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Christodoulos PAPAVARNAVAS

THE ROLE OF THE AUDIENCE
IN THE PRE-METAPHRASTIC PASSIONS®

Byzantine hagiographical literature is commonly believed to serve
the purpose of guiding the audience towards imitating the saintly lifestyle
and achieving spiritual formation. However, little work has been done on
the reception of hagiography by its Byzantine audience of listeners and
readers'. The importance of taking into account the audience in the re-
search of literature in general has been pointed out by the German literary
scholars Hans Robert JauBf and Wolfgang Iser’. The present study aims to

" List of abbreviations, see below p. 81-82. This article offers a condensed and updated
version of my master’s thesis entitled Die Rolle des Publikums in den vormetaphrastischen
Gruppen- und Einzelmartyrien (University of Vienna, 2014), which is accessible at http:/
othes.univie.ac.at/34303/1/2014-08-26_1249304.pdf (in German). The present version of the
article is based on a paper delivered at the colloquium on the topic of “Late Antique Hagio-
graphy as Literature” organized by the University of Edinburgh on 20-21 May 2015. I would
like to express my deepest gratitude to my supervisor Claudia Rapp for her consistent academic
advice and support, as well as for her invaluable feedback on this article.

! Significant contributions to the topic are: S. EFTHYMIADIS, The Byzantine Hagiographer
and his Audience in the Ninth and Tenth Centuries, in Metaphrasis. Redactions and Audiences
in Middle Byzantine Hagiography, ed. C. HOGEL (= KULTs skriftserie, 59), Oslo, 1996, pp. 59-
80; C. RAPP, Figures of Female Sanctity: Byzantine Edifying Manuscripts and their Audience,
in DOP, 50 (1996), pp. 313-343; EAD., Storytelling as Spiritual Communication in Early Greek
Hagiography: The Use of Diegesis, in Journal of Early Christian Studies, 6 (1998), pp. 431-
443; CONSTANTINOU, Female Corporeal Performances; C. RAPP, The Origins of Hagiography
and the Literature of Early Monasticism: Purpose and Genre between Tradition and Innovation,
in Unclassical Traditions. 1: Alternatives to the Classical Past in Late Antiquity, ed. C. KELLY —
R. FLOWER — M. S. WILLIAMS (= Cambridge Classical Journal. Proceedings of the Cambridge
Philological Society, suppl., 34), Cambridge, 2010, pp. 119-130. Recent key writings on hagio-
graphical reception include: The Ashgate Research Companion to Byzantine Hagiography.
1I: Genres and Contexts, ed. S. EFTHYMIADIS, Farnham — Burlington, 2014, and C. RAPP, Author,
Audience, Text and Saint: Two Modes of Early Byzantine Hagiography, in Scandinavian Journal
of Byzantine and Modern Greek Studies, 1 (2015), pp. 111-129. By and large, the Byzantines’
own perception of literature still remains a topic that deserves a further study. Cf. e.g. P. A.
AGAPITOS, H 6¢01 tng auontiktis amotiunang oe i «véay wotopio tng fudavivig Aoyoteyviag, in
Pour une “nouvelle” histoire de la littérature byzantine. Problemes, méthodes, approches, pro-
positions. Actes du colloque international philologique (Nicosie, 25-28 mai 2000), ed. P. ODORICO
—P. A. AGAPITOS, Paris, 2002, pp. 185-232; ID., Literary Criticism, in The Oxford Handbook of
Byzantine Studies, ed. E. JEFFREYS — J. F. HALDON — R. CORMACK, Oxford, 2008, pp. 77-85, esp.
p. 78 and, most recently, ID., Contesting Conceptual Boundaries: Byzantine Literature and Its
History, in Interfaces. A Journal of Medieval European Literatures, 1 (2015), pp. 62-91, esp. p. 80.

% See esp. H. R. JAUB, Literaturgeschichte als Provokation, Frankfurt am Main, 1970; ID.,
Asthetische Erfahrung und literarische Hermeneutik, 2" ed., Frankfurt am Main, 1997; and W.
ISER, Der implizite Leser. Kommunikationsformen des Romans von Bunyan bis Beckett, Munich,
1972; ID., Der Akt des Lesens. Theorie dsthetischer Wirkung, 4™ ed., Munich, 1994.

Analecta Bollandiana, 134 (2016), p. 66-82.
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shed new light on the question of the audience and its response to hagio-
graphical texts.

The Byzantines’ reception is examined here through the literary
analysis of the Passions of the martyrs produced before the activity of
Symeon Metaphrastes in the 10th century. The focus of this article is on
the secondary narrative characters, or rather the intra-textual audience,
which may provide an indication of the anticipated reactions of the readers
and listeners, namely the extra-textual audience’. A closer examination of
the secondary characters within the narrations, in this instance the by-
standers of the martyrdoms, will allow us to trace how they might have
been construed as models to guide the recipients towards a pious way of
life.

The pre-Metaphrastic Passions examined here are the following: the
Passion of Pistis, Elpis, Agape and their mother Sophia (PPisElIAg, BHG
1637z), the Passion of the Ten Martyrs of Crete (PMarCr, BHG 1196), the
Passion of the Forty Martyrs of Sebaste (PMarSeb, BHG 1201), and fi-
nally, the Passion of Juliana of Nicomedia (PJulNic, BHG 962z). These
selected Passions provide representative material for the depiction of the
intra-textual audience in this hagiographical subgenre’. This study could
expand on the entire hagiographical corpus, including Lives and Accounts
of Miracles; nevertheless, the presence of an intra-textual audience can
best be outlined and understood especially in the case of Passions, as will
be demonstrated below. The Passions treated here are also considered to
be the textual sources (“Vorlagen™) of the corresponding versions included
in the menologion of Symeon Metaphrastes’, which experienced wide dis-

? For the distinction between intra- and extra-textual — or alternatively internal and ex-
ternal — audiences in Byzantine literature, see CONSTANTINOU, Female Corporeal Performances,
esp. p. 20. On the intra- and extra-textual levels of narrative texts, see G. GENETTE, Narrative
Discourse. An Essay in Method, transl. J. E. LEWIN, Ithaca, 1980.

