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FOREWORD

The Russian word Rayok, the diminutive form of rai, ‘paradise,
heaven, Eden’, is used of the upper gallery in a theatre: a parallel
usage to the English idiom ‘the Gods’. It is also the title of a satirical
scena for voice and piano composed by Modest Mussorgsky in 1870.
That work (usually known in English as The Peepshow) is an
extended lampoon on St. Petersburg musical society, introducing
some of its leading personalities and arbiters of taste, parodying their
aesthetic dogmas and accompanying them with musical quotations
from their own works or enthusiasms.

Mussorgsky’s scena clearly served in a general sense as the model
for the ‘Anti-formalist’ Rayok of Dmitri Shostakovich. This, too, is a
satire on musical dogma: the much more pernicious ideological
variety promulgated by Andrei Zhdanov, at Stalin’s behest, at the
First Congress of the Union of Soviet Composers in January 1948,
and subsequently through the notorious Communist Party Central
Committee Resolution of 10 February 1948 on the opera The Great
Friendship by Vano Muradeli. Muradeli’s opera (which had offended
Stalin by its omission of a traditional Georgian Lezghinka) was used
as a means of attacking the leading Soviet composers (Prokofieff,
Miaskovsky, Khachaturian, Shebalin and Shostakovich himself) for
the offence of ‘Western-style Formalism’. This campaign (popularly
known as the Zhdanovshchina), which broke Prokofieff, put
Shostakovich in understandable fear of his life and cost him his
professorship at the Moscow Conservatoire. Despite an apparent
relaxation after Stalin’s death, its ideological principles were
re-formulated by Dmitri Shepilov, Zhdanov’s successor as Cultural
Commissar, at the Second Congress of the Composers’ Union in 1957.

It is possible that Shostakovich sketched some ideas for his satire
in 1948, but it would seem that the music was largely written in 1957,
in the immediate aftermath of the Second Congress. Though clearly
conceived as a private riposte, without thought of publication, the
work mimics the appearance of a score published ‘as an aid to
students” with a preliminary editorial preface and footnotes and a
concluding questionnaire. The singing text, which incorporates actual
quotations from speeches of Zhdanov and Shepilov, was prepared in
collaboration with the composer’s friend Lev Lebedinsky; while
Shostakovich himself was solely responsible for the parodic
prefatory essay headed ‘From the Publisher’.

That essay — purporting to explain how this cantata about ‘The
struggle of the realist and formalist directions in music’, now being
published ‘as an aid to students’, came to be discovered — is a
mercilessly scatological attack, first on the ideologically-correct
frame of reference required for musical composition, and secondly
on certain individual apparatchiks in the Composers’ Union, who are
identified by transparent (and slanderous) aliascs. ‘P.I. Opostylov’,
who discovered the score in a ‘drawer with excrement’, stands for
Pavel Ivanovich Apostolov (1905-69), Party Organizer in the
Composers’ Union: his name is distorted to suggest the epithet
postylyi, ‘repellent’. His colleagues Sryurikov, Sryulin and
Yasrustovsky indicate actual Party functionaries called Rurikov,
Rumin and Yarustovsky: in each case Shostakovich has adapted the
name to include sryu, the root of the verb ‘to shit’.

The cantata itself purports to set to music the deliberations of the
Party Central Committee on the subject of ‘Realism and Formalism
in Music’. Apart from the Chairman, the principal speakers are
identified as Yedinitsyn, Dvoikin, and Troikin, names which merely
indicate ‘One, Two, Three’; but their true identities are suggested by

the contents of their speeches, musical allusions, and by their given
initials. Z.S. Yedinitsyn is Josef Stalin (Number One indeed), and
delivers his speech to the strains of the Georgian song ‘Suliko’, one
of Stalin’s favourites. A.A. Dvoikin is Andrei Zhdanov, whose
opening vocal flourishes allude to his studies as a singer, and whose
call for a genuine, authentic Lezghinka in all Caucasian operas is a
reference to Muradeli’s opera. D.T. Troikin is Dmitri Shepilov: his
mispronunciation of the name of Rimsky-KorSAkov is taken directly
from his speech to the Second Composers’ Congress, as are his
prescriptive ‘classical’ sentiments, set to the popular Russian tunes of
‘Kamarinskaya’ and ‘Kalinka’ (and the melody of a song by
Khrennikov).*

It should be noted that, according to the Preface, Troikin’s speech
‘unfortunately remained unfinished’. This supposed incompleteness
was clearly part of Shostakovich’s original conception, lending his
editorial satire an additional effect of verisimilitude. The first fair
copy of the score stops short at the end of what is now the fifth bar
before figure 34 (this edition, p.32), with the mock-editorial footnote:
‘The manuscript breaks off here (see “From the Publisher”)’.
Shostakovich is known to have played Rayok, in this ‘unfinished’
version, in private, to selected friends and members of his family;
and though for obvious reasons the work was never heard in public
in any form during the composer’s lifetime, some manuscript copies
seem to have been made. It was on the basis of such a copy, which
Lev Lebedinsky made available to Mstislav Rostropovich, that the
first public performance in fact took place - in an English-language
version - in the United States (at the Kennedy Center, Washington
DC, in January 1989) and was subsequently recorded on CD.

After this Washington premiere it fell to the Shostakovich
Archive to produce the manuscript materials necessary for
authoritative publication and performance of Shostakovich’s work.
During the course of the investigation, in July 1989, a manuscript was
discovered which Shostakovich’s friend and pupil Veniamin Basner
remembered and identified as a previously unsuspected finale for
Rayok. This music, beginning at the fourth bar before figure 34,
clearly departs from the original idea of a deliberately ‘incomplete’
manuscript, and broadens the range of the satire. It continues
Troikin’s speech into a dialogue with the chorus threatening stern
penalties against all ideological transgressors, but set to frivolous
music derived from the once-popular French operetta Les Cloches
de Corneville by Robert Planquette (1877). This finale is evidently
later than the bulk of the composition, but how much later remains
an open question. The Shostakovich Archive has suggested it was
composed some time between 1965 and 1968; although the
autograph manuscript is apparently in the same general style of
handwriting and characteristic purple ink (which Shostakovich had
abandoned by the mid-1960s) as the rest of the work.

The world premiere of the complete work, with this finale, was
given in September 1989 in Moscow.

Malcolm MacDonald, 1990

* It is clearly beyond the scope of this Foreword to detail all the musical and
verbal allusions in such a densely satirical work. For some further
information and background see the articles The Anti-Formalist ‘Rayok’ -
Learners Start Here! and The Origin of Shostakovich’s ‘Rayok’, in Tempo
No.173 (June 1990), pp.23-32.



AVANT-PROPOS

Le mot russe Rayok et sa forme contractée rai, ‘le paradis, les Cieux,
’Eden’, s’emploie pour désigner le dernier balcon ou poulailler au
théatre. C’est aussi le titre d’une scene satirique pour voix et piano
composée par Modeste Moussorsky en 1870. Cet ouvrage est une
satire virulente des milieux musicaux de St.Petersbourg qui présente
quelques unes de ses personnalités les plus en vue et arbitres du bon
godt, et qui parodie leurs dogmes esthétiques en les accompagnant
de citations extraites de leurs propres oeuvres ou de celles qui ont
provoqué leur enthousiasme.

Il ne fait aucun doute que la scéne de Moussorsky servit de
modele dans ses grandes lignes a ‘I’Anti-formaliste’ Rayok de
Dimitri Shostakovich. Cette oeuvre est elle aussi une satire des
dogmes musicaux; dans ce cas cependant, ¢’est la variété idéologique
bien plus pernicieuse promulguée par Andrei Zhdanov, sur I'ordre
de Staline, a Il'occasion du Premier Congrés de I'Union des
Compositeurs Soviétiques en janvier 1948, et confirmée peu apres
dans les fameuses Résolutions du Comité Central du Parti
Communiste du 10 février 1948 au sujet de 'opéra La Grande Amitié
de Vano Muradeli. L'opéra de Muradeli (qui avait déplu a Staline a
cause de l'omission d’une Lezghinka traditionnelle de Georgie)
servit d’instrument pour attaquer les principaux compositeurs
soviétiques (Prokofiev, Miaskovsky, Khachaturian, Shebalin et
Shostakovich lui-méme) et les déclarer coupables de ‘Formalisme de
style occidental’. Cette campagne, connue familidrement sous le nom
de Zhdanovshschina, brisa la carriere de Prokofiev, cofita a
Shostakovich son poste de professeur au Conservatoire de Moscou
et lui fit méme craindre pour sa vie, non sans raison. En dépit d’une
détente apparente a la mort de Staline, ces principes idéologiques
furent formulés a nouveau par Dimitri Shepilov, le successeur de
Zhdanov au poste de Commissaire Culturel, lors du Second Congres
de I'Union des Compositeurs en 1957.

Il est possible que Shostakovich ait ébauché quelques idées pour
sa satire dés 1948, mais il parait vraisemblable que la majeure partie
de la musique fut écrite en 1957, en réaction immédiate contre le
Second Congres. Bien que cette oeuvre soit clairement congue
comme une riposte personnelle et ne soit pas destinée a étre publiée,
elle imite dans sa présentation une partition publiée pour ‘servir de
guide aux étudiants’; elle s’ouvre sur une préface de Iéditeur,
compleéte avec notes de bas de page, et se termine sur un question-
naire. Le texte mis en musique contient des citations exactes de
discours dé€livrés par Zhdanov et Shepilov. 11 fut préparé par le
compositeur avec I'aide d’un de ses amis, Lev Lebedinsky; cepen-
dant, c’est Shostakovich qui est seul responsable pour la parodie de
préface intitulée ‘Notes de ’Editeur’.

Le texte ci-dessous - qui professe d’expliquer dans quelles circon-
stances cette cantate qui illustre ‘la lutte des courants realiste et
formaliste en musique’, publiée ici pour ‘servir de guide aux
€tudiants’, vint & étre découverte — est une attaque scatologique sans
merci, tout d’abord contre le schéma de référence idéologique
correct pour la composition musicale et ensuite contre certains
individus haut-placés dans 'Union des Compositeurs, dont I'identité
est cachée sous des pseudonymes faciles a percer (et calomniateurs).
‘PI. Opostylov’, qui découvrit I'oeuvre ‘dans un tiroir au milieu
d’excréments’, représente Pavel Ivanovich Apostolov (1905-1969),
Responsable du Parti pour 1'Organisation de 'Union des Compo-
siteurs: son nom est déformé pour suggérer I’épithete postylyi,
‘répugnant’. Ses collegues Sryurikov, Sryulin et Yasrustovsky sont en
réalité des fonctionnaires du Parti dont les vrais noms sont Rurikov,
Rumin et Yarustovsky: Shostakovich a adapté chacun de ces trois
noms pour inclure sryu, la racine du verbe ‘chier’.

