popiskami. Nikdy pfedtim ani potom uZ jsem takhle rozséhlou fotografickou prezentaci
nikde nemél. Pfi instalaci, kterd trvala cely jeden den, mi nezi§tné a obétavé pomahal skvély
plzefisky fotograf a bajecny ¢lovék Radek Kodera, s nimZ mne od té doby poji prételstvi. Byl
to také on, kdo mi o devét let pozdéji z mych starych negativi profesiondlné nazvétSoval na
velky format portréty Ceskych a slovenskych filmafi pro archivni agely Findle, které z nich
pfipravilo v roce 2007 na jubilejnim 20. ro¢niku mou dal$i vystavu, tentokrat v mazhausu
plzefiské radnice a pod ndzvem Bajecni muZi s klikou.

Uz po tfindct let se téSime s mou Zenou Jarkou na ten dubnovy tyden, kdy Plzefi rozkvete

botanicky i kinematograficky, kdy se tam opét potkdme a posedime s mnoha zndmymi
a prateli, kdy se tfeba s nékym novym sezndmime a k tomu jesté rozsitim svij fotograficky
archiv o dal3i pfiriistky. Oproti jinym festivalim a prehlidkim ma totiZ Findle pro nas sym-
paticky domackou a neformalni atmosféru, pfijemné a dobfe fungujici organizaéni zazemi
anepfedimenzovany program, ktery ndm vzdycky nabidne néjaké to prfekvapeni a mimoradny
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zazitek, at filmovy nebo lidsky. Proto si nikdy nenechdvame ujit pamétnické cykly a retro-
spektivy s besedami.

BohuZel uz nam ale zacinaji chybét lidé, ktefi se odebrali na vé&nost a s nimiz jsme se
zde vidali velmi radi. Vzpominame zejména na drahého a milého Borise Jachnina, ktery nés
opustil pfed rokem, pravé v dobé konani Findle. Dokézal kolem sebe neustéle Sifit dobrou
néladu, i kdyZ na tom nebyl zdravotné zrovna dobfe. Jeho dar poutavé vypravét se snoubil
s nezdolnou energii, smyslem pro humor a nasobil nevidanym vzdéldnim i osobni paméti.
Nezapomenutelné byly jeho zasvécené a pfitom zdbavné kinolektoraty a tematické porady,
které na Finale pInily nékolik let vzdéldvaci funkci.

Podobné jako povznasejici kontakt s Borisem nam pfinasi radost kazdoroCni pobyt na
Findle, jemuz vd&cime za svij velmi viely vztah k méstu Plzni, kde neopomeneme pozdravit
v parku bronzové sousosi Hurvinka se Spejblem a ochutnat nékteré z tamnich piv.

10. 2. 2012

Pilsen + Finale = Joy + Discovering + Friends

My relationship with Pilsen has quietly and gradually evolved in certain cycles. As a child
| was spellbound by Spejbl and Hurvinek, the Pilsen puppets, although | was unaware of their
origin at that time. Later, as | was pushing adulthood, | was captivated by the magical taste
of the golden beverage produced there, and it has been one of my favourite drinks since.

Only in 1999, when | spent a whole week there thanks to the Findle festival, was | able to
fully experience and enjoy the magic, the beauty and the hospitability of the West-Bohemian
capital where | had been invited by the new festival director, Ivan Jachim, and the programme
dramaturge, Honza Kastner. They had offered to put up an exhibition of the photographs
of Czech and foreign filmmakers | had taken at different events and get-togethers over the
previous fifteen years. The choice was entirely mine. | was generously offered an unbelie-
vably large space: all the corridor and staircase walls of the Elektra cinema, along with several
dozens of large-format clip frames.

| filled them all. | managed to fit in about 300 pictures with captions. Never before, and
never after, have | had such an extensive presentation of my photographs. The installation
took a whole day, despite the selfless help of Radek Kodera, a great Pilsen photographer and
a good man with whom | have been friends since. It was him who made the large-format
portraits of Czech and Slovak filmmakers from my old negatives for the purposes of the Finéle
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archive nine years later. In 2007, on the occasion of the 20th anniversary season, the festival
organisers used them to put up another exhibition in the town hall Mazhaus in Pilsen, called
Magicians of the Silverscreen.

For the past thirteen years me and my wife Jarka have looked forward to the week in April
when Pilsen blossoms both botanically and cinematographically, when we can get together
with old friends, have a chat, meet some new people, and also when | can make a few addi-
tions to my photo-archive. Unlike other festivals, Findle has a pleasantly homely and informal
atmosphere, fully functional organisational support and an understated programme with
a surprise or an exceptional experience for us — be it a film or a person. That is why we never
miss the archive sections and retrospectives with discussions afterwards.

The sad thing is we have already started missing people who are no longer with us and
whom we loved to meet here. We especially remember our dear Boris Jachnin who left us
ayear ago, just at the time of Finale. Even when he was not in good shape, he could still radi-
ate joy and a good mood. His storytelling gift was combined with indefatigable energy and
sense of humour and it was multiplied by his incredible education and personal memory.
His insightful and entertaining cine-lectures and programmes, that for several years had an
educational function, are unforgettable.

Similar to the uplifting contact with Boris, our regular stays at Finle are also a constant
source of joy. We are grateful to the festival for our great relationship with the city of Pilsen
where we never forget to say hello to the bronze sculptures of Spejbl and Hurvinek, and to
taste some of the local beer.

10 February 2012
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Cas soustfedéné si popovidat

Michaela Giibelova

*20.11.1955

publicistka, $éfredaktorka mésicniku Xantypa / journalist, editor
in chief of the monthly Xantypa

Findle... to je pro mé srde&ni zaleZitost! Nejenom proto, Ze jsem plzefiska rodacka a prozila
jsem tu kus Zivota. Hned Méstanska beseda, kde se v poslednich letech festival odehrava,
je pro mé Gzasné sentimentalnim mistem. Sem mé tatinek braval do secesni kavarny na
zmrzlinu kazdou nedéli, kdyZ jsme se vraceli z predstaveni Spejbla a Hurvinka v divadle Alfa,
pozdéji jsem tu absolvovala tanecni, v parku mezi Besedou a Divadlem J. K. Tyla Casto ran-
dila... a dal$i vzpominky se jen hrnou.

0d té doby, co Findle Fediteluje Ivan Jachim a Xantypa s festivalem spolupracuje, mam
diivod se do Plzné vracet a jednou za rok tak pozorovat, jak se moje rodné mésto proméfiuje
avzkvéta. A vzkvéta naramné! Titul Evropské mésto kultury roku 2015 si urcité zaslouzi.

Téch pér plzefiskych festivalovych dni si spokojené ,filmové” uzivam. Chodim do kina
na nové Geskeé filmy, které mi v Praze utekly, labuznicky se pokochdm nékterymi ze starSich
skvostil nasi kinematografie a pfimo miluju posezeni s filmovymi tviirci, pravé v té secesni
kavarné... Finale je totiz festival s milou domaci atmosférou a lvan Jachim je skvély hostitel.
V Praze kazdy nékam pospichd, tady je ¢as si soustfedéné popovidat. A tak rozjimani po
filmech a o filmech — a nebo také o nétem tplné jiném — u skleni¢ky vina ¢asto konci hodné
pozdé v noci. Jsou to pfijemna setkdvani. Za ta léta jich bylo mnoho, pfemnoho, nelze
jmenovat.

Vzpomenu jen na Borise Jachnina, ktery uZ bohuZel neni mezi nami. Na Findle jsme se
seznamili a potom pro Xantypu pravidelng psal. Na mysli mi je$té vytanulo radostné shledani
s Josefem Somrem, mym dlouholetym milym sousedem na prazskych Vinohradech. Co jsem
se odstéhovala, uZ jsme se nevidéli — az v Plzni. A hezky jsme probrali, co se od té doby
udalo.

V Xantypé kazdy rok vychazi velky Clanek, ktery se vaze k tématu daného rocniku Finale.
Namadtkové: reziséfi nové viny, studenti Otakara Vavry, zlata Sedesétd a dalSi a dalsi... Texty
vétsinou pise Jan Luke$ — a ten by mohl vypravét, kolika vzacnym setkdnim jsme pak pfi fo-
tografovani umélct byli pfitomni a jakou jsme si s nékterymi uZili legraci. Napfiklad s Paviem
Landovskym, kdy?Z jsme ho fotografovali s Viadimirem Paralem k filmu Soukroma vichrice.

96



S manZeli LukeSovymi, ktefi jsou s festivalem Finale neodmyslitelné spjati jiz mnoho let,
a s Janem Follem, jednim z porotcil, kazdy rok tradiéné zajdeme na ob&d do Potrefené husy
a tam probirame, co vymyslime pro nasledujici Finale. UZ se zase té8im na pfisté!

15.2.2012

Time to Concentrate on a Discussion

Findle is my pet event! Not only because | am a native of Pilsen and spent part of my life
there ... The Municipal Meeting Hall, where the festival has taken place over the last few
years, is an example of an enormously sentimental place for me: every Sunday, my dad used
to take me to the art-deco café there for an ice cream when we were on our way back from
a Spejbl&Hurvinek show at the Alfa theatre; later | took my dancing lessons there, and | often
dated in the park between the Meeting Hall and Tyl’s Theatre ... all the memories simply come
flooding back.

Since the time lvan Jachim became the festival director and Xantypa started working
with the festival, | have had a reason to come back to Pilsen every year and see my native
town changing and flourishing. And it is — quite marvellously! It definitely deserves the title
of European Capital of Culture 2015.

| always enjoy the few festival days in Pilsen in a happy “filmy” way. | go to the cinema
to see the new Czech films | missed in Prague; | savour one or two archive gems, and | abso-
lutely love the get-togethers with filmmakers which take place in the very art-deco café | have
mentioned.

Findle is a festival with a friendly, homely atmosphere, and Ivan Jachim is a superb host.
In Prague, everybody is in a rush, but here in Pilsen you have the time to concentrate on
adiscussion. It often so happens that reflecting on a film — or something completely different—
over a glass of wine ends in the small hours. These are pleasant encounters and over the
years there have been many of them —too many to name them all.

| am just going to mention Boris Jachnin who, sadly, is no longer with us. We met
each other at Finale and he went on to write regularly for Xantypa. A joyful encounter with
Josef Somr springs to mind — he was a long-time much-loved neighbour from the Vinohrady
quarter in Prague. We had not met since I moved — until in Pilsen. We had a nice chat, updating
each other on what was new.
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Every year, there is a profile article in Xantypa dedicated to the current Finale year. To
name but a few: Directors of the New Wave, Students of Otakar Vavra, the Golden 1960s, and
many more. The texts are usually written by Jan Luke§ who could go on telling stories about
the number of precious encounters we have witnessed when taking pictures of the artists,
and what great fun we had with some of them — like with Pavel Landovsky, whom we photo-
graphed with Vladimir Péral for Private Torment (Soukromd vichfice).

We have a tradition with the Luke$ couple, who have been closely associated with the
Findle festival for many years, and with Jan Foll from the jury: every year we go and have
lunch in Potrefend husa where we discuss ideas for the next year of Findle. | am already
looking forward to the next time!

15 February 2012
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Plzeniské vyhry a prohry

Jan Foll
* 7.3, 1951
filmovy publicista / film critic

Nad Casem, jak zndmo — hlavné ve findle Zivota — nelze vyhrat. Kdyby aspofi tak rychle ne-
mizely vzpominky! Pfesto se ohledné festivalu Findle o néjaké pokusim... V devadesatych
letech jsme spolu s Mirkou Spacilovou byli nékolikrédt v porot&. Vybavuju si, jak na zahajeni
pfijel Jarda Brabec s Krvavym romdnem, ktery pak vyhral Zlatého ledfiacka. Ten film je dodnes
zébavny i docela originalni. PfesvédCil jsem se tom pfed dvéma lety, kdy se na Findle repri-
zoval. A my si ho uZivali spolu s Ondrou Pavelkou, ktery ho pfijel uvést...

Vzpominém si také na doby, kdy porotu vedla Iva Janzurova. Na jednom z ceremoniald,
ktery probihal je$té v kiné Elektra, se zminila o mé ruc¢né barvené koSili. Polichotilo mi to
kvili mé Zené, zaroveri mé to v8ak trochu zaskocilo. Na par vtefin jsem se totiz octl v roli
manekyna, k niz mam asi tak daleko jako KLDR k demokracii.

S mym odchodem z Lidovek skoncilo i mé angazma v poroté a do Plzné jsem pak par
let nejezdil. V roce 2006 mé zni¢ehonic pozvali, abych uved| besedu o své kamaradce Judité
KFiZové, kterd predtim v 1été zahynula v auté. To setkéni bylo dojemné a byla na ném i Juditina
mama Zuzana, které si velmi vazim. Myslim, Ze to dlistojné vzpominéni v ramci retrospektivy
Juditinych dokument( ji potéSilo. A tehdy za¢ala ma nové spoluprace, do niZz mé vtahl Ivan
Jachim spolu s Honzou LukeSem.

V roce 2008 se na Findle prezentoval prvni ze série sbornik(, které Honza uz paty rok
pripravuje se svou pilnou Zenou. Do monografie o Evaldu Schormovi jsem pfispél rad, mimo
jiné proto, Ze jsem ho dobfe znal. A jako zvédavého studentika mé kdysi hodné ovlivnil.
0 rok pozdéji jsem se dlouho trapil, co napsat do knizky o Véfe Chytilové. Tenkréat propukl
skandal kolem Entropy od Davida Cerného. A mé napadlo srovnat jeho duchaplnou provokaci
se Sedmikrdskami...

Pfed dvéma lety jsem se zacal podilet na vybéru dokument( a na textech pro kata-
log. V Plzni otevieli novy hotel Marriott, ktery ndm zpfijemnil tamg&jsi bydleni. Uvadél jsem
film NedodrZeny slib a chtél jsem udélat rozhovor s jeho autorem pfes mobil. JenZe jsem
ho neumél pfepnout a musel mi pomoct jeden z divéaki... Vzpominam si taky na vystavu
fotek Bohdana Holomicka, jez byla soucésti kolekce o Ceském undergroundu. A na setkéni
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s legendarnim disidentem ,Cufiasem“ Starkem, kterého jsem predtim osobné neznal a ktery
mé prekvapil svou vstficnosti.

Loisky rocnik se odehral ve znameni pocty firmé MICHR. Mélem jsem nestihl pfijet vCas
na (vod jejich Macbetha, na ktery jsem se moc tésil. S Vlastou a Standou jsme se pak vidéli
kazdy den, na krest jejich dvojportrétu pfijela spousta zajimavych lidi, véetné lji Racka nebo
Vlasty Tres$fiaka. Jifina Siklova se pfi mejdanu pFipojila k huleni jointa, GimZ konsternovala
mistni persondl. A Standa Milota béhem naSich veselych sedanek tajuplné vzpominal na
Juditu Cefovskou. Vaclav Havel uz kvili podlomenému zdravi pfijet nemohl a pfed uvedenim
svého Odchdzeni pozdravil divaky aspoii telefonicky. Do Plzné uz bohuZel nikdy nezavitd...

Na Findle jezdim rad a rad spolupracuju s jeho organizatory. Znamend pro mé setkani
s milymi a inspirativnimi lidmi i spoustu zaZitkd. Nejen téch duchovnich, kdy Clovék film,
ktery vidél kdysi ddvno, najednou pochopi Gplné jinak. Coz se mi stalo tfeba pfi sledovani
dokumenti od Drahomiry Vihanové. Nebo pfi besedé s Janem Kacerem, kterd se neplanované
protahla skoro na hodinu. A jé si pfi ni uvédomil, Ze od téhle herecké a rezisérskeé legendy se
pofdd mame co ucit. Také proto fandim vSelijakym rozpravam a retrospektivam, jez Finale
nabizi.

Na podobnych akcich jde hlavné o pospolitost, at uz v kinech nebo pfi soukromém kié-
bosenis pFételi. A nebyt festivalu v Plzni, zfejmé bych se nikdy nepodival do zakulisi taméjsiho
pivovaru. A nezjistil bych, Ze naSe kamaradka Mi$a Giibelovéa dokaZe snist na posezeni pekac
husy. A presto je pordd §tihla a pfitazliva. ..

Loni jsem v Plzni absolvoval svou prvni pedikiru a pfi veCirku se zasekl u rulety v kasinu.
Mél jsem smilu a prohrél jsem pdr tisic. Ke stejnému stolu pak pfiSla lvanka LukeSové
a zacdali jsme hrat znovu. Diky neuvéfitelnému §tésti vyhrala skoro tolik, co ja pfedtim roz-
hazel. A dal$i den nas, co spolu mluvime, pozvala na paradni obéd. Mozna je tahle banalni
piihoda docela symbolickd. Vyhry a prohry v kasinech i ve festivalovych soutéZich jsou prece
tak relativni! Obcas nadm ale prozradi dilleZité véci o nas i o nasich bliznich.

22.1.2012

Winning and Losing in Pilsen

As we all know, you can’t beat time, especially in the final years of your life. | wish at least
memories did not vanish so fast! | will now give it a try and put together some memories
| have of the Findle festival.
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For several times during the 1990s, me and Mirka Spacilova were on the jury. | recall
Jarda Brabec coming to the opening with his new film called Horror Story (Krvavy romdn)
which later won the Golden Kingfisher award. Even nowadays the film is amusing and kind
of original — | was able to appreciate that two years ago when it was re-run at Findle. | was
enjoying it together with Ondra Pavelka who had come to introduce it,

| also remember the time when Iva JanZurova was chairing the jury. At one of the cere-
monies in Elektra she mentioned my hand-coloured shirt. | felt flattered for my wife, but
| was taken aback at the same time. For a few seconds | was in the role of a model —and I am
as much of a model as North Korea is a democracy!

Along with leaving Lidové noviny | also finished my engagement on the jury and | did
not go to Pilsen for a few years. In 2006 | was suddenly asked to present a discussion about
Judita KfiZova, a friend of mine who had died the summer before in a car accident. It was
a moving reunion, attended also by her mum Zuzana, whom | regard highly. | think the retro-
spective of Judita’s documentaries and the dignified way of remembering her made Zuzana
happy. It was then that | became involved with the festival again — lvan Jachim and Honza
LukeS simply drew me in.

In 2008, Findle presented the first monograph of the series that Honza and his industri-
ous wife had been working on for five years. It was a book about Evald Schorm and | was
happy to contribute to it, also because | had known him well. He had had a great influence
on the curious student | then was. A year on | was agonising over what to write about Véra
Chytilovd. Then the scandal around David Cerny’s Entropa broke out and | hit on the idea of
drawing a parallel between his witty provocation and Chytilovd’s Daisies (Sedmikrdsky).

Two years ago | started to participate in the selection of documentaries and in the
catalogue texts. The recently-opened Marriott Hotel has made accommodation in Pilsen
a bit more pleasant for us. | was introducing The Broken Promise (NedodrZeny slib) then and
| wanted to interview its author over the phone. The problem was, | was not able to get the
mobile phone working and one of the audience had to help me out. | also remember Bohdan
Holomitek’s photograph exhibition, which was part of the “Czech underground” collection,
and meeting the incredibly forthcoming “Cufias” (“Piggy”) Starek, the legendary dissident.

Last year there was the tribute to the MICHR company. | almost missed the introduction
of their Macbeth | had been looking forward to immensely. Vlasta, Standa and | saw each
other every day and there were many interesting people at the launch ceremony of their
double portrait, including Ilja Racek or Vlasta Tre$iidk. During the afterparty, Jifina Siklova
joined the group smoking a joint, to the dismay of the staff. During our get-togethers, Standa
Milota related his mysterious memories of Judita Cefovskd. Vaclav Havel could not make it
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to Pilsen due to poor health — before the screening of Leaving (Odchdzeni) he said hello to the
audience at least over the telephone. Unfortunately, he will never come to Pilsen again.

| like going to Findle and I like to work with the people who organise it. For me it is about
meeting pleasant and inspirational people as well as about a number of interesting experi-
ences. Among them, there are even spiritual ones, such as being struck by a completely
different interpretation of a film one had seen ages ago — which is something | experienced
at a projection of Drahomira Vihanova’s documentaries. Something also happened during
a talk with Jan Kacer, which ran on for almost an hour — | realised that there is still a lot to
learn from the legendary actor and director. That is also why | am a fan of all the debates and
retrospectives Findle offers.

Events like this are mainly about getting together —in a cinema or for a friendly chat. If
there was no festival in Pilsen, | would probably never see the local brewery. | would never
have known that our friend MiSa Giibelova is able to devour a pan of baked duck — she is so
lean and attractive!

Last year in Pilsen | had my first pedicure done. | also got stuck at the roulette at a party
in the casino. | was not lucky and lost a few thousand. Then Ivanka LukeSova joined the table
and thanks to incredibly good luck she managed to win almost as much as | had thrown away
a moment before. The next day she invited those of us “on good speaking terms” for a splen-
did lunch. | think this trivial story is quite symbolic: wins and losses in festival competitions
and casinos are both so relative! Sometimes, though, they can tell us something important
about ourselves and about our fellow men.

22 January 2012

102



Cesta bez hranic

Jan Luke$
12. 9. 1950
historik, kritik, editor / historian, critic, editor

KdyzZ jsem v zafi 1987 kongil dvandctiletou kariéru CistiCe oken a pfechdzel jako vyzkumny
pracovnik do Cs. filmového Gstavu, Fekl pry tehdejsi normalizaéni kriticky guru Jan Kliment,
7e to maji tedy v té instituci odvahu. Navzdory jeho temnému varovani byl jsem ale hned
vzapéti povéren analyzami soucasného ¢eského a slovenského filmu a pak, od roku 1988,
i externi vyukou dgjin a teorie filmu, ktera tehdy nové zacinala hned na nékolika vysokych
Skolach.

Na mé pripadla Pedagogicka fakulta v Plzni, kam jsem potom az do roku 1991 dojizdél
kazdych ¢trnact dni. Slo o volitelny seminaF pro vy$$i roéniky, pfistup tam ale méli i ostat-
ni, a protozZe jsem pfi ném z kazet poustél tehdy zakézané filmy z Sedesatych let, poslu-
charna Casto praskala ve Svech. Celé to mélo zvlaStni spikleneckou atmosféru nadSeni
a vzajemného porozuméni, které se pozvolna zacalo vytracet az v pribéhu roku 1990. To uz
jsem pracoval v Lidovych novindch, na zaatku roku 1991 jsem si na lyZich téZce zlomil nohu,
osm mésict jsem stravil o berlich, seminaf po mné prevzal Jifi Stanék a ja se k nému pak uz
nevratil.

Dojem z Plzné jako mésta konce osmdesatych let byl drtivy. UZ sama cesta po rozbité
statovce a ve starych rozhrkanych autobusech byla hotovym martyriem. A kdyZ ¢lovék po
vice nez dvou hodinach koneéné dorazil na misto, mél pocit, Ze se ocitl ve scenérii néjakého
véale¢ného snimku, tésné po bombardovani. Zchatralé domy, vSudypfitomna Sed a do toho
nepretrZité kolony Coudicich nakladékd a kamion{, plazici se pfimo stfedem mésta. Od
doby pted deseti roky, kdy jsem do Plzné jezdil na sympozia pofaddana ke smetanovskym
dnlim, jen prohlubujici se marasmus a bezdtéSnost. Je$té Ze na téch studentech, a taky na
jejich ucitelich, bylo znéat néco docela jiného: nashromazdénou vili néco délat, ménit véci
k lepSimu.

Zda a jak se to podafilo, mél jsem pfileZitost zait pozorovat zase o deset let pozdéji, kdyz

jsem se v roce 2001 ocitl v soutézni poroté Findle Plzen. Jak k tomu do$lo, si uz nepamatuji,
vim jen, Ze naSim predsedou byl tehdy Jan Ttiska, u nékterych dalSich uz jsem si musel vzit
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na pomoc tehdej$i katalog. DaSa Bldhova, SaSa Gedeon, Jirka Stransky, Jan Malif a Jaroslav
Sedlacek. Triska vedl jednani neobycejné konciliantné a vlidné, libilo se mu skoro vSechno,
a jemné tak korigoval naSi tradiéni ¢eskou nespokojenost. Demonstrativni praskéni dvefmi,
kterym pry korunovala své jednani porota pfedchozi rok, se neopakovalo. Naopak jsme
v plné shodé udélili ZIaté lediiaéky hned dva, a to Otesdnkovi Jana Svankmajera a Paralelnim
Ssvétim Petra Véclava.

Z udileni ceny filmu Jana Svankmajera mam v paméti straéidelny pad jedné ze starSich
dam ze Stabu z pfikrych schodii z pédia v Elektfe. Tehdy by se v nikom v sale asi krve
nedofezal, jako zazrakem ale k nicemu vaznému nedo$lo. Anebo to bylo az v roce 2006
pfi zvlastni cené za Svankmajerovo Sileni? To u jsem s Findle spolupracoval docela Gizce:
nejdriv jsem uvadél filmy a ved| besedy s tviirci, nékolik let po sobé jsem moderoval panelové
bloky napf. o filmovych festivalech, o filmové kritice i distribuci, pak jsem tfeba ved| debatu
s Antoninem J. Liehmem, Evou a Janem Svankmajerovymi (z té jsem mél vitr, ale oba byli
vlidni a sdilni) nebo s Vladimirem Kérnerem (na tu jsem se téSil, protoZe jsme davni kamaradi,
ale jeho jizlivé jednovété odpovédi mi z té hodiny a pll udélaly peklo, které jsme pak druhy
den museli hasit slivovici).

Od zaCatku jsem na Finale ocefioval snahu propojovat soucasnou domaci tvorbu
s jeji minulosti, otevirat ji zahraniénim znalcim, konfrontovat ji alespofi v mezich moznosti
tfeba se stfedoevropskym kontextem. MySleni obrécené jen k pfitomnosti neméd Zadnou
cenu, nezohlediuje-li i minulost, a tu ma Findle po Karlovych Varech jisté tu nejstar$i u nés.
Dokonce na ni dost kruté doplatilo a jeho vzkfiSeni po dvaceti letech zakazu Ize povaZovat
za (kaz bezmadla biblicky, zvlasté v mimoprazském prostredi. Nechapal jsem proto nikdy po-
divnou averzi, ktera se ¢asem pravé z Prahy viiéi Finale vyvinula. Ze jeho nositeli budou
prehliZzivé novinaiské celebrity, to se dalo Gekat. Ale Ze mi jako nékdejSimu predsedovi rady
kinematografického fondu poloZi udivenou otazku, pro¢ chceme Finale podporovat, i ministr
kultury Pavel Dostal, to by mé byvalo nenapadlo. Ro¢ni bilance teského filmu stoji za cestu
z Velké Britanie Peteru Hamesovi, z Kanady Vaclavu Taborskému i AleSi Bfezinovi, ale uz ne
prazskym rozmazlencim...

