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Paul Read — Mark-Paul Meyer (2000),
Restoration of Motion Picture Film. Oxford:
Butterworth-Heinemann.

RESTAUROVANI FILMU

»Film restoration is essentially
duplication.” [s. 1]

e Film je artefakt slozeny z prihledného
podkladu, na némz je nanesena fotograficka
emulze.

* Emulze i podklad se ¢asem rozkladaji a nelze je
oddélit.

 Jediny zpUsob, jak film zachranit pro budouci
generace, je kopirovat data na novy nosic.




Proces duplikace

Original

e Pozitivni kopie

« Cisténi a opravy (potrhané
dérovani, poskozené
slepky)

Original
* Urceni expozice pro
kopirovani

Original =>
 Kopirovani

® z pozitivu negativ, z
negativu pozitiv

J

Duplikatni negativ

* Zpracovéni (vyvolania
ustaleni)

Duplikatni negativ

* Uréeni expozice

Duplikatni negativ =>

¢ Kopirovani

J

Nova kopie

* Zpracovani (vyvoldni a
ustaleni)

Nova kopie

* Ovéreni kvality nové kopie

Pozitiv/negativ

[ Kamerovy negativ

|

[ Duplikacni kopie

[
\v/[-j]
C

[ Duplikatni negativ

[ Distribucni kopie

-
N \
[,
N

|
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ldentifikace materidlu

* ProcC?
1. Zjisténi nazvu filmu a identity osob zucastnénych
na jeho vyrobé.
e pomoci obraz(i na filmu a dalSich materidla k dispozici
2. Opatreniinformaci nutnych k zajisténi
adekvatniho restauracniho zasahu.

e pomoci obrazli na filmu a dalSich vlastnosti filmového
pasu

Jak?

e Pred otevienim obalu:
— Odkud film je? (jsou na obalu néjaké ndapisy?)
— VSe by mélo byt zaznamenano

e Vyjmuti filmu z obalu:

— Podoba filmového kotouce
¢ Je film Cernobily, barevny nebo barveny?
¢ Je mozné film rozvinout?
¢ Je dérovani poskozené?

* Rozvinuti filmu:
— Ochranné a dalsi pasy pred samotnym AV zaznamem

¢ Napisy (nazev filmu, produkcni spolecnost, laboratofr ...)
¢ Pasy mohou byt k filmu pripojeny dodatecné
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Obraz jako dlikaz

e Pocatecni titulky (jsou plvodni?)
e Mezititulky némych filmu

e Napisy uvnitr obrazu

* Herci

‘A hire! Just what we
need to finish the
picture.’

ST
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Film jako dUkaz

e Filmovy podklad

e Format: sSirka, dérovani, velikost obrazu a
pomeér stran

e Napisy na okrajich (identifikacni znacky
vyrobce)

e Pocet a frekvence slepek

e Barevny proces

e Typ prvku (negativ, pozitiv,...)

1 |
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TABULKA PRO DATOVAN{ MATERIALO EASTMAN KODAK

1922 1942 1962 on 1982 OHX

1923 1943 1963 oA 1983 | XA X

1924 1944 1964 AR 1984 | ARA

1925 1945 1965 ue 1985 HO A

1926 1946 1966 Ao 1986 | AGA

1927 1947 1967 HA 1987 HAA

Kde byl materidl vyroben

1928 1948 1968 ++ 1988 | ++A

1929 1949 1969 + 1989 X+ A S-AFETY Rochester
1930 | 1950 | 1970 | A+ | 1990 | A+ A
1931 | 1951 | 1971 | e+ | 1991 | X+x SA-FETY Canada

1932 1952 1972 4 1992 | W+ A

SAF-ETY Anglie

1933 1953 1973 +A 1993 | +AA

1934 1954 1974 +e 1994 +0A SAFE-TY Francie

1935 1955 1975 +n 1995 +HA

1936 1956 1976 [ ) 1996 X0A

1937 1957 1977 u 1997 XHA

1938 1958 1978 A 1998 | XA A

1939 1959 1979 (1] 1999 OX A

1940 1960 1980 L] 2000 EEA

1941 1961 1981 AA 2001 | AAO

S vyjimkou roku 1948, kdy muZe byt 44 nebo @ @@

Verze filmu?