La cantate elle-méme est supposée représenter la mise en
musique des déliberations du Comité Central du Parti au sujet du
‘Réalisme et Formalisme en Musique’. A I’exception du président,
les principaux interlocuteurs sont désignés sous les noms de
Yedinitsyn, Dvoikin, et Troikin, ce qui signifie tout simplement Un,
Deux et Trois. Cependant, leur véritable identité est révélée par le

contenu de leurs discours, par des allusions musicales et par ley
initiales qui leur ont ét¢ attribué. 1. S. Yedinitsyn est Joseph Staline
(Numéro Un, bien entendu); il délivre son discours aux accents de
‘Suliko’, un chant de Georgie et un des airs favoris de Staline lui-
méme. A.A. Dvoikin est Andrei Zhdanov. Les roulades vocales au
début de son discours font allusion 2 ses études de chanteur, et son
appel en faveur de l'introduction d’une authentique Lezghinka dans
tout opéra caucasien fait référence i I'opéra de Muradeli. D.T.
Troikin est Dimitri Shepilov: la fagon dont il se trompe en
pronongant le nom de Rimsky-KorSAkov vient directement de son
discours au Second Congrés des Compositeurs, ainsi que ses
opinions en faveur d’un ‘classicisme’ pur, mis en musique sur les airs
populaires russes ‘Kamarinskaya’ et ‘Kalinka’ (et la mélodie d’un
chant de Khrennikov).*

II est intéressant de noter que, selon la Préface, le discours de
Troikin ‘demeure malheureusement inachevé’. Il ne fait aucun doute
que l'intention originale de Shostakovich était de laisser I’ouvrage
incomplet, prétant ainsi A sa préface satirique une plus grande
vraisemblance. La premieére copie au net de la partition s’arréte
brusquement a la fin de ce qui est maintenant la cinquiéme mesure
avant le numéro 34 (page 32 dans cette édition) avec une annotation
de fantaisie de la part du prétendu éditeur: ‘Le manuscrit s’arréte ici
(voir “Notes de I'Editeur”)’. On sait que Shostakovich joua Rayok
dans cette version ‘inachevée’ en privé, pour un cercle choisi d’amis
et de parents. Bien que I'oeuvre n’ait jamais été jouée en public sous
quelque forme que ce soit du vivant du compositeur, pour des raisons
parfaitement évidentes, il semble qu'un certain nombre de copies
manuscrites aient €té faites. L'oeuvre recut sa premiére exécution
publique grace a I'une de ces copies que Lev Lebedinsky mit a la
disposition de Mstislav Rostropovich. Cette exécution, dans une
traduction en anglais, prit place au Kennedy Centre, Washington
DC, aux Etats-Unis en janvier 1989 et fut ultérieurement enregistrée
sur disque compact.

Apres la premiére 2 Washington, c’est aux Archives Shostakovich
que revint la tiche de préparer les sources manuscrites nécessaires
servant de base a une publication définitive et a I’exécution de
'oeuvre de Shostakovich. Pendant que ce travail de recherche se
déroulait, on découvrit en juillet 1989 un manuscrit dont un ami et
€leve de Shostakovich, Veniamin Basner, se souvenait et qu’il parvint
a identifier comme un final de Rayok dont personne jusque 1a n’avait
soupconné I'existence. Ce fragment, qui commence 2 la quatrieme
mesure avant le numéro 34, s’éloigne clairement de I'idée originale
d’un manuscrit laissé délibérément incomplet, et élargit la portée de
la satire. Aprés son discours, Troikin poursuit un dialogue avec un
choeur brandissant la menace de chatiments rigoureux contre tous
ceux qui osent enfreindre I'idéologie acceptée, mais mis en musique
sur un air guilleret extrait d’une opérette qui connut pendant un
temps un grand succes populaire, Les Cloches de Corneville de
Robert Planquette (1877). Ce final est de toute évidence postérieur a
I'ensemble de la composition, mais de combien d’années au juste
demeure une question sans réponse. Les Archives Shostakovich ont
avancé I’hypothése d’une date de composition entre 1965 et 1968,
bien que le manuscrit de ce final révéle la méme écriture que le reste
de louvrage, et la méme encre violette caractéristique que
Shostakovich avait abandonnée au milieu des années soixante.

La premiere exécution mondiale de I'oeuvre compléte avec ce
final fut présentée en septembre 1989 4 Moscou.

Malcolm MacDonald, 1990

* Il est malheureusement impossible d’étudier en détail dans le cadre restreint
de cet avant-propos toutes les allusions verbales et musicales dans une
oeuvre si fortement satirique. Pour des renseignements supplémentaires et
des notes de fond, il est recommandé de consulter les articles 1'Anti-
Formaliste ‘Rayok’ - c’est ici que les éléves commencent! et L’Origine de
‘Rayok’ de Shostakovich, Tempo No.173 (juin 1990), pp.23-32.



VORWORT

Das russische Wort Rajok, ein Diminutiv von rai (‘Paradies, Himmel,
Eden’), bezeichnet den hochsten Rang im Theater, was auch dem
deutschen Idiom ‘Olymp’ entspricht. Rajok ist auch der Titel einer
satirischen Szene fiir Singstimme und Klavier von Modest
Mussorgski aus dem Jahre 1870. Diese Satire auf die musikalische
Gesellschaft St.Petersburgs parodiert die 4sthetischen Dogmen der
dortigen  fiihrenden  Personlichkeiten und  Autoritdten in
Geschmacksfragen und ordnet ihnen musikalische Zitate aus deren
Werken oder aus denen ihrer Idole zu.

Mussorgskis Werk stand in gewisser Weise auch Pate beim ‘anti-
formalistischen’ Rajok von Dmitri Schostakowitsch. Auch hier
handelt es sich um eine Satire auf musikalische Dogmatik, allerdings
auf eine Dogmatik von wesentlich bosartigerer, ideologischer Natur,
wie sie auf dem ersten KongreB des Sowjetischen Kom-
ponistenverbandes im Januar 1948 von Andrej Schdanow im Auftrag
Stalins, und dann auch in der gefiirchteten Resolution des
Zentralkomitees der Kommunistischen Partei vom 10. Februar 1948
beziiglich Wano Muradelis Oper Die grofle Freundschaft vertreten
wurde. Diese Oper, die das MiBfallen Stalins dadurch erregte, daB in
ihr die traditionelle georgische Lesginka fehlte, war der Vorwand fiir
den Angriff auf die fiilhrenden Komponisten dieser Zeit — Prokofjew,
Mjaskowski, Chatschaturjan, Schebalin und Schostakowitsch — und
deren ‘westlichen Formalismus’. An dieser als Schdanowschtschina
bezeichneten Kampagne zerbrach Prokofjew, und sie kostete
Schostakowitsch, der den Rest seines Lebens in stindiger Angst
verbrachte, seinen Lehrstuhl am Moskauer Konservatorium. Denn
trotz einer scheinbaren Lockerung nach Stalins Tod wurden die
ideologischen Prinzipien von Schdanows Nachfolger als Kulturkom-
missar, Dmitri Schepilow, auf dem zweiten KongreB des Kompo-
nistenverbandes im Jahre 1957 neu formuliert.

Es ist moglich, dal Schostakowitsch zwar einige Ideen zu dieser
Satire bereits 1948 zu Papier brachte, wahrscheinlicher ist jedoch,
daB er die Musik zum GroBteil 1957 komponierte, unmittelbar nach
dem zweiten KongreB. Das Werk ist ganz offensichtlich als eine
personliche Erwiderung konzipiert, ohne die Absicht einer
Veroffentlichung, und ahmt in seinem Aufbau eine ‘Lehrpartitur fiir
Studenten’ mit einleitendem Vorwort des Verlages, FuBnoten und
abschlieBenden Fragen nach. Schostakowitsch schrieb den Gesangs-
text, der Zitate aus Reden Schdanows und Schepilows enthilt,
gemeinsam mit seinem Freund Lew Lebedinski, ist jedoch fiir das
parodistische Vorwort mit dem Titel ‘Vom Verleger’ allein
verantwortlich. )

Dieser Aufsatz, der beschreibt, wie diese Kantate iiber ‘den
Kampf der realistischen und formalistischen Richtungen in der
Musik’ — nunmehr als ‘Lehrpartitur fiir Studenten’ veréffentlicht —
aufgefunden wurde, ist ein gnadenloser, skatologischer Angriff vor
allem auf die Forderung nach einer ideologisch korrekten, fiir eine
musikalische Komposition notwendigen Einstellung und zweitens
auf bestimmte Apparatschiks im Komponistenverband, die durch
leicht durchschaubare (und absolut ehrenriihrige) Decknamen
gekennzeichnet sind. ‘PI. Opostilow’, der die Partitur in einer
‘Schublade voller Exkremente’ entdeckte, ist ganz offensichtlich
Pawel Iwanowitsch Apostolow (1905-69), der Parteiorganisator im
Komponistenverband. Sein Name ist so deformiert, daB er das
Attribut postili, ‘abstoBend’, nahelegt. Seine Kollegen Srjurikow,
Srjulin  und Jasrjustowski stehen stellvertretend fiir die
Parteifunktiondre Rurikow, Rumin und Jarustowski, wobei
Schostakowitsch in jeden Namen die Silbe ‘srju’ — die Wurzel des
Verbs ‘scheilen’ — eingeschlossen hat.

Die Kantate selbst gibt vor, eine Vertonung der Uberlegungen
des Zentralkomitees zum Thema ‘Realismus und Formalismus in der
Musik’ zu sein. AuBer dem Vorsitzenden werden die drei wichtigsten
Sprecher als Jedinizin, Dwoikin und Troikin (‘Eins’, ‘Zwei’ und
‘Drei’) identifiziert, wobei jedoch ihre wahre Identitit aus dem

Inhalt ihrer Reden, den musikalischen Anspielungen und ihren
Initialen erkennbar ist. /.S. Jedinizin steht fiir Josef Stalin (wahrlich
eine Nummer Eins), dessen Rede von den Klidngen eines seiner
Licblingslieder, dem georgischen ‘Suliko’, untermalt wird. A.A.
Dwoikin ist Andrej Schdanow, dessen vokale Eréffnungsfloskeln an
seine Gesangsausbildung erinnern sollen und dessen Befehl, daB alle
kaukasischen Opern eine echte, authentische Lesginka enthalten
miilten, auf Muradelis Oper anspielt. D.7. Troikin ist Dmitri
Schepilow. Seine falsche Aussprache von Rimski-KorSSAkows
Namen wurde direkt seiner Rede auf dem zweiten Komponisten-
kongre3 entnommen, ebenso seine Forderung nach einer ‘klassi-
schen’ Empfindung, die mit den populéren russischen Volksmelodien
‘Kamarinskaja’ und ‘Kalinka’ (und der Melodie eine Liedes von
Chrennikow) untermalt ist.*

Im Verlagsvorwort heifit es, daB Troikins Ansprache ‘leider
unvollendet’ geblieben sei. Diese angebliche Unvollstindigkeit
entsprach ganz offensichtlich Schostakowitschs Konzept, dieser
Satire damit die Wirkung zusitzlicher Echtheit zu verleihen. Die
erste Reinschrift der Partitur bricht am Ende des heute fiinften Takts
vor Ziffer 34 (in dieser Ausgabe S.32), mit der authentisch
wirkenden FuBnote ab: ‘Hier endet das Manuskript (s. “Vom Ver-
leger”)’. Es ist bekannt, daB Schostakowitsch Rajok in dieser
‘unvollendeten’ Version im privaten Rahmen fiir enge Freunde und
Familienmitglieder gespielt hat, und obwohl das Werk aus ganz
offensichtlichen Griinden zu seinen Lebzeiten nie 6ffentlich
aufgefiihrt wurde, gibt es doch einige Manuskriptkopien. Mit einer
dieser Kopien, die Lew Lebedinski Mstislaw Rostropowitsch zur
Verfiigung stellte, fand die erste offentliche Auffiithrung dieses
Werks statt, und zwar in englischer Sprache am Kennedy Center in
Washington DC im Januar 1989, die dann auch auf CD eingespielt
wurde.

Nach der Erstauffiihrung in Washington oblag es dann dem
Schostakowitsch-Archiv, das entsprechende Material fiir eine
maBgebliche Veroffentlichung und Auffiihrung dieses Werkes von
Schostakowitsch nach dem Manuskript herzustellen. Wihrend der
Nachforschungen im Juli 1989 wurde ein Manuskript entdeckt, das
Schostakowitschs Freund und Schiiler Wenjamin Basner als ein
bisher unbekanntes Finale zu Rajok identifizierte. Diese Musik, die
mit dem vierten Takt vor Ziffer 34 einsetzt, weicht ganz
offensichtlich von der wurspriinglichen Idee eines absichtlich
‘unvollstindigen’ Manuskripts ab und weitet den satirischen
Wirkungsbereich noch weiter aus. Troikins Ansprache geht in einen
Dialog mit dem Chor iiber, worin er allen ideologischen Missetitern
strengste Strafen androht, dies jedoch zu einer frivolen musika-
lischen Begleitung, die von der ehemals populdren franzosischen
Operette Les Cloches de Corneville (1877) von Robert Planquette
abgeleitet ist. Dieses Finale ist natiirlich spiteren Datums als die
restliche Komposition, um wieviel spéter ist jedoch unbekannt. Das
Schostakowitsch-Archiv nimmt als Kompositionsdatum die Zeit
zwischen 1965 und 1968 an, wobei allerdings das Manuskript
anscheinend mehr oder weniger in derselben Handschrift und mit
derselben charakteristischen lila Tinte (die Schostakowitsch seit
Mitte der 60er Jahre nicht mehr benutzte) geschrieben ist wie die
iibrige Komposition.

