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Further uncertainty is caused by the syllable #hu which w

i 0 Vol L to gehug. Uncertainty remaing although we have
ﬁtmﬁﬁiy lgm‘?rmnnm They insist that 2 in both vases my
here a mistake for A (= uncle). They were of the apinion too that
and not specifically 1o a goddess. One of them suggested a me:
g Avis byl though this remains doubtiul.

Inseription 9, short though it is, gives us another famous old
set alongside the Bro. As far as Lam aware this is the only mention of

In Volume 1, p. 71, the first verse of Inscription 11 Gin the Lotsawa
as referring to Atsa and ‘Bromeston (chossje . vabesras) and to Rin-chen

" Allthree were of course involved in translation work and so find appropriate
1 lator's temple. When in verse 2 the unknown author speaks of the ‘threefold
i the Buddhas he may have in mind the three large images of the Sum-tsek, which

three Buddha-Bodies in Inscription 6. Similarly, in verse 4 the author seems to b
in mind: ones who have done great works and are now dead, They can only be.
and Tshul-khrims ‘od. Thus it would seem that in verses 1, 2 and 4 the author is de
expressing himself in such a way that his words can be applied either to lamas,

in general or to the particular ones known to anyone familiar with Alehi.

Inscription 10, from the reign of King Tashi Namgyal, contains several p
names. Shes-rab chos-bzang(s) is not identifiable. mChog-las rmam-rgyal should no ¢ loul
Phyogs-las ramergyal. The most famous bearer of this name at the time would be B
Phyogs-das enamergyal, born in Nga-ti and founder of the Bo-dong-pa order of Tibeta
although he had been dead for many years at the time this inscription was written,
that King Tashi Namgyal was eclectic in his patronage of Tibetan Buddhist orders,

across no other mention of the Bo-dong-pas in Ladakh.

Tashi Namgyal certainly patronised the 'Brisgung-pa order. Could the expr
B gum indicate that he saw Alchi as a sort of miniature ‘Bri-gung monastery? The n
would be no worse than many in this inscription. As the known affiliations of Alehi
dGe-lugs-pa order, this does not seem very likely.

Line 8 of the inscription gives a rough idea of the extent of Tashi Namgyal's
conquests.

154

course of the ' |
visible the modern s

i iy fo the right of th
10 Alehi. On the racky outcrop at the bridge's sou e

much surface pottery: the site is known as mkhar-'gog (‘ru
location or-lm-mmmmmm%‘:h ! wém&ﬁ%“‘”

metres south of the one in the photograph.

“The dark line running from the fort towards the bottom right-hand corner of the illus-
tration s an old mani-wall, to the right of which a line of boulders marks the steep edge of a river-

terrace. To the right of the track within a loop of the river is another boulder-strewn zone (see
sketeh map, i1l 81).

The boulders in these two strips of ground are of some hard igneous or metamorphic
rock, measure up to about two metres across and have been somewhat rounded by water action to
produce a smoothish outer surface which is much darkened by exposure to the weather. The
inscriptions and drawings to be described have been made by scratching or bruising away the very
thin surface layer to reveal the body of the rock. much lighter in colour.

1 photographed some 16 rocks, which were all [ could find with reasonably decipherable
markings.

1 have noticed rocks of the same type marked in a very similar way on other river ter-
races at Khalatse and Nyurla, also near the modern bridge at Khalatse and near the road at several
points between Leh and Nyemo. None of them is included here

Subject matter

The subject matter is of three types: simple drawings of men and animals; pictures of
chotens; and written inscriptions. A given boulder may have any one or two, or all three types of
subject.

The simple drawings are of o type widespread throughout Eurasia which in one part of
this area or another span the whole range of human history and prehistory from the pal colithic to
the present day. Depicted at Alchi are ibexes, deer, horses, a bird, human beings firing arrows and
a curious centaur-like creature (ills. 83-4). One can only conjecture as to the identity of the artists
They might be pre-Tibetan or this could be a tradition which carried on at a popular level even after
the introduction of Buddhism. At any rate the practice of making such drawings seems to be
extint today and modern Ladakhis display little or no interest in them

IF the animals and men are pre-Buddhist they may have suggested to carly Buddhists in
{he region the idea of scratching out pictures of chotens. These choten drawings are not casily
dateable; they could go back to an early Kashmir-inspired phase of Buddhism. On the other hand
there are some close parallels at the Alchi temples. Inside the old choten (ill. 82, and Vol. | p. 78)
ate paintings of chotens quite similar o some of those drawn on the boulders. All these chotens
are modelled on the carly set of cight stapas which were associated with eight events in the life of
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which is from the same author as No. 2, confirms this impression. Be i
sample these orthographic arguments cannot be decisive; nevartheleas::y:ﬁ
endently the chronological order suggested by the contents of the inscriptions.

Inscriptions 1, 4 and S. then, are contemporaneous with each other and
fn of the temple in the mid-11th century or a decade earlier. No. 3 follows not
when sKal-ldan shes-rab was already famous for his good works (perhaps about
some ¥ later still, probably after the deaths of both sKal-Idan shes-rab and
took place around 1060. No. 2 is probably not a great deal later than this, as it

successors to sKal-Idan shes-rab.

Observa

ons on the Sum-tsek Inscriptions

Inscriptions 6 and 7 are both in praise of the temple’s founder
‘od. No. 6 professes to be from the same author as No. 2; this claim
graphy used in both the inscriptions. Subjoined y and da-drag are
omitted from phyir and fen. Dge’ and dge are found together; there isno
only oddity is the use of kund in No. 6. The structure of No. 6 is similar
the acrostic on the name of the person being culogised is of the same s;mp]gwh
tsek was probably built in the late 11th century. ¥ %

No. 7. from the pen of a different author, departs from the pattern in being.
concerned with giving historical information — alas, badly damaged by physical
*Bro lineage of which both Tshul-khrims "od and sKal-ldan shes-rab were scions.
refers to something which seems to be a compli ted acrostic somewhat after the
in inscription 3, but if there is any such acrostic in the text given here [ cannot id

No. 7's orthography is consistent with a date similar to or rather later than No.
oceurs several times, and there are no reversed /s and no ‘unnecessary” final a-chungs,
e doubtful case of mesho : not even dge’. Use of da-drag and subjoined v is as in Nos-

Inscriptions 8 and 9 are small fragments of larger compositions. No. 9 is sosho
& of archaic orthography is of no significance. The orthography of No. 8 seems to
2.6 and 7. with some da-drags but no a-chung on dge.

Whereas Nos. 8 and 9 clearly fall together with the ‘Du-khang inscriptions and
of similar date to them, 10 differs from all the inscriptions considered so far in its dbu
seript and in its date which is during the reien of King Tashi Nameyal (r.c. 1555-1575 a co
to Petech). In orthography it follows modern conventions with no trace of archaism, alth
from line 9 onwards the spelling is poor.

Observations on the Lotsawa Lhakhang Inscription (No. 11)

While the script used in this inscription is that of Nos. 1-9, orthographic archaisms ar
confined to subjoined y after 7 and one instance of final a-chung (on mtsho’, the same word
which may retain it in No. 7). There are several cases of dge: none of dge'; and no cases of
drag. even on syllables regularly carrying it in the ‘Du-khang inscriptions. would date No. 11
Jater than Nos. 1-9 in the 12th century, or perhaps in the 13th as suggested in Vol. I. pp- 79-

Observations on Inscription No. 12

The general standard of carving and spelling in this inscription is poor: moreover itis

i anci Lin
rather weathered and damaged in some places. There is one possible instance of re;:‘a‘ffo’be e
what seems to be a complicated condensation of four syllables in one. 1 do not tal "

nzslic of an early date. The lor ’. n
phraseology suggest on the contrary. «
administrative style of the 1 7th-20th ¢ m The term
po-che) has normally been reserved for the L

Wit

used l'orcﬁlardi‘nitwiuatmmh& ¥ s
“The Content of the Inscriptions

‘The inscriptions suj us with some welcome information of historical value. 4
tunately part of this mfanm(!;:’: is enigmatic, sometimes because iy basfrag

the texts and sometimes because the wri e physical damage has fragmented
stand all the details with the kiowisdgs mwim Sl ek S e

No. 7 is the most tantalising. It seems. outlining the history

branch of it in Ladakh. According '?m crmw:x: ‘sm-m:?‘vm “:m i
may conceivably have originated in Western Tibet. They were wwy‘:'mmx uv:: b
time of the collapse of the empire in the mid-9th century. According to the Chronicles nfh:;h
Nyi-ma-mgon, founder of the first Ladakh dynasty (and perhaps the great-grandson of Glang-dar-
ma) mzm_ed a_]ady of the "Bro clan. Possibly others of the clan were among the followers of Nyi-
‘ma-mgon in his westward move, which must have taken place in the early to mid-10th century.
Petech speculates that it might have been the 'Bro who invited Nyi-ma-mgon to the west. 7

My translation of parts of Inscription 7 is only tentative, but the text does appear to
mention the arrival in Ladakh of onesTag-bzangof the ‘Bro clan from the Gu-ge and Purang direct-
ion, and his establishment as some sort of ruler or minister. After a hiatus we are told of some
unnamed *Bro descendant who lived at Nyar-ma and acted as governor (blon-po) at Pho-brang
dbang-Inga (could this be an old spelling for Wam-le?). Then we have a ‘teacher from Sumda’. The
founder of the ‘Du-khang sKal-Idan shes-rab is called “slob-dpon gSum-mda*ba” in Inscription 2.
but the teacher in No. 7 seems to have a name beginning with Byang-hub and to have married.
sKal-Idan shes-rab was a fully ordained monk. Byang-chub’s eldest son seems to have had a name
ending in -Idan "od, and he also resided at Sumda. Despite the name, the description of this per-
sonage is very reminiscent of sKal-idan shes-rab with the residence at Sumda, the great wealth and
Tmunificence. and the founding of a temple or temples and many paintings. The final character,
unnamed, is the nephew of the previous one (who was thus probably a monk). whether this is
Tshul-khrims "od is not clear, but it seems likely.

Inscriptions 2 and 3 fill in some of the details of sKal-ldan shes-rab's life. I incline to-
wards the interpretation that he was an approximate contemparary of "Brom-ston (1004-1064),
the famous disciple of Atisa who seems to be referred to also in the Lotsawa Lhakhang. He was
born into the *Bro clan at Sumda and studied at Nyar-ma (founded ¢ 1000). Being extremely
wealthy he built the ‘Du-khang at Alchi, also a fort (s mKiar-2g of ruined fort is visible near the
Hver Indus) and bridge. He established his religious seat at Alchi

The circumstances of the ‘Du-khang’s founding are puzzling because of the uncertain
meaning of some crucial terms and expressions. One interpretation has already been ,!hx:n in :‘ul 1
(p-31 fn.25), but we are agreed now that this is not ial!sf:\cmr} in all respec The »‘y“cx problem
is presented by the line bsod. nams. bsam.myi. khyab.pa'l re\_ul\:mv grangs. kyis.bsil. (fine 13 of
Inscription No. 3). | have taken rGyal-yum s an epithet of the Goddess Praj
clearly called yum in Inscription 5. At the same time [ must admit that th
of aristocratic ladies in the temple. One of them is shown with her f
of Inscription S so as to interrupt the text. This suggests that the
nected with her — perhaps she is referred to in the uncopied lower
as an incarnation of Prajiiaparamita, as king Tashi Namgyal is call
vara in No. 10. A figure overlapping Inscription 2 in the same way
The line in question was associated with the ‘mural pai
Vol. I) which suggested the translation of 72

scription is

half. Possibly she

ng of a'royal d
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Observations on the Sum-tsek Inscriptions

2 lnscriptions 6 and 7 are both in praise of temple’
od. bepmkwsmkfm&emmmotnxlﬁ a
sraphy used in both the inscriptions. Subjoined » and dadng are
omitted from piyirand len. Dee’ and dee are found together: the
only oddity is the use of kund in No. 6. The
the acrostic on the name of the person being
tsek was probably built in the late 11th cen

No. 7, from the pen of a different author, departs patiern in being mainly
concemed with piving histoukal Tafoemion. - s, bty thesaii i :
'B‘folun*ofﬁii.‘hm'l'shm‘odndm ‘were scions. A
refers to samething which seems to be 3 complicated acrostic somewhat after
in inscription 3, but if there is any such acrostic in the text given here | cannot.

My translation of parts of Inscription 7 s tentative, but the h” oot
mention the arrival in Ladakh ofmﬂmm:"md-n-n(;:ﬂm 3
ion. and his establishment as some sort of ruler or minister. After a hiatus we ofsome
unnamed "Bro descendant who lived at Nyar-ma and acted as governor (lon-po) at Pho-brang.
dbang-inga (could this be an old spelling for WamJe?). Then we have 2 ‘teacher from Sumda”. The
founder of the Du-khang sKadan shes-rab is called “siob~dpon gSum-mda’ba” in Inscription 2,
but the teacher in No. 7 seems to have a name beginning with Byangchub and to have marvied. G
sKakldan shes-rab was a fully ordained monk. Byangchub’s eldest son seems 10 have had a name ‘?

No. 7s orthography is consistent with a date similar to or rather 'm: &
unmmﬂﬁn@&mdmemmmmswmw‘hlmﬁ &}‘I
one doubtful case of misho™: not even dge’. Use of da-drag and subjoined » s as in Nos. 2 and 6.

ending in -idan "od. and he also resided at Sumda. Despite the name, the description of
sonage is very reminiscent of sKakidan shes-rab with the residence at Sumda, the great wealth
munificence. and the founding of 2 temple or temples and many paintings. The final character,
um,smmannmm(mmnpm.—nh‘-ﬂg
Tshul-khrims "od is not clear, but it scems likely.

3 Inscriptions 8 and 9 are small fragments of larger compositions. No. 9k
its lack of archaic orthography is of no significance. The orthography of No. § seems to be
of Nos. 2. 6 and 7. with some da-drags but no a-chung on dge. 4

Whereas Nos. 8 and 9 clearly fall together with the "Du-khang inscriptions and must be
of similar date to them, No. 10 differs fmmmmﬁpﬁmwsmhmm
script and in its date which is during the reign of King Tashi Namgyal (r.c. 1555-1575 according
to Petech). In orthography it follows modern conventions with no trace of archaism, although
from line 9 onwards the spelling is poor. Tor

lmum:wsmmwamaukdmwx& 1incline
‘wards the interpretation mlmmnw\umd\‘-—(mm ks
the l':mw.lsd'mcxpkof:\!s'lihuseemslokrehwdm&)-ulmm He was
born into the *Bro clan at Sumda and studied J|M(wtlm\~ h-‘d
wealthy he built the ‘Du~ktharg at Alchi, also 3 fort(a nlb“un.dﬁﬂi*ﬂ-
river Indus) and bridge. He established his religious seat at Alchi.

The circumstances of the ‘Du-thang’s founding are pnl.“ because of the “
meaning of some crucial terms and expressions. One interpretation has alrcady ML—_INI
(p-31 fn.25), but we are agreed now that mna:m?nmal ns«;:(_ l"_li
s presented by the line hsod. mams bsam myi h 'L rgyal yaum grangs.

Insciiption No e en rGvalvum a5 an epithet of the Goddess Praipirmith, who &

Inscription No. 3). | have & e
clearly called yum in Inscription S. At the same time | must admit that there are Many Prtars.

of aristocratic ladies in the temy

Observations on the Lotsawa Lhakhang Inscription (No. 11}

m:k&mmmmkmwipﬁmiSMIomel-&umog?ﬁkmmm 4
mhdl:subjnimdy;ﬂummdoneinsunmo(fmnl«k-ng(mm:h_a,lhuauw:_d‘ i
which may retain it in No. 7). Mmsavenlwofdge:.ch?rdgr:ndwc-? s
‘-,monsyﬂabksnguhﬂy canyingilhﬂnr‘Mh:gmscnpum Iwcuglddlne 0.
mﬁaﬂmI~9i|lhtI:mmm.o:wmmmml}msm«im\d , pp. 79-80.

fi 1 2 in the same way
vara in No. 10. A figure overlapping Ilascription 2 in O 5 S -
The line in question was associated with the mural painting of a‘roval mn:‘m- o

‘Observations on Inscription No. 12
inscription is pOOr; moOreover itis U "
ot e Vol 1 which suggested the translation of 7gwal yem.

7 i Hling in this i
¥ i pencral ctandard of cios = s?l'ehe“:i;"one passible instance of reversed i, in

damaged in some places. 0 i i
-:gm'wm :nc‘;rmphcl miuzonden::ou of four syllables in one. 1do not take it to bt

s
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INSCRIPTION 11
(Observations on the D

verse 1)

amas whi come into the world in succession like (e Buddhas

, protector of living beings, Father and S By vi of

yuu-khang form a coherent group,
snder sKal-ldan shes-rab.

The “Lord of Religi

of initiations, giving contentment to liv
< lamas, the leaders of living beings!

No. | is our stas
ers can be older than it.
ting. complete with woode
No. 1 and also written by 5Kz
< of the original paintings in the |
i Akshobhya's heaven and of the g
still there. The contents of In

mbara flower, whose occurrence is preciou
the pure infinity of the dharma, sp

ct, they command supreme knowledge and the

time of painting the temple.

No. 1 after its invocatory section
documents and the early Tibetan
nes of uneven numbers of syllables. It
syal's Tibet * in sKal-ddan shes-rab’s time. Both the literary
ntho, sa gtsang spu rgval bod kyi yul argue for a date well
rule of Tibet proper in the 13th century.

The orthography of inscriptions 1,4 and § retains archaisms.
Before the vowels i and ¢ the letter m is regularly provided with

monks.
se of the insignificance o

d-pa’i, K
n the reversal. Another
dbye’ and bz0"

The employment of these mhmhwu-pﬁﬂ,mm‘num
suggesting that they were beginning to fall out of use in Ladakh at the time. They do sot
to vary significantly from one inscription (0 another, however

Inscriptions 2 and 3 are closely connected with sKal-idan shes-rab. No. 3 is nothing bt

ric for the temple’s founder. No. 1 flatters partly directly. partly by imitation: s
s modelled on that of No. 1, with in both cases an invocatory introduction, 3 3¢t of

oral verses, 3 passage cOntaining an ACTOSHE OF
phon. No. 3 also imitates the acrostic
its technical ingenuity

INSCRIPTION 12

good health of Blo
wo Bashakha fruits a
tioned the “Precious

ved his reply: that]

whether sKal-dan shes-rab was alive of dead when inscriptions
conclusive. The phrast

bal forms in the Tibetan is sot

s not possible to prove
still living, 3nd there is

¢ written. The use of ver!

2and 3 w
ription 3 (line 13)

suggests that he 5

in insc

sccessor to him

s Nos

2 and 3 both use ¢

six times {
combination with .
it the do-drag from certas

nyan. len a0d
and nevet reverse

article ni, the other five ¢

eversed

Los-dzin (?) both offered tk
ones. And by these

skor, No. 3 from »

as well as dg¢

T'sha'u *Ang-'dul and
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INSCRIPTION 11

(verse 1)
“Lamas who come into the world in succession like the Buddhas of the Good

The “Lord of Religion”, protector of living beings. Father and Son with their

Rin-chen. the Jewel, king of initiations, giving contentment to living beings,
1 take refuge in these peerless lamas, the leaders of living beings!

(verse 2)
Like the very scarce Udumbara flower, whose occurrence is precious
The Buddhas, like the sky, are the pure infinity of the dharma, sy

Of immense intellect. they command supreme knowledge and the adv:

Sources of treasure, threefold in form yet indivisible, I praise the Buddhas!

(verse 3)

The whole of the teachings. being the Buddha-word and explanatory

The path of the two Jevels of truth, they are like an ocean; prots
q

The teachings, which compi

rehend excellent qualities, are like the b
I praise these guiding lights, r ¥

the holy teachings of sacred import!

(verse 4)
In order to repay favours, let me praise the . . . ‘monks.

Great beings, they set themselves apart because of the is

They showed the way to deliverance for themselves and
1 praise the excellent monks, now gathered in M tomb

INSCRIPTION 12

re still there.

\nd his heaven. The can be n
"\ the time of painting the temple.

factor in the reversal. A
lei", the’, dbye’ and B20

5. suggesting that they were T
m to vary significantly from

a panegyric for the
structure is modelled o
didactic moral verses, 3
phon. No. 3 also imita
its technical ingenuity

It is not possible to prove whether

2 and 3 were written. The use of
1a ‘byord.pa.ldan. in inscription
tion of any successor 1o him.

