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Sonata in G Major (L. 124, K. 260) . . . .. .. .. ... .. ........ 132,4



Schubert : List of abbreviations used in the examples

Divertissement a la Hongroise,op. 54. . . . . . .. .. ... ........ 89,2
Impromptuop. 90no. 3 . . .. ... ................ 100, 3f; 110,b2
Piano Quintet (“Trout™), op. 114 . . . . ... ... ....., ... .... 109,b
Sonata in A Minor, op. 42, Istmvt. . . . . .................. 53,6 a. (fugal) answer
Sonatain CMinor,4thmvt. . . . .. .. ... ... ............. 134,9 .
’ ! > .p.t. ted t
Songs: “Auf dem Flusse” (Winterreise, no. 7). . . ... ........... 40,2 ac.p.t. accen e. passing tone
“Der Schiffer” (D. 694). . . ....................... 39,1 app. appoggiatura
“Die Allmacht,” op. 79mno. 2. . . . . .. ... .. ... ....... 98,3a arpeg. arpeggiation
“Die Stadt” (Schwanengesang, no. 11). . . . . . .. e 1034 asc.rg.tr. ascending register transfer
“Gretchen am Spinnrade” (D. 118). . . .. ............ 111,bl Bgd. Background
. Wander.ers Naf:htlxed, op.4no.3 . ... ... ... ... .. ... 37,a cf cantus firmus
String Quartet in A Minor, Istmvt. . . . .. ... ... ... 00 L. 86 h h .
String Quartetin A Minor, 2nd mvt. . ... ... ... ... ...... 128,10b chrom. chromatic (note)
Symphony in B Minor, Istmvt. ... ........ -. . . 56,2f; 109,e4; 128,8¢c cons. consonance
Symphony in B Minor, 2nd mvt. . . . . ... ... ... oL L. 128,10a cpt. counterpoint
V:llses nogies, op. '71'; no. ; e e e e e e 0;62,3 desc.rg.tr. descending register transfer
Valses nobles, op. 6 o YO T 106, . .
Valses nobles, op. 77 n0. 10. . . . . . ... .. . 68 diss. ~ dissonance

Waltz 0p. 910, 2. . . . oo oottt 30,b div. divider
enl. enlargement
Fgd. Foreground

Schumann
fund.str. fundamental structure
Etudes symphoniques, op. “13 .......................... 50,2 inv. inversion .
“In der Nacht,” Fantasiestiicke, op. 12 . . . . ... ... .......... 80,1 X
Songs: “Aus meinen Trinen spriessen” (Dichterliebe, no. 2). . . . . . .. 22,b Mgd. Middleground
“Im wunderschénen Monat Mai” (Dichterliebe, no. 1) . . . .. 110,c2 mtn.inr.ve. motion from an inner voice
“Wenn ich in deine Augen seh’ ” (Dichterliebe, no. 4) . . . . . . 152,1 n.n. neighboring note
String ngrtet in A Major,op.41lno. 3. . .. ... ... ... ... ... 110,e4 n.nhrm.  neighboring-note harmony
Studies after Paganini,op. 3no. 1 . . ... .. ... ... ... . ... 58,3 oblrg. obligatory register
pass.tones passing tones
Strauss, Johann prep. preparation
The Blue Danube, Waltz No. 1. . . . .. ................. 43, for a prg. (linear) progression, preceded by size of interval
The Blue Danube, WaltzNo. 3 . . . . ... ................. 152,3 spanned, eg. 3-prg. (third-progression)
Tales from the Vienna Woods, WaltzNo. 1. . . ... ... ......... 97,4 p.t. passing tone
rep. repetition
Strauss, Josef rg.-ov. reaching-over
Dorfschwalben aus Osterreich, op. 164, Waltz No. 1 . . . ... ... ... 20,3 s. (fugal) subject
unf. unfolding ¥Su%7 1 1
Wolf, Hugo -
“Das Stindchen™ . . . . .. ... .. . ... .. 100,6¢

VIII
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Figs. 8-13

at the third: at the fifth: at the octave:

