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Neznama varhanni
tabulatura ze zacatku
17. stoleti

DAGMAR STEFANCOVA

bjev nového, dosud neznamého hudebniho pramene je vzdy udalosti, ktera potési na-

lezce i celou muzikologickou obec. V soucasnosti se vSak nalezy odehravaji zfidkakdy
a vétsinou jen mezi zlomky: ty prece jen zlstavaly na okraji badatelského zajmu a pravé
proto dovedou jesté dnes pfichystat velka prekvapeni. Rozsahly fond rukopisnych, pocho-
pitelné nejen hudebnich zlomk spravuje Knihovna Narodniho muzea v Praze (KNM). Je-
jich vyzkum a nasledné publikovani nové ziskanych poznatkd probiha jiz od roku 2012
postupné podle signaturnich fad. Dosud byly vydany ¢tyfi katalogy, které zahrnuji zlomky
z pozUstalosti Adolfa Patery a Cefika Zibrta® a dale zlomky ze signaturnich fad 1 A2 1 B
spolu s 1 C® a katalog zlomk( fad 1 D, 1 E a 1 G.* Nedavno byl objeven pocetny soubor
prevazné latinskych zlomku, mezi nimiz se nachazeji fragmenty notovanych liturgickych
knih a dvé pomérné obsahla torza s renesancni polyfonii.> Zlomkdm byla pfidélena signa-
tura 1 K a predpoklada se, Ze v roce 2017 vyjde jejich katalog, dopliujici pfedeslé dily ze
souboru Rukopisné zlomky Knihovny Narodniho muzea.

Rekonstrukce tabulatury

V Ffadé 1 K byla uloZzena ¢ast varhanni tabulatury (CZ-Pn 1 K 219), ktera se dochovala ve
dvanacti dvojlistech a ve dvou ¢astech jednoho dvojlistu, po preloZeni s rozméry pfiblizné
30 x 19 cm acca 15,5 x 19 cm (vySka x Sitka). Kromé toho byly k signature prilozeny dva
nepopsané listy papiru, pravdépodobné predsadky. Popsané dvojlisty, na nichZ jsou misty

patrny stopy po Siti, plivodné patfily do objemnéjsino sesitu nebo knihy. V pozdéjsi dobé

Tento prispévek vznikl za finanéni podpory Ministerstva kultury v rdmci institucionalniho financovani dlouhodobého
koncepéniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2017/36, 00023272).

1) DRAGOUN, Michal - MAREK, Jindfich: Rukopisné zlomky Knihovny Narodniho muzea. Sbirky Adolfa Patery
a Cenka Zibrta, Narodni muzeum, Praha 2012.

2) BRCAK, Marek et al.: Rukopisné zlomky Knihovny Narodniho muzea. Signatura 1 A, Narodni muzeum,
Praha 2014.

3) BENES, Jifi et al.: Rukopisné zlomky Knihovny Nérodniho muzea. Signatury 1 B a 1 C, Narodni muzeum,
Praha 2015.

4) BROM, Vlastimil et al.: Rukopisné zlomky Knihovny Narodniho muzea. Signatury 1 D, 1 E a 1 G, Narodni
muzeum, Praha 2016.

5) Kromé varhanni tabulatury CZ-Pn 1 K 219, ktera je pfedmétem této studie, se jedna o torzo basového
hlasového sesitu s latinskymi i némeckymi duchovnimi pisnémi a motety (CZ-Pn 1 K 205).
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poslouzily k vyztuZeni vazby jiné knihy jako makulatura, jak vyplyva ze stop, které na listech
zanechal hmyz. Papir je zneCistény prachem a lepidlem zZivociSného plvodu, po stranach
a na hornim okraji sefiznuty. V neutfidéné podobé se torzo tabulatury dostalo do Knihovny
Narodniho muzea neznamo kdy a odkud.

Po zjisténi, ze dva zlomky mensiho formatu tvofi celek a jedna se tedy o ¢asti jedno-
ho a téhoz dvojlistu, se pocet zachovanych popsanych dvojlistd upfesnil na tfinact. Dalsi
postup pfi rekonstrukci tabulatury jiz predpokladal znalost pouZité notace a porozumé-
ni obsahu zkoumané pamatky, ktera predstavuje sbirku intabulaci vokalnich duchovnich
skladeb z doby vrcholné renesance. Na srovnani s podobnymi prameny® byla zaloZena
domnénka, Ze pisafi psali jednu skladbu vZdy do rozevieného sesitu, pribézné pres levou
(sudou) a pravou (lichou) stranu. Takové zapisy byly identifikovany na péti foliich a ta byla
urcena za stied sloZek. Ostatni dvojlisty plsobily chaoticky: kazdy z nich obsahoval Ctyfi
hudebné nesouvisejici popsané plochy, vZdy dvé na stranach recto i verso. ldedlni cestou
se tedy jevilo preloZeni list(l a seskladani péti vice ¢i méné Uplnych slozek.

Na zakladé vnitrnich i vnéjSich souvislosti byly sestaveny Ctyri Uplné slozky po tfech fo-
liich (ternia) a jedno folio zUstalo zvlast. Ztracena folia z této slozky byla nahrazena prazd-
nymi listy. Oporou pro novou foliaci se stala tfi zachovana ¢isla folii v hornim pravém rohu:
dobre Citelné 128 a castecné sefiznuta Cisla 110 a 111. Triciferna Cisla kromé jiného
svédci o plvodnim znacném rozsahu tabulatury, kterd musela mit v kompletni podobé
minimalné 135 folii, ale s nejvétsi pravdépodobnosti i vice. Pro zafazeni nelplné slozky
na tfeti misto hovofi i tematické souvislosti. Zatimco folia 100-111 (slozka 1 a 2) obsahuji
adventni a vanocni skladby, folia 118-129 (sloZzka 4 a 5) jsou zamérena na Velikonoce
a nasledujici slavnosti (Nanebevstoupeni Pané, Seslani Ducha svatého). Pravé ve treti
slozce mUzeme pozorovat predél mezi tematikou Vanoc a Velikonoc.

Na vzniku tabulatury se podilelo nékolik pisarll. Zbéznym zplsobem byly psany dopliky,
které vyuzivaly prazdné misto na strankach popsanych jiz dfive. Misi se tak mladsi a starsi
zapisy. Latinské nazvy skladeb byly zaznamenany humanistickou kurzivou, némecké nazvy
kurentem; po sefiznuti a degradaci papiru zbyla z nékterych nazvd jen jednotliva pismena.
Také samotna notace - nova némecka varhanni tabulatura - pouZiva pismena, a to jak
novogotickou, tak humanistickou kurzivu. Ve vSech slozkach Ize identifikovat ruku hlavni-
ho pisare, Ctvrta a pata slozka vSak davaji obraz pestrejsSi, na fol. 124" napf. nachazime
zapis dalsiho z pisaf s monogramem O C V H” a zaznam anonymni skladby Invocavit me
et ego exaudiam na fol. 126'-127" plsobi jako skica. Otazka, zda jako predlohy poslou-
Zily pisatelim ,nasi“ tabulatury vokalni skladby, nebo jiz hotové intabulace, by ke svému
zodpovézeni vyzadovala mnohem vétsi prostor, nez poskytuje tato studie. V nasledujicim

6) Z rukopisU napf. varhanni tabulatura z pocatku 17. stoleti (Brno, Moravské zemské muzeum, CZ-Bm
A 7079), z téZe doby tzv. Libereckad varhanni tabulatura (Liberec, Statni okresni archiv, bez sign.), tabulatura
Johanna Plotze z 1. poloviny 17. stoleti (LevoCa, KniZnica evanjelického a. v. cirkevného zboru, SK-Le 13990b),
varhanni tabulatura z roku 1596 (Miinchen, Bayerische Staatsbibliothek, D-Mbs Mus. ms. 264), tabulatura
z Lehnice psana po roce 1617 (Warszawa, Biblioteka Narodowa, PL-Wn Mus. 327 Cim.) a mnoho dalSich.

7) Prvni pismeno by mohlo znamenat ,,organista“.
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textu jsme se zamérili na obsah tabulatury 1 K 219 a konkordance jednotlivych skladeb
s intabulacemi z téchto pramen:

A-KR: Kremsmiunster, Benediktinerstift, Musikarchiv Ms. L. 9
CH-Bu: Basel, Universitatsbibliothek, Ms. F. IX. 44

CZ-Bm: Brno, Moravské zemské muzeum, A 7079

D-AOhk: Heilige Kapelle Altétting, 716a

D-BSsta: Braunschweig, Stadtarchiv, Ms. G Il 7:60

D-Lr (1): Luneburg, Ratsblcherei und Stadtarchiv der Stadt Lineburg, Musikabteilung, Mus. ant.
Pract. K. N. 209

D-Lr (2): Luneburg, Ratsblicherei und Stadtarchiv der Stadt Lineburg, Musikabteilung, Mus. ant.
Pract. K. N. 210

D-Mbs (1): Miinchen, Bayerische Statsbibliothek, Mus.ms. 1640

D-Mbs (2): Miinchen, Bayerische Staatsbibliothek, Mus. ms. 1641

D-Ps: Passau, Staatliche Bibliothek, Ms. 115

D-Rp: Regensburg, Proskesche Musikbibliothek des bischoéflichen Ordinariats, sign. Ms. C 119
D-Rtt: Regensburg, Flrstliche Thurn- und Taxissche Hofbibliothek, F. K. Musik 24

D-W: Wolfenbuttel, Herzog August Bibliothek, 2.1 Musica fol. (Nr. 1)

D-WINtj: Winhoring, Graflich Toerring-Jettenbachsche Bibliothek, sign. 78

PL-LEtpn: Legnica, Biblioteka Towarzystwa Przyjacidl Nauk, S/5

PL-PE (1): Pelplin, Biblioteka Wyzszego Seminarium Duchownego, Ms. 305

PL-PE (2): Pelplin, Biblioteka Wyzszego Seminarium Duchownego, Ms. 308

PL-Ta: Torun, Archiwum Panstwowe, Tabulatura Johannesa Fischera z Moraga, Liber secundus,
sign. Kat. Il, XIV, 13a

PL-Wn (1): Warszawa, Biblioteka Narodowa, Mus. 326 Cim.