Uvédomil jsem si, Ze stara sentence o dobré praci, kterd se chvali sama, uz davno
neplati. A taky Ze v ¢ase medidlni nadvlady nejjistéjSim zplisobem, jak néco potopit, neni
kritika, ale obycejné miCeni. Finale ale tato ignorace, at védoma, ¢i ,jen“ plynouci z blbosti,
jako by vracela k jeho vlastni podstaté. Samoziejmé, Ze se musi ohliZet i na komer&ni profit,
zvI4$té kdyzZ se potyka s handicapem mista a terminu konani. Ale ktery jiny region se mize
py$nit tim, Ze disponuje bilanéni prehlidkou ¢eského filmu, nikoli jen udélovanim cen i fes-
tivalovym vybérem? V tomto smyslu supluje Findle to, co by za jinych okolnosti ve vztahu

104



k zahranic¢i méla délat cilené k tomu ustavena stétni instituce. Ve vztahu k domdci verejnosti
a profesiondliim je pak Findle jedinou pfrileZitosti, jak prehlédnout vSechno podstatné za
minuly rok, potkat se s jednotlivymi tviirci, dozvédét se, co se pfipravuje, doplnit si mezery
z filmové historie. A jes$té pfitom pobyt ve mésté, kde se dobfe ji, pije, flimuje, nakupuje
i prosté jen odpociva.

Vim, pohled zvenéi je vZdycky jiny neZ ten zevnitf, ale stejné trvdm na svém: za dalSich deset
let se Plzeii vysvlékla z letité zchatralosti a stala se méstem, ve kterém je radost pobyvat.
Restaurace, kavarny, vystavni siné, opravené historické objekty, muzeum, knihovna, divad-
lo, park tvofici zelenou spojnici mezi hotelem a mistem projekci, nové vydlazdéné namésti
s excentrickymi kagnami, to vechno tvofi najednou milé a pfijemné zdzemi festivalu. A coz
teprve samotné prostiedi zrekonstruované Méstanské besedy... Elektra méla svou finalovou
tradici, ale Beseda této tradici dodala eleganci, lesk a rozmach prostoru pro nejriiznéjsi alter-
nativy. Tam také vynikne lidské zazemi festivalu, kontinuita usilovani jeho tymu. Diky nému
se podafilo uz v roce 2006 usporadat setkani Otakara Vavry s jeho nékdejsimi Zaky Vérou
Chytilovou, Jifim Menzelem a Janem Schmidtem a vedle toho tfeba pfivést do Plzné snad
vSechny aktéry Bytového divadla Vlasty Chramostové ze sedmdesatych let.

0d nasledujiciho roku jsem s Findle zagal spolupracovat jako dramaturg archivnich sekei,
moderator a spoluautor katalogu a nemohu neZ vyjadFit své potéSeni, Ze se nam podafilo
napf. uz tehdy usporadat Poctu Ladislavu Helgemu, i s jeho osobni G¢asti (2007), nad tele-
viznim Sporem (1966) vyvolat novou debatu Jifiho Menzela s Paviem Kohoutem (2008) Ci po
$patovském titulu Olgy Sommerové a Marty Simové (2007) pokracovat ve vydéavani dal$ich
publikaci vénovanych Evaldu Schormovi (2008), V&fe Chytilové (2009), Drahomife Vihanové
(2010) a Vlasté Chramostové se Stanislavem Milotou (2011). Na tento kol jsme se s moji
pani lvanou LukeSovou postupné soustiedili jako na na$ hlavni a kity vSech kniZek za acasti
jejich spoluautori a oslavencii se uz asi nedaji nikdy zapomenout. Edice katalogu se mezi tim
od roku 2009 ujal Toma$ Seidl, na textech zacal spolupracovat Honza Foll, a i tim se Finéle
zase pohnulo o kus dél na profesiondlni dréze.

Ta cesta nekonéi ovéem nikdy, nema hranice, s kazdym roénikem Findle zacina viechno
znova, tak jako s kazdym novym filmem stoji tviirce znova pfed zkouSkou svého uméni,
my$lenkové hloubky, imaginace, ale také lidského porozuméni, empatie, trpélivostia tolerance.
A tfeba i jistého pnuti, které kdyZ nepfesahne snesitelné meze, mlize byt pruZinou tvofivé
akci pohangjici. Pro tohle v8echno si Findle cenim. A taky pro seridznost a nenabubfelost,
se kterou uz dnes nahlizi ve svych planech aZz kamsi k roku 2016. Rok pfedtim bude Finale
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soucdsti akce Evropské hlavni mésto kultury 2015, rok na to dosahne tficetin. Jsem zvédav,
v jaké kondici.

13.2.2012

An Unbounded Journey

In 1987, when | started working as a researcher for the Gzechoslovak Film Archive, thus en-
ding my twelve-year career as a window-cleaner, the then guru among critics, Jan Kliment,
allegedly said they must have had some courage in that institution. Despite his gloomy ad-
monition, | was immediately entrusted with analysing contemporary Czech and Slovak film,
and later, from 1988, also with teaching film history and theory, which started to be taught at
several universities at the same time.

| was assigned to the Pedagogy faculty in Pilsen and | travelled there every fortnight till
1991. It was an optional seminar for higher grades but also other people had access there and
as | played cassettes with banned 1960s films there, the classroom was often overflowing. It all
had a special conspiratorial atmosphere of enthusiasm and mutual understanding which started
to fade away only during 1990. At that time | was already working at the Lidové noviny newspa-
per. At the beginning of 1991 | broke my leg quite badly while skiing. | spent 8 months walking
with crutches; the tutorial was taken over by Jifi Stanék and | never got back to it again.

The impression 1980s Pilsen left was devastating. The journey itself was an ordeal —
two hours in an old banger down a broken state road. When you finally got there you had
the impression you had found yourself on the scene of a wartime movie — after an air raid:
derelict buildings, all-pervasive greyness and never-ending tailbacks of trucks, crawling
straight through the city centre. Since my visits ten years before, when | had come to Pilsen
to see the Smetana Days symposiums, the decay and hopelessness had only deepened.
Luckily, there was something else about the students and their teachers: the accumulated will
to do something, to make a difference.

| had the chance to see what became of it ten years later, in 2001, when | was on the jury of
Finale Plzef. | do not remember how | got there; | just remember that Jifi Tfiska was chairing
it, and that | had to consult the catalogue for some of the others. There were also Dasa
Bldhovd, Sasa Gedeon, Jirka Stransky, Jan Malif and Jaroslav Sedlacek. Tfiska's approach
was unusually conciliatory and amicable; he liked almost everything and he kept our
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traditional Czech disgruntlement at bay. The slamming of doors, by which the delibera-
tions of the jury were allegedly concluded last year, did not take place. Quite the opposite: in
a friendly unanimity we awarded as many as two Golden Kingfishers — to Svankmaijer’s Little
Otik (Otesdnek) and to Parallel Worlds (Paralelni svéty) by Petr Véclav.

What stuck in my mind from the ceremony where Jan Svankmajer’s film was given the
award was the scary way one of the ladies from the crew fell down the steep stairs from the
stage. The blood drained from the audience’s cheeks in Elektra, but luckily nothing serious
happened. It is possible that it was in 2006 when Svankmaijer received the special award for
Lunacy (Sileni). That was a time when | worked together with the festival quite closely: at first
I introduced films and held discussions with filmmakers, for a few years | presented panels,
e.g. about film festivals, film criticism or distribution, and finally, | held debates with people
like Antonin J. Liehm, Eva and Jan Svankmajer (I was a bit apprehensive but they were both
kind and communicative) or Vladimir Kérner (I was looking forward to it because we are old
friends, but his short sarcastic answers made the ninety minutes a burning hell which we had
to put out with plum brandy the next day).

From the very beginning what | dppreciated about Finale was the effort put into linking
contemporary local cinematography with its past, opening it to foreign specialists, and to
confront it — within the limited possibilities it had — with the context of Central Europe for ex-
ample. There is no value in thinking aimed only at the present without considering the past —
and the history of Findle is for sure the second longest after Karlovy Vary’s. Its history is also
something it has paid for dearly and its resurrection after twenty years of being banned can
be considered an almost biblical occurrence — especially in an environment outside Prague.
That is why | never understood the aversion which Prague gradually developed to Findle. One
could expect the snobbish celebrities among journalists to be the promoters of such dislike
but | would have never expected Pavel Dostdl, the Minister of Culture, of all people, to ask
me why the cinematographic fund, the chairman of which | was at that time, would want to
support Findle. The annual overview of Gzech films is worth coming to from Britain for Peter
Hames; it is worth coming to from Canada for Vaclav Taborsky and Ale$ Bfezina; but it is not
worth coming to for the spoiled brats of Prague.

| realised that the proverb about good work that advertises itself best is no longer true.
| also understood that in the time of the rule of the media, the safest way of ruining something
is not criticism but mere silence. It seems, though, that the overlooking of it, be it conscious
or due to ignorance, is bringing Findle back to its essence. Of course it has to consider com-
mercial profit, especially facing the handicap of the place it is in and the date it is on. Still,
what other region can be proud of a real review of Czech film — not only awards or festival
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choice? In this sense, Findle does something that, given different international relations,
should be provided by a specialised state institution. For Czech lay as well as professional
viewers, Findle is the only opportunity to see everything substantial that was made in the
previous year, meet with filmmakers, learn about upcoming events, and catch up on film
history. All that, while staying in a town which offers good food, drink, parties, shopping, or
just the chance to wind down.

| am aware that the view from the outside is always different from the one of an insider, but
| insist that over ten years Pilsen threw off its shabby clothes and became a town where it is
a pleasure to dwell. Restaurants, cafés, exhibition halls, renovated historical sites, museums,
libraries, the theatre, the park which is a green link connecting the hotel with the place of pro-
jections, the newly-paved square with eccentric fountains — all that contributes to a nice and
pleasant festival background. And the atmosphere of the renovated Municipal Meeting Hall!
Elektra had its tradition but the Hall gave the tradition elegance and glamour as well as space
for different alternatives. Also the festival team is given the chance to stand out there, and
the continuity of the endeavour of the festival organisers is accentuated. Thanks to its pre-
mises it was possible to organise the reunion of Otakar Vavra and his former students — Véra
Chytilova, Jifi Menzel and Jan Schmidt — in 2006, along with bringing in the whole ensemble
of Vlasta Chramostovd’s apartment theatre.

The following year | started work on the dramaturgy of the archive sections, as a pre-
senter and a catalogue co-author, and | have to express my delight about the fact that we
managed to organise the Tribute to Ladislav Helge with him in person (2007), to rekindle the
debate between Jifi Menzel and Pavel Kohout regarding the TV film Dispute (Spor) in 2008,
and to continue publishing — after the book about Jan Spata compiled by Olga Sommerova and
Marta Simova in 2007, there was a book dedicated to Evald Schorm (2008), Véra Chytilové
(2009), Drahomira Vihanova (2010) and Vlasta Chramostovad with Stanislav Milota (2011).
Publishing has gradually become the main concern for me and my wife, lvana LukeSovd, and
I think we will never forget all the launches attended by the books’ authors, and the jubilees.
In 2009, Toma$ Seidl took over the editing of the catalogue and Honza Foll started working on
texts which have led Findle a little further down the road of professionalism.

The journey never ends, though. There are no boundaries and with every year of the festival
it all starts anew — like a filmmaker for whom every new film is a test of their art, the depth
of their thought, imagination, but also their understanding of the human condition, their em-
pathy, patience and tolerance. Another thing that is being tried out is a kind of tension which
can be a creative spring propelling the action — unless it grows over certain limits. These are
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all things | regard highly about Finale. Also the seriousness and lack of pompousness with
which it is making its plans for 2016. A year before that, Finale will be a part of the event called
European Capital of Culture 2015 and in the following year it will be 30 years old. | wonder
what shape it is going to be in then.

13 February 2012
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Jifi Stransky podepisuje svij p
rozhovor s Janem LukeSem
Srdcervdc, 2006 / Jifi Stransky
signing his interview The Heart-
breaker with Jan Luke§, 2006

Bohdan Slama, 2006

v

-~

Vavrova $kola: zleva Jan Schmidt, Véra
Chytilova, Otakar Vévra, Jifi Menzel,
2006 / Véavra’s school — from left: Jan
Schmidt, Véra Chytilova, Otakar Vavra,
Jifi Menzel, 2006

i 4 Profesor i jeho Zaci za  katedrou™:
zleva Jan Schmidt, Otakar Vévra,

Véra Chytilova, Jifi Menzel, 2006 /

The Professor with his students behind
the “teacher’s desk”: from left: Jan
Schmidt, Otakar Véavra, Véra Chytilova,
Jifi Menzel, 2006




4 Petr Narozny, 2006

Helena TreStikova a Olga Sommerova, 2006 / Helena
TreStikova and Olga Sommerovd, 2006
v

Polovina nékdej§iho Bytového divadia

Vlasty Chramostové: zleva Pavel Landovsky,
Vlastimil TreSfiak a Stanislav Milota, 2006 /
Half of the former Apartment Theatre of Vlasta
Chramostové — from left: Pavel Landovsky,
Viastimil TreSfidk and Stanislav Milota, 2006

Toma$ Baldynsky pfi besedé s Alici Nellis,
2006 / Toma$ Baldynsky during a discussion
with Alice Nellis, 2006




4 Jan Budat, 2006

“

Vit Olmer, 2007

4 David OndFicek s Klarou Issovou, 2007 /
David Ondfitek with Klara Issovd, 2007




,Pusinky“ Petra Nesvacilova, Karin Babinska p
a Marie DoleZalova, 2007 / The “Dolls”: Petra
Nesvatilové, Karin Babinska and Marie
Dolezalovd, 2007

“
Ostre sledovana vichfice: Vladimir
Péral a Pavel Landovsk

y watched storm: Vladimir Péral
and Pavel Landovsky, 2007

Ladislav Smoljak, Véaclav Vorlicek,
BoZidara Turzonovova a Jan Kacer,
2007 / Ladislav Smoljak, Vaclav
Vorlicek, BoZidara Turzonovova
and Jan Kacer, 2007




Hynek Bo¢an, 2008

4 Zdenék Troska, 2008

Karel Vachek v roce 2008 pred plakatem své celovecerni
prvotiny z roku 1968 / Karel Vachek in 2008, sitting in front

of a poster of his feature-film debut made in 1968
v




4 Ondfej Trojan (vzadu) a Jifi Machacek, 2008 / Ondfej Trojan
(background) and Jifi Machéacek, 2008

Ctenar vasnivy Lubomir Lipsky, 2008 / Lubomir Lipsky
a passionate reader, 2008
v

_~
Ivan M. Havel, Jelena Ma8inovd a Pavel

Kohout, 2008 / lvan M. Havel, Jelena
Masinova and Pavel Kohout, 2008

4 Dagmar Havlova a Juraj Jakubisko, 2008 /
Dagmar Havlova and Juraj Jakubisko, 2008




Uz jedinym mistem konani Findle se od roku 2009 stala
zrekonstruovana Méstanska beseda / Renovated Municipal
Meeting House: the only festival venue since 2009




Martha Issova se svou maminkou Lenkou p
Termerovou, 2009 / Martha Issové with her
mother, Lenka Termerova, 2009
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Josef Somr, 2009

Krest knihy Vzdor i soucit Véry Chytilové

v roce 2009: oslavenkyné uprostied, vievo
Jan Luke$, vpravo Jan Schmid / Book launch
of Véra Chytilova: Rebellious and Compas-
sionate — the celebrated Véra Chytilova in
the centre, Jan Luke$ (left) and Jan Schmid
(right)

Tereza VofiSkova a Jifi Madl, v pozadi vievo
predsedkyné poroty celovecernich filmi
Milena Jelinek, 2009 / Tereza VofiSkovd
and Jifi Madl, with Milena Jelinek — the
feature-film jury Chair — in the background,
2009
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Na platné jubilantku Drahomiru Vihanovou

objima Gyérgy Cserhalmi, pfed nim s ni hovofi
Milo$§ Fikejz, 2010 / Gydrgy Cserhalmi hugging
Drahomira Vihanové on screen, Milo§ Fikejz talking
to her in front of it, 2010

Bratfi Cabanové: vievo Simon vpravo Michal,
2010/ The Caban brothers: Simon (left)
and Michal (right), 2010

Krest knihy Variace na Drahomiru
Vihanovou: zprava Alexandr Kliment,
Jan Schmid, Drahomira Vihanova,

Ivana LukeSovd, Josef ValuSiak, 2010/
Book launch of Variations on Drahomira
Vihanovd - from right: Alexandr Kliment,
Jan Schmid, Drahomira Vihanovd, lvana
Luke$ova and Josef Valusiak, 2010




4 Ivan Frangk, 2010

Pavel Liska Sa Gedeon, 2010 / Pavel Lisk
Sasa Gedeon, 2010
v

4 Predsedkyné poroty
celovecernich filmd Sofia
Cervend s pfedsedkyni
poroty dokumentérnich filmd
Drahomirou Vihanovou,

2011/ The feature-film jury
Chair, Sofia Cervend, with
Drahomira Vihanové, the
documentary film jury Chair,
2011

Saga rodu Prochézki:

zprava Jitka Némcovd, Maria
Prochédzkovd, Lenka Prochédz-
kova, Mahulena Prochazkova,

right): Jitka Némcova,

Prochdzkova, Lenka
Prochédzkova and Mahulena
Prochéazkova, 2011




Ktest knihy S firmou MICHR Licht ist sicher! — Vlasta Chramostovd, Stanislav Milota: na platné

foto z nvstévy na Hradecku, pred nim cte Vaclav JiraGek pfedmluvu Véaclava Havla, 2011 / Book launch
of Licht is Sicher with the MICHR! — Vlasta Chramostovd, Stanislav Milota: a photograph of a visit

to Hradecek on the screen, Véclav Jird¢ek reading a prologue by Vaclav Havel in front of it, 2011
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Kry$tof Hadek, 2011 / Tereza
ova and Kry$tof Hadek, 2011

Petr Jarchovsky v pé¢i maskérky, nez predstoupi b
pred objektiv lvana Valy, 2011 / Petr Jarchovsky,
attended to by a make-up artist before being
photographed by Ivan Vala, 2011

| 4 Martin Dejdar s Jifim Lébusem,
2011 / Martin Dejdar with Jifi
Labus, 2011
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Zprava lvan Jachim, David Brabec a Jan Luke$ pfi (ivahdch
nad podobou 25. ro€niku Findle v roce 2012 / From right:
Ivan Jachim, David Brabec and Jan Luke$ contemplating the
form of the 25th season of Findle in 2012.

4 Soutasny design festivalového katalogu v pojeti Jana
Dienstbiera / Current look of festival catalogue created
by Jan Dienstbier












Zrozeni FllmG NASich LEt

Idea usporadat festival ¢eskych a slovenskych film{ v Plzni se zrodila nékdy v roce 1967.
Stél za ni predevsim tehdejsi feditel Krajského podniku pro film, koncerty a estrady Ladislav
Zeni$ek a rok 1968 se stal festivalovym rokem ,jedna“. OficidIni ndzev festivalu znél FINALE
(Flimy NASich LEt), festival Ceského a slovenského filmu v Plzni. UZ v grafické znacce festi-
valu dostala ale zkratka podobu Findle a v té Zije az do dneska..

Z tehdejSiho Statutu festivalu: ,,Poslanim festivalu je kaZzdoro¢né predstavit vefejnosti
nejhodnotnéjsi filmova dila eské a slovenské tvorby, vytvofend v uplynulém ro¢nim obdobi.
Jde vyhradné o celoveCerni hrané filmy a rozhodujicim kritériem pro jejich vybér je spolecenska

vim a hledanim novych kvalit a moznosti filmové feci.

Lediacek nadéje

Dne 24. fijna 1968 se slavnostné zaplnilo festivalové kino Elektra, které bylo svou kapacitou
1100 sedadel nejvétSim v republice. Vybérova komise si dala za tikol vybrat plivodné osm, na-
konec ale Sestndact ze tfi stovek film{ natoéenych v letech 1960-1968, kdy se ¢eskoslovenska
kinematografie postupné vymanovala z ideologickych pout. Cenu pofadatelé symbolicky naz-
vali Lednacek podle ledna 1968, kdy se zména na nejvyssi stranické pozici stala nadgji pro
budouci vyvoj tehdejsi socialistické republiky.

Po urputném dohadovéni zvitézil snimek Evalda Schorma KaZdy den odvahu. Odvahu ale
potfeboval i festival sam. Pfijezd tanki VarSavské smlouvy 21. srpna 1968 byl uZ pred star-
tem akce zfetelnym znamenim, Ze doba téni se brzo stane minulosti a Ze opét pfituhne.

Normaliza€ni pauza

Druhy roénik se jeSté rychle uskute¢nil od 11. do 17. dubna 1969 a ocenény byly dokonce
filmy dva: VSichni dobfi roddciVojtécha Jasného a Zbehovia a pitnici Juraje Jakubiska. Jenze
z mnoha nefilmovych — a bohuzZel i filmovych — roddk( se prakticky bezprostfedné po festi-
valu zacali stavat spiSe vSichni dobfi normalizatofi...

PFi tfetim roCniku, ktery zacal 21. kvétna 1970, se s novymi lidmi zménil festival k nepo-
znani, stejné jako se uz proménovala celd spoleénost. A pak nastala vynucend pauza, ktera
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znamenala téméF dvacetilety pokus o vymazani mnoha jmen z narodniho povédomi. Véetné
téch filmarskych.

Nové moznosti, nové zajmy

Po listopadu 1989 se zahy ujima mySlenka na obnoveni festivalu a od 22. do 27. fijna
1990 se kond Findle poctvrté. S podobnym vychodiskem jako to prvni. Z osmi set film(
natoCenych po roce 1969 vybrala vybérova komise dvandctku snimki. Ledfiacka dostaly
vSechny.

Skute€ny problém byl ovSem jinde. Je$té nikdy nemélo Finale takovou podporu finanéni
a moralni a je§té nikdy na né nepfijelo tolik vyznamnych hostii. JenZe zédroven je§té nikdy
nemélo tak nizkou divackou navstévnost. V oteviené spolecénosti vyvstaly pfed lidmi nové
moznosti a také jejich zajmy se zacaly pod vlivem vyvoje prudce ménit.

Rozhoduiji tvirci

Roénik péaty v roce 1991 probéhl uZ bez Ladislava Zenidka a moderatora Frantidka
Goldscheidera. A vyvstala dalSi svizel. Na samotnych tvircich se ponechalo, zda jejich film
bude soutézit ¢i nikoliv. Vysledek? V soutéZi se objevilo pouhych Sest snimki. ..

V roce 1992 vznikd pak zatim posledni nesrovnalost s festivalovou chronologii.
NezpUsobilo ji nadchazejici roztrzeni statu, ale nedostatek natocéenych filmt. Roénik Sesty
se proto uskuteénil az v roce 1993. Rozdéleni statu na Ceskou a Slovenskou republiku
nicméné zasahlo i do dramaturgie festivalu. Napfisté se Findle Plzef stalo bilanéni a soutézni
prehlidkou Ceskych celovecernich filmd. Slovenska tvorba uz byla promitana pouze v ramci
doprovodnych akci — pokud se oviem pozdéji do soutéZe nevréatila v podobé koprodukénich
cesko-slovenskych a slovensko-ceskych projekti.

SoutéZi i dokumenty
Dal$i vyvoj Finale pfedznamenava u? jeho soutasnou podobu. Po Ivanu Smidlovi se stava

v roce 1998 feditelem Findle lvan Jachim a festival vede az do pfitomné doby. Hrané filmy
prihla8uji producenti a od roku 2003 je hodnoti mezinarodni porota. Od téhoZ roku soutéZi

130



i filmy dokumentarni, které jsou zprvu (do roku 2006) rozdéleny do dvou kategorii: do 30
anad 30 minut. Také o nich rozhoduje mezindrodni porota.

Zejména soutéZ celovecernich filmt, kterou dopliiuje nesoutézni bilance tvorby od
predchoziho Findle, tvofi kontinuitu, identitu a vyznam festivalu, a to jak pro domaci scénu,
tak pro zahranici. Zafazeni soutéZze dokumenti reflektuje pak zjevny hodnotovy pfesun mezi
filmovymi druhy.

Soucasnost v historickych souvislostech

PrestoZe historie Finale je druhd nejstar$i u nés, musel festival pravé v této dobé Celit neko-
rektnim pochybnostem o svém smyslu za strany konkurenénich podniki i nékterych novinari.
Snazil se jim Celit po svém: stéle kvalitnéjsi a rozséhlejsi nabidkou doprovodnych akci. Ze-
jména za programového feditele Jana Kastnera se rozprostfela Skala tematickych sekci do
nebyvalé Sife a v téch archivnich vytvofila vyznamny pendant k sou¢asné tvorbé.

Tim se Findle stalo také oblibenym mistem mezigeneracnich filmarskych setkani. Stra-
nou metropolitniho ruchu dokézalo uz na své tradi¢ni pidé v kiné Elektra vytvofit az intimni
domadcké prostredi a tato prednost se jeSté umocnila po definitivnim pfesunu festivalu do
zrekonstruované Méstanské besedy po roce 2008.

Finale za ¢asd krize

Zosobnénim tohoto vztahu festivalu a jeho hosti je opakovana pfitomnost takovych osobnosti
jako je Vlasta Chramostova se Stanislavem Milotou, Drahomira Vihanova, Iva JanZurova, Jan
Hrebejk, Peter Hames ¢i tfeba Vaclav Taborsky. Ten dokonce na Findle v roce 2010 pfenesl
svou Cena Dagmar Taborské za nejlepSi dokument autorky do 35 let a Cenu Véclava Tabor-
ského za nejlepSi dokument autora/autorky do 35 let. Své vyrocni ceny udéluje na Finale od
roku 1997 také Asociace ¢eskych filmovych klub, a i tim festival ziskava na prestizi.

