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| Thelonious Sphere Monk (October 10, 1917 — February 17, 1982)

Thelonious Monk was an idiosyncratic jazz pianist who left a relatively small but very significant body
of work. He grew up in New York City and as a young child could play anything he heard. He was
influenced by the early stride pianists, and by 17 he was on the road with a gospel singer/evangelist.
In 1944 Coleman Hawkins hired him for his band which included Dizzy Gillespie, who was at the
forefront of the bebop movement. Monk helped develop bebop as a more intellectual approach to music.
If the guys wanted to throw somebody off, they called Monk’s “Epistrophy” which hardly anyone could
play because of its difficult harmonic structure.
Monk’s music was incomprehensible to most at the outset, and even today many musicians are wary of
tackling his eccentric pieces, full of dissonance and rhythmic displacement. Some of his works, in the
style of the beboppers, are reharmonizations of standard tunes: “Blue Skies” is the basis for “In Walked
Bud” and “Ja-Da,” for “Sixteen.”
Monk’s career took off in the late ‘50s with three important recordings: Brilliant Corners, Thelonious
Himself, and Thelonious Monk with John Coltrane. In 1959 he performed at Town Hall with an
orchestra, made the cover of 7ime magazine in 1964, and toured Europe with his band, featuring
saxophonist Charlie Rouse, his musical soul mate. His last performance was at the 1976 Newport Jazz
Festival, after which he withdrew from the public eye until his death.
Monk is best appreciated as a soloist and his reinterpretations of standards are especially enlightening.
Many of his compositions have become part of the jazz canon: “Blue Monk,” “Bemsha Swing,” “Well
You Needn’t,” “Ruby My Dear,” “I Mean You,” and most notably “’Round Midnight.” Carmen
McRae recorded his work in 1990 with several lyricists contributing words.

- Sandra Burlingame

004 |'Round Midnight 1944 | Monk, Thelonious Hanighen,Bernie/Gonzales,Babs
163 | Straight No Chaser 1951 | Monk,Thelonious

185 | Blue Monk 1954 | Monk,Thelonious

313 | Well You Needn't 1944 | Monk,Thelonious Ferro,Mike
321 | Bemsha Swing 1952 | Monk,Thelonious-Best,Denzil

347 | Rhythm-A-Ning 1958 | Monk,Thelonious

355 | Ruby My Dear 1945 | Monk,Thelonious

433 | 52nd Street Theme 1944 | Monk, Thelonious

475 | Ask Me Now 1951 | Monk,Thelonious

484 | Misterioso 1959 | Monk,Thelonlious

494 | Pannonica 1958 | Monk,Thelonlious

495 | In Walked Bud 1948 | Monk,Thelonlious

497 | Evidence [= (We Named It) Justice] 1962 | Monk,Thelonlious

542 | Monk's Mood 1946 | Monk,Thelonious

647 | Trinkle Tinkle 1952 | Monk,Thelonious

706 | Reflections 1952 | Monk,Thelonious

798 | Monk's Dream 1962 | Monk,Thelonious

876 | Off Minor 1947 | Monk,Thelonious

18


https://www.jazzstandards.com/biographies/biography_527.htm
https://www.jazzstandards.com/biographies/biography_38.htm
https://www.jazzstandards.com/compositions-3/epistrophy.htm
https://www.jazzstandards.com/compositions-1/blueskies.htm
https://www.jazzstandards.com/compositions-4/inwalkedbud.htm
https://www.jazzstandards.com/compositions-4/inwalkedbud.htm
https://www.jazzstandards.com/compositions-6/jada.htm
http://www.amazon.com/exec/obidos/ASIN/B000000Y1H/jazzbiographies-20/ref=nosim
http://www.amazon.com/exec/obidos/ASIN/B000000YEF/jazzbiographies-20/ref=nosim
http://www.amazon.com/exec/obidos/ASIN/B000000YEF/jazzbiographies-20/ref=nosim
http://www.amazon.com/exec/obidos/ASIN/B000000Y2F/jazzbiographies-20/ref=nosim
https://www.jazzstandards.com/compositions-1/bluemonk.htm
https://www.jazzstandards.com/compositions-3/bemshaswing.htm
https://www.jazzstandards.com/compositions-3/wellyouneednt.htm
https://www.jazzstandards.com/compositions-3/wellyouneednt.htm
https://www.jazzstandards.com/compositions-3/rubymydear.htm
https://www.jazzstandards.com/compositions-6/imeanyou.htm
https://www.jazzstandards.com/compositions-0/roundmidnight.htm
http://www.jazzstandards.com/compositions-0/roundmidnight.htm
http://www.jazzstandards.com/compositions-1/straightnochaser.htm
http://www.jazzstandards.com/compositions-1/bluemonk.htm
http://www.jazzstandards.com/compositions-3/wellyouneednt.htm
http://www.jazzstandards.com/compositions-3/bemshaswing.htm
http://www.jazzstandards.com/compositions-3/rhythmaning.htm
http://www.jazzstandards.com/compositions-3/rubymydear.htm
http://www.jazzstandards.com/compositions-4/52ndstreettheme.htm
http://www.jazzstandards.com/compositions-4/askmenow.htm
http://www.jazzstandards.com/compositions-4/misterioso.htm
http://www.jazzstandards.com/compositions-4/pannonica.htm
http://www.jazzstandards.com/compositions-4/inwalkedbud.htm
http://www.jazzstandards.com/compositions-4/evidence.htm
http://www.jazzstandards.com/compositions-5/monksmood.htm
http://www.jazzstandards.com/compositions-6/trinkletinkle.htm
http://www.jazzstandards.com/compositions-7/reflections.htm
http://www.jazzstandards.com/compositions-7/monksdream.htm
http://www.jazzstandards.com/compositions-8/offminor.htm

Cerpame ze stovek nejriizngjsich podob v mohutném zdroji SecondHandSongs.com zde:
https://secondhandsongs.com/work/9710/versions#nav-entity

Nejstarsi nahravka trumpetisty Cootiecho Williamse (1910-1985)
https://secondhandsongs.com/performance/9710
August 22, 1944

Prvni z mnoha autorovych desek, s jeho kvintetem
https://secondhandsongs.com/performance/110700
November 21, 1947

Velmi dalezita deska trumpetisty Milese Davise s kvintetem
https://secondhandsongs.com/performance/55111
January 30, 1953

Naprosto unikatni orchestralni uchopeni aranzéra Gila Evanse, s6lo na altsaxofon hraje Julian
,Cannonball*“ Adderley, v té dobé ¢len sexteta Milese Davise
https://secondhandsongs.com/performance/138466

April 9, 1958

Touto jinou originalni orchestraci pfispél do diskografie Milese Davise francouzsky host Michel
Legrand

https://secondhandsongs.com/performance/129195

June 25, 1958

A jesté jeden Francouz, ¢arod¢j klaviatury Martial Solal (*¥1927!)
https://secondhandsongs.com/performance/420746
May 30, 1960

Prvni vokalni nahravku potidil 12. 11. 1949 jazzovy zpévak Jackie Paris. Musime radi pfijmout prvni
dostupnou desku June Christy — tato 1 nésledujici jsou s nejéastéjSim textem Bernieho Hanighena
https://secondhandsongs.com/performance/27370

January 23, 1956

Vé&dét musime o nahravcee First Lady of Song — Elly Fitzgerald
https://secondhandsongs.com/performance/547693
January 23, 1961

Byla-1i ngjaka opravdu monkovska zpévacka, jmenuje se Carmen McRae
https://secondhandsongs.com/performance/536533
January 1, 1966

V uzasné rafinovanych harmoniich pojali pisent The New York Voices, v¢etné paradniho scatu
https://secondhandsongs.com/performance/374659
January — March, 1989

Mén¢ znamy alternativni text napsal a také nazpival znamy be-bopper Babs Gonzales
https://secondhandsongs.com/performance/536317
June 18, 1956

Pro ten se pak rozhodla 1 bajecna Betty Carter
https://secondhandsongs.com/performance/231925
December 6, 1962
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Kdovi, mozna prave tento vizionaisky ctythlas skupiny Rare Silk, rovnéz s versi Babse Gonzalese,
inspiroval New York Voices

https://secondhandsongs.com/performance/333342

early 1985

Tretim otextovanim ptispé€l jeden z tvlrci vokalizy, Jon Hendricks; jeho nahravku jsem nenasel.
Takto ji nahrala chorvatska pop-zpévacka Josipa Lisac
https://secondhandsongs.com/performance/1133767

May 1991

Dale SecondHandSongs nabizi texty v itals§tin€, francouzstiné (dokonce tfi!), §védsting, finstin¢ a
Span¢lsting

Zaverecna poznamka

Tyka se asto deklarovaného spoluautorstvi Round Midnight, které ale Monk napsal zcela sam, pry
dokonce uz jako teenager (tj. pted rokem 1937). Ptipisovany Cootie Williams ptispél hotové skladbé
pouhymi tfemi tony, hranymi unisono jeho orchestrem, b — as — fes, nez zazni Monkova melodie.