Inscriptions 2
4and 5. No. 3 has the reversed { $IX
being of the genitive particle in combination
Both Nos. 2 and 3 however omit the da-drag ) Rhpe
1. 4 and No. 2 ¢ an, len and sko, . N Y
Furthermore No. 2 '3 3
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“In the north part of Jambuds
with its high mountains and pure m;‘.’l‘ll}’e;h:nlt;nr:u: Snm,mw, 5
Thought of Enlightenment. The patron who founded 'mmumpm 'u.”n
Ladakh, in Lower Mar-yul of Upper Nga-ri was the teacher Tshul-khri;

and aristocratic *Bro lineage.

“As the sun and moon together ¢
ornament (?) the earth. Understanding mml:: m i
The "Bro line being illustrious (?), they did not seek to end it. A memb
sTag-bzang who wandered from Gu-ge and sPu-rangs (???) arrived
enemies and protecting internal subjects, he (?) acted as .mm@@f

overlord .

3

... ‘resided at Nyar-main ... m’ ‘
was divided into upper, lower and mi:lﬂd::;:tds.“
married and had three sons, the eldest of whom was . ..
jor and happy place, in order to benefit living b
both learning and righteousness, his grace was very
Vaisrivapa (7). Very wealthy, he was also { 1t
father and mother to them. He founded temples and ti

“His nephew the great teacher, lamp e
to those beneath him and was lppoinwci u;
pride and set many of his flock on the road to i

tector of beings the Lion of the Sakyas were
A great scholar, he studied the threefold sc ript

tantras.” e
A4

There are six ways of reading (these ?) ¢

the subject matter.
“The Buddhist monk 'Gar has written

INSCRIPTION #

‘... the mo :
Tshul-khrims g

INSCRIPTION 10

*Om, good for
(line 1) Salutat

(line 3) ‘From early
teaching have been vel - dear |
rgyal, we reverently salute you!

(line 4) ‘You spread the. W ‘the
the doctrine of sitras and tantras. !emﬂ
hosts of worthy converts, Shes-rab chos-bzangs! %

heaven and earth, in this
A-lci-"bri-gum (?), lightning
lion! You defeat external enemies and

friend of your own people, you are m
Tashi Namgyal, we reverently salute you with body.

(line 7) ‘Well-born in Tibet by the
vara and appointed as king of us all, you shine as a sun of

victorious! £ maho'

have defeated your enemies of

(line 8) “You
and Dras, up to Nanggong, Nt

Rudok and Spiti as far as Suri
Nga-ri is under your dominion!

(line 9) ‘.A,incaﬂyingoutthebdlﬂ!_nlﬂtlb!u.wwﬁ” B
of the lincage of this religious establishment, to gain merit by mm .sm o

skyabs had as helpers the two brothers A-lci Ch 5 ?
& the monks bKra-shis skyabs, Don-grub bkra-shis and Don-grub pal-byor: they

to this viara. A
(line 12) “In response to mmufmoﬂum-ha-ﬂ'ﬂ"’ﬁﬂ"")“‘"”
Icam prepared turquoise paint. .- - ,

(line 14) ‘From chcmankSod-nmpﬂ-'byor. ki =
Lo-zang bdelegs: - - i i

of Khrig-si; one brass ewer. From the official e 5
of beer. From the Governor at Yuru on¢ seventh of azho's ‘?. i i sash,

and indigo. From the Mul-"be MCOCO <2 + ONO SASHE & el ()
~iron. Service was rendered t0 - " the nicce Dongrud pal ¢

carpet . .
(line

1. Resd Ga'u khasby:

149
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@ine 1) mmmdnnm&mmmwmm g

mmumumam&«mm . His cutpourings of grace.
Colouss like a dye. vemhmmﬁrmsmw&d

i (:ht 13) “Having amassed merit in former lives, he is now wealthy. Free
Be is impartially munificent. For favours done to him he does favours in return. In,
Eving beings he strove to build a fort and bridge. Again and again he has set up i
and performed disinterested acts of virtue. He has multiplied greatly the (images
Md-&-ems In pursuance of the request to the father, he built this |
here i Alchi, his faith being the main factor. and his wealth and secondary one.

(Bne 14) “In sPu-rgval’s Tibet, of loving disposition: in Nea-ri. source of
Alchi with all its good qualities. the teacher who s of the "Bro clan of good Encage
the two wisdoms has given goods of the five valuable kinds unselfishly to craftsmen
Glever and quick, and has built this exalted remple. May patron, recipieats and
theredy become perfect in wisdom and merit. and attain the omniscience which i

If om examination of the versss you find
mwﬂmkrﬂiﬂt-ﬂwﬁ

@ne 16) “This “Garland of Words of Clesr Light, Yellow Inscripioa™
posad by “Byuse gass shesrab. Completed”

ual imperfections. |

(line 4) *. .. T have se
Akshobhya, the thousand a
forth, the Mother Prajhaparamita
has been achieved in setting them 1

ment ()17 &

(line 3) . . . and may we obtain the attributes of
Praise be to Akshobhya !

INSCRIPTION 6

‘Om. blessings! Bowing before Mafijuéri, whose natere is wisdom (7).
the four stages of life.”

Jrood, education and position in society. Acquisifion. ﬂ-ﬂilﬁzf f it s expended
igion and used for spiritual ends. In the third stage. middle age. one dd suac e
runate. hold to one’s lama and manifest one’s religious Stentions. In the fourth
ine becomes physically and mentaily decrepit. It is to0 laze o gain saivation if ome
srrended to religion when younger. o8
9 .
ine 13) “In possession d‘pﬂﬂnk—‘huﬂh‘ﬁrw
mzwﬂx{mﬂkﬁﬂbm‘“‘w#qk

those who begeed of him He practised relipon.
paradise. C_pmidyh"-’!?:m . h-m-i#ﬁ.-qh
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INSCRIPTION |

O, blessings!

“Having made salutations in all reverence to the Three Precious Ones, tomy

to my tutelary divinities, I have com this %
podps-Sizer = i om"sl:@fd (Lamp of) Clear Recollection™ in order to

X

“In that best of continents. southern Jambudvi i hermitage of
o Pa, at this spot,
shurgyal's Tidet, land of pure ground and high mountains, 1 have buita *‘Mmﬁ
voted veneration! To look on the woodcarvings and paintings . . . *

(line 2) In this present aeon of degeneration misfortus disaster

the most muni) cent gifts do not necessanly result in the crrf:;rx;"nzid:, Nmm
do what we can, for it is certain that if we cannot gain enlightenment when

dody. we shail never gain it in the three lower spheres. where we are continually

of the six classes wander about in seemingly endless samsira, suffering miseries ko
ever, @ mmb::mmon of circumstances including the appearance of a lama amm:g
possibility of release. For the goal of Buddhahood is. by its very nature, all-pervasise.
regardiess of whether we strive for it or not, and regardless of our way of ffe

(line 10) “Through whatever merit I have obtained in founding a precious
a P >

composing this ““Lamp of Clear Recollection™ may 1 and the infinity of living be
excellent pure realm which is called the “Great Bliss of the Lord and blessed one
May ali beings come to the attainment of all the attributes of Akshobhya in full

(line 12) [The acrostic verses which follow are essentiall literary artifice,
s Kb v

associations .a( the individual syllables of sKal-ldan shes-rab’s name. In the second
the definite information that °I. the monk sKakldan shes-rab, have compased (this
initial syllables of the verses make up the same sentence. | E

[Colophon following the verses:] “If this poetic composition i g
f position is not good
learned folk please be indulgent! If it is free from error and consonant mlﬁwh‘i‘ en
gen it not be said. if one’s mind is dispassionate, that its merit is good? This

ar Recollection™. which explains the equalising (?) of merit, has been compased b
hist monk sKak-ldan shes-rab. Completed.” Y &

INSCRIPTION 2

Buddha-bodies. to the holy doctrine consisting of inspired and explanatory
community consisting of sravakas, pratyekabuddhas and bodhisattvas, | shall
converts, convertors and means of conversion.’

Through false judgement based in ignorance, the beings of the six classes
birth in endless samsara. In order to convert them, the three Buddha-Bodies teach in |
en: ways. To the three types of potential converts, the teachings appear as three vel
bodhisattva relicle perceives the two aspects of truth as inseparable, and pursues the
others. The pratyekabuddha vehicle perceives conceptions as having no self-nature; it |
mainly its own advaniage, partly that of others. h];h::;lvnka l‘e’lit::d pe’rshﬂ;‘i individt

ithood and is acquainted with the ‘four truths’ ‘sixteen wisdoms’. .
:’l{nsle; The vehicle of the gods and laymen has faith in the dharma, pursues the ‘ten "

L bserves the ‘sixteen precepts’ A
ircumambulation, building stapas

“As for the sponsor p
“Teacher of Sumda (¢Sum-mda’
To name him from his lincage (r
time (dus) he is of the time of

“rortune-possessor who is very wise.

csor of wealth, he was highly munificent. Possessin

profound teachings and advanced straightaway | 5

“verv joyful” one onwards. The teacher whose true name

of samsdra to be like a mirage. Knowing wealth and possessions to
the essence of voidness he asked to build a temple as a place of me
he expended wealth and possessions . 5

“Furthermore | shall say a little about Alchi and its

3 ut off by water, and there is no enmity (7). Whatever is sown in d
there are no diseases of the precious grains. There are no crags or ravines, s¢

*As for the character of the inhabitants, the reverend ones are virtuous (7).

the holy religion: they are virtuous guides, sources of all good qualities. The upy %

(7). are endowed with conscience and modesty; ancient rulers (). m-ﬁﬁ . The

voung men are brave and handsome (2), and are sources of all prowess and authority. Excellent

and endless are the good qualities of all these. s s

“This great temple and vihdra has been built with a wealthy patron supplying the means
and skilful craftsmen acting as agents; may the purest merit come into being!

“The Buddhist monk Grags-ldan "od has composed this. If there are any mistakes,
learned folk please be indulgent! Good and virtuous learned ones should speak to people
ing to the way they are born as children into the three different classes (?) — thus the three
les effect conversion with the three types of teaching.

“The “Yellow Inscription of Many Parts™ is completed.”

INSCRIPTION 3

ts accumulated over many acons, he has obtained the
lished “virtuous guide™. he is endowed with the sup-
kdmmdinovd«tpmahemofhigwotgwm
he has absorbed the whole of the teachings. Active in comprehending profound meanings, in order

vi i i al (7), he knows.
to explore all knowledge he provides the . . of all beings. Entirely filled \m! e
the various means of liberating them. Endowed with the excellent holy doctrine, and possessed

of the understanding of profound non-duality. he Kknows the means of converting those who are
ready for it, and in this respect surpasses all others.

“Possessing the good effects of merif
opportunity which is hard to get. An accomp
reme truth, and because of this excellent know

(line 5) *There are three ways of reading this description: reading round the four edges:

3 i e] fi v reveals his four
reading in the conventional way: and reading in separate parts. The first way re s
names: the second, his merits in general, . .. ; the third, the good qualities of his deeds; and the

fourth, his individual good qualities.
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dkon.meho .arx.my-d.-byun;.u.un.auun.n.uu.'ua.mxmr.“ If &3
I3 ¢ S0,
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bka ! . dang. betan. chos . 1a.50gs + 14ang(?) .g4.chos rnams .dbang. chen .sa.gzhi. ' dra. /; i
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yon.tan.phun.'tshogs .stogs.pa'i.chos.ni.dpag.sam.shing.dang. tshungs. Vi
dam.pa'i.don.ban(?).dsm.chos.rin.chen.sgron.ma.rnams.1a.bstod. "

drin.lan.gsob.phyir.x.pa'i.dge.'dun.rnans.la.rab.bstod.na. //
gi.na'i.'bras.bus.dben.gyur.nyi.log.sens.dpa’.chen.po.rmans. "
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INSCRIPTION 12

gayer.blo.bzang.shes.rab. sku. ' tsho.bzang.

(1) / al.lci.mgon.gyi.sku.s!
‘oras.ba.shag.kha(2).bzhi(?).

ba. (2) x.x.gsung.'bris.rten.shing.

bcés(?).'byor.bas.yxd.spro.'d‘u‘ (3 y-ng.hde.bnr.-chis.tsh;d.'hul.

rtoa(2).de.kha. gtaug.1ag. khang.gi.bskor.skor.skyabs.agon. (%) rin.

pc.cher.snyan.‘bul.z.hus.psr.rgyas.pn.la.khri.phrg;.cig.dgng. 7

'brmg.pa.1a.stong.phrng.cig.mthn'.mn. (5) 1nga.rgya.rgyas. 'dring.
bskor.tshad.dung.kha.skong.'gro.bn -ng.rmg.ux.bla.
nus.dang.stun.pa.byas. (6) chos(?).phebs.bynng.b-u.dgongs.'j-sl.
zhu / bdud.byin.rten.bdu.rtsi.skye.bdun. (7) bsang.

chab.ril.bu.dang.ha.kha.gta tshes.la.sman.khang.nas.phuls
di.zhus.

sdus.gsum.gyis

rten.phyag.
g.dang.boas.

kyis.skor.tsha

(8) co.mo.byam.pa.chos. 'dzin.spun.gayis.

nas. (9) rjes(':).su.m.x_n.rgyn.rtu.gsum.mens.'gruh.pu / ‘'dis.

kyang.rgyal.ba'i. (10) bs!.lm.pa.dur.zhlng.rgyls.pur.'gyur.cis ¥
zins.

\ang.'dul(?).dang.a.jo.dpal.'d

(1) 1di.skabsu.tsha'u.

dngul.re. 'byung.

bkris
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INSCRIPTION 8

rtsug.lag.khang.'di.zhengs.pa’i.bsod.nams.kyis. // bdag.dang.
nam.kha'.dma'i(?).sems.can.rnans. // myurd.du.rdzegs.pa’i, =
chub.thob.nawnis  // XeX+XeX.XX.X.XoX0X0X.X0D0LbaN(2),
on+ tohul KRrims. X.X. X. X Xo Xe Xo X0 X X Pt 5UE - 1ag. khang.bah
ul.myi.bstond.cos(?).mar.me!i.phreng.ba. zhes.byasbas
ag-kya'i.dge.slong.dngos. srub.shes.rab.gyis. // beis

byan

slob.

pa'i.t

stond.pa
pa.las.byung.bsod.nams.ci.mchis.pa. //

INSCRIPTION 9

spre'i.gdong.can.'gar.gyis.rab.tu.bkod. // sha.kya'i dze llbui
'gar.1o(?).tsha.tshul.khrins.g-yung.drung i
INSCRIPTION 10

// om.sva.sti.sid.dham / mkhyen.pa'i.mkha'.la.thugs.
2 bla.gros.‘cd.zer.phyogs.hcur.rab.dgo.

(13
rje'i.nyi.ma.shar.
nas // ‘'gro.ba'i.ma.rig.mun.pa.sel.ndzad(?).pa'i(2). //

(2) drin.can.bla.ma.rnams.la.phyag.'tshal.lo // zab.bzhi.
spros.'bral.'od.gsal.'dus.ma.byas // rtag.chad.mtshan.mar.
rang.grol.dbu.ma'i.lam // phan.bde.'byung.nas.ye.shes.

'byor.dpe'i(?) (3) mdzod // yum.chen.pha.rol.phyin.la.
// gzhon.nu.nyid.las.bstan.las.rab.du.
byung.bslab.pa.gsum.la.mig. 'bras.lta.bur.ces // ngur(?).
(4) tu.bar.grags.pa'i // mchog.
// shes.bya'is

gus.phyag. 'tshalo.

80. Temple Inscription No. 10 at Alchi

mig.'dzin.pa'i.mche(?)
las.rnam.rgyal.zhabs.gus.'tshal // kye.lags
mkha'.la.rab(?).dkyil.'khor.rgyas // mdo.sngags.chos.kyi.
(5) bska'.bzang.'du.bya'i.tshogs.rnams.omine

'od.zer.XeX.X
mdzad.ba'i // shes.rab.chos.bzangs.zhabs.la.gus.bas.  dud A
// kha.'u. s

mthonz.ngam.
bzil.non.a.
i.rtsale

kling.gi(%).mcliog. 'gyur.1lho'i. 'dzam.bu.gling.
khab(?).sbyor.nam.sa.gnyis.kyi.bar S 6)
mdzes.pa'i.sku.mkhar.mtho.la.btsan // thos.pas.

1ci.'bri.'gum.'dir // nam.lcags.thog.'bebs.sing.ge. ‘
8.X.4p ur.rtsal.rgyal?)

deng. 'khrungs // pha.rol.gra.sde.'joms
'zo.nkyom;.zhiny:.drin.cnn.rh:l.bm.

// (7) rang.sde.gnyen.
ngage

lhag // mi.dbang.gong.ma.bkra.shic.rnam. rgyal.la.lus.
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ted down 1o a historical peri 5 s
00, TR s e Pt oo I¥i0s of Eieg Tt Seer

:§}) ‘:\mm tion to lamas. (lines 1-2)

i) tation to the goddess Prajidparamita. (lines 2-3
Gi) A saqu{ion to mChog-las mam-rgyal. (lines 3-4) ’
iv) A sﬂunllqn to King Tashi Namgyal. (lines 4-8)

(¥) A record of repairs undertaken on the Sum-tsek temple. (lines 8-20)

No author is named in this inscription, from which however il clear t
< K it seems
temple was extensively restored in the reign of Tashi Namgyal.

(¢) The Lotsawa Lhakhang

What remains of the only inscription in this small temple (No. 11) occupies a:
!hf top of a single panel, amounting to about a quarter of the whole panel. It comprises
of fo\u’ columns of mostly thirteen-syllabled lines, the inscription reading across the co
falling into fourlined verses. The first is a verse of refuge in the lamas of the writer's t
and the other three are verses of praise to the buddhas, the dharma and the sangha respect
(see Vol. 1. p. 71). There is no historical or other information on the temples, the surviy
being presumably a preamblie of conventional type to the rest of the inscription which is
obliterated.

(d) Outside the temples

Inscription No. 12 is carved into a piece of stone forming a loose part of a wall
the south entrance to the templecompound which includes the Lotsawa Lhakhang and tl
jusri Lhakhang. It commemorates the performance of ritual circumambulations of the tem
apparently during the time when a Blo-bzang shes-rab was the custodian (sku-gnyer). and
the names of donors who took part in the ceremonies and erected mani-stones.

The texts

it impossible to be certain whether a given “mistake’ is my 0
suthor or scribe. 1 have therefore not attempte:

will be able to suggest a host of emendations.
some to ‘mistakes’ of the authors of scribes, and the rem:

inscriptions were written.

Reversed i is indicated by i- An X alongside another letter indicates af
letter which is illegible. An x alone represents approximately one whole syllable which is
hole of the pEcEies

INSCRIPTION |

(1) /7 mskra.abisipsc.gyurd.oig /. |/ dkoiuchon GRAEUN
dam.1bar.bcas.la / / kun.nas.dang.pas.gus.par.phyag.bbeal.nas
/ rang.gzhan.nges(?).shes.skyed.phyir.gsal. ‘debs.rtsans / /
4yi.Kling.achog.1ho'i. dzan.bu.gling / / ri.mtho.sa.rtsang.spu. il
rgyal.bod.kyi.yul / / sn(?).x.phyo;s.gci(.d.lci'.dpl.ﬂ'ﬂ-ﬂ'ly‘ #
/ dad.gun.eo0.pas.rin.cen. rteug. lag. baens / / siitng: dugie LS
bzo'.rnams.myi.x.bltas / / gzhan(?).dbang.gyurd(?).pas(?).x.x.
Xox.x.x.dka' // :// x.x.dus.kyi.snyigs.ma.x.x.tshe(?).dang.longs(2).
spyod.bsod.nams. (2) x/ / sog.du.gnyis.kyi.'go’.lo.god / /
thab.rtsod. 'khrugs.long.shin.tu.mang / / sa.bon.ci.btab.legs.pa.
/ char.chu.dus.su.phebs.pa.dka' / / ston.thog.'bras.bu.
/ rkyen.dang.lhags.pa.shin.tu.mang / / kba.drag.
/ khan.man.yin.na.slong.du.'ong / / rlags.
la.bab.na.su.yang.sgu / /. khrel.dang.ngo.tsha.su.la'ang(?) .ayed/

/ tug.gis.zhug.na.su(?).yang.ntshong / / sdug(?).srin.sangs.na.
byan.mo.bster / / phugs.na.yod.pa'i.byam.mo.sku / / mdo‘.pa.
yod.pa'i.khor.x.spros(?) / / blo(?).x.bstod(?) .x.su.la'ang.ayed i

/ de.'dra'i.dus.x.suyigs.ma.la / / (3) dge® ba.byed.pacshin tec
dka' / / de.ltar.dka'.bar.gyurd.na.yeng / / stosd.ka.zan.goug.