UdrZet si ji i v case ekonomickeé krize a Gibytku divaki neni lehké a pfedpoklada stmeleny
organizacni tym, vytrvalost i schopnost neustalych inovaci. Které jsou ty pravé, to je ovSem
vZdy znova sdzka do loterie...
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The Birth of Films of Our Times

The idea to organize a festival of Czech and Slovak films in Pilsen was born sometime in 1967.
It was backed by the then-director of the Regional Enterprise for Film, Concerts and Variety
Shows Ladislav Zenisek, and 1968 became the Festival’s year “One”. The official name of the
Festival was FINALE (Flimy NASich LEt - Films of Our Times), the Festival of Czech and Slovak
Films in Pilsen. The graphic brand name of the Festival changed the abbreviation to Finale
(finale), which has survived until today.

From the then Festival Statute: “The aim of the annual Festival is to introduce to the
public the highest-quality Czech and Slovak films created in the last year. It concerns feature-
length films only, and the deciding criterion for their nomination is social involvement in the
broa-dest and most humane sense of the word, together with artistic skill and the effort to
search for new qualities and possibilities of film communication.”

The Kingfisher of Hope

On 24th October 1968, the Elektra cinema, which with its 1,100 seats was the biggest in the
country, filled up with the Festival crowd. The Festival jury aimed to choose initially eight, but
finally sixteen of the three hundred films made between 1960 and 1968, during which time
Czechoslovak cinematography had gradually disentangled itself from ideological restraints.
The prize was symbolically called Kingfisher after January 1968 when change at the highest
party position signalled hope for the future development of the socialist republic.

After a long discussion the prize was given to the Evald Schorm film Courage for Every
Day (KaZdy den odvahu). But the Festival itself needed courage. The arrival of Warsaw Pact
tanks on 21st August 1968 was a clear sign that the time of thawing would soon be over and
that it would start freezing again.

Normalisation Interval
The second year was quickly organised from 11th to 17th April 1969 and two films won the prize:
All My Compatriots (VSichni dobfi roddci) directed by Vojtéch Jasny and The Deserters and the

Nomads (Zbehovia a putnici) by Juraj Jakubisko. But many of the real — and unfortunately also
the film — compatriots were almost immediately after the Festival becoming normalisers ...
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The third year, starting on 21st May 1970 with new faces, completely changed the Fes-
tival, and society was changing too. And then the enforced hiatus started. It represented an
almost twenty-year-long attempt to erase many names from the national consciousness.
Including those from film.

New Opportunities, New Interests

After November 1989, the idea of re-establishing the Festival was born; and from 22nd to
27th October 1990 Finale took place for the fourth time. With the same starting point as the
first one. The Festival jury had chosen twelve films from eight hundred movies made after
1969. All the films received a Kingfisher.

But the real problem was elsewhere. Findle had never before had such financial and
moral support and never before had so many distinguished guests arrived. And at the same
time, it had never had such low public attendance. The open society offered people new
opportunities, and their interests started to change.

Filmmakers Decide

The fifth year in 1991 proceeded without Ladislav Zeni$ek and the host, Frantidek Golds-
cheider. And another problem arose. Filmmakers themselves were left to decide whether to
enter their film for the competition or not. And the result? Only six films entered ...

The last discrepancy in the Festival chronology so far arose in 1992. It was not due to the
upcoming split of the Republic, but the lack of films made. So the sixth year was not held until
1993. The country splitting into the Czech and Slovak Republics also had its impact on the Festi-
val dramaturgy. The next Findle Plzefi became a retrospective and competitive overview of Czech
feature films. Slovak production was only shown in the supporting events — unless it returned to
the competition later on in the form of Czech-Slovak and Slovak-Czech co-production projects.

Documentaries Enter the Competition

The next stage of Findle history adumbrates today’s look. Ivan Smidl is replaced as the Finale
director by Ivan Jachim who has been the Festival director since 1998. The producers nominate
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the feature films, and since 2003 there has been an international jury. The documentary section
started in the same year, and the films were initially (until 2006) divided into two categories: up
to 30 minutes and over 30 minutes in length. They are judged by an international jury too.

The feature film competition, rounded off with an of-competition overview of work from
the previous Finale, creates the continuity, identity and importance of the Festival, not only
for the home scene but also abroad. The creation of the documentary section reflects the
clear value shift between film genres.

Today in Historical Context

Although the history of Findle is the second longest in the country, the Festival had, espe-
cially during this time, to overcome doubts about its importance by other events and some
journalists. It faced up to it in its own way: by offering even more high-quality and extensive
supporting events. Especially during the functioning of Programme Director Jan Kastner,
the scope of topical sections was enlarged significantly, and the archive section created an
important counterweight to contemporary production.

Finale also became the favourite inter-generational meeting place of filmmakers. Away
from the metropolitan buzz, it managed to create an intimate homely atmosphere in the now-
traditional venue at the Elektra cinema, which was supported even more after the final move
of the Festival to the renovated building of Méstanska beseda after 2008.

Findle in Times of Crisis

This relationship between the Festival and its guests is demonstrated by the repeated pre-
sence of big names such as Vlasta Chramostové and Stanislav Milota, Drahomira Vihanova,
Iva JanZurova, Jan Hiebejk, Peter Hames or Véclav Taborsky. Vaclav Taborsky even brought
his Dagmar Taborska Award for the best documentary by a female director to 35 years of age
and Vaclav Taborsky Award for the best documentary by a male/female director to 35 years.
And since 1997, the Czech Film Club Association has been awarding their annual prize at
Findle, which adds to the Festival’s prestige.

It is not easy to keep up at a time of economic crisis and a decrease in audience numbers;
the organisation depends on its tight-knit team, perseverance and the ability to innovate.
Which innovation is the right one, that is always a hit-and-miss game ...
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Roénik PRVNI - 1968 (24. - 31. 10.)

Reditel festivalu: Ladislav Zenigek

Moderator festivalu: FrantiSek Goldscheider

Porota: Stanislav Zvonitek (pfedseda) a esti i slovensti zéstupci FITES, Cs. filmu, FAMU
a filmovi kritici

Hlavni cena Lediiaéek udélena filmu Kazdy den odvahu, reZie Evald Schorm.

Ostatni ceny (na zékladé ankety ¢trnéctideniku Kino)

wivr

Pivodng mélo soutdzit osm filmi. Vybérova komise v8ak méla situaci ztizenou, nebot na-
poprvé nevybirala pouze z produkce uplynulého roku, ale ze vSech 300 film{ nato¢enych
v letech 1960-1968. Pocet vybranych snimk( nakonec dosahl dvojndsobku oproti pdvodnimu
predpokladu. Vybér provadéla tfinacticlennd vybérova komise (vGetné predsedy a tajemnika).
Vybérova komise byla soucasné porotou.

Predseda poroty Stanislav ZvoniGek ekl k jejimu jednani: “Nehlasovali jsme ani jednou! Kazdy
ten stupei jsme si oddiskutovali, az jsme se shodli, Ze mizeme jit o krok dal a Ze nam zbyva
mif filmd. Stoji za to pfipomenout, Ze to byl Menzellv film Ostre sledované viaky, Formanovy
Ldsky jedné plavovidsky, Kadariv a Klos(iv Obchod na korze, Schormilv KaZdy den odvahu,
a konecné Némcyv film O slavnosti a hostech. Z téchto filmi ndm nakonec zbyly dva, a sice
0 slavnosti a hostech a KaZdy den odvahu. A pak jsme si Fekli, vite co, pojd'te si je promitnout!
Promitali jsme si oba filmy a nebylo pochyb o tom, ktery film nakonec ma zvitézit...”

Year ONE - 1968 (24. - 31. 10.)

Festival director: Ladislav Zeni$ek

Festival host: FrantiSek Goldscheider

Jury: Stanislav Zvoni€ek (Chair) and Czech and Slovak representatives of FITES, the Czecho-
slovak Film, Film Faculty of Arts (FAMU) and film critics
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Main prize the Kingfisher awarded to the film Courage for Every Day directed by Evald
Schorm.

Other prizes (based on the survey in fortnightly magazine Kino)

Best actress: Jana Brejchova

Best actor: Radoslav Brzobohaty

Best film: The Shop on Main Street (Obchod na korze), directed by Jan Kadar, Eimar Klos

Initially only 8 films should have entered the competition. But the jury found itself in a difficult
position because, for the first time, it was not supposed to choose between films made in the
past year only, but from 300 films made between 1960 and 1968. In the end, the number of
films chosen was twice the initial estimate. Nomination was carried out by a select committee
comprised of thirteen members (including the Chair and the Secretary). The select committee
was also the jury.

Chair Stanislav Zvonicek said about their deliberations: “We had not voted once! We dis-
cussed every level of voting until we agreed that we could move one step further and that we
had fewer films left. It is worth mentioning that we had five films: Closely Observed Trains
(Ostre sledované viaky) by Menzel, Loves of a Blonde (Ldsky jedné plavovidsky) by Forman,
The Shop on Main Street (Obchod na korze) by Kadar and Klos, Courage for Every Day (KaZdy
den odvahu) by Schorm and The Party and the Guests (0 slavnosti a hostech) by Némec. At the
end we had two films The Party and the Guests (O slavnosti a hostech) and Courage for Every
Day (Kazdy den odvahu). And then we decided to watch them! We watched both films again
and then had no doubt about which film should get the prize ...”

Ro&nik DRUHY - 1969 (11. — 17. 4.

Reditel festivalu: Ladislav Zenisek

Moderator festivalu: FrantiSek Goldscheider

Porota: Stanislav Zvonigek (pfedseda) a esti i slovensti zéstupci FITES, Cs. filmu, FAMU
a filmovi kritici

Hlavni cena Lediaéek udélena mimoradné dvéma filmdm: VSichni dobfi rodéci, reZie
Vojtéch Jasny (“nejen kronika jednoho obdobi Eeské zemé, ale i zrcadlo duSe Ceského lidu”),
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a Zbehovia a pitnici, reZie Juraj Jakubisko (“novatorské dilo spjaté s prameny narodni
kultury”).

Ostatni ceny

Nejoblibenéjsi herecka (anketa divak(): Jana Brejchova
Nejoblibenéjsi herecka (anketa distributor(l): Jifina Jiraskova
Nejoblibenéjsi herec (anketa divak( i distributord): Rudolf HruSinsky

Vybérova komise pod vedenim Stanislava Zvonitka doporucila do soutéZze sedm Ceskych
ajeden slovensky film. Promitaly se podle abecedy: Fardriv konec (E. Schorm), Krdlovsky omy!
(0. Danék), Nejkrdsnejsi vék (J. Papou$ek), Ohlédnuti (A. Masa), Rozmarné Iéto (J. Menzel),
V&ichni dobii roddci (V. Jasny), Zbehovia a putnici (J. Jakubisko), Zert (J. Jire$).

V kiné Eden byl mimo soutéZ uveden film reziséra Juraje Herze Spalovac mrtvol. Festival
zakoncila premiéra nového Ceského filmu Utrpeni mladého Bohdcka (F. Filip).

Year TWO - 1969 (11. - 17. 4.)

Festival director: Ladislav Zeni$ek

Festival host: FrantiSek Goldscheider

Jury: Stanislav ZvoniCek (Chair) and Czech and Slovak representatives of FITES, the Czecho-
slovak Film, Film Faculty of Arts (FAMU) and film critics

Main prize the Kingfisher unusually awarded to two films: All My Compatriots (VSichni
dobfi rodéci) directed by Vojtéch Jasny (“not only a chronicle of one period of the country
of the Czechs, but also a mirror of the Czech spirit”) and The Deserters and the Nomads
(Zbehovia a pitnici) directed by Juraj Jakubisko (“an innovative work connected to sources
of national culture”).

Other prizes

Best actress (audience poll): Jana Brejchova

Best actress (distributors poll): Jifina Jirdskova

Best actor (audience and distributors poll): Rudolf HruSinsky

Best film (audience poll): Gapricious Summer (Rozmarné léto), directed by Jifi Menzel
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The select committee chaired by Stanislav Zvoni¢ek nominated seven Czech films and one
Slovak film. They were shown alphabetically: The End of a Priest (Farariiv konec, E. Schorm),
J. Papousek), Looking Back (Ohlédnuti; A. Mé&Sa), Capricious Summer (Rozmarné Iéto,
J. Menzel), All My Compatriots (Vsichni dobri roddci, V. Jasny), The Deserters and the Nomads
(Zbehovia a piitnici, J. Jakubisko), The Joke (Zert, J. Jires).

The Eden cinema showed a Juraj Herz film The Cremator (Spalovac mrtvol), which was not
in the competition. The Festival was closed with the premiere of the new Czech film Young
Bohdcek’s Sufferings (Utrpeni mladého Bohdcka, F. Filip).

Roénik TRETI - 1970 (21. - 27.5))

Reditel festivalu: Miroslav Smid

Moderator festivalu: Eva Chalupova

Porota: Richard Blech, FrantiSek Brabenec, Ludovit Filan, Karel Holy (tajemnik), Katarina
Hrabovska, Jifi Hrbas, Emilia Kincelova, Ludvik Toman

Zadny z uvedenych filmii nebyl ocenén, nebot , filmy sice maji dobrou profesiondini trovei
a divackou pfitazlivost, ale z vybranych filmi Zadny neodpovidé statutu, kdy rozhodujicim

s uméleckym mistrovstvim a hledanim novych kvalit a moZnosti filmové feci“.

Porota vybrala do soutéZe pouze Sestici film: Medend veZa (M. Holly), Po stopdch krve
(P. Schulhoff), Deri nds kaZdodenny (0. Krivanek), Svétdci (Z. Podskalsky), Ecce homo
Homolka (J. PapouS$ek), 322 (D. Handk). Shodla se na tom, ,Ze znacna ¢ast hrané tvorby
uplynulého roku mé vazné nedostatky; jsou jak v myS$lenkovém zaméreni, tak i v estetické
rovni nebo v Zanrovém slozeni*.

V anketé filmovych distributori se stali nejispésnéjSimi herci Ilva JanZurova a Pavel
Landovsky.

Mnohé se mezitim zménilo. Nové FINALE se s ,novymi* lidmi uZ konalo k 25. vyro&i osvo-

bozeni republiky od faSismu a ke 100. vyroéi narozeni V. |. Lenina. Také plzefiské kino Elek-
tra neslo uz novy nazev Moskva. A aby se normalizacni kinematografii dostalo ndlezitého
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hodnoceni, mél plzefiskou prehlidku nahradit ,putovni“ festival ¢eskych a slovenskych
filmd. Ten ve statutu z roku 1973 konkrétné doklada, v ¢em bylo Findle ,poplatné dobé"
a ze postaru se v ,novych“ podminkach pokracovat neda. Slova ,.spoleCenska angazovanost
v tom nejSirSim a nejhumannéjsim slova smyslu“ z plzefiské verze byla nahrazena konkrétni
angazovanosti ,socialistickou®. Tak Plzef o své Findle pfiSla a mohla je obnovit aZ po dvaceti

letech....

Year THREE — 1970 (21. - 27.5.)

Festival director: Miroslav Smid

Festival host: Eva Chalupova

Jury: Richard Blech, FrantiSek Brabenec, Ludovit Filan, Karel Holy (secretary), Katarina
Hrabovska, Jifi Hrbas, Emilia Kincelova, Ludvik Toman

None of the films shown received the prize because “the films show a good professional
standard and attractiveness for audiences, but none of the films comes up to the require-
ments of the statute where the deciding criterion is social involvement in the broadest and
most humane sense of the word, together with artistic skill and the effort to search for new
qualities and possibilities of film communication”.

The jury had chosen only six films: The Copper Tower (Medend veZa, M. Holly), On the Trail of
Blood (Po stopdch krve, P. Schulhoff), Our Daily Life (Deri nd$ kaZdodenny, O. Krivanek), Men
about Town (Svétdci, Z. Podskalsky), Behold Homolka (Ecce homo Homolka, J. Papousek),
322 (D. Handk). They agreed “that a large number of feature films made in the previous year
have serious shortcomings; they are inherent in not only the ideological but also the aesthetic
quality or genre composition”.

The best actress was Iva JanZurova, the best actor Pavel Landovsky.

Much had changed in the meantime. The new FINALE with “new” people was organised to com-
memorate the 25th anniversary of the liberation of the Republic from Fascism and the 100th
anniversary of the birth of V.I. Lenin. The Elektra cinema was renamed the Moskva (Moscow)
cinema. To give adequate attention to the normalisation of cinematography, the Pilsen Festival
was to be replaced by a “travelling” festival of Czech and Slovak films. It documents in its
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statute from 1973 how Finale “corresponded with the era” and that carrying on under “new”
conditions was not sustainable. The words “social involvement in the broadest and most hu-
mane sense of the word” from the Pilsen version were replaced with particular “socialist” in-
volvement. So Pilsen lost its Findle and wasn’t able to re-establish it until twenty years later ...

Ro&nik CTVRTY - 1990 (22. - 27. 10))

Reditel festivalu: Ladislav Zeni$ek

Moderétofi festivalu: Eva Viktorovd, Petr Jangafik, FrantiSek Goldscheider

Porota: Elmar Klos (pfedseda), Rostislav Juficek, Milo§ Makovec, Jan Svoboda, Antonin
Steinhausel, Leo Stefankovi¢, Jan Zeman, Jaromir Sousek

Z vyroku poroty: ,...a u védomi mimofradné vyrovnanosti predvedenych filmi, kterd
nepfipousti objektivné zdlvodnitelnou moznost vyzvednout prvenstvi jedné jediné umélecké
individuality ¢i dila, rozhodla se jednomysiné pfiznat letos velkou penéZitou cenu ve vysi
120 000 K¢ spolu s vitéznym symbolem Lediiaéka (keramické provedeni) nedilné celému
predvedenému souboru praci, a to za zasluhy o uchovani vyvojové kontinuity ¢eskoslovenské
filmové tvorby a jejich spoleensko-moralnich a estetickych hodnot v téZkych dobéch poli-

IxG

tické a kulturni ,normalizace’.

Vybérova komise, ktera byla zaroven porotou, méla za tikol vybrat z 800 film{, natocenych
od roku 1969, dvandct snimkd, které se festivalu zicastni. Shodla se na sedmi titulech
zroku 1969, pét titulli reprezentovalo celé nasledujici dvacetileti: Kladivo na carodéjnice (1969,
0. Vévra), Skrivdnci na niti (1969, J. Menzel), Smutecni slavnost (1969, Z. Sirovy), Tisicrocnd
vcela (1983, J. Jakubisko), Panelstory (1979, V. Chytilové), Sladké hry minulého leta (1969,
J. Herz), RuZové sny (1976, D. Handk), Signum laudis (1980, M. Holly), Pripad pro zacinajiciho
kata (1969, P. Juréacek), Ucho (1969, K. Kachyia), Adelheid (1969, F. VIagil), Proc? (1987,
K. Smyczek).

NejoblibengjSim hercem byl vyhlaSen Rudolf Hru$insky nejst., nejoblibenéj$i hereckou
Jifina Bohdalova.

Nizkou divackou navstévnost celého tohoto rocniku prolomilo jen Ucho, a to diky osobni
navstéveé prezidenta Véclava Havla.
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Year FOUR — 1990 (22. - 27. 10.)

Festival director: Ladislav Zeni$ek

Festival hosts: Eva Viktorova, Petr Jan€arik, FrantiSek Goldscheider

Jury: Elmar Klos (Chair), Rostislav JuFi€ek, Milo§ Makovec, Jan Svoboda, Antonin Steinhiu-
sel, Leo Stefankovig, Jan Zeman, Jaromir Sousek

From the jury’s verdict: “... and with the extraordinary balance of the films shown that does
not let us objectively choose one artistic individuality or work, the jury has decided this year to
award the large financial prize of CZK 120,000 along with the Kingfisher (ceramic design) to the
entire collection of works for the effort to preserve the continuity of Czechoslovak film production

and social, moral and aesthetic values in the hard time of political and cultural ‘normalisation’.

The select committee that was also the jury had the task of choosing twelve out of 800 films
made since 1969 that would enter the festival competition. They agreed on seven films from 1969
and five films representing the following twenty years: Witche’s Hammer (Kladivo na ¢arodéjnice,
1969, 0. Vavra), Larks on a String (Skfivanci na niti 1969, J. Menzel), Funeral Ceremonies
(Smutecni slavnost, 1969, Z. Sirovy), A Thousand-year-old Bee (Tisicrocnd viela, 1983,
J. Jakubisko), Panelstory (1979, V. Chytilova), Sweet Games of Last Summer (Sladké hry minulého
leta, 1969, J. Herz), Rose Tinted Dreams (RuZové sny, 1976, D. Hanak), The Medal (Signum laudis,
1980, M. Holly), A Case for a Young Hangman (Pfipad pro za¢inajiciho kata, 1969, P. Juracek),
The Ear (Ucho, 1969, K. Kachyia), Adelheid (1969, F. VI&Cil), Why? (Pro¢?, 1987, K. Smyczek).

The best actor was Rudolf HruSinsky sr., the best actress Jifina Bohdalova.

The low attendance of the Festival increased only for the film The Ear thanks to the visit
of president Vaclav Havel.

Rotnik PATY - 1991 (18. - 22. 11)

Reditel festivalu: lvan Smidl

Moderator festivalu: Petr Jangafik

Porota: Eva Zaoralovéa (pfedsedkyng), Stefan Uhrik, Viastimil Venclik, Rostislav Jufigek,
Jan Kastner
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Hlavni cena Zlaty lediiatek, provedena jako Sperk, udélena filmu Obecnd $kola, rezie Jan
Svérak, ,...za velmi zdafilé filmové vyjadreni humanistické mySlenky a optimistického
Zivotniho pocitu®.

Porota se dale jednomysIné usnesla, Ze zvlastni uznani zasluhuje vytvarnd strénka filmu Jana
Némce V Zaru kralovské lasky, jejimZ autorem je vytvarnik Michael Rittstein.

Ostatni ceny
Divacky nejispésnéjsi film (na zakladé ankety v Deniku Nova Pravda) Slunce, seno, erotika,
rezie Zdenék TroSka

Timto ro¢nikem pocinaje zacali o (icasti v soutézi rozhodovat samotni tvirci. Filmy v soutézi:
Requiem pro panenku (F. Ren&), Corpus delicti (1. Pavlaskovd), Zebrdckd opera (J. Menzel),
Skiis ma objat (M. Luther), Obecnd Skola (J. Svérak), V Zdru krdlovské ldsky (J. Némec).
Ostatni filmy: Tankovy prapor (V. Olmer), Slunce, seno, erotika (Z. Troska), Motyli ¢as (B. Po-
jar).

Year FIVE - 1991 (18. - 22. 11)

Festival director: lvan Smidl
Festival host: Petr Jan€afik
Jury: Eva Zaoralova (Chair), Stefan Uhrik, Viastimil Venclik, Rostislav Jufiek, Jan Kastner

Main prize the Golden Kingfisher, designed as a jewel, went to the film The Elementary
School (Obecna $kola) directed by Jan Svérdk “... for a very successful filmic expression of
a humanistic idea and optimistic feeling of life”.

The jury also agreed unanimously that a special prize be awarded for the artistic interpreta-
tion of the film In the Light of the King’s Love (V Zaru kréalovské lasky) directed by Jan
Némec and created by artist Michael Rittstein.

Other prizes

The most successful film voted by the audience (in a poll in the daily Nova Pravda) was Sun,
Hay and Erotica (Slunce, seno, erotika) directed by Zden&k Tro3ka
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The filmmakers themselves began to nominate their own films starting from this year. Com-
peting films: Requiem for a Doll (Requiem pro panenku, F. Renc), Corpus Delicti (I. Pavlas-
kova), The Beggar's Opera (Zebrdckd opera, J. Menzel), Try to Embrace Me (Skiis ma objat
M. Luther), The Elementary School (Obecnd Skola, J. Svérak), In the Light of the King’s Love
(V Zdru krdlovskeé ldsky, J. Némec).

Other films: Tank Batallion (Tankovy prapor, \I. Olmer), Sun, Hay and Erotica (Slunce, seno,
erotika, Z. Tro$ka), Butterfly Time (Motyli ¢as, B. Pojar).

Roénik SESTY - 1993 (4. - 11. 4)

Reditel festivalu; lvan Smidl
Moderator festivalu: Jan Pokorny
Porota: Eva Zaoralova (pfedsedkyné), Jan Foll, Mirka Spacilovd, Fero Feni¢, Jan Kastner

Hlavni cena Zlaty lediaéek udélena filmu Krvavy roman, reZie Jaroslav Brabec. Z verdiktu
poroty: ,Porota se rozhodla udélit hlavni cenu filmu (...) za vytvarnou invenci a hravost, s niz
se vraci k poetickym kofentim kinematografie.”

Ostatni ceny
Divacky nejaspésnéjsi film: Dédictvi aneb KurvahoSigutntag, reZie Véra Chytilova

Filmy v soutézi: Kamardd do desté Il. — Piibéh z Brooklynu (J. Soukup), Krvavy romdn
(J. Brabec), Mi Prazané mi rozuméji (V. Chytilova), Cerni baroni (Z. Sirovy), Nahota na prodej
(V. Olmer), Kacenka a strasidla (J. Polak), LepSie byt bohaty a zdravy ako chudobny a chory
(J. Jakubisko), Don Gio (S. a M. Cabanové), Trhala fialky dynamitem (M. RGzicka), Dédictvi
aneb KurvahoSigutntag (V. Chytilova), Helimadoe (J. Jire§), Néco lehciho (J. Cisafovsky,
16 mm kopie).

Nedostatek vyrobenych film{i v roce 1992 ved! k posunu terminu festivalu na jaro 1993. Protoze

mezi tim do$lo k rozdéleni statu, byla nadéle ze soutéZe eliminovana slovenska tvorba. Celkové
Sesty ro€nik Finéle navstivilo 4 256 divaki, na jedno predstaveni prisli primérné 304 divaci.
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Year SIX — 1993 (4. — 11. 4)

Festival director: lvan Smidl
Festival host: Jan Pokorny
Jury: Eva Zaoralova (Chair), Jan Foll, Mirka Spécilova, Fero Fenic, Jan Kastner

Main prize The Golden Kingfisher was awarded to the film Horror Story (Krvavy roman)
directed by Jaroslav Brabec. From the jury’s verdict: “The jury has decided to award the main
prize to the film (...) for its artistic inventiveness and the playfulness with which is goes back
to the poetic roots of cinematography.”