*1In its longer version, my master’s thesis additionally deals with the Passion of Sergios
and Bakchos (PSerBac, BHG 1624) and the Passion of Eulampios and Eulampia (PEulEul,
BHG 616) to interpret the relationship between the martyr-protagonist and the martyr-spectator
in respect of gender. See PAPAVARNAVAS, Die Rolle des Publikums ... (see above n.*), pp. 29-37.

* For PPisElIAg (BHG 16377), see HOGEL, Symeon Metaphrastes, p. 175; ed. F. HALKIN,
Légendes grecques de «martyres romainesy (= Subs. hag., 55), Brussels, 1973, p. 181. For
PMarCr (BHG 1196), see HOGEL, Symeon Metaphrastes, p. 193; ed. P. FRANCHI DE’ CAVALIERI,
Scritti agiografici, 11 (= Studi e Testi, 222), Citta del Vaticano, 1962, p. 387. For PMarSeb (BHG
1201), see HOGEL, Symeon Metaphrastes, p. 201; A. EHRHARD, Uberlieferung und Bestand der
hagiographischen und homiletischen Literatur der griechischen Kirche von den Anfingen bis
zum Ende des 16. Jahrhunderts, 11 (= Texte und Untersuchungen zur Geschichte der alt-
christlichen Literatur, 51), Leipzig, 1938, p. 608 and n. 7. For PJulNic (BHG 962z), see HOGEL,
Symeon Metaphrastes, p. 193; ed. C. ANGELIDE, To uaptipio tjg dyiag Tovhaviis tig ék Niko-
undeiag, in Byzantina, 9 (1977), pp. 147-148.
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semination in Byzantium®. This means that these stories, either in their
original or in their reworked form, had a constant effect on their audi-
ences. Thus, the texts in question are of particular interest from the per-
spective of reception and the extra-textual audience, as well.

Before we proceed with the question of the role of the audience in-
side and outside of the narrative, a summary of the texts under consider-
ation and their date of composition will be helpful. The composition of
the Passion of Pistis, Elpis and Agape is dated between the 7th and 8th
centuries’. The three sisters are arrested in Rome along with their mother
Sophia by the soldiers of Emperor Hadrian for having preached Chris-
tianity. Sophia, although not interrogated and tortured like the young girls,
is buried after her death in the same grave with her daughters, who had
been beheaded three days earlier. The Passion of the Ten Martyrs of Crete
was probably written by the 8th century at the latest in Gortyn, in Crete®.
Under the reign of Decius, ten Christian men refuse to participate in the
dedication of a pagan temple and begin preaching the kingdom of heaven.
Thus, proconsul Platimaios arrests them. Soon afterwards, in front of a
raging crowd, they are interrogated, tortured and finally, executed by the
sword outside of Gortyn. The Passion of the Forty Martyrs of Sebaste was
probably written in the early Byzantine period, and more specifically after
the Homilies on the Forty Martyrs by the Church Fathers Basil the Great,
Gregory of Nyssa and Ephrem the Syrian (4th century), but before the
Martyrologium Hieronymianum (6th century)’. Under the reign of Lici-
nius, due to their refusal to sacrifice to the pagan gods, forty Christian sol-
diers are apprehended and brought to the governor of Sebaste, Agricolas.
After being interrogated for a few days, they are thrown naked into a
frozen lake to die. The Passion of Juliana of Nicomedia must have been
written in the 5th century'®. Her martyrdom takes place in Nicomedia
during the reign of Emperor Maximian. The interrogation and torture of

8 Cf. C. RAPP, Byzantine Hagiographers as Antiquarians, Seventh to Tenth Centuries, in
Bosphorus. Essays in Honour of Cyril Mango, ed. S. EFTHYMIADIS — C. RAPP — D. TSOUGARAKIS
(= Byzantinische Forschungen, 21), Amsterdam, 1995, p. 36; E. SCHIFFER, Metaphrastic Lives
and Earlier Metaphraseis of Saints’ Lives, in Metaphrasis. Redactions and Audiences..., ed.
HOGEL (see above n. 1), p. 22. For the manuscript transmission of the Metaphrastic Menologion,
see EHRHARD, Uberlieferung... (see above n. 5), 11, p. 306-709.

" Ed. HALKIN, Légendes grecques... (see above n. 5), pp. 180, 185.
8 Ed. FRANCHI DE’ CAVALIERI, Scritti agiografici... (see above n. 5), II, pp. 368, 377.

° Cf. A. AMORE, Sebastia, XL martiri di, in Bibliotheca Sanctorum, vol. 11, Rome, 1968,
pp. 768, 770.

' Ed. ANGELIDE, Té uxpttpio tii¢ dylag Tovhiaviig... (see above n. 5), p. 143.
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the martyr begin after she revealed her Christian faith and refused to enter
into marriage with the pagan prefect Eleusios.

Byzantine Conceptions of Audience Response

The Byzantines themselves seem to have comprehended the corre-
lation between intra- and extra-textual audiences. This is suggested by a
comparison of the same story in two versions. In the preface of the Passion
of the Ten Martyrs of Crete (BHG 1196), the anonymous late antique ha-
giographer divides his intended audience into two categories of Christians,
those well-intentioned towards the martyrs and those ill-intentioned to-
wards the divine:

G te yap mioter TV YPuxnv KeKoounuévog EAdTTova vopicot Aéyetv tov din-
yoUuevov, w¢ menovBévatl Tovg ayloug motevetv 6 8¢ EAagpog thv Puxnv Kai
TV oG o Belov Tpoaipesty dobevig uikpa Tpdypata Adyoig é€gvpeiv vouicot
oV dinyovpevov (PMarCr, p. 389.7-10, emphasis added).

“The one adorned in his soul with faith might think that the author accounts
less than what he [= the faithful] believes that the saints had undergone. On the
contrary, the other one, who is shallow in soul and weak in his leaning towards
the divine, might think that the author invents paltry things in words™"".