/ dbyar.ka.skul.sa.syi.dga'.'sa / / 'drangs.la.sba.
‘chang.byin.pa.pas / / 1togs(?).x.kho.lag.oyi.dga’.'as / [/ de.
bzhin.dus.kyi.snyigs.ma.la / / sbyin.pa.chung.ngu.btang.na.yang #

/ bsod.nams.chen.po.yod.par.dka' / / sbyin.pa.chung.yang.btang.
bar.bya // : // 2yi(2).gdan(?) .thob.nas.byang.chub.aa(?) .sgrubs.

sa/ / ngan.song.gsus.du(?).sgrub.pa’i.gnas.skabs.ayed /  / teba(2).

grar.g(‘.’).sdug(?).bsnga)(’.’).shin.tu.bwd.thag.‘chad / / kres(?).
/ sha.bzhud(2).gnyis.

gyis.gcig.gsod.

nyung /
thob.par.dka' /

yin.na.phrog.tu.'ong £

byin.pa.pas /

skom.gnyis.kyis. 'dus.kyang.shin.tu.dub /
(B) kyis.bskad.kysng.ngar.zhing.'dar / / geige
rgyug.cing.bros.pa.las / 7 byang.chub.sgruh.pa'i.an.nm-.y.h.
yod / [/ sti.mug.gyurd.pas.gu.'m.-yx.shes.n / [/ thard.pa'i
lam.la.'dzeg.pa.ga.la.shes / / da.lta.'di.ru sthar.lam.za.btsal(?).
na / / phyi.dus.'debs.pa.sbrin.la.atshond.pa tazugs / / dpyid.

kyx.myi.laﬂl.bzhin.du.sna.tshogs.'khrul / / mtha'.ayed. *khor.bar.
/ 'khor.ba'i.sdug.bsngal.dpag.ayed.rab.

tdi.ru.sa.bsrong.aa / / phyis

/ phyi.ma'i.gos.lham. 'di.ru.
gos.1has.su.yis.sbyor /
/ myi.bsrong.bsdug.

shin. tu.yun.rings.khyams /
/ phyi.ma‘'i.rgyags.phye.
1grod /

tu.myong /
ma'i.shul.thag.ring.po.ci.yis.
na / / shul.thag.ring.pe’
45.phye. bsrong.du.yod.pa.1a /

ma.srong (5)

/ phyi.ma‘'i.rgya

13
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Authorship and subject matter
@) the Du-khang

or in part the Buddhist monk sKal-idan shes-rab who, as is evident from the inscriptions
was the founder of this temple (see Vol. I, p. 30). =

Inscription No. 1. the longest of all, shares a panel with No. 4 but is d
from it by dividing lines which cut up the panel into compartments. The
which or more probably the whole bears a title, the gsal-‘debs sgron-ma or ‘Lamp
o is explicitly stated to have been composed by sKalHdan shes-rab, founder :
falls into the following sections: *ﬁf

(i) A brief introduction, with the customary salutations and the
‘Lamp of Clear Recollection” has been composed in order 10 arouse trae
others. and that 3 ‘precious temple” has been founded. (line 1)

(i) A passage of didactic verse in seven-syllabled lines.
of sccumulating merit in the aeon of degeneration. (lines 2-3)

(51) A passage of verse in nine-syllabled lines. dwelling on
E ce and on the necessity o practise what religion one can

the successful practice of religion. (lines §-10)
(¥) A verse passage in nine-syllabled lines,
né composing the verse may result in the rebirth of
with other benefits. (mes 10-12) 2
(¥1) An acrostic of ninesyliabied Hnes, the first syliables
G emshomg sKab-idam shes-rab bdaggves brisams: L the mo

(ais)” 5
(vi#) A colophon stating that the “Lamp of Clear §

Imscription No. 2 s the
aho i siso the author of No. 6 S
&ri sopwchos: “The Teaching (or, Sastea
“Yeliow Inscription of Maay F

Three of the five inscriptions copied in the ‘Du-khang, Nos. 1. 2, and 3 e
. . concern.

(Gii) A brief verse of seven-syllabled lines celebrating the

(lines 14-15)
(iv) A colophon in seven- and nine-syliabled verse giving the

This inscription, of which several cracial passages are difficstt of |
ticularly concerned with the founding of the temple.

Lascription No. § is badly damaped 26d Sifficult 1o sead. Wis eidently cononcdins
Lower panel. 25 it breaks off with the sign kam, 3 Gevice used for that purpos i msctption Bo. .
| reaissed this a1 the lume | would have made greater efforts o Secipher the even more fog-

mentary ¢

it
inuation, 38 it i here that any colophon would be fousd. The imscipfion begns 3 X
salutations mmmmm-mﬁ-huuﬂ‘g‘ i
Tre rest s predomnantly religions, but inchudes 3 passage (ime 4) where the writer refess 1o bis.
or Bt setting up vanious mmages and paintings i the temple The suthor sust Bave beew citiier i

sKal-idan shesrab or wmeone asociated with

he Sum-tsek

O the five stems m the Sum-terk temple (theee complete mecnpions 2ad e
three mention that tempie’s fousder. Skob-dpom T shul-ihrims ‘od. One of these thepe, No. 6, w2
writien by Gragsidan ‘od, 2uthor of No. 2. 1t is i theee parts’

(1) A pasage of verse i me-syRabled fines on the ‘fou sages of We' pointng e
s that one shesd take 3p the practice of rripon 25 5008 5 one tas the chance. (wes 113

(51 A sy of Tibubichrmms ‘of. bepaning with a0 aceetic useg fhe syllables of b
wame. in minc-syliabled verse. (ames 13-18)

() A cologhon. mentioning the astior’s same. (limes 19-21)

From smscrption No 6 we iears fhat the Suw-turk or o leat 5 Wam Smages wese set
op by Tshad-khenees "od 2

Ecrgtion %o T was wnties by the Buddhet mosk G snd » w theve arts, 2 et o
The cobopion w mume-) Tabled vere i

) A elstnos 0 bme domon s palable for G BCOPEES) 2
@ Amd“d‘m'ﬂ-‘“‘-u
fa) A orlophon. goueg T whor's same.

Tt macrpeon g wome cvrbonce. fragmentary and Stficalt 1 sead. siatng 1o the
fumdy of T sibal-tlormms o vl s fhe powtne stztemest Sat e was e Sounder of fhe Suw-

fuck

Imscrpraon N # 5 2 mon frapment. gart of 2 compostion calied the sl
o Tasrtamd of Better Lamps  foom tue tand of the Bubtust monk 3
Gy Tovton T Sowndaton of The tomgle §) ane o same begws dke-dpan)

Lmcrgmen o ¥ u v 3 fogmes, wamiey by e monk Gy aufer of Sa 7

Snscmtion N 19 @ffizey e fhe mest o Shat f i wiotess oy Sihowam g sl e B
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sKal-ldan shes-rab, founder of the "Du-

:Sum-bnszgs

78. Plan of the temple inscriptions at Alchi.

n

Lo-tsa-ba

Iha-khang

TEMPLE INSCRIPTIONS

Nature and location

The temples at Alchi have been described in Volume I and previously in a more cursory
anner by Francke. Tucci also visited the temples and has occasionally referred to them. In July
" August 1975 1 visited them at the suggestion of Professor Snellgrove for the purpose of collect-

ins inscriptions, and have marked on the diagram the locations of twelve more o less readable in-
scriptions which 1 found

Apart from Nos. 10 and 12, the inscriptions are all written in  uniform dbu-med script
 black paint or ink on rectangular panels of buff-coloured paint located among the all-enveloping
puinting and decoration of the plastered internal walls of the temples, most of them at a height %
Convenient for reading. No. 10 is the same, except that it is written in dbu-can seript, while No. 12
s incised in dbu-can script into a piece of stone. Most of the inscriptions relate in some way to the
particular buildings in which they are found, while some can be related to nearby paintings; other-
Wise there seems to be no particular logic in their arrangement. Their condition varies greatly.
from some very legible ones to others which are only partly decipherable because of flaking paint,
cracking plaster, splashes of extrancous substances. and rainwater stains. | am told by recent visit-
ors to the temples that the wear and tear of the now considerable tourist traffic has led to the rub-
bing and obliteration of parts of some of the inscriptions. There are traces of several other inscrip-
tions. not marked on the diagram, which I judged not worth the effort of trying to decipher. They
include one in an Indian script to the left of the feet of Avalokitesvara in the Sum-tsek temple.*
There are also many blank panels at various points on the walls evidently intended for inscriptions
which were either never written, may have completely flaked away. or. more likely, which have
been deliberately obliterated. Some sophisticated technique of cleaning or photography might con-
ceivably bring inscriptions to light on some of these panels.

I now learn from Professor Petech’s The Kingdom of Ladakh ¢. 950-1842 AD that Pro-
fessor Tucei photographed inscriptions at Alchi during his visit in 1930. 1t s likely that some of
the inscriptions were in better condition at that date, and that Professor Tucci's photographs might
be useful in improving the texts offered here

Problems of decipherment

Despite the freely given practical help and friendly interest of those concerned with the
custody of the temples, and despite the sterling work of my assistants (see acknowledgements

of the inscriptions proved difficult, laborious and fatiguing. The gloom of
tofa

below), the recordi
the temple chambers, particularly deep in the 'Diekhang, could be relieved only by the
few candles and butterlamps. Flash photography was not always successful because the shiny
surface of the plastered walls. Although each inscription was copied by hand and rechecked. and
then compared with photographs, I do not claim that my texts are completely faithful to the
originals. However, | have tried to reproduce what I saw, or thought I saw, rather than to emend
what appear to be aberrant spellings. Like the authors of several of the inscriptions, I beg the
indulgence of all learned readers. and ask them not to hasten to condemn the authors for spelling
errors which may turn out to be my own misreadings

of 1979, noticed that such brief inscriptions in Indian
paintings in the Sum-tsek temple. In evecy

hist Sanskrit formula beginning ye
25 which are born of & cause, and

ligrove, who was in Alchi again in the symmes

ur more o less illegibly in many places between the mursl

e lettering was identifiable he recognised the well knowa B

tharm hetu cause of the dha

avd, namely ‘The Tsthagata has (01d U
Ihe Great Ascetic has spoken.

ppage t
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$45 AGLISO B du KRyt Ayis Rnor gnyis v go
L ey Ay
€5 bue Ay Ay
#1980 thon na / grong khyim drive
824, A ig not altogether s

senti
y ] Nt B alane referred 1o

for living beings. at the one place. I metitorious
there will here with a wretched dried-up ake. hundeed houses. Now
4 We have left the phrase du miar g brad fust as MS A and A%, Comparison with B & ¢

ivtes Syprosent semehon da c10 = fiom go ', Sachibe (bS] Gius RS it
context O the MS 10 read da mege-ba zad would give the satlafaen i
etory meaning of ‘nothing

¢ translation. B: 180 cher rsyam shur du bzhugs ShIng | pu nangs kh ches
behuugs dus su

27 (A 1173 omitted by B and C who read thus, B: jo bo rje |
; na e
s nas i onss Ay Dehengs wer o b o bt st v st C19€ Sty e
- 0. P s Ay s e i zhal o nas  fo 5 hat i 1. (g0 e P10 T

el BRa e snod dang mdo breyud thams cad kyis drf bas mdsad pas '
lessness shown by MS A in the matter of prefix b- and suffix -5 NS B R
A (1173): risics dam dog nan ltar mdzad pa lags s0 | Hereafier B and C rejoin A

730:A (11731183): 1 and C have a variant version. identical excapt for MS petty serors. C: 'l omtane by

bia ma o stsha bas Shus pa | dag na 50 s pas lorstsha o (8 eovrestlys i) e s
s (O gunse) s ma behad do /o b chem po et nan 1 b (5K by ot
Esungs) nas thuss mug pa ltar mdzad de (B: do) / (C 2691-2702 and B 1872-4), iy

1TSS Trom: Sun o o' hal nas msingin 8 & . A reads s ph s sorected  Ratnabhacr

Page 110
17 AQusS. B and C here have versions almost identical with that of A, but they start with variant p)

(1875 M0): de nas lo chen nyid pu rangs kyi bzhengs wer sku mishams mdzad de | 550 phylmala ste. @ (3
e nas pu hrangs ki bzher gyi gisug lag khang du /10 §cig khyud "khor dam boa’ mdsad de. | o vt gyl
Here B (1893 and € (2719:2721) insert the list of donations to the disciples. See note to p. 000, ine 1

A (120%); B (189%) reads: yon tan kun tshang la mazad pa'i don yin =the meaning is that he would be b
qualities quite complete’. C (2722): sku mdzes shing tshad med pa’i don do = ‘the meaning 1 that phasieey
some immeasurably”, thus corresponding close enough to A. B is probably a later attempted improven

€ (27242732 inserts after don yin no s slightly variant version corresponding to lines 27-30 below,
passage altogether as well as the following one about fleet-footedness. C (27324) has a different s
bia ma lo tsisha ba de kha che ru rkang mgyogs bsam ‘phel gvi dngos grub brnyes nas [ kha c ‘)ﬁ
che (For kiva tse) §0 khar du shing rta la spyan drangs pas | =la ba gsum 'gor rung | bla ma rang gi yin na
drug la phebs pa lags so |
A (1213); B (19039): o 1sa chen po 'di nyid gnas gang nas mkha' spyod du gshegs snyam na | kha ci  1di m
rizing nas scrub pa mdzad de rdo'i kha nas phung po lhag med du gshegs zer te | C (273%5) for which this i
reads ihi mai chu mig. See note 45 to the Translation. )

A (1215 0): kha tse’i re wing go ru: B (190%): wing gong du; C (2741): kha che'i re wing go ru. See

Translation.

A (1223°3); B(1911°2): pu rangs kyi sdo mi ci'i brag phug dang | $ri wang g.yang skur dang | kho sa rt
mikinar rise ci gong nas gzhan don la gshegs pa sogs tshul — ; C(27434); pu hrangs kyt Ihi mi yia brag
i war g.vang skur phug dang | kha che g0 khar gyi ri wer g0 nas mkha’ spyod du gshegs pa’t shul

A (123%); B (1922): gnyal gyi mi ma yin: C (2752): omits yul gyl e

A (1245); B omits the last phrase and mh:—bznmmmmﬁ"nlhyl;bb:“mfﬁﬂ i
vones u grags pa rmams dang mi mikun pa ga’snang yang | il lo chen de nyid kyle sl ;
na $ri mdzad pa'i rmam thar tshang mar byas nas bris pa yin pas yid ches pa't gnas su drang.

1935). :
A (1251-1261); These lines are missing from B and appea in C in &
interpretation of the birds associated with his birth (-:.:e 10. line 10).
vt dkor la phyi rabs kyi mi rmams kyi ma ‘dzem na |

do | de ci ste zhes na | 1o tstsha ba chen po de ni sangs r8yas
ni ma yin gyi | de nas shin tu yang dkor la ‘dzem pa gal

10

identical form in € (2771°3). In both ne
BHA DURTA GABHA TL

Page 111
340

A (128%5); the same

corrupt Sanskrit e
O CRIR DHE MA SA BHA SU STAG BHA STH

PART IV

TEMPLE AND ROCK
INGCRIPTIONS AT ALCHI
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76, The ‘Canopy-God', the guardian divinity Gur-mGort i
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Appendix

Jxtracted from the history of the Gur-mGon (‘Canopy-God’) Practice preserved at the Sa-skya

Vonastery of Evam Chos-ldan. This short story follows closely upon version B of Rin-chen bza
po's biography as included in the same work. [Tibetan Text pp. IPIZ-} below] . o

On the last occasion when the Great Translator went to Kashmir, the Royal Lama Ye-shes-od,

King of Upper Ngari, proclaimed Ye-shes-'od of royal lineage in the Kingdom of Snow-Mountains,
of the tradition of (the Bodhisattva) Mafijusri, and his royal nephew Byang-chub-'od, who are
famed as the Royal Uncle and Nephew, (these two) had given him the command to bring a special
guardian of the doctrine. Adhering to this command, when he was about to set out from India for
Tibet, he besought the Lord Sraddha (karavarman) saying ‘You must please give me a special
uardian of the doctrine’. He replied: ‘Prepare a circle of offerings by the Guardian Temple by the
northern entrance to Vajrasana (the main Bodhgaya temple). Recite again and again the three-
verse praises which begin: “HUM — Fierce Goddess of hobgoblin form”, and watch out for any
auspicious sign. With the manifestation of the sign I will give you the (necessary) instructions’.

The Translator did all this, but no sign became manifest, so he asked his Lama again, who said:
“Make the praises in the form of a pleasing chant’. He did this and at dawn on the seventh day a
black man appeared by his couch and said: ‘Go to the cemetery in the south-western direction and
take as your example the fearful sound there and (then) make your praises.” He went to the
cemetery to the south-west of Bodhgaya, prepared a circle of offerings and prayed. He heard a
fearful sound as though two tigers had lept on a large human corpse and were devouring it. Then
he returned to the Guardian Temple at Bodhgaya, and taking as his model the sound of the tigers
cating the corpse, he praised the Goddess of Hobgoblin Form (Srin-gzugs-ma) with the fierce
intonation of a tigress. Thus at twilight on the third day he beheld the form of Mahakila in the
act of trampling upon a dwarf and holding a knife and a skull, one above the other, level with his
heart and a ganti 52 held central in his hands. He fell momentarily unconscious. Recovering him-
self he looked and saw that innumerable tantric figures such as Hevajra and Cakrasamvara were
streaming forth from the figure, and thinking that they could be absorbed into his own body, he
experienced many stages of delightful contemplation, and thus he remained until dawn on the third
day in this state of contemplation.

When he emerged from this, Mahakala himself was visible there and Mahakala made an undertaking
saying: ‘Obtain the instructions (from your lama) and then we shall go to Tibet together in order
to protect the doctrine’.

As for his seeing Mahakala’s defiant form at that time, it is said that the eulogy composed by
Mahibrahma was in earlier times set to that defiant chant of the Guardian for the Blessed Lady
(Sugati), 3 and that there were two versions of the chant, a long and a short one, but the long one
which was known as ‘Raising the sound of music’ % and was suitable as a chant for yoga, was lost
and so is non-existent, and the one available nowadays is the short one.

From that time onwards he used to see the Guardian continually, it is sald Then he asked his lama

again, (and he said:) ‘Do for the goddess as you did previously’. Hesghd soand a black.wcm{n

appeared and made a pronouncement saying: ‘Go to the Gand_holz ; (Tc_mple) at Mahabodhi

(= Bodhgaya). Take as your model the violent sound of the wind as it strikes there. Take as!:‘oux

model the swaggering motion of the branches of the pasaka trees at the shelter on the track M(
oes around Vajrasana (‘Adamantine Seat’, viz. the main Bodhgaya templé marking {hf ;\leﬂ un:

gakynmuni sat under the Bodhi Tree). Then call out at Res-jog where the serpent divinity is’.

2. A ganri is a short length of wood which can be used m‘.:maum.:.l,;..a when struck. As described this form of Mahaksls
represents  Gurmgon, the ‘Canopy-God'. See the drawing on p. 113.
53, The ‘Blessed Lady: (bDesguhegsma = Sugat]) suggests 8 divinity of Buddha rank, snd may be the Perfection of Wisdom,

(Prajiidparamita). = 2
54, This translates the text as it stands, viz. rol langs ma. This may be & textual error for 10 langs mé T’wm
55. This was o well known temple at Bodhgay, meaning in Sanskt ‘The Place of Pestumes’ Gandhdiarel.