Other prizes
Best film voted by audiences: The Inheritance or Fuckoffguysgoodday (Dé&dictvi aneb
KurvahoSigutntag) directed by Véra Chytilova

The films competing: The Friend for Rainy Days Il — Brooklyn Story (Kamardd do desté
Il. — Pribéh z Brooklynu, J. Soukup), Horror Story (Krvavy romdn, J. Brabec), My Praguers
Understand Me (Mi Prazané mi rozuméji, V. Chytilové), The Black Barons (Cerni baroni,
Z. Sirovy), Nakedness for Sale (Nahota na prodej, V. Olmer), Cathy and the Ghosts (Kacenka
a strasidla, J. Polak), It’s Better to Be Wealthy and Healthy Than Poor and Ill (LepSie byt bohaty
azdravy ako chudobny a chory, J. Jakubisko), Don Gio (S.aM. Cabanové), She Collected Violets
by Dynamite (Trhala fialky dynamitem, M. RiiZicka), The Inheritance or Fuckoffguysgoodday
(Dédictvi aneb Kurvahosigutntag, V. Chytilova), Helimadoe (J. Jire$), Something Lighter (Néco
lehciho, J. Cisafovsky, 16 mm copy).

The lack of films made in 1992 caused the festival date to be put back to spring 1993. Because
in the meantime the state had divided, Slovak production was excluded from the competition.

The overall visit rate of the sixth year of Finale was 4,256 attendees, which gives it an average
of an audience of 304 per show.

Rotnik SEDMY - 1994 (11. — 15. 4.)

Reditel festivalu: lvan Smidl
Moderéator festivalu: Jan Pokorny
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Porota: Eva Zaoralova (pfedsedkyng), Jan Foll, Mirka Spacilov4, Roland Schiir, Filip Rent,
Jan Kastner

Hlavni cena Zlaty lediiatek udélena filmu Krava, reZie Karel Kachyiia. ,Porota ocenila sty-
lovou Cistotu a podobenstvi o lidském adélu...”

Ostatni ceny

Svérak

Nejoblibenéjsi herecka (na zakladé hlasovani filmového mésicniku Cinema): Jifina Boh-
dalova

Nejoblibenéjsi herec (na zakladé hlasovani filmového mésicniku Cinema): Martin Dejdar

Filmy v soutézi: Svatba upirii (J. Soukup), Akumuldtor 1 (J. Svérak), Zkouska paméti (M. Ali-
prandi), Krdva (K. Kachyia), Sakali léta (J. Hiebejk), Hotylek v srdci Evropy (M. RiZicka),
Konec basniki v Cechach (D. Klein), Saturnin (J. Vértak), Jedna kocka za druhou (F. Filip),
Ziletky (Z. Tyc), Vekslak (J. Prokop), Andélské oci (D. Klein).

Ostatni filmy: Kandrskd spojka (I. Trajkov), Nesmrtelnd teta (Z. Zelenka), Kacenka a zase ta
strasidla (J. Polak), Zdhada hlavolamu (P. Kotek).

Sedmy roénik byl ve své dobé hodnocen jako dosud nejvydarenéjsi v obnovené historii
festivalu.

Year SEVEN — 1994 (11. - 15. 4))

Festival director: Ivan Smidl
Festival host: Jan Pokorny
Jury: Eva Zaoralova (Chair), Jan Foll, Mirka Spacilova, Roland Schir, Filip Ren¢, Jan Kastner

The main prize the Golden Kingfisher was awarded to the film The Cow (Krava) directed by
Karel Kachyiia. “The jury gave the award for stylistic purity and the parable of human fate...”

Other prizes

Best film (based on the festival audience poll): Accumulator 1 (Akumulator 1) directed by
Jan Svérak
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Best actress (based on the poll in the film monthly Cinema): Jifina Bohdalova
Best actor (based on the poll in the film monthly Cinema): Martin Dejdar

Competing films: The Vampire Wedding (Svatba upird, J. Soukup), Accumulator 1 (Akumulator
1,J. Svérék), Crimson Dawn (Zkou$ka paméti, M. Aliprandi), The Cow (Krdva, K. Kachynia), Big
Beat (Sakali léta, J. Hiebejk), Hotel in the Heart of Europe (Hotylek v srdci Evropy, M. RiiZicka),
The End of Poets in Bohemia (Konec basniki v Cechdch, D. Klein), Saturnin (J. V&réak), One
Cat After the Other (Jedna koGka za druhou, F. Filip), Blades (Ziletky, Z. Tyc), Money Changer
(Veksldk, J. Prokop), Angel Eyes (Andélské oci, D. Klein).

Other films: The Canary Connection (Kandrskd spojka, |. Trajkov), The Immortal Aunt (Ne-
smrtelnd teta, Z. Zelenka), Cathy and those Ghosts Again (KaCenka a zase ta strasidla, J. Polak),
Mystery of the Conundrum (Zdhada hlavolamu, P. Kotek).

The seventh festival year was at the time seen as the most successful year so far in the re-
sumed history of the festival.

Roénik OSMY - 1995 (3. - 7. 4)

Reditel festivalu: lvan Smidl

Moderétorka festivalu: Hana Svejnohové

Porota: Jifina Bohdalovéd (pfedsedkyng), Jan Foll, Jan Kastner, Roland Schiir, Mirka Spa-
Cilova

Hlavni cena Zlaty lediiatek udélena filmu Indidnské léto, reZie SaSa Gedeon. Porota
»-..rozhodla o udéleni jediné statutarni ceny festivalu filmu /Indidnské Iéto reZiséra Sasi
Gedeona za neotfelé zpracovani vééné problematiky citového zrdni a pozndvani svéta
i sebe sama.”

Ostatni ceny
Divéacky nejusp&snéjsi film: Jizda, rezie Jan Svérak

Filmy v soutézi: Nexus (J. M. Forqué), Amerika (V. Michalek), Rdd (P. Hvizd), Spendlik

na motyla (H. Kodicek), Hrad z pisku (Z. Zemanova), Indidnské léto (S. Gedeon), Zivot
a neobycejnd dobrodruZstvi vojaka Ivana Conkina (J. Menzel), Potkal jsem ho v Z0O
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(D. Kralovd), Jizda (J. Svérak), Playgirls 1 (V. Olmer), Princezna ze mlejna (Z. Tro$ka),
Lekce Faust (J. Svankmajer), Pevnost (D. Vihanové), Uitel tance (J. Jire$), Jak si zaslouZit
princeznu (J. Schmidt), Jesté vétsi blbec, neZ jsme doufali (V. Olmer), Diky za kaZdé nové rdno
(M. Steindler), M4 je pomsta (L. Zafranovic).

Ostatni filmy: Prili§ hluénd samota (V. Caisovd), Byl jednou jeden polda (J. Soukup).

V ramci doprovodnych akci probéhl cyklus archivnich filmd v souvislosti se stym vyrogim
zaloZeni kinematografie, v bloku Stara Plzefi ve starych filmech se promitaly dokumenty
z Narodniho filmového archivu, v bloku Néktefi dobfi roddci cyklus archivnich film{ v souvis-
losti se sedmistym vyro¢im zaloZeni mésta Plzné.

Year EIGHT - 1995 (3.-7.4.)

Festival director: Ivan Smidl
Festival host: Hana Svejnohova
Jury: Jifina Bohdalové (Chair), Jan Foll, Jan Kastner, Roland Schiir, Mirka Spécilova

Main prize the Golden Kingfisher was awarded to the film Indian Summer (Indidnské Iéto)
directed by Sa$a Gedeon. The jury “has decided to award the only statutory festival prize to
the film The Indian Summer (Indidnské léto) directed by SaSa Gedeon for his novel approach
to the problems of emotional maturing and learning about the world around us as well as
ourselves.”

Other prizes
Best film voted by the audience: The Ride (Jizda) directed by Jan Svérak

Competing films: Nexus (J. M. Forqué), Amerika (V. Michalek), Order (Rdd, P. Hvizd)), A Pin
for the Butterfly (Spendlik na motyla, H. Kodicek), Sand Castle (Hrad z pisku, Z. Zemanova),
Indian Summer (Indidnské Iéto, S. Gedeon), The Life and Extraordinary Adventures of Private
Ivan Chonkin (Zivot a neobycejnd dobrodruZstvi vojaka Ivana Conkina, J. Menzel), | Met Him in
the Z0O (Potkal jsem ho v Z0O, D. Krélovd), The Ride (Jizda, J. Svérék), Playgirls 1 (V. Olmer),
The Princess from the Mill (Princezna ze mlejna, Z. Troka), Lesson Faust (Lekce Faust,
J. Svankmaier), The Fortress (Pevnost, D. Vihanové), The Dance Teacher (Ucitel tance, J. Jire$),
How to Deserve a Princess (Jak si zaslouZit princeznu, J. Schmidt), A Bigger Idiot than We
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Thought (Jesté vétsi bibec, neZ jsme doufali, V. Olmer), Thanks for Every New Morning (Diky
za kaZdé nové rano, M. Steindler), Revenge (M4 je pomsta, L. Zafranovig).

Other films: Too Loud a Solitude (Prili§ hlucnd samota, V. Caisovd), Once Upon a Time, There
Once Was a Cop (Byl jednou jeden polda, J. Soukup).

As a supporting event, there was a series of archive films relating to the centenary of ci-
nematography; the Old Pilsen in Old Films block showed documentaries from the National
Film Archive and the Some Good Compatriots block showed a series of archive films relating
to the seven hundredth anniversary of the founding of the Town of Pilsen.

Rotnik DEVATY - 1996 (15. — 19. 4.)

Reditel festivalu: lvan Smidl

Moderatofi festivalu: Jan Pokorny, Hana Svejnohové, Antonin Prochazka

Porota: lvan JanZzurové (pfedsedkyng), Eva Zaoralova, Roland Schiir, Mirka Spacilova, Jan
Kastner

Hlavni cena Zlaty lediiaéek udélena filmu Golet v idoli, rezie Zeno Dostél. Z rozhodnuti
poroty: ,...za citlivé a nevtiravé zachyceni kultury svébytného spolecenstvi minulosti s lid-
skym presahem k dneSku*.

Ostatni ceny

Karel Kachyiia

Cena pro nejlep$i herecku (na zakladé hlasovani ¢tenafll Plzefiského deniku): Jifina Boh-
dalova

Cena pro nejlepSiho herce (na zékladé hlasovani ¢tenari Plzefiského deniku): OndFej Vetchy

Filmy v soutézi: ...ani smrt nebere (M. Balajka), Vdlka barev (F. Rent), Fany (K. Kachyfa),
Divoké pivo (M. Muchna), Mladi muzi poznavaji svét (R. Spatek), Malostranské humoresky
(Z. Gawlik, J. Pecha, J. PoliSensky), Posledni pfesun (K. Hanzlik), V erbu lvice (L. RaZa),
Holéicky na Zivot a na smrt (J. Brabec), Golet v doli (Z. Dostal), UZ (Z. Tyc), Playgirls 2
(V. Olmer), Jak chutnd smrt (M. Cieslar).
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Ostatni filmy: Kouzelny mésec (V. Vorligek), Artus, Merlin a Prehlici (V. Simkové-Plivové),
Cesta peklem (M. Holly), Horké Iéto (J. Bartofi).

Doprovodny program uved! blok titulli dokladajicich vstficny pfistup k moréiné a esteticky
pokleslym potfebam doby, objednavatelil a k takzvanému lidovému divackému vkusu, prifez
nezarazenou ¢eskou tvorbou hranou, dokumentarni, Skolni a slovenské filmy posledniho ob-
dobi.

Year NINE — 1996 (15. - 19. 4.)

Festival director: lvan Smidl
Festival host: Jan Pokorny, Hana Svejnohové, Antonin Prochazka
Jury: Ivan Janzurova (Chair), Eva Zaoralov4, Roland Schiir, Mirka Spécilovd, Jan Kastner

Main prize the Golden Kingfisher was awarded to the film Valley of Exile (Golet v idoli)
directed by Zeno Dostal. The jury’s decision: “... for a sensitive and discreet portrait of the
culture of a society in the past with a human overlap to today”.

Other prizes

Best film voted by the audience (based on the festival audience poll): Fany directed by Karel
Kachyia

Best actress (based on a poll of readers of the Pilsen Daily): Jifina Bohdalova

Best actor (based on a poll of readers of the Pilsen Daily): Ondfej Vetchy

Competing films: When You Ain’t Got Nothing (...ani smrt nebere, M. Balajka), The War of Colours
(Vdlka barev, F. Rent), Fany (K. Kachyia), The Wild Beer (Divoké pivo, M. Muchna), Young Men
Discover the World (Mladi muZi pozndvaji svét, R. Spatek), Humoresques from the Lesser Town
in Prague (Malostranské humoresky, Z. Gawlik, J. Pecha, J. PoliSensky), The Final Transfer
(Posledni presun, K. Hanzlik), Herald the Lioness (V erbu Ivice, L. Raza), Little Girls for Life and
Death (Holcicky na Zivot a na smrt, J. Brabec), Valley of Exile (Golet v ddoli; Z. Dostél), Seize the
Day (UZ Z.Tyc), Playgiris 2 (V. Olmer), The Taste of Death (Jak chutnd smrt, M. Cieslar).

Other films: The Magic Purse (Kouzelny mésec, V. Vorlicek), Arthur, Merlin and Prchlics
(Artus, Merlin a Prchlici, V.. Simkova-Plivovéa), The Way Through Hell (Cesta peklem, M. Holly),
The Bitter Summer (Horké léto, J. Barton).
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The supporting programme showed a block of titles, supporting an open approach to the
morally and aesthetically depraved needs of the time, clients and the general audience taste,
an overview of Czech production not competing at the festival, and recent documentary,
school and Slovak films.

Roénik DESATY - 1997 (7. - 11. 4))

Tajemnice festivalu: Zderka Kubalova
Moderatofi festivalu: Bretislav Rychlik, Jan Burian
Porota: lva JanZurové (pfedsedkyné), Mirka Spacilova, Jan Foll, Roland Schiir, Jan Kastner

Hlavni cena Zlaty lediiaéek udélena filmu Miidga — Happy End, reZie Petr Zelenka, ,za vtip
a razanci, s niz zobrazuje zékulisi pop kultury a paradoxy posttotalitni spole¢nosti*.

Ostatni ceny

Divacky nejuspésnéjsi film (na zékladé hlasovani festivalovych divaku): Kolja, rezZie Jan
Svérak

Cena pro nejlepsi herecku, nejlepsiho herce (na zakladé hlasovani ¢tenaft ¢asopisu Cinema):
Libuge Safrankova, Zdengk Svérak (za role ve filmu Kolja)

Cena Asociace ¢eskych filmovych klubdi (na zdkladé hlasovani ¢lendi Asociace Ceskych
filmovych klubi): Miidga — Happy End, reZie Petr Zelenka

Filmy v soutéZi: Do nebicka (K. Hanzlik), Kolja (J. Svérék), Mridga — Happy End (P. Zelenka),
O trech rytirich, krdsné pani a Inéné kytli (V. Drha), Hranice stinu (M. Miiller), Bdjecnd léta pod
psa (P. Nikolaev), Kamenny most (T. Vorel), Jméno kédu Rubin (J. Némec), Marian (P. Véaclav),
Septej (D. OndFitek), Konto separato (D. Klein), Spiklenci slasti (J. Svankmajer), Bumerang
(H. Bocan), Zapomenuté svétlo (V. Michélek), Pasaz (J. Herz).

Ostatni filmy: Ceremonidr (J. VErcak), Kral Ubu (F. A. Brabec), Ptdk Ohnivdk (V. Vorlicek),
Akdty bilé (B. Slama).

Doprovodny program zahrnul projekce dalSich sou€asnych filmi &eskych (K. Vachek,
K. Kachyna, E. Kusturica) a slovenskych, archivnich a takeé tfi koncerty.
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Year TEN — 1997 (7. — 11. 4))

Festival secretary: Zdefka Kubalova
Festival host: Bretislav Rychlik, Jan Burian
Jury: Iva JanZurova (Chair), Mirka Spacilova, Jan Foll, Roland Schiir, Jan Kastner

Main price the Golden Kingfisher was awarded to the film Miidga — Happy End directed by
Petr Zelenka “for the wit and fierceness with which he shows pop culture backstage and the
paradoxes of post-totalitarian society”.

Other prizes

Best film (based on the festival audience poll): Kolya (Kolja) directed by Jan Svérak

Best actress, best actor (based on the poll in the film monthly Cinema): LibuSe Safrankova,
Zdengk Svérak (for their roles in Kolya)

The Association of Czech Film Clubs prize (Association of Czech Film Clubs poll): Mia-
ga — Happy End, directed by Petr Zelenka

Competing films: The Legend of the Ladybird (Do nebicka, K. Hanzlik), Kolya (Kolja,
J. Svérak), Mridga — Happy End (P. Zelenka), Of Three Knights, a Beautiful Lady and Linen
Sark (O trech rytitich, krdsné pani a Inéné kytli, V. Drha), Outline of the Shadow (Hranice stinu,
M. Miiller), Wonderful Years that Sucked (Bdjecnd Iéta pod psa, P. Nikolaev), Stone Bridge
(Kamenny most, T. Vorel), Code Name Ruby (Jméno kddu Rubin, J. Némec), Marian (P. Va-
clav), Whisper (Septej, D. Ondfitek), Conto Separato (Konto separato, D. Klein), Conspirators
of Pleasure (Spiklenci slasti, J. Svankmajer), Boomerang (Bumerang, H. Bogan), Forgotten
Light (Zapomenuté svétlo, V. Michélek), The Passage (Pasdz J. Herz).

Other films: Master of Ceremonies (Ceremoniar; J. V&réak), King Ubu (Krdl Ubu, F. A. Brabec),
The Firebird (Ptdk Ohnivdk, V. Vorlicek), White Acacia (Akaty bilé, B. Slama).

The supporting programme included projections of other contemporary Czech (K. Vachek,
K. Kachyfia, E. Kusturica) and Slovak films, archives and also three concerts.
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Roénik JEDENACTY - 1998 (20. — 24. 4.)

Reditel festivalu: lvan Jachim
Moderator festivalu: Jan Burian
Porota: Iva JanZurova (pfedsedkyné), Mirka Spacilov4, Petr Jarchovsky, Jan Foll, Jan Kastner

Hlavni cena Zlaty lediia€ek udélena filmu Knoflikafi, reZie: Petr Zelenka, ,za radost, rozum,
troufalost a jeSté jednou, ale nikoliv naposledy, za radost".

DalSi ceny

Divéacky nejuspésnéjsi film (na zékladé hlasovani festivalovych divaka): Knoflikafi, reZie Petr
Zelenka

Nejlepsi herecka, nejlepsi herec (na zékladé hlasovéani ¢tendrii Casopisu Cinema): Libuse
Safrankova, Ondvej Vetchy

Cena Asociace ¢eskych filmovych klubdi (na zdkladé hlasovani Clenl Asociace Ceskych
filmovych klubi): Knoflikaf¥i, reZie Petr Zelenka

Cena Don Quijote (na zakladé hlasovani poroty FICC): Knoflikéfi, reZie Petr Zelenka

Filmy v soutéZi: Vyichova divek v Cechdch (P. Koliha), Stij, nebo se netrefim (J. Chlumsky),
Knoflikari (P. Zelenka), Jezerni krdlovna (V. Vorlicek), Pasti, pasti, pasticky (V. Chytilovd),
Cesta pustym lesem (. Vojnér), Ceskd soda (rezie filmové verze F. Fenic), Lotrando a Zubejda
(K. Smyczek), zviditelnéni (R. Morales), Lea (l. Fila), Mandragora (W. Grodecki), O perlové
panné (V. Drha), Modré z nebe (E. BoruSovicova), Postel (0. Reif), Mrtvej brouk (P. Marek),
Zdivoceld zemé (H. Bogan), Orbis Pictus (M. Sulik).

\/ doprovodném programu se predstavili mimo mnoZstvi archivnich filmt a jejich tvirc

(D. Hanak, K. Sidon, J. Sofr, 8. Konitek, J. Spéta) napfiklad P Koutecky, M. Pavlatové,
M. Janek, W. Grodecki, P. Zelenka, firma Febio, FAMU ad.

Year ELEVEN — 1998 (20. - 24. 4.)

Festival director: Ivan Jachim
Festival host: Jan Burian
Jury: Iva JanZurové (Chair), Mirka Spacilovd, Petr Jarchovsky, Jan Foll, Jan Kastner
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Main prize the Golden Kingfisher was awarded to the film Buttoners (KnoflikéFi), directed
by Petr Zelenka, “for joy, reason, audacity and last but not least, for joy”.

Other prizes

Best film voted by the audience (festival audience poll): Buttoners (Knoflikafi) directed by
Petr Zelenka

Best actress, best actor (Cinema readers poll): Libuse Safrankova, Ondej Vetchy

The prize of the Association of Czech Film Clubs (Association of Czech Film Clubs members
poll): Buttoners (Knoflikafi) directed by Petr Zelenka

Don Quijote prize (FICC jury voting): Buttoners (KnoflikaFi) directed by Petr Zelenka

Competing films: Bringing Up Girls in Bohemia (Vy'chova divek v Cechdch, P. Koliha), Halt, or I'll Miss!
(Stiij, nebo se netrefim, J. Chlumsky), Buttoners (Knoflikari, P. Zelenka), Queen of the Lake (Jezerni
krdlovna, V. Vorlicek), Trap, Trap, Little Trap (Pasti, pasti, pasticky, V. Chytilova), The Way Through
the Bleak Woods (Cesta pustym lesem, |. Vojnér), Czech Soda (Ceskd soda, film version directed
by F. Feni€), Ruffiano and Sweeteeth (Lotrando a Zubejda, K. Smyczek), Promotion (Zviditelnéni,
R. Morales), Leah (Lea, |. Fila), Mandragora (W. Grodecki), About a Pearl Maid (O perlové panne,
V. Drha), Blue Heaven (Modré z nebe, E. BoruSovicovd), The Bed (Postel, O. Reif), Dead Beetle
(Mrtvej brouk, P. Marek), The Land Gone Wild (Zdivoceld zemé H. BoCan), Orbis Pictus (M. Sulik).

The supporting programme presented a number of archive films and their creators (D. Handk,

K. Sidon, J. Sofr, S. Konigek, J. Spéta) as well as P. Koutecky, M. Pavlatova, M. Janek,
W. Grodecki, P. Zelenka, Febio, Film Academy and so on.

Roénik DVANACTY — 1999 (12. - 18. 4.

Reditel festivalu: lvan Jachim

Programovy feditel: Jan Kastner

Moderator festivalu: Jan Burian

Porota: Juraj Jakubisko (pfedseda), Mirka Spacilovd, Lubor Dohnal, Jan Kastner, Jan
Potmésil, Jaroslav Sedlacek, Petr Zelenka

Hlavni cena Zlaty lediiaéek udélena filmu Navrat idiota, reZie SaSa Gedeon, ,za laskavé
a umélecky presné vyjadreni potteby vnitini Cistoty Clovéka“.
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DalSi ceny

Don Quijote (Mezinarodni porota FICC): Navrat idiota, reZie Sa$a Gedeon

Zv1astni uznani (Mezinarodni porota FICC): Minulost, rezie lvo Trajkov

Divacky nejusp&3néjsi film (na zdkladé hlasovani festivalovych divéaki): Pelisky, reZzie Jan
Hfebejk

Nejlepi hereCka, nejlepSi herec (na zékladé hlasovani Ctenafll ¢asopisu Cinema): lva
JanZurova, Olaf Lubaszenko

Filmy v soutéZi: Rivers of Babylon (V. Balco), Dvojrole (J. JireS), Je treba zabit Sekala
(V. Michalek), Cisar a tambor (V. KFistek), Pelisky (J. Hiebejk), Panstvi (K. Berris), Ndvrat
idiota (S. Gedeon), Z pekla $tésti (Z. Trodka), Rychlé pohyby oci (R. Spatek), Cas dluhi
(I. Pavldskovd), Co chytnes v Zité (R. Vévra), Agdta (D. Krame$), Minulost (1. Trajkov ).

Film Smankote, babicko, Caruj! reziséra Zdefika Havlitka byl uveden mimo souté?.

Doprovodny program prezentoval dila Frantidka VI4ila, Jana Svankmaijera, Jifiho Trnky,
Alfréda Radoka, Karla Kachyni, Jifiho Hanzelky a Miroslava Zikmunda, Miry Erdevicki, Jany
Sevéikové, Miroslava Janka, Pavla Juracka, Ela Havetty, Du$ana Handka a Juraje Jakubiska,
produkci Ceské televize, FAMU Praha, VSMU Bratislava a SVOSF Pisek, dila vztahuijici se
k letopoctlim 1969 — 1977 — 1989, filmy ocenéné Zlatymi ledfidcky v letech 1993-1998, sekci
Hudba a film, retrospektivu Larse von Triera, vystavy Déjiny éeského filmu Milana Wolfa
a 98% vlhkosti Michaela Rittsteina, koncerty Deep Sweden a Véry Bilé.

Year TWELVE — 1999 (12. - 18. 4.)