Chopin, Scherzo in Db Major, op. 31
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Figs. 17-18
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Figs. 19-20
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Figs. 21-23 J.S. Bach, C@l’)orale: “Ich bin’s, ich sollte biissen” (St. Matt. P., no. 16)
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Figs. 30 [cont.}F32
Schubert, Waltz op. 9 no. 2
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Figs. 33-36
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Figs. 37-39
Schubert, “Wanderers Nachtlied,” op. 4 no. 3
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Figs. 39 t. 40
Beethoven, Sonata op. 10 no. 3, 2nd mvt. e feont.}4
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Fig. 40 [cont.]
Clementi, Préludes et Exercices, Prél.
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Beethoven, Sonata op. 57, 2nd mvt.
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Figs. 41 [cont. J-42
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Fig. 43
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Figs. 43 [cont. 45
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Brahms, Waltz op. 39 no. 2
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Schubert, Valses nobles, op. 77 no. 1
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Beethoven, Sonata op. 14 no. 2, 1st mvt. (cf. Fig. 122,1)
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Figs. 48-50
Haydn, Andante con variazioni in F Minor, Theme
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Schumann, Etudes symphoniques, op. 13, Var. 4, mm. 7-8 (15-16)

Figs. 50 [cont.}-53

Haydn, Sym. No. 92 in G Major (Oxford), 2nd mvt., mm. 103 ff.
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Scarlatti, Sonata in D Major (L. 212, K. 458), mm. 14-18

Handel, Six Fugues, No. 6 in C Minor, mm. 6-8
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Chopin, Etude op. 25 no. 1 (cf. Fig. 40,10)
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Schubert, Sonata op. 42, 1st mvt., mm. 232-237

J.S. Bach, WTC I, Fugue in D Minor (cf. Fig. 156,1) 6 " ~S
: S SRR g o 4T

; (1st cpt.) rg.ov.)
AN (subject) : e
T T G ' L i)

G red e 8

u .7 p[p
(answer) -~ "= " mecasemmmacam====""

_ - s )y S (8 8

d minor: = I (v 13- =48 ) I =1 v I v jvI v,

Chopin, Etude op. 10 no.
m. 10

8
. J J 1 -
54§——6—§ 43 "‘r/‘i- ;%h: I S ﬁn;? T}{J_ o) :=i’tF
[ &

: |
P—t +—— i DD CaE >
-5 < ) :
L g
43) - - 6 -5
I - II 5 (=4)
Beeth , Son. op. 27 no. 2, 1st mvt., .55 ff. .
ee oven(= : n-op ne h7s m n;m 5 4 3 2 1) Handel, Suite No. 2 in F Major, 1st Adagio, mm. 6-8
3 1 ] ] ] 4 1 @n) ]




Chopin, Etude op. 10 no. 8, mm. 29 ff.
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Chopin, Mazurka op. 30 no. 4, mm. 129-130 (11 mm. before end)

Chopin, Nocturne op. 15 no. 2],

Fig. 54 [cont]

m. l} (cf. Fig. 117,1)
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Mozart, Son. in D Major, K. 576,

3rd mvt., mm. 141-142
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Figs. 54 [cont.}-56
Chopin, Polonaise op. 40 no. 1, mm. 7-8

Handel, Aria con var., m. 3
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Handel, Prélude (Suites de pieces, 2nd collection, No. 1), mm. 59-60

Figs. 56 [cont. 59

Haydn, Son. in Eb Major (Hob. 52), 1st mvt., mm. 20-21
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Figs. 59 [cont.J-61
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Brahms, Paganini Var., op. 35,
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Figs. 61 [cont.}-62
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Fig. 62 [cont.]
Beethoven, Third Symphony, 1st mvt., Development
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Figs. 62 [cont. }-63

J.S. Bach, French Suite in E Major, Sarabande
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Fig. 64

Handel, Suite No. 3 in D Minor, Prelude
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Beethoven, Quartet op. 59 no. 1, 1st mvt.
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Figs. 65 [cont. 67
Haydn, Sonata in Eb Major (Hob. 49), 1st mvt., Development, mm. 109 ff.
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68

Figs. 68-71
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Figs. 72-74 . .
Mozart, Sonata in A Major, K. 331, 1st mvt., Theme
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Chopin, Mazurka op. 33 no. 4
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Fig. 76 Chopin, Prélude op. 28 no. 3
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Beethoven, Sonata op. 27 no. 2,
1st mvt,, mm. 5ff.