S6. Renjog appears 16 be s place-name here, but it should be oticed that jog i the aame of & serpent.diviaity (sskshaka).
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meal, Atida asked: “O Great Translator, how was Il that yﬁ::;:: :ﬂ‘y were having o
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the top floor?™ The Translator replied: *“In that way I can producgo':;::l a1 dawn on
ately and

reabsorb the different sets of divinities Atida’s fac ;
indeed need for me to come™. The Translator then :s;::‘;ke ol L “Thergm; e

& . rip Ayt How do Ml
and Atida replied: “I don't understand it like that. Even j you understand (7"
religious ways with one thoughts quite subdued, yet fu::l::;:’e';:etz{“tthml ol these
same single flavour. It is quite sufficient to experience in one sing{ st hmu‘P
and reabsorption”. Then the Lama Translator prepared a ¢ spot all production

twelve ounces of gold, thirty bushels of barley and many g‘:orz lt:zri” l:;,t&foff 1
offered ptures and for teachings. Atiga gave him th:‘;ﬁpv::‘ :

names of Tara and the invocation of Avalokitesvara accordi

inj i '
he practised all three and saw the three divinities face to flc: tl;’e"e?;e:i::c:dth} i
reme, free of all self-expression, and a perfect and unbounded state (of blissfulness:

came about. Our Lama Translator had faith in Atida’s tea ! zealous
words as (expressions of) absolute truth. gt (he

Afterwards he met Atisa at Zher in Purang, and Atiga sai ‘Great Translator, you |
askillful and famous translator; I need to translate.” The Translator Mﬁnﬂ:"“fl v
Lama, I'have now reached eighty-eight years. My hair too has turned to such astate

Then in the temple at Zher-pa in Purang he made a vow, pronouncing it threefold. Out-
side by the door he wrote these words in white (conch-coloured) lettering: *“If by a year
from tomortow a turbulent thought has for one moment grown in me, may the

punish me!™. In the inner corridor he wrote these words in silver lettering: “'If by a

year from tomorrow the Thought of Enlightenment has left me for one moment, may

the dikinis punish me!”, Inside the temple he wrote in golden lettering: “If by a year
from tomorrow a divergent thought should spring up for one moment, may the dakinis
punish me!™ ** Thus writing this vow in three parts, one by one, he practised meditation
one-pointedly, completed his threefold vow and obtained that state of profundity of the
Vajra, the Body of the Absolute which is free from all self-expression. Thus in exceptional
places like this he practised much meditation.** The peacock descending onto his mother’s
right shoulder at the time that such an exceptional man was born meant that he would be
handsome as long as he lived. The cuckoo descending onto her left shoulder referred to
the pleasing sound of his religious discourse. The parrot descending on the top of her
head meant that he would translate Sanskrit and Tibetan. Having obtained the mastery
of fleet-footedness known as ‘Wish-Fulfiller’, he went in six days and returned in six days,
while it had taken him previously three months to travel from Tibet to Kashmir.

As for his leaving for the celestial spheres, some say that he took his departure from a
rock in the sacred pool at the *Om-lo spring, but it is not true that he spent a year in
meditation there and then went to the celestial spheres.** As for his going, it was from
Ri-ving-go of Kha-tse * in the (Wood Female) Sheep Year (= 1055) when he was 98
years old and it was on the 17th day of the last winter month under the constellation
Agvini 47 that he took his departure for the benefit of others. He displayed different
forms of departure from the 'Om-lo cave in Purang, from the Crooked Gorge (gYang-
sgur) of Shing-vang and from Ri-ving-go of Kha-tse. Then the ‘four pillars’ and the

cight beams™® performed the rites, and when his disciples cleared the funerary kiln,**
the substance of his relics did not amount even to a mustard-seed, but according to
popular belief the relics consisted of three little red berries ** and these disappeared into
space with sounds of thunder-like drumming. Then for about a month the non-human
beings who were well-disposed to religion and who were bound under oath wailed pro-
fusely every night at the place of cremation. Then one day under the Aévini constellation

whiteness, and my tongue bei 43. This story also occurs in the Blue Annais, p. 250, although the wording of the three vows is rather different, the first being
iy being no longer clear forms impurely the words of the sri iectod gainst doie for the s’ (‘Khor-ba Ia hen-pa), the second aginst ‘hought of selFiterest” g don yid Dyed
cuse me for not doing this linguistic work™. Atisa replied: “Your th 7 ki blo), and the third against ‘ordinary concepts’ (tha mal gyi am reog). Out transiation ‘divergent thought" or the Iast
ng if you say ‘Although I have the power to think, I do not have a tongue t Vow does not present fully the Tibetan, which, as often, i difficult to render succinctly into English. Literally it means ‘a
k wi s : 4 SR mental disposition which has not been ordained for me’ (lung ma bstan kyl sems).
;'pt‘s ;:;:h d'dat'}‘\d he Io(;k;d displeased. Then Tshul-khrims rgyal-ba, the Translat 44, At this point Texts B & C insert quite inconsequentially details of the bequests to the three disciples, which they omitted
ag-misho di T 3 above. See note 35.
o o 45, Again the place-names cause problems. For ‘Om-lo spring (chu-mig) C reads: Lhi-ma spring (Ihi-ma'l chu-mig) and for the
0 Grost TranslitoeRats ot ; whol phrase 0 eads: af mal o 1 dsng-nas - maybe From th aceed ool of the IDFma water’, bt i b e
ain Al reat Translator abhadra, * you know many scriptures. missing after chu. The same intended names occur just below, but here A refers to the
a4 iri insight Y m&; h Creads: ihimi yi carse bras.phi = the Carse cave of Lhi-mi (not Li-ma this time); B reads: sdo mi ci'l brag-phu 1 trans-
you have met hOIy llmn of ’plﬂ(m i Ynu hm pmGDﬁm wj & m Iatable as ‘the cave of sDo-mi-ci’. We have quoted this particular example in detail as an example of the utter impossibility of
Now make effort in meditation.” [p. 110] e ixing names without precie hocal knowledge of the ares, and even 50, names current i the 11th century may not be ideatif
able in the 20th.
her ¢ n ;i 3 ore lem of the actual f his death. Text A: at Reving-go of Kha-tse: Text B: at Ving-gong: [
40, On the meaning of the name o rather title of Atida see Helmut Eimer, Berichte Uber das Leben des Dipamh o K v The b Annals reads: Ving e of Khvwss (5. 49 Tibetan text Kha,foli da, e 3). Tuceihas
Untersuchung der Quellen Bonn 1974, pp.23-8. 5 5 g accepted Veny-gir 43 a suitable spelling (/ndo-Tibetica I, p. $6). A & C ae the more reliable of our MSS, and by accepting
Atida’s arrival in Tibet at the royil courf, Tsaparang : ! - n “Mount Ving g0 The Blue Annals has no cpecial authority n the matter,
omit the first story, continuing where the two great on¢ h e : 47. This i the 27th of the 28 lunar mansions (nakgatra) in the MHV list as adopted by the Tibetans (rom Indian tradition. Al out
concern for individual texts and the consequent rebuke from / ' 4 MSS read (o1 Intend) rTa.pa meaning the ‘horseman’ which i an adequate rendering for Advéni, athough the regular form s
13 g mr EARS. g listes kar.
7. 249, and repested In iy Buddhre Sinber P ] 1 of this » A : 45, e fous iy’ and the alght bearms’, bling his firmest group of follower, re conveniently listed at the end of Text A, simost
ore-acoupied with detalls sad g han' " i ' i as though they had given their sanclion to this carly attempt at a biography. They are:  the ‘four pilars’, namely Rit-chen
Atida at perisa of s dpal of Khyk-thang and Byang-chub sayingpo of Dalpos the ‘eight
anshator, illu ette chog Translator from sNu-bu, beTson- srus rayak-mtshan of Gur-shing,
phy. Fo ang-chub of dGe-thang, gSer-bzang of Sas. Yon-tan shes-rab of Va-go and bSod-
t of I
49. rm used here is simply gdung and it refers to the choten-like edifice in which the bodies of leading people were

(and stil are) incinerated. The full term is sdung-khang. See . 34. I Ladakh the teem ro-Khang (pronounced rong-khang)

= ‘corpse-house” is uved.
50, These berries are specified as the ‘paternaster pea’, the seed of Abrus precatorius, used s beads for rosaries. Set Jischie's

Dictionary p. S01, under ‘o-ma-2hz Our MSS read (A) ‘Gmasi, (B) ‘o-manse, (€) ok ma-zi.
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Avalokitedvara, a full cubit, * which one never tired of gazing upon. Then
wonder glightenment. Then
mija in Sanskrit written on palm-leaf in the style of an
for these three items, if anyone takes them out of the temple, it will be
As for the images of copper, of brass and so on, the comp!.!!ch »
ne items. As for the books (p. 108] there was a complete Cantur L1
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n sets of originals and copies, there were two copies of the version in
ver and five of the version of 8,000 verses. In short there were 468 volus

al image of Hevajra set against the Tree of Eng
text of the Guhya

A

y when the Great Translator made his second visit to K and
shes-"od sent with him fifteen disciples, five tmellinmm'm
nd five of great faith, for it was at the time when he gave him as an
of precious bones, the Junior Translator Legs-pa’i Shes-rab.

reliable, and in recognition of his zeal and the services rendered
there was presented to him with the seal of the ke

and with the impress of the Translator the land of Cog-ro, %

le by Ku-shu of Gu-ge, and below at Ti-ma by the nwfild!’
on the cast by plains, on the south by snow-mountains, on lhém
myong and on the north by the gTsang-po, together with its fine vill

is and pastures. No one great or small might seize possession; no one
one might damage it ’ :

¢ ligent youths two died of fever and the other three re
iples are Byang-chub shes-rab of Mang-wer, dGe-ba'i Blo-gros of rMa and
n-nu of "Dzang-lo.>* To these he gave Ti-vag (to the Mang-wer T;
to the rMa Translator) and Tshang-med (to the *Dzang-lo Translator),
by grass-lands, above by wood-lands, and to the sides by escarpments,
pastures and hills, such did he give them. As items required for rites of
divinity at Radnis they had to provide half a bushel of meal, a ration of
of butter and the paw of a wild ass. Members of the Great Translator’s
masters or servants, whoever came must always give something good.

Furthermore as for attendance at the twenty-one smaller places, *¢

32 A& C both read khyud gang ba to which we can give o sense. We are translating as though for

may be cognate with dkyus, thus the phrase could mean ‘full length’, but it would indeed be an

wory

There now follows  list of the ceremonial articles kept in the temple. This list is omitted from

section of A omitted from our transiation (103 4 1o 105 3.

34 The account of this donation to Legs-pa'i Shes-rab oceurs in Text A only, and as we have 60 iy
anfamitiar of maybe misspelt place-names, the transiation remains uncertain (0 the end of this ps
are concerned. Thus our transiation ‘mmmc«g—mm?u:o:m-::m-n

o ger ku shu yar bead pa. The following phrase ‘below at Ti-ma by the water cha-d

. syllables, clearly mesning literally ‘possessed of the waterfall

33

35. The names of these three
snske, 3nd after the statement “He founded

3.

Zher-pa (Zher-wer) in Purang xi

rGyudang,

Go-khar (in f(hl—tle?. m
Pur-khar (in Kha-tse), '
Bo-ri, Rickhri (Ri-hri),
£Yang-skur, Hrang-trang,
Ti-yag (Tivag), Lari,

vii.  Tsang-med, Tapho,

viii.  sNe'u, Shangs

ix. Nye-vang, rTsa-rang,

% Zholing, Dril-chung,

in all the temples in these small places there were complete sets of ceremonial articles.

In short from Kha-char and Zher in Purang up to Hobulangka he founded 108 temples,
for when he had already founded 107, he founded at the end the small temple in Dril-
chung and so completed 108, If you count them, the number will be complete.®”
Furthermore as for temples in boundary areas, at De-gar in Lho, at dPag, Drug-phag-gi-
mon, Ka-nam in Nga-a, and sPu of Rong-chung, all the temples as many as were founded
in Rong-chung, they were founded by the Great Lama Translator. Every day too there
were continual ceremonial attendances. He also founded innumerable chotens.

Such a great man as this brought a water-snake from Ho-pu.”® He placed it in 2 leather
box and said to his disciples as he handed it to them: “Don’t open this until you reach
the upper part of the valley at Kyu-wang”. But his disciples opened it at Dra-ti by Sum-
nam and a blue water-snake [p. 109] came out and went into the water there. Catching
it again, he said: “Don’t do as you did yesterday and don’t open it until you reach the
upper part of the valley at Kyu-wang”. But the snake twisted their thoughts, and they
opened it as they reached sPu, and so it escaped. The Great Lama Translator said: “Now
you have been in error twice, and so nothing has been gained in merit for living beings.
If you had opened it but once, there would have sprung up here a town of 2 hundred
houses and more. Now all is spoiled and from now on there will be only a village here
with 2 wretched dried up pool”.

As for his exceptional meditational practice, although in general he practised to an
unlimited extent from Zher in Purang as far away as Hobulangka. yet he remained
mostly at Gyam-shug. When he was staying at Gyam-shug he sent away his disciples
and used to get his daily pittance from Kha-char in Purang. He went at day-break and
reached the monastery without strain as the vegetable-broth was prepared, it is said. >
This is how matters were when he was eighty-eight years old

guement is surely confused here. It is the number 21 and not the suspicious number of 108 which is completed by counting
the places from Zher 1o Dril-chung and including, a5 the text now makes clear, siso Hobulangks. The redactor can only mean

that if we add the temples in boundary areas, some of which he lists, then there were many more than 21, which by pious fiction
is rounded up to 108

This is an odd little story which oceurs in all the texts with diffe
snakes and that they were put into a golden box. Compare note 30 which draws attention 1o his changing 3 leather bowl into 3
golden one. He reads Ho-su for Ho-pu. Is this the same ag Hobulangka® As for A Dra-ti by Sum-nam, B reads ‘st the rock-
mountains of sPu-rnsm’ and C: ‘at Sra-ti of Sum-nam’. See textusl note.

This small passage seems 10 have been troublesome to the redactors of Texts B & C. Their versions are given in the textual
notes. B: ‘Mostly he stayed at rGyam-shur and his pittance st Kha-cher of Purang was cut off for 2 long time'. (We retain B
spellings of the place-names). C reads: ‘Especially when he was staying st rGyam-shor, he used (o get his daily pittance from

K of Purang. At the monastery the pupil was without strain s the bile-broth was prepared.

B & C have rejected the word stel-ba (also rtel-ba), s West Tibetan term for ‘to arrive, to resch’. C may have changed i into
the more usual word sleb-pa ‘1o reach’, which has been corrupted into 5od-ma ‘pupil’. This in furn led 0 the omission of the
wrase ‘He sent away his pupils’. Confirmation of our Interpretation comes from the Lo-tstsha ba'l bstod-pe, “Praises of
the Transiator’ included in the Collected Blographical Material 140-41

g£3am shug rise gefg sgrub pa mdzad pa'i tshe /| khva tshar gdan blangs mod la stel la ‘dud

We bow 1o him who when practising medistation one-pointedly at Gyam-shug. got his pittance from Khva-tshar and arrived
there in 3 moment!

spellings of plsce-names. Text B siso says that there were 3
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brought them together, the Royal Lama said: “It is you Translator Rin-
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<hould train as a translator here this monk from sPang-khyud.” When he
translating and become skilled in grammar, he was known as the M
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Then his mother died and so he went to Kyu-wang and consecrated three D
dhana mandalas. For the sake of his mother he founded a consecr:
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(p- 107] but he had been seized b;
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sites and these are the twenty-one
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27.

28,

29.

30.
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The thirteen branches of his family made plans to found thirteen temples,?” and thf.y
planned to complete the foundations in one day, but the Great Translator thought: “If

ular”, so in the course of a day he laid the foundations first. But his relatives were jealous
and so they constructed their temples higher than the Translator's temple. Then dividing
the artists amongst themselves, they had the work done in different ways. The Lama
Translator performed all the consecration and opening ceremonies.

He had the intention of founding a high-roofed temple 8 4t Rad-nis of Kyu-wang, as this
was his birth-place, but a local water-spirit named Dzalamati and her three sisters were
jealous.?” There were eight village-elders at Radnis, and the eight of them were seized by
a painful illness. During the winter he practised coercive rites at Gyam-shug, and then in
the spring he arranged a Guhyasamaja mandala at Kyu-wang in a field of the size which
takes three measures of grain (for planting), and in the centre of the mandala he con-
structed a large homa hearth, where he performed the rite of burnt offerings and as a
sesult Dzalamati and her three sisters appeared before him. Then the Translator called

to all his disciples: “Don’t beat your drums for a moment, but stay were you are!”, and
he went to the head of the field, where the spirits offered their lives to him and he bound
them on oath, and they made a firm promise to protect the Buddhist religion. In particu-
lar this sprite Dzalamati cut off hier front locks of hair and as they came to about four
yards in length, they filled a leather vessel three spans across as well as a smaller one,»®
and these were placed as hidden valuables under the temple at Radnis. Having offered
her life-force, she was known by the secret name of Heavenly Immaculate. She was
appointed guardian divinity of the Wondrous Lotus Temple of Radnis and the whole
matter was finalized with a coercive rite. Furthermore it was arranged for the whole
circle of divinities of the Guhyasamaja to be inside the temple.

As for the four Dzalamati sisters, the eldest, the wild spirit Zar-na-ma of Kha-tse, this one
was appointed guardian of the temples of Kha-tse. The next one, the wild spirit Dro-mur-
ma, was appointed guardian of the Red Temple of rGyu-lang. The next one the wild
devil Srog-mur-ma was appointed guardian of the temple of Sum-nam. The evil water-
spirit Dzalamati was the youngest of the four. Putting the Oblate Goat-Skin-Clad>!
under oath, he made him work as personal attendant and made him responsible for
guarding the possessions of all the temples of Rong-chung. This one is master of the
demons and is named Byi-na-ya-ga. Also known as the Goat-Skin-Clad, as Pe-har, as

Dro and as ICags-ber, they are all one. He performed tranquillizing coercive rites against
the set of evil water-spirits who showed themselves with bodies of a light yellow colour.

As for listing the Body, Speech and Mind Symbols and ceremonial equipment of the
Wondrous Lotus Temple at Radnis, in particular there was an ivory image of

s biFtagn ancestrel branches sro referred 10 n Chispier 2. Here A, B an C all sas iffecing ek DU 1E S0 s clear:
e harsgor B mitshansgo; C: pha-spun. This is again an odd story, and the notion of laying sl the foundations of differeat
places in one day appears again. See note 21 above.

e o e tenvple like Mount Meru', presumably therefore s tierod-roof temple, or maybe with 5 meaning of a very
Imposing one. Instead of rirab toam, ke Mount Meru', B reads: bre-tsam, which accordiog 19 Juschke's Dictionary p. 381,
O . ininsure tomple, C reads: pa r sam, which Jaschke (p. 322) ss a pa i o€ pe e WL 138 ‘meaning of ‘box,
o dtient of oval, high or fat, of wood or metal’. Howevee ‘a box-like temple’ s not s0 sttractit proposition.

e O e .t s fldisposed Dzalamati and they tell nothing of her ssters. B tmply fefee 0 SUE0 dzalama

¥ by ba't Ina ‘bre (for dre) gdlug pa can = an evil demon, named the Water Sprite (sman) Daalamati. C has the same

omitting gdug pa can = evil.

e P s sax K "Drog emay i e ma o pu 03Dt Fo mwan soe Flachon wsar KA KRS8 S5 all named below
and we deduce from the forms of their names that they are understood to be feminine.

b sextage father doubtful, the reading being bse meho gsum ma bu gang byung ba. Text B says that ‘a golden bowl

filled with jewels was offered”. Text C omits. See textual note.

A e tae hamyen ra siag can. dge-bsnyen translates Sansksit updsaka = & celigious laymas, WhiCh for neatness of trans-
B P e awe thrmed ss ‘obiate’ One wonders if the writer has in mind the mook (dge-dshes) MLS had proved to be 3 mani-
o e e in the story a8 told above. This would seem to be so from the definition Ihat follows, ‘Byi-na-ya-ga, chief of
o bgegey s lsted by Nebesky-Wolkowitz p. 268, 285, etc. Our fext refer o him mistaheclyas “queen’ of demons (3gegs-
vl rgyat-mo). None of this passage occurs in B & C. The ‘Goat-Skin-Clad" siso appears jost below as one of anothe set of four.
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21

2.