Ma to byt asi paralela k dramatickému vstupu do slavného klavirniho Preludia cis-moll Sergeje
Rachmaninovova, kde ty tfi tony, rovnéZ v hlubSich oktavéch, jsou a — gis — cis. Hle, jak se stat slavnym
a prostfednictvim tantiém i bohatym na uc¢et nékoho nadangjsiho.
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ROUND MIDNIGHT
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| Dizzy (John Birks) Gillespie (October 21, 1917 — January 6, 1993)

Dizzy Gillespie was a giant in the jazz world--a virtuoso player, composer, arranger, innovator of
bebop, and forerunner of Afro-Cuban music. While he received musical training as a child, he taught
himself to play trumpet. In 1935 he joined a Philadelphia band where he picked up the “Dizzy” moniker
for his onstage antics.
Gillespie made his first recording with the Teddy Hill Band in 1937, “King Porter Stomp.” He joined
Cab Calloway’s band in 1939 and began to veer away from the traditional trumpet style that he had
picked up from Louis Armstrong, Charlie Shavers, and Roy Eldridge. There he also met trumpeter
Mario Bauza who piqued his interest in Afro-Cuban music. By 1940 Gillespie was participating in after-
hours sessions with other musicians--Charlie Parker, Kenny Clarke, and Bud Powell--whose
experimentation would spark the bop revolution. After leaving Calloway he joined Earl Hines’ band
(which included Parker) and wrote “Interlude” which would become “Night in Tunisia.”
The musical direction of Gillespie and Parker would not gain public acceptance for several years. You
couldn’t dance to it-- anathema for the swing generation. In 1946 Dizzy formed an all-star band that
included Cuban percussionist Chano Pozo. In collaboration with Walter Fuller they wrote the fiery
“Manteca.”
In 1953 someone fell on Gillespie’s trumpet and bent the bell at a 45-degree angle. He liked playing it
that way and had instruments specially made for him. In 1956 he toured the world as leader of a State
Department-sponsored big band, and in the late ‘80s he led the United Nations Orchestra until he retired
in 1992. Other of his compositions firmly established in the jazz repertoire are “Groovin’ High,” “Birks
Works,” “Con Alma,” “Anthropology” with Walter Bishop Jr. and Charlie Parker, and “Salt Peanuts.”

- Sandra Burlingame

040 | Night in Tunisia 1942 | Gillespie,Dizzy-Paparelli,Frank | Hendricks,Jon
173 | Woody 'N' You 1943 | Gillespie,Dizzy
186 | Groovin' High 1944 | Gillespie,Dizzy
301 | Con Alma 1956 | Gillespie,Dizzy
440 | Be-Bop 1944 | Gillespie,Dizzy
548 | Blue N' Boogie 1944 | Gillespie,Dizzy-Paparelli,Frank
601 | Shaw Nuff 1945 | Gillespie,Dizzy-Parker,Charlie
603 | Birk's Works 1957 | Gillespie,Dizzy
796 | Salt Peanuts 1941 | Gillespie,Dizzy-Clarke,Kenny
858 | Ow! 1947 | Gillespie,Dizzy
881 | Dizzy Atmosphere 1944 | Gillespie,Dizzy
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Nejstarsi vokalni nahravka ma nazev Interlude a slySime v ni jiné verSe, které napsal Raymond
Leveen (1893-1984), o generaci star$i neZ Gillespie; bajecné zpiva Sarah Vaughan, za Gi¢asti Dizzyho
zahnuté trumpety. Tempo je neekané volné — porovnejme s nasledujici ukazkou
https://secondhandsongs.com/performance/9676

December 31, 1944

vvvvvv

O’ Day
https://secondhandsongs.com/performance/136183
April 3, 1958

Je p€kné, Ze pocatecni volné pojeti na Leveenlv text nachézi uplatnéni az do sou€asnosti, jak slySime od
kanadské zpévacky Angely Verbrugge

https://secondhandsongs.com/performance/1314989

Released February 2019
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Text, kterym tu orientalni melodii opatfil Jon Hendricks, proslavila pfedevsim Ella Fitzgerald
https://secondhandsongs.com/performance/547689
June 24, 1961

Ke kumulaci mimotadnych talenti doslo v piipad¢ spojeni vokalniho kvarteta Manhattan Transfer
s hlasovym akrobatem Bobbym McFerrinem

https://secondhandsongs.com/performance/208619

autumn 1985

Vlastnimi ver$i i zpévem musel samoziejmeé ptispét i velky vyznavac¢ vokalizy, Eddie Jefferson
https://secondhandsongs.com/performance/113979
December 18, 1961

To ale stale neni v§echno, o dalsi verSe se zaslouzila zpévacka Chaka Khan spolu s producentem
Arifem Mardinem. Provedeni ma ovSem moderné;jsi, popikovy rytmicky doprovod s elektronikou.
Novéji, v roce 2017 je nazpival napiiklad i Australan Adam Lopez.
https://secondhandsongs.com/performance/59077

Released 1981

Dejme vyjimecné Sanci jesté bajecné francouzskému vokalnimu sextetu Les Double Six (of Paris)
s textem jeho ¢lenky, Mimi Perrin. Vzorna vokaliza od feky Seiny.
https://secondhandsongs.com/performance/677423

November 1961, Paris

A teprve nyni par zajimavych nezpivanych podob 4 Night in Tunisia

Orchestr Boyda Raeburna pftijal skladbu do svého repertoaru jako jeden z prvnich, natocil ji nékolikrat a
na tuto desku ptizval jako hosta autora. Dizzy Gillespie ovSem nehraje téma, které je zalezitosti
vyborného trombonisty Trummyho Younga a blyskne se jen sélovou improvizaci
https://secondhandsongs.com/performance/163603

January 26, 1945

Dizzy Gillespie se svym septetem, v némzZ zvoni vibrafon Milta Jacksona a saxofonovym protihlasem
poslouzil swingaf Don Byas, jako jeden z mala hraje spravné outro (dohru tématu) pied s6lovym
breakem, uvad¢jicim jeho improvizaci, zde jeSté pouze dvoutaktovym

Vérmny Dizzyho druh, altsaxofonista Charlie Parker, musel nutné ptidat své pojeti, sordinovanou
trumpetu hraje Miles Davis, od Parkera zato slySime povéstny ctyrtaktovy break na zacatku jeho sola
https://secondhandsongs.com/performance/65207

March 28, 1946

Takto se v legendarnim jazzovém klubu Birdland ptedstavil rakousky Pan pianista, Friedrich Gulda,
jinak svétozndmy interpret Beethovena, Mozarta a dalSich Videnanti
https://secondhandsongs.com/performance/501546

June 28, 1956

Podobné rytmicky bohaté kompozice byvaly vitanou kofisti nejzivelnéjsiho z hardbopovych bubenikaii,
Arta Blakeyho a jeho skupiny Jazz Messengers. Pozor — tfinactiminutova kreace!
https://secondhandsongs.com/performance/246821

April 8, 1957

Mezi stovkami dalSich pokust o Tunisko zati perla neobycejné krasy, d'dbelsky sehrana pétice
kalifornskych saxofonistli Supersax, kterd harmonizovala mnohé slozité improvizace Charlieho Parkera.
Uz jen ten Ctyitaktovy break po tématu...
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https://secondhandsongs.com/performance/123411
1973

Odvahu pfijit s jinym napadem na dlouhy, osmdesativtetinovy uvod a pak i stylove trochu starsi
aranzma tématu nasli Stockholm Swing All Stars. Jejich jména - Karl Olandersson, Klas Lindquist,
Fredrik Lindborg, Dicken Hedrenius, Daniel Tilling, Goran Lind a Mattias Puttonen — ve svété nic
neznamenaji, avSak vysledek tomu rozhodné neodpovida, je skvély
https://secondhandsongs.com/performance/1155908

Released March 2011

Zaverecna poznamka

Jako spoluautor 4 Night in Tunisia byva uvadén Frank Paparelli, ktery coby klavirista natocil

s Gillespiem dv¢ skladby. Mozna nejsou daleko od pravdy zvésti, ze Dizzy m¢l hrozny Skrabopis a
Frank jeho novinky ptepisoval thledné, aby je mohl autor piihlasit k copyrightu. Ostatné takovy jeden
pfipad zndme i z Brna: rukopisy LeoSe Janacka zde dokézali deSifrovat pouze dva panové, Sedlacek
(flétnista operniho orchestru) a Kulhanek.
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A NIGHT IN TUNISIA

