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Bez solntsa (Sunless)

No. 3: Okonchen prazdnyi, shumnyi den' (The idle, noisy day is over)
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The idle, noisy day is over;

grown silent, humankind slumbers.
All is quiet. The shadow of the May night
engulfs the sleeping capital.

But sleep escapes me,

and by the rays of another dawn
my mind leafs

through the pages of lost years.

As if renewed, breathing the poison
of springtime’s passionate dreams,
I resurrect in my soul a series of
hopes, desires, delusions . . ..

A
L
L.

Alas, they are but phantoms!

I am bored with their lifeless crush,
and the noise of their old chatter
no longer has any power over me,
Only one shadow of all the shadows
appeared to me breathing with love,
as a faithful friend of days gone by
bent gently towards my pillow.
Boldly I surrendered to her alone
all my soul in silent tears

seen by no one, full of happiness . ..
in tears that I have long conserved.

This song is remarkable for its harmonic successions, such as the Gb-major triad
going directly to a seventh chord on G (measures 6-7, 14). Such juxtapositions and
also certain simultaneous combinations appear to be chosen for their color rather
than for their direction. The tonality remains clearly C major, which is reaffirmed
repeatedly (measures 8, 10, 15-23, 30, 37, and in the final cadence). Yet the narrow-
gauged melody, which stays within a fifth against rapidly shifting chords, perversely
introduces By and Ab in defiance of the tonality of C. And between the C anchors
Musorgsky’s harmony roams all over the chromatic scale and in one place in the
vocal line (measures 35-36) suggests the whole-tone scale. (See also the commen-
tary on Debussy’s Nuages, NAWM 128, where we show that Musorgsky’s accompa-
niment figure of measures 16ff. has been borrowed by Debussy.)
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Le Sacre du printemps {cp 11 @

Danse des adolescentes
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The large number of Russian folksong quotations and folklike tunes employed in
Le Sacre should have made the music quite palatable to the Parisian audience that
first saw the ballet in 1913. But there were disturbing features of both the music
and the scenario, which calls for an adolescent girl elected for sacrifice to dance
herself to death. One of the most unusual passages is in the second scene, the
Danse des adolescentes (Dance of the Adolescent Girls). The lower strings, divisi,
play an E-major triad (spelled Fi—Ar—Cb) while the upper strings, also divisi, sound
A first-inversion seventh chord on Eb. This collection of pitches approximates the
octatonic scale, Eb—E—(F4)-G-A—Br—C—Di—Eb—a scale that alternates semitones
and whole tones. This scale does not account, however, for the Ab or Cb that are
heard in the unusual sonority.

The barring is regular but marked with an extraordinary pattern of syncopa-
tions and accents. Eight horns doubling the notes of the strings reinforce the ac-
cented chords, which group the eighth notes as follows: 9 +2+6+3+4+5+3
(=32). This destroys any feeling of metrical regularity, yet the passage forms an
eight-measure period. Then for four measures the English horn plays a fragmen-
tary melody with the three of the uppermost notes of the octatonic scale against
arpeggios that spell out three complementary notes of that scale, though a foreign
B again intrudes. Now the pounding chords resume, but leaving out the first four
beats, so that the pattern becomes 5 + 2 + 6 + 3 (=16) for another four-bar phrase.
The passage is cleverly conceived for ballet: the dancers can continue to count
four-measure phrases while the spectator-listener is utterly disoriented metrically
and rhythmically.