Das komplette Werk, einschlieBlich des Finales, wurde im
September 1989 in Moskau uraufgefiihrt.

Malcolm MacDonald, 1990

* Es konnen in diesem Vorwort natiirlich nicht alle musikalischen und
verbalen Anspielungen einer Satire von derartiger Dichte erfaBt werden.
Weitere Informationen und Hintergrundnotizen finden Sie in den Artikeln
The Anti-Formalist ‘Rayok’ — Learners Start Here! und The Origin of
Shostakovich’s ‘Rayok’ in Tempo Nr.173 (Juni 1990), S.23-32.
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AS AN AID TO STUDENTS

The struggle of the realistic
and formalistic directions in music

The words and music
by unknown authors*

* As we are informed by the Department of Musical Security,
the authors are being sought. The D.M.S. assured us that
they will be found.

(The Publishers)
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OT UBJATEJIBCTBA

IMpennaras BHUMAHHUIO HALIMX MY3bIKATBHBIX KPYrOB IpHIAraeMoe
COYHHEHHEe, M30aTenbCTBO CYMTAET HEOOXOAUMBIM COOOIIMTE CIIENY-
foriee.

PyKONUCEL JIaHHOTO COYMHEeHMs Oblla OOHapyXcHa B SIIMKE C
HEYMCTOTaMH KaHAMAaToM u3simubix Hayk [1.M1.OnocreunosiM. Tia-
TENLHO OTHEJMB OT PYKOIKMCH TIIPUIMILINE K Hell HeYUCTOThI, TOB.O-
TNIOCTBLIIOB, MPEIBAPUTEIILHO M3y4nB ec (pyKomuch), epenan ee M3-
JATENBCTBY CO CBOUM IPEIMCIOBUEM, KOTOPOE MbI MPE/JaracM BHH-
MAaHHIO YUTaTENEeH.

Bot uto nuuet 06 31oii pykomucu I1.M.Onoctsinos.

“OO6HapyXuB B AIIHKE C HEUMCTOTAMHU JAHHYIO PYKOIHCh, 5 Criep-
Ba XOTeNl OTNPaBHTh ee OOpaTHO, T.e. B SIUMK C HEYHCTOTAMH.
OpHAKO TOJ] HEYUCTOTAMH 51 OOHAPYXKMUII HE3aKOHYEHHOE NMPOU3BeENIe-
HHE BOKAQJBLHOrO THIA. DTO 3aCTaBUJIO MEHsS TIIATENbHO OTHEJHTH
PYKOTHMCH OT HEYUCTOT. (...)".

HecMoTpsi Ha npuHsIThIE MEpb! (ObLIM TONPOLIEHBI BCE KOMITO3H-
TOpsl M Bce MoaThl) aBropoB (aBropa? I1.0.) My3bIKM U TeKcTa
06HApYXHUTH He yHanock. TakuM 06pa3oM, CIEAYET CYUTATH, YTO ITO
COYMHEHHME TIPMHAAJIEXHT HEeM3BECTHbIM aBTOpaM (aropy? I1.0.),
OJJHAKO BBIIAIOLIMECS] TOCTOMHCTBA KaK My3bIKH, TaK M TEKCTA 3aCTa-
BIISIFOT HAC CYMTATh, YTO MbI HMEEM JIENO C BBIJAOLIMMCS IPOU3BENe-
HueM. Kommnosutop? MacTepcKH HCIONb3YeT HAPOJHOE TBOPYECTBO
(cm. 6, 12, 23, 28 —6 TakT, 33). My3blka OpPraHMYECKH CIUBACTCS C
TEKCTOM, M300MIYIOMNM IITyGOKUMH MBICHIAMH. B MPOCTBIX U SICHBIX
CJIOBaX MO3T? U3NaraeT BIOXHOBIAIOUINE YKa3aHUs. B KUBOM U SCHOMI
opMe BLICTYNAIOT TPU OPATOPA, YIACTHUKH CBOOGONHOM JUCKYCCHH:
Enunnupin, Jpoitkus u Tpoiikus. B BeicTynuennn TpoiikuHa TEKCT ¢
MpO3bI MEPEXONUT Ha NM0331I0. IIPEBOCXOIHO OTTOYEHHBIH CTHX (CM.
33) 3acTaBnsieT IyMaTh O Pa3HOCTOPOHHOCTHM apoBaHus noara. Cre-
JlyeT, OfJHAKO, CAelaTh OJJHO 3aMeyaHue: B peyn TpoHKuHa OH OIIM-
604HO apTHKYJIMpYeT *‘PuMckuii-Kopcdkos™, XOTsl BceMy MUPY U3Be-
CTHO, YTO Hajo npousHocuTs *‘Pumcknit-Kopcak6p”. IIposanyeckui
TEKCT, KaK M MO3THYECKHI, HAMMCAH TaKXe NPEBOCXOHO. ABTOP KaK
Obl BBOJMUT Hac Ha coOpaHue BO [IBOpLE KYJIBTYphI, MOCBSILEHHOE
Krydeyl mpoGiieMe Halllel COBPEMEHHOCTH, 4 KIMEHHO: 60pb0e peanu-
CTHYECKOTO HAMpaBJICHUs B My3bIKe ¢ POPMaTMCTHIECKMM HaMpaBJie-
HHEM B Hell )ke. ABTOpP HE PUCYET CIUIOLIHOM PO30BOM KPacKO# Halry
KyneTpaboTy. TOHKMM caTupuyecKuM mTpPUXoM (cM.4 TakT mocne
Havana: “Hapomy y Hac, mpaBpja, CErofHs MaioBaTo’’) OH €[KO
BBICMEHBAET HEKOTOPBIX I'OPEKYJIbTPAOOTHUKOB, HE YMEIOIHX IpH-
BJIEYh BHMMAHHKE XaHbIX O KYJIbTYpbI HAIIMX IOCETUTEIIEN KITy6OB K
XKTY4UM NPOGIEMaM MY3bIKO3HAHMUSI.

3areM Bengyumit kak Obl npegocrasiser cioBo ToB.M.C.Enunu-
UbIHY. BIIOXEHHBIH aBTOPOM B ycTa TOB.EMHUIbIHA IJ1yGOKHUI aHa-
JIM3 COBPEMEHHOTI'O MOJIOKEHHS B My3bIKE BbI3bIBAET BOCTOPT COGpaB-
wmxcst, Kotopbie npuBerctByoT M.C.EnunuupiHa OypHBIMH, JOJITO
HE CMOJIKAOIIMMH AIUIOAMCMEHTAaMH, IEPEXOJISIIUMH B OBalHIO (CM.
13). Hapo cka3arb, 4T0 peyb TOB. EnUHMIbIHA SBISAETCS HACTOSLIMM
IIeIEBPOM ¥ B My3bIKabHOM OTHOIEeHHH. OHa HamicaHa JOCTYIHbIM
¥ TIOHATHBIM s13bIKOM. [10pOOHBIA My3bIKaNbHbIA aHAIM3 MBI ClieJIa-
€M HIXKE.

3artem Bepymmit kak 651 IpeiocTaBisieT cI0BO TOB.A.A.J[IBOMKH-
Hy. Biecrsiiee ocrpoyMue opaTopa, €ro OCTpOyMHEHIIME YAaphbl MO
JMCCOHAHCAM M aTOHAJILHOCTH BBI3BIBAIOT cMeX coOpapmxcs (cM. 15
u 16). “Cmex y6uBaer”. W HEHCTBUTENBHO, TOB.[JBOWKMH CBOMMHM
OCTPOYMHEMIINMH 3aMeYaHUsIMK 110 ajipecy “‘Teopui” u “‘reopuek’’
JHCCOHAHCHCTOB M ATOHANKCTOB YOMBAET HAMoOBAJ BCE 3TH ‘‘TEOpUM
1 “reopuiiku’”’. C npefeabHON SICHOCTBIO TOBOPUT TOB. A.A.J[IBOVIKUH
0 MenouuHOCTH ¥ u3sitHocTH (cM. 17). Ero BbICKa3bIBaHMS O MEJIO-

[ance I1.M.OnocTeiioB nogpo6HO ONMCBIBAET, KaK OH OTAEINS HEUYHCTOTHI
OT PYKONMCH. DTO ONHCAHHE HE MPEACTABIAET COOOH HEMOCPENCTBEHHOrO
HayuHOro MHTepeca, nostomy M3narenscrso ero Beimyckaet. (Ipum.M3x.)
Jlance Bo Beex cayvasix, korga 6yaer uaTH peub 06 aBTOpe MY3bIKHM, s Oyny
1mMcath 'KOMIO3UTOP’'  COOTBETCTBEHHO O TEKCTE — “NOIT’’, XOTS HE JULICHO
BOIMOKIOCTH, YTO KOMIO3HTOP M MOJT ABISIOTCH OAHUM nuuoM. (11.0.)

JMYHOCTH M M3SILIHOCTH BOMIYT B 30J0TOHM (POHJ HALIENO MY3bIKO3HA-
uusi. [TOIIMHOM BEPLIMHON MBICIH SBIAIOTCS 3aMedanus [IBoikuHa o
nesruike. OH NpsAMO U YOEIUTENLHO NOKa3bIBAET, UTO JIE3TUHKA B
KaBKa3CKHX onepax MOKHa ObITb Hactoswed (cM. 22). Imy6okoc
cofiepxkaTenbHOe BbICTYIUICHHE TOB. A.A.JIBOVKHHA ObUIO TErIO
BCTPEUEHO COOPABLIMMMCS.

Asropam (aBropy? I1.0.) npekpacHo yaanoch, nepegath aTMoc-
thepy cBOGOTHON AUCKYCCHH, YTO OCOOEHHO YOENUTENBHO MTOKAa3aHO B
peum 1OB. [I.T.TpOHKUHA, K COXAJICHUIO, OCTABLUCHC HE3aKOHYCH-
Hol. ToB.TpoHKUH yOemUTEIbHO TOBOPHT O TOM, YTO HaM HYKHbI
cuMbOHUH, CEIOMTBI, TO3MbI. OH FOBOPHT O CJIOKHOM JIyIIEBHOM MHUpE
HALIETO YeJOBEKA, OH NPU3bIBAET YUUTHCS Y KIACCHKOB (cM. 28).

KoMnosurop ¢ GOJbIIMM MACTEPCTBOM M MNOJIMHHBIM HOBATO-
PCTBOM Mepeaal B My3bIKe Bce ryGoKue Mblciu Tekera. OH mpasu-
NLHO JIeJIaeT, YTO TBOPYECKH MCMOJNb3yeT OoraTediliee HapOgHOE
tBOpYecTBO. Tak, B peun M.C.EnununbiHa 4yBCTBYETCS YTO-TO KaB-
kasckoe. B peun A.A.JIBOMKHMHA, OCOOEHHO B TOM MeCTe, Iie OH
FOBOPHT, YTO JIE3TUHKA JI0JI)KHA ObITh HACTOSILEH, TAKXKE TYBCTBYCT-
cs Heuro KaBkadckoe. B peun [1.T.Tpoiikuna, rae oH npusbiBaeT
YYUTHCS Y KIIACCHKOB, MAaCTEpPCKH MCronb3oBana KamapuHckas (cM.
28). Oco6eHHO YOeIUTENPHO KOMIIO3UTOP M3JIaraeT HauboJiee 3Haum-
TeJIbHbIE MECTa TEKCTa. [ie pedb ueT 06 U3ALIHOM, My3bIKa U3sUIHA
(cM. 17); rie peyb MIET O MEJIOAUYHOM, My3bika MesoguyHa (cm. 19).
VIMEHHO TaK ¥ TOJBKO TAK JOJKHBI COEIUHATBLCS MY3bIKa C TEKCTOM.
A ecnu 3TO TaK, a4 3MO UMEHHO MAK, TO CIEAyeT CYATATh, 4TO
KOMITO3UTOPY YAAJOCh 3TO CAeNaTh Tak. Bece 31O 0OpaMiieHO My3bl-
KOM, B KOTOPO# 4yBCTBYETCsl pyccKoe Hayaio (cM. Havano u 33). 3ro
CBHIETENBCTBYET O TOM, YTO aBTOP NPH3HAET 6edywjee 3HaueHue
pycckoti myviku®. He Bce, OHAKO, yAanoch KOMNO3UTOPY. Beiwe s
yXe yKasal, 4YTO OH apTuKymupyer ‘‘Pumckuit-Kopcdko”, XoTs
BCEMY MUPY M3BECTHO, YTO HafO NpousHocuts ‘‘Pumckuii-Kopcakop”
(cM.peus Ha Cbe3e KOMIO3UTOPOB). DTO CIENYET CYUTATH KPYIHBIM
HEOCTATKOM MapTUTYpPbI', KPYMHBIM, HO He pematomuM. OCHOBHbIE
JIOCTOMHCTBA JAHHOTO TNPOU3BENCHMS — 3TO HAPOOHOCTH, SCHOCTD,
ray0uHa, MOUIMHHOE HOBATOPCTBO...” 3pech pykomuck I1.M.Omno-
CTBIIIOBA OOPBIBAETCS.