In his version (BHG 1197), Symeon Metaphrastes, probably inspired
by his textual source, i.e. the above Passion, categorizes the bystanders of
the martyrdom in a similar fashion:

TUVEPPEOV 0DV ¢ a0TOUG TAVTEG (omep éml T1 TGV Kav@V Te Kol mapa-
d6&wv, miotol te dua, kal 6oot PG TNV VGEPerav émenripwvto, GAN ol pév
tote Bavudoar tAg kaptepiag Tovg dOANTAG kai Pefarotépav O£c0at map’ Eav-
101G TV eVoEPeray, ol 8¢ Tpog TO UukTnpical UGAAOV TV €keivwv DTOpOVIV
kol ola Tadg avTGV TANyaic épnobivat Si meprovsiav Gduétnrog (Met-PMarCr,
p. 159; emphasis added).

“All the people, both the faithful and those who despised piety, were swarming
towards them [= the martyrs], as if something new or unusual happened. The
former [did so] in order to admire the perseverance of the athletes and to rein-
force their own piety; but the latter [did so] rather to mock their [= the martyrs’]
patient endurance and to exult over their beatings in extreme cruelty”.

On the narrative level, the intra-textual audience of the martyrdom
consists of both the Christian and pagan observers. The Christians among
the bystanders empathize and support the martyr-protagonist during his
interrogation, torture and death. In the case of “Group Passions”, namely
the Passions of more than one martyr, the Christian observers can also in-

11 . . . .
Translations from Greek are my own unless otherwise indicated.
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clude the companions of the martyr-protagonist, designated here as “mar-
tyr-spectators”, who are mostly subjected to interrogations and torture in
succession one after another'?. The pagan observers, by contrast, who usu-
ally assume a hostile posture against the martyrs, either are converted to
Christianity or experience divine punishment". In other words, the atti-
tude of the intra-textual audience towards the Christian martyrs can either
be approving or disapproving and skeptical, as attested by Symeon Meta-
phrastes. Interestingly, the hagiographer of the pre-Metaphrastic version
assumes the same range of responses in the extra-textual audience by di-
rectly addressing his readers and listeners in the preface. Symeon Meta-
phrastes, however, moves this thought of the dual potential responses from
the preface almost to the middle of his narrative and from the extra-textual
to the intra-textual audience. Contrary to the hagiographers of the pre-
Metaphrastic versions, who usually preface their texts with references to
their recipients, Symeon Metaphrastes either does not preface his texts at
all or includes a prologue without addressing the extra-textual audience'.
That is why only the main body of his narrative undertakes the guidance

"2 A case in point is provided by the Passion of Pistis, Elpis and Agape, where the entire
course of the martyrdom of the three sisters is repeated three times within the narrative in a
similar manner. See PPisEIAg, ch. 7-9 [Pistis], ch. 10-11 [Elpis], ch. 12-14 [Agape].

" Here is to be noted that at the sight of the martyrdom of the Christian martyr-
protagonist, several members of the crowd renounce Paganism to become Christians, some-
thing that automatically leads to their own martyrdom. In such cases, the martyr-protagonist
can be considered as a potential spectator of the recent converts to Christianity while they are
being beheaded. The narrative, however, is usually very brief on these points and does not
focus on the reactions of the martyr-protagonist. That is why the potential roles of the martyr-
protagonist as martyr-spectator and the recent converts to Christianity as martyr-protagonists
are not further discussed here.

" For example, in the case of the Passion of the Ten Martyrs of Crete, Symeon Meta-
phrastes furnishes his text with a brief prologue referring to Crete and its martyrs instead of his
recipients (Met-PMarCr, p. 157). Yet, in most cases, unlike his textual sources, Symeon Meta-
phrastes chooses to begin his narration directly without introduction. Cf. the Metaphrastic
Passion of the Martyr Eustathios and his Family (Met-PEus, BHG 642) and its textual sources
(EncEus by Niketas David Paphlagon, BHG 643 and PEus, BHG 641; see HOGEL, Symeon
Metaphrastes, p. 176); the Metaphrastic Passion of Galaktion and Episteme (Met-PGalEp, BHG
666) and its textual source (PGalEp, BHG 665; see HOGEL, Symeon Metaphrastes, p. 184-185);
and the Metaphrastic Life of Sampson the Xenodochos (Met-VSam, BHG 1615) and its textual
source (VSam, BHG 1614z; see HOGEL, Symeon Metaphrastes, p. 202). Hence, it may be con-
cluded that the Metaphrastic strategy of avoiding any preface addressing the extra-textual au-
dience is applied not only in those texts that are based on highly rhetorical textual sources, such
as on the enkomia by Niketas David Paphlagon, but probably in the entire Metaphrastic corpus,
regardless of the genre of the respective textual source. For the features of the Metaphrastic
Menologion in relation to the enkomia by Niketas David Paphlagon, see E. PEYR [SCHIFFER], Zur
Umarbeitung rhetorischer Texte durch Symeon Metaphrastes, in Jahrbuch der Osterreichischen
Byzantinistik, 42 (1992), pp. 143-155, esp. p. 147.
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of the recipients by means of a depiction of the intra-textual audience.
Still, as a whole, not only the Metaphrastic, but also the pre-Metaphrastic
texts, with or without a preface, often rely on the conception of an intra-
textual audience to communicate their message to the extra-textual au-
dience.

The Martyrdom as Spectacle: An Intra-textual “Interactive Per-
formance”

In the Roman Empire, a wide range of spectacles took place for
public entertainment'”. In this context, even the punishment of prisoners
was turned into a public event, which often ended with the cruel death of
the accused in the amphitheater'®. According to David Potter, a successful
spectacle in the Roman Empire should include radical twists of fate'”. In
this regard, the entire process of martyrdom proves to be an ideal spectacle.
After frequent alternation of interrogation and bodily tortures'®, martyrdom
concluded with the public execution of the Christian martyr. This spec-
tacle was performed either in the arena or in the courtroom, where the
protagonists, namely the pagan judge and the Christian martyr, could be
observed by the bystanders. The presence of a performer — the martyr or
his opponent — and of an audience gives the martyrdom a theatrical as-
pect'. In fact, the hagiographers themselves very often employed theat-
rical terminology, such as “theater” (6atpov) and “spectators” (featal),
in order to designate the place of martyrdom and its audience, respec-
tively™.