* Existuje originalni verze?
e Rozhodnuti o verzi, ke které bude restaurovani
smeérovat:
,Every alteration to a film, whether textual or
technical, must be considered in relation to the

definition of the version that the restorer is going
to restore.” [s. 70-71]
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* Mozné verze:
1. Film, ktery ma restaurator k dispozici.
2. Film, jak ho mohlo vidét prvni publikum.
3. Film, jak jej mohlo vidét pozdéjsi publikum.
4. Film, jak byl zamyslen svym/-i tvircem/tvurci.
5. Nova verze, ur¢ena pro moderni publikum.
6

Nova verze, prepracovani pavodniho dila
soucasnym umélcem.

7. Verze pro komercéni vyuziti.

Informace k dispozici

e Z filmu samotného, jeho rlznych prezivsich , prvk(“:
— Udaje o obsahu — na drovni vypraveéni;
— technické udaje;

* Z nefilmovych materiall:

— Udaje vztahuijici se k obsahu:

¢ dobové recenze, propagacni materialy, fotografie a dalsi
dokumentace

¢ scénaf, soupis mezititulkll u némého filmu, dialogova listina,
cenzurni spis

— nefilmové materialy vztahujici se ke zpGsobUm vyroby
filmu;
e Predstava o tom, jak mohl film vypadat promitany na
platné dobovému publiku
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Filmové prvky

« Cim bliZe je material ke kamerovému negativu,
tim kvalitnéjsi obraz mizeme ocekdvat.

e Negativy némych filmu:
— Bez mezititulk(;
— Razené podle barvy, kterd méla byt aplikovana.

Prevence poskozeni filmu

e Prostor pro zachazeni s filmem;
* Vlystroj a vyzbroj;
— Rukavice

— Strihaci/stahovaci stoly prizplsobené pro potieby
archivu




Opravy poskozeni

Kompenzace smrsténi

— zmeéreni smrsténi

— umisténi filmu do prostoru se smési acetonu,
glycerolu a vody

Lepeni dérovani

— oprava paskou

— oprava vlepenim jiného filmu

Oprava slepek

Ci§téni obrazu

10/28/2007
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Kompenzace skrabancu atp.

e ,There is an academic school of thought that
considers these scratches as a part of the
cinematographic inheritance.” [s. 87]

e Patina“ nebo ,defekt”?

* Wet-gate printing” — kopirovani pod
tekutinou, tzv. ,mokra okenicka“

Simulace pUvodnich postupl

e PUvodni uméle nanesené barvy kopirované na
moderni barevny material.
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Pracovni proces

. Rozhodnuti o Dostupné filmové
Identifikace ) . ..
restaurovaneé verzi materidly

U

Sestaveni Porovnani Informace z
material( do <j filmovych <:| nefilmovych
poZadované verze materiald materiall

Zasady archivni prace s AV materialy

1. kazdy zasah Ci rozhodnuti musi byt vratné;

2. musi zabranovat dalSimu poskozeni
plvodniho materidlu;

3. vSe musi byt patricné dokumentovano.

10/28/2007
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Kvalita restauracniho zasahu

e Restaurovani spociva v duplikaci, ktera nikdy
nemuze vytvofit perfektni kopii; vznika tak
LAKUNA, rozdil mezi origindlem a
duplikatem.

e Vizualni a esteticka kvality nové kopie.

e Dulezité je zachovat nejen obrazové a zvukové
informace, ale také jejich vlastnosti.

Co vSsechno opravit?

o Skrabance?
* Nestalost obrazu?
e Kontrast a jiné fotografické kvality obrazu?