LATIN & JAZZ JOHN BIRKS "DIZZY" GILLESPIE
LATIN FEEL BRS INTRO 6 @
70 (4] ow cuE
) Eb7 [,]le_ e Dwing e be 2 l
il LY irr ——— = — Ir’ i — .Lr.al 7./ l&;]
— ” = -
" Eb7 D.:'f_r.ng Eb7 D
ﬁ%i: —-I-El-q’}_ ;- 2 -:Ej I = .' l; .Y
NN _:fj“'"‘l = _:,,E:-}.""'A T =
s Eb7 Dﬂ;ﬂa Eo7 235 A7%9 ' D-
& =c2 Jo w2 ' ——r= ——
H fl | L |
¥ pt S =
SWING FEEL
s |% D- 8l Ao7 D77 . G- -
¥ - — ) n i : - T - ]
i i FEnEs S E e S
JU | 1 ] F
" Gr_—! Ge7 C77s Fa r—=30 —35
I - . \ be " .3 " #_?-"—
t;ﬂi === i" ____‘h"j'* T i T e e
LATIN FEEL g g
2 Eo7 A7*e Eb7 Dming Eb7 Dming
et 7 L1 ;;.Ej J__*‘- I 7 J_ﬂl T . z 3
< T $ T :’
PLAY ONLY WHEN
s Eb7 ~ D8 E07 r3o  A7™ D—  GONGTOTAG
i | 5 I | Fd I
I&‘""_""’—q ' { - —— L_:J
Tt SE=—




PLAY TAG AT END OF HEAD
TAG|  AND END OF EACH S0LO

F— Ep7*u

—p.— - e N . — i — i ¥
G d_‘:‘: :. L" : [ ] F 4 g s

g ﬁ"‘- 177 E— P B

. D- G7™u

L~ s T

i} CI?*” GC:'!-.ﬁq " PI-#? e | .$ p F

b T S

o

4 BAR SOLO BREAK sotos) (@@ o EA So10

B
o

AFTER FINAL 5000
D5 AL CODa




Charlie Parker Jr. (August 29, 1920 — March 12, 1955)

Charlie Parker, during his short life, was instrumental in shaping the future of jazz to an extent that no
one had since Louis Armstrong. Although steeped in the jazz tradition, blues, and popular music of his
time, he heard things differently and was able to bring this music to life because of his extraordinary
technical facility and his brilliance as an improviser.
Parker grew up in the rich jazz environs of Kansas City and left school at 14 to spend his time listening
to and hanging out with the great players. By 1938 he was playing with Jay McShann. Stints with Earl
Hines and Billy Eckstine and gigs at Minton’s Playhouse in New York put him in touch with other
progressive players--Thelonious Monk, Kenny Clarke, and, most importantly, Dizzy Gillespie who was
instrumental in developing the new music with him.
Bebop, as the music came to be known, was marked by extended harmonic patterns, rhythmic variety,
and virtuosic playing. While it influenced players of all instruments, it also turned away a lot of listeners
because of its seemingly dissonant nature. The music was not suitable to big bands, its aggressiveness
discouraged softer instruments such as clarinet, and the frantic tempos defied dancers. So bebop became
a “listener’s” music.
Parker went to the West Coast in 1947 where he recorded his original music with Miles Davis, Duke
Jordan, Tommy Potter, and Max Roach. Despite a six-month stay at Camarillo State Hospital after a
breakdown caused by his dual addictions to heroin and alcohol, the period from 1947-1951 was his most
fertile one.
Many of his compositions are based on the chord changes of popular songs (““Anthropology” on “I Got
Rhythm,” “Ornithology” on “How High the Moon,” and “Koko” on “Cherokee”) or on blues patterns
(“Now’s the Time” and “Relaxin’ at Camarillo). His focus on chords tended toward less lyrical music,
although he did write words for “Yardbird Suite.”

- Sandra Burlingame

112 | Billie's Bounce 1945 | Parker,Charlie

168 | Yardbird Suite 1946 | Parker,Charlie

218 | Confirmation 1953 | Parker,Charlie

271 | Scrapple from the Apple 1957 | Parker,Charlie

354 | Now's the Time 1945 | Parker,Charlie

462 Ornithology 1946 | Parker,Charlie-Harris,Bennie
483 Anthropo lo gy 1946 | Parker,Charlie-Gillespie,Dizzy
488 | Parker's Mood 1948 | Parker,Charlie

523 | Au Privave 1951 | Parker,Charlie

587 | My Little Suede Shoes 1951 | Parker,Charlie

627 | Barbados 1948 | Parker,Charlie

699 | Moose the Mooche 1940 | Parker,Charlie

733 | Big Foot (aka Drifting on a Reed) 1948 | Parker,Charlie

748 | Relaxin' At Camarillo 1947 | Parker,Charlie

799 | Chasin' the Bird 1947 | Parker,Charlie

810 | Bloomdido 1953 | Parker,Charlie

859 | Dexterity 1947 | Parker,Charlie

895 | Cheryl 1947 | Parker,Charlie

978 | Red Cross 1945 | Parker,Charlie
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Vychozi nahravka vznikla diky septetu altsaxofonisty Charlieho Parkera, s Milesem Davisem na trubku,
Luckym Thompsonem na tenorsaxofon a kompletni rytmikou klavir-kytara-bass-bici
https://secondhandsongs.com/performance/9267

March 28, 1946
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O prvni orchestralni verzi se zaslouzil klavirista a kapelnik Claude Thornhill, Parkertv altsaxofon
zastupuje genialni Lee Konitz, kytarové solo hraje Barry Galbraith. Aranzérem byl Gil Evans.
https://secondhandsongs.com/performance/1298837

December 17, 1947

O deset let pozdéji takto vyjadiil sviij vdek a obdiv Parkerovi bily altsaxofonista Art Pepper jako ¢len
kvinteta Joea Morella, klavir hraje Gerald Wiggins
https://secondhandsongs.com/performance/1431133

January 3, 1957

Nelze odolat, nutno zaradit kalifornskou pétici saxofonistii Supersax z jejich druhého alba
harmonizovanych improvizaci Charlieho Parkera
https://secondhandsongs.com/performance/123414

1974

Tenorsaxofonova dvojcata Al Cohn a Zoot Sims se pustili do A-dilu tématu v unisonu, pro bridge
(stfedni ¢ast) zvolil Sims jako kontrastni néstroj sopranku
https://secondhandsongs.com/performance/426624

November 25, 1974 Stockholm

Z nadherné parkerovské desky slySime prizracné duo klaviristy Stephena Scotta a lehounkou trumpetu
Roye Hargrovea. Lahtidka nad jiné.

https://secondhandsongs.com/performance/131198

April 12 — 14, 1995

P&kné si zahravaji se zménami toniny po 8 taktech tito panové: Steve Turre-trombon, George Coleman-
tenorsax, Kenny Barron-piano, Buster Williams-bass, Willie Jones III-bici. Radost ze hry na hru je citit.
https://secondhandsongs.com/performance/891026

January 24, 2018

v

Jesté souCasnéjsi je se svou poctou Charliemu Parkerovi §védsky Bohuslédn Bigband, jehoZ historie saha
az na pocatek 19. stoleti, kdy se jako vojenskd kapela jmenoval Bohus Battalion. Dnes je jednim ze
dvou profesionalnich big bandt Svédska

https://secondhandsongs.com/performance/1269002

Released 2021

Opens with "It's hard to learn how tears can burn one's heart, but that's a thing that I found out, too late I
guess, I'm in a mess ..." — tak témito versi zac¢ina svoji ranou zpivanou podobu Carmen McRae.
Nasleduji pékné vymeény s flétnou Herbieho Manna

https://secondhandsongs.com/performance/432719

June 16, 1955

Velkym skokem se ocitame u spolecného parkerovského alba deviti vokalistii, zde Gregory Porter,
Donny McCaslin-tenorsax, Craig Taborn-klavir, Scott Colley-bass (vSechny zname i z ¢eskych poditi),
Mark Guiliana-bici

https://secondhandsongs.com/performance/655888

Released 2017

Po dvou ukazkach Parkerova textu, kdyz mu bylo 19 a pisnicka se jmenovala What Price Love?, musi
piijit frekventovanéjsi verSe bebopového zpévaka a klaviristy Boba Dorougha, s nim hraji Warren
Fitzgerald-trumpeta a Jack Hitchcock-vibrafon, basistou je Bill Takas
https://secondhandsongs.com/performance/432694