Hexotopoe BpeMst Tomy Hazap I1.M.OnocTbnoB, cornacHo BAOX-
HOBJISIFOLLMM YKa3aHUsAM, 6OpSACh HalpaBo ¥ HAJIEBO, YTPATHI PaBHO-
BECHE M yMal B SILIMK C HeYHCcTOTaMu. HaxomuBLInecss BMECTE C HUM
ero 6GOeBble COPAaTHUKHM: 4ieH Komineruu MunucrepctBa MpenHon
Yucrorer B.C.Cpropuko, a takxke patoraukun Otnena Mysbika-
nbHOM BezonacHoctu B.M.Scpycrosekuit u I[1.M.CproMuH HEMEIIEH-
HO BBI3BAJIH 10 TeslepOHY-aBTOMATY HaXOMISILIMHICS B 3TOM K€ KBapTa-
JIE ACCEHM3AaUMOHHbIA 0003, KOTOPbIA HE3AMENJIMTEIIBHO NPUObLI K
MECTY MPOUCLIECTBUsI. BOOpyKeHHbIE NepefoBOM TEXHUKOU JyqIIue
aCCEeHM3aTOPb! CTONMUIB! BLIJIOBUIM U3 SLIMKA C HEYHUCTOTAMH JIMUIbL
ceMb KYCKOB Kajla, HM B OJHOM M3 KOTOpbIX He OblLI OMNO3HaH
TOoB.OnocTeuIOB. B Gecefie ¢ HAlIMM COTPYIHMKOM Bpa4-acCeHU3aTop
YOuiineB ckaszan, YTO TAaKOrO poja ciy4ad ObIBAIOT, 4YTO, €CIH
MOMECTUTH 4eloBeKa Tvna ONOoCThUIOBA B SILIMK C HEYHUCTOTAMMU, TO
OH Kak Obl B HUX pacTBopsieTcsi. Tparugeckas rubens [1.1.Onocroi-
JoBa ObUTAa 3a(PMKCHPOBAHA aKTOM MMIIMLMH M ACCEHM3ALMOHHOIO
o603a. Korpga o Tparudeckoit rubenu OnocTbuioBa y3HAIH BbILIECTO-
SIIME M BBICOKOCTOSIIME JESITeNM, OHM EJMHONYLIHO 3asBUIIM:
“ZKanb, xanb. Ham OnocTbLIOBbI HYXHBI.

Jlonr HauMX My3bIKaJIbHBIX JIESITEICH 3aKOHYUTD 3TOT MPEBOCXOM-
HbIA riy0OKui aHanu3 TOB.ONOCTBUIOBA M JEWCTBOBATH B TOM K€
nyxe.

3 Kypcus Be3ne I1.W.Onoctbinosa. (Ipum.U3g.)
* ToB.OnOCTBIIIOB OLIMGAETCs: JAHHOE NPOM3BEACHAE MOKA CYUIECTBYCT B BUJIC
knasupa. (ITpum.H3n.)



FROM THE PUBLISHER

The Publishers, in drawing the attention of musical society to the
attached composition, consider it essential to provide the following
information:

The manuscript of the said work was discovered in a drawer with
excrement by the Candidate of Graceful Sciences, PI. Opostylov.
After meticulously detaching the excrement that was stuck on to the
manuscript, Comrade Opostylov, having made a preliminary study of
it (the manuscript), handed it over to the Publishers with his own
Preface, to which we wish to draw the reader’s attention.

Here is what Comrade Opostylov has written about this work.

“Having discovered the given manuscript in the drawer with
excrement, I initially wished to send it (the manuscript) back, i.e. to
the drawer with excrement. However, underneath the excrement that
was stuck to the manuscript, I discovered a work of vocal
description. This forced me to carefully remove the excrement from
the manuscript. (...)".

Notwithstanding all measures taken (all composers and poets
were interrogated) we have not succeeded in identifying the authors
(or author? P.O.) of the text and music. Therefore it follows that the
composition was written by anonymous authors (author? P.O.), and
yet the outstanding qualities of both the music and the text, force
one to consider that we are dealing with an outstanding work. The
composer® has used the national creative traditions in a masterly
fashion (see figures 6, 12, 23, 28 — 6th bar, and 33 in the score). The
music integrates organically with the text, with its abundance of
profound ideas. In simple and clear words, the poet® lays out his
inspiring directives. The three orators, the participants of the Free
Discussion, Yedinitsyn, Dvoikin, and Troikin, hold forth in a manner
that is both animated and clear. In Troikin’s speech, the text is
transformed into poetry. The marvellously refined verse (see figure
33) makes one ponder on the author’s many-sided gifts. However,
there is a point to be made about the text. In Troikin’s speech, he
mistakenly stresses the name “Rimsky-KorSAkov”, (although the
whole world knows that it should be pronounced “Rimsky-
KorsaKOV™). Both the prose of the text and the poetry are superbly
written. The author, as it were draws us into the world of the Palace
of Culture for a meeting, dedicated to the burning problems of
contemporary society, and specifically that of the struggle of the
realist tendency in music with that of the formalist. The author does
not paint a completely rosy picture of our work in the cultural field.
With a fine satirical stroke (see 4th bar from beginning: “the
audience today sadly is on the thin side.”) he caustically ridicules
some of those incompetents working in the field of culture who are
unable to encourage those hungry for culture and interested in the
burning problems of musical scholarship to visit our clubs.

Then, as it were, the Chairman proposes the stand to Comrade
LS. Yedinitsyn. The profound analysis of the present-day situation in
music, which the author places in the mouth of Yedinitsyn, arouses
the delight of the assembly, who greet Comrade Yedinitsyn with
prolonged tumultuous applause turning into an ovation (see figure
13). It must be said that Comrade Yedinitsyn’s speech in terms
of musical scholarship is a real masterpiece. It is written in
comprehensible and accessible language. We will analyse it in detail
later.

Then the Chairman proposes the stand to Comrade Dvoikin.
The brilliant wit of the orator and his highly amusing witticisms on
the subject of dissonances and atonality provoke the laughter of the
assembled (see figures 15 and 16). “Laughter kills”. And indeed,
Comrade Dvoikin with his most amusing remarks about the theories
and quasi-theories of dissonance and atonality, once and for all
destroys “the conclusions” of these theories and quasi-theories of
dissonance and atonality. With the utmost lucidity, Comrade Dvoikin
speaks about melodiousness and gracefulness* (see figure 17). His
remarks on melodiousness and gracefulness will become part of our

' At this point PI. Opostylov describes in detail how he cleaned the excrement
off the manuscript. However, this description in itself is of no real scientific
interest, and therefore the Publishers have decided to omit it. (Editor’s note)

2 In all further cases when talking of the author of the music, I will refer to him
as “the composer” and to the author of the text as “the poet”, although the
possibility does exist that the composer and the poet are one and the same
person. (P.O.)

treasured heritage of musical and linguistic scholarship. Dvoikin’s
remarks about the Lezghinka attain the very heights of perception.
He convincingly demonstrates that in Caucasian operas the
Lezghinka must be genuine (see figure 22). The profound,
informative speech of Comrade Dvoikin was warmly greeted by the
assembled.

The author (authors? P.O.) have admirably succeeded in
conveying the atmosphere of free discussion in this work, as is
demonstrated particularly convincingly in Comrade Troikin’s speech,
which unfortunately remained unfinished. Comrade Troikin speaks

with conviction of our need for symphonies, suites, and poems. He

speaks about the complex spiritual world of our Soviet man, and he
urges us to learn from the classics (see figure 28).

In his music the composer with great mastery and genuine
innovation conveys the profound ideas of the text. He acts correctly
in creatively making use of our extremely rich national creative
tradition. Thus in L.S. Yedinitsyn’s speech one notes something of the
Caucasian. In Dvoikin’s speech, especially in those places where he
speaks of the type of Lezghinka needed in Caucasian opera, a
Caucasian element can similarly be detected. In Troikin’s speech,
where he calls on us to learn from the classics, the Kamarinskaya is
used in masterly fashion (see figure 28). The composer presents the
most significant ideas of the text particularly convincingly. When the
graceful is mentioned, there the music is graceful (see figure 17).
When melodiousness is mentioned, there the music is melodious (see
figure 19). In this way precisely, and only in this way, should music
and text be integrated. And if this is so, and it is precisely so, then
one must acknowledge that the composer has succeeded in doing so.
All this is framed by music whose Russian beginnings are evident
(see beginning and figure 33). This testifies to the fact that the author
recognizes the leading significance of Russian music’ However,
the composer has not succeeded in everything. As I pointed out
earlier he incorrectly stresses the name “Rimsky-KorSAkov”,
although the whole world knows that one should pronounce it
“Rimsky-KorsaKOV” (see the speech at the Composers’ Congress).
This is a grave defect of the score®, but not a decisive one. The chief
merits of this work — its national style, its profundity, its genuine
innovation ....”

Here the manuscript of Comrade Opostylov breaks off.

Some time ago Comrade Opostylov, struggling to the left and to
the right in accordance with the inspiring Party directives lost his
balance and fell into the drawer with excrement. His comrades in
arms who were with him at the time, the member of the Collegium of
the Ministry of Ideological Purity B.S. Sryurikov, and also the
employees of the Department of Musical Security of the MIP, B.M.
Yasrustovsky, and PI. Sryulin, immediately called from a telephone
booth (which happened to be in the same part of town) the district
Sewage Disposal Unit, who arrived without delay at the venue of the
described accident. Armed with the latest technology, the best of the
capital’s sewage-disposal experts extracted from the drawer of
excrement a mere seven pieces of faeces none of which, however,
could be identified as PI. Opostylov. In a talk with one of our
colleagues, a doctor — sewage-disposal expert Ubiitsev said that such
cases were known to happen and if a person such as Opostylov were
to be put into a drawer of excrement, then he, so to speak, would
dissolve in the excrement, making it impossible to distinguish
between the excrement and PI. Opostylov. The tragic end of PI.
Opostylov was recorded in a report drawn up by the Militia and the
sewage-disposal experts. When the high-ranking and very high-
ranking functionaries learned of the tragic end of Opostylov, they
unanimously declared:

“A shame, a shame. We need Opostylovs.”

It is the duty of musical functionaries to complete Opostylov’s
superb and profound analysis, and to act in the same spirit.