Later the three top notes of the chord—By~Ds~Eb—are combined with five
notes of the C-major scale to form another ostinato pattern against which a modal
Russian tune is played in the French horn and flute (measure 89). This tune, heard
in several keys over a variety of ostinatos, dominates the remainder of the excerpt.
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LE QUATTUOR A CORDES ,,LES LETTRES INTIMES* (durée 26 minutes)
t le deuxiéme des quattuors de LEOS JANACEK (3. VII. 1854—12. VIIIL. 1928)
nservés jusqu’a nos jours et de méme la derniére ceuvre de ce compositeur mo-
ve. Il a &té creé aussitét aprés achévement de I'opéra ,,de la Maison morte* et
ulement six mois avant sa mort, c’est & dire entre le 29 janvier et le 19 février
128. C’est une expression’ extraordinairement spontanée d’une émotion des senti-
ents, évoquée par 'amitié¢ du compositeur avec une femme beaucoup plus jeune,
ymmée K. St. venant de la ville de Pisek. D’aprés les lettres envoyées a cette
mme, il donnait an quattuor an début le nom ,,des Billets doux*, mais il I’a sur-
»mmé plus tard aux ,,Lettres intimes* ,,pour ne pas livrer ses sentiments en proie
1x gens bétes*. La premitre phrase décrit 'impression de la premiére rencontre,
. deuxiéme est relative aux événements a I’occasion du séjour d’été dans la ville
‘eaux de Luhadovice en Moravie, la troisitme doit étre joyeuse d’aprés les mots
e Janéidek, puis doit se fondre en illusion ,,qui est semblable 4 ton image* et la
uatri¢me ,,sera la peur de toi. Cependant elle ne sonnera pas la crainte, mais une
rande envie et elle finira aussi comme son accomplissement®. Il est intéressant
ue le compositeur a prescrit la partie de la viole d’aprés le caractére du quattuor
la viole d’amour, mais il a écrit cette partie en telle qualité que I'on ne peut la
»uer qu’a la viole normale. Ce quattuor est une confession ardente et impressionée
es sentiments vécus qui ont fait surprenamment rajeunir et briler le cceur du vieil-
ird de 74 ans. Tout ¢a explique suffisamment le caractire du quattuor qui esc
vec ses thémes et leur mode du traitement, avec la construction des phrases et
articuliérement avec toutes les expressions passionnées, une manifestation typi-
uement proche et propre a Leo§ Janadek.

Le guattuor ,,les Lettres intimes* a été exécuté pour la premiére fois le 11 sep-
:mbre 1928 & Brno par le Moravskeé kvarteto; ses interprétes étaient Frant. Kudla-
ek, Jos. Jedli¢ka, Jos. Trkan et Jos. Kfenek. D’aprés la mode de cette reproduc-
lon, on a préparé aussi la premiére édition du quattuor en 1938 sous la redaction
es professeurs Frant. Kudladek et Otakar Nebuika. Pour la deuxiéme édition en
948, Otakar Sourek a comparé cette premiére édition avec Pesquisse originaire
e Janaéek et avec la copie de la partition approuvée par le compositeur. Il a corrigé
3s parties erronées et il a indiqué des aménagements des premiers éditeurs par les
iaranthéses angulaires.

0. 8.

LISTY DUVERNE i
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744 135 ARNOLD SCHOENBERG Pierrot lunaire: No.13
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Vet

Ein geschlofines Zauberbuch,
Ruht der Horizont—verschwiegen.

Aus dem Qualm verlorner Tiefen
Steigt ein Duft, Erinnrung mordend!
Finstre, schwarze Riesenfalter
Toteten der Sonne Glanz.

Und vom Himme!l erdenwirts
Senken sich mit schweren Schwingen
Unsichtbar die Ungetiime

Auf die Menschenherzen nieder . ..
Finstre, schwarze Riesenfalter,

ENTHAUPTUNG

Der Mond, ein blankes Tiirkenschwert,
Auf einen schwarzen Seidenkissen,
Gespenstisch gro—draut er hinab
Durch schmerzensdunkle Nacht.

Pierrot irrt ohne Rast umber

Und starrt empor in Todesingsten

Zum Mond, dem blanken Tiirkenschwert
Auf einem schwarzen Seidenkissen.