Festival director: Ivan Jachim

Programme director: Jan Kastner

Festival host: Jan Burian

Jury: Juraj Jakubisko (Chair), Mirka Spécilova, Lubor Dohnal, Jan Kastner, Jan Potmésil,
Jaroslav Sedlacek, Petr Zelenka

Main prize the Golden Kingfisher was awarded to the film The Idiot Returns (Navrat idiota)

directed by SaSa Gedeon “for the affectionate and artistically correct expression of the need
for inner human serenity”.
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Other prizes

Don Quijote prize (FICC jury voting): The Idiot Returns (Navrat idiota) directed by Sa$a
Gedeon

Special prize (International FICC jury): The Past (Minulost) directed by Ivo Trajkov

Best film voted by the audience (festival audience poll): Cosy Dens (Peli$ky) directed by Jan
Hfebejk

Best actress, best actor (Cinema readers poll): lva JanZurova, Olaf Lubaszenko

Competing films: Rivers of Babylon (V. Balco), Double Role (Dvojrole, J. JireS), Sekal Has
to Die (Je treba zabit Sekala, V. Michalek), The Emperor and the Drummer (Cisar a tambor,
V. Kristek), Cosy Dens (Pelisky, J. Hrebejk), The Manor (Panstvi, K. Berris), The Idiot Returns
(Ndvrat idiota, S. Gedeon), Helluva Good Luck (Z pekla $tésti, Z. TroSka), Rapid Eye Movements
(Rychlé pohyby oci, R. Spatek), A Time of Debts (Cas dluhd, |. Pavlaskovd), In the Rye (Co
chytne$ v Zité, R. Vévra), Agatha (Agdta, D. Krame$), The Past (Minulost, 1. Trajkov).

The film Good God, Granny, Conjure! (Smankote, babicko, éaruj!) directed by Zdengk Havlicek
was shown off-competition.

The supporting programme presented works by FrantiSek VI4cil, Jan Svankmaijer, Jifi Trnka,
Alfréd Radok, Karel Kachyna, Jifi Hanzelka and Miroslav Zikmund, Mira Erdevicki, Jana
Sevéikova, Miroslav Janek, Pavel Juracek, Elo Havetta, Du$an Hanak and Juraj Jakubisko,
Czech Television production, Prague Film Academy, Bratislava Art Academy and The Inde-
pendent Film College in Pisek, films relating to the years 1969 — 1977 — 1989, films awarded
the Golden Kingfisher between the years 1993-1998, Music and Film section, Lars von Trier
retrospective, exhibitions: The History of Czech Film by Milan Wolf and 98% Humidity by
Michael Rittstein, concerts: Deep Sweden and Véra Bila.

Roénik TRINACTY - 2000 (10. - 16. 4.)

Reditel festivalu: lvan Jachim

Programovy feditel: Jan Kastner

Moderator festivalu: Jan Burian

Porota: Eva Zaoralova (predsedkyné), Mirka Spacilovd, Igor Chaun, Jan Kastner, Richard Némec
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Hlavni cena Zlaty ledidaéek udélena filmu Musime si pomahat reZiséra Jana Hrebejka,
»jehoz silny pFibéh, v némz se misi smich a slzy, zachytil plisobeni meznich situaci na charak-
tery lidi i relativitu obecnych méfitek".

Zvlastni ocenéni: Pramen Zivota reZiséra Milana Cieslara

Cena za nejlepS$i debut: Ene bene reZisérky a scendristky Alice Nellis

Dal3i ceny

Don Quijote (Mezindrodni porota FICC): Musime si pomahat, reZie Jan Hfebejk

Zvlastni uznani (Mezinarodni porota FICC): Poteti mého mladSiho bratra, rezie Vliadimir
Drha, Samotafi, rezie David OndFitek

Cena studentské poroty: Samotafi, reZie David Ondficek

Cena Asociace ¢eskych filmovych klubil udélena na zakladé hlasovani ¢lenil asociace: Ene
bene, rezie Alice Nellis

Divéacky nejaspésnéjsi film (na zakladé hlasovani festivalovych divaku): VSichni moji blizei,
reZie Matej Minag

Nejlepsi herecka, nejlep$i herec (na zékladé hlasovani ¢tenafi Casopisu Cinema): Eva
Holubova, Jifi Kodet

Filmy v soutézi: Zdravy nemocny Viastimileny Brodsky (0. Havelka), Praha o¢ima... (A. Benki,
M. Pavlatova, M. Sulik, V. Michélek), Nebdt se a nakrdst (F. Filip), Ndvrat ztraceného rdje
(V. Jasny), Fontdna pro Zuzanu 3 (D. Rapo§), Kandrek (V. Taus), Kure melancholik (J. Brabec),
Vincenz Priessnitz (P. Linhart), VSichni moji blizei (M. Minac), Hanele (K. Kachyfia), Eliska ma
rdda divocinu (0. Schmidt), Lazebnik sibifsky (N. Michalkov), Poceti mého mladsiho bratra
(V. Drha), Princezna ze mlejna 2 (Z. TroSka), Pramen Zivota (M. Cieslar), Ene bene (A. Nellis),
Krdl sokolii (V. Vorlicek), Musime si pomahat (J. Hfebejk), Samotdri (D. OndFicek).

Po startu v minulém ro¢niku pokracovaly v doprovodném programu sekce Bajecni lidé
s klikou (jubilanti), Osaméli bézci, Férum Ceské televize, Hudba a film, pFibyly sekce Divadlo
a film, Filmy z Gstav( ad., zejména vSak sekce NejbouflivéjSi desetileti Ceské kinematografie,
vracejici se o Ctyficet let zpét a otevirajici se v tomto ro¢niku filmy z roku 1960. V rdmci
doprovodného programu k festivalu byla usporadana vystava Ale$ Najbrt a Zuzana Lednicka:
filmové plakaty 1988-2000, na koncertech vystoupily hudebni skupiny MTO Universal Praha,
Mig 21, Velvet Underground Revival Band a zpévéak a komentator Jan Burian.
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Year THIRTEEN - 2000 (10. - 16. 4.)

Festival director: Ivan Jachim

Programme director: Jan Kastner

Festival host: Jan Burian

Jury: Eva Zaoralové (Chair), Mirka Spacilova, Igor Chaun, Jan Kastner, Richard Némec

Main prize the Golden Kingfisher was awarded to the film Divided We Fall (Musime si
pomahat) directed by Jan Hfebejk, “a strong story with a mix of tears and laughter that
depicts the influence of difficult situations on people’s character and the relativity of general
opinion”.

Special prize: Spring of Life (Pramen Zivota) directed by Milan Cieslar

Prize for the best debut: Eeny Meeny (Ene bene) written and directed by Alice Nellis

Other prizes

Don Quijote prize (International FICC jury voting): Divided We Fall (Musime si pomahat)
directed by Jan H¥ebejk

Special prize (International FICC jury): The Conception of My Younger Brother (Poceti
mého mladSiho bratra) directed by Vladimir Drha, Loners (Samotafi) directed by David
Ondficek

The student jury prize: Loners (Samotafi) directed by David OndFitek

The prize of the Association of Czech Film Clubs (Association of Czech Film Clubs members
poll): Eeny Meeny (Ene bene), directed by Alice Nellis

Best film voted by the audience (festival audience poll): All My Loved Ones (VSichni moji
blizei) directed by Matej Minag

Best actress, best actor (Cinema readers poll): Eva Holubova, Jifi Kodet

Competing films: The Wholesome Sick Beloved Brodsky (Zdravy nemocny Vlastimileny
Brodsky 0. Havelka), Prague Stories (Praha oc¢ima..., A. Benki, M. Pavlatovd, M. Sulik,
V. Michalek), Don’t Fear, Just Steal (Nebdt se a nakrdst, F. Filip), Return To Paradise Lost
(Ndvrat ztraceného rdje, \I. Jasny), A Fountain for Susan 3 (Fontana pro Zuzanu 3, D. Rapo$),
Canary (Kandrek, V. Taus), The Melancholic Chicken (Kufe melancholik, J. Brabec), Vincenz
Priessnitz (P. Linhart), All My Loved Ones (VSichni moji blizci; M. Min&g), Hanele (K. Kachyfia),
Eliska Loves It Wild (Eliska md rdda divocinu, 0. Schmidt), The Barber of Siberia (Lazebnik
sibirsky, N. Michalkov), The Conception of My Younger Brother (Poceti mého mladsiho bratra,
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V. Drha), The Princess from the Mill 2 (Princezna ze mlejna 2, Z. TroSka), Spring of Life (Pramen
Zivota, M. Cieslar), Eeny Meeny (Ene bene, A. Nellis), The Falcon King (Krdl sokold, V. Vorlicek),
Divided We Fall (Musime si pomahat, J. Hiebejk), Loners (Samotdri, D. Ondficek).

The supporting programme continued with the section Magicians of the Silverscreen (Jubi-
lee), which started the previous year, the Czech Television Forum, Music and Film. And new
sections: Theatre and Film, Films from Institutions and Suchlike, the section The Raging De-
cade of Czech Cinematography, going back forty years and starting this year with films from
1960. The supporting programme also organised an exhibition of Ale§ Najbrt and Zuzana
Lednicka: Film Posters 1988-2000, concerts by MTO Universal Praha, Mig 21, the Velvet
Underground Revival Band and singer and narrator Jan Burian.

Roénik CTRNACTY 2001 (23. - 29. 4)

Reditel festivalu: Ivan Jachim

Programovy Feditel: Jan Kastner

Moderatofi festivalu: Jaroslav DuSek, Jan Burian

Porota: Jan Tfiska (pfedseda), Dagmar Blahova, SaSa Gedeon, Jan Luke$, Jan Malif, Jifi
Stréansky, Jaroslav Sedlacek

Hlavni cena Zlaty lediiaéek ud&lena dvéma filmiim: Otesanek reZiséra Jana Svankmajera
a Paralelni svéty reZiséra Petra Vaclava

Zvlastni ocenéni: Bitva o Zivot, reZie Miroslav Janek, Vit Janeéek, Roman Vévra

Cena za nejlepsi debut: Cabriolet, reZie Marcel Bystroii

DalSi ceny

Don Quijote (Mezinarodni porota FICC): Krajinka, reZie Martin Sulik

Zvlastni uznani (Mezinrodni porota FICC): Otesanek, reZie Jan Svankmaijer

Cena studentské poroty: Zprava o putovani studentii Petra a Jakuba, reZie Drahomira
Vihanova

Cena Asociace Ceskych filmovych klubll udélena na zakladé hlasovani €lend asociace:
Samotafri, reZie David Ondfitek

Divacky nejuspésnéjsi film (na zakladé hlasovani festivalovych divéki): Rebelové, rezie Filip
Rent
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Nejlepsi herecka, nejlepSi herec (na zékladé hlasovani ¢tenafli ¢asopisu Cinema): Anna
Siskova, Bolek Polivka

Filmy v soutézi: Sest statecnych (V. Krél, V. Magek, T. KuGerovd, J. Vojtek, M. Repka, A. Klimt,
A. Hore¢nd), Hurd na medvéda (D. Vavrovd), Zprdva o putovani studentii Petra a Jakuba (D. Vi-
hanovd), Tdbor padlych Zen (L. Halama), Cesta z mésta (T. Vorel), Obéti a vrazi (A. Sedlackova),
Andél exit (V. Michélek), Bitva o Zivot (M. Janek, V. JaneCek, R. Vévra), Zacdtek svéta
(P. Melounek, D. Svétek, V. Drha), Proroci a bdsnici (1. Vojnar), Kytice (F. A. Brabec), Otesanek
(J. Svankmajer), Z pekla $tésti 2 (Z. Trodka), Rebelové (F. Rent), Krajinka (M. Sulik), The Plastic
People of the Universe (J. Chytilova), Paralelni svéty (P. Vaclav), Cabriolet (M. Bystrof), Whndni
Z rdje (V. Chytilova).

teské kinematografie — 1961, Férum Ceské televize, pribyly sekce Film a sociologie, Sloven-
sky proud, Rendez-vous s ...Janem T¥iskou, ...Petrem Zelenkou, Cesi vidéni zven¢i, Ceska
komedie, Panorama, Cesta k cestovateli ad. Byly uspofadany vystavy Juraj Jakubisko:
Peroaniliny, Jifi Suchy: Od Clovéka z pddy k vikendu s Krausovou, zorganizovana setkani
Jaroslav Kucera: Sudety, Elena-Florentine Kiihn: Odsun — zranéna krajina. Na koncertech
vystoupily hudebni skupiny Une anche passe, Tobi and Herroes, Tajga full service, Do konce,
Divadlo Continuo, Jan Burian.

Year FOURTEEN — 2001 (23. - 29. 4))

Festival director: Ivan Jachim

Programme director: Jan Kastner

Festival hosts: Jaroslav Dusek, Jan Burian

Jury: Jan Tfiska (Chair), Dagmar Blahovd, Sasa Gedeon, Jan Luke$, Jan MaliF, Jifi Stransky,
Jaroslav Sedlacek

Main prize the Golden Kingfisher was awarded to two films: Little Otik (Otesanek) directed
by Jan Svankmajer and Parallel Worlds (Paralelni svéty) directed by Petr Vaclav

Special prize: Battle for Life (Bitva o Zivot) directed by Miroslav Janek, Vit Janetek,
Roman Vavra

Prize for the best debut: Cabriolet directed by Marcel Bystroii
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Other prizes

Don Quijote prize (International FICC jury voting): Landscape (Krajinka) directed by Martin
Sulik

Special prize (International FICC jury): Little Otik (Otesanek) directed by Jan Svankmajer
Student jury prize: The Pilgrimage of Students Peter and Jacob (Zprava o putovéni studentii
Petra a Jakuba) directed by Drahomira Vihanova

The prize of the Association of Czech Film Clubs (Association of Czech Film Clubs members
poll): Loners (Samotafi) directed by David Ondfitek

Best film voted by the audience (festival audience poll): The Rebels (Rebelové) directed by
Filip René

Best actress, best actor (Cinema readers poll): Anna Siskova, Bolek Polivka

Competing films: Magnificent Six (Sest statecnych, V. Kral, V. MaSek, T. Kucerovd,
J. Vojtek, M. Repka, A. Klimt, A. Hore¢na), Bear on the Run (Hurd na medvéda, D. Vavrovd),
The Pilgrimage of Students Peter and Jacob (Zprdva o putovdni studenti Petra a Jakuba,
D. Vihanova), The Camp of Fallen Women (Tabor padlych Zen, L. Halama), Out of the City (Cesta
zmésta, T. Vorel), Victims and Murderers (Obéti a vrazi, A. Sedlackova), Angel Exit (Andél exit,
V. Michalek), Battle for Life (Bitva o Zivot, M. Janek, V. JaneCek, R. Vévra), The Beginning of the
World (Zacdtek svéta, P. Melounek, D. Svatek, V. Drha), Prophets and Poets (Proroci a bdsnici,
. Vojnar), Wild Flowers (Kytice, F. A. Brabec), Little Otik (Otesdnek; J. Svankmajer), Helluva
Good Luck 2 (Z pekla stésti 2, Z. Tro$ka), The Rebels (Rebelové, F. Rent), Landscape (Krajinka,
M. Sulik), The Plastic People of the Universe (J. Chytilova), Parallel Worlds (Paraleini svéty,
P. Véclav), Cabriolet (M. Bystrofi), Expulsion from Paradise (Vyhndni z rdje, V. Chytilova).

The supporting programme continued with the section Magicians of the Silverscreen, The
Raging Decade of Czech Cinematography — 1961, The Czech Television Forum and new sec-
tions: Film and Sociology, The Slovak Wave, Rendez-Vous with ... Jan Tfiska, ... Petr Zelenka,
Czechs Seen from the Outside, Czech Comedies, Panorama, A Journey to the Explorer, and
so on. Exhibitions: Juraj Jakubisko: Pen-anilin, Jifi Suchy: From the Man from the Attic to
the Weekend with Krausova, Jaroslav Kucera: Sudeten, Elena-Florentine Kiihn: Removal - the
Wounded Landscape. Concerts: Une anche passe, Tobi and Herroes, Tajga full service, Do
konce, Divadlo Continuo, Jan Burian.
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Roénik PATNACTY 2002 (22. - 28. 4)

Reditel festivalu: lvan Jachim

Programovy Feditel: Jan Kastner

Moderétofi: Jaroslav Du$ek, Jan Burian

Porota: Miroslav OndFicek (pfedseda), Toma$ Baldynsky, Ivan Fila, Vlasta Chramostova,
Katefina Cerna

Hlavni cena Zlaty lediiaéek udélena filmu Babi Iéto reZiséra Vliadimira Michalka
Zvlastni ocenéni: Nachové plachty, reZie Miroslav Janek
Cena za nejlep$i debut: Divoké vEely, rezie Bohdan Slama

Dalsi ceny

Don Quijote (Mezinarodni porota FICC): Radhost, rezie Bohdan Slama, Pavel Gobl, Tomas
Dobruska

Zvlastni uznani (Mezinarodni porota FICC): Vylet, reZie Alice Nellis

Cena studentské poroty: Nachové plachty, rezie Miroslav Janek

Cena Asociace ¢eskych filmovych klubil udélena na zakladé hlasovéni ¢lenii asociace: Divoké
véely, reZie Bohdan Slama

Divacky nejuspésngjsi film (na zakladé hlasovani festivalovych divak(): Rok d’'abla, rezie Petr
Zelenka

Nejlep$i herecka, nejlepsi herec (na zakladé hlasovani Gtenafil Casopisu Cinema): Tatiana
Vilhelmovd, Ondfej Vetchy

Filmy v soutézi: Archa pro Vojtu (M. ElSikové-Vadasovd), Babi Iéto (V. Michalek), Divoké viely
(B. Slama), Karu Siida— Medveédi srdce (A. 1ho), Krdlovsky slib (K. Hanzlik), Kruh (V. Plivova-
-Simkova), Mach, Sebestovd a kouzelné sluchatko (V. Vorlitek), Nachové plachty (M. Janek),
Pernikova véZ (M. Steindler), Podzimni ndvrat (G. Agathonikiadis), Radhost (B. Sléma, P. Gébl,
T. Dorudka), Rok d4bla (P. Zelenka), Tmavomodry svét (J. Svérak), Unos domii (1. Pokorny),
Wiet (A. Nellis), Zatraceni (D. Svatek).

teské kinematografie — 1962, Férum Ceské televize, nové se objevily sekce Svéréz teského
filmu, Science-fiction Karla Zemana, Jeden svét, Retrospektiva MiloSe Formana. Probgéhly
prezentace APA — panel filmovych projektl 2002 a Nérodniho filmového archivu, vystavy
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Petra NaSice Amadeus a Radovana Kodery Stopy holocaustu, koncertovali Mediterian,
Cechomor, Michal Prokop a Nutrio, Jifi Schmitzer, Jan Burian ad.

PFi celkem 102 projekcich bylo ve 13 sekcich uvedeno 158 filmi.

Year FIFTEEN — 2002 (22. - 28. 4.)

Festival director: Ivan Jachim

Programme director: Jan Kastner

Festival hosts: Jaroslav Du$ek, Jan Burian

Jury: Miroslav Ondfic¢ek (Chair), Tomda$ Baldynsky, lvan Fila, Vlasta Chramostovd, Katefina
Cerna

Main prize the Golden Kingfisher was awarded to the film Autumn Spring (Babi léto)
directed by Vladimir Michalek

Special prize: Crimson Sails (Nachové plachty) directed by Miroslav Janek

Prize for the best debut: The Wild Bees (Divoké vEéely) directed by Bohdan Slama

Other prizes

Don Quijote prize (International FICC jury voting): Riedgost (Radhost) directed by Bohdan
Slama, Pavel Gobl, Tomas Dobruska

Special prize (International FICC jury): Some Secrets (Vylet) directed by Alice Nellis
Student jury prize: Crimson Sails (Nachové plachty) directed by Miroslav Janek

The prize of the Association of Czech Film Clubs (Association of Czech Film Clubs members
poll): The Wild Bees (Divoké vEely) directed by Bohdan Slama

Best film voted by the audience (festival audience poll): Year of the Devil (Rok d’abla)
directed by Petr Zelenka

Best actress, best actor (Cinema readers poll): Tatiana Vilhelmova, Ondfej Vetchy

Competing films: The Ark for Vojta (Archa pro Vojtu, M. ElSikova-Vadasova), Autumn Spring
(Babr Iéto, V. Michélek), The Wild Bees (Divoké vcely, B. Slama), The Heart of the Bear (Karu
Sltida— Medvédi srdce, A. Iho), A Royal Promise (Krdlovsky slib, K. Hanzlik), The Circle (Kruh,
V. Plivova-Simkov4), Max, Sally and the Magic Phone (Mach, Sebestovd a kouzelné sluchatko,
V. Vorlicek), Crimson Sails (Nachové plachty, M. Janek), The Coal Tower (Pernikovd véZ,
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M. Steindler), Returning in Autumn (Podzimni ndvrat, G. Agathonikiadis), Riedgost (Radhost.
B. Slama, P. Gébl, T. Doruska), Year of the Devil (Rok dabla, P. Zelenka), Dark Blue World
(Tmavomodry svét, J. Svérék), Kidnapping Home (Unos domd, 1. Pokorny), Some Secrets
(Wiet, A. Nellis), The Damned (Zatraceni, D. Svatek).

The supporting programme continued with the section Magicians of the Silverscreen, The Ra-
ging Decade of Czech Cinematography — 1962, The Czech Television Forum, new sections: The
Individuality of Czech Film, Karel Zeman Science Fiction, One World, Milo§ Forman Retrospec-
tive, and so on. APA presentations — a panel of film projects 2002 and the National Film Archive,
exhibitions: Petr NaSic — Amadeus and Radovan Kodera — The Marks of the Holocaust, concerts:
Mediterian, Cechomor, Michal Prokop and Nutrio, Jifi Schmitzer, Jan Burian and so on.

158 films were shown in 102 projections in 13 sections.

Roénik SESTNACTY 2003 (31.3.-5.4)

Reditel festivalu: lvan Jachim

Programovy feditel: Jan Kastner

Moderétofi: Divadlo Sklep, Jan Burian

Porota celovecernich film(: Stanislav Milota (pfedseda), Tanja Meding (Némecko), Nikolaj
Nikitin (Némecko), Thom Palmen (Svédsko), Eddie Cockrell (USA)

Porota dokumentérnich filmi: Jifi Krejcik (pfedseda), Ulle Schroeder (Némecko), Elizabeth
Marschan (Finsko)

Hlavni cena Zlaty lediiaéek udélena filmu Pupendo reZiséra Jana Hfebejka
Zvlastni ocenéni: Smradi, rezie Zdenék Tyc

Zlatého lediiatka pro dokument do 30 minut ziskal film UZera reZiséra Martina Reznitka
Zlatého lediiacka pro dokument nad 30 minut ziskal film Hitler, Stalin a ja rezisérky Heleny
TreStikove

DalSi ceny

Cena asociace ¢eskych filmovych klubii udélend na zakladé hlasovani ¢lenli asociace: Rok
d'abla, reZie Petr Zelenka
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Divacky nejuspé3néjsi film (na zakladé hlasovani festivalovych divak(): Smradi, rezie
Zdengék Tyc

NejlepSi hereCka, nejlepSi herec (na zakladé hlasovani Gtenafii ¢asopisu Cinema): Iva
JanZurova, Ivan Trojan

Filmy v soutdZi celovecernich filmi: Cert vi pro¢ (R. Vavra), Dévcétko (B. Tudek), Fimfarum
Jana Wericha (V. PospiSilova, A. Klimt), Hry prachu (M. Marecek), Kdo bude hlidat hlidace
aneb KIi¢ k chaloupce strycka Toma (K. Vachek), Kruté radosti (J. Nvota), Krysar (F. A. Bra-
bec), Ldska shora (P. Marek), Lesni chodci (1. Vojnér), Méstecko (J. Kraus), Musim té svést
(A. Sedlackové), Nonstop (J. Gogola ml.), Pupendo (J. Hrebejk), Smradi (Z. Tyc), Starovérci,
Svéceni jara (J. Sevéikova), Waterloo po éesku (V. Olmer).

V doprovodném programu pokracovaly sekce Bajecni lidé s klikou, Nejbouflivéjsi desetileti
teské kinematografie — 1963, Férum Ceskeé televize, Skola — zaklad filmového Zivota, a dale
Osaméli bezci, Jakubisko o¢ima Jakubiska, Basnici samoty, Filmy pro déti a mladez, Stie-
doevropsky film, Den evropského filmu ad. Probéhla vystava 50 let s Ceskou televizi, prezen-
tace programu Media Plus a Panel filmovych projekt(, jakoZ i série koncertnich vystoupeni.

Ve 125 projekcich bylo uvedeno ve 14 sekcich 157 film{. Na festivalu se akreditovalo 846
osob, z toho 69 novinéfi, 53 zahrani¢nich host a 543 hostd domacich. Zbyvajicich 181
akreditaci bylo studentskych, pro €leny filmovych klubil a vikendové akreditace. Festivalové
projekce navstivilo celkem 28 326 divaka.

Year SIXTEEN — 2003 (31. 3. - 5. 4

Festival director: lvan Jachim

Programme director: Jan Kastner

Festival hosts: Divadlo Sklep, Jan Burian

Feature film jury: Stanislav Milota (Chair), Tanja Meding (Germany), Nikolaj Nikitin (Germany),
Thom Palmen (Sweden), Eddie Cockrell (USA)

Documentary jury: Jifi Krej¢ik (Chair), Ulle Schroeder (Germany), Elizabeth Marschan (Finland)

Main prize the Golden Kingfisher was awarded to the film Pupendo directed by Jan Hfebejk
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Special prize: Brats (Smradi) directed by Zdenék Tyc

The Golden Kingfisher for a Documentary up to 30 minutes was awarded to the film Loan
Shark (UzZera) directed by Martin Reznitek

The Golden Kingfisher for a Documentary over 30 minutes was awarded to the film Hitler,
Stalin and | (Hitler, Stalin a ja) directed by Helena TteStikova

Other prizes

The prize of the Association of Czech Film Clubs (Association of Czech Film Clubs members
poll): Year of the Devil (Rok d’abla) directed by Petr Zelenka

Best film voted by the audience (festival audience poll): Brats (Smradi) directed by Zdengék
Tyc

Best actress, best actor (Cinema readers poll): lva JanZurova, lvan Trojan

Films competing in Feature Film section: The Devil Knows Why (Cert vi pro¢, R. Vévra),
Girlie (Dévcdtko, B. Tutek), Jan Werich Fimfarum (Fimfdrum Jana Wericha, . PospiSilova,
A. Klimt), Dust Games (Hry prachu, M. Marecek), Who Will Watch the Watchman or the
Key to Uncle Tom’s Cabin (Kdo bude hlidat hlidace aneb KIic k chaloupce strycka Toma,
K. Vachek), Cruel Joys (Kruté radosti, J. Nvota), The Pied Piper (Krysar; F. A. Brabec), Love
from Above (Ldska shora, P. Marek), Forest Walkers (Lesni chodci, 1. Vojnar), Small Town
(Méstecko, J. Kraus), Seducer (Musim té svést, A. Sedlackova), Nonstop (J. Gogola ml.),
Pupendo (J. Hrebejk), The Brats (Smradi, Z. Tyc), Old Believers, The Rite of Spring (Starovérci,
Svéceni jara, J. SevEikova), Czech Waterloo (Waterloo po ¢esku, V. Olmer).