Just at the time that he went to Purang there was a monk there who appeared sitting
crossed-legged on a seat of coarse grass and everyone was paying him respects and there
was general wonderment, but our Lama Translator gave thought to the matter and know-
ing that it was a delusive manifestation of Pe-har, '* he sat for a month in profound
coercive rites. Then he went to him and pointed his finger at him, and the monk turned
head over heels, fell to the ground and went. From then on our Lama Translator was

treated with great respect.

Then the Mighty One King Lha-lde invited many noble scholars such as the Pandita
Prajiiakara Srimitra and the Pandita Subhasita and they translated the Perfection of
Wisdom in its long and medium form. In short he translated and studied many religious
works together with seventy-five panditas(p. 106].

The Mighty One Lha-lde made him Chief Priest and Vajrdcarya and gave him sites in
Purang, and as for the manner of his using these sites to the greater honour of the Blessed
Ones, he undertook to found 108 temples from Zher in Purang as far as Hobulangka **
Then Lha-de asked him to found the temple of Kha-char, and in Gu-ge where he went,
the Royal Lama Yeshes-’od founded (with him) the “Twelve Isles’” of mTho-lding, and in
Mar-yul (Ladakh) he founded Nyar-ma, and the foundations of all three were laid in one
day.?' Thus his activity was unbounded in founding so many temples and in translating
5o many scriptures. Thus our great Lama Translator operated from Purang upwards and
the Junior Translator Legs-pa'i Shes-rab did translation work down as far as Saskya®
Then in order to avert an illness of his mother and to prolong her years he had seven
Amitayus mandalas done. There upon his mother’s life was extended by cighteen years.
Then the consecration and formal opening of Kha-char in Purang, mTho-lding in Gu-ge
and Nyar-ma in Mar-yul, of all these three temples were performed on a great scale.

Concerning Pehar, originally an Indian Buddhist protective divinity, who when transferred 1o Tibet was regarded m s kind
of usually benevolent demon, see Nebesky-Wojkowitz, Oracles and Demons, pp. 95-108. Text B says that the monk was 2
manifestation of 3 water-spirit demon (Klu-bdud),

Zher, presumably indicating the extreme castern extent of Rin-chen bzang-po's building sctivities, occurs often in our texts

(s Zher, Zher-wer and Zher-pa or Zher-ss). 1t remains unidentified. For Hobuisagks, siso meationed several times, G. Tacsi
(Indo-Tibetica 11, p. 63) suggests the identity of s present day village, known as Lang-ka ‘sear Khapalu 10 the sorth-west of
Ladski'. This is the kind of situation required by the context. mTho-iding is well known snd has been fully described by

G. Tueci in Indo-Tiberics, 111, 2. For Nysr-ma see Vol L p. 19.

The strange persistence of the number three here and in the rest of this passage suggests when combined with evidencs from s
inseription st gSum-mda’ Monastery in Zangskar (see p. 41) that the original reading wes more likely to have boea: ‘he fovad-
ed Nyar-ma in Ladskh and he laid the foundstions of gSum-mda’ in one day. It would be quite possible 10 transiate the
passage just below as: ‘Then the consecration and formal opening of Kha-char in Purang, mTho-lding im Gu-ge aad of the
temples of Nyar(-ma) snd gSum(-mds’) in Mar-yul were performed on 3 great scale.’ However, Text A, followed by B& C. in
its present siate clearly understands gSum not 3 3 place-name, but as mesning ‘three’. It is conceivable that this was an carly
textual misunderstanding, leading 0 the rather 0dd tradition that Rin-chen bzang-po founded three monasteries, afl distant
from one another, on 3 single day with the suggestion that he was somehow magically present in all three places at once.

The biography of Rin-chen brang-po composed 976 g B20d:98 fo which reference is made sbove om page 54
mentions the grant of Zher in Purang 1o the Great Translator and then continues: “The Translator built monasteries (gtsug-lag-
Khang) there too. He founded many sites (gnasgzhi), monasteries and chotens, the monastery of Kha-che'l yul, the monaster-
ies of Rod (maybe for rong) sad of Nysr-ma, the monastery of Alchi snd 30 on. The Transiator came {0 Ladakh whea he was
55 years old. As for the founding of the monastery of Nyar-ma of Tikise (Khrigs rise) there are cight temples large and small.
As for the length and breadth of the large temples they are 25 yards (gom-khru) respectively. The width of the temple-walls

s three feet (lag-khru). The height of the walls is thirteen feet. The surrounding walls on the mountain side are each 250
yards (in length). Their width is one and 2 half feet. The height is more than eight feet. There ate more than s bundred
hétens, small and large. — Up 10 the year 1976 from the founding of the monastery 965 years have passed. — having founded
Nyar-ma just about ten years Iater the Transiator founded Alchi Monastery with its wonderful image of Omaiscieat Vairocans
which one never tires of seeing’ (extracted from folios 13-19). The date of 1011 for the founding of Nyas-ms is quite
acceptable. What is meant by Kha-che'i yul we are left 1o guess. Khva-tse may be intended or the writer may even be referring.
mistakenly to Kashmir, Rod does not oceus as 8 place-name in the other versions of the biography, snd the writer may

intend rong (= the lowee valleys), as indeed the word is clearly written in 3a excerpt from Sum-pa mKhas-po's history iaciuded
in the same volure (folio 55). The reference to Alchi is mistaken. No meation is made either of Rinchea bzang-po's

famous foundstions at Tabo and mTho-gling.

Text C (258 2-3) says: ‘So the Great Lama Traslator did not go beyond (iterally: from) Purang, sad the Jusioe Teansistor
Legs-pa't Shes-rab did transiation work from Se-skys upwards’. This comes 10 the same in effct, and thus definates thelt
respective aress of activity, Text B has s complete rewording: "He laid the foundations of the three in one day. Thea ten
years had passed since he came from India to Tibet and together with the Junior Transiator Legs-pa'i Shevrab and ather
disciples, a great company of them, he arranged seven Durgatipariiodhana mandalas for his father’s benefitat sKyuag wang s
has been explained before. In order o lengthen his mother's lfe etc.(17513). This bas the appearance of being & deliberate
alterstion made at some early period by a redactor who did not wish 0 see Legs-pa’t Shes-rab placed on equal tenms with
Rin-chen bzang-po.
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11 Like pieces of hair and finger-nails the tongue is also prized as a relic, but to protrude the tongue is s
greeting (0 a superior. Text B reads: her tongue she made the dumb sign meaning “If this is
mothing™." Text C reads: ‘showing her tongue and holding it with her hand, she made a sign meaning ‘
makes no difference”.’ See textual note.
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Meeting the Pandita Gunamitra, an exceptional scholar who is skilled i the five branches
of learning and who was seated explaining religious docteine (o some five hundred young:
sters, he made him a present, offering the silver incense-bowl which the bruhman had
given him previously, filling it (again) with flowers, He made o salutation and msked for
instruction, and in the course of seven months he became skilled in translation and geammur.
(Also) he paid his respects to the Kashmirt scholar Diarmadanta with whom he studied
and translated the Vajradhitu liturgy together with the mandala. He studied and trans-
lated many such works. He composed a varnastitra, a treatise about words. Then he
heard of a greatly renowned pandita who was indefectible in the five branches of learning
and who lived in the town of Tamalasanti six days journey to the east. He said farewell
to his former lama, and on the way as he travelled he met a yogin who was fast-moving
like the shadow of hawk in flight. Knowing that he possessed o karmic connection with
this swift-footed person, he bowed down taking the yogin's feet on his head snd besought
him saying: *“Iam a man from far distant and cannot travel on. As an offering [ have
nothing except the oddments pertaining to a mendicant's remnants, so | beg you in your
great compassion to be attentive to me and bestow upon me the instructions in swift-
footedness.” *“As for giving these instructions to you who come from afar, swift-footed-
ness is a dakini teaching, and it is not given without a consecration and 4 ceremony with
offerings”, he said. So he followed as this yogin's disciple, and in the town of Bhindhara
having begged the items needed for the ceremony, he obtained the whole set of things
and made his request. “Now it shall be given”, the yogin said, and he performed the con-
ation and the ceremony, and as an offering he tied a cotton band around the
Iranslator’s neck. (For his part) he offered body, speech and mind to the lama, and hay-

ing obtained that skill in swift-footedness known as ‘Wish-C ranting Gem', he arrived at
the town of Tamalasanti

In the town of Tamalasanti he met the great
for religious instruction and having been accepted he studied many coercive rites (sidhana)
and chings relating to the Yoga-Tantras. He studied and translated @ commentary on
the Cakrasamvara Tantra, the tantric work entitled Bhagavadabhisamaya and many other
texts of the class of Secret Mantras and coercive rites. From the scholar Buddhari he
learned the ‘Fulfilment of Yoga® and many doctrines and studied very hard. '*

dita Sraddhakaravarman, whom he begged

Then in accordance with what had been agreed previously concerning the countries he
was to visit, he decided to return home but that night in a dream someone said: *“There
is a Tibetan who has acquired many precious gems from an ocean-isle, but there is one
precious wish-granting gem (p. 105| which he has left behind and that is in the hand of
the Lord Niroy When he awoke he asked the Pandita Sraddhakaravarman about the
matter, and he replied: “If it is so, then you must go to the Lord Niropa. He knows
many cycles of the Mahamudra, the doctrines which bring buddhahood in a single life
and a single body.” Then since it was his lama’s command and moreover one’s lama’s
command is the basis of perfection, and also on account of the auspicious dream, he
considered that he should go, and so he went to the north to the retreat-house of

The Tibetan sentence requires careful interpeetation: der na ger gyi ws cha mgor yangs pax skar ma mams Ryang s gihi

La babs te mi dang mnyam du ‘dod pa tiar byung ngo |

Nager s clearly used for “India’ in the the sNyan-dngags Pundarika’t phreng.ba (Collected Bigraphicat Materiat 39,

lines 34): He subdued with his command local divinities, and taking five youths (reading khye s for Khyfis), he waat

10 the vastland of 7 ahegs). From precious materials he made an Avalokitafvars image
nds he brought it back on an ox-cart’

mgor yangs pas hor yangs pax

As for the stars lly the earth), for 4 Tibetan used 1o high land sl around, it s & steange exper-
lence at night to n and ouching ground.level,

There Is na refecence to Buddhairl in Texts B & C, but simply ‘other panditas’ with smilar wording,





image31.jpeg
wiy

O A

V1. One of the sixreen Arhats as po'rmyai in the village at Phe

“Just as the spittle (= web) of a spider is fixed to its own body.
So one attached to his own ittle world is caught up in the net of the Evil One
Whoever wants bliss and salvation, goes to the northern lands of Kashmir,
Obtaining joy in translating into Tibetan the oceans of holy scripture,
Which spread like a flood over India from east to west.”

Having made this recitation, she disappeared. When he awoke his whole body was
drenched with sweat; his mind was swimming and he felt sad at heart as he went back
{6 his home. He thought to himself: “If I fail to go to Kashmir and India as theiiak
has foretold, both religion and my own life will suffer, but even if I go, I do not know
the lay-out of the land, my parents will be anxious, and I shall heap up misfortune for
Inysel™. As he sat thus turning his thoughts, his mother looked at her son’s face and
"aw how dark it was. “Son, are you ill or else why are you so dark-dooking?", she asked
He told his parents in detail the story of the dakini’s previous phophecy. Then his patents
and brethren took counsel together and his father said: “If we do not let him go, both
religion and his own life will suffer, so we advise that he should go, although our hearts
will be in anguish, if he goes; but he should go to Kashmir and not to eastern India,
returning here from Kashmir”. He arranged as guide-companion Brother” bKra-shis
rtse-mo, [p. 103] and in my eighteenth year in the Pig Year (975 A.D.) we set out from
the village. We took some 600 cowry shells® and many small presents, and carrying
different things cooked by my mother and food-supplies, we set out in old worn
Clothes. We were joined as third by a valley-man (Mon-pa) from Kulu who knew the
way, and my mother accompanied us until midday. We travelled from Khunu to
Lahul (Gar-zha), begging as we went. Then in the space of a month and three days we
reached a village named Karika, and our companion from Kulu was tired of walking and
did not want to go on. So the two of us, ‘master and attendant, went on our way. After
a journey of three days we came to a great bridge named Mahasangala, where there was
an ill-disposed toll-keeper and a small community of three houses.” We gave them fifty
cowry-shells and slept the night there rather anxiously. The next day very early we
crossed the bridge and travelled on. We got two-thirds of the way up a pass. when this
lay-brother was seized by a terrible illness and came close to dying, while I myself,
despairing and physically exhausted fell asleep. Just at that time
Db < g her, and the dakini of my ous dream
d and said tup! ¢ this sick man, at yesterday’s bridge there is a
yaksini who dislikes men of religion and she int army | have turned her away and
the disease is quickly over. Now robbers are coming here. Go by a side path and pray
fervently to the Blessed Ones!” He arose at once and taking the sick man by the hand
and reciting prayers they advanced about forty paces and then looked back. Although
the robbers holding weapons had reached the place they had left, by the grace of the
Blessed Ones and that dakini those two, master and attendant, remained unseen and
went straight on their way. So the s ck man was cured and they were freed from the
terror of the robbers. Thus with minds at rest and breathing sighs of relief they crossed
that high pass in happy and joyful spirits and went on their way

e hundred d

5 were advancin

vs they had no food, and as they came down from the forest where
been. they met an elderly woman and her daughter who were cach Carying ©

gestures, and the women gave

For some three
they ha
load of rice. Stretching out their bowls they made be;
them four or five handfuls of rice. They cooked the ric
Discussing a return gift, (the Translator) reflected on the matter and th

Text B reads phudo instead of a-pa. The term ‘broth int where
ur' o ‘my", is used, the account seems t0

sed in the first person, would be the editor’s r=

h atill appear.

o, ‘ll-disposed", fs missing in Texts B.& C. The expression grons &

in B appears ax
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and Ro-pas-pas. Three sons including the Junior Tran
horn to the Magisteat Yu-thog: A, and their lin
were Zar-vang-pa, Shon-khar-pa, Ma-yang-

" Leps-pa'i shesral we,
cing of the younger EY;‘

As for the place where he was born, it was at Rad-nis

by his ancestor gYu-sgra sTong-btsan. His fathe nl‘n.fi,ﬁfﬁlwi}‘g' e Mace establ
Young Lord and his mother was namod Kun-bzang Shesra bt s (USUREE
family. She had four children, the eldest being Shescrab dbshgis it
being Rin-chen dbang-phyug, the youngest boy Yon-tan dban&phy“g' e
named Kun-sring Shes-rab mtsho-mo. The middle boy Rimenr ik U
Lama Translator. The eldest Shes-rab dbang-phyug assumed :ﬁn gb'"”

The youngest Yon-tan dbang-phyu took religions voik HRESRIN
religious practices. The girl became a nun, learned tantric dox t‘r’i’ oy
She was known as the ¥ogini Light of the Doctrine ceties, dho atd

When the Bodhisattva Translator entered his mother

time over her right shoulder and a moon over he:}::'ftsslv:g&‘:;ruw}':iw“ o
was a golden garuda with turquoise-coloured beak and claws, v;l:ohu wil
erics [p.102]and flew and fluttered this wayand that I RIS
of the ninth month: her body was blissful and fhe SRR
being any anguish or sickniess. Then when the iSRS SN
that the goldeén bird sank the top of her'higad! and co
4 threefold circumambulation and then went up to heave
descended. Furthermore the people whol d
things. On the 10th day of the last mon&‘_’f‘-ﬁg
was weeding in the oblong field at Kyu-wang, she felt slightly unw
top of the field, where a peacock actually descended on her right shoulder, a
her left, and a parrot on the top of her head. S

The father said: “Where do such birds come from?”, and as he said this, they disappeared
into the mother. Then the boy was born without her feeling any suffering: he was
bluish in colour with a bird’s face and bird’s eyes and in the palm of his right hand there
was the pattern of a wheel. When he was two years old he used to recite A A 11 (the
opening letters of the Sanskrit alphabet), writing them on the ground, and then he would
join his palms together and sit there making a beseeching gesture. His father said: “There.
is a karmic connection in this”, and dressing him in yellow robes, he had him made a2y
disciple. Such are the succession of events concerning the birth of the

At the age off teen he took religious vows before

was named Rin-chen bzang-po. From this teacher
(viz. the Trisatakarika by Sakyaprabha) toyth!r

by the same author) and absorbed its meaning in a. g!_( ¥
e had just reached

As for the way in which he le 2 mjwil‘e o5
the age of seventeen, and he was recélving some ¢ e ﬁ"‘“md S i
exterior form, the translator

such extraordinary learning.

andita who had come from Udﬁymx%
p an book had been left, and |
asleep in the shade of a tree.

good-looking Indi : | : 5

thought to himself: *Inside this Indian g e g y

but I do not know the Indian language - When ‘woman of ‘reddish complexion

below the village, there appeared mlﬁ!ﬂﬁm 5 so on, holding in het fEhES

Sfoencd with & jewlos dimc:hwmk ‘bunch of flowers: Approaching him she saids 8
a e

hand a small drum and in her
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ious sites traditionally accountable 10 ho ot o"
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bSod-nams to the Sa-skya Pandita’s ‘Trea Music’ .
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Ricardo Canzio and soon 1o b8 publishet, - 0

The Tibetan text of biography
MSS available to us and sum:f‘cenw type-set
folios as numbered throughout the Collecred
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THE SAVING CORD OF THE CRYSTAL ROSARY [Tibetan Text pp. I

his in the actual biography,

I bow before this excellent man, the Great Translator! *

1 have written briefly this biography in order to recall the gracious favour of this
holy lama as well as for arousing the first sprouts of faith and for making known
he taught. In writing this short biography of this bodhisattya I have set down the
matter in eleven chapters: ?

‘how prophesy was made concerning this great man,

what was his lineage,

where he was born,

4. where he took religious vOWs.

5. where he learned the skill of translating and so on,

6. from which lamas and sages he sought instruction,

7. how he translated the scriptures,

§. how he founded communities and temples,

9.

0.

1

how he honoured twenty-one smaller sites,
where he accomplished exceptional attainments,

1
1 e departed to higher spheres.

whence

The prophesy of the Sage ($akyamuni) is announced in many satras and tantras thus:
I soven times five hundred years from my nirvana there will appear a monk witha
bird-like face and he will spread my teachings’.

The ancestral home of this lama was Hrugs-wer of Kha-tse in Gu-ge. His clan was the
gShon line of gYu-sgra in Kha-tse.> His lincage is among the six holy successions, and
B s the tine of the holy Nyi-ma Hrugs. it is named Hrugs-wer. I¢is also said that
his maternal uncle was known as Klu-zor because of association with a”
e ware thirteen ancestral branches and of these his ancestor gYu-sgra sTong bisan
2 two sons, of whom the elder one lived as 2 householder although he had taken
rligious vows. He was known as the Very Reverend the Young Lord (dBang phyug).
The younger one was known as ths Four children
including the Great Translator were born to the Very end the Young Lord. and

. The opeaing verse of prsse e mising 1 Text A, amd ows fes senisbe folo begles with (he =t A C0 manner of the
< moon and 3 lamp’, i which the Great Transistor enlightened the world. Text C.
ssest througho . . tation 10 Ratnagsrubhades (s Sanskst iransiation of Lama Good

Gkysmeni's) Doctrine. Respect-

Jdings, nd C reduces them > he first cme.
(alao written Kiva-tse and Kbi-tse) and other plsces meationsd in this 2ad o
aseppe Tucci, Indo- Tibetics 1L, pp. §5-7. He sugs: £ Kna-tse. fiently that it refes
Siage of Kaze (written 23 Kaja on the Survey of In: the seat of the chief man or Nono, 3ad
(e likely) that it may refer 1o Kashamir, thas amily with Kashamir, whick in bis
time was still 3 famous Buddhist (snd Hinds
The xpression ‘gShen line’ suggests pr
Introductio to my Nie Wsys of Bom. 3
special class of theie divinities ka:
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74, This thang-ka in the British Museum collection, to which Mr Wiadimir Zwalf has kindly
oavem our attention, must be identified as one of the set o the 18 Arhais (properly 16, 10

Sohioh e and Hya-shang are added), namely as Dharmat-tala {allas Dharmatrite Tibetan Chos:
phel or Chos-skyong. Concerning him, see Tucc, Tibetan Painted Scrolls (Rome 1949), pp-

560-61, and Dagyab, Tibetan Religious Art (Wiesbaden 1977), pp. 112-3. There may be some

vonmection between this ‘travelling scholar” accomparied by a tiger, and the incident in the

‘biography of Rin-chen bZang-po, where he 100 meet & tiger on his Indian travels, A small
image of Sakyamuni (whose incarnation Rin-chen bZang:po i said to be) appears. /u’z be/y:cl
ime It is probably Atisa in the top left hand cormer, and certainly the Transaor rﬁ’/;:"
1o the left and Nga-ri Tulka (mNga"ris sprulsku) to the right. The fwo KIngs of the q

of the north and the west.