Es schlottern unter ihm die Knie,
Ohnmiichtig bricht er jih zusammen.
Er wihnt: es sause strafend schon

Auf seinen Siindenhals hernieder

Der Mond, das blanke Tiirkenschwert,

—ALBERT GIRAUD, translated from
the French by O. EricH HARTLEBEN

135 ARNOLD SCHOENBERG Pierrof lunaire
/pe k [CTT @ _ = mollo rit. ~1a
s '::\‘; e H} =
5 T ] o
o === Tt F ;ri’-gé : L
h S ——— h A g
IS T S S
i Ji;l : i i :__LF’ f folgt: Die Kreuze
. . T T ~ l{nm?ttelba‘r anschlivBend.
¥ x —— - Klavier canfungs alleinsspater
3 & —% } =3 == == duzu Flite. Klur A wGeige Nell,
s molto rit. ~
- ww —
} Frn
a — w -
7 bedeutet Hauptstimme.
NACHT NIGHT
Finstre, schwarze Riesenfaiter Gloomy, black moths
Toteten der Sonne Glanz. killed the radiant sun.

A sealed book of magic,
the horizon rests, taciturn.

From the vapor of forgotten depths
rises a fragrance, killing memory!
Gloomy, black moths

killed the radiant sun,

And from heaven earthwards

they sink with ponderous oscillations—

invisible monsters—
down to the hearts of men. ..
Gloomy, black moths.

DECAPITATION

The moon, a polished scimitar
set on a black silken cushion,
ghostly vast, menaces downwards
through pain’s dark night.

Pierrot wanders about, restless,
and stares on high in death-agony
at the moon, a polished scimitar
set on a black silken cushion.

His knees knock together under him;
swooning, he collapses abruptly.

He fancies: let it whistle punishingly
already down on his guilty neck,

the moon, the polished scimitar.
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I35 ARNOLD SCHOENBERG Pierrot lunaire

The full title of Schoenberg’s cycle of songs, from which we have selected two, was
“Three times seven poems from Albert Giraud’s Pierrot lunaire” Completed in
1912, the set was scored for a speaker and five musicians, some of whom doubled on
a second instrument: flute (piccolo), clarinet (bass clarinet), violin (viola), cello,
and piano. Schoenberg set a translation by O. Erich Hartleben. The voice through-
out the cycle declaims the text in a so-called Sprechstimme (speaking voice), approx-
imating the written pitches but keeping closely to the notated rhythm. For this
effect Schoenberg used the sign J. Some of the pieces rely on constructive devices
such as canons to assure unity, since they cannot depend on chord relationships
within a tonality for this purpose.

In No. 8, Nacht (Night), Pierrot sees giant black moths casting gloom over the
world, shutting out the sun. Schoenberg calls No. 8 a passacaglia, but it is an un-
usual one because the unifying motive, a rising minor third followed by a descend-
ing major third, reappears constantly in various note values throughout the parts.
The ubiquitous ostinato is a fitting artistic distillation of Pierrot’s obsession with
the giant moths that enclose him in a fearful trap.

No. 13, Enthauptung (Beheading), shows another side of Schoenberg’s music at
the time. Thematic development is abandoned for what appears to the listener as
anarchic improvisation, subject only to the changing message of the text. Here
Pierrot imagines that he is beheaded by the moonbeam for his crimes. The first five
measures sum up the poem and include a cascade of notes—partially in a whole-
tone scale—in the bass clarinet and viola depicting the sweep of the scimitar. The
next ten measures evoke the atmosphere of the moonlit night and Pierrot scurrying
to avoid the moonbeam. Augmented chords in the piano evoke the image of his
knees knocking. The piece ends with the downward runs heard before, this time in
the piano, while the other instruments play glissandos. An Epilogue recalls the
music of No. 7, Der kranke Mond (The Sick Moon). Just as certain expressionist
painters distorted representations of real objects to reflect their feelings about their
surroundings and themselves, so Schoenberg used exaggerated graphic images and
speech inflections in this work to express the poet’s inner feelings.
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ALBAN BERG (1885-1935)
Wozzeck, Op. 7

CD 11

Act 111, Scene 3

Vorhang rasch auf 3. Szene Eine Schenke (Necht, sctwachen Licht)
Curtain rises quickly 3™ Scene A low tavern (saduy tit. Night}

Schnellpolka von einem Burachen uagemeln roh und seaipra) geeptett
Fast Pulka piaged very coorsely and sempreff by one of the young men