The supporting programme continued with the section Magicians of the Silverscreen, The
Raging Decade of Czech Cinematography — 1963, The Czech Television Forum, School - the
Base for the Life of Film, also: Lonely Runners, Jakubisko seen by Jakubisko, The Poets of
Loneliness, Films for Children and Youth, Central European Film, Days of European Film, and
so on. Exhibition: 50 years with Czech Television, programme: Media Plus and the panel of
film projects, and concerts.

157 films were shown in 125 projections in 14 sections. There were 846 accredited visitors
incl. 69 journalists, 53 foreign guests and 543 home guests. The remaining 181 accredita-
tions were for students, film club members and weekend accreditations. The Festival was
visited by 28,326 attendees in total.
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Roénik SEDMNACTY 2004 (29. 3. - 4. 4)

Reditel festivalu: Ivan Jachim

Programovy Feditel: Jan Kastner

Moderatofi: Divadlo Sklep, Jan Burian

Porota celovecernich filmd: Jaromir Hanzlik (pfedseda), Martin Blaney (Velkd Britanie),
Robert M. Richter (Svycarsko), Jakob Abrahamsson (Svédsko), Ivan Shvedoff (Rusko)
Porota dokumentdrnich film(: Drahomira Vihanové (pfedsedkyné), Allan Berg Nielsen (Dan-
sko), Maria Teresa Simoes Loureiro (Portugalsko)

Hlavni cena Zlaty lediia€ek udélena filmu Nevérné hry reZisérky Michaely Pavlatové
Zvlastni ocenéni: Nuda v Brné, reZie Vladimir Moravek

Zlatého lediiatka pro dokument do 30 minut ziskal film Navrat Jana z pafiZského exilu do
Prahy v Iét& 2003 reZiséra Martina Reznitka

Zlatého lediiatka pro dokument nad 30 minut ziskal film Kristova Iéta, damy rezisérky
Terezy Kopacové

Dalsi ceny

Don Quijote (Mezinarodni porota FICC): Sentiment, reZie Tomas Hejtmanek

ZvIastni uznani (Mezinarodni porota FICC): MistFi, reZie Marek Najbrt

Cena studentské poroty: Nuda v Brné, reZie Vladimir Moravek

Cena Asociace Eeskych filmovych klubl udélena na zékladé hlasovani ¢lent asociace: Nuda
v Brné, reZie Vladimir Moravek

Divécky nejusp&snéjsi film (na zdkladé hlasovani festivalovych divaki): Nuda v Brng, reZie
Viadimir Moravek

NejlepSi herecka, nejlepSi herec (na zdkladé hlasovani Ctenaf(i ¢asopisu Cinema): Anna
Geislerova, Boleslav Polivka

Filmy v soutéZi celovecernich filmd: Quartétto (L. Sivakova), Nuda v Brné (V. Moravek),
Nevérné hry (M. Pavlatovd), Zelary (0. Trojan), Jedna ruka netleskd (D. Ondfitek), Sentiment
(T. Hejtmének), Mazany Filip (V. Marhoul), Jak bdsnici neztrdceji nadéji (D. Klein), Bolero
(F. A. Brabec), Krdl zlodéjii (1. Fila), Mistfi (M. Najbrt).
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teské kinematografie — 1964, Skola — zéklad filmového Zivota, Osaméli béZci, samostatné
sekce byly vénovany Janu Svankmajerovi, Vée Plivové-Simkové, Ester Krumbachové a Geské
nové ving, 40 letiim s Vecernickem, stfedoevropskému filmu, ozvénam Dnii evropského filmu
ad. Probéhla rozsahld vystava Evy a Jana Svankmajerovych, kiest knihy Evy Svankmajerové
Oteséanek, Panel filmovych projektt, Kulaté stoly na téma Filmova distribuce, Filmova kritika,
Filmové festivaly, Stfedoevropsky film, bohaty byl i program koncertni.

Ve 170 projekcich bylo uvedeno 225 film( v 16 sekcich. Akreditovalo se 641 osob, z toho 93
novinafl, 81 zahranicnich hostl a 391 hostli domacich, 76 akreditaci bylo studentskych,
vikendovych a pro ¢leny filmovych klub. Projekce navstivilo 28 211 divaka.

Year SEVENTEEN —2004 (29. 3. - 4. 4)

Festival director: lvan Jachim

Programme director: Jan Kastner

Festival hosts: Divadlo Sklep, Jan Burian

Feature film jury: Jaromir Hanzlik (Chair), Martin Blaney (UK), Robert M. Richter (Switzer-
land), Jakob Abrahamsson (Sweden), lvan Shvedoff (Russia)

Documentary jury: Drahomira Vihanova (Chair), Allan Berg Nielsen (Denmark), Maria Teresa
Simoes Loureiro (Portugal)

Main prize the Golden Kingfisher was awarded to the film Faithless Games (Nev&rné hry)
directed by Michaela Pavlatova
Special prize: Bored in Brno (Nuda v Brng) directed by Vladimir Moravek

The Golden Kingfisher for a documentary up to 30 minutes was awarded to the film Jan’s
Return from his Paris Exile to Prague in the Summer 2003 (Navrat Jana z pafiZského exilu
do Prahy v 6t 2003) directed by Martin Reznitek

The Golden Kingfisher for a documentary over 30 minutes was awarded to the film Thirty-

Three Years of Age, Ladies ... (Kristova Iéta, damy) directed by Tereza Kopatova

Other prizes
Don Quijote prize (International FICC jury voting): Sentiment directed by Toma$ Hejtmének
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Special prize (International FICC jury): Champions (MistFi) directed by Marek Najbrt
Student jury prize: Bored in Brno (Nuda v Brné) directed by Vladimir Moréavek

The prize of the Association of Czech Film Clubs (Association of Czech Film Clubs members
poll): Bored in Brno (Nuda v Brné) directed by Vladimir Moravek

Best film voted by the audience (festival audience poll): Bored in Brno (Nuda v Brn&) directed
by Vladimir Moravek

Best actress, best actor (Cinema readers poll): Anna Geislerova, Boleslav Polivka

Films competing in Feature Film section: Quartet (Quartétto, L. Sivakova), Bored in Brno (Nuda
v Brné, V. Morévek), Faithless Games (Nevémé hry, M. Pavlatova), Zelary (0. Trojan), One
Hand Can’t Clap (Jedna ruka netleskd, D. OndFicek), Sentiment (T. Hejtméanek), Smart Philip
(Mazany Filip, V. Marhoul), The Poets Never Lose Hope (Jak bdsnici neztraceji nadéji, D. Klein),
Bolero (F. A. Brabec), King of Thieves (Krdl zlodéji, 1. Fila), Champions (Mistfi, M. Najbrt).

The supporting programme continued with the section Magicians of the Silverscreen, The
Raging Decade of Czech Cinematography — 1964, School — the Base for the Life of Film, Lone-
ly Runners, separate sections for Jan Svankmajer, Véra Plivova-Simkova, Ester Krumbachové
and the Czech New Wave, 40 years with bedtime stories (Vecernicek), Central European Film,
Echoes of the Days of European Film, and so on. A large exhibition of Eva and Jan évankmajer,
an official introduction of Eva Svankmajer’s book Little Otik, Panel of Film Projects, round
tables regarding film distribution, film reviews, film festivals, Central European Film, and
arich concert programme.

225 films were shown in 170 projections in 16 sections. There were 641 accredited visitors
incl. 93 journalists, 81 foreign guests and 391 home guests, 76 student, weekend and film
club accreditations. The Festival was visited by 28,211 attendees in total.

Ro&nik 0SMNACTY 2005 (25. 4. —1.5.)

Reditel festivalu: Ivan Jachim

Programovy feditel: Jan Kastner

Moderatofi: Pavel Andél, Jan Burian

Porota celovecernich filmi: Zdenék Tyc (pfedseda), Peter Hames (Velka Britanie), Nick Hold-
sworth (Velka Britanie), Labina Mitevska (Makedonie), Alexej Medvedév (Rusko)
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Porota dokumentarnich film@: Erika Hnikova (pfedsedkyné), Anna Hoffmann (Némecko),
Alfredo Knuchel (Svycarsko)

Hlavni cena Zlaty lediiaéek udélena filmu Slune€ni stat aneb Hrdinové délnické tfidy
reziséra Martina Sulika
Zviastni ocenéni: Cesky sen, reZie Vit Klusak, Filip Remunda

Zlatého lediiacka pro dokument do 30 minut ziskal film Véci rezisérky Marty Hrubé
Zlatého lediiacka pro dokument nad 30 minut ziskal film Kamenolom BoZi reziséra
Bretislava Rychlika

Dal3i ceny

Don Quijote (Mezinarodni porota FICC): Horem padem, reZie Jan Hfebejk

Zvlastni uznéani (Mezindrodni porota FICC): Pfib&hy obyEejného Silenstvi, reZie Petr
Zelenka

Cena studentské poroty: Vaterland - lovecky denik, reZie David Jarab

Cena asociace ¢eskych filmovych klubli udélena na zakladé hlasovani élent asociace: MistFi,
rezie Marek Najbrt

Divacky nejlispés$néjsi film (na zakladé hlasovani festivalovych divékd): Roman pro Zeny,
rezie Filip René

Nejlepsi herecka, nejlepsi herec (na zakladé hlasovani ¢tenéfii ¢asopisu Cinema): Emilia
Vasaryova, Jifi Machacek

Filmy v soutézi celovedernich filmi: Autodidakté architektury nitra (R. Taima), Cesky sen
(V. Klusak, F. Remunda), Duse jako kavidr (M. Cieslar), Horem pddem (J. Hfebejk), Choking
hazard (M. Dobe$), Kousek nebe (P. Nikolaev), Krev zmizelého (M. Cieslar), Milenci a vrazi
(V. Polesny), Mir jejich dusi (P. Stingl), Non plus ultras (J. Sluka), Pdnskd jizda (M. Kotik),
Post coitum (J. Jakubisko), Pribéhy obycejného Silenstvi (P. Zelenka), Romdn pro Zeny
(F. Ren¢), Sametovi vrazi (J. Svoboda), Silny kafe (B. Gunnarsson), Skfitek (T. Vorel), Slunecni
stit aneb Hrdinové délnické tiidy (M. Sulik), Snowboarddci (K. Jandk), Sprdvce statku
(M. Duba), Vaterland - lovecky denik (D. Jafab), Velkd voda (1. Trajkov), Zostane to medzi nami
(M. Sindelka), Zralok v hiavé (M. Prochazkova).

leti Seské kinematografie — 1965, Skola — zaklad filmového Zivota, samostatné Pocty byly
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vénovény Vladimiru Kérnerovi, Jifimu Voskovcovi a Janu Werichovi, Karlu Zemanovi, Vaclavu
Chaloupkovi. Dal3i sekce: Film v exilu a exil ve filmu, Souvislosti, Veternitek slavi 40 let, Ces-
ta k cestovateli, Stredoevropsky film, Jeden svét ad. Probéhlo téméF deset koncert(, vystavy
Tajemna Indonésie — tamtamy €asu, 100 let V + W, Nebesti jezdci, Panel pfipravovanych
filmovych projektd a série kulatych stolli a besed.

Ve 162 projekcich bylo uvedeno 156 filmi v 17 sekcich. Akreditovalo se 598 osob, z toho
93 novinar(, 54 zahrani¢nich hostl a 322 domécich hosti. Bylo vydano 26 781 vstu-
penek.

Year EIGHTEEN - 2005 (25. 4. — 1. 5.)

Festival director: lvan Jachim

Programme director: Jan Kastner

Festival hosts: Pavel Andél, Jan Burian

Feature film jury: Zdenék Tyc (Chair), Peter Hames (UK), Nick Holdsworth (UK), Labina
Mitevska (Macedonia), Alexej Medvedév (Russia)

Documentary jury: Erika Hnikovd (Chair), Anna Hoffmann (Germany), Alfredo Knuchel (Swi-
tzerland)

Main prize the Golden Kingfisher was awarded to the film The City of the Sun (Slune&ni stat
aneb Hrdinové délnické tFidy) directed by Martin Sulik
Special prize: Czech Dream (Cesky sen) directed by Vit Klusak, Filip Remunda

The Golden Kingfisher for a documentary up to 30 minutes was awarded to the film Things
(V&ci) directed by Marta Hruba

The Golden Kingfisher for a Documentary over 30 minutes was awarded to the film God’s
Stone Quarry (Kamenolom BoZi) directed by B¥etislav Rychlik

Other prizes

Don Quijote prize (International FICC jury voting): Up and Down (Horem padem) directed by
Jan Hiebejk

Special prize (International FICC jury): Wrong Side Up (PF¥ib&hy oby&ejného Silenstvi)
directed by Petr Zelenka
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Student jury prize: Fatherland - Hunting Diary (Vaterland - lovecky denik) directed by
David Jafab

The prize of the Association of Czech Film Clubs (Association of Czech Film Clubs members
poll): Champions (MistFi) directed by Marek Najbrt

Best film voted by the audience (festival audience poll): From Subway with Love (Roman pro
Zeny) directed by Filip Ren&

Best actress, best actor (Cinema readers poll): Emilia VaSaryova, Jifi Machatek

Films competing in Feature Film section: Autodidactic Architectures of the Heart (Autodidakté
architektury nitra, R. Tdma), Czech Dream (Cesky sen, V. Klusak, F. Remunda), Dirty Soul (Duse
jako kavidr, M. Cieslar), Up and Down (Horem pddem, J. Hfebejk), Choking Hazard (M. Dobes),
A Little Piece of Heaven (Kousek nebe, P. Nikolaev), Shadows of the Deceased (Krev zmizelého,
M. Cieslar), Lovers and Murderers (Milenci a vrazi, \l. Polesny), Peace to Their Souls (Mir jejich
dusi, P. Stingl), Non Plus Ultras (J. Sluka), Stag Party (Pdnskd jizda, M. Kotik), Post Coitum
(J. Jakubisko), Wrong Side Up (Pribéhy obycejného Silenstvi; P. Zelenka), From Subway with
Love (Roman pro Zeny, F. Renc), Velvet Murderers (Sametovi vrazi, J. Svoboda), Strong Coffee
(Silny kafe, B. Gunnarsson), Goblin (Skfitek, T. Vorel), The City of the Sun (Slunecni stat aneb
Hrdinové délnické tiidy, M. Sulik), Snowboarders (Snowboarddci, K. Janak), The Farm Keeper
(Spravce statku, M. Duba), Fatherland — Hunting Diary (Vaterland — lovecky denik, D. Jafab),
The Great Water (Velkd voda, |. Trajkov), It Will Stay Between Us (Zostane to medzi nami,
M. Sindelka), Shark in the Head (Zralok v hlavé, M. Prochazkova).

The supporting programme continued with the section Magicians of the Silverscreen, The
Raging Decade of Czech Cinematography — 1965, School —the Base for the Life of Film, Lonely
Runners, separate sections for Vladimir Kdrner, Jifi Voskovec and Jan Werich, Karel Zeman,
Vaclav Chaloupek. Other sections: Film in Exile and Exile in Film, Connections, Vecernicek
Celebrates 40 years, Journey to the Explorer, Central European Film, One World, and so on.
Almost ten concerts took place as well as exhibitions: Mysterious Indonesia — Tomtoms of
Time, 100 Years of Voskovec & Werich, Sky Riders, panel of upcoming film projects and
a series of round tables and discussions.

156 films were shown in 162 projections in 17 sections. There were 598 accredited visitors
incl. 93 journalists, 54 foreign guests and 322 home guests. 26,781 tickets were sold.
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Rotnik DEVATENACTY 2006 (3. - 9. 4)

Reditel festivalu: Ivan Jachim

Programovy feditel: Jan Kastner

Moderatofi: Pavel Andél, Jan Burian

Porota celoveCernich filmi: Maciej Karpinski (Polsko, predseda), Wendy Ide (Velké Britanie),
Danny Krausz (Rakousko), Ivan Frangk (Ceské republika / Francie)

Porota dokumentarnich film{: Jana Héadkovd (pfedsedkyné), Ulrike Schaz (N&mecko),
Michael Pilz (Rakousko)

Hlavni cena Zlaty lediiatek udglena filmu Stésti reZiséra Bohdana Slamy
Zvlastni ocenéni: Sileni, rezie Jan Svankmajer

Zlatého lediiacka pro dokument do 30 minut ziskal film D&ti z Hartmanic reZisérky Lucie
Kralové

Zlatého lediiatka pro dokument nad 30 minut ziskal film Legenda o pta&im vejci reZiséra
Zdeiika Novotného Brickovského

DalSi ceny

Don Quijote (Mezindrodni porota FICC): Stésti, reZie Bohdan Slama

Zvladtni uznani (Mezindrodni porota FICC): PFib&hy obytejného Silenstvi, rezie Petr
Zelenka

Cena studentské poroty: Sileni, reZie Jan Svankmaijer

Zvlastni uznani studentské poroty: Coming Soon, reZie Sir Tijn Po

Cena Asociace Ceskych filmovych klub( udélend na zakladé hlasovani ¢leni asociace: Toyen,
rezie Jan Némec

Divacky nejasp&Snéjsi film (na zakladé hlasovani festivalovych divaka): Raftaci, rezie Karel
Jandk

Nejlepsi herecky vykon (na zékladé hlasovani ¢tenaiti MF Dnes): Vojtéch Kotek

Filmy v soutéZi celovecernich filmé: Andél Pdné (J. Strach), Blizko nebe (D. Svétek), Coming
Soon (Sir Tijn Po), Experti (K. Coma), Fimfarum 2 (J. Balej, V. PospiSilova, A. Klimt, B. Pojar),
Hrube$ a Mare$ jsou kamarddi do desté (V. Moravek), Jesté Ziju s vésakem, pldcackou a Cepici
(P. Gobl, R. Svejda), Nebyt dnesni (P. Marek), O dve slabiky pozadu (K. Sulajové), Panic je
nanic (1. Macharagek), Raftdci (K. Jandk), Restart (J. SevEik), Sklapni a zastrel mé (S. Agro),
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Sileni (J. Svankmaier), Stésti (B. Sldma).
Filmy uvedené mimo sout&z: Doblba! (P. Vachler), Jak se kroti krokodyli (M. Poledfidkova),
Toyen (J. Némec).

teské kinematografie — 1966, Skola — zaklad filmového Zivota, samostatné Pocty se dostalo
Otakaru Vévrovi a jeho zak(im, Adolfu Bornovi a Judité K¥iZové. Sekce Udalosti prezentovala
dila Du$ana Hanéka a Jifiho Stranského, s besedou s protagonisty bylo spojeno uvedeni
Bytového divadla Vlasty Chramostové, vlastni sekce mél film animovany a stfedoevropsky,
program doplfiovaly kinolektoraty, talkshow a hudebni klipy, Panel pfipravovanych hranych
filmovych projekt, diskusni panely a besedy k projekcim. Probéhly tfi vystavy (Animanie —
jarni zréni, dvé Adolfa Borna) a témér desitka koncert(.

Ve 284 projekcich bylo uvedeno v 15 sekcich 228 film(. Akreditovalo se 557 osob, z toho
96 novinari, 44 zahrani¢nich a 325 domdcich hostil, vydano bylo 23 400 vstupenek.

Year NINETEEN - 2006 (3. -9. 4.)

Festival director: lvan Jachim

Programme director: Jan Kastner

Festival hosts: Pavel Andél, Jan Burian

Feature film jury: Maciej Karpinski (Poland, Chair), Wendy Ide (UK), Danny Krausz (Austria),
Ivan Franék (Czech Republic / France)

Documentary jury: Jana Hadkova (Chair), Ulrike Schaz (Germany), Michael Pilz (Austria)

Main prize the Golden Kingfisher was awarded to the film Something Like Happiness
(Stésti) directed by Bohdan Slama
Special prize: Lunacy (Sileni) directed by Jan Svankmaijer

The Golden Kingfisher for a documentary up to 30 minutes was awarded to the film Kids
from Hartmanice (Dé&ti z Hartmanic) directed by Lucie Kralova

The Golden Kingfisher for a documentary over 30 minutes was awarded to the film The
Legend of the Bird’s Egg (Legenda o ptaéim vejeci) directed by Zdenék Novotny
Brickovsky
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Other prizes

Don Quijote prize (International FICC jury voting): Something Like Happiness (Stésti)
directed by Bohdan Slama

Special prize (International FICC jury): Wrong Side Up (PFib&éhy oby&ejného Silenstvi)
directed by Petr Zelenka

Student jury prize: Lunacy (Sileni) directed by Jan Svankmajer

Special prize of the student jury: Goming Soon directed by Sir Tijn Po

The prize of the Association of Czech Film Clubs (Association of Czech Film Clubs members
poll): Toyen directed by Jan Némec

Best film voted by the audience (festival audience poll): Rafters (Raffaci) directed by Karel
Janak

Best actor/actress (MF Dnes readers poll): Vojtéch Kotek

Films competing in Feature Film section: God’s Angel (Andél Pané, J. Strach), Close to Heaven
(Blizko nebe, D. Svétek), Coming Soon (Sir Tijn Po), Experts (Experti, K. Coma), Fimfarum 2
(Fimfdrum 2, J. Balej, V. PospiSilova, A. Klimt, B. Pojar), Hrubes and Mares Friends (Hrubes
a Mare$ jsou kamarddi do desté V. Moravek), Rail Yard Blues (JeSté Ziju s véSdkem, pldcackou
a Cepici, P. Gobl, R. Svejda), Not of Today (Nebyt dnesni, P. Marek), Two Syllables Behind
(0 dve slabiky pozadu, K. Sulajova), Virginity Sucks (Panic je nanic, |. Macharagek), Rafters
(Raftdci, K. Janak), Restart (J. Sevéik), Shut Up and Shoot Me (Sklapni a zastfel mé, S. Agro),
Lunacy (Sileni, J. Svankmajer), Something Like Happiness (Stésti B. Slama).

Films shown in non-competition section: Zonked (Doblba!, P. Vachler), How to Tame
Crocodiles (Jak se kroti krokodyli, M. Poledidkova), Toyen (J. Némec).

The supporting programme continued with the section Magicians of the Silverscreen, The
Raging Decade of Czech Cinematography — 1966, School — the Base for the Life of Film,
separate sections for Otakar Vavra and his students, Adolf Born and Judita KfiZzova. A sec-
tion called Events presented the work of DuSan Handk and Jifi Stransky, a discussion with
the protagonists was linked with a showing of Vlasta Chramostova’s “Apartment Theatre”,
special sections for cartoons and Central European film; the programme was supplemented
with cinema lectures, talk-shows and music clips, panel of upcoming feature film projects,
discussions regarding the films shown. Three exhibitions (Animania — Spring Ripening, two
about Adolf Born) and almost a dozen concerts took place.
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228 films were shown in 284 projections in 15 sections. There were 557 accredited visitors
incl. 96 journalists, 44 foreign guests and 325 home guests; 23,400 tickets were sold.

Roénik DVACATY 2007 (23. - 29. 4.)

Reditel festivalu: Ivan Jéchim

Moderétofi: Pavel Andél, Jan Burian

Porota celovegernich filmd: Iva JanZurové (predsedkyné), Bojidar Manov (Bulharsko), Alan
Fountain (Velké Britanie), Danijel HoCevar (Slovinsko), Peter Dubecky (Slovensko)

Porota dokumentérnich filmd: Jana Cisar (Némecko, pfedsedkyné), Robert Kirchhoff (Slo-
vensko), Kristiina Davidjants (Estonsko)

Hlavni cena Zlaty lediidéek udélena filmu Pusinky rezisérky Karin Babinské
Zvlastni ocenéni: ...a bude hiF, reZie Petr Nikolaev

Zlatého lediiacka pro nejlep$i dokument ziskal film Marcela reZisérky Heleny TfeStikové

DalSi ceny

Cena Asociace Geskych filmovych klubdl udélena na zakladé hlasovani ¢lenli asociace:
Pravidla IZi, rezie Robert Sedlatek

Divéacky nejaspésnéjsi film (na zdkladé hlasovani festivalovych divak(): Pravidla IZi, reZie
Robert Sedlacek

Nejlep$i herecky vykon (na zékladé hlasovani ¢tenafd MF Dnes): Eva Holubova

Cena za vyznamnou podporu ¢eské kinematografie v zahranici: Robert M. Richter (MFF San

Sebastidn)

Filmy v soutéZi celovecernich filmi: ...a bude hir (P. Nikolaev), Bestidr (I. Pavlaskova),
Grandhotel (D. Ondficek), Hezké chvilky bez zdruky (V. Chytilovd), Indidn a sestricka
(D. Wlodarczyk), Jedné noci v jednom mésté (J. Balej), Krdska v nesndzich (J. Hrebejk), Kvaska
(M. Landa), Maharal — Tajemstvi talismanu (P. Jandourek), Marta (M. Novakova), Obsluhoval
Jjsem anglického krdle (J. Menzel), Po hlavé do prdele (M. Bystrof), Prachy délaj ¢lovéka
(J. Chlumsky), Pravidla IZi (R. Sedlacek), Pusinky (K. Babinska), Ro(c)k podvratékd (K. Janak),
Uéastnici zdjezdu (J. Vejdglek), VSechno nejlepsi! (M. Kotik), Vsichni do jednoho (K. Zalud),
Zahradnik (M. Bystrofi).
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Filmy uvedené mimo soutéz: Vratné lahve (J. Svérék).

teské kinematografie — 1967 a Skola — zaklad filmového Zivota, nové se objevila Ostfe sle-
dovana vichfice k vyrocim Bohumila Hrabala a Vladimira Parala, Pocta Ladislavu Helgemu,
Pocta Janu Spatovi, Svéraz ¢eského filmu, probéhly bloky Sttedoevropsky film, kinolektoréd-
ty, talkshow a hudebni klipy. Uskute¢nily se mj. vystavy Jaroslava Rony, MiloSe Fikejze, Pavla
Ptaka, Jifiho Kugery a Petra Ziirka, fada besed k projekcim a Poctdm, Panel pfipravovanych
hranych projekt( a dal$i panely a diskuse, sedm koncert(i. Pokfténa byla publikace s DVD
0 Janu Spétovivydana k jeho Pocté.