10/28/2007
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Digitalni technologie pri

originalni
fotochemicky
obrazovy film

fotochemické
kopirovani

digitalni kopirovani
> scannerem z filmu
do dat v digitalnim
formatu

restaurovani

pole: odstranéni ryh;

zasahy do digitainiho
vyrovnavani; odstranéni

blikavého efektu atd.

prepis dat v
film-film digitalnim
formatu na film
metadata: dokumentace
restauratorskych operaci
| |
v v d I" k| |d Iv k v
o x igitalni prve igitdIni prve .
origindlni duplikat gl . duplikat s
" 4 bez korekce s korekci P
obraz (film) (film) (data) (data) korekci (film)

e Giovanna Fossati (2005), Od zrn k pixelim.
Digitalni technologie a filmovy archiv.
lluminace 17, 2005, ¢. 3 (59), s. 5-19.
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PRIPADOVA STUDIE

A Film Johnnie

» http://chaplin.bfi.org.uk/restoring/casestudy/

e Kratkeé grotesky Keystone:
http://chaplin.bfi.org.uk/restoring/restored-
films.html e

e Rozhovor s Glennem Mitchellem «

15



oCHAPLEN

This is the nepaort of the restoration. [k lists the order of tha shots in the new wearsion and the length of each. [t
details the source copies used and their relative content. The warying intertides are also listed. The aim of the
report is to detail the editoria work of the project and bo make it easier to substitute shots from any beather
material found in the future.

A Film Johnnie Restoration report

Contents:

1Carsk A WIS - e o o e e 5 e 5 e S S 2
Source Materids
Demoupage........
Shot Lemgths and Mokes ..
MWFTWA 2005 Restoralion's Source

it b1
RSN}

Cast and Credits

Director: George Nichols f Cast: Charles Chaplin, Virginia Kirtley, Roscoe Arbuckle, Ford Sterling, Edgar Kennedy, Minta
Durfee f USA 1914 f Original length: 1020ft

Source Materials

This table lists the source materials used for the restoration of A Film Johnnie. It states which archive or collection each
comes from and its collection number, whether it is negative or print, on safety or nitrate stock. The table then records
its gauge (the width of the film), its length owerall and the type of intertitles it has. The nokes are for brief records of
relationships between copies, for example.

Archive Print Type N/S Format Length Col Intertitles MNotes
BFL KI0OZ242BA Z26E10”
{Baitish Film POS. H s English / WHP
Institute) ™ wee
BFI X20Z2604A 058 o Ftge does nok inc. insest at
(British Film POS H 35 English / WHP type tail.
Institute)
15043 ST910” French / non-original / flash
LOBSTER | fon loan NEG H 35 ! wginal ) Good quality
| 95012158) | 1 | | | |
BFL .
- 1684t English | Keystone type (3)
qﬁm:;n 20392658 NEG N £ / o start or end titke
LoC FPA 4943 4270 Length not inc. of "End” title.
{Ubrary of | {on loan NEG 5 3% English / WHP type
Congress) | 22000007A)
BFT P i Dupe of X20224254 &
(Beitish Film | 5233Aa NEG H 35 English / WHP type 20226048,
Institute)
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Decoupage

From NFTVA 2005 restoration. The ‘decoupage’ is the shot list for the newly restored wversion. It includes a brief
description of each shot and its exact length in the new negative. The length is given in feet and frames - there
are sixteen frames in a foot of 35mm film. The intertitles are included in onder but are not numbered.

Shot | Description [Length
1 ‘Chaplin {OC) outside nickleodenn, looking at poster. Takes money from sock. 23157
2 Irte-nrafﬂdbodm CC walks down aisle making a nuisance. He sits down, causing a fuss with a couple. 11ft8"

lhe sits in front row.
T HU-MTHESM\'G‘I’T.FESGEI‘ ]

‘Shet of American Civil War film showing on screen. Extreme long shot of 2 bettiefield. oft2”

(")

Iy

‘bo him, who stands up and complains. They sit down and continue to watch the: film.