137
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EEE= E 3 = i 2! = 5|
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I } } =
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b = ol 1 A E S ——
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© Copyright 1931 by Universal Edition, A.G., Vienna. Copyright renewed. All rights reserved. Used by permission of
European American Music Distributors Corp. Sole U.5. Agent for Universal Edition, Vienna.
757
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137 ALBAN BERG Wozzeck

etwas ruhiger (4 .70)

P g 5° 1 1 50
1.2 —t = = =
o | =l
Ki.1a B ’ 4
3.4. : - - -r
N >
1. 2. -
Hr.tn F
o.D.
3. ‘. — "ye—— ——— el
v
T - +—d 4 —dd o —~
»
A —|
Hle ‘%ﬁ = =]
oJ
Kleichuam versuchesd, slne Begletlung fiir dun Lied Woz2eeks 1u finden
i 149 150
— T — - oy 3 e |
y 4 2 } 4 f T kA -t
T
I'lm.l?no e g EL a. - g 3
a.d. Biihne ¥ 4 > = =
= —F =T ¥ — =
¥ ; ug = o
‘ﬁi’ ’ ’ d' >. > e
pdoice
S S s E el =Y il s T
Wors. e e e P P e =
kehr.ten nie ein. Mein Wein_ st gut, mein Bler. ist klar, Mein Toch - ter. lein
taste of her wine. My wine. (s good, my ale.. is cdlear, my dawgh . trr dear
etwas ruhiger (d- 70)
g fo I 2z e 18 s
1.2.Salof | —1I ¥ =c Ef—i}* + 1 =
P o T —_—— Tom—— T
LVI. . ren
/“"—'—:"'—-\"“ T B L —aer— -
4.4. Salo’ 4~ = % X ,EIE ﬂﬁ i
1LV hp‘ ﬁ—q ' — 1—<l i >—-=‘_—“_’_—:_
¥,
o, Ubrig. == e = —
2. V1, + — — —
fo-
Vis e = = =
o te '
Vie.  oa— — —

Skenovano pro studijni ucely

759



760

e in F
a. lh

[

e ja F
o 1)

A. Poa.
o N,

i3s.
a

Pk,

Trxl

Hfe

Paaninag

Wozz.

1.2 Sala

LV

1. 4.8alu

137 ALBAN BERG Wozzeck

a tempo (4. d - 160)
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noch etwas langsamer (J - 40)
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Vorhangauf _ _ _  _ _ _ _ _ _ - - . .4

1.3.Pon |27
w.

AL Tam-Yam P > Nt
PP oAme cresc,

Alban Berg completed Wozzeck in 1921, and the opera received its first performance
four years later in Berlin. Berg adapted the libretto from a play of the same name by
Georg Biichner (1814-1837), which Berg saw in 1914 at its premiere in Vienna.

A wild polka introduces the rhythm, which becomes the theme of this scene. In
the previous scene Wozzeck murdered his mistress, Marie, the mother of his child,
because she had betrayed him with a fellow soldier, the Drum Major. Now Wozzeck
sits in a tavern singing and drinking. He asks Margret, the barmaid, to dance with
him; after they dance she sits on his lap and sings a song, during which she notices
blood on his hand. He becomes agitated and obsessed with his blood.

In the first four measures a barroom piano announces in the right-hand part
both the rhythmic theme and a set of six pitches, G-E-A~F-Eb—Db. The pitch-set,
nearly a whole-tone scale, recurs frequently throughout the opera. The music of the
scene is constructed like a medieval isorhythmic motet. A set of eight durations is
continually reiterated, sometimes in diminution, sometimes in augmentation. It
pervades the entire texture, even the voices. After Margret discovers the blood on
Wozzeck’s hands (measure 185) the two begin a canon on the rhythm, in which first
the chorus (measure 202), then the instruments join. The harmony rises in a whole-
tone succession of major sevenths (measures 187-207). Wozzeck’s obsession with
his guilt, symbolized in the persistent rhythm, shrieking dissonance, and the whole-
tone scale formations, reaches an almost unbearable intensity.
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