1956.12-8.02, reproduced Wi ment to the Trustees)

are those th acknowledge

(British Museum painting ref.

PART I11

BIOCRAPHY OF
RIN-CHEN bZANG-PO

INTRODUCTION

ace in Delhi in 1977

Work on this short biography has been greatly helped by the appeas

of a Tibetap volume entitled Collected Biographical Material about Lo-chen Rin-chen bzang-po and
s subsequent re-embodiments, a reproduction of a collection of manvacHPs from the library of
Akl Manastery in Spiti, as published by Rdo-rie-tshe-brtan at th Laxmi Printing Works, Lal Kuan,
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23, Part of Wall B {centre right) in Cave No 3 at Saspol

73

70

divinities. As there are six walls in this cave it would be helpful to deseribe them by means of &

plan

On the wall A there are miniatures of a thousand Buddhas with ten murals representin
the Eight Bodhisattvas, one of standing Vajrapani and one of a yogin

In the centre of the wall B is depicted the Sukhavati paradise (bDe-ba-can), the abode
of Amitabha. To the left of Amitibha’s paradise are two murals. The one above represents
Avalokitesvara and Mafijuri seated on lions with a miniature of Amitabha above them. The
mural below them represents two forms of Avalokitesvara

To the right of Amitabha’s paradise are four murals, They represent Eleven-Headed
Avalokitedvara, Usnisavijayd, two Bodhisattvas, and a fierce form of Vajrapani.

On the wall C are two murals. One is of seated Vajrapani in his tranquil appearance
and one of standing Vajrapani in his fierce appearance.

s In the centre of the wall D is a beautiful mural of Sakyamuni. On either side of
Sakyamuni are six murals in rows of three. In the centre of the top row to the left is a mural of
‘Atida. Below him is a mural of Lama sTon-pa bsam-gtan bsod-nams flanked by two mor
Ye-shes grags-pa and Chos-kyi-skyabs. Two murals to the right represent tantric divinities, and
two to the left show forms of the goddess Vajravarahi (rDo-rje phag-mo). To the right of the
central murals are six tantric divinities. In the top row from left to right are Samvara, Guh
and Hevajra, In the centre of the lower row is Vajrabhairava. Two other murals are part
defaced and difficult to identify

On the wall E are three mandalas of Vairocanas cycle, one mural of Atisa, and one of
standing Maitreya.

The top row of four murals on wall F represents from left to right: Maiijusri
Avalokitesvara, a fierce form of Vajrapani and Mahakala. Below them are three murals,
Mahasuvarna Vaisravana (rNam-sras gser-chen) and two of Mahakala. Next to the entrance is
yet another mural of Mahakala

Cave Nos. 4 & 5

These two caves are practically destroyed. As the whole hillside, ma
formation, is gradually sliding down, all the caves will eventually disapp:
completely open and the murals which still survive are in very bad condi
of Cave No. 4 is a mural of a preaching Buddha and two mandalas. On the
ndalas. The rest of this cave has slid down the hillside. Cave No. 5 is totally destroyed. O
can hardly recognize traces of murals on the back wall which still star
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69. Mural of Eleven-Headed A g
E leaded Avalokite: 70.
s Sjegek okitefvara  70. Mandala of Four-Headed Vairocana in Cave No 3 at Saspol

71, View of old Saspol fort, with the caves 10 the left.

Hemis Shugpa

Hemit

69
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nd, Naropa meditated in this

Go-tshang-pa Cave at Hemis

The rGod-tshang sgrub-sde (Hermitage of Go-tshang-pa) comprises one cave, a small
temple nearby and some living quarters for monks from the monastery of Hemis. It is situated at
the top of a gorge behind the monastery at a distance of forty minutes walk

66. Image of Visnu and Laksmi (clearl

provenance) in a temple near rGod-t:
Inside the cave are five images arranged in one row in a wooden cupboard, named by
the monk-in-charge as (left to right): rGod-tshang mgon-po rdo-rje, Yad-mgon-pa, sNe-rid-pa,
sPyil-kar and U-rgyan-pa. To the right is a beautiful mural depicting the hunting story from the
life of Mi-la ras-pa. The entrance wall has murals of Mahakala and Remati, a female deity. The

6667 temple near the cave contains sc eral beautiful thang-kas and images.

Nye-mo
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bhava who is said to hav e

¢ come to Tibet in the latter part of
AU e la the 8tl
led the demons who obstructed the spread of the n,

ples and generally establishing Buddhism in Tibet.?
gle route leading from India to Tibet, whether direc
which is not marked by the presence of caves in which he

least by his footprints or marks left by other parts of his body. Padmasambhave i the mighty

Second Buddha', that is to say, second to Sakyamuni, the great Indian Buddha, 5o far g8 pis
ollowers in Tibet are concerned, primarily the rNying-ma-pa.

sreat Yogin Magician
) h century and having
ew religion, proceeded to the building of

S\{Ch is his fame that there is scarcely a
in Western Tibet, or through Nepal,
is supposed to have meditated, or at

__The most famous of meditating yogins in Tibet is Mi-la ras-pa (1040-1123) who despite.
the sufferings inflicted deliberately upon him by his master during his training, proved to be 3
Marpa’s most accomplished pupil and the one through whom the tradition of the ‘Transmitted
Word' (bKa “brevud-pa) was passed. Marpa himself certainly practised meditation in solitary style
While undergoing training in eastern India under his master Naropa, but on returning to Tibet he
established himself as a regular house-holder, and while his religious practices continued unabated,
the local tradition of his having meditated at Tonde is rather incongruous.> We have referred
above to the incongruities of Naropa operating in Kashmir and Ladakh (see p.35). A Ka-gyi-pa
lama who certainly travelled extensively in western Tibet is rGod-tshang-pa of Lho-brag (1189- =
1258)% and he is supposed to have meditated in a cave near Hemis known as the rGod-tshang
Hermitage (rGod-tshang sgrub-sde). He is famous in Tibet for his extraordinary powers of medita-
tion and practice of austerities.

Spituk (dPe-thub)

There are two caves sheltered by white-walled buildings on the left bank of the lnsdu.!
across from the monastery of Spituk. They are locally known as Brgg—klmng Khn—ba]—c/xena( oWy |
Hole in the Crags). The walls of one cave are completely covered with soot. Tbe;n y I::m?mﬁb#w;
part of the murals is a corner of a mandala on the back wall. Th;sccondnflaa\i;sls T;Z Z‘e‘(ai.ls o

iti i als. . Here one can see three mal . e 3
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65, ana cspesialy Debale Mitn, Butdntt ot L R vcant article by i, Bichat, g R
2. See Snellgrove and Richards

ot wn personage historique?" in Proceedings of the Csoma de Kérds Mema ‘al Symposium, Budapest 1978. pp.27:3%
is i ceedings of the Cs is i g,:,:y,rup
b . S et s aokkas of Padl : 7 e renih
almost fifty years nsonm Cstave-Charles Toussaint with the title of Le Dict de Padma (Biblio néque de Pinitu des.
i ai
e chinoises, vol. I1I, Paris 1933). An English transiation of the French has appeared recently, apparently
Etudes chinoises, vol. 111, Pa

¢ to the original Tibetan. ichardson,

3 :::'::ins Macpa and Nasopa sec Snellgrove o s Bacot, La vie de Marpa le Traducteurs
e ench transiation, for which see Jac ondon 1963.

i e e nGuemhe(, The Life and Teachings of Naropa. 1 c;fgun. 1940, pp- 1526

blography sec 1LV O of Tivetan Pigrims in the Swat Valiey. ;

See Guiseppe Tucci, 7rav :

Excerpts from Marpa’s bi0

5 nd 134-5. For N
op. cit. pp.1189 and 134 Paris 1937, For

a

65. Images of Tillopa and Naropa in Naropa's cave at Lamayur
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murals of Sakyamuni, Avalokitesvara, Mafjusei and Padmasambhava, On the southern side of
Padum there is a large boulder with an old rock-carving of the Fiye Buddhas.

PART II

Village temples of interest

Apart from the religi ildi i } 1 F LADAKH
{emples which deserve to be visited. Some of them prescrve old images in wood ane s ab8* ( AV

gucasionally beautiful murals. The villages which are in the valley where it widens West of
Karsha will require a special study. In almost every temple of these villages one can find sorn
thing old, be it an interesting image in stucco or a part of relatively old mural. In some of
temples one finds inscriptions buried behind book-racks or overhung with thang-kas,
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IV, Mural of Samvara in Cave No 3 at Saspol
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East: Yamantaka
South: Prajiantaka

Wesr: Padmantaka

North: Vighnantaka

North-cast: Trailokyavijaya

South-east: Vajrajvalanalarka

South-west: Herukavajra

North-west: Paramasva

Above: Usnisacakravartin

Below: Sumbhargja

The eight goddesses are placed in the corners, two in each comner, one to the right ¢

one to the left:

Right
Puspa, Dhipd,
Dipa, Gandha

The next group of eight divinities is dist:

blue

yellow

red

blue

blue

black

blue

yellow

black

1

four

four

four

four

four

four

four

four

four

Left

Vajraripa, Vajradabda,
Vajrersyd, Vajrasparsa

ributed to the cardinal and intermediate

eight
right: vajra, sword, arrow,
ﬁ:{} bell, noose, bow, nm

B

Hpat v vajra, arrow, skull

Teft: lotus bud, bow, Khapanga
with bell & banner

eight

right: raised (uttistha), three fingers.
stretched out like banners
(tripataka), sword, arrow.
left: lotus spear, club, bow
eight

right: wheel, hook, sword, arrow
Jeft: bell, noose, rosary, bow
eight

right: vajra, hook, sword, arrow
left: bell, noose, spear, bow

g

colour vehicle symbols
yellow elephant (airavata) pcm;, jar’ (stana)
ff ), spear
x't m snake-noose, conch shell
hook, mace
y‘;ﬁ:” l::ﬁ‘ trident, skull
red goat Iadle, vessel
blue corpse sword, shield
blue deer wind-bag (vataputa)
i ivinities, ThiS |
> ight there is a large number of divini s
and ;:ii?gkn's, the Planets and the Lunar Mansions'

The remaining parts of the right and left walls, and the entrance wall have been repainted.
Above the entrance door is a mural of Sakyamuni flanked by his two disciples. To the right of the
door is a small mandala and to the left a mural of Padmasambhava. On the right »Y:ll one can see
murals of one mandala and two lamas. The ceiling, partly damaged, has floral designs which date 59
back to the time when this temple was built.

On cither side of the Assembly-Hall is a small temple, some two and a half metres square.
One contains an image of Avalokitedvara, and the other of Maitreya. Both images are made in 12
stucco and are some four metres high. On the floors of these two temples are stored several
‘wooden and stucco images. Most of them are old and very elegant. The monk in charge informed 20
me that he collected them from an old temple outside the complex when its roof fell in several

years ago.

Above the temples there is an old choten with badly damaged murals, and further above
are ruins of a fort.

Tsilatse (rTsi-thag-rtse)

This small complex has one temple with an image of Eleven-Headed Avalokitesvara and 61
a large stiipa which is inside the building adjacent to the temple. The four sides of the stiipa have
beautiful murals of eight goddesses known as mChod-pa lha-mo brgyad. Each goddess holds in
her hands one of the eight auspicious symbols (bKra-shis-rtags-brgyad). These are:
Precious umbrella (rin-chen gdugs) — protection from evil.
Golden fish (gser-gyi nya) — deliverance from suffering. 60
Vase of great treasures (grer-chen-po bum-pa) — containing spiritual treasures.
Excellent lotus flower (padma bzang-po) — purity.
White conch-shell horn (dung-dkar g-yas-'khyil) — proclaiming Buddhist teaching.
Knot of abundance (dpal-gyi beu) — prosperity.
Excellent banner (mchog-gi rgyal-mtshan) — victory.
Golden wheel (gser-gyi 'khor-lo) — order and morality.

R

Zangla

The descendants of the royal family live in two houses in the centre of the village. The 9
tather, Sonam Tendrup Namgyal, styled the king of Zangla, lives in one house, and his son Nyima
Sonam in the other. The old fort, situated on a hill-top to the south, remains uninhabited as a
Complete ruin. A small chapel which still survives inside it contains a miscellanous collection of

images and thang-kas.

An empty and unattended temple in the village has murals of Sakyamuni, Avalokitesvara,
the 16 Arhats, Vajradhara, and Mafijusri. Another temple which is at the northern end of the
village is taken care of by a Buddhist nun. The murals in this temple arc well done, and along the
back wall are standing several old images in stucco.

Padum (dPal-'dum or dPal-gtum)

The population of the capital amounts to about six hundred. Half of the peopleare 62
Buddhist and half are Moslem. Padum s the only place in Zangskar where there is a mosque and
the Moslem religion has an appreciable following. The small mosque, built over one hundred years
ago, belongs to the Sunnis who form the majority of the Moslem population.

Above the inhabited area there are three temples. One is empty and the interior walls

are newly replastered and ready for redecoration. The second one contains three chitens and a
small statue in stucco. The third temple has been recently repainted. Here we have well done
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Guardians of the portals, Varahkus, Vajrapas, Vairasphota, and Vaifiveds (= Vgt o
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(stages towntds budd_hahood envisaged as goddesses.) They have two hands. In their right hands
they hold vajras and in the left their appropriate symbols.
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‘Dharmamegha golden prajitaparamita book
Samantaprabha like the sun Buddha image on lotus

To the south are Twelve Paramitas (Perfections). They have two hands, in the
right hands they hold wish-granting jewels and in the left ones their appropriate symbols.

South: Ratnaparamitd ~red lunar disc on Jotus
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To the West are the Twelve Vasitas (Powers). In their right hands they hold Totuses
und with their left ones they display their appropriate symbols.
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To the north are the Twelve Dharanis (Spells).
hands and in the left ones their appropriate symbols.
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Anantamukhi green
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Sarvabuddhadharmakosavafi  golden
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jewel casket

In the portals of this circle are the Four Pratisamvits (Accomplishments).

Fast:  Dharmapratisamyit white-red
South:  Asthapratisamyit emerald
West:  Viruktipratisamyit red
North: Pratibhanapratisamvit green

In the intermediate quarters of the same circl

vajra-hook & noose
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fetter with lotuses

bell marked with three-tipped vajra

e are: Lasyd, Mala. Gita, Nrtyd.

The next circle comprises a set of the Sixteen Bodhisattvas of the Good Age, the Ten

es. The Sixteen B
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odhisattvas are placed in the cardinal

directions, the Wrathful divinities in the portals, and the eight goddesses in the corners.
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wall to the left of the age are statues of Ratnasambhava on his
Akshobhya on his elephant-throne below him. Similarly on the right wall are

1 peacock-throne and Amoghasiddhi on a garuda-throne below. These four Buddhas
rounded by a set of attendant goddes After examining this splendid composition
one’s attention is drawn to several beautiful images placed on the floor beneath the image of Vair-

ocana. These wooden and stucco images represent Majusri, Padmapani, $akyamuni, and the god
of wealth, Jambhala

The back wall has miniatures of a Thousand Buddhas with an inscription below them on
the right side, and a mural of Sikyamuni surrounded by devotees with the Tree of Enlightenment
on the left. On the sections of the right and left walls adjoining the back wall are also preserved
original murals. On the right are three rows of Buddha miniatu and a small mural of Vairocana.
S8 On the left is a large Dharmadhatu mandala of Vagidvara Maiijus The central divinity is
] Manjughosa (= Mafjusri). He has four faces and eight arms. The four faces gre vellow, blue, red,
and white in colour. With the principal hands he is making the gesture of turning the wheel of
Doctrine (dharmacakrapravartana). With his right hands he holds sword, arrow, and vajra, and
with his left ones prajiaparamita-hook, bow, and vajra-bell. The Eight U isas (see p. 31) seated
on lions form the first circle round the central divinity. They are yellow i colour, with one face

and two hands. With their right hands they hold wheels and their left hands rest on the seats.
Their names and positions are as follows: %

East: Mahosnis South-east: Udgata Usnisa
South:Sitatapatra Usnisa South-west: Mahodgata Usnisa
West: Tejorasi Usnisa North-west: Ojas Usnisa
North: Vijaya Usnisa North-east: Vikirina Usnisa

The four Buddhas seated on their appropriate vehicles are to the cardinal points. Each
of them is surrounded by four Vajrasattvas, (cf Vol I, p.35):

| colour vehicle Jaces hands
East: Akshobhya blue elephant four: blue cight
E white right: sword, vajra, arrow,
yellow hook
red left:  threatening gesture
(tarfani), bell, bow,
noose
4 Vajrasativas:  Vajrasattva
Vajraraja
Vajraraga
Vajrasidhu
: four: yellow cight
South: Ratnasambhava yellow horse b VeIl or L
white hook
red left: wish-granting banner,

vajra-bell, noose, bow
4 Vajrasattvas:  Vajraratna
Vajrasiirya
Vajraketu
Vajrahisa

s ogaval, edited by
om Mahapandita Abhayakaragupta’s Nispannayogavall, edited by

: i s, e correspondin
34. The description of this mandala given below is taken o e

Benoytosh Bhattacharya in Gackwad's e 972, pp 54-64 of the Sanskrit text
, P Sansk
Oriental Beries, No 109, Baroda
Tibetan text is in T.T. Vol ara No 3962, pp. 141-3-8 10 145-2-2. Compare the set on p. 31 above.
€ 3 , pp: 14522, ar
i

»pa, @ later mural in the Assembly Hall at Sumda.

59. The Ka-gyi-pa Lama, Nyag
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Image of attendant Bodhisattva at the

side of the main image, temple at Sani. See also Ill. 21.

60 % Bas-relief in stucco, and niches wil
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th images, on the

‘back wall of the second temple at Sani.

roned in a kind of inner sanctum, This is surmounted by the garuda bird and

ara motifs and four Bodhisattvas stand on ther side. To either side of the entrance i€ this 52
Fouws of other images, namely Four-Armed Avalokiteévara and the Buddhas of

bast, Present and Future to the left, and Eleven Headed Avalokitedvara and then Padmasambhavi
with his two wife-goddesses to the right. The % de walls of the temple are painted with the Sixteen
Ahats, eight on either side. The entrance wall ias PIRERL 'of the great tantric divinities, Samvara,
Hevajra, Kalacakra, Mafijuvajra, and also the Y habs-drung Ngag-dbang ram-reyal and in the corner
next to him the Arhat Hya-shang. The latter 1§ balanced by yet another Athat in the opposite

Cormer, making their full number in this temple up to eighteen

Sakyamuni is enth

sanctum, there are

Ihe Kanika Choten stands in an inner courtyard at the back of the main temple. The
smaller of the two temples which has its door loc ked and sealed, contains an image of Naropa and

one of Vajradhara. It is believed that it was built on the site where Naropa sat in meditation in
o & of the Kanika Choten. The second temple, which is qute neglected, contains uniquely
decorated walls and a very interesting collection of images set in niches. These represent 53
Sakyamuni, several lamas, and different ‘manifestations of Padmasambhava. The stucco of the

S s shaped into landscapes, floral designs, chotens, buildings divinities, and groups of

votocs, The combination of this bas-elief painted in well choseh colours and the neatly

ietributed niches with images produce a coherent and highly aesthetic effect

Outside the whole complex on the northern side one can se¢ a gTOUP of rock-carvings
of which that of Maitreya is the largest and most impressive

Tagrimo (sTag-ri-mo) and Pipiting (PF-pi-ting)

Tagrimo occupies a small hill-top to the west of Padum When I visited it | found just
one elderly monk sitting under a tree, telling his beads. The rest of the monks had gone to Leh
o attend the Kalacakra ceremony presided over by the Dalai Lama. The main temple, which the
monk showed me with enthusiasm, contains murals and images of popular figures such as
Sakyamuni, Avalokitesvara, Vajrapani, and Padmasambhava Of all the murals the more interest- 54-55
ing are the ones on the right wall. Here one sees 4 large mural of Zhabs-drung Ngag-dbang rnam-
rgyal surrounded by other lamas belonging to the *Brug-pa tradition. A small gZim-chung
contains images and thang-kas of Marpa and Mi-la ras-pa

Pipiting is a small village to the east-north of Padum. A large choten and a complex of
houses, which occupy a hill-top overlooking the present village, are possibly the site of the old
foundation mentioned in the ‘Chronicles of Zangskar.” A well ‘maintained temple which stands
nvar the large choten, houses elegant images of Eleven-Headed Avalokit $vara, Padmasambhava,
and Maitreya. The right wall has murals of Amitayus, Sakyamusi with the Sixt

n Arhats, and of
Bhaishajyaguru. The left wall shows Vajrabhairava, Padmasambhava in his eight manifestations,

and Tsong-kha-pa. On the entrance wall are recently executed murals of the Four Great Kings of
the cardinal directions. Below the village of Pipiting are the ruins of an old fort of Ubti (U1

stf).