PL-Wn (2): Warszawa, Biblioteka Narodowa, Mus. 327 Cim.

S-Uu: Uppsala, Universitetsbibliotek, Carolina Rediviva, Vok. mus. i hs. 76g
S-Uu (2): Uppsala, Universitetshibliotek, Carolina Rediviva, Vok. mus. i hs. 88
S-Uu (3): Uppsala, Universitetshibliotek, Carolina Rediviva, Vok. mus. i hs. 89

SK-Le (1): Levoca, Kniznica evanjelického a. v. cirkevného zboru, Tabulatlrny zbornik Caspara
Plotza, Ms. mus. 13990a

SK-Le (2): Levoca, Kniznica evanjelického a. v. cirkevného zboru, Tabulatirny zbornik Johannesa
Plotza, Ms. ms. 13990b

SK-Le (3): Levoca, Kniznica evanjelického a. v. cirkevného zboru, Tabulatirny zbornik Jana
Simbrackého, sign. 13992

SK-Le (4): Levoca, Kniznica evanjelického a. v. cirkevného zboru, Tabulatirny zbornik Samuela
Marcfelnera ll, sign. 13994
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Obsah
1  Fol. 100"
Neurcena skladba (chybi zacatek i konec), 8 hl.
2  Fol. 100¥-101"
Hierusalem gaude gaudio magno. Handel
Handl-Gallus, Jakob: Hierusalem, gaude gaudio magno
Vanoc¢ni moteto, 6 hl.; poprvé tiskem v Tomus primus operis musici (Jifi Nigrin, Praha, 1586) -
RISM A /1/4 H 1980.8 D-Lr (1), D-Lr (2), D-Rp, SK-Le (3), SK-Le (4).
3  Fol. 101v-102"
Ecce Dns veniet Ludo de Victoria / Ecce apparebit Dns. Secunda Pars
Victoria, Tomas Luis de: Ecce Dominus veniet / (2. pars) Ecce apparebit Dominus
Adventni moteto, 5 hl.; poprvé tiskem v Motecta, que partim quaternis, partim quinis vocibus
... concinentur (apud filios Antonii Gardani, Benatky, 1572) - RISM A/I/9 V 1421. PL-PE (2).
4  Fol. 102v-103"
[Introitus?] Adventus Rorate J. Knefel. / Coeli enarrant Versiculus
Knofel, Johann: Rorate / Coeli enarrant
Adventni moteto, 5 hl.; poprvé tiskem v Cantus choralis, musicis numeris quinque vocum
(Dietrich Gerlach, Norimberk, 1575) - RISM A/1/5 K 990. PL-PE (2).
5 Fol. 102"-103"
Nue kom [der] Heyden Heiland Eccardi
Eccard, Johannes: Nun komm, der Heiden Heiland
Némecky choral na slova Martina Luthera, Gprava pro 5 hlasu; tiskem poprvé v Der erste Theil
geistlicher Lieder (Georg Osterberger, Konigsberg, 1597) - RISM A/I/2 E 173.
6  Fol. 102'-103"
Alleluia Prophetae Sancti De Adventu / Alleluia
[Knofel, Johann]: Prophetae sancti praedicaverunt / [2. pars] Alleluia
Adventni moteto, 5 hl.; poprvé tiskem v Cantus choralis, musicis numeris quinque vocum
(Dietrich Gerlach, Norimberk, 1575) - RISM A/1/5 K 990.
7  Fol. 102v-103"
Nue kom der Heyden Heyland. Mar: Kin.
Kinner von Scherffenstein, Martin: Nun komm, der Heiden Heiland
Némecky choral na slova Martina Luthera, Gprava pro 4 hlasy; Udaje o tisku nezjistény.
8 Fol. 103"-105"
[...] tuba Joannis Petraloysij Praenestini / Rorate Coeli desuper Secunda Pars
Palestrina, Giovanni Pierluigi da: Canite tuba in Sion / (2. pars) Rorate coeli desuper
Adventni moteto, 5 hl.; poprvé tiskem v Motettorum liber secundus (Girolamo Scotto, Benatky,
1572) - RISM A /1/6 P 705. PL-Wn (1).
8) Odkazy na tisky podle Répertoire International des Sources Musicales, série A/I Imprimés antérieurs

a 1800, Barenreiter, Kassel 1971-1981. U ¢. 18 a 34 citovan svazek B/l Recueils imprimés XVie-XVlle siécles,
G. Henle, Miinchen 1960.
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10

11

12

13

14

15

Fol. 105'-106"

Et respondens Jesus. Gregorius Langius.

Lange, Gregor: Et respondens Jesus

Adventni moteto, 5hl.; poprvé tiskem v Cantiones aliquot novae (Andreas Eichorn, Frankfurt an
der Oder, 1580) - RISM A/1/6 L 583.

Fol. 106"-107"

Quem vidistis pastores dicite Ludovicus de Victoria A. 6 Voc: / Secunda Pars. Dicite quid nam
vidistis

Victoria, Tomas Luis de: Quem vidistis, pastores, dicite / (2. pars) Dicite, quidnam vidistis
Vanocni moteto, 6 hl.; poprvé tiskem v Motecta, que partim quaternis, partim quinis vocibus
... concinentur (apud filios Antonii Gardani, Benatky, 1572) - RISM A/I/9 V 1421. D-AOhk,
D-Mbs (1), PL-PE (1), S-Uu (2), SK-Le (1).

Fol. 107v-108"

... tar: P... aloysij Praenesti: / Excita Doe. Secunda Pars.

Palestrina, Giovanni Pierluigi da: [Veni Domine et noli] tar[dare] / (2. pars) Excita Domine
Adventni moteto, 6hl.; poprvé tiskem v Motettorum liber secundus (Girolamo Scotto, Benatky,
1572) - RISM A/1/6 P 705.

Fol. 108'-109"

Missa super Sydus ex claro / Christe / Kyrie / Et in terra Pax / Sanctus

Benedictus Osanna Agnus quaere fol. 53

[Lasso, Orlando di]: Missa super Sydus ex claro

Parodicka mse na vlastni moteto, 5 hl.; poprvé tiskem v Patrocinium musices ... missae aliquot,
secunda pars (Adam Berg, Mnichov, 1574) - RISM A/1/5 L 873. PL-LEtpn, SK-Le (2).

Fol. 109V-110"
...nu [?] ... es ... s / Huic oportet
[Knofel, Johann]: Grates nunc omnes / [2. pars] Huic oportet

Vanocéni moteto, 6 hl., z druhé ¢asti pouze nadpis; poprvé tiskem v Cantus choralis, musicis
numeris quinque vocum (Dietrich Gerlach, Norimberk, 1575) - RISM A/1/5 K 990.

Fol. 110v-111"

[A]lleluia dies sanctificatus / Alleluia

[Knofel, Johann]: Dies sanctificatus / [2. pars] Alleluia

Vanocni moteto, 5 hl.; poprvé tiskem v Cantus choralis, musicis numeris quinque vocum
(Dietrich Gerlach, Norimberk, 1575) - RISM A/1/5 K 990.

Fol. 111¥

Sydus ex claro Orlandi / Qui maris terrae 2d[a] Pars

Lasso, Orlando di: Sydus ex claro / (2. pars) Qui maris, terrae

Vano¢ni moteto, 5 hl., chybi konec; poprvé tiskem v Cantiones aliquot quinque vocum ...
(Adam Berg, Mnichov, 1569) - RISM A/I/5 L 820. A-KR, CH-Bu, D-Mbs (1), D-Rp, D-WINj,
PL-LEtpn, PL-Wn (2).
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Folia 112-113 se nezachovala.®

16

17

18

19

Fol. 114"
Neurcena skladba (chybi zacatek), 5 hl.

Fol. 114"

Maria du czarte Jungfraw fein

[anonym]: [Congratulamini mihi omnes] / Maria du zarte Jungfrau fein®
Vanoéni moteto, 5 hl.; chybi zacatek a konec, anonymné téz v CH-Bu a PL-Wn (2).
Fol. 114v-115"

Vespere a sabbathi Lindneri

[Ruffo, Vincenzo]: Vespere a[utem] sabbathi

Velikono¢ni moteto, 6 hl. - RISM B I/1 15882. D-Rp.

Fol. 115Y
...cor ...antabo
[Lasso, Orlando di: Miseri]cor[dias Domini] cantabo

Velikonoéni moteto, 5 hl., nelplné; poprvé tiskem v Patrocinium musices ... cantionum
(Adam Berg, Mnichov, 1573) - RISM A/I/5 L 857.

Fol. 116-117 se nezachovala.

20

21

22

Fol. 118"
Neurcena skladba (chybi zacatek i konec), 5 hl.

Fol. 118'-119"

Secunda pars.

[Victoria, Tomas Luis de]: (2. pars) [Dum ergo essent]

Secunda pars svatodusniho moteta Dum complerentur, 5 hl.; poprvé tiskem v Motecta, que
partim quaternis, partim quinis vocibus ... concinentur (apud filios Antonii Gardani, Benatky,
1572) - RISM A/1/9 V 1421. D-Mbs (1).

Fol. 118'-120"

Ascendit Deus Secunda Pars / ...m ...icto: / Secunda Pars

Victoria, [Tomas Luis de]: Ascendens Christus in altum / (2. pars) Ascendit Deus in jubilatione
Moteto k slavnosti Nanebevstoupeni Pané, 5 hl.; poprvé tiskem v Motecta, que partim quater-
nis, partim quinis vocibus ... concinentur (apud filios Antonii Gardani, Benatky, 1572) - RISM
A/1/9V 1421. D-Mbs (1), D-Rtt.

