Decades of inclusion?
Roma artists and contemporary art
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Gabi JIMENEZ

Caravans and the Cypresses, 2001
oil on canvas, 80 x 60 cm, collection of the artist
photo: Gabi Jiménez

ries de la Mer 3 — The
as, 73 x 116 cm, collec
i Jiménez



Identity and artistic expression

The title of the exhibition, Paradise Lost, refers to the fact that the majority society should at last give up not only
negative stereotypes about the Roma, but also the exotic “Gypsy romances.” The self-image that is to emerge at this
display through the reinterpretation of Roma identity is not expected to be homogenous or stable. 1t is our belief that
the identity of the Roma serves as a model for a modem, European transnational identity that is capable of cultural
fusion and adaptation to changing circumstances. This is how the artists invited represent themselves, and this is how
they experience their Gypsy identity. But while the goals of the Pavilion include the representation of this flexible
identity, the individual artists have not been requested to deal with their own identity. Not every one of the artists in
the Pavilion is of Roma origin. Nihad Nino Pusija, for instance, who lives in Berlin, has been documenting the life of a
Gypsy family for two decades and had built strong links with this minority before learning (about two years ago) that he

himself has Roma ancestors. The Finnish Kiba Lumberg’s video work ends with this sentence:

“I don’t recall being a Gypsy, but I have Gypsies in my dreams, and Gypsies surround me.”
This Roma heritage, the traces of it, the memories, experiences and traumas define the pieces, and the artists’ identity
will never be irrelevant when interpreting their work. As Jayne 0. Ifekwunigwe, the distinguished expert of mixed-race

studies said:

“So many things have happened to me because of what | am, and they shape the way 1 am today...”™




Andras KALLAI

All my works are the results of an intuitive creative process, as regards both their
subjects and the process of realisation.

It was always after the event that 1 could recognise my method and identify its
sources, whether it be an attraction to primitive art, representations of Venus,
compositions built from used dolls and toys, or Barbie dolls.

Which is to say the work always comes first — spontaneously or by chance, - and
the idea, the subject follows in its wake, whether immediately or much later.

1 want to emphasise this because the Barbie dolls are again something 1 chanced
upon. This figure had appeared in all of my earlier toy-compositions, but 1 had
not accorded more attention to it than to any other degenerate and grotesque
toys. But as two of my interests — or more precisely, those works that utilise
primitive art and those that employ contemporary toys — were approaching one
another, 1 realised 1 was using two idols, two completely different images of
women! One is Venus, who serves fertility, the other Barbie, who serves infertility!
My sculpture Fat Barbie is a result, the first refined form, of the encounter of
these two idols.

1 want to represent the Barbie doll in certain situations, with the use of simple
symbols. The works that emerged along this concept may at first sight be
perplexing, even funny, but it is my hope that they are attention-arresting.

Andras Kallai, Fat Barbie. 2006, Terracotta, plastic, 28 x 13 x 14 cm,

http://universes-in-universe.de/car/venezia/eng/2007/tour/roma/img-
19.htm



Kiba LUMBERG

Lace Tablecloth, 1995
gouache, 50 x 88 cm, National Bureau of Antiquities, The Archives for Prints and Photographs, Finland
photo: Ritva Bickman




Roma identity politics in the EU has not been
employed to unveil the reasons of increasing
social inequality; instead it has been applied to
define Roma as a distinct community, which, in
turn, has triggered traditional prejudices on

them.
Tunali, T. (2011). The politics of "Roma inclusion”, 705.

Edited by Timea Junghaus and Katalin Székely
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THE FIRST ROMA PAVILION

LA BIENNALE D1 VENEZIA 2007

“Are we creating an ethnicising, socially motivated 'special case’,
sponsored by philanthropy, in the hybrid environment of the art

establishment?”