During the entire process of martyrdom, all narrative characters inter-
act with each other. In an attempt to explore the interrelation between the
secondary characters and the protagonists, I am introducing the term
“interactive performance”. With this term, I refer to the stage play or
theatrical performance in which the so-called technique of “breaking the

5D. S. POTTER, Spectacle, in A Companion to the Roman Empire, ed. D. S. POTTER
(= Blackwell Companions to the Ancient World. Ancient History), Oxford, 2010, pp. 387-392.

' Ibid., p. 401.
7 Ibid., p. 385.

'8 Cf. S. CONSTANTINOU, The Authoritative Voice of St. Catherine of Alexandria, in Acta
Byzantina Fennica, n. s., 2 ([2003-2004], published in 2005), pp. 19-20; EAD., Female Cor-
poreal Performances, pp. 33-35, 48-49.

! Cf. CONSTANTINOU, Female Corporeal Performances, p. 32.

2 See ibid., p. 20, with specific examples.
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fourth wall” is applied. Performance theorist Elizabeth Bell describes this
theatrical technique as follows:
“Performers ‘break the fourth wall” between themselves and the audience

when they address the audience directly, making observers aware they are being

watched and that performers, in turn, are watching their own behavior. [...] the

audience is directly addressed and involved in the performance™'.

The “fourth wall” is the imaginary wall in front of a box-set stage
consisting of three walls>. The “interactive performance” breaks the
fourth or imaginary wall which traditionally separates the performer from
the audience both physically and verbally. In the context of my study, the
term “interactive performance” suggests that the martyrdom can be inter-
preted as a theatrical performance in which not only the protagonists but
also the spectators take on active roles. The intra-textual audience is not a
passive observer, but participates in the spectacle of martyrdom. At the
same time, the protagonists respond variously to the reactions of the au-
dience. Based on two significant examples, I will now discuss the inter-
action between the narrative characters.

The first example demonstrates the cruel attitude of the pagan by-
standers towards the martyrs. At the order of the judge, the Ten Martyrs
of Crete were dragged by force to the pagan temples all over the city. For
thirty days, they were mocked, beaten, stoned, spat upon and covered with
excrement by the enraged mob:

Kl GLYXWPHOEWG TOU SKAGTOD TEPLYOVTO UEV KAKOUXOVUEVOL KA EKAGTOV

OV €v tf] ToAel iepdv, EAkOevor Big Eml Tovg Pwpols oEVELY Te Kal piapo-
@ayeiv. "E@epov 8¢ kal émi Nuépag SAag tprdkovta TOV GpiBudv tovg o tod
INuwdoug ExAov umaryuovg, tuntouevol, AIBOAELGTOUUEVOL, EUTTTUGHEVOL, KO-

npiong mattdpevor. Kal towadta ndoyovteg Unéuevov (PMarCr, p. 391.8-13, em-
phasis added).

“According to the verdict of the judge, they [= the Ten Martyrs of Crete] were
mistreated in every pagan shrine of the city and were violently dragged to the al-
tars in order to offer sacrifices and eat the sacrificial meat. For thirty days in total,
they were mocked, beaten, stoned. spat upon and sprinkled with excrement by the
common crowd. And while they endured such things, they remained steadfast”.

When the martyrs are summoned to the court, the pagan spectators
cause a lot of noise to intimidate the accused. Nevertheless, the martyrs
remain undisturbed (oUk étapaxdnoav, PMarCr, p. 392.18). The attitude
of the pagan audience towards the martyrs is provocative. Here is to be

2V E. BELL, Theories of Performance, Los Angeles et al., 2008, p. 203.

2 For the box-set stage, see M. WALLIS — S. SHEPHERD, Studying Plays, London, 1998, p.
114.
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noted that the intra-textual audience abandons the mere observation of the
spectacle and influences the course of action. In response to the provo-
cation by the pagan bystanders, the martyr Theodoulos reacts immediately
by verbally challenging them back. His words shake the whole crowd
(étapdxdn uev 0 dfjpog dnag, PMarCr, p. 393.18). Interestingly, the out-
come of the action of the audience, namely the disturbance, returns
through the reaction of the protagonist to the audience itself. In fact,
Theodoulos interrupts the interrogation conducted by the judge in order to
open a new communication channel with his audience. In this way, the
martyr breaks the imaginary wall that separates him from his audience
both physically and verbally. This episode is a representative example of
an “interactive performance” within a martyrdom narrative.

The second example attests that the attitude of the bystanders to-
wards the martyr is not always hostile. Sometimes the bystanders feel
empathy for the martyr, as they are able to recognize the cruelty of the
torture. A case in point can be found in the Passion of the female martyr
Pistis and her sisters Elpida and Agape (BHG 1637z). Once the emperor
commands to cut off the breasts of the female martyr Pistis, the spectators,
both men and women, burst into tears and cast doubts on the correctness
of the imperial decision:

0 BactAevg [...] ékéhevoev Elpel dmotundijvat adtiig tovg pacdolc. Oi 8¢ ma-
povteg €ml v Oéav dvipec OpOD Kal yuvaikeg, Op&OVTEG TO véov TAG MAkiag
aUTAG Kal T Toto0tov KdAAog Tote uev TAnyaic Pacavilduevov, Tote 8¢ o1drpw
TGOV aylwv peAdv anokontdpevov, EkAatov 0AoAdlovteg kal Aéyovteg Ti yap
kakov Empalav ta v, tva toladtalg Tipwplalg vnopdAAwvtal; Kakn kpiolg,
BaoiAed, kal &dika T mpootdypatd cov (PPisEIAg, ch. 7, emphasis added).

“The emperor [...] commanded to cut off her [= Pistis’] breasts by sword.
Those present at the spectacle, men and women, cried aloud in lamentation
seeing her [= Pistis’] youthfulness and her great beauty, at times tortured by
beatings and at times deprived by iron of the holy body parts; and they were
saying: ‘What bad thing did the little ones commit to be subjected to such pun-
ishments? Oh emperor, [your] judgment [is] bad and your order unjust!””