Ve 172 projekcich bylo v 11 sekcich uvedeno 186 film{. Akreditovalo se 750 osob, z toho
89 novinari a 60 zahrani¢nich hosti, vydano bylo celkem 21 560 vstupenek.

Year TWENTY - 2007 (23.-29. 4.)

Festival director: lvan Jachim

Festival hosts: Pavel Andél, Jan Burian

Feature film jury: Iva JanZurova (Chair), Bojidar Manov (Bulgaria), Alan Fountain (UK), Danijel
Hocevar (Slovenia), Peter Dubecky (Slovakia)

Documentary jury: Jana Cisar (Germany, Chair), Robert Kirchhoff (Slovakia), Kristina David-
jants (Estonia)

Main prize The Golden Kingfisher was awarded to the film Dolls (Pusinky) directed by Karin
Babinska.
Special prize: ... It’'s Gonna Get Worse (...a bude hiif) directed by Petr Nikolaev

The Golden Kingfisher for the best documentary was awarded to the film Marcela directed
by Helena TteStikova

Other prizes

The prize of the Association of Czech Film Clubs (Association of Czech Film Clubs members
poll): Rules of Lies (Pravidla IZi) directed by Robert Sedlacek

Best film voted by the audience (festival audience poll): Rules of Lies (Pravidla IZi) directed
by Robert Sedlaéek
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Best actor/actress (MF Dnes readers poll): Eva Holubova
Prize for outstanding support for Czech cinematography abroad: Robert M. Richter (IFF San
Sebastidn)

Films competing in Feature Film section: /t’s Gonna Get Worse (...a bude hir; P. Nikolaev),
Bestiary (Bestidr, |. Pavlaskova), Grandhotel (D. OndFicek), Pleasant Moments (Hezké chvilky
bez zaruky, V. Chytilovd), The Indian and the Nurse (Indidn a sestficka, D. Wlodarczyk), One
Night in City (Jedné noci v jednom mésté, J. Balej), Beauty in Trouble (Krdska v nesnazich,
J. Hfebejk), Wonder (Kvaska, M. Landa), Maharal — The Secret of the Lucky Charm (Maharal —
Tajemstvi talismanu, P. Jandourek), Marta (M. Novdkova), / Served the King of England
(Obsluhoval jsem anglického krdle, J. Menzel), Born Into Shit (Po hlavé do prdele,
M. Bystroii), Money Makes a Man (Prachy délaj clovéka, J. Chlumsky), Rules of Lies (Pravidla
1Zj, R. Sedlacek), Dolls (Pusinky, K. Babinskd), The Ro(c)k Con Artists (Ro(c)k podvratdkii,
K. Janék), Holiday Makers (Ucastnici zdjezdu, J. Vejd&lek), All the Best! (Vsechno nejlepsi,
M. Kotik), All For One (VSichni do jednoho, K. Zalud), The Gardener (Zahradnik, M. Bystrofi).
Films shown in non-competition section: Empties (Vratné lahve, J. Svérék).

The supporting programme continued with the section Magicians of the Silverscreen, The
Raging Decade of Czech Cinematography — 1967, School — the Base for the Life of Film, new
sections: Closely Observed Tornado for Bohumil Hrabal and Vladimir Paral’'s anniversary,
Tribute to Ladislav Helge, Tribute to Jana Spata, the Individuality of Czech Film; blocks: Cen-
tral European Film, cinema lectures, talk-shows and music clips. Exhibitions: Jaroslav Réna,
Milos Fikejz, Pavel Ptak, Jifi Kucera and Petr Ziirek; a number of discussions relating to the
films shown and tributes, Panel of Upcoming Feature Film Projects and other panels, discu-
ssions and seven concerts. Official launch of a publication with DVD Regarding Jan Spdta
published as a tribute.

186 films were shown in 172 projections in 11 sections. There were 750 accredited visitors
incl. 89 journalists, 60 foreign guests; 21,560 tickets were sold.

Roénik DVACATY PRVNI 2008 (21. - 27. 4.

Reditel festivalu: Ivan Jéchim
Vykonné feditelka: Pavla KormoSova
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Moderétofi: Pavel Andél, Jan Burian

Porota celovecernich filmd: Ivo Mathé (pfedseda), Jan Fleischer (Velkd Briténie), Nerina
Kocjanci¢ (Slovinsko), Theodore Schwinke (USA), Mira Staleva (Bulharsko)

Porota dokumentarnich film: Peter Kerekes (Slovensko, pfedseda), Helena TreStikova, Anita
Gerencsér (Madarsko)

Hlavni cena Zlaty lediiaéek udélena filmu Tajnosti reZisérky Alice Nellis

Zlatého lediiacka pro nejlep$i dokument ziskal film Ob&an Havel reZiséril Pavla Koutec-
kého a Miroslava Janka

Zvlastni ocenéni: kolekce snimki studentii FAMU, reZie Bohdan Blahovec, Viera Cakanyova,
Petr Hatle, Rozélie Kohoutova, Lukas Kokes, Jaroslav Kratochvil, Tereza Tara

DalSi ceny

Cena Asociace ¢eskych filmovych klubi udélend na zékladé hlasovani €len(i asociace:
Tajnosti, reZie Alice Nellis

Divacky nejispésnéjsi film (na zdkladé hlasovani festivalovych divéka): Bobule, reZie Tomas
Bafina

Nejlepsi herecky vykon (na zékladé hlasovani ¢tenafi MF Dnes): Ivan Trojan

Cena za vyznamnou podporu ¢eské kinematografie v zahranici: Peter Dubecky (Slovensky
filmovy Ustav)

Filmy v soutéZi celovecernich filmi: Tajnosti (A. Nellis), Edith Piaf (0. Dahan), Medvidek
(J. Hrebejk), Gympl (T. Vorel), Movie (1. Trajkov), Posledni viak (J. Vilsmaier, D. Vavrovd),
Crash Road (K. Hanzlik), Chytte doktora (M. Dolensky), Vdclav (J. Vejdélek), O Zivot
(M. Steindler), Nejkrdsnéjsi hddanka (Z. Tro$ka), Bobule (T. Bafina).

Filmy uvedené mimo soutéz: Roming (J. Vejdélek), Posledni plavky (T. Krajiidk), Svatba na
bitevnim poli (D. Klein), Na viastni nebezpeci (F. Rent), O rodicich a détech (V. Michélek),
Venkovsky ucitel (B. Slama), Takovd normdini rodinka (P. Hartl).

Ceské kinematografie — 1968 a Skola — zaklad filmového Zivota, nové se objevily D&jiny na
8, Pocta Evaldu Schormovi a Pocta Jifimu Krejcikovi a nechybély ani Hudebni klipy. Sekce
Ceské fantasy filmy probéhla jako open-air projekce. Uskutenila se beseda k roku 1968
a k televiznimu filmu Spor, Panel pfipravovanych hranych a animovanych projekti a Panel
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digitalni kino, jako druhy svazek Edice Finale byla uvedena publikace s DVD Micenlivy host
Evald Schorm, ptipravend k jeho Pocté, probéhla desitka koncert(, pouli€ni pfedstaveni, DVD
projekce, seminafe a besedy.

V 99 projekcich bylo uvedeno v 11 sekcich 182 film{. Akreditovalo se 618 osob, z toho
94 novinail a 44 zahranicnich host{. Bylo vydano 16 238 vstupenek.

Year TWENTY-ONE - 2008 (21. - 27. 4.)

Festival director: Ivan Jachim

Executive director: Pavla KormoSova

Festival hosts: Pavel Andél, Jan Burian

Feature film jury: lvo Mathé (Chair), Jan Fleischer (UK), Nerina Kocjancic¢ (Slovenia),
Theodore Schwinke (USA), Mira Staleva (Bulgaria)

Documentary jury: Peter Kerekes (Slovakia, Chair), Helena TreStikovd, Anita Gerencsér
(Hungary)

Main prize the Golden Kingfisher was awarded to the film Little Girl Blue (Tajnosti) directed
by Alice Nellis

The Golden Kingfisher for the best documentary was awarded to the film Citizen Havel
(Ob&an Havel) directed by Pavel Koutecky and Miroslav Janek

Special prize: A collection of films directed by Film Academy students: Bohdan Blahovec,
Viera Cakanyova, Petr Hatle, Rozélie Kohoutova, Luka$ KokeS, Jaroslav Kratochvil, Tereza
Tara

Other prizes

The prize of the Association of Czech Film Clubs (Association of Czech Film Clubs members
poll): Little Girl Blue (Tajnosti) directed by Alice Nellis

Best film voted by the audience (festival audience poll): Grapes (Bobule) directed by Tomas
Bafina

Best actor/actress (MF Dnes readers poll): lvan Trojan

Prize for outstanding support for Czech cinematography abroad: Peter Dubecky (Slovak Film
Institution)
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Films competing in Feature Film section: Little Girl Blue (Tajnosti A. Nellis), Edith Piaf
(0. Dahan), Teddy Bear (Medvidek, J. Hrebejk), The Can (Gympl, T. Vorel), Movie (1. Trajkov),
Last Train (Posledni viak, J. Vlilsmaier, D. Vavrovd), Crash Road (K. Hanzlik), Catch the Doctor!
(Chytte doktora, M. Dolensky), Vdclav (J. Vejd&lek), For Life (O Zivot M. Steindler), The
Films shown in non-competition section: Roming (J. Vejdélek), The Catfish Summer (Posledni
plavky, T. Krajfiak), The Wedding on Battle Field (Svatba na bitevnim poli, D. Klein), At Your
Own Risk (Na viastni nebezpeci, F. Renc), Of Parents and Children (O rodicich a détech,
V. Michélek), The Country Teacher (Venkovsky ucitel, B. Slama), A Normal Family (Takovd
normadlni rodinka, P. Hartl).

The supporting programme continued with the section Magicians of the Silverscreen, The
Raging Decade of Czech Cinematography — 1968, School — the Base for the Life of Film, new
sections: History at 8, Tribute to Evald Schorm and Tribute to Jifi Krejcik as well as Music
Clips. A Czech Fantasy section was organised as an open-air show. There was a discus-
sion relating to 1968 and the TV film Dispute (Spor), panel of upcoming feature films and
cartoons, the panel Digital Cinema, a second volume of Findle Edition was published with
a DVD Silent Guest Evald Schorm prepared for his tribute, a dozen concerts, a street theatre
show, DVD projections, seminars and discussions.

182 films were shown in 99 projections in 11 sections. There were 618 accredited visitors
incl. 94 journalists and 44 foreign guests. 16,238 tickets were sold.

Ro&nik DVACATY DRUHY 2009 (19. - 25. 4.)

Reditel festivalu: Ivan Jachim

Koordinatorka festivalu: Pavla KormoSova

Moderétofi: Pavel Andél, Jan Burian

Porota celovecernich filmi: Milena Jelinek (Ceské republika / USA, pfedsedkyné), Andreas
Eicher (N8mecko), Ivan Hronec (Slovensko), Lau Shing Hon (Hongkong), Pavel Jech (Cesko)
Porota dokumentarnich filmi: Markéta Santrochové (pfedsedkyng), Sari Volanen (Finsko),
Marek Sulik (Slovensko)
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Hlavni cena Zlaty lediiaéek udélena filmu Kdopak by se vika bal reZisérky Marii Prochaz-
kové
Zvlastni ocenéni: El Paso, reZie Zdenék Tyc

Zlatého lediiatka pro nejlep$i dokument ziskal film Ceskd RAPublika reZiséra Pavla
Abrahama
Zvlastni ocenéni: Okno oko srdce, do oka okno, duSe, rezie Dominik Krutsky

Dalsi ceny

Cena Asociace ¢eskych filmovych klubil udélend na zakladé hlasovéni ¢lend asociace (nejlepsi
hrany film): Karamazovi, rezie Petr Zelenka

Cena Asociace ¢eskych filmovych klubil udélend na zékladé hlasovéni ¢lend asociace (nejlepsi
dokument): Ob&an Havel, rezie Pavel Koutecky, Miroslav Janek

Divacky nejuspésnéjsi film (na zakladé hlasovani festivalovych divaki): Hlidag €. 47, rezie
Filip Rent

Nejlep$i herecky vykon (na zékladé hlasovani ¢tenafil MF Dnes): Karel Roden

Cena za vyznamnou podporu ¢eské kinematografie v zahraniCi: Peter Hames (publicista,

Velké Briténie)

Filmy v soutézi celovecernich filmi: Kulicky (0. Dabrowska), U mé dobry (J. Hrebejk), Bathory
(J. Jakubisko), Mdj (F. A. Brabec), Tobruk (V. Marhoul), Déti noci (M. Pavlatovd), Anglické
jahody (V. Drha), Hlidac ¢. 47 (F. Ren€), Kdopak by se vika bdl (M. Prochézkova), Sestra
(V. Pancif), Ocas jeStérky (1. Trajkov), El Paso (Z. Tyc).

Filmy uvedené mimo soutd?: Smutek pani Snajderové (P. a E. Milkani), FrantiSek je dévkai
(J. Prusinovsky), Nestyda (J. Hrebejk), Kozi pfibéh — Povésti staré Prahy (J. Tomanek), Malé
oslavy (Z. Tyc), Vy ndm taky, $éfe! (M. Kotik), SnéZenky a machri po 25 letech (V. Taus), Peklo
s princeznou (M. Smidmajer).

leti Geské kinematografie — 1969 a Skola — zéklad filmového Zivota, nové se objevila Pocta
Vére Chytilové a Pocta FrantiSku VIacilovi, Nezvani hosté, Zapadla arcidila, Zlatéd Sedesata,
Cinsky film, Evropsky film, Talkshow Zdefika Suchého, vedle Panelu pfipravovanych projekt
i Panel blue-ray ad. Jako open-air projekce byly prezentovéany filmy DuSana Kleina a Jaro-
slava Papou$ka, probéhla prazska (v kiné Evald) a venkovské (Holostrevy) odnoz festivalu
(Pocta VéFe Chytilové, Pocta Frantisku VIacilovi, Rok 1969), vystavy FrantiSek VIacil — Z&pasy
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aKameramanifotografuiji, kfest tretiho svazku Edice Finale s DVD Vzdor i soucit Véry Chytilové,
pfipraveného k jeji Pocté, nechybél obvykly koncertni program.

V 151 jedné projekci bylo uvedeno v 16 sekcich 198 film{. Akreditovalo se 509 osob, z toho
59 novinarii, 55 zahrani¢nich host. Bylo vydano celkem 12 312 vstupenek.

Year TWENTY-TWO - 2009 (19. - 25. 4.)

Festival director: lvan Jachim

Festival coordinator: Pavla KormoSova

Festival hosts: Pavel Andél, Jan Burian

Feature film jury: Milena Jelinek (Czech Republic / USA, Chair), Andreas Eicher (Germany),
Ivan Hronec (Slovakia), Lau Shing Hon (Hong Kong), Pavel Jech (Czech Republic)
Documentary jury: Markéta Santrochové (Chair), Sari Volanen (Finland), Marek Sulik (Slo-
vakia)

Main prize the Golden Kingfisher was awarded to the film Who's Afraid of the Wolf
(Kdopak by se vlka bal) directed by Maria Prochazkova
Special prize: El Paso directed by Zdenék Tyc

The Golden Kingfisher for the best documentary was awarded to the film RAPublic (Ceska
RAPublika) directed by Pavel Abraham

Special prize: Window an Eye of Heart, Into an Eye Window of, a Soul (Okno oko srdce, do
oka okno, duse) directed by Dominik Krutsky

Other prizes

The prize of the Association of Czech Film Clubs (Association of Czech Film Clubs members
poll): The Karamazovs (Karamazovi) directed by Petr Zelenka

The prize of the Association of Czech Film Clubs (Association of Czech Film Clubs members
poll): Citizen Havel (Ob&an Havel) directed by Pavel Koutecky, Miroslav Janek

Best film voted by the audience (festival audience poll): Guard No. 47 (Hlidag €. 47) directed
by Filip René

Best actor (MF Dnes readers poll): Karel Roden

Prize for outstanding support for Czech cinematography abroad: Peter Hames (publicist, UK)
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Films competing in Feature Film section: Marbles (Kulicky, O. Dabrowskd), I'm All Good
(U mé dobry, J. Hiebejk), Bathory (J. Jakubisko), May (Mdj, F. A. Brabec), Tobruk (V. Marhoul),
The Night Children (Déti noci, M. Pavlétovd), English Strawberries (Anglické jahody, V. Drha),
Guard No. 47 (Hlidac ¢. 47, F. Rent), Who Is Afraid of the Wolf (Kdopak by se vlka bdl, M. Pro-
chézkovd), Sister (Sestra, V. Pancif), Wingless (Ocas jestérky, |. Trajkov), EIl Paso (Z. Tyc).
Films shown in non-competition section: The Sadness of Mrs. Snajderova (Smutek pani
Snajderové, P. a E. Milkani), Frantisek the Womaniser (FrantiSek je dévkar J. Pruginovsky),
Shameless (Nestyda, J. Hiebejk), Goat Story — The Old Prague Legends (Kozi pribéh — Povésti
staré Prahy, J. Tomanek), Small Celebrations (Malé oslavy, Z. Tyc), And You too, Boss! (Vy ndm
taky, séfe!, M. Kotik), Snowdrops and Aces after 25 Years (SnéZenky a machfri po 25 letech,
V. Taus), Hell with Princess (Peklo s princeznou, M. Smidmaijer).

The supporting programme continued with the section Magicians of the Silvescreen, The
Raging Decade of Czech Cinematography — 1969 and School — the Base for the Life of Film,
new sections: Tribute to Véra Chytilova, Tribute to FrantiSek VIacil, Uninvited Guests, Lost
Big Works, the Golden Sixties, Chinese Film, European Film, Zdenék Suchy Talk-Show, Panel
of Upcoming Projects and Blue-Ray Panel. Open-air projections: Du$an Klein and Jaroslav
Papousek films, Prague (Evald Cinema) and provincial (Holostfevy) Festival offshoot (Tribute
to Véra Chytilovd, Tribute to FrantiSek VIACil, Year 1969), exhibitons: FrantiSek VIacil — Strug-
gles, Cameramen Taking Photos; third Findle Edition with DVD Vera Chytilovd: Rebellious and
Compassionate issued as a tribute to her, and the usual concert programme.

198 films were shown in 151 projections in 16 sections. There were 509 accredited visitors
incl. 59 journalists and 55 foreign guests. 12,312 tickets were sold.

Roénik DVACATY TRETI 2010 (18. - 24. 4.)

Reditel festivalu: Ivan Jachim

Vykonna feditelka: Pavla Kormo$ové

Moderatofi: Pavel Andél, Jan Burian

Porota celovecernich film(: Maria Prochézkové (predsedkyné), Sasha Weiser (Rakousko),
Csaba Bollok (Madarsko), Doru Nitescu (Rumunsko)

Porota dokumentarnich film{: Miroslav Janek (pfedseda), Zuzana Piussi (Slovensko), lvana
MiloSevi¢ (Bosna a Hercegovina)
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Hlavni cena Zlaty lediiaéek udélena filmu Kawasakiho riiZe reZiséra Jana Hfebejka
Zvlastni ocenéni: Pouta, reZie Radim Spatek

Zlatého lediiatka pro nejlep$i dokument ziskal film Krajina osudu rezZiséra Pavla Kolaji
Zvlastni ocenéni: PFizrak svobody I, reZie Karel Zalud

Cena Dagmar Taborské za nejlep$i dokument autorky do 35 let: Vzpominka na snovidky,
reZie Katefina Krusova

Cena Vaclava Taborského za nejlepSi dokument autora/autorky do 35 let: 59/184/84, reZie
Lukas Koke$

Dalsi ceny

Cena Asociace ¢eskych filmovych klubi udélend na zékladé hlasovani ¢leni asociace (nejlepsi
hrany film): Protektor, reZie Marek Najbrt

Cena Asociace ¢eskych filmovych klubd udélend na zékladé hlasovani ¢lend asociace (nejlepsi
dokument): Zapomenuté transporty do Polska, rezie Lukas Pfibyl

Divacky nejuspésngjsi film (na zakladé hlasovani festivalovych divak(): Kawasakiho riiZe,
reZie Jan Hrebejk

Nejlepsi herecky vykon (na zdkladé hlasovani ¢tendfi MF Dnes): Ondfej Maly

Filmy v soutéZi celovecernich filmd: MuZi v fiji (R. Sedlacek), Hodinu nevis (D. Svétek),
JanosSik. Pravdivd historie (A. Holland, K. Adamik), Listicky (M. Fornay), Protektor (M. Najbrt),
Zemsky rdj to napohled (l. Pavlaskova), Dvojka (J. Fuit), Kawasakiho riZe (J. Htebejk), Pouta
(R. Spatek).

Filmy uvedené mimo soutdz: Holka Ferarri Dino (J. Némec), Promény (T. Rehotek), Jménem
krdle (P. Nikolaev), Pripad nevémné Kidry (R. Faenza), TM.A. (J. Herz), Operace Dunaj
(J. Glomb), Veni, Vidi, Vici (P. Gébl), Klicek (J. Novék), Ulovit miliarddre (T. Vorel), At Ziji rytifi!
(K. Janék), 2Bobule (V. Lanné), Pamétnice (V. Stancel), Zoufalci (J. Rudolfova), Oko ve zdi
(M. J. Kohout), Stinu neuteces (L. Kny), Destovd vila (M. Cieslar), Doktor od Jezera hrochii
(Z. Troska), Jarmareéni bouda (P. Drazan), Zeny v pokuseni (J. Vejdélek).

¢eské kinematografie — 1970, Zapadla arcidila, nové se objevila Pocta Drahomife Vihanové,
Pocta Petru Cepkovi a Pocta Karlu Zemanovi, Fenomén doby: esky underground, Vedernitek
slavi 45 let, Nadéje ceského filmu, pokradoval Panel pfipravovanych projektd ad. Jako open-
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air projekce byl uveden Cesky valeény film, uskuteénily se vystavy Jifi Sozansky, Sutiny —
Pocta Magorovi, Bohdan Holomicek, Ostrov zvany Hradecek, probéhl kiest ¢tvrtého svazku
Edice Findle s DVD Variace na Drahomiru Vihanovou, pfipraveného k jeji Pocté, uskutecnil se
koncertni program.

V 110 projekcich bylo v 15 sekcich uvedeno 140 filmi. Akreditovalo se 414 osob, z toho
67 novindfd a 32 zahrani¢nich hostu. Festival navstivilo vice nez 12 000 divaka.

Year TWENTY-THREE - 2010 (18. - 24. 4.)

Festival director: Ivan Jachim

Executive director: Pavia KormoSova

Festival hosts: Pavel Andél, Jan Burian

Feature film jury: Maria Prochdzkové (Chair), Sasha Weiser (Austria), Csaba Boll6k (Hun-
gary), Doru Nitescu (Romania)

Documentary jury: Miroslav Janek (Chair), Zuzana Piussi (Slovakia), Ivana MiloSevi¢ (Bosnia
and Herzegovina)

Main prize the Golden Kingfisher was awarded to the film Kawasaki’s Rose (Kawasakiho
rize) directed by Jan Hiebejk
Special prize: Walking Too Fast (Pouta) directed by Radim Spatek

The Golden Kingfisher for the best documentary was awarded to the film The Landscape of
Destiny (Krajina osudu) directed by Pavel Kolaja
Special prize: Phantom of Liberty Il (P¥izrak svobody I1) directed by Karel Zalud

Dagmar Téborska Prize for the best documentary directed by a female director up to 35
years of age: Memory of Snovidky (Vzpominka na snovidky) directed by Katefina Krusova
Vaclav Taborsky Prize for the best documentary directed by a male/female director up to
35 years of age: 59/184/84 directed by Luka$ Koke$

Other prizes

The prize of the Association of Czech Film Clubs, Association members poll (best feature
film): Protector (Protektor) directed by Marek Najbrt
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The prize of the Association of Czech Film Clubs, Association members poll (best docu-
mentary): Forgotten Transports to Poland (Zapomenuté transporty do Polska) directed by
Lukas Pribyl

Best film voted by the audience (festival audience poll): Kawasaki’s Rose (Kawasakiho riize)
directed by Jan Hiebejk

Best actor/actress (MF Dnes readers poll): Ondfej Maly

Films competing in Feature Film section: Men in Rut (Muzi v fiji, R. Sedlacek), Unknown
Hour (Hodinu nevis, D. Svatek), Janosik: A True Story (Jdnosik. Pravdivd historie, A. Holland,
K. Adamik), Little Foxes (Listicky, M. Fornay), Protector (Protektor, M. Najbrt), Heaven on
Earth (Zemsky rdj to napohled, |. Pavlaskova), Twosome (Dvojka, J. Fuit), Kawasaki’s Rose
(Kawasakiho rizZe, J. Hrebejk), Walking Too Fast (Pouta, R. Spatek).

Films shown in non-competition section: The Ferarri Dino Girl (Holka Ferarri Dino, J. Némec),
Changes (Promény, T. Rehotek), In the Name of the King (Jménem kréle, P. Nikolaev), The Case
of Unfaithful Klara (Pripad nevérné Kidry, R. Faenza), Darkness (T.M.A., J. Herz), Operation
Danube (Operace Dunaj, J. Glomb), Veni, Vidi, Vici (P. Gdbl), Little Key (Klicek, J. Novék), Catch
the Billionaire (Ulovit miliarddre, T. Vorel), Little Knights Tale (At Ziji rytifil, K. Janék), Grapes 2
(2Bobule, V. Lanné), Witness (Pamétnice, V.. Stancel), Hopeless (Zoufalci, J. Rudolfova), Eye
in the Wall (Oko ve zdi, M. J. Kohout), You Can’t Escape the Shadow (Stinu neuteces, L. Kny),
The Rain Fairy (Destovd vila, M. Cieslar), The Doctor from the Hippo Lake (Doktor od Jezera
hrochi, Z. Tro$ka), The Shack at the Fair (Jarmare¢ni bouda, P. DraZzan), Women in Temptation
(Zeny v pokuseni, J. Vejdglek).