* Here, as elsewhere the italics are Opostylov’s. (Editor’s note)
¢ Comrade Opostylov is mistaken: the said work as yet only exists in piano
score. (Editor’s note)

*In sung translation of libretto “elegant” and “elegance™ used instead of
“graceful” and “gracefulness”. (Translator’s note)
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HeicrByomue Jlnna

Begymuii ................. s s B A S S 6 B s bac
N.C.ETVHUIBIH ......vveeeennnn, e A——— bac
ACATIBOHKIH ...ovniitiiiiiieii e 6ac
ML TDOVKIED (s ovicammsnsnomman s5:6.55 S RERR AR RS S TR RAR o . bGac
My3bIKanbHbIE JESTENN U IEATENLHULBI .. ... CMELUaHHBIA XOP
IIpameyanne:

[nst MCNONHEHUs 3TOro NpPOM3BEHEHHUs TPeOYIOTCH YETHIPE
Gaca-conMcTa ¥ CMELIaHHbIA XOp. OMHAKO KOJIMYECTBO MCHOI-
HUTEJIEA MOXKHO YMEHBLIUTh O OHHOrO Oaca.ApTHCT-6ac
AOJKEH JUIIb YMETh MEPEBOIUIOIIATHCA M, TAKMM 06pa3oM,
OH CMOXET UCMOJIHUTE BCE YEThIPE POJH. XOp MY3bIKaIbHbIX
)ICHTCHCﬂ " OEATEIIbHUL, MOXHO COBCEM HE€ HUCIIOJHSATH, T.K.
BCs pOJIb MY3bIKaJIbHbIX neﬂTeneﬁ " NEATCJIbHUL 3aKJIFOYaAET-
Csl B BOCTOP>KE€HHOCTH ¥ CMEILIIIMBOCTH, YTO I10 xony neﬂcmm
U TaK sCHO, — NHaYe U He MOXKeT ObITh. (IIpuM. aBTOpPOB)

Benymyi:

Hy, xak, ToBapumu, HaunéM, yro mu? Hapony y Hac, npasja,
CerofjHs MajioBaTo. ¥ Hac, IpaBjia, ellle NPEBAIUPYET HEAOO-
IeHKa KYJIBTYPHOTO MaKCHMyMa JIEKIHOHHOW IpONaraHfpbl.
Ho, mockoneKky mo mimany Haiero ABOpLa KyJIbTypbl Y HAC
CETOJIHsI COCTOMTCS PsAJ BBICTYIUIEHMHA Ha TeMmy ‘‘Peanusm u
topmanu3M B My3bIKe™, MbI €€, 3Ty TEMy, TO €CTh 3TH CaMble
BBICTYIIEHBS] TPOBEPHEM.

IIpaBunbaO?

ITpunsiTo.

BerynuTenpHOE CIOBO Ha 9Ty TEMAaTHKY CKaKeT My3bIKOBE]
HOMEp OJMH, Hall IJIaBHbI KOHCYJIBTAaHT W MY3bIKaJbHbINA
KpUTUK ToBapuill Equnuupis. ITonpuBercTByeM, TOBapumy,
HAILIEro JOPOroro (nOCMeneHHo npuxooum 6 60cmopz) W
JH0OMMOTO BENUKOro ToBapuia Exununpina.

(npuwien 6 6ocmope. BypHbie, npodoaxumenshble anaoduc-
MeHMbL, nepexooawue 8 osayuro. Bee scmarom.)

MysbIKanbHbIe JesATe/H H AeATeIbHULbI (YXce 6 60Cmopze):
Cnapa! Cnapa Bennkomy Eqununpiny! Crasa!

(Bce caoamcs)

Enununpia (vumaem no Oymaxcke):

Tosapuiu! PeanmucTuyeckyro My3bIKy MUIIYT HAPOJHbIE KOM-
TIO3UTOPBI, & (POPMANTUCTHYECKYIO MY3BIKY ITHILYT AHTHHAPOI-
Hble KOMIO3UTOpHI. CrpammBaeTcs, MOYeMy pealucTHYe-
CKYIO My3BIKY IULIYT HAPOIHbIE KOMIIO3UTOPBI, a (popMau-
CTUYECKYIO MY3bIKYy NHULIYT aHTWHAPOJHbIE KOMIIO3UTOPbI?
Hapopsble KOMIO3MTOPBI MHIIYT PEaNHCTHYECKYIO MY3bIKY
NIOTOMY, TOBApUILH, YTO, SBIAACH IO NPUPOJE PEaUCTaMH,
OHU HE MOTYT, HE MOTYT He MUCATh My3bIKY PEATHCTHYECKYIO.
A aHTHHAPOJHbIE KOMIIO3UTOPBI, SABISSICH 1O PUPOfiE op-
MalUCTaMu, He MOTYT (nay3a), He MOTYT He IUCATh MY3bIKY
(hopMamuCTHYECKYIO.

3anava, cleloBaTeNbHO, 3aKII0YAETCs B TOM, YTOObI HAPOJ-
HbI€ KOMIIO3UTOPBI Pa3BUBAHK 6 My3bIKY PEATHCTHYECKYIO, a
AHTMHAPOJIHbIE KOMIIO3UTOPBI NPEKPATHIN Obl CBOE Gosee
UEM COMHHUTEJIbHOE SKCIEPUMEHTHPOBAHUE B OOJIACTH MY3bl-

KH (OPMAUCTHIECKOH.

Benyuymi:

I[Ipasunbro! Bepuo! ToBapuuiy, mo6aarofapum xe Haiero
POJIHOTO M JIFOOUMOTO BeNMKOro EpmunuubiHa 3a wcTopuue-
CKYIO P€Yb, 3a €ro BBICTYIUIEHHE, 0OOralleHbe U OCBEIICHbE
Ba’KHBIX BOIIPOCOB MY3bIKaJIbHOTO [eNa.

(BypHble, npodoaxumenvHble anAOOUCMEHMbL, NepexoOs-
wue 8 osayuro. Bce ecmarom. )

Benyumii, My3bIKalbHbIe esSATeNH U JesATeNbHHUIbI:
Cnacu6o, ciacu6o 3a ucropuueckyio peus! Cnacu6o, cnacu6o
3a OTEYECKYI0 3ab0Ty!

(Bce caoamcs)

Bemyumii:

ITo cnepyemy 3aTem mnaHy MpeNOCTaBMM CIOBO MY3bIKOBEIY
HOMEp 71Ba, UMEIOLIEMY K TOMY K€ rOJIOC M BO3MOXKHOCTH
BOKanu3uposats. IlpenocraBnsio cioBo TtoBapuuyy [IBoii-
KHHY.

JIBoiikMH (ocmpum):

Tosapuiu! CBOMM BBICTYIIIEHHEM 5 HE HMEIO B BUY BHOCHTH
JICCOHAHCBI (CMeX) WM ATOHANLHOCThL (CMeX) B T€ MBICIH,
KOTOpbIe MBI 3[€Ch CIbIXand. Mpl, ToBapuu, Tpebyem oT
MY3BIKM KPacOThI M u3siiiecTBa. Bam ato crpanno? 1a? Hy,
KOHEYHO, BaM CTPaHHO 3TO. CTpaHHBIM BaM 3TO KaxKeTcsl,
CTPaHHBIM BaM 3TO KaxeTcs. [la, Hy, KOHEYHO, BAM CTPAHHO
9TO, CTPAaHHBIM BaM 3TO KaXeTCsl, CTPaHHBIM BaM 3TO KaXeT-
csi, OYATO 3/1eCh YTO-TO HE TaK. A MeXay TeM, 3To Tak! 51 ne
oroBopuncsi! Mbl cTOMM 3a KPacwBYIO, M3SILIHYIO My3bIKY.
Mysbika HeMenOnMYHas, My3bIKa HEICTETUYHAS, MY3bIKA HE-
[apMOHMYHAs, My3bIKa HEU3sIlIHasi, 3TO, 3TO... HOpMAllIMHA.
Wnu, uny... My3bIKanbHas qymery6ka.

(0bwuii xoxom. [eoiikun moxce cmeemcs.)

JIBOMKMH:

Bo3no6um ke mpekpacHoe, KpacuBoe, U3SIHOE, BO3IIOOUM
9CTETUYHOE, TapMOHUYHOE, MEJIONUYHOE, 3aKOHHOE, IOJIH-
douHOE, HAPOJHOE, BIArOPOHOE, KIACCHYECKOE.

Kpome Toro, ToBapmium, si g0MKeH BaM COOGLIUTH, YTO B
KaBKa3CKHMX OIepax MOJIKHA ObITh HACTOSIIAsH JIE3TMHKA, [O-
JDKHA OBITh HACTOSIIIAS JIE3IMHKA.

B kaBkasckux onepax nesruHka
Ipocroit fomxHa GbITH U U3BECTHOI,
JInxo¥, 06BbIYHOM, NONYISAPHOI

U o6s13aTenbHO KaBKa3CKOM.

Ona nomxkHa ObITh HACTOAIIEH,
Beerga nomkHa 6biTh HacTOSIIEIH,

U TonbKO, TONBKO HACTOALIEH,

Ila, na, ma, na, na, HaCTOSIIEH.
[IToBTopHO]

Myssikanbuble JesTeNnd W XeATEABHHUBI  (AUXO, noO-
KABKA3CKU, BOCKAULAIOM, MeM Cambim YOeOUmeabHo Oemo-
HCMPUPY A CB010 NOAHYIO COAUOAPHOCTB ¢ 800XHOBAAIOUIUMU
yrasanuamu Tosapuwa A.A. Jlsoiikuna):

Acca! Acca! Acca!



ANTI-FORMALIST ‘RAYOK’

Dramatis Personae

Chaitman. « o w |s s 0 # % = o = we @ « Dass
IS. Yedigitsyn, .. .. (.. s & % s @ ®» % = u Dass
A.A.Dvoikin .. . . . . & w .« w .« . . Bass
DETrokinn & o |s ww w5 s s we e e Bass

Musical functionaries Mixed Choir
Note:

Four basses and a choir are needed for a performance. However, the
quantity of performers can be reduced to one bass. The artist must
be able to transform himself and thus perform all four roles. The
choir of musical functionaries can be omitted altogether since the
whole function of the said functionaries is in their expression of
sycophantic delight and amusement, which during the course of
action becomes obvious. It cannot be otherwise. (Authors’ note)

Chairman:

Well, comrades, I suggest we start, shall we? The audience today,
sadly is somewhat on the thin side. It’s true, indeed, we still
underestimate in terms of culture the impact that lectures can have
in the way of propaganda. But according to schedule, come what
may, this shrine of culture provides for us tonight a platform for
certain speeches. The theme is “Realism and Formalism in Music”.
We shall keep to this subject, and we’ll ask the principal speakers to
address us now.

All agreed?

Passed as read.

The introductory statement and views on this topic will come from
our music expert Number One, our greatest arbiter and music critic
dear Comrade Yedinitsyn.

Let’s extend our warmest, heartiest welcome to our most
distinguished guest, (gradually going into raptures) our cherished
friend and greatest leader, dear Comrade Yedinitsyn. (he goes into
raptures) Hail him!

(Tempestuous, prolonged applause, becoming an ovation. All stand
up.)

Musical Functionaries (already in raptures):
Hail him! Hail Him!

Our great leader Yedinitsyn

Hail Him!

(everybody sits down)

Yedinitsyn (reading from a piece of paper):

Dear comrades! While realistic music mostly is written by so-called
composers of the People, formalistic music for some reason is written
by those composers who are against the People. Comrades, one must
ask why it is that realistic music is always written by so-called
composers of the People, whereas formalistic music is always written
by those composers who are against the People? Those composers
we call People’s composers write realistic music simply due to the
fact, dear comrades, that, being by nature realists right to their very
core, they simply can’t help, they simply cannot help writing music
which is realistic, whereas those we call anti-people composers, being
by nature unrepenting formalists, cannot help, cannot help, cannot
help writing music which is formalistic. Our purpose consequently is
to create conditions in which our People’s composers will be able to
develop melodies of realistic kind, whereas such composers who are
against the People should at once abandon their highly suspicious
efforts and their dubious experimentation relating to music of
formalistic kind.

Chairman:
Excellent, perfect! Astonishing. Let us thank him, comrades. Let us

thank our dearest and most intimate of friends, Comrade Yedinitsyn
for his lucid, rare and most historic oration which did so much to
educate us and to elucidate such vital questions on the subject of
music.

(Tempestuous and prolonged applause which becomes an ovation.
Everybody stands)

Chairman and Musical Functionaries:
We thank you, we thank you, thank you for your historic words. We
thank you for your solicitude and paternal concern!