Interior of nickleodeon (same setup as shot 2) - CC watching film. He puts his foot on leg of man (Harmy McCoy/HM) next ShE"

5 Shot of American Civil War film showing on screen. Group of soldiers fighting by a wall. 1ft14”
6 Interior of nickdeodeon {same setup as shot ) — CC watching film, stasts crying and dabs his eyes. 118"
‘Ghot of American Ciwil War film showing on screen. Growp of soldiers fighting hand to hand. 23"

Irtermrofndm(ﬂnemnasshm23~tcmndu Finﬂ'mHewrlmswlhssnEkuueshshnusai 23117

L9 ‘Shot of irl on screen, holdi 214"
0 | Interior of nickleodeon (same setu) asslm '~ CC watching film, appisuds and f his anms into HM. Sf7°
Shot of iome girl on screen, blowi 3"
wafndlaoda:n{s-nesemvassimz} CC lookes: lovestruck at the screen. 6127

Shot of Keystone girl on screen, blowing kisses. Aft11”

nterior of nickleodeon Eamesaunasshdm - HM gives CC a suspicious look. CC looks angrily at him, makes his own THL”

hat spring in the air and thumbs his nose at HM.
15

her out and kisses her forcefully.

15

Film on screen. A man by a tree, looking around and calling for someone. He finds. the Keystone girl in the bushes, pulls 14ft12"

Interior of nickleodeon (same sefup as shot 2) - CC stands up angrily and shakes fist at screen. Causes a fight amongst | 4,0y <
‘the entire audience before being thrown ouwt.

__17 | Outside nickleodeon, CC lands on floor. He looks at and notices the: L 18ft14™
T (3) | KEYSTONE PLAYERS ARRIVING AT THE STUDIO I
1 ‘Car pulls up at kerb, Ford Sterling falls out of it. Second car pullls up. 16ft5”
1! Studio driveway, CC looking at cars out of frame. SEt1”
20 Fatty Arbuckle [RA) gets out of second car at kerb, takes off his ooat. 310

Studio driveway, RA is stopped by CC. CC paoints out their difference in size before RA gives. him a coin. CC examines ooin 14ft5”

fter RA has beft.
22 | The director {Edgar Kennedy,'EK) at doorway, holding a soript. 1ft3”
23 | Studio driveway, CC ostentatiously tapping ash from his Gigarette. 1127
2 tege door, EK goes inside. Flit
2 Studio driveway, CC stops FS on his way in. FS feigns giving CC meney before walking on. 2877
2 Studio entrance, EK asks elderly doorman something 3ftn2”
2 mndmxctsmldssmohggmtsnﬂnmgmhm He follows them. 116"
28 Stsdio entrance, last of studio employees enters before door is slammed in CC's face. He bangs on door and treads on 125"

ER’S foot. EK hops in pain.

'I'[-ll | T DON'T WANT ANY BUMS ARCUND HERE™ |

Suﬁmm,ﬂtaﬂﬂ:hlhﬂ:gosmmghmmCCshpsdomTrmmheadba‘megmngnsudaDmﬂmhas 10

| door
30| Interior, CC walks past two men and looks arcund. MLl
1 Interior of studio, studio employees at work. [l

__32 | Interior (same setup as shot 30), CC looking around, walks off frame left. 2f19°

3

EKElluu][omfherm CC walks into frame and stands in front of them. EK giwves him angry look. CC walks away 77
oblivious. 13

C{Z falls through window of set wall. Set dressers knock him ower as they unroll carpet and get to work. He wanders about

3
in the set. The Keystone girl appears and talks to someone offscreen. CC gazes at her. She exits and CC is thrown off the 5561

| 'set as he tries to follow her.