However, according to the text, at the violent removal of the breasts,
not blood but streams of milk flow out (dvti aipatog kpovol yaAaKTog
anéppeov, PPisEIAg, ch. 7). Thereupon, the entire crowd praises God for
the great miracles they witnessed (Kai 1ag 6 §xAog Pdoung £86&alov tov
Oedv émi Toig peydhoig Oavpaotv oig épAenov, PPisElAg, ch. 7). The on-
site verification of the miraculous abilities of the martyr’s body by the
intra-textual audience serves as tangible evidence of the holiness of the
martyr first for the eyewitnesses themselves and — by extension — for the
extra-textual audience. The extra-textual audience can be more easily con-
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vinced by the view of an impartial observer, in this instance the “Roman
crowd”. This is, in my opinion, the main reason for the detailed descrip-
tion of the reactions of the audience in the Passions.

A second authorial strategy to support the interactive character of a
martyrdom account consists in presenting the martyr-protagonist as
preaching to the bystanders. The martyr-protagonist of the Passion of the
Forty Martyrs of Sebaste (BHG 1201) is the eldest one, named Kyrion
(Kupiwv). He addresses his speech to his companions, namely the “martyr-
spectators”, in order to encourage them to follow his example by bravely
suffering martyrdom:

Ayopévwyv 8¢ avT®V Tapfvel abtoic O dylog Kupiwv Aéywv Adedgoi, un
@oPndauev. OOxi tav &v moAépolg eVpebnuev énekahodueba tov Oedv kai
€Bondel Nuiv kal évik@uev; Mvnuovevete Gte cUVAPAUEY €V TG HEYGAW To-
Aéuw, kai avteg €puyov Kal NUEIG pdvol ol TesoapdrovTa HEGOV ADT@V EVPE-
Bruev, kai petd dakpowv €mekadeodueda tov Oedv, kal Edwkev NUIv O Beog
SUvapiy, kol Tovg udv abt@V drexteivapey, todg 8¢ EdwEapey, kai gi¢ UGV
00K ¢mAfyn ék Tod TocoTov TABoUG. NOV o0V Tpsic eiov of moAeuolvreg
Hudc 6 catavac kal 6 SovE kai 6 fyeudv. “OAwe 8¢ i otv kai 00TO¢ &bpatoc
6 00V £l¢, Tva TOUG TEGoAPAKOVTA ViKAoT; MT yévorto, urj. Mapakald odv OUdG,
emkaleoueba WG Tavtote Kai vOv TOV Bedv, Kal o U NU@V ddnral KoAao-
thpla oUte Pdoavor olte deoud. OOXI mdvrote Stav Npdusda moleuelv, EAE-
yopev tOV PaApov todtov ‘0 0eds, év T dvauati cov @6y ue, kai €v i Suvduel
aov kpveis ue. 0 Beds, elodkovaov Ti§ TPOTEVXAG U0V, EVWTION. T& PHUXTK TOD
otduatds pov (Ps 53.3-4); Kal t& vOv toltov einmwpev tov PaAudyv, kai dkovet
NUAV 0 Bedg kal PonBel Nuiv (PMarSeb, p. 174.4-26).

“After they were brought in, Saint Kyrion advises them [= the companions]
saying: ‘Brothers, let us not fear. When we found ourselves at war, did we not
implore God, and He helped us, and we won? Remember when we joined
together during the great war and everyone left and we alone the forty [soldiers]
found ourselves in the middle of them [= the enemies] and in tears we implored
God and God gave us strength and we killed some and chased away others and
not one of us was harmed by such a crowd. Now we have three enemies: Satan,
the dux and the emperor. Yet, on the whole, this is one [enemy] and even invis-
ible. So, could one defeat the forty ? No, that may not happen! I ask you then,
let us implore God as always, so also now, and let not any punishments, tortures
or fetters affect us. When we started fighting, have we not always recited this
psalm: Save me, O God, by your name, and vindicate me by your might. Hear
my prayer, O God; give ear to the words of my mouth (Ps 54.1-2 [Ps 53.3-4])?
In the present situation as well, let us recite this psalm and God will hear us and

995

help us’”.

In this exhortation to his companions, Kyrion appeals to the common he-
roic past of the former soldiers and encourages them to fight against the
new enemy, namely the pagans. It is also remarkable that he constantly
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uses personal pronouns (fueig) and verbs (such as ur @oPnd®pev) in the
first person plural. Through the direct address to his companions, the
speaker emphasizes the feeling of unity and togetherness by which their
group was previously characterized. In the end, he manages to persuade
them to follow his example. The general atmosphere of unity achieved in
this scene does not leave the listeners and readers of this text indifferent.
They are summoned to support and strengthen Christianity. The appeal of
Kyrion’s exhortation in this Passion would fall on particularly fertile soil
when the extra-textual audience comprised monks of a monastic commu-
nity (koinobion), where the unity of the target group was of crucial impor-
tance™.

The Passion of Juliana of Nicomedia (BHG 962z) offers another
example of preaching. Due to the absence of any “martyr-spectators”,
shortly before her decapitation, the female martyr addresses the Christian
crowd and gives some words of advice about prayer, mutual love, repen-
tance and confession. Of course, her words reach out to the pagan by-
standers of the martyrdom, as well:

[...] N ayla pdptug [...] Ap&ato Aéyewv Toig Xprotiavoig: [...] Tpooelyxecbe
00V cuVEX®S kal dyamdte GAAAAOLG, Tva kad 6 KGpiog 'Incods Scyon Ouiv #Aeog
év éketv Tf] Nuépa kai ebpnte mappnoiav eig v eivodov t@v ayiwv (Ep. Hebr.
10, 19). KaAdv oDV T ypnyopeiv &v mpocsuyais, &deAqof, kal petavosiv év kap-
dlaig mpog tov Oedv kal €€opoloyeiobon avtd tag duaptiog, kKaAov kal O
PdAAewy cuvex®g kal to e0xecbat ddiaheintwe. OUK ofdauev ydp molg Gpy
£€epxOpeda dmd To0 oknvwuatog tod ynivov tovtov (PJulNic, p. 164.32, p.
165.2 and 8-15, emphasis added).