9)

Texty Congratulamini nunc [!] omnes / Maria du zarte Jungfrau fein pouZil v Sestihlasém motetu Nikolaus

Zangius a v pétihlasu Thomas Sartorius (jako unikat zapsano v rukopisu CZ-Bm A 7077, viz SYKOROVA, Lucie:
Rajhradsky rukopisny sbornik A 7077 z Oddéleni hudebni historie MZM v Brné, diplomova prace, Masarykova
univerzita, Filosoficka fakulta, Brno 2008). Intabulace z 1 K 219 vSak neodpovida Zzadnému z téchto motet. Podle
L. Sykorové se v rukopise A-Wn Cod. 16704 nachazi pétihlasé moteto Congratulamini / Maria du zarte Jungfrau
fein, pfipisované Orlandu di Lasso.
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23

24

25

26

27

28

29

30

Fol. 120v-121"

In doio laudabit[ur] aia mea Secunda Pars ...ntilenae Orl. Benedicam ...a Folio 10

Lasso, Orlando di: (2. pars) In Domino laudabitur anima mea

Secunda pars moteta Benedicam (text z 2. nedéle po Seslani Ducha sv.), 5 hl.; poprvé tiskem
v Sacrae cantiones quinque vocum (Johann Berg & Ulrich Neuber, Norimberk, 1562) - RISM
A/1/5 L 768. D-WINtj, D-Lr (1), D-Lr (2), PL-PE (1), PL-Ta, S-Uu (2), S-Uu (3).

Fol. 121V-122"

...s ...Jesus ...landi ...ens po: p: 4

Lasso, Orlandi di: Surgens Jesus

Velikonoéni moteto, 5 hl.; poprvé tiskem v Sacrae cantiones quinque vocum (Johann Berg &
Ulrich Neuber, Norimberk, 1562) - RISM A/1/5 L 768. D-Bssta, D-Ps.

Fol. 122v-124"

Dum transisset Sabbathum Tonsoris A. 5: Voc / ...alde ...ne ...unda Pars

Tonsor, Michael: Dum transisset sabbatum / (2. pars) Et valde mane

Velikonoéni moteto, 5 hl.; poprvé tiskem v Selectae quaedam cantiones sacrae, modis musicis
(Dietrich Gerlach, Norimberk, 1570) - RISM A/I/8 T 963. D-Mbs (1), D-Lr (2), D-Rtt.

Fol. 122v-123"

Heutt triumphiret Gottes Sohn

?: Heut triumphieret Gottes Sohn
Velikonoéni pisen, 6 hl.; neuréeno.

Fol. 122v-123"

Surrexit Chs hodie

?: Surrexit Christus hodie
Velikonoéni pisen, 4 hl.; neuréeno.

Fol. 122v-123"

Heut Triump...ett

?: Heut triumphieret Gottes Sohn

Velikonoéni pisen, pocet hlasl predlohy nejasny, zde 2 hl.; neurceno.

Fol. 123v-124"

Heut Tri[u]mphiret.

?: Heut triumphieret Gottes Sohn
Velikono¢ni pisen, 5 hl.; autor neuréen.*°

Fol. 123v-124"

...urrexit Chrs ...die Knéfel

Knéfel, Johann: Surrexit Christus hodie
Velikonoéni pisen, 5 hl.

10) S Geskym textem Simona Lomnického z Budée Slavnou, radostnou pamatku (6 hl.) v Prachatickém
kancionalu, viz Prachaticky kancional (1610). Das Prachatitzer Gesangbuch (1610). Cantilenae piae 4,5,6 et 8
vocum, kriticka edice, ed. Martin Horyna, Jihoeska univerzita, Ceské Budé&jovice 2005, s. 52-53 (&. 39). Zde
uvedeny i dalsi konkordance.
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31

32

33

34

35

36

37

38

Fol. 124v-125"

...bo...s...nd.

Lasso, Orlando di: Surrexit pastor bonus

Velikono¢ni moteto, 5 hl.; poprvé tiskem v Sacrae cantiones quinque vocum (Johann Berg &
Ulrich Neuber, Norimberk, 1562) - RISM A/I/5 L 768. D-Bssta, D-Mbs (1), D-Lr (1), D-Lr (2),
D-Ps, D-Rp, D-Rtt, D-W, D-WINtj, PL-PE (1), PL-Ta, S-Uu (1).

Fol. 124v-125"

Christ lag in Todesbanden

?: Christ lag in Todesbanden
Velikonoéni pisen, 4 hl.; neuréeno.

Fol. 124V-125"

Ihesus Chsus unsr heiland

?: Jesus Christus unser Heiland
Velikonoéni pisen, 4 hl.; neuréeno.

Fol. 125v-127"

[M]aria Magdalle]na et altera Maria / Discipulis Secunda Pars

[Clemens non Papa]: Maria Magdalene et altera Maria / (2. pars) Cito euntes dicite discipulis
Velikonoéni moteto, 5 hl.; poprvé tiskem v Liber primus sacrarum cantionum, quinque vocum,
vulgo moteta vocant (Tylman Susato, Antwerpen, 1546) - RISM B/I/1 1546°.

Fol. 126v-127"

Invocavit me et ego exaudiam

?: Invocavit me et ego exaudiam

Moteto s kajicim textem, pocéet hlast pfedlohy nejasny; neuréeno.

Fol. 127v-128"

..unt...eum...nus

[Lange, Gregor]: Tulerunt Dominum meum

Velikono¢ni moteto, 5 hl.; poprvé tiskem v Cantiones aliquot novae (Andreas Eichorn, Frankfurt
an der Oder, 1580) - RISM A/I/5 L 583. PL-PE (1).

Fol. 127V-129"

Audi tellus audi melus / 2da Pars Ubi Plato

[Handl-Gallus, Jakob]: Audi tellus / (2. pars) Ubi Plato

Plvodné osmihlasé moteto upraveno na 4 hl.; poprvé tiskem v Tomus primus operis musici
(JiFi Nigrin, Praha, 1586) - RISM A/1/4 H 1980. Textovy incipit prvni ¢asti uveden v tabulature
chybné. D-Lr (2), PLWn (1).

Fol. 128v-129"

Quid quaeritis viventem Knefel:

Knofel, Johann: Quid quaeritis viventem

Velikono¢ni moteto, 5 hl.; poprvé tiskem v Cantiones piae, sex et quinque vocum ... (Katha-
rina Gerlach & Johann von Berg [Erben], Norimberk, 1580) - RISM A/1/5 K 991. D-Mbs (2).
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39 Fol. 129"
...li laudes Ferd. Lasso a 6
[Infantas, Fernando de las]: Victimae paschali laudes / [2. pars] Credendum est magis soli
Mariae
Velikono¢ni moteto, 6 hl., nelplné, autor v tabulatufe uveden chybné&; poprvé tiskem v Sacrarum
varii styli cantionum ... liber tertius (Girolamo Scotto, Benatky, 1579) - RISM A/l/4 | 39. D-Mbs (2).

Prestoze byly nékteré skladby zapsany anonymné a u jinych chybi zacatek, podafilo se
identifikovat vétSinu repertoaru. Mezi autory vedou Orlando di Lasso (6x%), Johann Knéfel
(6x%), Tomas Luis de Victoria (4x), dvéma skladbami jsou zastoupeni Giovanni Pierluigi
da Palestrina, Jakob Handl-Gallus a Gregor Lange. Porovnani s vybranymi tabulaturami
podle RISM!* a Intab Database Website'? ukazalo, Ze tabulatura 1 K 219 sice na jedné
strané obsahuje doboveé oblibeny a rozSifeny repertoar, na druhé strané v ni vSak najdeme
skladby, jejichzZ intabulace se zatim nepodafilo jinde zachytit. Vyrazny podil skladeb autor(
slezského plvodu nebo se Slezskem spjatych naznacil moznost zaradit fragment tabula-

tury do kontextu slezské hudebni kultury, a proto byly dalSi dvahy vedeny timto smérem.

Tabulatura 1 K 219 - pramen slezského piivodu?

Nejobsahlejsi dochovany soubor pramend psanych tzv. novou némeckou (Ammerbacho-
vou) tabulaturou pochazi ze Slezska a byl zkouman predevsim polskymi muzikology.*® Na
pocatku 17. stoleti patfilo Slezsko k zemim Koruny ¢eské, pficemz jednotliva slezska kni-
Zectvi byla s kralovstvim spojena lennim vztahem. Setkavaly se zde kulturni vlivy ceské, pol-
ské a némecké, vira katolicka i luteranska. S touto oblasti Gzce souvisel némeckojazycny
sever Cech a Moravy, a tak nelze vylougit ani moZnost, Ze tabulatura vznikla nékde zde.
Podivame-li se na jeji obsah z konfesijniho hlediska, pak na prvni pohled zaujmou vicehla-
séa zpracovani némeckych duchovnich pisni, z nichz dvé jsou pfipisovany Martinu Lutherovi
(Nun komm, der Heiden Heiland, Christ lag in Todesbanden), tfeti - Jesus Christus, unser
Heiland - byla rozSifena v Lutherové Gpravé a také posledni z nich, Heut triumphieret
Gottes Sohn, se v luteranském prostredi tésila velké oblibé. Svou tvorbou jsou zde vSak
zastoupeni také katolicky knéz de Victoria nebo s Rimem spjaty Palestrina. Neni v tom
rozpor, protoze i luteransti skladatelé komponovali na latinské texty a tyto skladby byly
akceptovatelné katoliky, a naopak, skladby katolickych skladatell byly pfijimany mezi pro-

11) Répertoire International des Sources Musicales online: https://opac.rism.info.