35| Prop room. CC gets up and finds gun, which he uses to pick his teeth. 16ft14™
| 36 Film set [same setup as shot 34), EK directs actors. 33"
37 | CC near stairs. A prop man walks past camying a sareen, CC is caught wp in it and spun around twice. 111"

3 Film set (same setup as shot 34 kit scene beiing filmed. EX leans in disappointment on camera at end of scens. Gft5"

39 | CC sitting near stairs. A prop man takes the chair, OC makes as if to kick him in the backside but pulls away. 14ft10"

40 | Film set (same setup as shot 34), man and Keystone girl embrace. Aft1”

41 'CC watches filming, clutching his chest, caught up in the emotion of the scene. Aft4”

10/28/2007
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4 Film set (same sebup as shot 34), willain appears and pulls Keystone girl from man. sft2”
4. 'CC looks on angriy. Aaf
a4 Film set (same setup as shot 34), villsin and Keystons girl struggle. 2ft6"
4 'CC looks on before getting up. 27"
4 ‘CC rums onto film set, to help the Keystone girl. EK stops filming and shouts at CC. COC kicks him. Sit
4 EK falls backwards into scenery panel. 268"
43 chmgﬂ,mgwﬁhmw He gets up and fires gun. SHt3°
49 | EK gets up and marches toward sst. 1ft11”
50 | CCand Keystone girl on set. EK pushes him away. CC fires gun several times, clearing the set. CC walis around proudiy 245t
and then exits.
Interior of studio entrance {same sstup as shot 30), CC tums back towards the set.
Film cast and crew in to retumm. 3ft2”
‘CC finds cigarette and lights it by shoofing &. Fires gun until & is empty, before keaving. 2014
= ‘Studio entrance, doonman makes to hit OC. OC kicks him into chair before keaving. BftL1”
T (5) | THE INTERUPPTED WORK CONTINUED |
Film set, filming begins again. 2ft5”
Residential street. Keystone rep walking along by public telephone, sees something. 2ft14”
| 1ft13”
s
=) on wall. 29"
&0 SR10™
|61 Interior of studio down He muns off frame right_ 22"
62 &mliaiﬁnsatimsaupasﬂﬂﬂj,mmntelsﬂabuﬂmﬁa EK shouts instructions. for everyone to 10ft9”
'gett to the scene.
House burning. 147
4 CC standing in street, he muns off. 2157
Film crew and actors run to cars. Cars speed away. i
'CC rumning down road toward camera 2t full speed. He falls over, gets up and Garries on rurming. Sft1s”
Film crew in cars speeding down road before turming. 4ft
58 'CC rumning down road, away from camera. 25"
__69 | Cars pull up at fire. Actors and crew rnush out. 31”7
5
0| House on fire. 18"
EK, actors and crew by cars. They look on, then rush towards house. 27"
72| Crew and actors set up outside house with fire in background. 31"
E Drivers standing by cars, CC anrives waning his arms. He runs towards house. SRL0”
‘CC wanms hands at house fire. 4ft1s”
75 Filming begins outside house (same setup as shot 72), Keystone girl and villain struggle. a3
i 'CC watches filming angrily. He throws down his hat before nunning towands the: filming. (i
77 ‘CC attacks villsin, EX loses temper and pulls CC away. CC realizes his mistake. OC exits frame left. 106147
78 | Firemen arrive. 36"
79 | Filming begins again. CC returns with a burning plank and a bucket of water. He drops the plank on the ground and 114"
douses it with the wates. He puts his foot in bucket. EK tries to hit CC with plank.
80 | CC nums headfirst into fence and falls over. 3ft1”
81 EK nuns towards OC. 12"
a2 EK and CC by fence. EK threatens CC with plank, throwing i. 32"
a3 Plank hits camera and knocks i from tripod. 12"
84 | Same setup as shot 72, actors pick up camera. 25"
a5 EK and CC by fence. EK waves ams angrily before exiting. CC sits on ground. 1ft11”
B6 | Actors trying to sat up camera, EK into them and knocks it ower. Afte"
87 | CC by fence, laughs and runs off right. 2f137
88 Actors struggle to control EX. CC grabs Keystone girl and hoids her. SEt1”
39 | EK and actors struggle by ferce. 413"
30 | Fireman notices the fight and ceders the hose turned on them. 26t7°
EK and actors sprayed with water from hose. SFt8"
CC struggling with Keystone girl in front of house [same setup as shot 72}, 203"
Keystone gir throttles CC by fence. She pushes him over and runs away. 66"
34 Firemen turn hese towards CC 1ft15”
35 CC on ground by fence, sprayed with hose. He gets up and is knocked down, beice. 1061
36 Fireman points toward CC. 2ft13”
EK and actors hosed again. 25"
38 CC standing, completely soaked. He twists one ear and then the other, squlnrgmfmmhsnmlh.iﬁesrnn;shs 131"
and his heart before motioning that he has had h of the: jirl and of films.
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Shot Lengths and Notes