October 1956
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O téméf tricet let pozdéji zastali dva z nich, Dorough-klavir a zpév, Takas-bass, ale ndzor na pisen
nezménili. Bob krasné dubluje klavirni improvizaci hlasem, Bill se elektrifikoval. Zaslouzeny potlesk
https://secondhandsongs.com/performance/879562

March 24, 1984 Teatro Olimpico, Roma

Tato dama, Karrin Allyson, nadchla pted lety brnénské Boby centrum a umi jazz, konkrétné bebop. Kim
Park-sax, Paul Smith-piano, Bob Bowman-bass, Danny Embrey-aranzma (krasné!)
https://secondhandsongs.com/performance/432696

November 14 — 16, 1994

Bohuzel pro mne nedostupna je nahravka textu Eddieho Jeffersona. Najde ji nékdo?



https://secondhandsongs.com/performance/879562
https://secondhandsongs.com/performance/432696
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Miles Dewey Davis III (May 26, 1926 — September 28, 1991)

Miles Davis was a restless innovator who experimented with musical styles during a long career and left
his imprint on 20th century jazz. He grew up comfortably in East St. Louis, the son of a dentist and a
music teacher, and began playing trumpet professionally as a teenager. In 1947 he joined the band of his
mentor Charlie Parker. Although not as technically proficient as other beboppers, Davis made up for
this with expressive playing and inventiveness.
In 1948 he formed a nonet with unusual instrumentation, top-notch players, and arranger Gil Evans. In
contrast to the fast-paced music of the beboppers, the nonet went for a “cooler” sound that emphasized
ensemble playing. Their recordings from 1949 and 1950 (later collected and released in 1957 as Birth of
the Cool) were issued as singles, giving rise to the “cool” sound developed by West Coast musicians in
the ‘50s. Davis’ partnership with Evans later produced Miles Ahead (1955), Porgy and Bess (1958), and
Sketches of Spain (1960).
All-star sessions recorded in 1953-54 with jazz heavyweights such as Sonny Rollins, Milt Jackson, and
Thelonious Monk cemented Davis’ stature. Between 1955 and 1957 the trumpeter, quick to recognize
young talent, recorded his quintet with teen-aged bassist Paul Chambers, unknown saxophonist John
Coltrane, pianist Red Garland, and drummer Philly Joe Jones to great acclaim. Pianist Bill Evans, who
joined Davis in 1958, would influence Miles’ modal experiments and help take Davis’ music in yet
another direction. Their recording of Kind of Blue (1959) fully developed the modal concept and
became the best-selling jazz album of all time.
By the sixties Davis had assembled a new quintet with Herbie Hancock, Wayne Shorter, Tony Williams,
and Ron Carter. Davis’ sound became fiercer, and the group concentrated on original material. Miles
incorporated electronic instruments into the group, leading to his next landmark album, the full-fledged-
jazz-rock Bitches Brew, which rose to the top 40 on Billboard’s chart in 1970 and won a Grammy.
After retiring for a five-year period beginning in 1975 Davis returned with a group of young players to
experiment with the new technology and latest forms of pop music, releasing You re Under Arrest
in1985. He collaborated with hip-hopper Easy Mo Bee on his posthumously released studio album,
Doo-Bop.
Davis’ influence and genius is acknowledged in the awards he received and in compositions such as
“Solar,” “Nardis,” “Milestones,” “So What,” and “All Blues.” He is traditionally credited with “Four”
and “Blue in Green,” but Davis’ official web site credits Eddie Vinson for the former and Bill Evans for
the latter.
Davis composed the music for the French film L Ascenseur pour [’Echafaud in 1957 and acted in an
Australian film, Dingo, in 1991. He was also a recognized artist, and his paintings and sketches can be
viewed on his web site. His musical career is well-documented on video.

- Sandra Burlingame

194 | Donna Lee 1947 | Davis,Miles

248 | All Blues 1959 | Davis,Miles

287 | Milestones 1958 | Davis,Miles

402 | Solar 1954 | Davis,Miles

426 | Blue in Green 1959 | Davis,Miles-Evans,Bill
435 | So What 1959 | Davis,Miles

537 |Four 1954 | Davis,Miles=Vinson,Eddie
633 | Nardis 1959 | Davis,Miles

652 | Tune Up 1953 | Davis,Miles

851 | Sippin' At Bell's 1947 | Davis,Miles

894 | Half Nelson 1948 | Davis,Miles

11

Video SecondHandSongs nabizi: https://www.jazzstandards.com/compositions-2/allblues.htm
Kenny Burrell — Miles Davis — Jon Faddis — Ron Carter — Friedrich Gulda & Herbie Hancock — Dee
Dee Bridgewater — Buddy Rich Big Band — Studio Jams # 61
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Pivodni nahravka sexteta Milese Davise z kultovniho alba ,,Kind of Blue*: Davis-trumpeta, Julian
,Cannonball“ Adderley-altsax, John Coltrane-tenorsax, Bill Evans-piano, Paul Chambers-bass, Jimmy
Cobb-bici.

https://secondhandsongs.com/performance/157592

April 22, 1959

Takhle typicky ,,zmoulal* basovou linku n¢kdejsi ¢len druhého akustického kvinteta Milese Davise,
Ron Carter. Jen zadny spéch, prosim.

https://secondhandsongs.com/performance/240097

October 24, 1973

To mnohem ziv¢ji hraji tihle dva, trumpetista Freddie Who? (tak ho kdysi pfejmenoval Miles Davis,
kdyz si jej Freddie Hubbard dovolil sesadit z trinu) a pianista Oscar Peterson; kytaristou je Joe Pass,
basistou Niels-Henning Orsted Pedersen, bubnuje Martin Drew. Trosku dlouhé, bez obrazu.
https://secondhandsongs.com/performance/589765

May 24, 1982

Jak se proménil kdysi rockovy kytarista a zpévak Larry Coryell v mirn€ a chytfe hrajiciho jazzmana!
https://secondhandsongs.com/performance/491530
May 28, 1998

Nespéchejme ze zajeti elektrické kytary, dokonce dvou: Déale Bruning a Bill Frisell si rozumé;i.
https://secondhandsongs.com/performance/439087
January 21 —22, 2000

Kdyz se spoji Ctyti nékdejsi spoluhraci dvou generaci Milese Davise: George Coleman-tenorsax, Mike
Stern-kytara, Ron Carter-bass, Jimmy Cobb-bici (od 50. do 80. let)
https://secondhandsongs.com/performance/546984

May 12, 2002

Né&kdy dost avantgardni houslista Billy Bang, trombon Dick Griffin
https://secondhandsongs.com/performance/545331
February 2 — 3, 2011 Helsinki

Vzpomeneme si jesté na tvodni Davisovu nahravku? I takto rychle to Miles nékdy hraval. Mistfi svych
nastroji: Chick Corea-klavir, Christian McBride-bass, Brian Blade-bici
https://secondhandsongs.com/performance/909641

Released October 2019

Nahravka textate a zpévaka Oscara Browna Jr. Z tinora 1963 je mi nedostupnd. Jen o rok mladsi je
deska norské zpévacky Karin Krog s jejimi krajany
https://secondhandsongs.com/performance/406205

July 16, 1964 Oslo

Uz asi pulstoleti mam rad tuto britskou formaci Brian Auger and Trinity, se zpévackou Julii Driscoll-
Tippets. Kone¢né n¢kdo vykrocil z vysoce respektované G-dur do ,.kytarové* toniny E-dur.
https://secondhandsongs.com/performance/1351311

1969 London

Dee Dee Bridgewater na zivém vystoupeni v Pafizi v€etné charakteristického scatu
https://secondhandsongs.com/performance/400999
November 24 — 25, 1986
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A nyni bajecni New York Voices, panska polovina v roli textait-aranzérti: Peter Eldridge a Kim
Nazarian

https://secondhandsongs.com/performance/374680

Released 1993

Miles Davis ca. 1958 & ca. 1990



https://secondhandsongs.com/performance/374680
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Antonio Carlos [Brasileiro de Almeida] Jobim (January 25, 1927 — December 8, 1994)