12) Online databaze intabulaci vokéalnich skladeb s nazvem Vocal Compositions in German Organ Tablatures
1550-1650 je vystupem projektu DePauw University, Greencastle, Indiana. Vedoucim projektu byl v letech
2000-2003 dr. Cleveland Johnson, autor stejnojmenné monografie, vyd. Garland Pub., New York 1989.
Dostupné na: my.depauw.edu/library/musiclib/intabdatabase.

13) Napi. WOJNOWSKA, Elzbieta: Dwie ,legnickie“ tabulatury organowe w zbiorach Biblioteki Narodowej.
Przyczynek do studiéw nad Srodkowoeuropejskim repertuarem muzyki religijnej z poczatku XVII wieku, Roczniki
Biblioteki Narodowej, t. XXX-XXXI, Warsawa 1997, s. 165-180. JEZ, Tomasz: Tworczosé Jakoba Handla w zrédfach
proweniencji $laskiej, Muzyka, 2004, &. 4, s. 27-62. TYZ: Tabulatura organowa z Paczkowa (PL-WRkap 83) - nieznane
Slaskie zrodto muzyczne XVII wieku, in: Complexus effectuum musicologiae. Studia Miroslao Perz septuagenario
dedicata, ed. T. Jez, Rabid, Krakow 2003, s. 91-98.
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testanty. Ve fragmentu se zachovalo Kyrie, Gloria a Sanctus z Missa super Sydus ex claro
od Orlanda di Lasso (€. 12), dopInéné odkazem na Benedictus, Hosanna a Agnus ze ztra-
ceného folia 53. Zkracené ordinarium (missa brevis, tedy pouze Kyrie a Gloria) bylo pro
luteranskou bohosluzbu typické.**

Jednim z méalo znamych autort predloh k intabulacim z tabulatury 1 K 219 je Martin Kin-
ner von Scherffenstein (1534-1597).1° Tento basnik slezského plvodu, rodak z Hlubcic
(dnes Gtubczyce v Polsku), prilezitostné komponoval na némecké i latinské texty, pusobil
na dvore Hohenzollern(i v Krnové (dva roky jako sekretar) a také na luteranské univer-
zité ve Wittenberku.® Tisk Carmen funebre vydal na pamatku Valentina Friedlanda Tro-
zendorfa, zemrelého roku 1556 v Lehnici (dnes Legnica v Polsku, némecky Liegnitz),*
a ve vyznamné lehnické knihovné knizete Jifiho Rudolfa (tzv. Biblioteca Rudolphina) byl
autorsky zastoupen.i® V Lehnici se narodil Friedrich Lindner (cca 1542-1597), znamy edi-
tor a spisovatel, ktery svij Zivot spojil zejména s Norimberkem. V tabulatufe 1 K 219 je
mu omylem pripsano moteto Vespere autem sabbathi: jedna se o dilo Vincenza Ruffa,
vydané ve sbhirce Continuatio cantionum sacrarum péci Friedricha Lindnera (Katharina
Gerlach, Norimberk, 1588). Gregor Lange (cca 1552-1587), skladatel luteranského vy-
znani, prozil ¢ast Zivota ve Vratislavi a zemrel tam, mél tedy ke Slezsku také vztah, ackoliv
pochazel z Havelberku v severnim Némecku. Ve Vratislavi, Zhorelci, Nise a Lehnici pUsobil
Jakob Handl-Gallus (1550-1591). Johann Knéfel (1525-1530 - post 1617) byl skladatel
a varhanik némecké narodnosti a luteranského vyznani. Kolem roku 1570 ziskal misto
kapelnika na dvofe knizete Jindficha XI. Lehnicko-Hajnovského'® a knizeti vénoval svou
prvni tiSténou sbhirku motet Dulcissimae quaedam cantiones (Dietrich Gerlach, Norimberk,
1571). Jeho dalsi zZivotni cesty vedly do Vratislavi, Heidelberku i do Prahy. V tabulatufe
1 K 219 se nachazi Sest intabulaci Knofelovych motet, z nichzZ jen ke dvéma se podafilo
najit v jinych tabulaturach konkordanci. Pétihlas Surrexit Christus hodie neni v kontextu

Knéfelova dila dosud evidovan.
Tézko urcit, zda intabulace v tabulature 1 K 219 byly pofizeny podle tiskl nebo opisU;

v pfipadé Orlanda di Lasso, Giovanniho Pierluigiho da Palestriny, Clemense non Papa,
Jakoba Handla-Galla, Johanna Knoéfela, Michaela Tonsora, Gregora Langa stejné jako

14) Viz HULKOVA, Marta: Die Messen im Tabulaturbuch von Johann Plotz und ihre Verwendung in der Liturgie
des evangelischen Gottesdienstes, Musicologica Brunensia, ro¢. 51, 2016, ¢. 1, s. 63-77. DOI: 10.5817/
MB2016-1-5.

15) Viz EITNER, Robert: Kinner von Scherffenstein, Martin, in: Aligemeine Deutsche Biographie 15 (1882),
s. 770-771 [Online-Version]; https://www.deutsche-biographie.de/gnd137739540.html#adbcontent [cit. 14. 8.
2017].

16) KRAMAROVA, Helena: Hudebni kultura v Krnové do poloviny 17. stoleti, in: Musicologica Brunensia, ro¢. 50,
2015, ¢. 2, s. 15-27. DOI: 10.5817/MB2015-2-2.

17) Viz HULKOVA, Marta: Hudobny konvolit z Lycedlnej kniznice v KeZmarku. Prispevok k problematike
renesancnej hudby na Slovensku v 16. storoci, Slovenska hudba 24, 1998, ¢. 3, s. 284.

18) KOLBUSZEWSKA, Aniela: Katalog zbioréow muzycznych legnickiej biblioteki ksiecia Jerzego Rudolfa
Bibliotheca Rudolphina, Legnickie Towarzystwo Muzyczne, Legnica 1992.

19) SEBESTA, Josef: Luteranska hudba v Praze v pfedbélohorském obdobi, disertaéni prace, Filosoficka fakulta
Univerzity Karlovy, Praha 2006, s. 27. CLASSEN, Albrecht - RICHTER, Lukas: Lied und Liederbuch in der Friihen
Neuzeit, Waxmann, Miinster - New York - Miinchen - Berlin 2010. Na s. 189 uvadéji, Zze uz v roce 1569 byl
Knofel ve sluzbach Jindficha XI.
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Orlando di Lasso: Sydus ex claro / Qui maris, terrae

Intabulace moteta, varhanni tabulatura, za¢atek 17. stoleti, fol. 111", studie viz ¢. 15 / Intabulation of the motet,
organ tablature, early 17" century, fol. 111Y, see no. 15 in the study

CZ-Pn, sign. / shelf mark 1 K 219

Tomase Luise de Victorii Slo o produkci dobfe dostupnou. Opét je mozné vzpomenout
Bibliothecu Rudolphinu, kde byly ve velkém poctu shromazdény dobové hudebni tisky i ru-
kopisy; knize Jifi Rudolf miloval hudbu, komponoval, zajimal se o tvorbu slezskych autor(
a s nékterymi se osobné znal. Na vyznam této sbirky upozoriuje také Scott Edwards,?
zabyvajici se migraci repertoaru v zemich Koruny ¢eské v predbélohorském obdobi a tés-
né po ném.?* Slezskému plvodu tabulatury nasvédcuje i papir, na ktery byla zapsana.

20) EDWARDS, Scott: Repertory Migration in the Czech Crown Lands, 1570-1630, disertaéni prace, University
of California, Berkeley 2012, s. 80.

21) Pro naSe téma ma vyznam i jim naznacena souvislost mezi rukopisem CZ-Bm A 7077 (Rajhradskym
rukopisnym sbornikem) a benediktinskymi klastery v Rajhradé, Bievnové a Broumove. Viz téZ SYKOROVA, Lucie:
Rajhradsky rukopisny sbornik A 7077 z Oddéleni hudebni historie MZM v Brné, Acta musicologica, 2008, ¢. 3,
s. 1-19; TAZ: viz op. cit. v pozn. 9. S vokalnimi skladbami ze sborniku CZ-Bm A 7077 konkorduji intabulace ¢. 3,
10 a 38 v tabulatufe CZ-Pn 1 K 219.
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Ve vSech péti slozkach se jedna o tyz papir, s filigranem zobrazujicim tfi lovecké rohy a tfi
kvéty s okvétim o péti listcich. Vodoznak byl identifikovan podle Briquetova katalogu jako
¢. 7869,22 tedy vyrobek papirny v Ratibofi, doloZeny k roku 1594. Ratibof (dnes Raciborz
ve Slezském vojvodstvi v Polsku) eviduje mezi slezskymi tiskarnami také Eineder, a to jiz
k datu 1497.23

Na tGzemi Ceské republiky jsou v souasnosti kromé fragmentu CZ-Pn 1 K 219 znamy
dva prameny ze zaéatku 17. stoleti psané novou némeckou tabulaturou a obsahujici inta-
bulace duchovnich vokalnich skladeb: tzv. Liberecka varhanni tabulatura (Liberec, Statni
okresni archiv, bez sign.)** a varhanni tabulatura z po¢atku 17. stoleti, nalezena v kostele
sv. Prokopa ve Zd'aru nad Sazavou (Brno, Moravské zemské muzeum, CZ-Bm A 7079).2
VSechny tyto prameny jsou fragmentarni, vynaté v minulosti z kniZnich vazeb. Konkor-
dance byla zjiSténa pouze u moteta Orlanda di Lasso Benedicam / In domino laudabitur
anima mea, které je kompletné obsazeno v tabulatufe CZ-Bm A 7079 a jen zpola v CZ-Pn
1 K 219, kde se zachovala secunda pars (€. 23) s odkazem na prima pars na jiz ztraceném
foliu 10. Obé intabulace viceméné vérné dodrzuji znéni vokalni predlohy. Tento pfistup je
ostatné patrny v celém nové objeveném zlomku: jen v nékolika pfipadech doSlo k transpo-
zicim a k prohozeni hlasu, nékteré skladby jsou zjednoduseny na particell (napf. Castecné
¢. 3, 37). Tabulatura tedy slouZila predevsim jako pomucka pro varhanika pfi doprovazeni
nebo i nacviku vokalni polyfonie, ktera zde stylové saha od jednoduché pisnové sazby az
k dvousborovym kompozicim (napf. Handlovo moteto Audi tellus / Ubi Plato - ¢. 37).