(everybody sits down)

Chairman:

According to the authorised schedule, the next speaker will be our
music critic Number Two, among whose talents is a fine voice and
who is famous for vocalising his speech. I call upon our next guest,
let’s hear Comrade Dvoikin.

Dvoikin (wittily):
Dear comrades all, in my short but candid speech I promise not to
interpolate dissonances ...

Musical Functionaries: Ha ha ha ha ha ha, ha ha ha ha!

Dvoikin (still joking):
Or a-tonal nonsense ...

Musical Functionaries: Ha ha ha ha ha ha ha ha haha ....

Dvoikin:

in notions expressed by the previous speaker. It’s true, comrades, in
music we insist on what we call beauty and elegance. You find it
funny? Yes? Well, I dare say you find it funny! Funny and strange it
seems to you, funny and strange it seems to you ... Well, I dare say
you find it funny! Funny and strange it seems to you, funny and
strange it seems to you, as if things were not quite right. And still I
say it is right! I did not make a bloomer.

We’re for music that radiates both beauty and elegance! Music which
is not melodious, music which is not aesthetical, music which is not
harmonious, music which is not elegant is like..., like a.... piercing
road drill, like a kind of musical gas chamber.

Musical Functi ies (general laughter):
Hahahahahahaha....

Dvoikin (also laughs):

Let’s cherish what is beautiful and delicate and elegant, let’s cherish
what is exquisite and harmonious and melodious, legitimate and
polyphonous and popular, what is virtuous and classical too....
Ending my speech, dear comrades, with your leave I'd like to declare
that Caucasian operas require a real, legitimate Lezghinka, there
must be a legitimate Lezghinka.

Caucasian operas do call for

a basic popular Lezghinka.

It must be dashing, plain and folksy,

it must be obviously Caucasian.

It cannot fail to be authentic,

it simply has to be authentic,

it must be nothing but authentic.

Yes, yes, yes, yes, yes, be authentic.
[Repeated with interjections of chorus]

Musical Functionaries (exclaim with bravura in the Caucasian
manner, thereby convincingly demonstrating their complete solidarity
with the inspiring directives of Comrade A.A. Dvoikin):

Assa, Assa!



Benymymi: Tpoikusu:

BOT noiMHHO HayyHOe BhicTymuieHue, Kakoit ananus! Kakas BauTeNnbHOCTE, OUTENBLHOCTD
riyouHa! Bceerna, Besne,

(XKuoxue anaoducmenmol, He nepexodausue 6 osauuro. Bce BrurensHOCTEH, GUTENBHOCTD
cuosam.) Bcerga BO BCEM.

Cnoso umeet Topapui TpoikuH. Ha paBate n1060¥ noneiTke

IIpoHuKOBEHBS 6YPYKya3HON

Tpoukun: Hpneonoruu B Hally MONOEXE.
Toapumu! (cobupaemcs ¢ mvicaamu) Mbl TOIKHBI GBITH KaK OTUM ThI HAILIM UAEH COEPEXEUID.
KJIaCCUKHU. Y Hac BCE JOJKHO OBITH Kak y Kiaccukos! [la! Hy, a ecnn 6yp:kyasusie naen

KT0-HHOYb BOCTIpUMET,
Haponro tex 6ygeM MbI caxars,
M B nareps yCUIEHHOTO peXMMa MOMEIATh.

I'nunka, Yaiikosckuit, Pumckunii-Kopcakos
Bbl My3bIKaIbHbI, U3SIIHbI, CTPOMHBI.
I'munka, YaiikoBckuit, Pumckuii-Kopcakos

Bb1 MenOaMYHbBI, KPACHBbI, 3By4YHbI!
I'nunka, Yaiikosckuii, Pumckuit-Kopcakos
Brl 3aneBaeTe HECKONBKO CTPYH.

Kax 310 npaBuibHO, Kak 3TO BEpHO!

Hanr yenoBex 04eHb CIOKHBIA OPraHu3M,

My3bIKandbHble NEATENH U eATETbHAIbI:
Ha, na, na, na,

CaxarTb, caxarh,

W B nareps Bcex' HaNpaBiIsATh.

OueHb CI0XKHBIA OpraHu3m! Tpouikun:
Benukuii BOXIb Hac BceX YUMII
IToaToMy, TOBapuIIM, HAM HYXHBI CUM(OHUH, TO3MBI, KBap- U TIOCTOSTHHO TOBOPHII:

TETbl, COHATHI, CHOUTBI, CFOUTHI, KBUHTETHI. .. CmoTpuTe 3[eChb, CMOTPUTE TaM,
[Tycts GyneT cTpaiHO BceM Bparam.
CIOUTBI, CIOUTKH, COHATKH MOH,
PasBecénbie KBapTETHKH, KAHTATKH MOM.
Ox, I'MuHKa, KaJuHKa, MaJIMHKa MO,
Pazcumdonus1, moaMKa, CEOUTKa MOS.
Ox, I'muuka, [3epxkunKa, TUIIMHKA MO,
PasxpeHoBast m05MKa, CIOUTKA, MOSI. ..

Mys3bIKanbHbIe XesITeNd U AeATe bHALbI:
CmoTpuTe 31ech, CMOTPHUTE TaM,

IMycTs Bpar Tpememer no Ho4am.
CMOTpH Tyaa, CMOTpH crofia

W BbIKOpYEBBIBaM Bpara.

Ho HyXHO nmOMHHUTH Bcerpa: Taunen®
BautenbHOCTh, GOUTENBHOCTD

Bcerna, Bespe,

BautenbHOCTh, OOUTEIBLHOCTD

Bcerna Bo BCEM.

ITocrosivHO Bcrony Gmu!

Huxkomy He rosopu!

My3bIKalbHbIE JeATelH | [eATeIbHHIbL:
BauTenbHOCTh, OOUTEIBHOCTD

Bceerna, Bespe,

BautenbHOCTH, GIUTENBHOCTD

Bcerga Bo BcéM.

ITocTosiHHO Bcrony OnuTe!

Hwuuero e rosopure!

Tposikun:

Benukuit BOXb HaC BCeX y4yui

U GecnpecTaHHO FOBOPUI:

CMOTpHTE 31€Ch, CMOTPHTE TaM,

ITycte HGymeT cTpauiHO BceM Bparam.

CmoTpH Tyfa, cMOTpH crofia

W BuiKOpuéBBIBa Bpara.

! Mimeetcst B Buay “Beex”’, NMOANABILMXCS BIMSHMIO GypXKya3sHO! MICONOTHH.
Bcex BbicbinaTh B narepsi 66110 Gbl OWMGKO!: HANO, BEb, YTOOBI OCTANCH
KTO-TO... it 6ECrOWaAHO! GOPbObI C MHOGBIMA MOMBITKAMU POHHKHOBCHbSE

_ OypskyasHoit ueonornu. (Ipumeyanne penakium).

* Onucanme Tauua: Ha Motuse “Cwmotpure 3aech” TAHUYIOLIME CMOTPST 3/1€Ch.
Ha motuse “CmoTtpuTe Tam™ TaHuyiolumMe CMOTPST TaM. Beipaxeuue nuuy y

TAHUYIOUHX JOJIKHO GbITh TAaKOE, YTOOBI HALUM MACHHBIC BPArk MONANAIH OT
cTpaxa.

Mys3bikanbHble AesTe/n 0 AesTeabHHLbI:
CMoTpuTe 31€ch, CMOTPHUTE TaM,

[Mycte Bpar Tpenewier no gomam.
CmoTpu Tyfa, cMOTpH crofia

U BeIKOpYEBbIBAil Bpara.



Chairman:

That was a truly scholarly, inspired oration! What great perception,
what penetrating thoughts!

(Weak scattered applause, which does not become an ovation.
Everyone remains seated.)

Comrades, our next guest is Comrade Troikin.

TroiKin:
Dear comrades all! (gathering his thoughts) ... We must try to be
classical. You must all compose the way the classics did. Yes!

Glinka, Tchaikovsky, Rimsky-KorSAkov,

Musical, graceful and always refined!

Glinka, Tchaikovsky, Rimsky-KorSAkov,

You are so sonorous, lovely and rich!

Glinka, Tchaikovsky, Rimsky-KorSAkov,

You do affect certain strings in our hearts.

This is the truth, comrades, that’s how it should be!
Our Soviet man is a complex organism!

Very complex organism.

Dear comrades, that’s the reason why, — why we now need
symphonies, and poems, quartets and cantatas and quintets, sonatas,
sonatas . . .

Sonatas, sonatas, sonatas, my pets,

And such jolly wee cantatas and quartets and motets.
Ech, Glinka, Kalinka, Malinka, my pets,

What a shitty lot of poems, quartets and fughettes.
Ech, Glinka, Dzerzhinka, Tishinka, my pets,

What a shitty lot of poems, quartets and fughettes....

But we must never forget:
Vigilance, vigilance, never relax,
Vigilance, vigilance, in everything.
Always watchful, on your guard!
Not a word to anyone!

Musical Functionaries:

Vigilance, vigilance, never relax,
Vigilance, vigilance, in everything.
Always watchful, keep on your guard!
Not a word to anybody!

Troikin:

As our great leader teaches us,

and never tires of pointing out:

Look here, look there, look everywhere,
We’ll make the foe cringe in his lair,
Keep looking here, keep looking there,
Let all our enemies beware.

Musical Functionaries:

Look here, look there, look everywhere,
We’ll make the foe cringe in his lair,
Keep looking here, keep looking there,
We’ll make our enemies despair.

Troikin:

Vigilance, vigilance,

Never relax,

Vigilance, vigilance,

In everything.

We shall not permit the rotten

Influence of a bourgeois ideology

To infiltrate our Soviet youth.

Thus we’ll preserve the true force of our ideas.
And if bourgeois concepts should take hold of anyone,
Then we’ll imprison them,

Put them inside for years to come.

In labour camps, of strictest regime,

Inside with all of them.

Musical Functionaries:

Yes, yes, yes, yes,

Inside, inside,

To labour camps we’ll send them all'!

Troikin:

As our great leader teaches us,

and never tires of pointing out:

Look here, look there, look everywhere,
We’ll make the foe cringe in his lair.

Musical Functionaries:

Look here, look there, look everywhere,
Let all our enemies beware,

Keep looking here, keep looking there,
We’ll make our enemies despair!

Dance?

' ‘All: we have in mind ‘all’ who are under the rotten influence of bourgeois
ideology. To send ‘all’ to labour camps would be an error; after all, it would
be necessary for somebody to remain to continue the merciless fight against
the attempted infiltration of bourgeois ideology. (Editor’s note)

* Description of the dance: On the motif “Looking here”, the dancers should
look here. On the motif “Look there”, the dancers should look there. The
expression on the dancers’ faces should be such that our ideological enemies
dissolve in terror.



The first public performance of this work, in its incomplete form, was given in an English-
language version on 12 January 1989 at the Kennedy Center Concert Hall in Washington
DC, directed from the piano by Mstislav Rostropovich, with Jonathan Deutsch, Eric
Halfvarson, Julian Rodescu, Andrew Wentzel (basses) and members of the Choral Arts
Society of Washington.

The same artists subsequently recorded their performance on Erato ECD 75571, coupled
with a Russian-language performance in which Rostropovich directed the basses Nicola
Ghiuselev, Nikita Storoyev, Romuald Tesarowicz and Arcadi Volodos, with the Ensemble
Audite Nova.

The world premiere of the complete work was given on the 83rd anniversary of the
composer’s birth, 25 September 1989, in the Great Hall of Moscow Conservatoire, in a stage
production by Valery Polyansky, who also conducted; the other performers were Dmitri

Dorliak (reader), Igor Khudoley (piano) and members of the State Chamber Choir of the
USSR Ministry of Culture.

Duration: ¢. 18 minutes

There is a small ad [ib cymbal part (see p. 34)

This score constitutes the complete material for this work

Cover design by Lynette Williamson
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“Onucanue Tanua: Ha Motuse “Cumotpure azces’ Tanuylomue cMorpat 34eck. Ha morue“CMorpure Tam” Tanuyoumue
CMOTPAT TaM. Bmpameﬂue JMILY TAHLY IOUMKX A0 HO ObITH Takoe,4Tobbl HaWy uaelinblc Bpary nomnajany oT CTpaxa.