“[...] the holy martyr [...] started saying to the Christians: [...] ‘Pray then
constantly and love one another, so that the Lord Jesus grants you mercy on that
Day [of Judgment] and you find confidence at the entrance of the holy. There-
fore, it is good to be alert in prayer, brothers, and to repent in your heart before
God and confess your sins to Him; it is also good to chant psalms continuously,
as well as to pray without ceasing. For we do not know in what hour we will de-
part from this earthly body’”.

Such advice to be steadfast in prayer and repentance in view of the Last
Judgment often appears in church preaching, as well**. What makes this
passage special, however, is that the speaker is not a preacher addressing
his audience directly, but a protagonist in a narration addressing the wit-

ZIn a koinobion, all the monks of the monastery must lead a common and egalitarian
way of life. For further information, see A.-M. TALBOT, Koinobion, in Oxford Dictionary of
Byzantium, ed. A. P. KAZHDAN, et al., II, New York — Oxford, 1991, p. 1136.

* For relevant examples, see EphSyrTract, p. 249.10-15; BasHomPs, p. 313; BasHomBapt,
p. 1520 and JChrysHomGen, p. 614.
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nesses to her martyrdom, both pagan and Christian alike, and — by exten-
sion — anyone who encounters this text. The Christians on both intra- and
extra-textual levels should internalize the content of the martyr’s preaching.
To sum up, these examples show us, on the one hand, the interrelation be-
tween the intra-textual audience and the martyr-protagonist, and on the
other hand, the connection between the intra- and extra-textual audiences.

The Text as Spectacle: An Extra-textual “Interactive Performance”

Accounts of martyrdoms were composed, read aloud and perceived
by the Byzantines much later than the spectacle of martyrdom itself.
Through the public reading of the text, the event of martyrdom was re-
vived. On the one hand, martyrdom in the early Christian period consti-
tuted an actual spectacle, which occurred before the eyes of a large crowd
of people. On the other hand, the text which reproduces the spectacle of
martyrdom in a literary fashion can be viewed as a “simulated spectacle”
of martyrdom, as the storyline is vividly developed before the eyes and
ears of the later Christian readers or listeners. In other words, the inter-
active relationship, or rather the above-mentioned “breaking the fourth
wall”, appears not only on an intra-textual level between the spectacle of
martyrdom and the bystanders, but also on an extra-textual level between
the text and the readers/listeners. This is because the audience should be
attentive and active during the oral performance of the text in order to
comprehend the message™. The hagiographer of the pre-Metaphrastic Life
of Matrona (BHG 1221) illuminates the desirable attitude of the audience
towards the narrative in an allegorical way:

dmov yap Adyog cuvetdg kal eboePric, del toV dkpoatnv omovdnv €xetv @

Aéyovti, Tva 6 pev EmueAi] yewpyov pipeitat, 6 8¢ v Gyadrv yiv TV T onép-
pata dexopévnv: gl un yap todto obtwg yévnrat, O pev 18dokwv eikf kal udrnv
Eppre ToLG Adyoug, 0 d¢ dxpoatng ovdev mAfov €k TGOV eipnuévwv pabwv
anfiAOe Swakeviic (VMatr, ch. 1).

“For wheresoever speech is wise and pious, it behooves the listener to give
heed to the speaker, in order that the latter may follow the example of the careful
husbandman and the former that of the good ground receiving the seeds; other-
wise, the teacher will have cast his words aimlessly and in vain, and the listener
retire empty-handed, having learnt naught from what has been said”?.

» As a rule, Byzantine texts were orally performed before their contemporary audiences.
On this matter, see most recently S. EFTHYMIADIS, Audience, Language and Patronage in By-
zantine Hagiography, in The Ashgate Research Companion... (see above n. 1), II, esp. p. 248,
with further references.

% Transl. J. FEATHERSTONE, Life of St. Matrona of Perge, in Holy Women of Byzantium:
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In this passage, the hagiographer breaks the “fourth wall” by sug-
gesting the ideal response of his audience. Through the public reading not
only the event of martyrdom was revived, but also the text itself was kept
active and alive. In this manner, the text always achieves a certain impact
on its audience.

The possible reception of the Byzantines can also be examined on the
basis of modern reader-response theories. According to Wolfgang Iser, the
reception of a text is controlled by the text itself, since the activities of the
so-called “implied reader” (expectations, interpretations, etc.) are confined
within the limits laid down by the literary work®’. In Byzantium, the au-
thor knew or anticipated his immediate audience; hence, the implied reader
could be identified with the real reader™. Moreover, the reception of a text
depends also on the intention of the author, as well as on the “horizons of
expectation” of the extra-textual audience. According to Hans Robert
JauB3, this expectation arises from the familiarity of the reader with the
genre, the form and the subject matter of earlier similar texts, as well as the
language usage (poetic and practical)”. Byzantinist Claudia Rapp argues
that the main concern of hagiographical texts “is not the accurate repre-
sentation of historical events, but the direct involvement of the audience in
the narrative’. And that was exactly what the Byzantines expected at the
time, namely to experience a “simulated spectacle” of martyrdom by
means of a vivid narrative, from which they could draw models for an
exemplary Christian attitude. To achieve this effect was also the funda-
mental intention of the author, who strove to strengthen the Christian faith
in his audience.

Ten Saints’ Lives in English Translation, ed. A.-M. TALBOT (= Dumbarton Oaks Byzantine
Saints’ Lives in Translation, 1), Washington D.C., 1996, pp. 18-19.

" ISER, Der Implizite Leser... and Der Akt des Lesens ... (see above n. 2).

* For a potential identification of the implied reader with the real reader in the Byzantine
context, see C. MESSIS, Public hautement affiché et public réellement visé: le cas de I’Apologie
de I’eunuchisme de Théophylacte d’Achrida, in La face cachée de la littérature byzantine. Le
texte en tant que message immédiat. Actes du colloque international, Paris, 5-6-7 juin 2008, ed.
P. ODORICO (= Dossiers Byzantins, 11), Paris, 2012, pp. 41-43.