J.S. Bach, Mass in B Minor, Gloria, mm. 1-9 (Trumpet I)
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Figs. 79-80
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Chopin, Polonaise op. 26 no. 1 (see Fig. 44,2)

Figs. 80 /cont. }-81

m. 28 82 -
.’5\; A
2 ].S. Bach, Chorale: “Ich bin’s, ich sollte biissen”
"""""""""""" VA el | (St. Matt. P, no. 16), m. 7 (11)
— ) (4] (3-prg.)
— a
) ~— 1 . Tenor H .
= — 81 b bsp T —9—
v i L M ||
5 T —1
5 -8 (8)
et | | B H —+—
= = (w) = \#8-4a" a_—3
8 - fo - s
1 ° \"F B -6~ 6-5-5
Brahms, Fourth Symphony, 1st mvt.,, mm. 1-19
m. 5 \ 10 15
2 = o © o o
Fa— N —
L \ - © [/ £ e o> =
ANV e —————— L - ] B L
D — 1 | — 1" T
(1) (2) ____________________ (3)
(octave-progression)
o, e L J 1) l )EY
q lg y > Pl o L 5 El e 4 }'1(1 \'I. LA
> S— — f )
(arpeggiation)
)| IV
Violin 1T
a) A A A b)
................. 1) —
_________ RRRLtT S 'J"\J ! 2 I/_é— g T~
T | ] 'S ]
¢ & - — . 1 .
RESES S =" ==
4) ()
, 5
— f 7 X % ] i
~= — 1 </ G
© —_— ' < r_
i I I vV 1




Fig. 82
Mozart, Sonata in A Minor, K. 310, 3rd mvt.,, mm. 127 ff.
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Figs. 82 [cont. }-83
J.S. Bach, Ouverture (Suite) in F Major (BWV 820), Menuet, mm. 7-18 (cf. Fig. 138,1a)
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Figs. 84-87
Chopin, Noctume op. 9 no. 2 (cf. Flg 88b)
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Figs. 87 [cont.}-88
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Figs. 88 [cont.[-89
Chopin, Nocturne op. 9 no. 2, mm. 9-12

Mozart, Sonata in C Major, K. 545, 1st mvt.,, mm. 18 ff.
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Beethoven, Sonata op. 109, 1st mvt.,, mm. 1 fI.
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Figs. 93-95
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Fig. 95 [cont.]
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Figs. 95 [cont.}-97
Haydn, Symphony No. 104 in D Major, 1st mvt., Allegro, mm. 1-8
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Figs. 97 [cont. }-98\
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Fig. 99
J.S. Bach, Fugue in C Minor, unfinished (BWV 906)
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Handel, Suite No. 2 in F Major, Allegro (cf. Fig. 93)
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Fig. 100 [cont.]
Mozart, Overture, Andante (The Abduction from the Seraglio) Schubert, Impromptu in G Major, op. 90 no. 3, mm. 155 (78) ff.
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Figs. 100 [cont. }F102
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Fig. 102 [cont.]
Beethoven, Rondo a capriccio, op. 129
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J.S. Bach, Brandenburg Concerto No. 5, 1st mvt. Fig. 103
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Figs. 103 /cont. 105

Handel, Aria con variazioni (Suites de pieces,
2nd collection, No. 1)
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Beethoven, Sonata op. 10 no. 3, 3rd mvt. Figs. 105 [cont.}-106
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Figs. 106 [cont. 108
Chopin, Etude op. 25 no. 2, mm. 62 ff.
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Beethoven, Sonata op. 90, 1st mvt, mm. 1-24

Fig. 109

Beethoven, Leonore Overture No. 3, mm. 9 ff.
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Fig. 109 [cont.]

Beethoven, Cello Sonata op. 69, 1st mvt.,, mm. 1 ff.
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Figs. 109 [cont.}-110

C.P.E. Bach, Six Sonatas for the Essay on the True Art of Playing Keyboard Instruments: Sonata II, 2nd mvt., last m.
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Fig. 110 [cont.]

Chopin, Prélude op. 28 no. 2
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Fig. 110 [fcont.]
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Figs. 110 [cont.J-111

Schumann, Quartet op. 41 no. 3, 1st mvt.
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C.P.E. Bach, Generalbass VII/1, § 13

Figs. 111 [cont.}F112
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Figs. 113-114
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Fig. 114 [cont.]
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J. Criiger, Chorale: “Frohlich soll mein Herze springen”
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H.L. Hassler, Lustgarten, No. 24 (1601)
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Fig. 117

Chopin, Nocturne op. 15 no. 2
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Figs. 117 [cont.}F119

Beethoven, Sonata op. 109, 1st mvt.,, mm. 9-10 and 12-13
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Fig. 119 [cont.]
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Fig. 119 [cont.]
Beethoven, Sonata op. 8la, 1st mvt.
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Fig. 119 [cont.]
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Fig. 119 /cont.]