* Description of the dunce: un the motif “Look here)) the dancers should look heve. On the motif “Look there” the dancers
should look there. The expression on the dancers' Saces should be such that our ideological enemivs dissolve in tervor.
**llobasennc peaartopa. B asrorpace atoT akkopa oreyTersyer.

**Tis final chord is not included in the manuscript.
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Bonpocski no exunnne-IBONKO-TPOHKMHCKOM 3CTeTHKeE.

-h.b.)l\)r—n

o

10.
11.
12
13.
14.

Kakyro My3bIKy NHIIYT HAPOJHBIE KOMIO3UTOPHI?

Kakyto My3bIKy MUY T aHTHHAPOJHbIE KOMIIO3UTOPBI?

[loyemy HapoaHbIE KOMIIO3HTOPBI THUIYT PEATMCTHYECKYIO MY3bIKY?
[Toyemy aHTMHAPOAHbBIE KOMIIO3UTOPBI THITYT (POPMATUCTHYECKYO
MY3bIKY?

B uem 3aknrouaerca 3aj1aua HAPOJHBIX KOMIIO3UTOPOB?

HOMKHbBI 1M aHTMHAPOIHBIE KOMIIO3UTOPbI IPEKPATUTH CBOE GOJlee Y4eMm
COMHHTEJILHOE 9KCIIEPUMEHTHPOBaHME ?

TpebyeM 11 MbI OT My3bIKH KPACOTBI U U3SILECTBA?

eM siBIIsieTCSl My3bIKa He MEJIOAMYHASL, HE 3CTETUYHAS, HE TADMOHIYHASI, HE
u3siHasn?

Yr0 Takoe My3bIKabHas GOPMaIIMHA U My3bIKalbHasl [ylIery6Ka?
Kakow nomkHa 6bITh 1€3rMHKA B KABKA3CKUX onepax?

J1OJ>KHBI 1M MBI OBITH KaK KJIACCUKU?

HOJKHO 111 y Hac ObITh BCE KaK y KIIACCUKOB?

COXHBIA T OPraHU3M y HALLIETO YeIoBeKa?

Hy>kHbI 11 Ham CUMDOHUM, TTIO3IMBI, KBAPTETHI, COHATHI, CEOUTBI, Gyru?

List of questions on Yedinitsyn/Dvoikin/Troikin aesthetics

O DA 0 19 =

N

10.
i
12.
13.
14.

What kind of music is written by people’s composers?

What kind of music is written by anti-people’s composers?

Why do people’s composers write realistic music?

Why do anti-people’s composers write formalist music?

How do you define the aim of people’s composers?

Should anti-people’s composers cease their highly suspicious
experimentation?

Do we demand beauty and elegance from music?

What is the nature of unmelodic, unaesthetic, unharmonious, and inelegant
music?

What is a musical road drill and a musical gas chamber?

What are the properties of the Lezghinka in Caucasian operas?
Should we be like the classics?

Should everything we do be like the classics?

Does our Soviet man have a complex organism?

Do we need symphonies, poems, quartets, sonatas, suites and fugues?



Pomiicka studentim
O boji realistickych tendenci v hudbé a formalistickych tendenci v hudbé
Slova i hudba neznamych autorii*
*Jak nas informoval Resort Hudebni bezpenosti, po autorech se patrd. R. H. B. ujistuje, Ze budou vypétrani.
(pozndmka vydavatele)

Od vydavatele

Jesté ped tim, neZ pfedloZime na3i hudebni vefejnosti nasledujici
dilo, vydavatelstvi povaZuje za nezbytné doplnit n&které uidaje.

Rukopis tohoto dila byl objeven vkrabici s nefistotami
kandidatem estetickych v&d P. I. Opostylovem. Petlivé oddé&liv od
rukopisu pfilepené k nému neélstoty, soudruh Opostylov, zb&Zné& jej
~ (rukopis) pfehlédnuv, ptedal jej vydavatelstvi s vlastni pfedmluvou,
kterou predkladéme vasi pozornosti.

Toto o rukopise napsal P. I. Opostylov:

>>KdyZ jsem objevil v krabici s nedistotami tento rukopis, cht&l
jsem jej pivodn& vratit zpdt, tedy do krabice s nelistotami. Pod
nelistotami, které byly pfilepeny k rukopisu, jsem vSak objevil
nedokontené dilo vokélnfho typu. To mé& pfimélo peéhvé rukopis
oddélit od netistot. (...

Navzdory pfijatym opatfenim (byli vyslechnuti vSichni skladatelé
i vBichni basnici) se nepodafilo urtit autory (autora? pozndmka P. L.

v Opostylova) hudby ani textu. Je tedy tfeba predpokladat, Ze se jedné o

dilo nezndmého autora (autort? pozndmka P. I Opostylova).
Mimotédné Groveii jak hudby, tak i textu nds pfivedla k nézoru, Ze jde
o dilo mimo¥adné trovng. Skladatel® mistrné Serpd z odkazu lidové
: tvorby (viz &. 6, 12, 23, 28 - od 6. taktu, 33). Hudba se ustrojné poji
s textem, ktery je prostoupen zavaZnymi idejemi. Prostymi a jasnymi
slovy basnik (a snad soutasn& i skladatel, nebot’ je moZné, Ze se
vobou piipadech jednd o jednu a tutéZ osobu - poznimka P. L
Opostylova) nabizi inspirujici vyzvy. Zivé a srozumiteln& vystupuji ti
fe¢nici, uastnici svobodné diskuse: Jedinicyn, Dvojkin a Trojkin.
V Trojkinové fedi se méni préza na poezii. VerS znamenité Grovné

- (viz &. 33) ptimo evokuje domnénky o 3ifi basnikova nadani. Pfesto si

k textu nelze odpustit jednu pozndmku: V své feti Trojkin chybné
artikuluje ,,Rimskij-Korsakov,“ atkoliv vSichni vime, Ze se vyslovuje
,»Rimskij-Korsakév.“ Stejn€ znamenit® jako verSe plisobi i prozaicky
text. Autor jako by nas zavedl do Palce kultury na schiizi vénovanou
paléivym problémiim na¥i soudasnosti, jmenovité boji realistickych
tendenci v hudbé& s formalistickymi tendencemi v tomtéZ. Na$i préci
pa poli kultury autor rozhodn& nelakuje nariiZovo. V bfitkych a

- satirickych slovech (viz takt & 4 od ,Publikum je u nds jaksi

nespravné zaméfeno.) stthd ty Spatné kulturni pracovniky, ktefi
nedokéZou strhnout nAvit€vniky kulturnich klubll pracujicich ke

- studiu aktudlnich otazek hudebni védy.

Poté pfedseda preddava slovo soudruhovi I S. Jedinicynovi.

# Hlubok4 analyza soudasné situace v hudb&, autorem vloZend do ust

Bi. soudruha L S. Jedinicyna, vyvolavé nadSeni tiastki schize, ktefi

- vitaji I. S. Jedinicyna boutlivym a dlouho neutuchajicim skandovanym
- potleskem pfertistajicim v ovace (viz & 13). Je tfeba Fici, Ze fed
- soudruha Jedinicyna je vskutku zékladnim dokumentem pro otézky

i - hudby. Je pséna pfistupné a srozumitelné&. Hudebni rozbor poskytneme

1.
Posléze predseda prenechava slovo soudruhovi A. A. Dvojkinovi.

=~ Oslnivy vtip fetnika a jeho duchaplné vypady proti disonancim a

atonalit& vyvolavaji smich G€astnik (viz & 15 a 16). I smich bojuje.
Ano, soudruh Dvojkin svymi zacflenymi pozndmkami na adresu viech

| t&ch ,teorii* a ,teorijek disonantistl a atonalistl rozmazl v3echny

tyto ,,teorie™ a , teorijky“ na celé ¢afe. Zcela jasné definuje soudruh A.
A. Dvojkin melodiénost a uméfenost (viz €. 17). Jeho vyroky o
melodi¢nosti a umé&fenosti se stanou souasti zlatého fondu nasi

2 poznamka vydavatele: P. I. Opostylov dile podrobné

R popisuie, jak oddzlil nedistoty od rukopisu, Tento popis sim

nepfedstavuje védecky zdjem, proto jej vydavatel vypousti.
? poznamka P. I. Opostylova: Ve viech daldich ptipadech, kdyZ
bude fet o autorovi hudby, budu psat ,,skladatel” a v souladu

i s tim o autorovi textu - ,bsnik,” pfestoZe existuje moZnost, ze
. skladatel i bisnik jsou jedna a tatdZ osoba.

muzikologie. Opravdovy vrchol pak pfedstavujf Dvojkinovy paséZe o
lezgince. Bez né&jakych zavadgjicich paséZi pfesvédlivé dokazuje, Ze
lezginka v kavkazskych operdch musi byt pravd. Nesmimé obsaZné
vystoupeni soudruha A. A. Dvo_]kma pfijali G&astnici schiize s vielymi
sympatiemi.

Autor (nebo autofi? poznimka P. O.) dokézal zdafile vystihnout
atmosféru svobodné diskuse, coZ se zvlasté projevuje ve vystoupeni
soudruha D. T. Trojkina - Zel ve vystoupeni nedokonéeném. Soudruh
Trojkin pfesv&dtivé poukazuje na to, Ze potfebujeme symfonie, suity,
symfonické bdsné. Pojedndva o sloZitém dusevnim sv&té nadeho
Clov&ka a vyzyvé nas, abychom se ufili od klasiki (viz &. 28).

Skladatel s velkym mistrovstvim a s opravdovym novatorstvim
vyjadfil ve své hudb& viechny hloubky textu. Prévem vyuZivd i velké
bohatstvi lidového uméni. Tak tfeba v fedi 1. S. Jedinicyna je citit néco
kavkazského. V feti A. A. Dvojkina, zvlast& pfi slovech, Ze lezginka
musi byt prava, také citime néco kavkazského. V feti D. T. Trojkina,
v paséZi, v niZ vyzyva, abychom se utili od klasikd, je mistrn& vyuZita
Kamarinskaja (viz &. 28). Skladatel zvlast® pfesv&divé interpretuje
nejvyznamné&j¥i mista textu. V okamziku, kdy se pojednavé o krise, je
hudba krésné (viz &. 17). Tam, kde se hovoti o melodi¢nosti, je hudba
melodicka (viz ¢&. 19). Prévé a pouze takto se maji spojovat hudba a
text. JestliZe tomu tak je, a opravdu tomu tak je, pak je tieba
konstatovat, Ze se toto spojeni skladateli pln& zdafilo. V3e je spojeno
hudbou, v niZ postfehneme ruské kofeny (od &. 33). To svédél o tom,
%e autor ptiznavé ruské hudebni kulture vedouci lohu.* Ne vie beze
zbytku se sldadateh zdafilo. JiZ dfive jsem poukézal na to, Ze
akcentuje A vc slové , Korsakov,“ atkoliv viichni dobfe védi, Ze
piizvuk je na ,,0“ - , Korsakov* (viz fe¢ na S_|ezdu skladateli). To je
samoziejmé podstatny nedostatek partitury,’ nikoliv viak nedostatek
pievaZujici. Zékladni pfednosti analyzované skladby jsou lidovost,
jasnost, hloubka a opravdové novétorstvi...<<
- Zde rukopisn4 pfedmluva P. I. Opostylova néhle kon&i.