Gottfried WAGNER, "The Roma Pavilion in Venice: A Bold Beginning”, in Exhibition
Catalogue: Paradise Lost, Open Society Foundations, Budapest, 2007, p. 36.
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Foreigners
Everywhere

BIENNALE | .
ARTE 2024 ‘ - First Biennale in 1895

- collective exhibition spaces as well

VENEZIA as 30 permanent national pavilions

Stranieri e,
Ovunque

https://www.labiennale.org/en/news/biennale-arte-2024-stranieri-ovunque-
foreigners-everywhere




https://www.e-flux.com/announcements/592567/rroma-lepanto/



https://www.e-flux.com/announcements/592567/rroma-lepanto/
https://www.e-flux.com/announcements/592567/rroma-lepanto/
https://www.e-flux.com/announcements/592567/rroma-lepanto/
https://www.e-flux.com/announcements/592567/rroma-lepanto/
https://www.e-flux.com/announcements/592567/rroma-lepanto/
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Luna De Rosa, is an Italian activist and multidisciplinary artist from the Roma diaspora who works
and lives between Berlin and Milan.

The body is the starting point of her artistic work: through interventions in the public sphere she
expresses the relationship that binds the body to the social context that essentially governs and
defines it. In recent years, her artistic work has focused on the vulnerability of ethnic minorities,
particularly the Roma, who are strongly affected by exclusion and racism. Through the use of
different media, from performance to painting and installation, De Rosa addresses the urgency of &
challenging misunderstandings, stereotypes and representing the multiple identities of Roma

cultural and psychological heritage, focusing especially on the issues of Roma identity and

feminility, creating dense images that almost metaphorically follow the friction and conflicting

realities of ideas related to being an artist, Roma and woman searching for a way to exist in the
middle, to be multiple, to remain irreducible.



Works Biography Exhibitions

Manolo Gémez Romero

Afirmacion, 2013
Mischtechnik auf Leinwand

15 X 15 €M

Manolo Gémez Romero

Africa, 2016

Mischtechnik auf Leinwand

65 X 54 €cM

signiert Vorderseite rechts unten,
riickseitig betitelt

Manolo Gémez Romero

Airoso, 2010

Mischtechnik auf Papier
50Xx70Cm

Vorderseite rechts unten signiert
und datiert

Manolo Gémez Romero

Alboroto, 2020
Mischtechnik auf Leinwand

200 X 195 CM




Damian Le Bas

https://www.theguardian.com/w
orld/2018/jun/06/racism-gypsy-
damian-le-bas-travellers-
stopping-places

DAMIAN LE BAS

THE
STOPPING
PEACES

SEETS

A JOURNEY THROUGH
GYPSY BRITAIN

AmwLHLA

“A publisher asked: ‘Aren’t you just some really middle-class guy who
happens to have a Traveller background?” says Le Bas. “He was implying
that because I’'m educated, I’'m inauthentic. That is not a fantastic thing to
say - that you can be educated out of your ethnicity. You can’t be educated
out of being a Jamaican.”

»

O Traditional bow-top caravans at Appleby Fair. Photograph: Delaine Le Bas









3. 6. 2022 — 31. 5. 2024




BiLa Mista, Hranicar Gallery, Usti nad Labem (2020)

17/9—18/10 2020

Galerie Hranicar
Usti nad Labem
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https://artalk.cz/2020/10/05/roma-lives-matter-v-hranicari/?fbclid=lwAR2zbG0OyCtwDxh874ZrCspWpNciDXDcyPXlozFszM1hilHIjIcTH42TT3Dw
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Rather than the realisation of a specific museum concept, the project connects a
range of programmes (exhibitions, film screenings, performance, workshops, etc.),
modelling nomadic, flexible institutional operation, which raises questions and
formulates statements with the devices of contemporary art. It aspires to achieve

https://eriac.org/category/romamoma/

all of this in accordance with the museum approaches of the 215 century that
extend social engagement to reconsidering the relations of museum narratives,
cultural heritage and contemporaneity. Although each of the presented artworks
contributes to the creative act of the collaborative conception with a unique voice,
they share a common desire for narrative, speech and dialogue; their raw material
is also shared: contemporary society.




Internationally...
...regionally...

...locally

Which different strategies do you detect?

Are there any regionally or locally specific practices?