¥ See JAUS, Literaturgeschichte... (see above n. 2), pp. 173-174: “Die Analyse der lite-
rarischen Erfahrung des Lesers entgeht dann dem drohenden Psychologismus, wenn sie Auf-
nahme und Wirkung eines Werks in dem objektivierbaren Bezugssystem der Erwartungen
beschreibt, das sich fiir jedes Werk im historischen Augenblick seines Erscheinens aus dem
Vorverstdndnis der Gattung, aus der Form und Thematik zuvor bekannter Werke und aus dem
Gegensatz von poetischer und praktischer Sprache ergibt”. The idea of the so-called “horizons
of expectation” (“Erwartungshorizont™) is also investigated in JAUB, Asthetische Erfahrung...
(see above n. 2).

39 RAPP, Storytelling... (see above n. 1), p. 444.
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The extra-textual audience can identify with the intra-textual au-
dience on different levels. The Christian and pagan audience within the
text serves as a positive or negative role model (“Identifikationsfigur”) for
the Christian extra-textual audience. In particular, if the reactions of the
intra-textual audience turn against the martyrs, then they should be
avoided. For the ill-intentioned or unconvinced Christians on the extra-
textual level, the pagans in the text provide a corresponding role model, as
both of them cast doubts on Christianity’'. As indicated in several Pas-
sions, God punishes any hostile attitude against the martyrs on the intra-
textual level, by directing the destructive effects of the martyrs’ torture to
the pagan bystanders®. This can be seen as an indirect warning by the
hagiographer to the extra-textual audience. If, however, the reactions of
the intra-textual audience, such as those of the Christian spectators and
sometimes even of the pagan crowd, are beneficial for the martyr, they
offer appropriate examples for imitation.

In the presence of the audience, the holiness of the martyr is revealed
on both the intra-textual and extra-textual level. Watching and admiring
the miracles performed on the martyr’s body, the pagan observers are
sometimes converted to Christianity, and that results in their immediate
punishment through beheading®. Similarly, the Christian recipients of the
text are expected to defend the Christian faith whenever it faces challenges.
Even in periods without any threats against Christianity, Christians should
emulate the martyrs in their steadfastness of faith and liberation from
human passions. Antoine Guillaumont argues that human passions could
be defeated through bodily exercise, which leads to the devaluation of the
body and the flesh®®. Teresa M. Shaw discusses the virtues that someone
had to cultivate, such as self-control or abstinence, in order to bridle the

3! On the basis of various Byzantine sources, Dagron has shown that the Byzantines were
often reserved regarding the truthfulness of the hagiographical literature as far as the saints and
God are concerned. See G. DAGRON, L’'ombre d’un doute: I’hagiographie en question, VI*-XI
siecle, in DOP, 46 (1992), pp. 59-68. In addition, by discussing examples of hagiographical
texts, Kaldellis has recently argued for the Byzantines’ scepticism concerning the saints. See A.
KALDELLIS, The Hagiography of Doubt and Scepticism, in The Ashgate Research Companion...
(see above n. 1), II, pp. 453-477.

32 See, for instance, PPisEIAg, ch. 11 and ch. 13; PMarSeb, p. 175.8-19; and PJulNic, p.
164.11-17.

** See, for example, PJulNic, p. 163.12-17, p. 164.1-10 and PEulEul, ch. 15.

** A. GUILLAUMONT, Le célibat monastique et 'idéal chrétien de la virginité ont-ils des
“motivations ontologiques et protologiques” ?, in La tradizione dell’enkrateia. Motivazioni
ontologiche e protologiche. Atti del Colloquio internazionale, Milano, 20-23 aprile 1982, ed.
U. BiaNcHI1, Rome, 1985, pp. 87-89. Repr. in A. GUILLAUMONT, Etudes sur la spiritualité de
1’Orient chrétien (= Spiritualité orientale, 66), Bégrolles-en-Mauges, 1996, pp. 165-167.
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passions of the soul and body®. The idea of consistent ascesis which the
martyrs promote through their bodily torture contributes decisively to cul-
tivating these virtues. Indeed, Basil the Great mentions in his Homily on
the Forty Martyrs of Sebaste (BHG 1205) that through recognition and
true beatification (pakapioudg) of the martyrs, one can become “martyr in
intention” (udptug tij mpoatpécel) and receive the same reward as them,
even if one has not experienced an actual martyrdom®®. Basil adds that
orators, like painters, should strive to impart, through a vivid description,
the courageous attitude of the martyrs as an example for Christians to
imitate. In this respect, the “martyr-spectators” can be an ideal model of
imitation for the reader/listener, since they follow the example of the
martyr-protagonist without reservation.

The relationship between the secondary characters in a narrative and
the actual recipients of the texts is not limited to corporeal and spiritual
imitation. It may also be extended to their emotional world. In the face of
the mistreatment or death of the martyr, the spectators usually cry. Readers
and listeners may also share the grief of the spectators for the loss of the
martyr. The narration of a death in a text might lead the reader himself to
experience a symbolic death’’. The text triggers, in this way, emotions in
the recipients®®, producing an emotional communication between the text
and the audience. For example, as stated above, all bystanders, both men
and women, empathize with the female martyr Pistis during her martyr-
dom. In the pre-Metaphrastic Passion of Sergios and Bakchos (BHG 1624),
these two categories of spectators are complemented by children®. In
addition, the Metaphrastic version of the just-mentioned Passion (BHG
1625) refers to an intra-textual audience of every age, including apparently
young and elderly people, as well*’. These categories of intra-textual au-
dience correspond to the entire gender and age range of the extra-textual

3 T. M. SHAW, The Virgin Charioteer and the Bride of Christ. Gender and the Passions
in Late Ancient Ethics and Early Christian Writings on Virginity, in A Feminist Companion to
Patristic Literature, ed. A.-J. LEVINE — M. M. ROBBINS (= Feminist Companion to the New
Testament and Early Christian Writings, 12), London — New York, 2008, pp. 191-210.

%% See BasHomMS, cols. 508-509.

*7'W. BRAUNGART, Ritual und Literatur (= Konzepte der Sprach- und Literaturwissen-
schaft, 53), Tiibingen, 1996, p. 35.

3% Cf. H. R. VELTEN, Performativitit. Altere deutsche Literatur, in Germanistik als Kultur-
wissenschafi. Eine Einfithrung in neue Theoriekonzepte, ed. C. BENTHIEN — H. R. VELTEN,
Reinbek bei Hamburg, 2002, p. 228.