Vyzkum intabulaci duchovnich skladeb v Polsku, Némecku, na Slovensku, ale také
napr. v USA dokazuje, Ze toto téma zahrnuje hned nékolik vzajemné souvisejicich vrstev.
| s védomim toho, Ze mnoho otazek zlistava nastinéno, povazujeme proto nalez rozsah-
Iého torza varhanni tabulatury za vyznamny prispévek k dé&jindm renesanéni hudby ve
stfedoevropském kontextu.

Adresa: Dagmar Stefancova, Ceské muzeum hudby, Karmelitska 2, 118 00 Praha 1, Ceska republika
E-mail: dagmar_stefancova@nm.cz

22) BO - Briquet online [cit. 15. 8. 2017].

23) EINEDER, Georg: The ancient paper-mills of the former Austro-Hungarian empire and their watermarks,
Paper Publications Society, Hilversum 1960, s. 145-147.

24) KOHOUTOVA, Katefina: Liberecka varhanni tabulatura, seminarni prace, Filosofickd fakulta Univerzity
Karlovy, Praha 2000.

25) FRANKOVA, Irena: Varhanni tabulatura z pocatku 17. stoleti, nalezené v kostele sv. Prokopa ve Zdaru nad
Séazavou, bakalarska diplomova prace, Filozoficka fakulta Masarykovy univerzity, Brno 2011.
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Unknown Organ Tablature
from the Early Seventeenth
Century

DAGMAR STEFANCOVA

In the course of research on fragments from the National Museum Library, a large
torso was discovered containing hitherto unknown organ tablatures from the early
seventeenth century (shelf mark CZ-Pn 1 K 219). The author of the article reassemble
the torso based on signatures and analyzed its content, which consists of intabulations
of sacred compositions by leading Renaissance composers (e.g. Orlando di Lasso, Tomas
Luis de Victoria, Jakob Handl-Gallus) as well as some lesser-known composers. On the
basis of analysis, she then focused her attention on Silesia and the German-speaking
milieu of northern Bohemia and Moravia, compared the tablature with similar sources
from Czech and foreign collections, and placed it in the context of musical practice in the
milieu of Lutheranism.

Organ tablature - music at the turn of the sixteenth and seventeenth centuries - fragment
- Lutheranism - Silesia - intabulation - sacred music - Renaissance

The discovery of a new, heretofore unknown musical source is always an event that pleases
the discoverer and the whole musicological community. These days, however, discoveries
seldom occur and are usually made only among fragments. These have, after all,
remained of marginal interest to researchers, and for that very reason, they can still offer
big surprises. The National Museum Library in Prague (KNM) manages extensive holdings
of manuscript fragments that are not limited to musical material, naturally. Since 2012,
the museum has been studying these fragments in sequential order based on their shelf
marks, and it has been publishing the resulting new discoveries. So far, four catalogues
have been published containing fragments from the estate of Adolf Patera and Cenék Zibrt*

This work was financially supported by the Ministry of Culture of the Czech Republic (DKRVO 2017/36, National
Museum, 00023272).

1) DRAGOUN, Michal - MAREK, Jindfich: Rukopisné zlomky Knihovny Narodniho muzea. Sbirky Adolfa Patery
a Cerika Zibrta (Manuscript Fragments in the National Museum Library. The Collections of Adolf Patera and
Cenék Zibrt), National Museum, Prague 2012.

© 2017 Dagmar Stefancové, published by De Gruyter Open. This work is licensed under the Creative Commons Attribution-Non-
Commercial-NoDerivs 3.0 License.
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as well as fragments from shelf mark series 1 A2 from series 1 B together with 1 C,®> and
from series 1 D, 1 E, and 1 G.* Recently, there was a discovery of a large set of fragments
mostly in Latin, including fragments of notated liturgical books and two relatively lengthy
torsos with Renaissance polyphony.® The fragments were assigned the shelf mark 1 K,
and a catalogue of them is expected to be published in 2017, supplementing the previous
volumes of the set Rukopisné zlomky Knihovny Narodniho muzea (Manuscript Fragments
in the National Museum Library).

Reconstruction of Tablature

Series 1 K contains part of an organ tablature (CZ-Pn 1 K 219) preserved in twelve bifolios
and two parts of one bifolio after rearrangement with dimensions of ca. 30 x 19 cm
and ca. 15.5 x 19 cm (height x width). In addition, two blank sheets of paper, probably
flyleaves, were added to the materials kept under this shelf mark. The bifolios that bear
writing, which show some visible traces of having been sewn together, originally belonged
to a larger book, whether bound or not. Later, they were used as maculature to reinforce
the binding of another book, as is shown by the traces of insects left on the pages. The
paper is contaminated with dust and glue of animal origin, and the sides and upper margin
have been trimmed. It is not known when or from where the torso of the tablature came to
the National Museum Library in an unsorted form.

After the discovery that two fragments in a smaller format form a whole and so are part
of one and the same bifolio, the number of bifolios bearing writing was clarified as thirteen.
Further progress with reconstruction of the tablature then presupposed knowledge of the
notation being used and understanding of the content of the artifacts being studied, which
represent a collection of intabulations of sacred vocal works of the High Renaissance. On
the basis of comparison with similar sources,® it has been assumed that the scribes always
wrote a single composition onto an opened sheaf continuously across the left (even) and
right (odd) page. Such notation has been indentified on five folios, and those folios have
been determined to be the middle of the section. The other bifolios seemed to be chaotic:
each contained four areas with written material that was musically unrelated, always with

2) BRCAK, Marek et al.: Rukopisné zlomky Knihovny Narodniho muzea. Signatura 1 A (Manuscript Fragments
in the National Museum Library. Shelf mark 1 A), National Museum, Prague 2014.

3) BENES, Jifi et al.: Rukopisné zlomky Knihovny Narodniho muzea. Signatury 1 Ba 1 C (Manuscript Fragments
in the National Museum Library. Shelf marks 1 B and 1 C), National Museum, Prague 2015.

4) BROM, Vlastimil et al.: Rukopisné zlomky Knihovny Narodniho muzea. Signatury 1 D, 1 E a 1 G (Manuscript
Fragments in the National Museum Library. Shelf marks 1 D, 1 E, and 1 G), National Museum, Prague 2016.

5) Apart from the organ tablatures under CZ-Pn 1 K 219, which are the subject matter of this study, this
involves the torso of a bass voice volume with Latin and German sacred songs and motets (CZ-Pn 1 K 205).

6) l.e.comparison with manuscripts from the same period, such as organ tablature from the early seventeenth
century (Brno, Moravian Museum, CZ-Bm A 7079), the “Liberec Organ Tablature” (Liberec, State District
Archives, no shelf mark), tablature by Johann Plotz from the first half of the seventeenth century (Levoca,
KniZnica evanjelického a. v. cirkevného zboru [Library of the Evangelical Parish of the Augsburg Confession],
SK-Le 13990b), organ tablature from 1596 (Miinchen, Bayerische Staatsbibliothek, D-Mbs Mus. ms. 264),
tablature from Lehnice written after 1617 (Warszawa, Biblioteka Narodowa, PL-Wn Mus. 327 Cim.), and many
others.
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two areas on the recto side and two on the verso. Clearly, it would be ideal to rearrange the
sheets in order to assemble five more-or-less complete sections.

On the basis of internal and external factors, four complete sections with three folios
each (ternios) have been assembled, while one folio remained separate. The folios lost
from this section were replaced with blank sheets. Serving as the basis for the new
foliation are three preserved folio numbers in the upper right corner: the clearly legible
number 128 and the partially trimmed numbers 110 and 111. The three-digit numbers
indicate, among other things, the original, considerable size of the tablature collection,
which must have contained at least 135 folios in its complete form, but in all likelihood
even more. The thematic context also favors the assignment of the incomplete section to
the third place. While folios 100-111 (sections 1 and 2) contain Advent and Christmas
compositions, folios 118-129 (sections 4 and 5) focus on Easter and the holidays that
follow it (Ascension, Pentecost). It is in the third section that we can observe the divide
between Christmas and Easter themes.