Antonio Carlos Jobim was born in Rio de Janeiro, Brazil, to cultured parents. His father was a diplomat,
and his mother founded a primary school. He began formal music studies in his teens, eventually
foregoing the idea of becoming an architect. His early influences were the big bands of the ‘40s, West
Coast jazz of the ‘50s, composers such as Debussy, Stravinsky, Chopin, Villa-Lobos (introduced to him
by his German piano teacher), and, of course, the Brazilian samba.
Jobim played piano in nightclubs and made his first recording in 1954, backing a vocalist as “Tom” and
His Band. With poet Vinicius de Moraes and vocalist/guitarist Joao Gilberto, Jobim created a new
musical style which became known as the bossa nova. It borrowed from the samba, jazz rhythms, and
European harmonies. He scored de Moraes’ play Orfeu do Carnaval in 1956 which became the film
Black Orpheus in 1959, scored by Jobim and Luis Bonfa. It won both the Academy Award and Golden
Globe for Best Foreign Film and the Cannes Film Festival Palme d’Or for its director Marcel Camus.
Most importantly, its music fueled the bossa nova fad.
In the meantime Gilberto had recorded Jobim’s songs to popular acclaim in 1958, and Jobim’s
“Desafinado” from Jazz Samba by Stan Getz and Charlie Byrd became a hit in America in 1962. Jobim
was among several Brazilians to perform that year at Carnegie Hall. The following year Astrud
Gilberto, Joao’s wife, scored a mega hit with Jobim’s “The Girl from Ipanema.”
Jobim’s gentle guitar, romantic rhythms, and warm vocal style epitomized the sensuality of his music.
He recorded with orchestrators Claus Ogerman and Nelson Riddle, vocalist Frank Sinatra, and several
jazz musicians. Many of his songs became well-established in the jazz repertoire and were given
English lyrics by various writers: “Corcovado” (“Quiet Nights of Quiet Stars”), “Wave,” “Chega de
Saudade” (“No More Blues”), “One Note Samba”, “Amor Em Paz” (“Once I Loved”), “How
Insensitive,” “Triste,” “Waters of March,” “Dindi,” and “A Felicidade.”
When interest in the bossa nova waned at the end of the ‘60s, Jobim turned to scoring Brazilian films. A
resurgence of interest in the music brought him back to the international scene in the mid-‘80s when he
toured with his own group that included his wife, son, and daughter. Just before his death in 1994, he
recorded a collaboration with pop star Sting.

- Sandra Burlingame

216 | Wave 1967 | Jobim,Antonio Carlos
382 | Corcovado (Quiet Nights of Quiet Stars) 1962 | Jobim,Antonio Carlos Lees,Gene
479 | The Girl from Ipanema 1963 | Jobim,Antonio Carlos De Moraes, Vinicius-Gimbel, Norman
533 | One Note Samba 1961 | Jobim,Antonio Carlos -
552 | How Insensitive 1963 | Jobim,Antonio Carlos De Moraes,V-Gimbel,N.
683 | Once I Loved 1963 | Jobim,Antonio Carlos De Moraes, Vinicius-Gimbel, Norman
685 | Meditation 1962 | Jobim,Antonio Carlos Mendonca,Newton-Gimbel,Norman
694 | Dindi 1965 | Jobim,Antonio Carlos De Oliveira,Aloysio-Gilbert,Ray
713 | Desafinado 1959 | Jobim,Antonio Carlos endonea Newton Hendricks fon-Covanauehesie
879 | Triste 1967 | Jobim,Antonio Carlos
708 | A Felicidade (aka Adieu tristese) 1959 | Jobim,Antonio Carlos-Salvet.Andre | De Moraes,Vinicius

11

Na pocatku éry bossa novy tu byl hit Desafinado v podani Jodo Gilberta. Ve statistice
SecondHandSongs je to jedina z pisni vySe zminénych jazzmant (Monk, Gillespie, Parker, Davis) a
Jobima, ktera se v roce svého rozsifeni dostala az na 1. pozici. OvSem o Ctyfi roky pozdéji pfisla na svét
Girl from Ipanema a dosahla dvojnasobného poctu raznych provedeni. Zde tedy ptivodni z vice nez
400 verzi Desafinada...

https://secondhandsongs.com/performance/21528
November 10, 1958

...a sméle za Divkou z Ipanemy. Neni-li dostupna deska Jodo Gilberta, ktery méné piednasi a je proto
veérohodnégj$i, musime situaci fesit ndhradnikem, jinym brazilskym zpévakem, Pery Ribeirem
https://secondhandsongs.com/performance/88556

probably December 1962
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Vyuzijme moznosti slySet pisent v podani autora, zpivajiciho klaviristy, s napucovanym americkym
velkym orchestrem, v jehoz pfedivu se ptivodni prostd melodie ponékud ztraci. 2. sloka je lepsi.
https://secondhandsongs.com/performance/590138

Released April 1980

Piivabna brazilska zpivajici klaviristka, Eliane Elias s tenorsaxofonistou Michaelem Breckerem, to je
spravna kombinaci

https://secondhandsongs.com/performance/590138

late 1997

Jako rarita z upln¢ jiného svéta bude asi ptsobit Placido Domingo v portugal$ting
https://secondhandsongs.com/performance/228810
Released October 16, 2012

Jesté necekanéji bude mozna v této souvislosti plisobit prazsky soubor HarmCore Jazz Band. Zejména
kdyZ po uvodni sloce v portugalsting a flétnovém séle zazni Ceské verSe Zdetika Borovce
https://secondhandsongs.com/performance/1328096

Released July 12, 2016

Zde uz pak nelze dodat nic jiného nez celoceskou desku s Evou Olmerovou, intona¢né zna¢né nejistou
https://secondhandsongs.com/submission/135172
Released 1980

Hebrejstina uz to ani vic nepokazi, ani nezachrani. Zpivad Benny Amdursky
https://secondhandsongs.com/performance/1425293
Released 1966

Situaci mize zachranit uz jen Krdl bossa-novy, sam Antonio Carlos Jobim, zvany Tom Jobim. Skute¢né
elegantni aranzma s autorem u klaviru

https://secondhandsongs.com/performance/62787

May 1963
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Med, Bossa Nova

DesaﬁIladO Music by Antonio Carlos Jobim

Lyrics by Jon Hendricks
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Nejuspésnéjsi Zena — skladatelka 7 Top Twenty jazzovych standardi

WILLOW WEEP FOR ME

https://www.jazzstandards.com/compositions-0/willowweepforme.htm
https://secondhandsongs.com/work/9006

Statistika: Pozice v JazzStandards (v tisicovce nejnahravangjSich skladeb): 13. misto.
Vyskyt v SecondHandSongs: 701 verzi, roku 1932 hit €. 2.
V Jazz Discography Toma Lorda: 968 riznych nahravek.

JazzStandards videos zde: https://www.jazzstandards.com/compositions-0/willowweepforme.htm
Ilinois Jacquet — Phil Woods — Joe Turner — Lou Rawls — Harry ,,Sweets* Edison — Derek Watkins

Ann Ronell
Anna Rosenblatt

Composer, Lyricist, Pianist, Musical Director
(1908 - 1993)

Ann Ronell was one of the first and few women to have a successful career as a composer and
lyricist writing for film and Tin Pan Alley. She attended Radcliffe where she interviewed George
Gershwin for the college paper. He hired her as his rehearsal pianist, brought her to Broadway, and
became her mentor. She dedicated “Willow Weep for Me” to him. Paul Whiteman recorded it with
Irene Taylor on vocals, but it was Muzzy Marcellino’s version with Ted Fio Rito’s Orchestra that
first introduced it. Chad and Jeremy had a chart buster with it in 1964. There have been over

800 recordings of it, and it’s in the fake books of nearly every jazz artist.

In 1933 Ronell wrote “Who’s Afraid of the Big Bad Wolf” with Frank Churchill which became
Disney’s first hit song. She continued to score Disney shorts and contributed songs to Champagne
Waltz (1937) and Blockade (1938). She received two Oscar nominations for The Story of GI Joe
(1945)--Best Score with co-composer Louis Applebaum and Best Song, “Linda.” She adapted the
Kurt Weill / Ogden Nash musical, One Touch of Venus (1948), for the screen and scored Love
Happy for the Marx Brothers in 1949. For Main Street to Broadway (1953) she served as musical
director.

“Willow Weep for Me” was her only major contribution to the jazz standards repertoire, although
“Rain on the Roof” enjoyed a short period of popularity in (1932). Ronell is featured in the PBS
documentary, Yours for a Song: The Women of Tin Pan Alley, with Dorothy Fields, Dana Suesse,
and Kay Swift.

- Sandra Burlingame

“Between the joyous singing of Armstrong and the buoyant accompaniment of Oscar Peterson’s group,

one can only imagine the willow weeping tears of joy!”
- Noah Baerman

“Willow Weep for Me” was introduced by vocalist and whistler Muzzy Marcellino performing with Ted
Fio Rito and His Orchestra. Their October, 1932, Brunswick recording entered the pop charts December

3, 1932, and rose to number seventeen. On December 17 Paul Whiteman and His Orchestra’s Victor

recording with singer Irene Taylor entered the charts and was more favorably received, rising to number

two. Over thirty years later in 1964 “Willow Weep for Me” reemerged on the pop charts, this time by
the British duo Chad and Jeremy.