Chopin, Etude op. 10 no. 12
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Figs. 119 [cont.}F120
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Fig. 120 [cont.]
Beethoven, Rondo a capriccio, op. 129, mm. 244 fF.
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Beethoven, Sonata op. 2 no. 2, 4th mvt.,, mm. 139 ff.
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Figs. 122 fcont. -123
Chopin, Nocturne op. 9 no. 2, mm. 4-5
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Figs. 123 [cont.J-124
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Fig. 124 [cont.]

Haydn, Symphony No. 104 in D Major, 2nd mvt., mm. 14

=

|

J.S. Bach, Six Little Preludes, No. 2 (BWV 934), mm. 21 ff.

b)

7/ IE 1
5 (unf.)

1

L‘J

1 l7

Brahms, First Symphony, 2nd mvt.

-t

Mozart, Sonata in C Major, K. 545, 1st mvt.

F=

JM

[/}

Ne




Mozart, Fantasy in D Minor, K. 397, Allegretto, mm. 19 ff.

1g. 124 jcone.y

) 4—-\ (5-prg)
5 l (@) P
(s 41 | - =
2, — A 56 —&—
P — 72 —7 — y 3 :
g1 ] =T I
1 — (k) 1 v
v
Chopin, Waltz op. 64 no. 2
m. ‘5;7
A A
z 83— 2 1
b) —
O4d — L e —
KT & N7 71 f s ——
A1 #O Tt 1 |
o e - B S = £
[ J = N Py 7 i
1 A\'4 I
Beethoven, Sixth Symphony, 1st mvt.
m 1 2 3 4 5 6
(: L P e - Q
& ' D I e — r
7 ) / (n.n) \ o N a L (inversion)
+— jt lr | I—F +—+
g g1 o ® T e ™ S ——
~ 1 3 v ® e —
(complete) " (incomplete)
L. ]
m 9 10 1 12 13 14 15 - 29
J T | BT E L L Ll ittt r-a-_-:‘__-l
(inversion)a (invg F ,x” a . b L © N
! é’“L\i\ - —t+—1 ’J/l—-?.k (HTW.) T } ﬂ 1
e S e ST s T= =
1 1 - I H
[Y) {n.n,) J : fon) g T (!)
: / Bsn. \
. /’-—-\
m, 1 - 2 = 3 - 4 m. 1 - 2 - 3 4 (expansion)
(incomplete) L (complete) J




Figs. 124 [cont. }F125

m. 47 48 m. 51
m. 29 30 31 32 33 m 41 42 a1 mp 1
i /a_\ 1y T o c ) IT"I onl) v ) —
7 (0 e J»/\ - Vaay A m
N - fege o 2 | J 4 -[:——(——)J'\J @ ofp, fo
jl 1 3 | i i _ Ao FTRY | |
= — =" =ESamSE
A\YV4 1
[Y) L (complete) M 1 1 (incomplete) | (incomplete) ) (incomplete)
mm. 492 f. r )
' a rr b L c ! /—‘—_\ c
\ L1 L (enl) (8 mm)) s o .4» 4 4 R )
T T T T T I n T T 124 I 4— ] 7}
H P T Pl [/ | . /) (/]
d e 4 "‘/
. — (complete) st o of F

J.S. Bach, Chorale: “Ach, grosser Konig” (St. John P., no. 27)

10) m. 2

b) ms

-

15

le— 7

d

TR

e _—Tom

A\

33 X

H——

™

=SS

J.S. Bach, French Suite in E Major, Gavotte, mm. 6-8

|

(cf. Fig. 95,a8)

2
| | |
= 1
& : & = i
® (3 ] | g
3 4
SErrEE= s
) LA I | T .'-F—P I
J.S. Bach, French Suite in E Major, Allemande, mm. 11-12
3 —
h { T | i  A—— | ] -
% sgle + v op e




127

J.S. Bach, Aria variata (BWYV 989), Var. 1, mm. 7-8 (BWV 989, G.A. vol. 36)
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Fig. 128 [cont.]

Beethoven, Violin Sonata op. 30 no. 2,

2nd mvt., mm. 33 ff. Chopin, Mazurka op. 30 no. 3, mm. 9 ff.
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Fig. 128 [cont.]
Chopin, Mazurka op. 24 no. 2, middle section
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Mozart, Fantasy in C Minor, K. 475, final measures

Handel, “The People That Walked in Darkness” (Messiah)
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Fig. 128 [cont.]