This is a comparative table of the various sources. The shots are numbered according to the order of the restored
wersion in the decoupage saction. An “x' indicates that a particular shot does not appear in a source. The shot
lengths are given in feet and frames, as they appear in the source. This explains why shots 1 & 2, which in the
restoration are taken from the Lobster dupe negative, are slightly shorter in the new negative. The French

intertitles were remawved.

« ‘Decomp’ indicates decomposition in the nitrate copies.
« ‘Flash titles” is a term for intertitles which were inserted into negatives or prints. They are only usually a few
frames and originally the full length titles were stretch printed from them.

BFI X2022428A | BFIX2022604A | BFI2039255A BFI 5233Aa wm LOC FPA 4943
SHO mrrRatEPOs | wrTRatepos | mrTRatewes | MITRATE DUPE HITRATE
Fige | note Ftge  note Ftge | note Ftge note
1 X H X X
2 X X X X
T1 X TL X T1
LOBSTER
BFI X2022428A | BFIX2022604A | BFI2039265A BFI 5233Aa 15048 LOC FPA 4943
SHOT 'NITRATE DUPE NITRATE SAFETY
MITRATE POS NITRATE POS NITRATE NEG e D D
Fige  note Ftge  note Fige  note Fige note Fige Mote: Ftge note
441fn-
E] x of2” X oftz” S3" | 449ftin X
this copy
4 x x s saips | pesh %
3 XL 1 x| 1ft14” X .S
3 X X 106t14” 11710 ﬂl‘f' 10R8"
i X ] . frames. X 1 107 | frames 3" 33T
splice L | it '
& X midscene X oft14 through 23f14 | flash titke| 23ft13
Spiice at tail
Tz X T | T2 | - T2
E] X 2[9° X Pliv 2f114” 3h3”
) privat
10 X spge | Shlice % sft2” | though | st S0
midscene -
1 1 1 | spiice !
11 X 3f3" X Eiiea 14~ i
1z X &ft12” X 6ft12” Eft2” X
13 X 4ft1” X 4fr11” 46" X
- - = Flash -
14 X TR X M1 1t7 Bft14°
15 X 14f12” X 145t12” a1~ 1513
prind
- Splices - - Flash
16 X ums | X 11f15° t:n)_agﬁ 1106’ . 19"
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BFI X202242BA | BFIX2022604A | BFI 2039265A BFI 5233Aa mm's'm LOC FPA 4943
SHOT NITRATE DUPE NITRATE
NITRATE POS :nmﬁ POS :rnur: NEG e DS TR
Ftge | note Ftge  note Ftge | nate Ftge note Ftge Mote Ftge note
splice
midscene pring flash
17 X 18f14" | - missing X 18114 | through | 18ft37 | titkes Eir
ftge is in spifice midscens
Lobster
T3 X 13 % T3 X 13
- splice - ik -
18 X st | % 148115 *f;ﬂh 165 e
19 X Hivhd X | i1~ ARL0” afio” |
20 X | 3107 x| 3f107 33” 24"
flash
titles
21 X 145t5° X 14ft5” 13t |midscens| 126113
, insert
| 1 at tail
2 X 1R3" X 13" X 1fS”
P X 1h12” x 1ft12” r1om | "] pnia-
: print
Y] *® P4 m;"'“’ % 4" though % 0t
spiice
5 x 266t8° x 2678 asmom | M| aume-
%5 X 3ft12” X 3ft12” X 3fte”
27 X 11506~ % 186" 11610 12610
a
BFI X202242BA | BFIX2022604A | BFI 2039265A BFI 5233Aa Ese LOC FPA 4943
15048
SHOT NITRATE DUPE NITRATE SAFETY
NITRATE POS NITRATE POS MITRATE MEG = DR SR
note Mote note
lice ik
28 x unr |5 b 13ft7° | through | 10f3 12f5~
midscene: piice
T4 X T4 % T X T4
lice prinet print jprint
X R | PR X TR10" | through | 6ft15T | through | 6ft11~ | through
1 1 1 | spiice SpiicE: splices
30 X TRI1” 3 711" L0 T
Atest print