Sumda (gSum-mda’)

The foundation of this monastery which now comprises three temples and living
quarters for the monk in charge undoubtedly dates back to the period of the Great Translator
Rin-chen bzang-po (see p. 83). The Assembly Hall and the two smaller temples of Maitreya and
Avalokitedvara preserve some of the best works of art. The central image of Vairocana in tt
Assembly-Hall is more richly decorated than th corresponding one in the Alchi "Du-
whole design is conceived as a bouquet of flowers. At the base is a vase supporting four I
with an image of a crowned dwarf in the centre Above them is the central image of Four-headed
Vairocana. On either side of Vairocana and his lion throne are two rows of goddesses set
among floral designs. These are the mChod-pa'i lha-mo, namely goddesses who present objects
worship to higher deities. A garuda bird with two makaras issuin;

chan:
han;

from his mouth surmounts t!
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Image of Lama Norbu, Dzongkhul.

nearby village of Ating, and was educated at Dzongkhul monastery where he spent most of his
life. He also travelled extensively in the Himalayan regions and in India.

Ihe second cave which is above the monastery contains a statue of Naropa and one of
adhara. On the wall apposite the entrance are murals of Mi-la ras-pa, Amitabha, and
alokitedvara. A small niche on the right wall containing a statue of Vajradhara has two

al murals of Naropa. The remaining walls have murals of divinities and lamas. On the

whole the murals in this cave are of greater artistic value than the thang-kas of the two temples

in the main monastery

Bardan (Bar-gdan)

Perched on the top of a crag overlooking the Lingti river, the Bardan monastery appears
like a small fortress. It was founded by bDe-ba rgya-misho in the 17th century. Parts of the 47
buildings are in a dilapidated state and require immediate repair if they are to survive. The assembly
hall with the murals which probably date to the foundation of the monastery has badly cracked
walls.

Like the monasteries of Dzongkhul and Tagrimo, Bardan is associated with the monast-
ery of Stakna in Ladakh. Ngag-dbang don-yod rdo-rie, the present incarnation of the Stakna
Incarnation (sPrul-sku), acts as the incumbent. Bardan has some forty monks while Dzongkhul
and Tagrimo have fifteen and twenty respectively.

At the far end of the inner courtyard is the mGon-khang. The walls of this temple are
so completely blackened by a thick layer of soot that the murals are quite unidentifiable.
Especially noticeable are a fine image of Samvara clasping his female partner and a collection of
masks and weapons such as swords, knives, and spears.

The high facade of the Assembly Hall dominates the inner courtyard. It is pleasingly
painted and appears to have remained untouched for the last three hundred years and more. The
left wall shows a central painting of the fierce divinity Ka-gya with Marpa above and lamas of the
‘Brug-pa succession to either side. On the right wall are four mandalas, of Vajradhara, Samvara,
Amitayus and Akshobhya. On the wall to the right as one enters there is a fine painting of Vaj-
rasattva near the corner. Just inside the door there is an inscription (to be published later) with
rather worn royal and religious miniature figures above, referring to the foundation of the temple.
Above near the top of the door is the usual Four-Armed Mahakala.

There are a large number of presiding images set in high cases against the facing wall. In

the central position are the Buddhas of Past, Present and Future, namely Dipankara, Sakyamuni

and Maitreya. To their left are large images of Vajradhara and the Zhabs-drung Ngag-dbang rNam-
rgyal and to their right Padmasambhava and Avalokitesvara. In front of these larger images there

are a number of smaller ones. The one on the far left is especially interesting in being a small statue

of Vajrapani as used for homa-sacrifices. Known as Za-byed mkha’~'gro, it is placed over the sacri- 49
ficial fire and the items of sacrifice are placed into its mouth, thus falling through into the flames.
There are also images of Naropa, Marpa and Mi-la ras-pa, and of Maiijusri and Maitreya as wellas 48
three small chotens.

Unlike all other monastic foundations in Zangskar which occupy hilltops or mountain
ni monastery is built on flat land by the main road leading from Kargil to Padum. The
whole complex is surrounded by walls on all sides and consists basically of one large square
building standing in the centre of the walled enclosure with two little temples and the famous
Kanika Chéten at the back of it. Parts of the walls in the main temple are damaged. The murals
which are preserved in reasonably good condition are very elegant. The main image, a crowned 5051
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land of Shambhala, represented by a mandala of nine segments

41. An image of dGe-legs ye-shes grags-pa,
the founder, at Rangdum monastery.

43, General view of Dzongkhul monastery.

54

42. Mural in the gZim-chung ar Rangdum illustrating defenders of the

Rangdum (Rang-ldum)

This impressive monastic establishment housing some forty monks was founded by 41
Blo-bzang dge-legs Ye-shes grags-pa of mNga ris-tshang during the reign of King Tshe-wang Namgyal
(ruled 1753-82). The large assembly-hall, to which access is gained from the main courtyard,
houses a number of statues distributed along the back and the right walls. On the left side of the
lama's scat are statues of Sitatapatra (gDugs-dkar), Amitabha, Vairocana, and the founder of the
monastery dGe-legs ye-shes grags-pa. On the right side are those of Avalokitesvara, Kalacakra,
ind Hayagriva. The statues of Vajrapini, Vajrabhairava, and Maitreya, stand along the right wall
The left wall is occupied by the Tibetan Canon and the right one has a fine mural of Sakyamuni
The entrance wall has murals of the protective divinities. A small passage in the back wall gives
access to a room containing a large statue of Sakyamuni about three metres high and a smaller
one of Tsong-kha-pa. Above the Assembly Hall there is a simple temple with a few miscellanous
images.

The private quarters (gZim-chung) of the head lama are reached from the second court-
yard. Here on the outside wall of the inner veranda are murals of the Four Kings of the cardinal
directions, the old man of long life, and the Four Brothers (mThun-po spun-bzhi), elephant,
monkey, hare, and bird. Inside the gZim-chung the left wall is the most interesting one. Here one
can see a mural depicting the mythical land of Shambhala with its armies in pursuit of enemy 2
forces. Those who are interested in the more everyday aspects of monastic life should visit the
large kitchen containing a collection of copper pots of various sizes.

Dzongkhul (rDzong-khul)

The origin of this monastic foundation is associated with two caves about ten minutes
walk apart which according to the local tradition were used for meditation by the famous Indian
yogin Naropa. On approaching by way of a steep gorge from the village of Ating, one reaches first 43
the cave round which is built the actual monastery, while the second cave is up a steep slope further
to the west. The lower of the two temples built below the first cave is the assembly-hall. It is
about seven metres square, and its walls are covered with thang-kas. To the left of the window
are thang-kas of Akshobhya and of Samvara clasping his female partner. To the right are Padmasam-
bhava and Mahakala. Other thang-kas adorning the walls include those of Mi-la ras-pa, the Zhabs-
drung Ngag-dbang rNam-rgyal, Vajradhara and the 84 Siddhas, and the Kings of the Four quarters.

In the alcove of the back wall there stands a life-size statue of Eleven-headed Avalokitedvara covered
with colourful pieces of cloth. A door on the left wall leads to a room in which are stored wooden
block-prints and other equipment for printing Tibetan books and prayer flags.

The second temple which is just above the assembly-hall, contains several thang-kas of
Mi-la ras-pa, one of Marpa, and one of Vajradhara. Several beautiful images can be seen in a
decorated cupboard standing against the left wall. A row of four images in the alcove of the back
Lama Karma, Kun-dga® 45

wall are of great interest. From left to right they are: bZhad-pa rdo
chos-legs, and Lama Nor-bu. All these images are about 70 cm in size and are well executed. Their 46
faces are very much alive and full of expression. In the head lama’s room (gzim-chung) to one side

are small images of the whole ‘Brug-pa Ka-gyt succession of teachers arranged in a large case

To gain access to Niropa’s cave one has to climb a ladder which stands in the alcove
The walls of the cave are blackened with smoke. The murals which are hardl appear to
be the oldest in the monastery. On the floor near the i es a stone with Niropa’s
footprint. Images placed in a cupboard with glass-front represent Sakyamuni, Akshobhya,
Ngag-dbang tshe-ring, Guru Rin-po-che, and Naropa. The expression of Ngag-dbang tshe-ring, as 44
though he were in deep thought, gives the impression of a living person. He was born in the

gress there
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jous view of a large cave hewn in a mountain side with a closely built complex of white monastic 37
houses adhering to the rocks below it. The temples contain a number of beautiful murals and
The Kanjur tha-khang and sTon-pa lha-khang (= Temple of the Teacher, viz. Sakyamuni)
are the most interesting ones. The first one is crowded with racks containing block-prints. The
walls of this temple, wherever visible, have beautifully executed murals of Marijusri, $akyamuni,
ind Tsong-kha-pa. The second temple is even more interesting. Here one can distinguish three
different periods of murals. The oldest ones representing attendant goddesses and floral designs
arc on the ceiling and their beauty is simply breath-taking. In their style and expression they 3940
resemble the ceiling decorations at Tabo and probably date from the same period. These designs|
are manifestly of Indian and Kashmiri inspiration. The central image of Sakyamuni, completely
reconstructed a few years ago when the original one fell to pieces, is rather ugly and is in marked
contrast with the original decorative construction that surrounds it. Above his head is the usual
garuda bird with two makaras (sea-creatures) and floral designs descending on cither side, thus
forming an elongated aureole supported at the base by two lions. This kind of decoration in
stucco is typical of the early period and good examples can also be seen at Alchi and Sumda. The
second set of murals which probably dates back to the 16th century are on the back wall and the
s of the left and right walls adjacent to it. On the back wall there are two identical and very
sant murals of Tsong-kha-pa, one on either side of the central image of Sakyamuni. The
miniatures of Buddhas and lamas that surround them deserve special attention for their delicate
and skillful execution. On the right wall is a mural of Bhaishajyaguru, the Buddha of Medicine.
On the left wall is a mural of Vajrapani, wearing a diadem, and flanked by two attendants, He
holds his hands in a preaching posture with the vajra and the bell resting on lotuses positioned at
the level of his shoulders.

A third set of murals was executed in recent years. On the right wall are murals of
Guhyasamiia (¢Sang-ba ‘dus-pa) clasping his female partner, and Four-Armed Avalokitesvara. On
the left wall are murals of Green Tara and Sakyamuni. On thie entrance wall are two murals of
the White Guardian (mGon-dKkar).

Three other temples in this complex also preserve old images but they are less impressive.
The mGon-khang situated above the Kanjur temple has statues of the protective divinities belong-
ing to the dGe-lugs-pa order and a collection of old weapons such as spears and sabres. On the
right side of the cave is the Assembly Hall. It contains a collection of block-prints. several old
thang-kas, and murals of $akyamuni and Tsongkha-pa. From the Assembly Hall one gains access
to a small temple containing an image of Maitreya. His statue of about two metres high is flanked
by two attendants.

Muni

‘This little monastery belonging to the dGe-lugs-pa order and housing  small community
of well disciplined monks is situated above the northern side of the village. The two temples which
I was shown have been recently redecorated. The assembly-hall contains several statues distributed
against the back wall. The biggest one is about two and a half metres high and represents Maitreya,
flanked by smaller images, two of Sakyamuni, two of Tsong-kha-pa, and two of Avalokitesvara.
The right wall has a larger mural of $akyamuni with Buddha miniatures on either side. The murals
of Yamantaka and of dGe-lugs-pa lamas occupy the left wall. To the left of the entrance are
murals of Sridevi and Shugs-ldan in his three aspects. The second temple, a mGon-khang, contains
murals and images of the protective divinities.

On the edge of the village there is a solitary temple of Maitreya. It contains several
simply executed statues and images of Tsong-kha-pa, Padmasambhava, Sakyamuni, Avalokitesvara,
and protective divinities. In the fields below this temple and near the house on the southern side
of the fields there are several ancient rock-carvings 19
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aches from Padum.  The monastery is high up on the mountain side to the centre of the photo,

2 rocks beneath its enormous cave.
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with soot. Not far away and farther below there is yet another little temple. i
the Translater’s Temple (Lotsaba't tha-khang). 1t contains just one statue This one
believe to be that of Rin-chen bzang-po. :

Maitreya’s temple, situated at the lower

b ings O recint Jufes A
is done in a simple unskilled style. In front of the mural of Ma a
Avalokitesvara. Part of the right wall has murals representing
Dharmardja, and the rest is inset with carved stones of the kind

The left wall has an image of Sakyamuni Buddha. By the door |

of the quarters. Incised into the rocks just above the e

one of Maitreya. Thus this is certainly an ancient site and the.

pa-gling) which now applies to the whole later monastery whi

be derived from this older temple. >

Other religious buildings and the ru
main monastery from which they are

of the fort is an old choten which
Buddhas with Akshobhya pai on
little further to the west of it there
ago. The monk who lives in the .

fell in. e

of M

[he monastic buildings are well maintained and the whole site includes a small enclosure
trees, which gives the place an atmosphere of serenity and calm. The temples are built
around the main courtyard. The New Assembly-Hall (‘du-khang so-ma) is approached by a wide
Ascending set of steps. On the outside of its entrance wall, which is sheltered by a roofed v

are murals of the Four Great Kings (maharaja) of the cardinal directions. The walls inside the
temple are newly painted. The largest mural on the left wall is that of Sakyamuni flanked by his
toro disciples. On the opposite wall is a mural of Tsongkha-pa. Two statues, one of
Avalokitesvara and one of Vajrabhairava, stand in an alcove opening out from the back wall.

past.
with

y-Hall one bears to the right to reach the Kanjur lha-khang.
f this are wooden racks with block-prints of the Tibetan
ntre. Several interesting but
gnificent view onto the valley

On leaving the New Assembl
Along the wall opposite the entrance of
Canon and a statue of the Lord Sakyamuni (Jo-bo) placed to the cet

*ther new rhang-kas grace the other walls. The window gives a ma
below.

To the right of the courtyard is a temple called the Temple of Fasting (Nyung-gnas
Iha-khang). The most interesting thing in it is a beautiful statue of Eleven-Headed Avalokitefvara
standing in the centre of the back wall with racks containing block-prints on cither side. At the
opposite end of the courtyard from the Nyung-gnas lha-khang there is a complex of three temples.
The first one is called the Tshogs-khang?* This is undoubtedly the most interesting temple in the
monastery. The inscription to the right of the entrance is badly damaged and thus it is practically
impossible to reconstrue the text. At the head of the monks’ seats and against the back wall is 2
group of statues, of which the largest is Sakyamuni Buddha in the earth-witness posture. Heis
flanked by a statue of Tsong-kha-pa, a small choten, and a statue of Lama Thams-cad mkhyen-po.
The murals on the right and left walls are well executed and would appear to be the oldest in all
the temples here. On the left wall are two larger murals, one of Atisa and one of Amitabha,
surrounded by smaller murals of monks and lamas. A part of this wall which has been repainted
recently has a mural of Tson; pa. The murals on the right wall which is partly damaged
represent Green Tara and Pr: paramita. These murals are especially noticeable for their elegance 38

and artistic beauty.

To the left on entering the Tshogs-khang there is a door leading into a small temple of
Maitreya. His statue which is about two and a half metres high is enthroned to the centre of the
temple. The remaining space is taken up by books and thang-kas somewhat disorderly distributed.
Among odd items hanging from the ceiling is a helmet with the insignia of the British Horse

Artillery.

On the right side of the back wall of the Tshogs-khang there is yet another door. This
one gives access to the mGon-khang, where a number of statues are stored along the walls. The
more interesting ones are those of Dharmaraja, Vajrabhairava with his female partner, Amitabha,
Atiéa, and Lokesvara. To the right of the entrance is a mural of Mahakala executed in gser-bri
technique, that is to say drawn in gold (yellow) lines on a black background.

The seventh temple is situated below the main monastic complex on the north-western
side of the hill. It is called ‘Dzom-skyid lha-khang. It has been recently painted and the murals
represent the usual st of divinities and lamas belonging to the dGe-lugs-pa order. Not very far
from this temple one can visit a cave which betrays no signs of recent habitation and which some
of the monks believe was the place where Marpa stayed during his alleged journey through

Zangskar.

Phugtal

‘nggm is perhaps the most picturesquely situated monastery in the whole of Zangskar.
Approaching it from the west, one comes round a cliff and is suddenly confronted with a stupen-

33, This may be taken as another term foe ‘sssembly-hall, ut i refers specifically 10 the amembly of religious offeriag, kaews
a5 tshogs (= assembly of collection).
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 The word rrang-gting looks like a clan or famil ting g

origin. In a document from Mazar Tagh we have Bro'i Ko whiei

pares with Rong-lings in a Tenjur colophon. The equivalence of rvang and ro m{

of the alternation bevafbera/boo which has been discussed by Simon (Sl 3 ek
would be the earlier form. The association of this name with the clan name et

view of that family’s connections with Alchi. There is also a syllable rvang iy y
names from Khotan (Thomas I, 176). v i

mNen which also looks like a clan name or district name is y
gnven(-kar) in the name of a district in documents from Mazar Tagh (Pr::ﬂhw ?ﬁ?ﬁ% ,’iﬁ
be compared with do-mnyen (ibid., 371) which combines this syllabl it )y of 2
inscriptions. s vliabic 0 of the Alchi

e

% The two names stong-resan and la-legs are found complete in the Cent
<Tomg-resan reminds us of the famous minister mGar sTong-(brtsan yul-zung
it recurs in a Miran document (Thomas 11, 374). La-legs / Ha-legs is";mlm{amw’ﬁ"{}

ina Tun-huang document (ibid., 45) and by {Ha-legs (ibid., 113f). Legs is i
commonest syllables in names at Tun-huang. e Sttt e

Another extremely common syllable in Central Asian Tibetan names

. Apart from being an early clan name associated with the Tibetan royal
century it occurs at Tun-huang (Thomas 11, 114, 136: also 140 where brTsan-la-'p
combining three of the syllables found at Alchi).

3 dPal of the names dPal-sum(?) and Do-dpal is well attested in Central As“h
115) while do. mentioned above, occurs in a document from Tun-huang (ibid., 362)

Other syllables at Alchi found also in Central Asian texts are khri (e.g.
sum (ibid., 407 — with brsan). sag (ibid. 407, perhaps a clan name), khrom (ibid.,
with brsan), stang (ibid.. 202, 203) rgyal (ibid., 114f), and ‘dron (dron ibid., 214).

at Tun-huang, may however be Chinese. Mar occurs in the name of the 7th cenmtyw%a‘n
princess Sad-mar-kar, though this is perhaps out of context. Vi ft

If bag dar skyas zhangs e nu is a name, then bag is attested from Miran (T
345). likewise dar from Tun-huang (ibid., 115, though perhaps Chinese) skyes is ¢
113f¥) as is zhang (Thomas 111, 173). b+

While a few of the above correspondences are doubtless spurious, there can be no do

that most of them are genuine and that the writers of these inscriptions were rgcruigedfmm
same milieux as the people named in the Central Asian texts and pillar inscriptions.

Technique

All obviously Buddhist graffiti and inscriptions which 1 have seen in Ladakl;';m
a few of chotens like those at Alchi, have been produced by one of two Fechnlquis.fra e
the rock is fairly deeply incised so as to distinguish the lettering or drawing by relie ﬂm‘
contrastive colour. In the second the colour contrast is usfd as an 2k
3 o otte olves in the
letters has been scratched away to leave the letters themselves in | S i
Moravian Christian inscription at Khalatse uses this second technique. 1 conjecture

RN e s
scratching technique of the Alchi inseriptions.
other more laborious methods. 3

Conclusions.