Mozart, Piano Trio, K. 542, 2nd mvt.
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Chopin, Mazurka in G Minor, op. 24 no. 1, mm. 1 ff.
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Chopin, Mazurka op. 24 no. 3, mm. 13 f.
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Figs. 129-130
Beethoven, Sonata op. 57, 1st mvt.,, mm. 61-62

2
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Figs. 131-132
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Beethoven, Rondo a capriccio, op. 129
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Fig. 136

Clementi, Préludes et Exercices, No. 32
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Figs. 136 [cont.}-137

Haydn, Fantasy in C Major, mm. 88 ff.
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Fig. 138

].S. Bach, Ouverture (Suite) in F Major, Menuet (BWV 820)
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Figs. 138 [cont.}F139
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Mozart, Sonata in A Major, K. 331, 1st mvt., Theme (cf. Figs. 87,5; 72,3)
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Figs. 144-145
J.S. Bach, English Suite in D Minor, Sarabande, mm. 20 ff. )
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Fig. 146
Beethoven, Sonata op. 90, 1st mvt.,, mm. 1 ff.
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Figs. 146 [cont.}-147
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Fig. 148 [cont.]
Beethoven, Quartet op. 59 no. 3, 1st mvt., Alle%ro vivace, mm. 1 ff.
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Chopin, Etude op. 10 no. 8, mm. 1 f. Figs. 148 [cont./
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Fig. 149 [cont.]

Mozart, Sonata in A Major, K. 331, 3rd mvt., Coda, mm. 7 ff. (cf. Fig. 138,2)
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Beethoven, Rondo a capriccio, op. 129, mm. 150 ff.

Fig. 149 [cont.]

1 2 3 4, 1 2 i _1_ 2 3 4 ,
1 2 3 4, 1 2 3
g~y ) L] ] e be® Zfe 'fhe
g b ] Y — 1 1 - b T t i
\.-8 8‘ .\J(‘»c \‘t ‘l'll i L ] j' T t
B} e
T J_
1 ‘ y o N a ‘bé b )
x4 = /) ) Zam - rou 7 1 7424
il O’ 4 | 2 i I | | 1 17 7 |
LRt i — : I
Tv
—— — e m— (Rondo Theme)
Beethoven, Leonore Overture No. 3, Allegro, mm. 45 ff.
1 2 3 4
7 —~ ~~ T‘-\ > 4\\
ﬁ
© . > —~ P
= _Ppps o _Ep e, 4 Pl /l
R = = =
fom — —1 — T—T—1 i T—T = —»
3 ——— T A —— I 1 =
Q T; /) 1
) ~ 1 " T : - T
e~ [# 2 L L H 1 ] 1
T Pzl ! I T =
" v s 7 7 = 7
\_—_—__’/
J.S. Bach, WTC I, Fugue in C$ Minor, mm. 1 ff. (cf. Fig. 103,3a)
1 2 3
84a - . Y .
ety #- - : ° :‘) | A #0 ~ 7 2 ° 2
ey P N— O 77 kﬁ:’ - —5 1 I =t
e | S BE— T M N7 | —
™ ™ {h?‘ #v had G
Beethoven, Sonata op. 101, 3rd mvt.
b) m. 92 h"
ﬂ: (Y] Jl i j | I | [ VX | ] 1 i — |
- 1Y T X ! — 1T— y AN S A K
- "I)t{‘[a - j\/;.__1 #di":_ v ——¢—g—
I ¥ -
m. 123 : E tr
o —— O i S
- Y 1 I —N I beibe jj’:.f—ﬁ‘. ! =, -
L = ¥+ 947"’ 3 . ¥



Figs. 150-152
Beethoven, Eighth Symphony, 1st mvt.
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J. Strauss, The Blue Danube, Waltz No. 3
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J.S. Bach, Aria variata (BWYV 989) (cf. Fig. 82,5)
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Figs. 152 [cont. 153
J.S. Bach, Twelve Little Preludes, No. 3 (BWYV 999)
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Chopin, Etude op. 10 no. 3
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Fig. 154 [cont.]
Beethoven, Sonata op. 2 no. 3, 1st mvt.
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Fig. 154 [cont.]

Beethoven, Sixth Symphony, 1st mvt., Development (cf. Figs. 119,8 and 124,7)
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Figs. 154 [cont. 155

Beethoven, Sonata op. 10 no. 1, 1st mvt., Development (see Fig. 154,3)
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Fig. 155 [cont.]

Beethoven, Sonata op. 10 no. 3, 4th mvt.
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Figs. 155 [cont. 156
Mozart, Rondo in D Major, K. 485
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Beethoven, Sonata op. 106, 4th mvt.
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