31 X Bft11” “'i'n'dl,'s b 6ft11" | thvough | SE107 6117
punches
T I punches
3z X 2R9 X My | nlest | munt %
33 X 138" X 13feg” Bft14" 2fre”
EX} X SSft % 556t 531 280"
35 x| 1618 % | 16ft147 16ft2" | 12f6~
36 X 3f13° X 3ft13” 36" 47
Join at insert at
. . head tail -
37 X 1211 sft zrm |2 | um 6ftS
dupes
jprint
X 95T 11ft | thvough | 9R5" X an3"
decomy
Ex) X 14F10° aft 1857107 13714 1076~
40 X 2R5" | Detomp ¥ 4R1” EFs Eivs
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BFL X20224284 | BFIX2022604A | BFI 20392654 BFL 5233Aa mm“'a‘ LOC FPA 4943
SHOT MITRATE DUPE NITRATE SAFETY
NITRATE POS :rrmrz POS :rnurz NEG S DebeHED Enee
Frge ote_ Ftge  note Ftge | note Ftge nate Ftge Note Ftge note:
4184
are
attached - -
ar | a2 GRS X af 4ftd T 13"
end
the roll
a2 3f X Ere 37 3ft6” 4f2”
43 X | an_ | X X X |
44 X X 205" X X %
45 X | RT| X 15~ 26"
45 X 415" | Decomp |  4ft 5ft a6~ afa”
a7 X 2R5" | Decomp | 2f8” | 1ft14” C frames | 26" |
print
48 X 5f1% | Decomp | 4t | through | SR3” af15” 2f1”
decomp
43 X X 111" 13 X
50| 2ofte” X 2aft 231107 X
st | amen X 3t Fir e | SEA] oy
52 | 1ma” X 3ft1a” 1fta” - X
53 | 2014 X 15ft 2014 2012~ X
54 it X Bftil” 6ft Sft X
TS s X s s X 5
55 9" frames X 25" 9" frames 5 frames 3t
El I X 2Mt14” 215” 115" 210"
s7 | iz x x 1137 wras” | MR amer
1
BFI X2022428A | BFIX BFI BFI 523342 e LOC FPA 4343
SHOT NITRATE DUPE NITRATE SAFETY
NITRATE POS NITRATE POS NITRATE NEG = 2 e
Fige note Fige  note Ftge | nate Fige note Fige Mote Fige note
i3 T6 X T6 6 X 76
EN X 6t 86" X 13" |Fames
9 | 2nre” X £ i 3" 107 |frames
0| 3107 X 3ft 3R107 38" X
1| 2m2” x 3t Hive e X
2| 10f9” X sft 10fts” X 3Ry”
3 14" frames X ] X 147 frames 10 framess 127 |frames
64 | 2mr15” X 3t 2f15” 2ha” X
65 7h x| FL 7R &ft3” S0~
66 | 3mr4” X Sft15” EitH 21 %
ends -
67 4t x| P 36 X
68 | 2ns” x % 245" 12" e
89 | 3mt” X %X | 31" 26" 2107
70 | 1Rs” X * 1ft8” " 1fes”
71| 2T x [ Fivad ifts” 15" |frames |
72 317 X % 31" 17147 X
7. Sft10” X X 510" 4ft1” %
7 af15” X % 415" aft1” aft15~
7 aR13” X % 4R13” 314" fea”
7% 6RET X % Eire Gt T
77| 1of1d X 3 1014 Sft12” 10ft12
78 | 3me” X % 35" 33” feg”
79 113" X X 11ft3” 11fe1” 11ft8"
frames
80 3T 4 X 341 msSing 25" 3ft3”
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BFL X2022428A BFIL X BFL BFL 5233Aa 15048 LOC FPA 4943
SHOT NITRATE DUPE NITRATE
NITRATE POS NITRATE POS MNITRATE NEG NEG DUPE NEG DUPE NEG
Fige  note Ftge  naote Fige  note Fige note Ftge Mote Fige note
12" frames X X 127 frames [ frames 13" | frames
2t x X 2ft ol 3fe2”
X X X X X 9" frames 12" frames
34 2fiS" X X 2ft5” rci é i RT
55 | 1fe11” X X 113" Tir el 1157
] 46" b X AfT° 469" Sit
87 | 213" | 1 | 2f137 | M3" | M1zT |
38 SR1” X X i 311~ 4fea”
89 | am13” | x| X | 4f13" | 315" | 13T |
50 | 1157 F X 115" 16~ 2RT
91 | 2f137 | x| X | 213" | a7 | She~ |
sz 2f4” F X 2fte” 1107 2fy”
93 | 3ra” | O | X | e | ECS 6" |
% | 1fasT T x| x| 1f15" | ma= | 1M1z |
- ands - ends - -
95 | sfusm | X X SIS ey | 1OTE Sheg
56 x X X 13" x
57 x X X X 5" X
58 X X X X 13f1” X