%% See PSerBac, ch. 27.
40 See Met-PSerBac, col. 1028.
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audience, which might also have consisted of men, women, children,
young and elderly people. Thus, the readers/listeners may find themselves
in the corresponding figures of the narrative and thereby, experience a “si-
mulated spectacle” of martyrdom.

Conclusions

In conclusion, I hope to have shown that not only the protagonists,
but also the secondary characters of Passions could function as potential
role models for the Byzantine extra-textual audience. In order to explain
the dynamic between martyrs and spectators, [ have introduced the con-
cept of “interactive performance”: martyrs and bystanders, whether Chris-
tians or pagans, take part in a spectacle. Thus, the observers of the mar-
tyrdom become actors and the “fourth wall” between stage and audience
on the narrative level is broken. This strategy also grants the readers and
listeners of the text direct access to the events of the narrative, because
they may recognize themselves in the reactions of the intra-textual au-
dience. In this way, the text becomes a spectacle and the reader or listener
turns into a spectator. Overall, the methodology I employed here for the
study of the martyrs’ Passions can lead not only to a better understanding
of each text, but also to the reconstruction of the relationship between the
text and its audience over time.

University of Vienna Christodoulos PAPAVARNAVAS

Department of Byzantine and Modern Greek Studies
Postgasse 7/1/3
A —1010 Vienna

Résumé. En examinant quatre Passions de martyrs antérieures au X° s. — la
Passion de Pistis, Elpis, Agape et leur mére Sophie (BHG 1637z), la Passion des
dix martyrs de Crete (BHG 1196), la Passion des quarante martyrs de Sébaste
(BHG 1201) et la Passion de Juliana de Nicomédie (BHG 962z), cet article entend
jeter une lumiere nouvelle sur la réception de la littérature hagiographique par son
public, a savoir ’auditeur et le lecteur byzantins. Pour déterminer les effets des
Passions sur I’audience, une comparaison littéraire est établie entre le public intra-
textuel et extratextuel. En effet, en considérant de pres les personnages secondaires
dans les différentes narrations, il semble possible de retracer la maniére dont ces
personnages ont pu étre interprétés comme des modeles inspirant la réaction du pu-
blic extratextuel. Selon cette approche, le texte devient spectacle et le lecteur ou
I’auditeur se mue en spectateur. Cette analyse des Passions peut conduire non seu-
lement a une meilleure compréhension de chaque texte, mais aussi a préciser la re-
lation entre le texte et son public au fil du temps.
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BasHomBapt = Basil the Great, Homilies on Baptism, in PG 31, cols. 1513-1628.

BasHomMS = Basil the Great, Homily on the Forty Martyrs of Sebaste (BHG 1205),
in PG 31, cols. 508-525.

BasHomPs = Basil the Great, Homilies on Psalms, in PG 29, cols. 209-494.
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Corporeal Performances. Reading the Body in Byzantine Passions and Lives of
Holy Women (= Studia Byzantina Upsaliensia, 9), Uppsala, 2005.
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(BHG 643), in PG 105, cols. 376-417.
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HOGEL, Symeon Metaphrastes = C. HOGEL, Symeon Metaphrastes. Rewriting and
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JChrysHomGen = John Chrysostom, Homilies on Genesis, in PG 54, cols. 581-630.
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Met-PGalEp = The Passion of Galaktion and Episteme by Symeon Metaphrastes
(BHG 666), in PG 116, cols. 93-108.

Met-PMarCr = The Passion of the Ten Martyrs of Crete by Symeon Metaphrastes
(BHG 1197), ed. F. CORNELIUS, Creta sacra, 1, Venice, 1755, pp. 157-160.

Met-PSerBac = The Passion of Sergios and Bakchos by Symeon Metaphrastes,
(BHG 1625), in PG 115, cols. 1006-1032.

Met-VSam = The Life of Sampson the Xenodochos by Symeon Metaphrastes (BHG
1615), in PG 115, cols. 277-308.

PEus = The Passion of Eustathios and his Family (BHG 641), in PG 105, cols. 376-
417, in inf. pag.

PG = ].-P. MIGNE, Patrologia Graeca, 161 vols., Paris, 1857-1866.

PGalEp = The Passion of Galaktion and Episteme by Eutolmios (BHG 665), in
AASS, Nov. t. 3, Brussels, 1910, pp. 35-41.

PJulNic = The Passion of Juliana of Nicomedia (BHG 962z), ed. C. ANGELIDE, To
uaptupio Tijg ayiog Tovhaviis Tijg €k Nikoundeiag, in Byzantina, 9 (1977), pp. 150-
166.

PMarCr = The Passion of the Ten Martyrs of Crete (BHG 1196), ed. P. FRANCHI

DE’ CAVALIERI, Scritti agiografici, 11 (= Studi e Testi, 222), Citta del Vaticano,
1962, pp. 389-400.
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PMarSeb = The Passion of the Forty Martyrs of Sebaste (BHG 1201), ed. O. VON
GEBHARDT, Acta Martyrum selecta. Ausgewcdhlte Mdrtyreracten und andere
Urkunden aus der Verfolgungszeit der christlichen Kirche, Berlin, 1902, pp.
171-181.

PPisEIAg = The Passion of Pistis, Elpis, Agape and their Mother Sophia (BHG
1637z), ed. F. HALKIN, Légendes grecques de «martyres romainesy (= Subs.
hag., 55), Brussels, 1973, pp. 213-228.

PSerBac = The Passion of Sergios and Bakchos (BHG 1624), ed. J. VAN DEN
GHEYN, Passio antiquior SS. Sergii et Bacchi graece nunc primum edita, in AB,
14 (1895), pp. 375-395.

VMatr = The Life of Matrona (BHG 1221), in AASS, Nov. t. 3, Brussels, 1910, pp.
790-813.

VSam = The Life of Sampson the Xenodochos (BHG 1614z), ed. F. HALKIN, Saint
Samson le xénodoque de Constantinople (VI siécle), in Rivista di Studi Bizan-
tini e Neoellenici, n. s., 14-16 (1977-1979), pp. 7-17.
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