Whether Ted Fio Rito or Paul Whiteman introduced “Willow Weep for Me” is a matter of some dispute.

Ann Ronell had sold the song directly to Paul Whiteman, who presumably performed it first. Fio Rito,
on the other hand, had the edge by two weeks in introducing the song to the public at large.
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https://www.jazzstandards.com/biographies/biography_36.htm
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https://www.jazzstandards.com/compositions-0/willowweepforme.htm
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Composer Ann Ronell dedicated “Willow Weep for Me” to George Gershwin, the composer who
helped her get her start in the music industry. In Joan Peyser’s Gershwin biography, The Memory of All
That: The Life of George Gershwin, Ronell is quoted as saying, “George was sacred to me. He was my
idol. I became like a sister to the family and was his protege.” Ronell’s dedication was undoubtedly a
gesture of professional thanks rather than flattery by way of imitation. In The Poets of Tin Pan Alley: A
History of America’s Great Lyricists, author Philip Furia comments that the melody is more Arlen than
Gershwin and her “languorously driving lyric is much closer to Koehler than to Ira Gershwin.”

On March 19, 1939, the Count Basie Orchestra made its first recording for Columbia Records under the
supervision of John Hammond. The last tune recorded that day was “Taxi War Dance,” a clever play-
on-words (a taxi dance hall was a place where men paid women to dance with them). Although Basie
claimed composer credit, the tune is actually based on the chords of “Willow Weep for Me.” But the
record belongs to Lester Young, who opens the proceedings with arguably one of his best solos. Starting
out with a quote from “Ol’ Man River,” Lester swings the “Willow’s” changes with ease, making what
was once considered a ballad into a swing jazz classic.

Nejstarsi zjisténou nahravku bych oznacil jako rozvernou, tempove, rytmicky a dal§imi napady. Nez
dojde ke zpévu, zaujaly mne dobie slySitelné fraze violy, ne tak ¢asto pouzivané¢ho nastroje. Hral na ni
Norman Botnick, naprosto zapomenuty hudebnik.

https://secondhandsongs.com/performance/9006

Willow Weep for Me by Ted Fiorito & His Orchestra, vocal by Muzzy Marcellino

October 1932

A co na to King of Jazz, Paul Whiteman? Rovnéz rytmicky pestré provedeni a Zensky vokal.
https://secondhandsongs.com/performance/68459

Willow Weep for Me by Paul Whiteman and His Orchestra - Vocal Refrain by Irene Taylor
November 17, 1932

Znamenita jazzova zpévacka ve svém charakteristickém pojeti balady
https://secondhandsongs.com/performance/197559

Willow Weep for Me by Billie Holiday and Her Orchestra
September 3, 1954

Nase patronka, ,.teta Eliska* v pon€kud slad$im baleni doprovodného orchestru
https://secondhandsongs.com/performance/129520

Willow Weep for Me by Ella Fitzgerald - Frank De Vol and His Orchestra
March 25, 1959

Podobné neotiesitelnou pozici mél na panském biehu vokalu Frank Sinatra. Zde ve vzacné komornim
prostiedi pouhého kvinteta pod vedenim vibrafonisty Reda Norva na australském turné
https://secondhandsongs.com/performance/762553

Willow Weep for Me by Frank Sinatra with The Red Norvo Quintet

April 1, 1959 Live in Australia

I superstar Broadwaye a Hollywoodu, Barbra Streisand, mé€la na repertoaru tradi¢ni popularni hudbu
https://secondhandsongs.com/performance/390259

Willow Weep for Me by Barbra Streisand

March 1967

Svého ¢asu popularni mocny hlas, u nds méné znamy
https://secondhandsongs.com/performance/159754
Willow Weep for Me by Lou Rawls

Released 1986
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Hodné odvéazné az avantgardni pojeti jedné z vyraznych soucasnych zpévacek, znamé i z vystoupeni
v Brn€. Tomu se tiké nafez. Autorem aranzma je klavirista Brandon McCune. VSechna Cest.
https://secondhandsongs.com/performance/48935

Willow Weep for Me by Nnenna Freelon

March — April 2005

Ryzi velkokapelovy slwing v podani showmana Caba Callowaye a pfedevsim jeho altsaxofonisty
Hiltona Jeffersona

https://secondhandsongs.com/performance/68461

Willow Weep for Me by Cab Calloway and His Orch. - Featuring Hilton Jefferson

January 16, 1941

Z modernich provedeni nejprve ten, ktery nas v pfisti kapitole ¢ekd jako jazzman-komponista, ktery se
dostal do top five a nechal za sebou vétSinu slavnych broadwayskych a hollywoodskych autor —
klavirista Thelonious Monk s kvartetem — naucit se pocitat: klavir-vibrafon-kontrabas-bici nastroje.
https://secondhandsongs.com/performance/278924

Willow Weep for Me by Thelonious Monk Quintet

July 23, 1951

Stale jesté nedostizny mistr klaviatury, navzdory téméf totalni absenci zraku, perli jak bylo obvyklé
https://secondhandsongs.com/performance/590417

Willow Weep for Me by Art Tatum

July 3, 1955

Tak se rodila nova hvézda jazzové kytary, nez zb¢hla k vynosnéjsimu populdrnimu zpévu
https://secondhandsongs.com/performance/29066

Willow Weep for Me by The George Benson Quartet

February 9, 1966

Muyj hrdina pistového (ventilového) trombonu, ale také skvély skladatel-aranzér-pedagog.
Zde s rytmikou Jimmie Rowles-piano, George Mraz (Jifi Mraz)-kontrabas, Mel Lewis-bici
https://secondhandsongs.com/performance/146976

Willow Weep for Me by Bob Brookmeyer

May 23 — 25, 1978

Mistr v klouzéni po hmatniku podladéného kontrabasu se pozna po par tonech; krasna komoftina.
https://secondhandsongs.com/performance/699409

Willow Weep for Me by Bill Mays & Red Mitchell

October 1982

Dédic odkazu Charlieho Parkera se svym altsaxofonem a vlastnim aranzma pro italsky big band,
Sestiosminovou pfedehrou klame, nebot’ se nedostavi ocekavané ,,All Blues* Milese Davise (to bude

v pfisti kapitole). Ke konci kratkych s61 mate Phil Woods posluchace zase citaci ,,I Feel Pretty* z West
Side Story Leonarda Bernsteina. Hodn¢ mazané provedeni.
https://secondhandsongs.com/performance/439114

Willow Weep for Me by The Phil Woods and Italian Big Band

March 17, 1989 Catania

Kdo si dnes jesté vzpomene na novinku Stanleye Jordana, jeho ptiklepovou techniku, jejimz vysledkem
je iluze dvou kytaristi, ac stihne uhrat vS§echno jen on sam?
https://secondhandsongs.com/performance/538963

Willow Weep for Me by Stanley Jordan

March 21, 1989 Live
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Osvézeni mladou krvi pfinasi barcelonsky Sant Andreu Jazz Band
https://secondhandsongs.com/performance/740455

VWillow Weep for Me by Sant Andreu Jazz Band

Released December 22, 2014

Potvrzeni praskanych profesionalii ptinasi pianista (PPPPP) Dave Kikoski
https://secondhandsongs.com/performance/889075

Willow Weep for Me by David Kikoski

December 20, 2018

Tecka je z Nového Zélandu, zpivand v maorsting, jinak ale jazz jako femen, fortelny a rdzny,
v triolovém citéni — pro¢ ne?

https://secondhandsongs.com/performance/1234765

Whiro Tangihia by Whirimako Black

Released 2007

- Al Irvain

q mugic PUuB
| inia 1607 Broaawsay

993)

Ann Ronell (1905 — 1



https://secondhandsongs.com/performance/740455
https://secondhandsongs.com/performance/740455
https://secondhandsongs.com/artist/136157
https://secondhandsongs.com/performance/889075
https://secondhandsongs.com/performance/889075
https://secondhandsongs.com/artist/94291
https://secondhandsongs.com/performance/1234765
https://secondhandsongs.com/performance/1234765
https://secondhandsongs.com/artist/191892

Willow Weep ForMe |, .

Med, Ballad|A
R INCE J .
’IrC'd'r J_: T |H- i | HI. J !