The supporting programme continued with the section Magicians of the Silverscreen, The
Raging Decade of Czech Cinematography — 1970, and Lost Big Works; new sections: Tribute
to Drahomira Vihanova, Tribute to Petr Cepek and Tribute to Karel Zeman; the Phenomenon
of Its Time: the Czech Underground, VecerniCek Celebrates 45 years, The Hopes of Czech
Film, Panel of Upcoming Projects, and so on. Open-air shows included Czech war films,
exhibitions: Jifi Sozansky: Debris — Tribute to Magor; Bohdan HolomiCek: An Island Called
Hradecek, publication of fourth Findle Edition with DVD of Variations on Drahomira Vihanovd
issued as a tribute to her, concert programme.

140 films were shown in 110 projections in 15 sections. There were 414 accredited visitors
incl. 67 journalists and 32 foreign guests. The Festival was visited by 12,000 attendees.
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Roénik DVACATY CTVRTY 2011 (17. - 23. 4.

Reditel festivalu: lvan Jachim

Koordinatorka festivalu: Eva KoSarova

Programovy koordinator: David Brabec

Moderatofi: Tomas Baldynsky, Jan Burian

Porota celovegernich filmd: Sofia Cervena (pfedsedkyng), Julietta Sichel (Ceska republika),
Alissa Simon (USA), Pascal Traechslin (Svycarsko), Janusz Zaorski (Polsko)

Porota dokumentarnich filmi: Drahomira Vihanova (pfedsedkyné), Anita Juka (Chorvatsko),
Gunter Minas (Némecko)

Hlavni cena Zlaty lediiaéek udélena mimofadné dvéma filmim: 80 dopist reZiséra Vaclava
Kadrnky a Kuky se vraci reZiséra Jana Svéraka

Zlatého lediacka pro nejlep$i dokument ziskal film Nejtézsi volba reZisérky Dagmar
Smriové
Zvlastni ocenéni: Andrej Krob na tahu, reZie Miroslav Janek

Cena Dagmar Taborské za nejlepSi dokument autorky do 35 let: Nesvatbov, reZie Erika
Hnikova

Cena Vaclava Taborského za nejlepSi dokument autora / autorky do 35 let: VSe pro dobro
svéta a NoSovic, reZie Vit Klusak

Dalsi ceny

Cena studentské poroty pro nejlepSi celovecerni film: Kuky se vraci, rezie Jan Svérak
Zvlastni uznani studentské poroty celovecernimu filmu: P¥eZit sviij Zivet, reZie Jan
Svankmajer

Cena studentské poroty pro nejlepsi dokument: Nebe Peklo, reZie David Calek

Zvlastni uznéni studentské poroty dokumentu: KdyZ kamen promluvi, reZie Viliam Poltikovig
Cena Asociace ¢eskych filmovych klubii udélend na zakladé hlasovéni ¢lend asociace (nejlepsi
hrany film): Pouta, reZie Radim Spatek

Cena Asociace ¢eskych filmovych klubi udélend na zakladé hlasovéni ¢lent asociace (nejlepsi
dokument): Katka, reZie Helena TfeStikova

Divacky nejlisp&3ngjsi film (na zakladé hlasovani festivalovych divaki): Obéansky priikaz
reZie Ondfej Trojan
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Nejlepsi herecky vykon (na zékladé hlasovani ¢tenafii MF Dnes): Karel Roden

Filmy v soutézi celoveCernich film{: Kuky se vraci (J. Svérék), Kajinek (P. Jakl), Nejvétsi
7 Cechii (R. Sedlacek), Romdn pro muZe (T. Bafina), Habermanndv miyn (J. Herz), Obdansky
pritkaz (0. Trojan), Prezit sviij Zivot (J. Svankmaijer), HLAVA-RUCE-SRDCE (D. Jatab), Nevinnost
(J. Hrebejk), Osmdesdt dopist (V. Kadrnka).

Filmy uvedené mimo souté: Bastardi (P. Sicha), Piko (T. Rehotek), Babicka aneb Jak to bylo
doopravdy (P. van Eck / P. Vanék/), Tacho (M. Landa), Heart Beat 3D (J. Némec), Ostrov svaté
Heleny (V. Siminek), Fimfdrum do tretice vSeho dobrého 3D (V. Pospisilova, K. Dudkova,
D. Stkup), Autopohddky (B. Pojar, M. Zabka, F. Vasa, L. Pixa, J. Kohék).

aFenomén doby: Porta, nové byla uspofddana Pocta firmé MICHR (Vlasta Chramostova, Stan-
islav Milota), Pocta Ivé JanZurové a Sdga rodu Prochazk(, pokracoval Panel pfipravovanych
projektd ad. Jako open-air projekce prob&hly Trhaky Smoljaka a Svérdka, uskute¢nila se
vystava FrantiSka Hefmana Porta, byl pokFtén paty svazek Edice Finale s DVD S firmou
MICHR Licht ist sicher!, pfipraveny k Pocté firmé MICHR, uskutecnil se koncertni program.

V' 104 projekcich bylo v 13 sekcich uvedeno 129 filmi. Akreditovalo se 545 osob, z toho 102
novinafi a 37 zahrani¢nich host. Festival navstivilo vice nez 11 000 divaki.

Year TWENTY-FOUR - 2011 (17. - 23. 4)

Festival director: lvan Jachim

Festival coordinator: Eva Ko3afova

Programme coordinator: David Brabec

Hosts: Tomas Baldynsky, Jan Burian

Feature film jury: Sofia Cervend (Chair), Julietta Sichel (Czech Republic), Alissa Simon (USA),
Pascal Traechslin (Switzerland), Janusz Zaorski (Poland)

Documentary jury: Drahomira Vihanova (Chair), Anita Juka (Croatia), Ginter Minas (Ger-
many)

Main prize the Golden Kingfisher was awarded to two films: Eighty Letters (80 dopisii)
directed by Vaclav Kadrnka and Kooky (Kuky se vraci) directed by Jan Svérak
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The Golden Kingfisher for the best documentary was awarded to the film The Hardest of
Choices (NejtéZsi volba) directed by Dagmar SmrZova
Special prize: Andrej Krob On the Move (Andrej Krob na tahu) directed by Miroslav Janek

Dagmar Taborska Prize for the best documentary directed by a female director up to
35 years of age: Matchmaking Mayor directed by Erika Hnikova

Vaclav Taborsky Prize for the best documentary directed by a male/female director up
to 35 years of age: All for the Good of the World and NoSovice (VSe pro dobro svéta
a NosSovic) directed by Vit Klusak

Other prizes

Student jury prize for the best feature film: Kooky (Kuky se vraci) directed by Jan Svérak
Student jury special prize for a feature film: Surviving Life (PFeZit sviij Zivot) directed by Jan
Svankmajer

Student jury prize for the best documentary: Heaven Hell (Nebe Peklo) directed by David
Calek

Student jury special prize for a documentary: When the Stone Speaks (KdyZ kamen pro-
mluvi) directed by Viliam Poltikovié

The prize of the Association of Czech Film Clubs, Association members poll (best feature
film): Walking Too Fast (Pouta) directed by Radim Spatek

The prize of the Association of Czech Film Clubs, Association members poll (best documen-
tary): Katka directed by Helena TFeStikova

Best film voted by the audience (festival audience poll): Identity Card (Ob&ansky priikaz)
directed by Ondfej Trojan

Best actor/actress (MF Dnes readers poll): Karel Roden

Films competing in Feature Film section: Kooky (Kuky se vraci; J. Svérdk), Kajinek (Kajinek,
P. Jakl), The Greatest Czechs (Nejvétsi z Cechi, R. Sedlacek), Novel for Men (Romdn pro muZe,
T. Bafina), Habermann’s Mill (Habermanndv mlyn, J. Herz), Identity Card (Obcansky prikaz,
0. Trojan), Surviving Life (Prezit svij Zivot, J. Svankmaijer), HEAD-HANDS-HEART (Hlava-ru-
ce-srdce, D. Jarab), Innocence (Nevinnost, J. Hiebejk), Eighty Letters (Osmdesdt dopisi,
V. Kadrnka).

Films shown in non-competition section: Bastards (Bastardi, P. Sicha), One Way Ticket (Piko,
T. ﬁehofek), The Grandmother: the Real Story (Babicka aneb Jak to bylo doopravdy, P. van
Eck / P. Van&k), Tacho (M. Landa), Heart Beat 3D (J. Némec), Saint Helena Island (Ostrov svaté
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Heleny, V. Siminek), Fimfarum — Third Time Lucky 3D (Fimfirum do tietice vieho dobrého
3D, V. PospiSilova, K. Dudkova, D. Stkup), Car Fairy Tales (Autopohddky, B. Pojar, M. Zabka,
F. Va3a, L. Pixa, J. Kohdk).

The supporting programme continued with the section Magicians of the Silverscreen, The
Hopes of Czech Film and the Phenomenon of Its Time: Porta; new sections: Tribute to MICHR
(Vlasta Chramostovd, Stanislav Milota), Tribute to Iva JanZurové and the Prochdzka Family
Chronicle, Panel of Upcoming Projects, and so on. Open-air show included Best films of
Smoljak and Svérak, exhibition: FrantiSek Hefman Port, the fifth Findle Edition was published
with a DVD Licht ist Sicher with the MICHR! prepared as a tribute to the MICHR company;
concert programme.

129 films were shown in 104 projections in 13 sections. There were 545 accredited visitors
incl. 102 journalists and 37 foreign guests. The Festival was visited by 11,000 attendees.

Roénik DVACATY PATY 2012 (22. - 28. 4.)

Reditel festivalu: lvan Jachim

Koordinatorka festivalu: Eva KoSafova

Programovy koordinator: David Brabec

Moderatofi: Tomas Baldynsky, Jan Burian

Porota celovecernich filmd: Emilia Vasaryova (Slovensko, predsedkyné), Matthieu Darras
(Francie), Freddy Olson (Svédsko), Christina Frankenberg (Némecko), Krzysztof Zanussi
(Polsko)

Porota dokumentérnich filmi: Jifina Siklova (predsedkyng), Peter Zach (Némecko), tukasz
Dzigciot (Polsko)

Filmy v soutéZi celovecernich film0: Perfect Days — | Zeny maji své dny (A. Nellis), Alois Nebel
(T. Lufidk), Cigdn (M. Sulik), Lidice (P. Nikolaev), Vendeta (M. Ondru$), Signdl (T. Rehofek),
Diim (Z. Liovd), Okresni prebor (J. PruSinovsky), Vrdsky z ldsky (J. Strach), Prilis mladd noc
(0. Omerzu), Nic proti nicemu (P. Marek), Ctyfi slunce (B. Slama), Rodina je zdklad statu
(R. Sedlacek), Poupata (Z. Jirasky).

Filmy uvedené mimo soutéz: Micimutr (V. Karas), Saxdna a Lexikon kouzel (V. Vorlicek),
Modry tygr (P. Oukropec), Hranafi (T. Zelenka), Rekvalifikace (V. Stancel), Ldska je ldska
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(M. Cieslar), Bastardi 2 (J. Lengyel), Probudim se véera (M. Smidmajer), Labyrint (T. Hougka),
Skolnf vylet (P. Sicha, T. Magnusek), Czech made man (T. Rehotek), WesternStory (V. Peska),
Gorila (P. Sliény, H. Puhl), V periné (F. A. Brabec), Smichov pldce, Brooklyn spi (D. Gombdr).

V doprovodném programu pokracuje sekce jubilantii pod nazvem Kfidla slavy, samostatné
sekce jsou vénovany polské kinematografii a retrospektivé Janusze Majewského, Pocté Mar-
tinu Sulikovi, na priizkum rodinnych filmovych tradic navazuje Saga rodu Trojani. Nebude
chybét ani Talkshow Zderika Suchého a Panel pfipravovanych projektl rozSifeny o Indus-
try Days jako platformu pro diikladnéj§i navazani kontaktil se zahrani¢im. Pfipraveny jsou
projekce pro déti, autorska cteni, vystavni a koncertni program, uvedena bude publikace
k festivalovému jubileu Findle / 25 rocniki = 45 let.

Year TWENTY-FIVE — 2012 (22. - 28. 4.)

Festival director: Ivan Jachim

Festival coordinator: Eva KoSafova

Programme coordinator: David Brabec

Hosts: Toma$ Baldynsky, Jan Burian

Feature film jury: Emilia Va$aryova (Slovakia, Chair), Matthieu Darras (France), Freddy Olson
(Sweden), Christina Frankenberg (Germany), Krzysztof Zanussi (Poland)

Documentary jury: Jifina Siklova (Chair), Peter Zach (Germany), tukasz Dzigciot (Poland)

Films competing in Feature Film section: Perfect Days (Perfect Days — | Zeny maji své dny,
A. Nellis), Alois Nebel (T. Lufiak), Gypsy (Cigdn, M. Sulik), Lidice (P. Nikolaev), Vendetta
(Vendeta, M. Ondrug), Signal (Signl, T. Rehotek), The House (Ddm, Z. Liové), District League
(Okresni prebor, J. Prusinovsky), Oldies but Goldies (Vrdsky z ldsky, J. Strach), A Night Too
Young (Prili§ mladd noc, 0. Omerzu), Nothing Against Anything (Nic proti nicemu, P. Marek),
4 Suns (Ctyri slunce, B. Slama), Long Live the Family (Rodina je zdklad stdtu, R. Sedlagek),
Flower Buds (Poupata, Z. Jirasky).

Films shown in non-competition section: Kitty Mama (V. Karas), Little Witch on a Broomstick
(Saxdna a Lexikon kouzel, \I. \lorlicek), Blue Tiger (Modry tygr, P. Oukropec), Edgemen (Hranari,
T. Zelenka), Retraining (Rekvalifikace, V. Stancel), Love is Love (Ldska je ldska, M. Cieslar),
Bastards 2 (Bastardi 2, J. Lengyel), | Wake Up Yesterday (Probudim se vcera, M. Smidmajer),
The Labyrinth (Labyrint, T. Houska), School Trip (Skolni vylet, P. Sicha, T. Magnusek) Czech
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Made Man (T. Rehotek), WesternStory (V. Pe$ka), Gorilla (Gorila, P. Sligny, H. Puhl), The
Magical Duvet (V pefiné, F. A. Brabec), Smichov Is Crying, Brooklyn Is Sleeping (Smichov
pldce, Brooklyn spi; D. Gombdr).

The supporting programme will continue with a celebratory section The Wings of Fame,
individual sections are dedicated to Polish cinematography and a Janusz Majewski retrospec-
tive, Tribute to Martin Sulik, the investigation into family traditions continues with the Trojan
Family Chronicle. There will also be Zdenék Suchy Talk-Show and a Panel of Upcoming Pro-
jects, extended to Industry Days as a platform for starting a better connection with abroad.
There will be children’s shows, author readings, exhibitons and concert programmes, and the
publication of the Finale Jubilee Edition: Findle / 25 Seasons = 45 Years.
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Edi¢ni poznamka

Jan Luke$
*12.9.1950
historik, kritik, editor / historian, critic, editor

Ivana LukeSova

*21.5.1963

technickd redaktorka, tajemnice casopisu lluminace / technical
editor, secretary of the lluminace magazine

V minulych péti letech vySlo v nynéjsi Edici Findle celkem pét kniznich titul( vénovanych
osobnostem, kterym Finale usporadalo retrospektivni Poctu. Publikaci O Janu Spatovi (2007)
usporadaly Olga Sommerova a Marta Simovd, dal3i Etyfi pripravili Jan a Ivana Luke3ovi:
Micenlivy host Evald Schorm (2008), Vzdor i soucit VEry Chytilové (2009), Variace na
Drahomiru Vihanovou (2010), S firmou MICHR Licht ist sicher! Vlasta Chramostovd, Stanislav
Milota (2011). Spolu s doprovodnymi DVD se v nich podafilo pfipomenout unikdtné slovem
i obrazem Zivot a dilo filmari, ktefi v déjinach ceské kinematografie znamenaji nespornou
hodnotu uméleckou i mravni.

Letos se nas$ pohled obratil k Findle samotnému: 25 roéniki a 45 let existence je, usoudili
jsme, dostatecny diivod k bilanci a zamys$leni nad jeho minulosti, pfitomnosti i budoucnosti.
Také Finale se stalo tvafi v tvar spolecenskym, ekonomickym a kulturnim proménam doby
nositelem jistych hodnot. Jakych? O tom by méla podat zpravu praveé tato kniha.

Pokusili jsme se v ni spojit dvoji pohled. Ten prvni je ryze osobni a spoCivé ve svédectvi
téch, ktefi dneSek festivalu spojuji s jeho minulosti, téch, ktefi na néj prijizdéji jako hosté ze
zahranici, téch, ktefi na néj privazeji své filmy, i téch, ktefi pomahaji formovat jeho tvar. Ten
druhy je naopak zcela neosobni a spociva v suché mluveé dat a fakti s festivalem spojenych.
Dluzno ov8em dodat, Ze i tady ta suchost rychle pomine, dovede-li si Clovék za pouhou statis-
tikou soucti filmd a vyéti ocenénych predstavit vSechno Gsili a vSechny emoce s tim sou-
visejici...
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S Z&dosti o prispévek jsme od prelomu listopadu a prosince 2011 oslovili vice nez tficet
osobnosti, spojenych tak & onak s Findle. Do konce (inora 2012, kdy bylo nutno publikaci
uzavfit, se seSlo devatenact prispévki, které tu otiskujeme v Prologu a nasledujicich &tyfech
oddilech, vzdy v podobé naleZité editované a redakéné upravené. SnaZili jsme p¥i tom pokud
mozno respektovat vSechny autorské zvld$tnosti zejména stylistické, gramaticky jsme
pfispévky sjednocovali smérem k sou¢asnému (Gzu. Jedinou vyjimkou je dvoji psani Finale
(pfipadné FINALE) a Findle, vychazejici v prvnim pfipadé z pivodu nazvu jako zkratkového
slova, ve druhém z jeho pozdéjsi a dodnes pouzivané podoby.

V poslednim oddile nazvaném Data & Fakta jsme vychazeli z materiald, které z archivu
Finale Plzeit shromazdil David Brabec. Jak se ukézalo, zejména z prvnich tfi rocnik( Finale
a pak i z nékterych rocnik(i v devadesétych letech nebyla viechna relevantni fakta zcela
dohledatelna. Presto jsme se pokusili uvést informace o jednotlivych letech na jednotnou
bézi, mj. i za pomaci jednotlivych festivalovych katalogu.

HlaviCku kazdého roku tvofi ¢islo roéniku a datum konani festivalu, nésleduji informace
o fediteli, programovém fediteli ¢i koordinatorovi a moderatorech, o sloZeni poroty soutéze
celovecernich filmi a pozd&ji i dokumentarnich. PokraGuje se vy&tem hlavnich cen v tom
kterém roce za celovecerni film a dokument a dal$ich udélenych cen. Pro srovndni jsme po-
klddali za uZitecné, uvést jmenovité filmy v soutéZi celovecernich filmii a filmy mimo souté,
aby bylo jasné, z jaké mnoZiny ta kterd porota vybirala. Tato soutdZ tvofi kontinuitu a patef
Findle, proto jsme se soustFedili na ni, zatimco u pozdéji pfidané soutéZe dokumenti uz jsme
na vyCet snimkd museli kvili rozsahu rezignovat. Naopak jsme ale povazovali za uZiteéné
uvést vycet archivnich a jinych sekci a doprovodnych akci, stejné jako struénou statistiku
0 poctu projekci, akreditaci a prodanych vstupenkach.

VSechny texty knihy jsou tu tentokrdt v Eeském a anglickém znéni, aby mohla kniha
poslouZit také jako informace pro zahraniti. Cas na preklad zkratil logicky Sas Gekani na dalgi
prispévky. Doufdme presto, Ze kniha spini své poslani a poslouzi svému Gcelu.

K jeji podobé pati také obrazovy doprovod. | pfi jeho vybéru jsme t&Zili z archivu Findle,
tentokrat fotografického, jakkoli také v ném zeji pro Iéta 1995 a 1996 mezery. Snazili jsme se
doloZit, kdo v8echno Findle navstivil ¢i se na ném nejriiznéjsim zpsobem podilel, dokumen-
tovat alespoil nékterd neopakovatelnd setkdni a vzacné okamziky, zprostiedkovat alespofi
okrajové i proménujici se design festivalu. Prvnim rocnikiim Findle vtiskl grafickou podobu
Josef Jicha: jeho dilem je Uprava Gcastnické legitimace z roku 1968, jejiz zadni stranu jsme
pouzili na patitulu, i grafika pouZzitd na vstupnich stranach jednotlivych oddild knihy, kterd
byla souasti festivalové znélky. Legitimaci nam laskavé zapijcil Jan Jira, grafiky jsou z ma-
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jetku DOMINIK CENTRA s. 1. 0., které je dneSnim pofadatelem Findle.

Jak je uZ zavedenym zvykem, také tento svazek Edice Findle doprovazi DVD, tentokrat
s dokumentéarnim filmem Jana Lou&ima Findle — prerusend prehlidka (2007). V ném a v bo-
nusech mapuijicich dal$i Iéta Findle je leccos z toho, o ¢em se Ize doCist v knize, dokumen-
tovano zivym obrazem a slovem a historie Findle dostava tak jeSté dalSi dimenzi.

4.3.2012

Editorial Note

A total of five books devoted to personalities to whom the Findle Festival paid a retrospective
tribute have been published in the last five years in the current Findle Edition series. Olga
Sommerova and Marta Simové prepared the book O Janu Spatovi (Regarding Jan Spata,
2007); the remaining four books were written by Jan Luke$ and Ivana LukeSova: Micenlivy
host Evald Schorm (Silent Guest Evald Schorm, 2008), Vzdor i soucit Véry Chytilové (Véra
Chytilovd: Rebellious and Compassionate, 2009), Variace na Drahomiru Vihanovou (Variations
on Drahomira Vihanovd, 2010), S firmou MICHR Licht ist sicher! Vlasta Chramostovd, Stanislav
Milota (Licht ist Sicher with the MICHR! Vlasta Chramostovd and Stanislav Milota, 2011). The
books, as well as the DVDs included with them, present a unique verbal and visual recollec-
tion of the lives and works of filmmakers who represent indisputable moral and artistic values
in the history of Czech filmmaking.

This year our attention turned to the Finale Festival itself: we consider 25 seasons and 45
years of existence to be a sufficient reason to look back and reflect upon its past, present and
future. Face to face with the social, economic and cultural transformations of our time, Finale
Festival has also become a bearer of certain values. What values? This very book should
provide you with the answers.

We tried to combine two points of view in this book. The first one is strictly personal. It consists
of testimonies of those who link the Festival’s present with its past, those who come to the Festi-
val as foreign guests, those who bring their films to the Festival and those who help to shape the
face of the Festival. The other point of view, however, is absolutely impersonal and speaks about
the Festival in the dry language of dates and facts. Nevertheless, it should be noted that the arid
nature of the facts soon disappears if one is able to see beyond mere statistics, the number of
films and lists of award winners, and perceive all the effort and emotions associated with it...
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Since late November and early December 2011 we have asked more than thirty per-
sonalities connected one way or another with this Festival to contribute to this book. By
the end of February 2012, which was the deadline for contributions, nineteen contributions
were collected. These are published in the Prologue and the following four sections - always
duly proofread and edited. While editing and proofreading, we tried to respect the authors’
particular traits — specifically the stylistic ones — whenever possible. As far as grammar
is concerned, we harmonised it with current grammatical usage. The only exception is the
double spelling of the word Finale (alternatively FINALE) and Finale. The former draws on the
origin of the word as an abbreviation and the latter represents the later version of it which
has been used until today.

In the last section called Dates & Facts we drew on materials which were collected
from Findle Plzed archives by David Brabec. It turned out that the relevant facts concerning
especially the first three festival years — and also some festival years which took place in
the 1990s - were not fully traceable. In spite of that we tried to organize the data according
toa unified matrix. Among other methods we also used old Festival catalogues in the process.
Each year is labelled with a heading, which includes the year number and the date of the
Festival. The heading is followed by information about the director, programme director or
coordinator, hosts, feature film jury members and, later, also documentary film jury mem-
bers. Each year also includes a list of the main prizes awarded to feature films and docu-
mentaries in a given year and other prizes awarded. For comparison, we considered it useful
to list in detail films included in the feature film competition selection and also films in the
non-competition section. This is to clarify which section a given jury was actually choosing
from. The feature film competition is the backbone of the Findle Festival and provides the
Festival with continuity. A documentary competition was added later and a large number of
documentary films took part in this section. Due to the substantial volume of films included
in the documentary section we decided not to list all the films in detail. Nevertheless, we
considered it useful to include a specification of other sections such as the archive section,
as well as brief statistical data concerning the number of screenings held, accreditations
granted and tickets sold.

The whole book is rendered in both the Czech and English languages. This way the book
also becomes a valuable source of information for people outside of the Czech Republic.
The time waiting for other contributions was logically shortened by the time required for
the translation. Nevertheless, we hope that the book will fulfil its mission and will serve its
purpose.
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Images are an inherent part of the book. When choosing the images for this book, we used
the photo archive of the Finale Festival, although some images for the years 1995 and 1996
were missing. Our goal was to document the various guests and organisers of the Finale
Festival, capture some of the unforgettable moments and unique meetings and briefly
present the design of the Festival and its changes over the years. Graphic design for the first
few Festival years was created by Josef Jicha: it was he who transformed the 1968 ID card,
the reverse side of which was used on the fly-title page of this book. He is also the author
of the graphic decoration of the opening pages of the individual chapters in the book. This
graphic decoration used to be part of the official Festival trailer. Jan Jira kindly lent us the
1968 ID card; the graphics are property of DOMINIK CENTRUM s. r. 0., which is the current
organiser of the Findle Festival.

It has already become a well-established tradition to accompany books in the Finale
Edition series with a DVD. This book is no exception and thus you can find Jan Lou€¢im’s docu-
mentary film Findle — prerusend prehlidka (Findle — The Interrupted Festival, 2007) enclosed in
it. The film and also bonus DVD sections, which document the subsequent years of the Finéle
Festival, illustrate much of what is said in the book through lively images and words. The
history of the Finale Festival hereby gains yet another dimension.

4 March 2012
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