Several scribes took part in making the tablature. Additions were continually inscribed in
the empty spaces on pages that had already been written on. In this way, older and newer
notation was mixed together. Latin composition titles are written in humanistic cursive, and
the German titles are written in Kurrent; after the trimming and deterioration of the paper,
only some individual letters remained from some of the title. The notation itself - new
German organ tablature - also uses letters in both neo-Gothic and humanistic cursive.
The hand of the main scribe can be identified in all of the sections, but the fourth and
fifth sections offer a greater variety. For example, on fol. 124" we find notation by another
of the scribes with the monogram O C V H,” and notation of the anonymous composition
Invocavit me et ego exaudiam on fol. 126Y-127" serves as a sketch. Answering the question
of whether the scribes were copying these tablatures from vocal compositions or from
already made intabulations would go far beyond the scope of this study. In the text that
follows, we have focused on the content of the tablature 1 K 219 and the concordances of
individual compositions with intabulations from the following sources:

A-KR: Kremsmunster, Benediktinerstift, Musikarchiv Ms. L. 9
CH-Bu: Basel, Universitatsbibliothek, Ms. F. IX. 44

CZ-Bm: Brno, Moravian Museum, A 7079

D-AOhk: Heilige Kapelle Altétting, 716a

D-BSsta: Braunschweig, Stadtarchiv, Ms. G Il 7:60

D-Lr (1): Luneburg, Ratsblcherei und Stadtarchiv der Stadt Lineburg, Musikabteilung, Mus. ant.
Pract. K. N. 209

D-Lr (2): Lineburg, Ratsblicherei und Stadtarchiv der Stadt Lineburg, Musikabteilung, Mus. ant.
Pract. K. N. 210

D-Mbs (1): Miinchen, Bayerische Statsbibliothek, Mus.ms. 1640
D-Mbs (2): Miinchen, Bayerische Staatsbibliothek, Mus. ms. 1641

7) The first letter might represent the word “organista”.
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D-Ps: Passau, Staatliche Bibliothek, Ms. 115

D-Rp: Regensburg, Proskesche Musikbibliothek des bischdéflichen Ordinariats, shelf mark Ms. C 119
D-Rtt: Regensburg, Furstliche Thurn- und Taxissche Hofbibliothek, F. K. Musik 24

D-W: Wolfenbuttel, Herzog August Bibliothek, 2.1 Musica fol. (Nr. 1)

D-WINtj: Winhoring, Graflich Toerring-Jettenbachsche Bibliothek, shelf mark 78

PL-LEtpn: Legnica, Biblioteka Towarzystwa Przyjacidl Nauk, S/5

PL-PE (1): Pelplin, Biblioteka Wyzszego Seminarium Duchownego, Ms. 305

PL-PE (2): Pelplin, Biblioteka Wyzszego Seminarium Duchownego, Ms. 308

PL-Ta: Torun, Archiwum Panstwowe, Tabulatura Johannesa Fischera z Moraga, Liber secundus,
shelf mark Kat. Il, XIV, 13a

PL-Wn (1): Warszawa, Biblioteka Narodowa, Mus. 326 Cim.

PL-Wn (2): Warszawa, Biblioteka Narodowa, Mus. 327 Cim.

S-Uu: Uppsala, Universitetsbibliotek, Carolina Rediviva, Vok. mus. i hs. 76g

S-Uu (2): Uppsala, Universitetsbibliotek, Carolina Rediviva, Vok. mus. i hs. 88

S-Uu (3): Uppsala, Universitetsbibliotek, Carolina Rediviva, Vok. mus. i hs. 89

SK-Le (1): LevocCa, KniZnica evanjelického a. v. cirkevného zboru (Library of the Evangelical Church
of the Augsburg Confession), Tabulatirny zbornik Caspara Plotza (Tablature Collection of Caspar
Plotz), Ms. mus. 13990a

SK-Le (2): Levoca, Kniznica evanjelického a. v. cirkevného zboru (Library of the Evangelical Church
of the Augsburg Confession), Tabulatirny zbornik Johannesa Plotza (Tablature Collection of
Johannes Plotz), Ms. ms. 13990b

SK-Le (3): Levoéa, Kniznica evanjelického a. v. cirkevného zboru (Library of the Evangelical Church
of the Augsburg Confession), Tabulattrny zbornik Jana Simbrackého (Tablature Collection of

Jan Simbracky), shelf mark 13992

SK-Le (4): LevoCa, KniZnica evanjelického a. v. cirkevného zboru (Library of the Evangelical Church
of the Augsburg Confession), Tabulatlrny zbornik Samuela Marcfelnera Il (Tablature Collection of
Samuel Marcfelner Il), shelf mark 13994

Contents

1 Fol. 100"
Unidentified composition (beginning and end missing), 8 voices

2 Fol. 100"-101"
Hierusalem gaude gaudio magno. Handel
Handl-Gallus, Jakob: Hierusalem, gaude gaudio magno
Christmas motet, 6 voices; first printed in Tomus primus operis musici (Jifi Nigrin, Prague,
1586) - RISM A /I/4 H 1980.8 D-Lr (1), D-Lr (2), D-Rp, SK-Le (3), SK-Le (4).

8) Printed sources are cited from Répertoire International des Sources Musicales, série A/l Imprimés
antérieurs a 1800, Barenreiter, Kassel 1971-1981. In the cases of nos. 18 and 34, the cited volume is
B/I Recueils imprimés XVie-XVlle siécles, G. Henle, Miinchen 1960.
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3 Fol. 101v-102"

Ecce Dns veniet Ludo de Victoria / Ecce apparebit Dns. Secunda Pars

Victoria, Tomas Luis de: Ecce Dominus veniet / (2. pars) Ecce apparebit Dominus

Advent motet, 5 voices; first printed in Motecta, que partim quaternis, partim quinis vocibus ...
concinentur (apud filios Antonii Gardani, Venice, 1572) - RISM A/I/9 V 1421. PL-PE (2).

4 Fol. 102¥-103"
[Introitus?] Adventus Rorate J. Knefel. / Coeli enarrant Versiculus
Knofel, Johann: Rorate / Coeli enarrant
Advent motet, 5 voices; first printed in Cantus choralis, musicis numeris quinque vocum
(Dietrich Gerlach, Nuremberg, 1575) - RISM A/1/5 K 990. PL-PE (2).

5 Fol. 102"-103"
Nue kom [der] Heyden Heiland Eccardi
Eccard, Johannes: Nun komm, der Heiden Heiland
German chorale setting of words by Martin Luther, arranged for 5 voices; first printed in Der
erste Theil geistlicher Lieder (Georg Osterberger, Konigsberg, 1597) - RISM A/I/2 E 173.

6 Fol. 102¥-103"
Alleluia Prophetae Sancti De Adventu / Alleluia
[Knofel, Johann]: Prophetae sancti praedicaverunt / [2. pars] Alleluia
Advent motet, 5 voices; first printed in Cantus choralis, musicis numeris quinque vocum
(Dietrich Gerlach, Nuremberg, 1575) - RISM A/1/5 K 990.

7 Fol. 102'-103"
Nue kom der Heyden Heyland. Mar: Kin.
Kinner von Scherffenstein, Martin: Nun komm, der Heiden Heiland
German chorale setting of words by Martin Luther, arranged for 4 voices; no information about
the printing has been found.

8 Fol. 103"-105"
[...] tuba Joannis Petraloysij Praenestini / Rorate Coeli desuper Secunda Pars
Palestrina, Giovanni Pierluigi da: Canite tuba in Sion / (2. pars) Rorate coeli desuper
Advent motet, 5 voices; first printed in Motettorum liber secundus (Girolamo Scotto, Venice,
1572) - RISM A /1/6 P 705. PL-Wn (1).

9 Fol. 105¥-106"
Et respondens Jesus. Gregorius Langius.
Lange, Gregor: Et respondens Jesus
Advent motet, 5 voices; first printed in Cantiones aliquot novae (Andreas Eichorn, Frankfurt an
der Oder, 1580) - RISM A/1/6 L 583.

10 Fol. 106"-107"
Quem vidistis pastores dicite Ludovicus de Victoria A. 6 Voc: / Secunda Pars. Dicite quid nam vidistis
Victoria, Tomas Luis de: Quem vidistis, pastores, dicite / (2. pars) Dicite, quidnam vidistis
Christmas motet, 6 voices; first printed in Motecta, que partim quaternis, partim quinis voci-
bus ... concinentur (apud filios Antonii Gardani, Venice, 1572) - RISM A/I/9 V 1421. D-AOhk,
D-Mbs (1), PL-PE (1), S-Uu (2), SK-Le (1).
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11 Fol. 107'-108"
... tar: P... aloysij Praenesti: / Excita Doe. Secunda Pars.
Palestrina, Giovanni Pierluigi da: [Veni Domine et noli] tar[dare] / (2. pars) Excita Domine
Advent motet, 6 voices; first printed in Motettorum liber secundus (Girolamo Scotto, Venice,
1572) - RISM A/1/6 P 705.

12 Fol. 108'-109"
Missa super Sydus ex claro / Christe / Kyrie / Et in terra Pax / Sanctus
Benedictus Osanna Agnus quaere fol. 53
[Lasso, Orlando di]: Missa super Sydus ex claro
Parody mass based on the composer’s own motet, 5 voices; first printed in Patrocinium musices
... missae aliquot, secunda pars (Adam Berg, Munich, 1574) - RISM A/1/5 L 873. PL-LEtpn,
SK-Le (2).
13 Fol. 109"-110"
..nu [?] ... es ... s / Huic oportet
[Knofel, Johann]: Grates nunc omnes / [2. pars] Huic oportet
Christmas motet, 6 voices, heading only for the second part; first printed in Cantus choralis,
musicis numeris quinque vocum (Dietrich Gerlach, Nuremberg, 1575) - RISM A/I/5 K 990.

14 Fol. 110v-111"
[A]lleluia dies sanctificatus / Alleluia
[Knofel, Johann]: Dies sanctificatus / [2. pars] Alleluia
Christmas motet, 5 voices; first printed in Cantus choralis, musicis numeris quinque vocum
(Dietrich Gerlach, Nuremberg, 1575) - RISM A/1/5 K 990.

15 Fol. 111
Sydus ex claro Orlandi / Qui maris terrae 2d[a] Pars
Lasso, Orlando di: Sydus ex claro / (2. pars) Qui maris, terrae
Christmas motet, 5 voices, end missing; first printed in Cantiones aliquot quinque vocum ...
(Adam Berg, Munich, 1569) - RISM A/1/5 L 820. A-KR, CH-Bu, D-Mbs (1), D-Rp, D-WINj,
PL-LEtpn, PL-Wn (2).

Folios 112-113 have not been preserved.

16 Fol. 114"
Unidentified composition (beginning missing), 5 voices

17 Fol. 114"
Maria du czarte Jungfraw fein
[anonymous]: [Congratulamini mihi omnes] / Maria du zarte Jungfrau fein®
Christmas motet, 5 voices; beginning and end missing, also given as anonymous in CH-Bu
and PL-Wn (2).