1 Wil woeep fior e, will-lw weep for me, Bend your banch-es preen—. a<long the stream -
lt"mrm'l.rlm. orE drpem, love:y  sumemierdream, Grmeand left me  here o weepmy inars

GE B'pﬂ'f G/% C? AMITII'EJ D'ﬂm
= T F:-%::’
~———ﬁ—¢—.aq”:" P g e S

— q-h—_‘__l >

that runs o s, Lls en o omy  pea s - ton  wiklow L
— in= @ the siream, Sad E | ﬁlﬂ be, hear e 'h'iHm'.-'}m weep for me,.
¢ ¢ et pw  Fee (oW G)
, = ﬁ
o S ah._ __,..-D 3

Lr—
L (Cw™ FT B EM)
Cm Cuw® Gw 3 Q"’ c:‘r E""’

L
1 1 1 b.l i § 1 T 1 1 1 F |
— ———— 1% 1 F
Whis=pef b E wrind anad wy thet love has  inned Lo leave my hwart & = broskeing  amd

(APw™ DM DwTi&GET)
APT a7 Cwi Cwe G ra c

—_—
= - — =1 b — = .
- ﬁ d__i - 1 " hﬁ—" -
== I | L
e ! v
rmak =g a moan, Mhar-mer #6 Tt o hide har  war-ry  light, S

mr; willl findl me migh = ing and oy = Ing all d = lome, b,
= e T 07
G I S C N oL A C (. T 07,
- i i 1 i L —— i 3

s T = l—d_" — ” R #ﬁqﬁ"

N e
werpeing  wil® low ll.'l.-L _— weip lh dymis pa- thy, Perd your branch-isidown_ & = long the ground

Ge »‘\Ml BF’TG% C‘I’ AauT"'"" D‘ﬂm

T
BN COW- & me When the  sha- dows fall, bend oh  willow and weep for m.!"""'r

LGE “ QT’ Gﬁ E}Tﬁﬁ ariegﬁbaumﬂunmﬁw? E*ﬁs]

——r——p =L U8
S —




Bernice Petkere (August 11, 1901 — January 7, 2000)

Bernice Petkere (1901-2000) was only five when she starred in a vaudeville act billed as “Baby Dolls.”
She received a scholarship to study voice at the Henshaw Conservatory of Music and taught herself to
play piano. She went to work playing piano for the music publishing firm of Waterson, Berlin & Snyder
as a teenager, and in 1932 Irving Berlin asked her to write music for the firm.
Petkere’s first song was “Starlight (Help Me Find the One I Love)” which was recorded in 1931 by Bing
Crosby. Two of her compositions entered the jazz standards repertoire. “Lullaby of the Leaves,” with
lyrics by Joe Young (1932), was picked up by instrumentalists (Tal Farlow), vocalists (Chet Baker), and
big bands (Clayton Hamilton) as was “Close Your Eyes” (1933) for which she wrote both words and
music. Several of her other songs were popular in their day, and she became known as the “Queen of
Tin Pan Alley.”
In the late ‘30s Petkere and her husband moved to California where she scored Ice Follies of 1938,
which starred Joan Crawford and James Stewart. Petkere was a member of ASCAP for over 60 years.

- Sandra Burlingame

Nejstarsi nahravku pofidili Adrian Schubert se svym orchestrem a zpévak Harold Van Emburgh.
https://secondhandsongs.com/performance/1313141
March 1932

Ptiblizné o mésic pozdéji prispél svou deskou George Olsen s orchestrem a vokalnim sextetem.

vvvvvv

https://secondhandsongs.com/performance/510748
April 1932

S pfesnym datem nahravky je tu jest€ Connie Boswell, nejaktivné;jsi ze tii sester, za doprovodu
Dorsey Brothers Orchestra

https://secondhandsongs.com/performance/510774

April 9, 1932

SecondHandSongs nabizi dalSich pét desek z roku 1932, ale my musime dal, respektive bliz.
Co tteba takovy Billy Eckstine? Doprovazi jej Pete Rugolo se svym orchestrem.
https://secondhandsongs.com/performance/248632

January 2, 1958

Ellu Fitzgerald prosté pfehlédnout nelze. Pfeslechnout uz viibec, kdyZ odkryva svoji lyrickou dusi za
mékkého doprovodu orchestru Franka De Vola

https://secondhandsongs.com/performance/37981

March 3, 1964

Stale znovu mohu naslouchat nebeskym hlasim The Singers Unlimited, zejména ve spolupraci s
bajecnym kanadskym big bandem Roba McConnella ,,Boss Brass* z Toronta
https://secondhandsongs.com/performance/452332

June & August 1978

Génius klaviatury, témét slepy Art Tatum v s6lové parafrazi na vé€nou melodii
https://secondhandsongs.com/performance/1313173
February 22, 1940

Jsme na samém pocatku nové hudby z Kalifornie, zvané west coast jazz, barytonsaxofonista Gerry
Mulligan a trumpetista Chet Baker se tehdy oprostili od harmonickych néstrojii a pouze s kontrabasem a
jemnymi bicimi néstroji pfinaseji kompletni hudebni zazitek
https://secondhandsongs.com/performance/159652

August 16, 1952
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https://secondhandsongs.com/performance/159652

Sentimentalni vzpominka na ,,Ray Conniff Sound*, kdy s jeho orchestrem zpival sbor dle neménného
pravidla: muzi unisono s trombony, Zeny s trumpetami
https://secondhandsongs.com/performance/378450

Released January 1964

Jestlize zené miize porozumét zase jen zena, pak tou pravou je Marian McPartland (1918 —2013!)
https://secondhandsongs.com/performance/176620
December 1978

Obdivuhodny skiitek Sir Roland Hanna v pestrych variacich
https://secondhandsongs.com/performance/229688
June 2002

Videoukazky v Jazz Standards jsou tentokrat tii, vSechny sélové a zcela mimotadné:
https://www.jazzstandards.com/compositions-2/lullabyoftheleaves.htm

Gabriela Beltramino-vokal; Lennie Tristano-nevidomy pianista; Mimi Fox-kytara, se zvlastni zalibou
v obratné hie flageoleta
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Lullaby of the Leaves Lyric:Joe Young
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Consuelo Velazquez (August 21, 1916 — January 22, 2005)

https://en.wikipedia.org/wiki/Consuelo_Vel%C3%Alzquez

Consuelo Velazquez Torres (August 21, 1916 in Ciudad Guzmén, Jalisco — January 22, 2005,
Mexico City), also popularly known as Consuelito Velazquez,'*! was a Mexican concert pianist and
composer. She was the composer of famous Mexican ballads such as "Bésame mucho", "Amar y vivir",
and "Cachito"....

https://en.wikipedia.org/wiki/B%C3%A9same Mucho

"Bésame Mucho" (Spanish: [ besame ‘'mutfo]; "Kiss Me A Lot") is a bolero song written in 1940 by
Mexican songwriter Consuelo Velazquez. It is one of the most popular songs of the 20th century and
one of the most important songs in the history of Latin music. It was recognized in 1999 as the most
recorded and covered song in Spanish of all time. Famous versions were sung by Trio Los Panchos and
female vocalist Gigliola Cinquetti in 1968, and by Dalida in 1976. English lyrics to it were written by
Sunny Skylar.

The song appeared in the film Follow the Boys (May 5, 1944) when it was played by Charlie Spivak and
his Orchestra® and in Cowboy and the Senorita (May 13, 1944) with vocal by Dale Evans. ...

https://www.jazzstandards.com/compositions-2/besamemucho.htm

Videoukazky v Jazz Standards: Jimmy Rosenberg & Frank Vignola-guitar duo, Marty Howe-chromatic
harmonica quartet, Diane Schuur-vocal & piano quartet

“Besame Mucho” was first recorded in 1941 by Mexican artists, singer/actor Emilio Tuero and
singer/actress Chela Campos, and it became in international hit. French singer/actor Tino Rossi recorded
it in 1945. English lyrics were written by Sunny Skylar and the love song became a hit during World
War II. Skylar retained the original title in the lyric since “kiss me a lot” or “kiss me much” leaves
something to be desired, poetically:

Besame, besame mucho

Each time I cling to your kiss, I hear music divine
Besame, besame mucho

Hold me my darling and say that you’ll always be mine

“Besame Mucho” is the only Mexican song to every top the charts in America:
° Jimmy Dorsey and His Orchestra (1944, with vocalists Bob Eberly and Kitty Kallen,
#1 for 7 weeks out of a total of 26)
) Andy Russell (1944, 5 weeks, peaking at #10)
° Abe Lyman and His Orchestra (1944, 2 weeks, peaking at #21)