NFTVA 2005 Restoration’s Sources

This table gives a colour-coded reference for the source of each shot. Length: 7471t

Shot | Source | Shot | Source |
1 LOBSTER 15048 26 BFI X2022604A
2 LOBSTER 15045 27 BFT X20226044
i T | WHAT HE SAW_ | 28 LOC FPA 4943
3 BFI X2022604A T4 1 DONT WANT_..
4 LOBSTER 15048 | L] BFT X20226044
5 BFI X2022604A 0 BF1 X20226044
L LOBSTER 15048 1 BF1 X20226044
L7 LOBSTER 15048 2 BFI X20226044
LOBSTER 15045 33 BFI XZ022604R
[ T2 [THEW THE KEY_ 34 BFLXZOZ2604A
9 T LOBSTER 15048 ES | BFL X2022604A
n 048 36 BFI X20226044
11 S04A 37 BT X20226044
‘12 5044 38 | BFI X2022604A
3 5044 39 BFT X2022604A
14 5048 40 [Bf 523382 1
5 048 1 BFI 52333 |
5 S04A. 2 BFT 2035265A
7 44 3 BFI 20392654
1 ] PLA | 1 BFI 20392654
LOBSTER 15048 | BF1 2039265A
BFI X2022604A BFI 523342 |
20 BFI M2022604A BFI 20392654
F BFT X2022604A BT 5233k |
22 BFI X2022604A BFT 2035265A
2 BFI X2022604A BFT 20352654
24 BFI X2022604A 5 BFT 2039265A
2 LOBSTER 15048 | 52 BFT 2039265A
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Titles
The intertitles table shows the text of the intertitles in the various copies.

« The column on the right gives the text of the titles in the restoration. The line breaks are shown by [

« Keystone indicates original Keystone intertitles.

» WHP indicates the titles of WH Productions reissues. The project’s research has shown that these titles are
the dosest to the original text of the reissues. WH Productions reissued Chaplin’s Keystone films. from the
late nineteen teens and printed initizlly from the original negatives.

from BFT
X0 22E04A X2022428A

Fl
3
¢
g

B
El
g
E

A FIRE! JUST WHAT WE / ™A FIRE! JUST WHAT WE /
WHAT WE / NEED | MEED TO FIMISH THE / NEED TO FINISH THE /
TOFINISHTHE / | PICTURE" PICTURE™

ICTURE”
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