9) The texts Congratulamini nunc [!] omnes / Maria du zarte Jungfrau fein were used in a six-voice motet
by Nikolaus Zangius and in a five-voice motet by Thomas Sartorius (uniquely notated in the manuscript
CZ-Bm A 7077; see SYKOROVA, Lucie: Rajhradsky rukopisny sbornik A 7077 z Oddéleni hudebni historie MZM
v Brné (The Rajhrad Manuscript Choirbook A 7077 from the Music History Department of the Moravian Museum
in Brno), thesis, Faculty of Arts, Masaryk University, Brno 2008). The intabulation from 1 K 219 does not, however,
correspond to any of these motets. According to L. Sykorova, the manuscript A-Wn Cod. 16704 contains the five-
voice motet Congratulamini / Maria du zarte Jungfrau fein attributed to Orlando di Lasso.
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18 Fol. 114v-115"
Vespere a sabbathi Lindneri
[Ruffo, Vincenzo]: Vespere a[utem] sabbathi
Easter motet, 6 voices - RISM B |/1 15882. D-Rp.

19 Fol. 115Y
...cor ...antabo
[Lasso, Orlando di: Miseri]cor[dias Domini] cantabo
Easter motet, 5 voices, incomplete; first printed in Patrocinium musices ... cantionum
(Adam Berg, Munich, 1573) - RISM A/I/5 L 857.

Fol. 116-117 have not been preserved.

20 Fol. 118"
Unidentified composition (the beginning and end are missing), 5 voices

21 Fol. 118'-119"
Secunda pars.
[Victoria, Tomas Luis de]: (2. pars) [Dum ergo essent]
Secunda pars of the Pentecost motet Dum complerentur, 5 voices; first printed in Motecta,
que partim quaternis, partim quinis vocibus ... concinentur (apud filios Antonii Gardani,
Venice, 1572) - RISM A/1/9 V 1421. D-Mbs (1).

22 Fol. 118'-120"
Ascendit Deus Secunda Pars / ...m ...icto: / Secunda Pars
Victoria, [Tomas Luis de]: Ascendens Christus in altum / (2. pars) Ascendit Deus in jubilatione
Motet for the Feast of the Ascension, 5 voices; first printed in Motecta, que partim quaternis,
partim quinis vocibus ... concinentur (apud filios Antonii Gardani, Venice, 1572) - RISM A/1/9
V 1421. D-Mbs (1), D-Rtt.

23 Fol. 120v-121"
In doio laudabit[ur] aia mea Secunda Pars ...ntilenae Orl. Benedicam ...a Folio 10
Lasso, Orlando di: (2. pars) In Domino laudabitur anima mea
Secunda pars moteta Benedicam (text for the 2" Sunday after Pentecost), 5 voices; first
printed in Sacrae cantiones quinque vocum (Johann Berg & Ulrich Neuber, Nuremberg,
1562) - RISM A/I/5 L 768. D-WINtj, D-Lr (1), D-Lr (2), PL-PE (1), PL-Ta, S-Uu (2), S-Uu (3).

24 Fol. 121v-122f
.S ...Jesus ...landi ...ens po: p: 4
Lasso, Orlandi di: Surgens Jesus
Easter motet, 5 voices; first printed in Sacrae cantiones quinque vocum (Johann Berg &
Ulrich Neuber, Nuremberg, 1562) - RISM A/I/5 L 768. D-Bssta, D-Ps.

25 Fol. 122v-124"
Dum transisset Sabbathum Tonsoris A. 5: Voc / ...alde ...ne ...unda Pars
Tonsor, Michael: Dum transisset sabbatum / (2. pars) Et valde mane
Easter motet, 5 voices; first printed in Selectae quaedam cantiones sacrae, modis musicis
(Dietrich Gerlach, Nuremberg, 1570) - RISM A/I/8 T 963. D-Mbs (1), D-Lr (2), D-Rtt.
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26

27

28

29

30

31

32

33

34

Fol. 122v-123"

Heutt triumphiret Gottes Sohn

?: Heut triumphieret Gottes Sohn
Easter song, 6 voices; undetermined.

Fol. 122v-123"

Surrexit Chs hodie

?: Surrexit Christus hodie

Easter song, 4 voices; undetermined.

Fol. 122v-123"

Heut Triump...ett

?: Heut triumphieret Gottes Sohn

Easter song, number of voices unclear from original, here 2 voices; undetermined.

Fol. 123v-124r

Heut Trifu]mphiret.

?: Heut triumphieret Gottes Sohn

Easter song, 5 voices; author unidentified.*®

Fol. 123v-124"

...urrexit Chrs ...die Knéfel

Knofel, Johann: Surrexit Christus hodie
Easter song, 5 voices

Fol. 124V-125"

...bo...s...nd.

Lasso, Orlando di: Surrexit pastor bonus

Easter motet, 5 voices; first printed in Sacrae cantiones quinque vocum (Johann Berg &
Ulrich Neuber, Nuremberg, 1562) - RISM A/I/5 L 768. D-Bssta, D-Mbs (1), D-Lr (1), D-Lr (2),
D-Ps, D-Rp, D-Rtt, D-W, D-WIN{j, PL-PE (1), PL-Ta, S-Uu (1).

Fol. 124v-125"

Christ lag in Todesbanden

?: Christ lag in Todesbanden

Easter song, 4 voices; undetermined.

Fol. 124v-125"

Ihesus Chsus unsr heiland

?: Jesus Christus unser Heiland
Easter song, 4 voices; undetermined.

Fol. 125v-127"

[M]aria Magdalle]na et altera Maria / Discipulis Secunda Pars

[Clemens non Papa]: Maria Magdalene et altera Maria / (2. pars) Cito euntes dicite discipulis
Easter motet, 5 voices; first printed in Liber primus sacrarum cantionum, quinque vocum,
vulgo moteta vocant (Tylman Susato, Antwerp, 1546) - RISM B/I/1 1546°.

10) With a Czech text by Simon Lomnicky z Bud&e: Slavnou, radostnou pamétku (Glorious, Joyous Memory,
6 voices) in the Prachatice Cantional; see Prachaticky kancional (1610). Das Prachatitzer Gesangbuch (1610).
Cantilenae piae 4,5,6 et 8 vocum, critical edition, ed. Martin Horyna, University of South Bohemia, Ceské
Budéjovice 2005, pp. 52-53 (no. 39). Further concordances are given there.
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35 Fol. 126Y-127"
Invocavit me et ego exaudiam
?: Invocavit me et ego exaudiam
Motet with a penitential text, number of voices is unclear from the original; undetermined.

36 Fol. 127v-128"
..unt...eum ...nus
[Lange, Gregor]: Tulerunt Dominum meum
Easter motet, 5 voices; first printed in Cantiones aliquot novae (Andreas Eichorn, Frankfurt
an der Oder, 1580) - RISM A/1/5 L 583. PL-PE (1).

37 Fol. 127v-129"
Audi tellus audi melus / 2da Pars Ubi Plato
[Handl-Gallus, Jakob]: Audi tellus / (2. pars) Ubi Plato
Originally eight-voice motet arranged for 4 voices; first printed in Tomus primus operis musici
(JiFi Nigrin, Praha, 1586) - RISM A/1/4 H 1980. The text incipit of the first part is given
incorrectly in the tablature. D-Lr (2), PL-Wn (1).

38 Fol. 128v-129"
Quid quaeritis viventem Knefel:
Knofel, Johann: Quid quaeritis viventem
Easter motet, 5 voices; first printed in Cantiones piae, sex et quinque vocum ... (Kathari-
na Gerlach & Johann von Berg [Erben], Nuremberg, 1580) - RISM A/I/5 K 991. D-Mbs (2).

39 Fol. 129¥
...li laudes Ferd. Lasso a 6
[Infantas, Fernando de las]: Victimae paschali laudes / [2. pars] Credendum est magis
soli Mariae
Easter motet, 6 voices, incomplete, author of the tablature misidentified; first printed
in Sacrarum varii styli cantionum ... liber tertius (Girolamo Scotto, Venice, 1579) - RISM
A/l/4139. D-Mbs (2).

Although some of the compositions were notated anonymously, and the beginnings
of others are missing, most of the repertoire has been identified. The composers with
the most works in the set are Orlando di Lasso (6 compositions), Johann Knéfel (6), and
Tomas Luis de Victoria (4), while Giovanni Pierluigi da Palestrina, Jakob Handl-Gallus, and
Gregor Lange are each represented by two works. A comparison with selected tablatures
found in the RISM catalogue* and on the Intab Database Website'?> showed that while on
the one hand, the tablature 1 K 219 contains repertoire that was popular and widespread
at the time, on the other hand, we find compositions in it for which intabulations have not yet
been found elsewhere. The pronounced proportion of works by composers of Silesian origin

11) Répertoire International des Sources Musicales online: https://opac.rism.info.

12) This online database of intabulations of vocal compositions titled Vocal Compositions in German Organ
Tablatures 1550-1650 is the outcome of a project of DePauw University, Greencastle, Indiana. The head of the
project from 2000-2003 was Dr. Cleveland Johnson, the author of a monograph with the same title published
by Garland Pub., New York 1989. Accessible at my.depauw.edu/library/musiclib/intabdatabase.
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or connected with Silesia suggests the possibility of categorizing the tablature fragment in
the context of Silesian musical culture, so the reasoning that follows is along those lines.

Tablature 1 K 219 - A Source of Silesian Origin?