Prvni mexicky zpévak, ktery piseit roku 1941 natocil, Emilio Tuero, zde ovSem sdm, bez zminéné
partnerky

https://secondhandsongs.com/performance/276375

1941

Dalsi dostupné deska pochazi z Argentiny, kde uz par let pisobil kytarista a zpévak Oscar Aleman se
svym souborem, vicemén¢ inspirovanym patizskym kvintetem Hot Clubu de France se Stéphane
Grappellim-housle a Django Reinhardtem-kytara

https://secondhandsongs.com/performance/328970

September 7, 1943 Buenos Aires
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Ve Spanélsku narozeny Xavier Cugat (1900-1990) se v New Yorku stal specialistou na latinskou hudbu
https://secondhandsongs.com/performance/766397
Released September 17, 1945

Drtivou vét§inu nasledujicich nahravek pofidili hudebnici z karibskych ostrovii a z Mexika. Caste¢nou
vyjimkou je ddvno zapomenuta zpévacka Eartha Kitt s africko-indianskymi piedky, ktera si v 60. letech
znicila kariéru nevhodnymi poznamkami o vietnamské valce béhem pftijeti v Bilém domé. Doprovazi ji
ovsem dal$i z mexickych kapelniki, Ramon Marquéz
https://secondhandsongs.com/performance/1055287

Released 1965

Zajimat nas ovSem bude jeden z otcili brazilské bossa-novy, zpivajici kytarista a skladatel, Jodao Gilberto,
zde pochopitelné ve Spanélstin€. Jemnéjsi rytmicka stranka v jeho piipadé neskodi, naopak.
https://secondhandsongs.com/performance/54404

Released 1970

Konecné nahravka s pravym jazzovym big bandem, tentokrat znamého francouzského skladatele a
klaviristy Clauda Bollinga, zpiva Guy Marchand
https://secondhandsongs.com/performance/1368141

February 24, 1988 Paris

Uz zase v jemng&;j$i ndlad¢€ zabrousila piseii i do repertodru svétove proslulého Spanélského operniho
tenora, Josého Carrerase. Ale pro¢ ne?
https://secondhandsongs.com/performance/162822

Jen vzéacné se ndm v hojném vybéru SecondHandSongs nabidne v ptipadé pisné Besame mucho
nahravka ryziho jazzmana. Takovou vyjimkou je deska klaviristky a kralovny jazzového zpévu
poslednich dvou dekad, Diany Krall.

https://secondhandsongs.com/performance/14510

January — June 2001

Byl jsem zvédav, jak si s pisni¢kou ve Spanélstiné poradi mladi jazzmani z Barcelony pod taktovkou
Joana Chamorra. Vzali to z gruntu, ptevedli Zivy rytmus do lichého, péti¢tvrtecniho taktu. Zpiva
trumpetistka Andrea Motis

https://secondhandsongs.com/performance/738525

Released October 15, 2012

V posledni dekadé se dockame 1 milostného dueta Thalia (Mexi¢anka, plnym jménem Ariadna Thalia
Sodi Miranda - Spanélsky) — Michael Bublé (kanadsky epigon Franka Sinatry - anglicky)
https://secondhandsongs.com/performance/500815

Released 2012

Dalsi dueto: Slavna dcera slavného otce, Natalie Cole a na celoSpanélském albu ji pomaha neméné
slavny italsky tenor, Andrea Bocelli

https://secondhandsongs.com/performance/272487

Released June 25, 2013

Bodejt’ by si svoji pisni¢ku Mexicané neupravili i do popularniho obsazeni Mariachi. Stoji za to tuto
nahravku vyslechnout a shlédnout a precist si stru¢nou charakteristiku z wikipedie:

Mariachi (¢ti mariaci) je regiondlni mexicky hudebni zanr, jehoz pocatky sahaji pfinejmensim do 18.
stoleti a ktery se postupem ¢asu vyvinul na venkové v raznych oblastech zapadniho Mexika. Obvykla
skupina mariachi se dnes sklad4 az z osmi housli, dvou trubek a nejméné jedné kytary, véetn€ vysoce
polozené vihuely a akustické basové kytary zvané guitarron, pficemz vSichni hraci se stfidaji ve zpévu a
doprovodnych vokalech.

https://secondhandsongs.com/performance/474033

Released 2014
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Prifez zpivanymi podobami Besame mucho uzavira necekané nahravka ceského ptivodu, docela
nedavna. Zpiva Gcastnice soutdze Cesko hledd SuperStar, Martina Balogova (5. misto).
https://secondhandsongs.com/performance/1280849

Released October 30, 2021

Nezpivané verze pisn¢ otevird obojzivelny hudebnik Morton Gould, vénujici se klasické i popularni
hudbé¢ a se svym velkym orchestrem se kdysi t€sil velké vaznosti.
https://secondhandsongs.com/performance/275601

November 1944

Se svou mensi kapelou, Gramercy Five, hraje extrémni perfekcionista, klarinetista Artie Shaw
https://secondhandsongs.com/performance/440169
September 1953

Tak tohle si zaslouzi i obal vinylové desky nasi skladatelky u klaviru, preludujici na znamé téma:
https://secondhandsongs.com/performance/1145411
Released 1955

GORSUELO WELAZOUET

BESAME MUCHO ° FRANQUEZA » QUE SEAS FELIZ © ENAMORADA o CACHITO = YO NOFUI < AMAR Y VIVIR
EL ABANDONADO o ORGULLOSA Y BONITA e CUCURRUCUCU PALOMA o MALAGUENA o PIEL CANELA
BONITO YSABROSO = CORAZON Y 20 EXITOS MAS
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Konecné jazzové pojeti, s fetézem improvizaci parkerovského altsaxofonisty Arta Peppera, bohuzel
kopirujiciho nejen styl svého idolu, ale i jeho sklon k narkotikiim
https://secondhandsongs.com/performance/969375

November 25, 1956

Ani ne dva mésice poté vznikla nahravka $§védskych jazzovych Spicek. Své kvarteto vedou trombonista
Ake Persson a barytonsaxofonista Lars Gullin, tentokrat v bézném pulsu na Ctyti doby, Zadné drobeni.
https://secondhandsongs.com/performance/889103

January 14 — 15, 1957 Stockholm

V nefalSované neworleanském stylu hraji baje¢ni Holand’ané, Dutch Swing College Band
https://secondhandsongs.com/performance/1193978
March 20, 1963

V jiném oblibeném taktu jazzmana, na Sest osmin = rychly val¢ik hral pisen jeden z championi kytary,
Wes Montgomery se svym triem

https://secondhandsongs.com/performance/588664

April 22, 1963

Nejjemnéji jak mozno nalozili s melodii kapelnik Dave Brubeck u klaviru a hlavné jeho altsaxofonista
Paul Desmond na koncertu — a pozor — Puebla Festival Jazz, ptimo v jdmeé lvové
https://secondhandsongs.com/performance/627037

May 12 — 14, 1967 Mexico City

Chytfe to udélal Afroameri¢an Cedar Walton, jazzovy klavirista, kdyZ do svého tria pozval dva znalce
karibskych rytmt, nositele kubanskych ¢i mexickych tradic v New Yorku, basistu Cucho Martineze a
bubenika Raye Mantillu

https://secondhandsongs.com/performance/1002245

June 21, 2002

Kultivovang, harmonicky vykoumanég nahrali song klavirista Andy LaVerne a kytarista John
Abercrombie, ktery jako jeden z prvnich Americ¢ant pfijel pfed vice nez 30 lety zahrat i do Brna.
https://secondhandsongs.com/performance/1025092

August 2004

Jesté vice reharmonizaci do melodie pfinesli jini dva, klavirista Robert Kaddouch a Pan basista Gary
Peacock (ze Standard Tria Keitha Jarretta). To uZ je Gipln€ jina skladba.
https://secondhandsongs.com/performance/663619

July 2015

Zda se, ze proti bujnym, rytmicky diiraznym provedenim ve vétSich domorodych kapelach maji
jazzmani z USA a odjinud opacny nazor a miluji meditativni dvouclenné sestavy, jako je duo Ken
Peplowski-tenorsax a Diego Figueiredo-koncertni kytara. Hraji si s materidlem, zde s volnou introdukci
tak dikladné, Ze melodie Besame mucho zazni az v ¢ase 3:10 a jeSté na ni pak maji celé tfi minuty.
https://secondhandsongs.com/performance/856400

Released May 2019

Z dalekych zemi domii nas bezpecné dovede Ceské otextovani Vladimirem Postulkou pro Yvettu
Simonovou a Orchestr Karla Vlacha, pod ndzvem Blahova laska.
https://secondhandsongs.com/performance/1347553

Released 1982

A jeste pro znalce internetu a Spotify zde cesta k oné vitézné nahravce v hitparade, zpiva Kitty Kalen
https://secondhandsongs.com/performance/11655
October 7, 1943
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BESAME MUCHO

(KISS ME MUCH)
TANGO OR SLOW LATIN CARLOS VELAZQUEZ
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