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COCINOR-MARCEAU présente: B i

ALAIN RESNAIS
ANULTRECUT LA MARIENBAD

DELPHINE SEYRIG
GIORGIO ALBERTAZZI & SACHA PITOEFF
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PRIJETI FILMU

+ 1961 — Zlaty lev na MFF Benatky

* Rozporuplné reakce
* Nova filmova feC
« Chladny a vykalkulovany film

« “Jsme zkratka proti moédé v umeéni ve jménu jeho modernosti” Otakar Vana, Film a
doba (1961)







ALAIN ROBBE-GRILLET & ALAIN
RESNAIS







TOUTE LA
MEMOIRE
DU MONDE

VSECHNA PAMET SVETA
(1956)
NOC A MLHA (1956)
HIROSIMA, MA LASKA (1959)
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HIROSIMA, MA
LASKA (1959)

* Celovecerni debut Alaina
Resnaise

» scénar Marguerite Durasova

« Dvé bezejmenné postavy —
francouzska hereCka a
japonsky architekt — proziji
kratky, ale intenzivni milostny
vztah

- Nadsene prijeti kritikou a
divacky uspéch

- Kinematografie pracuje s

dvojim Casem a realitou
podobné jako literatura
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You saw nothing in Hiroshima.







Odklon od klasickeho vypraveni

Materialni reprezentace sveta —

ZAASADY HNUTI presne a hutne popisy
NOVEHO

ROMANU Zapletka a figury podrizeny konkretni
deskripci objektu a vnejsiho sveta

Cas a jeho plynuti — existuje pouze
pritomnost




LONI V MARIENBADU JAKO SERIE
ODMITNUTI

Klasickeé zapletky
Stabilniho POV
Konvencnich postav
Chronologie
Naturalismu

Kontextu a uzavrené interpretace







MOZNA CTENI

Vyjadreni uzkosti
moderniho veku

Laska a emoce jako
formy mytu

Sexualni nasili










KOSTYMNI NAVRHY COCO CHANEL










e -

Movie Inspires Smooth Hair Style

‘Marienbad Look’ Gains
in Popularity Over
Bouffant Coifs

A MOVIE and its star may be

major hair style change since
the teased, bouffant coiffure.
For the last two months,
women have been asking hair
stylists in New York for the

worn by Delphine Seyrig in

and has a flat, one-sided
bang and looks like an updated

responsible for the first| s : ]

‘“‘Marienbad look.” The -coif,|H

“Last Year at Marienbad,” and|
styled by Alexandre, is smooth

To et Marienbad haiedo, Model Nana Elwood abandoned teased boulTant hairdo (below)

Al'lrensl':linil'lll Ash.
ley has to wear her
short hair in tousled
teen-age style in Broad.
way play, Take Her
She's Mine, but finds it
casy to slick down in
Marienbad style (abote)
in private life. f'r(‘ll}'
ears, |ung logt beneath
the bouflant hairdo, are
now back in the open
accented with earrings,

Sm‘imlilr Gloria Van-
derbilt became the first
New Yorker to adupt
Marienbad style after
persuading hairdresser
Kenneth to go lo the
film 10 study it. Hairdo

requires frequent ex.

pert cutting 1o Lw'p
trim lines exact, but in
between can be Ll:'pl in
place merely by run-
ning a comb through it



KAMERAMAN A SCENARISTA

OHROZENE PROFESE?




SCENARISTA

* Prestiz profese klesa, ale kvalitativné zUstava skoro beze zmény

- Zanrova kinematografie scenaristy potfebuje — napt. Jean Aurenche a jeho podil na 19
scénarich v 50.letech X 16 scénaru v 60. letech

« Tvlrci tandemy nové viny — Francois Truffaut a Marcel Moussy (Nikdo mne nema rad, Stfilejte
na pianistu), Claude Chabrol a Paul Gégauff (14 filmU), Alain Resnais a jeho tésna spoluprace s
predstaviteli hnuti nového romanu

* Na druhou stranu:
+ Legendy o improvizovanych projektech bez scénafe maiji dopad na dalSi generaci filmaru
+ Scenaristé zUstavaji spisovatelé
* Rezisérské ambice




JEAN-CLAUDE
CARRIERE