The most extensive preserved set of sources written using what is known as new German
(Ammerbach) tablature comes from Silesia, and it has been the subject of study mainly
by Polish musicologists.'® At the beginning of the seventeenth century, Silesia was one
of the Lands of the Bohemian Crown, with the individual Silesian principalities tied to
the kingdom as fiefdoms. There was an intermingling here of Czech, Polish, and German
cultural influences and of the Catholic and Lutheran faiths. The German-speaking north
of Bohemia and Moravia was closely tied to this region, so the possibility cannot be ruled
out that the tablature was made somewhere there. If we examine its contents from the
standpoint of denominational affiliation, we notice at first glance the polyphonic treatments
of German sacred songs, two of which are attributed to Martin Luther (Nun komm, der
Heiden Heiland and Christ lag in Todesbanden), while a third - Jesus Christus, unser
Heiland - was widespread in Luther’s arrangement, and the last, Heut triumphieret Gottes
Sohn, enjoyed great popularity in the Lutheran milieu. The Catholic priest de Victoria and
Palestrina, who is associated with Rome, are also represented here by their works. This is
not contradictory, because even Lutheran composers wrote music to Latin texts, and those
works were acceptable for Catholics, and vice versa: compositions by Catholic composers
were accepted among Protestants. Fragments of the Kyrie, Gloria, and Sanctus from
Missa super Sydus ex claro by Orlando di Lasso (no. 12) have been preserved, together
with a reference to the Benedictus, Hosanna, and Agnus from folio 53, which is lost. An
abbreviated form of the ordinary (missa brevis, i.e. only the Kyrie and Gloria) was typical of
the Lutheran worship service.**

One of the little-known authors of the original works from the tablature 1 K 219 is
Martin Kinner von Scherffenstein (1534-1597).2° This poet of Silesian origin, a native of
Hlubgice (today Gtubczyce in Poland), occasionally composed music to German and Latin
texts and served in the Hohenzollern court in Krnov (two years as secretary) and also at

13) E.g. WOJNOWSKA, Elzbieta: Dwie ,legnickie“ tabulatury organowe w zbiorach Biblioteki Narodowej.
Przyczynek do studiow nad Srodkowoeuropejskim repertuarem muzyki religijnej z poczatku XVII wieku (Two
“Legnica” Organ Tablatures in the Collections of the National Library. A Contribution to the Study of the
Central European Sacred Music Repertoire from the Early Seventeenth Century), Roczniki Biblioteki Narodowej
(Yearbooks of the National Library), vols. XXX-XXXI, Warsawa 1997, pp. 165-180. JEZ, Tomasz: Twérczo$éé Jakoba
Handla w zrédtach proweniencji $laskiej (The Works of Jakob Handl in Sources of Silesian Provenience), Muzyka,
2004, no. 4, pp. 27-62. JEZ, Tomasz: Tabulatura organowa z Paczkowa (PL-WRkap 83) - nieznane $laskie zrédto
muzyczne XVII wieku (Organ Tablature from Paczkéw [PL-WRkap 83] - An Unknown Silesian Musical Source from
the Seventeenth Century), in: Complexus effectuum musicologiae. Studia Miroslao Perz septuagenario dedicata,
ed. T. Jez, Rabid, Krakéw 2003, pp. 91-98.

14) See HULKOVA, Marta: Die Messen im Tabulaturbuch von Johann Plotz und ihre Verwendung in der Liturgie
des evangelischen Gottesdienstes, Musicologica Brunensia, vol. 51, 2016, no. 1, pp. 63-77. DOI: 10.5817/
MB2016-1-5.

15) See EITNER, Robert: Kinner von Scherffenstein, Martin, in: Allgemeine Deutsche Biographie 15 (1882),
pp. 770-771 [Online-Version]; https://www.deutsche-biographie.de/gnd137739540.html#adbcontent
[accessed on 14 Aug. 2017].
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the Lutheran university in Wittenberg.*® He published a printing titled Carmen funebre in
memory of Valentin Friedland Trozendorf, who died in 1556 in Lehnice (today Legnica in
Poland, known in German as Liegnitz),"” and his works are represented in the important
Legnica library of Duke Georg Rudolf (Bibliotheca Rudolphina).® Friedrich Lindner
(ca. 1542-1597), the well-known editor and writer, was born in Lehnice, but his life
is associated mostly with Nuremberg. In tablature 1 K 219, the motet Vespere autem
sabbathi is incorrectly attributed to him. It is actually a work by Vincenzo Ruffo published
in the collection Continuatio cantionum sacrarum edited by Friedrich Lindner (Katharina
Gerlach, Nuremberg, 1588). Gregor Lange (ca. 1552-1587), a Lutheran composer, spent
part of his life in Breslau and died there, so he also had a relationship with Silesia, although
he came from Havelberg in northern Germany. Jakob Handl-Gallus (1550-1591) was
employed in Breslau, Gorlitz, Nysa, and Lehnice. Johann Knéfel (1525-1530 - post 1617)
was a Lutheran composer and organist of German nationality. In ca. 1570 he became the
Kapellmeister at the court of Duke Henry XI of Liegnitz-Haynau,'® and he dedicated his first
printed collection of motets Dulcissimae quaedam cantiones (Dietrich Gerlach, Nuremberg,
1571) to the duke. The later course of his life took him to Breslau, Heidelberg, and Prague.
In tablature 1 K 219 there are six intabulations of Kndfel’s motets, but concordances for
only two of them have been found in other tablatures. There is not yet any record of the
five-voice setting of Surrexit Christus hodie in the context of Knéfel's works.

It is difficult to determine whether the intabulations in the tablature 1 K 219 were made
from printed editions or copies; in the case of Orlando di Lasso, Giovanni Pierluigi da
Palestrina, Clemens non Papa, Jakob Handl-Gallus, Johann Knoéfel, Michael Tonsor, Gregor
Lange, and Tomas Luis de Victoria, the music in question was widely available. This again
brings to mind the Bibliotheca Rudolphina, where period musical prints and manuscripts
were compiled in large numbers; Duke Georg Rudolf was a music lover and composer, and
he was interested in the music of Silesian composers, some of whom he knew personally.
Scott Edwards also points out the importance of this collection?® in dealing with the
migration of repertoire in the Lands of the Bohemian Crown before and immediately after
the Battle of White Mountain.?* The tablature’s Silesian origin is also suggested by the

16) KRAMAROVA, Helena: Hudebni kultura v Krnové do poloviny 17. stoleti (Musical Culture in Krnov until the
Middle of the Seventeenth Century), in: Musicologica Brunensia, vol. 50, 2015, no. 2, pp. 15-27. DOI: 10.5817/
MB2015-2-2.

17) See HULKOVA, Marta: Hudobny konvoliut z Lycedlnej kniznice v KeZmarku. Prispevok k problematike
renesancnej hudby na Slovensku v 16. storo¢i (Musical Compilation in the Lyceum Library in Kezmarok.
A Contribution on the Question of Renaissance Music in Slovakia in the Sixteenth Century), Slovenska hudba
(Slovak Music) 24, 1998, no. 3, p. 284.

18) KOLBUSZEWSKA, Aniela: Katalog zbiorow muzycznych legnickiej biblioteki ksiecia Jerzego Rudolfa
Bibliotheca Rudolphina (Catalogue of the Music Collections of the Legnica Library of Prince Georg Rudolph, the
Bibliotheca Rudolphina), Legnickie Towarzystwo Muzyczne (Legnica Musical Society), Legnica 1992.

19) SEBESTA, Josef: Luterdnska hudba v Praze v pfedbé&lohorském obdobi (Lutheran Music in Prague in the Period
before the Battle of White Mountain), dissertation, Faculty of Arts, Charles University, Prague 2006, p. 27. CLASSEN,
Albrecht - RICHTER, Lukas: Lied und Liederbuch in der Friihen Neuzeit, Waxmann, Munster - New York - Miinchen
- Berlin 2010. On p. 189, they state that in 1569, Kndfel was already in the services of Henry XI.

20) EDWARDS, Scott: Repertory Migration in the Czech Crown Lands, 1570-1630, dissertation, University of
California, Berkeley 2012, p. 80.

21) For our topic, there is also importance in the suggested connection between the manuscript CZ-Bm A 7077
(Rajhrad Manuscript Choirbook) and the Benedictine monasteries in Rajhrad, Bfevnov, and Broumov. Also see
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paper on which it was written. All five sections contain the same paper, with a watermark
depicting three hunting horns and three flowers with five-petal blossoms. The watermark
was identified using Briquet's catalogue as no. 7869,%2 a product of the paper mill in
Ratibor, documented for the year 1594. For Ratibor (present-day Racibérz in the Silesian
Voivodeship of Poland), there is also a record of Eineder among the Silesian printers as
of 1497.23

Within the territory of the present-day Czech Republic, apart from the fragment CZ-Pn
1 K 219, there are now two known sources from the early seventeenth century written in
new German tablature and containing intabulations of sacred works: the “Liberec Organ
Tablature” (Liberec, State District Archives, no shelf mark)? and organ tablature from the
early seventeenth century found in the Church of Saint Procopius in Zdar nad Sazavou
(Brno, Moravian Museum, CZ-Bm A 7079).2° All of these sources are fragmentary and were
removed in the past from book bindings. A concordance has been found only for Orlando
di Lasso’s motet Benedicam / In domino laudabitur anima mea, which is contained in
complete form in the tablature CZ-Bm A 7079, while half is contained in CZ-Pn 1 K 219,
in which secunda pars (no. 23) has been preserved with a reference to prima pars in folio
10, which is now lost. Both intabulations follow the reading of the vocal original more or
less faithfully. This approach is actually found in the entire newly discovered fragment: the
music was transposed and voices were exchanged in just a few cases, and some of the
compositions were notated in simplified short scores (e.g. parts of nos. 3 and 37). The
tablature then served mainly as an aid for the organist when accompanying or rehearsing
vocal polyphony, ranging here from stylistically from simple song settings to compositions
for double choir (e.g. Handl's motet Audi tellus / Ubi Plato - no. 37).

Research on intabulations of sacred compositions in Poland, Germany, and Slovakia (as
well as other countries such as the USA) shows that this topic includes several mutually
related strata. Being aware that the answers to many questions remain sketchy, we regard
the discovery of an extensive torso of organ tablature as an important contribution to the
history of Renaissance music in the context of central Europe.
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