Pfed tasem P. 1. Opostylov ve shod® s inspirujicimi idejemi a
principy bojoval jak napravo, tak i nalevo, ztratil rovnovéhu a spadl
do krabice s nefistotami. Jeho spolubojovnici, ktefi byli spolu s nim
vakci - a sice ¢len vyboru Ministerstva ideové &istoty B. S.
Srjurikov, stejné jako pracovnici resortu Hudebni bezpetnosti B. M.
Jasrustovskij a P. I. Srjumin - z telefonniho automatu, ktery se
shodou okolnosti nachézel ve stejné &asti mésta, neprodlens
kontaktovali nejbliZ3i fekélni jednotku, ktera se na misto dostavila bez
prodleni ihned po popsaném incidentu. Vyzbrojeni nejmodern&jsi
technikou, specialisté z fekdlni stanice, kterd se fadi k nejlepsim
fekAlnim stanicim v hlavnim mést€, vyiiali z krabice s nedistotami
toliko sedm kusd trusu, znich? Z4dny nebyl identifikovan jako
soudruh Opostylov. V besed® sna$im spolupracovnikem fekalni

-expert doktor Ubijcev sdélil, Ze takové pfipady jsou znadmy a Ze pokud

umistime ¢lovéka typu Opostylova do krabice s nefistotami, pak se
vnich néasledné cely rozpusti, pfifemZ nelze odli%it trus od P. L
Opostylova. Tragicky konec P. 1. Opostylova byl zaprotokolovéan
milici a fekélnf stanici. KdyZ se o tragickém konci P. I. Opostylova
dozv&d&li vys8i a vysoci Cinitelé, jednomysing deklarovali: ,Jaka
Skoda! Je nim tfeba Opostylovil.*

Je povinnosti naSich hudebnich ¢initeli dokondit tuto skvélou a
hlubokou analyzu soudruha Opostylova a jednat v jejim duchu.

4 poznamka vydavatele: Uiti kurzivy: P. I. Opostylov
3 pozndmka vydavatele: Soudruh Opostylov se myli: skladba
existuje pouze v klavirni verzi.



g [6b]

Antiformalistické nebi¢ko - libreto

Poznémka:

Kprovedeni je tfeba &yf basl a smi§eného sboru.
_ Plesto lze mnoZstvi sélovych interpretd sni¥it na
jediny bas. Umélec musi byt schopen
sebetransformace, &m? zastane viechny &yfi
role. Sbor hudebnich &initeld a Einitelek je moné
zcela vynechat, nebot’ celd role hudebnich
tinitell a &initelek spolivd v projevech jisotu a
_radosti, coZ je zfejmé i ze samotného d&je — jinak

A. A. Dvojkin - bas
+D. T. Trojkin - bas
‘Sbor hudebnich &initeli a Zinitelek

Pledseda:

_Tak, soudruzi, zakneme, ano? Publikum je u nés

~jaksi nesprdvng zam&eno. Pofdd je#td pieZivd

podeetiovani kultumiho vyznamu pfedndskové

propagandy. A protoZe na zdklad& pldnu naSeho

= domu kultury méme dnes na programu né&kolik
 vystoupeni na téma ,Realismus a formalismus

> vhudb&“ tak se, soudruzi, do toho pustime. Co

Fikéte?

g (Hudebnt Cinitelé mict.,)

i - Plijato jednomysiné.

“Uvodni referit na tuto tematiku prednese n4¥

' hudebni védec &slo jedna, na¥ hlavni poradce a

hudebni kritik, soudruh Jedinicyn. Soudruz,

- zdravime nadeho drahého a milovaného
‘(postupnd se dostdva do vytrfeni) velkého

soudruha Jedinicyna.

(Boutlivy, skandovany potlesk preristajici

v ovace. VZichni vstanou)

-Hudebni ¢initelé a &initelky a Piedseda

~' (ji% ve vytr¥eni):

Sldval Sldva velikému Jedinicynovi! Sldva!
s (VEichni se posadi.)

§ Jedinicyn (Cte z papirku):

Soudruzi! Realistickou hudbu komponuji lidovi
skladatelé, zatimco formatistickou hudbu
- komponuji protilidovi skladatelé. Napadd nds
- otdzka: prod realistickou hudbu komponuiji lidovi
skladatelé, zatimco formalistickou hudbu
komponujf  protilidovi  skladatelé?  Lidovi
g -skladatelé pidi realistickou hudbu, soudruzi,
‘proto, protoZe, jsouce povahou a zaloZenim
§ realisty, nemohou nepsat jinou neZ realistickon
" hudbu, zatimco protilidovi skladatelé, jsouce
povahou a zaloZenim formalisty, nemohou nepsat
jinou hudbu ne% formalistickou.

Je zapotiebi, soudruzi, aby lidovi skladatelé dile
rozvijeli tvorbu realistické hudby a aby
protilidovi skladatelé pfestali se svymi vice neZ
pochybnymi experimenty formalistické povahy.
Piedseda:

. Vyborn&! Skv&lé! Soudruzi, podékujme nafemu
- drahému a milovanému soudruhovi Jedinicynovi
-za jeho historicky projev, za jeho vystoupeni a za
- obohaceni a objasnéni dileZitych otdzek hudebni
tvorby.

(Boutlivy, skandovany potlesk preristajict
v ovace. Viichni vstanou)

Hudebni &initelé a éinitelky a Predseda:
D¥mjeme, dkujeme za historicky projev,
d8mjeme za otocovskou péi a starostlivost!
{V3ichni se posadi.)

Pledseda:

Podle plianu ndsleduje, soudruzi, vystoupeni
;nafeho muzikologa &islo dvé, soudruha Dvojkina,
0. Kkerém je mimo, 7¢ mA krésny hlas a

vokalizuje své projevy. Pfeddvam slovo soudruhu
Dvojkinovi. -

Dvojkin:

Soudruzi!

(Zertuje) Svym vystoupeni nechci zdiraziovat
disonance (smich) nebo (ddle Zertuje) vnaet
principy atonatity (smich) do ideji, které jsme
vyslechli. Soudruzi, my vyZadujeme od hudby
krdsu a soumémost. Zdé se vdm to diné? Ano,
vém se to zd4 divné, divné soudruzi, a pfece tomu
tak je. Nepfefekl jsem se, je tomu tak. Jsme pro
takovou hudbu. kterd je krdsnd a soum&mad.
Hudba nemelodick4, neestetickd, neharmonick4,
nesoumémi - to je n&co jako vrtatka u zubafe
nebo plynové komora.

(Obecny smich. Dvojkin se také sméje.)

A tak si, soudruz, zamilujme to krdsné,
soumémé, estetické, harmonické, melodické,
pravidelné, polyfonni, lidové, uflechtilé, klasické.
Kromé toho bych vdm rdd, soudruz, ozndmil, Ze
vkavkazskych operich to nejde bez pravé
lezginky, prosté tam musi byt opravdovd
lezginka.

(ztvrdnou mu rysy a zacne skandované recitovat)
V kavkazskych operéch lezginka

mus{ byt prostd, populdmi,

udatnd, prostd, populdmi

8 urtit® pravé kavkazskd

hlavn& musf byt vidycky pravd

a jenom pravé a vidy pravé

a pravé, pravé, pravé, pravall!

(opakované)

Hudebni &initelé a ¥nitelky zacdnou se tvdrit
udatné, imituji kavkazské horaly, vykfikuit a co

2jhodnovérnéji manifestuji svoji solidaritu se
smérnicemi, které jim vaukl soudruh Dvojkin):
Assa! Assa! Assal

Pledseda:

To bylo pravé v&decké vystupeni. Jaké analyza!
Jak4 hloubka!

(Skromnéj¥i potlesk, rozhodné nepfechdzi do
ovact. VZichni sedi.)

Slovo m4 soudruh Trojkin.

Trojkin:

Soudruz! (tfidi si myslenky)

Musime byt jako klasikové. Viechno musime mit
jako klasikové. Ano!

Glinka, Cajkovskij, Rimskij-Korsakov

jsou plni hudby, krédsy a fadu.

Glinka, Cajkovskij, Rimskij-Korsakov

jsou zvulni, zp&vni, krésni a spravni!

Glinka, Cajkovskij, Rimskij-Korsakov

dotykaji se téch spravnych strun!

Tak jeto spravné, tak to m4 byt!

N&3 dlov&k - to je totiZ, soudruz, velmi sloZity
organismus (zasmudl se), velmi sloZity, velmi
sloZity organismus, ano, soudruz, velmi sloZity
organismus je totiZ nafinec.

A proto, soudruzi, potfebujeme symfonie,
symfonické bdsn&, kvartety, sondty, suity, suity,
kvintety...

Suita, suita, sondtko ty m4,

kvartetky, kvartetky, kantdtko ty m4.
Ach, Glinko, kalinko, malinko ty m4,
Ty symfonie, poémko, suitko ty ma.
Ach, Glinko, DzerZinko, Tifinko ty m4,
Rozkfen#né poémko, suitko ty ma...

Ale jetfeba, soudruzi, mit vZdy na paméti:
Bd&lost, bd&lost a ostraXitost,

vidy a viude,

at’tu kdo chee s ndmi bude

prosté bd&lost, potdd, viude,

at’ tu kdo chce s ndmi bude.

Budte bdé&li, dr#te hubu,

ostraziti &im dal tim vic,
mi&te, nefikejte nikde nic!

Hudebni ¢initelé a finitelky:
Bdé&lost a ostra¥itost vidy a viude,
at’ tu kdo chee s ndAmi bude,
bud'mé bd&li, drzme hubu,
ostraZiti &im d4l tim vic,

mi¢me, miéme, nefikejme

nikdy, nikde a nikomu nic!

Trojkin:

N43 velky viidee fikal rad

a opakoval nastokrat:

vieho si viimejte,

ofidit se nedejte,

$mirujte tady a mirujte viude
viem diverzantiim nedobi'e bude
Smirujte tady, #mirujte viude

a viem $piénlim nedobke bude.

Hudebni &initelé a Cinitelky:
V3eho si viimejme,

ofidit se nedejme,

$mirujme tady a ¥mirujme viude
viem diverzantim nedobfe bude.

Trojkin:
Bdélost, bd&lost,
vidy a viude
bdélost, bd&lost,
viude bude.

Nedopoustme, soudruzi, aby burZoazni ideje
zasdhly na¥i mlddex.

Kdo se nepodfidi,
nebude drZet zobék,
potshne do fiti

a Sekd ho koncentrdk.

Hudebni ¢initelé a nitelky:
Ano, ano, ano, ano,
viechny® Sek4 koncentrék.

Trojkin:

Nas velky viidce fkal rad

a opakoval nastokrat:

vieho si viimejte,

ofidit se nedejte,

Smirujte tady a Smirujte viude
viem diverzantim nedobfe bude.

Hudebnf ¥initelé a &nitelky:

Kdo se nepodfidi, nebude drZet zobak,
potéhne do fiti a Sekd ho koncentrdk.
Vieho si viimejme, ofidit se nedejme,
$mirujte tady a Smirujte viude,

viem diverzantim nedobie bude!

TANEC’

6 Mime na mysli ,,viechny,“ kdo se nachézejf
pod vlivem burZoazni ideologie. Viechny poslat
do lagri by viak bylo chybou: n&kdo tu pfece
musi zistat, aby pokradoval vnelitostném boji
proti pronikén{ prohnilé burZoazni ideologie.
(pozndmka vydavatele)

7 Popis tance: na motiv ,¥mirujte tady* tanetnici
#mirujf tady. Na motiv ,imfrujte viude* tanetnici
Smiruji viude.Vyraz v jejich tvafich musi byt
takovy, Ze se nadi ideovi vrahové rozpadnou
v hriize.

Cesky pteklad a zver§ovéni libreta:
Milos Stédrof



R

b

s

%
S

o

Otazky k procvideni jedinicynsko-dvojkinsko-trojkinske estetiky:
1. Jakou hudbu pisi lidovi skladatelé?
2. Jakou hudbu pi$i protilidovi skladatel€?
3. Pro& lidovi skladatelé pi%i realistickou hudbu?
4. Prog protilidovi skladatelé pi8i formalistickou hudbu?
5. V &m spotiva tloha lidovych skladatelii?
6. Je zapottebi, aby protilidovi skladatelé plestali se svymi vice neZ pochybnymi experimenty formalistické povahy?
7. Vyzadujeme od hudby krisu a soum&most?
8. Jak se jevi hudba nemelodick4, neesteticka, neharmonickd, nesoumé&ma?
9. Co jsou v hudb& vrtatka u zubate a plynova komora?
10. Jak4 musi byt lezginka v kavkazskych operdch?
11. Musime byt jako klasikové?
12. Musime mit v8echno jako klasikové?
13. Je nas &lovek sloZity organismus?
14. Potfebujeme symfonie, symfonické basng, kvartety, sonaty, suity, fugy?