Tibetsn potred by hats Bob enciog oot e
kingdom of Zhannghung.:l‘:;!m g;, [,::: included o

ently as a result of a military campaign led by the Tibeta “&% <

the renewed Chinese offensives of  centuries
have lost their western pﬂsseui:;n: :;;m :‘&m nes. They

8th century and held them until the death of Glang-dar-ma in 842,

Tibetan documents from Central Asia date from this second ﬁtnfmm during
8th century and the first half of the 9th. Although some religious and other texts

bean written I Tiboten in Central Ani i (s Chiome ot il 1o = 0 | 00 R

tury. most of the names we have identified oceur in mili st . ey
Gty nitton oGO et cosbintin T MR doumentswhich

This period - say from about 760 to 840 — s period ibetan A
inscriptions, which as we have seen bear comparison -:i\i:;ﬁnh rockmm mﬁh e
that span of some eighty years that | propose to date these Alchi inscriptions.

The site of the inscriptions, like the sites of apparently similar ones at Nyurla and
Khalatse, is of obvious strategic importance. A major invasion route from the west is up the River
Indus. Where the valley widens to form river terraces at these three places (and no doubt others),
large encampments of troops could be established where there was water (always scarce in this
essentially desert terrain) and produce from local settlements. Any invader would face a difficult
task in breaking through these successive concentrations of troops. The bridge and the two forts
(one by the bridge, one at Saspol) at the Alchi site testify to its continuing strategic value.

Here the Tibetan authorities must have stationed a large force of troops, indistinguishable
in their names from those stationed at Khotan and Tun-huang, and hence probably recruited from
the same Tibetan-speaking populations. The presence of the odd Buddhist with a name like dGe-
legs among them is perfectly to be expected at that time. These soldiers may vcllluv: been an
alien army of occupation surrounded by a predominantly non-Tibetan population. Petech puts
the cultural *Tibetanisation® of Ladakh after the mid-Oth century when refugees from v!wocntnl E
domains moved in led by elements of the aristocracy (as reflected in Inscription No. 7 in the Alchi
temples). | see no reason however why Tibetan colonisalipn or cnlnualrmﬂmee should not E‘:
started much earlier during the periad of military occupation. The su\dle_rs who left these g;a .
may have contributed to this process. and among them may have been ‘military officers of the "Bro,
mGar and other clans.
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¢ of the entrance there are murals representing Vijaya (rNam-rgyal-ma) Four A i
Mahikala (mGon-po phyag-bzhi-pa), Vajrapani (Phyag-rdor) and Hayagriva (rTa-mgrin). The left
rals of Buddhas and Bodhisattvas. Against the back wall are several images and

. some of them beautifully executed and not very recent. A wooden statue of Tsong-khas

sserves special attention for its delicacy of expression.

In a niche on the right wall is a group of divinities with their faces covered with pieces of
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Vajraj
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34 than the main Assembly-Hall. To the left of the entrance is an elegant statue of Maitreya. Almost
the whole of the left wall is occupied by racks with the Tibetan Canon and a collection of images.
representing a crowned Sakyamuni (Jo-bo). Amitabha, N Tara. The murals on the wall
opposite the entrance depict the scenes from the life of Sakyamuni Buddha._and yhesz are executed
in the later Tibetan style which was permeated with Chinese influence especially in the matter of
landscape and domestic details. On the other hand the murals on the right wall representing
Avalokitesvara, Tara, and Mafijusri, are done in purely Tibetan style.

Behind the above described temple, there are two other smaller temples. The q:! :vr:ls
alled the Kanjur (bKa-gyur Iha-khang) and contains acccrdir}gly' the Tibetan C“-‘:‘Of“divin‘:ﬁu
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housand Buddhas. The second temple contains three statues, song:

Khas-grub and rGyal-tshab.
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31, Mural of Four-Headed Vairocana in the Labrang at Karsha
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When the king of Gu-ge, rTse-lde, son of 'Od-lde, summoned a religi il
khor) in 1076 A.D. the Zangskar Translator seems to have played a leadi;éghrg;!o::;ot;ngc:ll(m:}
assembled scholars. Each scholar expounded the part of Buddhist doctrine in which he was an PR
expert. The _Zangs ar Translator had an excellent knowledge of the Anuttara and Yoga Tantras, y
capecially of the latter. The second half of the eleventh century was in fact the period of an exten-
sive propagation of different tantric cycles: it was also the time when Mi-la ras-pa and Dam-pa
sangs-rgvas were teaching the practice of meditation (sgrub-brgyud).

During his life-time, the Zangskar Translator travelled to Nepal and to Kashmir where
he spent a certain amount of time working with Indian and Kashmiri scholars. He also spent a
part of his time in Nga-ri (Western Tibet). However most of his activities as a translator and teachier
were in Central Tibet. 'Phags-pa shes-rab was still alive in 1 114. We learn that when one of his last
disciples Chos-kyi-grags-pa (nicknamed Nying-phag-pa) came to Central Tibet from Purang in 1108
as a boy of fourteen to study, he found the Zangskar Translator building the Bo-dong monastery;
he remained with him as a student for six years.

From the limited amount of information available about the Zangskar Translator it
would appear that he played an important role in establishing the Buddhist religion in Tibet. Most
of his activities took place in Qentral Tibet. He was however also active in his hom_eland. for as
we will see presently. two of the early monasteries in Zangskar are attributed to him by later

tradition.
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4, The celestlal Bodhisattvas

Whereas Maitreya could be y listed

he is clearly envisaged), the other great | s s miy be
Mahiydna which made available to the Buddhist devotion and
comparable to the great gods of Hinduism, The most popular of
(sPyan-ras-g21gs), the 'Lord of Compaussion’, also known s
which he holds in common with Hindu Siva. He is the patron divinity
believed (by later tradition) to have been bodily present in the royal person of Srong-bisan
the first of Tibet's great religious kings (died ¢.650 A.D.); as well as in the reincarnating line of
Lamas ever since the Sth of the series won by force of arms (1642) both political and religious

upremacy in the country. Iconographically Avalokitefvara appears in a number of different forms,
of which the most common are the Four-Armed form (Phyag-bzhi-pa), the Eleven-Headed hCu
yeig-zhal) and the Eleven-Headed form together with a Thousand Arms and a Thousand Eyes
(Phyag-stong sPyan-stong). ' Avalokitedvara is a later form of Padmapfini (Lotus-in-Hand) who
in carly Mahayana tradition pairs with Yajrapini (Vajrain-Hand) as attendants of Sakyamuni,
Vajrapani is one of the most interesting of the Buddhist divinities, as the steady increase in his
importance from that of personal guardian to that of 4 divine emanation of supreme bu
can be so well illustrated iconographically. 2 His significance changes in fact with the significance
of the vajra or thunderbolt in the history of Buddhism, Regarded at first a5 a powerful weapon in
the hand of a guardian attendant, it comes to symbolize the effective power of buddhahood itself
with the result that the last phase of Indian Buddhism is named after it as the Vajrayana, the Way
or the Vehicle of the vajra, and so the one who wields the vajra inevitably grows in importance.

Vajrapani is also the leader of the set of Sixteen Great Bodhisattvas as listed in Vol |
(p.35). This set, which belongs to the group of Yoga Tantras centring on Vairocana, is described
emerging out of supreme buddhahood in the first chapter of the fundamental Yoga Tantra
known as the ‘Compendium of the Essence of all Buddhas’ (Sarva-tathdgata-tattva-samgraha)
Throughout the following chapters they appear again and again in various mandalas with some
variations in individual names and they also appear in feminine guise. This explains the existence
of the mandalas with such feminine sets as noted in the Sum-tsek Temple at Alehi (Vol. I, p.61).

‘The other major Bodhisattva, Mafijusri, the Lord of Wisdom, has already been discussed 24
in Vol I (see pages 14, 53 & 64 in particular), His origin is more obscure but as his alternative name
Mafijughosa (‘Jam-dpal-dbyangs) meaning ‘Gentle Voice’ suggests, he appears on the scene in early
Mahayana stitras as the mouth-piece of the Buddha.

5. Goddesses of Buddha rank

Of these the most important are the Goddess ‘Perfection of Wisdom® (Prajfiaparamitd)
and the ‘Saviouress’ (Tara), already referred 1o in Vol | (p.14) and sufficiently illusirated. A special
form of Tard, who has many manifestations, is the ‘Goddess of the White Parasol’, Upnisasitdtapatrd,
(gDugs-dkar) with her elaborate head-dress and her thousand arms.

The four goddesses, Locana, Mimaki, Papduravisini and Tarh, are manifestly all of
Buddha rank because of their close association with the set of the Five Buddhas, but only Tird
seems to have an important cult of her own. Tird has two major manifestations as white and as
green, white being a universal colour, while green identifies her as the partner of Amoghasiddhi,
the Buddha of the north (in this respect please see Vol. 1, Plate XV and our comment on p.56).

6. Great tantric divinities of Buddha rank

The great tantric divinitiesof Buddha rank appear canonically in the Anuttara-Tantras
and as such they are the latest important additions to the Buddhist pantheon. They represent a
fierce and grotesque form of buddhahood, which is achieved by association with them through
a ritualized process of the deliberate transcending of good and evil, of all that is attractive and
all that is abominable. These great tantric divinities are primanily Kilacakra (Dus-kyl-khor-la),
Guhyasamija (gSang-ba ‘dus-pa), Samvara (bDe-mchog), Hevajra (Kyerdo-rje) und Heruka.
Probably of Tibetan origin is the fierce divinity Ka-gyd or Ka-gya-kha (bKa brgyad-kha, literally
‘Eight-Word-Mouth), whose cult is fostered mainly by the rNying-ma-pa and bKa'brgyud-pa orders.

19, Voo ot Vertms of Avabokitebvars (108 in si1) sex Indian Wuddhist lconography, pp 94431,

6. The change con b Sollwad theirgh the e sefosencen oF Vayaphol i The Image of the Buddha, Sas ssgaelalty pp 3%, 86,
100, 158, 345, 365 wnd 425, s well s he sefarences gven I our Vol | 5
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the ear . modelled closely upon those which were followed in Indian, and Nepalese
¢ <tablishments. Nor must one ignore the likelihood of other influences from the ancient
(especially Khotan) of Central Asia, which from the 7th to the 9th century were subject
to Tibetan control. Tibetan religious music and chant, as well as Tibetan iconography and painting,
1 to owe much in that earlier period to such contacts in Central Asia, where Persian influences
west met with Chinese influences from the east. From the 10th century onwards the vast
+ of all forms of Buddhist culture from the Indian side (referred to by Tibetan historians
preading of the Doctrine in Tibet) tend to submerge much of the earlier Central
but some of these certainly remain active up to this day.

as all these works su

on
cond
Asian influences,

The liturgical texts, in so far as they are concerned with the invocation and honouring of
particular sets of divinities, are important for iconographic purposes, for as is only to be expected,
temple-walls are usually painted with the divinities most frequently invoked, and the sanctuary of
the temple invariably contains images of the Buddha-images most favoured by any particular religious
order. We have already illustrated this point in our descriptions of temples in Volume I, especially
for example of the Alchi ‘Du-khang. Now many of the Praises (Sanskrit: stotra) on which such

liturgies are based, are to be found in the Tenjur, but apart from these there are many more in

circulation devoted to lesser deities, who have no canonical standing, being treated as formerly
heretical, but now converted forcibly to the Buddha's Doctrine, which they are pressed to serve

as defenders. This process of converting extraneous deities to forced service must have begun very
early in the history of Buddhism, for it is witnessed by the presence of those pre-Buddhist Indian
divinities, the yakshas and yakshinis who adorn the stone railings of some of the earliest known 3
stfipas. While it may thus be misleading to treat this tendency as typical of the Mahayana, it was
nonetheless inevitable that the number of such ‘converted’ divinities should continue to increase
throughout the history of Buddhism in India, even the great Hindu gods such as Vishnu (Tibetan:

‘khyab-'jug) and Mahadevi or Kali (Tibetan: dPal-ldan [Ha-mo) being treated in this manner, not
to mention the companies of lesser ones, guardians of the ten directions, celestial bodies and
rest. In their turn the Tibetans added to the number from their own stock of local divinities, and

the way in which this was done is well illustrated by the stories of Rin-chen bzang-po’s coercive

activities as recounted in the appendix to his biography (see below p. 93). It is easily appreea’&@é
that the Tibetan pantheon which finally evolved proves to be a complex one.

For the purpose of our present study we may consider them under the following c:

The Buddha $akyamuni and his disciples.
Buddha emanations closely related with the Buddha Sakyamuni.
The Five Cosmic Buddhas (Paficatathagata).
The celestial Bodhisattvas.
Goddesses of Buddha rank.
The great tantric divinities of Buddha rank.
‘Lamas who are recognized as Buddhas.
jor Defenders of the Doctrine.
Lesser Defenders and minor divinities generally.

N

o

‘Snellgrove, Hevajra Tantra, London 1957 and many reprints, vol 1, p.19 {f.

21 direct

1. The Buddha Sakyamuni and his disciples

The early Buddhist traditions in India, extending well into the Mahayana stage, centred
ly on $akyamuni as a quasi-historical person, and these traditions have been preserved in
frequently portrayed in different postures

Tibet despite later developments. Thus Sakyamuni is
and against different backgrounds relating to the main events of his life. The more popular of the
stories of his previous births (Jataka) are also depicted. Very popular too in Tibet is the set of
sixteen or eighteen Arhats, literally ‘Worthy Ones’, representing those of his more famous disciples
who experienced the bliss of nirvana. This set is a conventionalized one seemingly of Central

Asian or Chinese origin and it bears no relationship with the earlier quasi-historical account of

the 500 Arhats who were supposedly available for the famous meeting at Rajagriha immediately
after Sakyamuni’s decease. Also often associated with Sakyamuni iconographically are his two
cading disciples $ariputra and Maudgalyayana, while in the scene of his final nirvana his favourite

disciple Ananda is seen taking a leading place.

3. Buddha emanations closely associated with Sakyamuni

Early Buddhism frequently records a tradition of certain Buddhas having preceeded
$akyamuni, sometimes seven in all, sometimes twenty-four, and later conceived of as a thousand
or indeed infinite in number. Connected with this tradition is the early belief in the Future Buddha,
the Bodhisattva (Buddha-to-be) Maitreya. In the Mahayana this notion of the timelessness (or ‘eter-
nity’) of self-manifesting buddhahood is represented by the so-called ‘Buddhas of the Three Times'
(Dus-gsum Sangs-rgyas), where Dipankara (Mar-me-mdzad) represents the Past, Sakyamuni the

Present and Maitreya (Byams-pa) the Future.

The Bodhisattva Maitreya as Future Buddha became the centre of a very special cult
and we have already drawn attention in Volume I to the prevalence of this in Ladakh, where so
many temples have been dedicated to him.

We may also associate with Sakyamuni the set of the Eight Usnisas '® as represented in
one of the mandalas of the Durgatiparisodhana Tantra, where they appear as his emanations to the
cight points of the compass. Such a set would appear to represent an early stage of the Mahayana,
where no feminine partners are involved as in the case of the later set of Five Buddhas.

west
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bump’ on & Buddha's head. For more on the subject see Snellgrove,
The Inage of the Buddha, po. 54 and 76. All the Usnisa divinities here are seated on lunac discs resting on lopuses.
This macata i desceibed in the second version of the Durgatispartfodhans Tantre. The Tibetan tramslation is \n

T vol. V. b M. Compare the set below, p- 33

16, The ugnisa refers 10 the top-knot or ‘wisdom!
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heavily and then to snow. We halted for a while amongst the rocks, hoping that it would pass,

but it was getting worse and worse all the time. The old man decided to spend the night in a

small abandoned shelter. I protested, arguing that I was not prepared to stay in such a place and
that it was far too wet to dry my clothes. I told him that if I stayed, | might well die of cold. Thus
I asked for his horse, so that | could ride on faster, while he might stay if he wanted to. He agreed
to this plan and so we changed horses, but when | was mounting he came up to me, took my hand
and felt it for a moment. Then he said ‘You won't die, we can all stay here’, and he took the horse
away again. This time the boy came to my rescue. He began to cry, and the old man, somewhat
baffled and angry, agreed to continue the journey. We reached the village very late that evening.
Meme-la must have been worried about me, for when we reached the first house he told me to go
and stay with the amchi, the local doctor. By the next morning I had recovered from what I
thought was the final trial on my way out of Zangskar

I went to see the man in charge of the road-works to inquire about the possibility of
getting a lift to Kargil with one of their three-ton trucks. He said that there were two trucks going
to Kargil that morning and that I would certainly get a seat. The truck arrived soon before noon,
carrying a group of Europeans who were climbing peaks around the Penzi La. The group had
practically bought the trucks and there was no argument or power the man in charge could use
to persuade one of the drivers to give me a seat. All they offered to me was a place in the back.
I'had no choice but to accept it. We left Tashi Thonde in the afternoon. It was cold and misty
and it rained sporadically. Several times the trucks were bogged down in the mud on the road and
on two occasions drove into nearby streams. Instead of one day it took us two days to reach Kargil.
The journey on the back of the truck was not at all comfortable, as I was continually thrown about
as the truck drove over stones and holes. We reached Kargil at midnight. I was quite exhausted but
glad to have returned safely from the expedition. Three days later I was in Changspa with my
friend Yeshes Sonam and good food once more.

The following year, in September and October, I made another journey to Ladakh and
Zangskar to complete some of the work unfinished in the summer of 1976, but it was a routine
visit, less adventurous and much shorter.

THE TIBETAN BUDDHIST PANTHEO!

Tibetan Buddhism, like later Indian Buddhism of which it is such a close copy, is
often described by westerners as tantric. While this epithet is certainly an apt one so far as a
large part of Tibetan religion is concerned, it can be misleading in that it takes no account of
those other important aspects of Buddhism, which predate Indian Buddhist tantric developments
(approximately 7th century A.D. onwards) and which still form an essential part of Tibetan
Buddhism. '* From the 7th century A.D. onwards and with renewed zeal from the 10th century
on to the 13th the Tibetans were busy importing from India all they could find of living Buddhist
traditions, literary, liturgical and iconographic, and it is important to emphasize that the incorp-
oration of tantric literature and rites as an acceptable form of Buddhism even for celibate Indian
monks certainly did not cause the disappearance of the earlier Mahavana tradition as represented
by the Perfection of Wisdom (Prajiaparamita) literature, by the great Mahayana Sitras and by
the ever increasing commentarial and exegetical literature on these fundamental texts. Nor did
this tantric incorporation destroy the whole tradition of monastic Buddhism, which continued to
base itself upon ancient Vinaya (monastic discipline) texts, which may be traced to very early
sources parallel with the Vinaya of the Theravadin School. The Tibetans happened upon the
Vinaya of the Mala-Sarvastivadin School, which was still in use in monasteries of northern India

21.. A crowned Sakyamuni (referred 10 in Tibetan as Jo-bo, “The Lord") which is the central image in the main

Sani. The trellis-like back of the throne is supported b, )y the vehicles of the Five Buddhas, of which dwarfs and ho
be seen in the photograph.

14, The incorporation of tantric traditio
be

nto Buddhism was clearly a gradual process, of which it is impossible to date the
inings with any confidence. However st Indian Buddhist commentaries, com n Sanskrit and now
available in the Tibetan Tenjur in Tibetan teanslation n from the 7th century onwards, thus
suggesting that from then on they have gained a certain ac ility in scholarly and monastic circles.

seem to have been writs
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e of the inscriptions

- g Clues helpful in the dating of these inscriptions are to be found in their orthography, in
1 names contained in the texts, and in the technique by which the inscriptions have been pro-

duced

Orthography

The orthography is marked by two archaisms: the reversed i and my before i

In the temple inscriptions discussed above the reversed i is rare and its significance not
clear. It is mainly reserved for the genitive particle when added to another particle. In the rock
inscriptions the reversed i is much more frequent and is used in a very similar way as in some of
the 8th and 9th century Tibetan pillar inscriptions: for omamental effect. This use is especially
noticeable in the early 9th century San; Gompa (Karchung) and Tshur-bu (A and B) inscript-
tions (see Richardson, (a), S1ff, 59ff). (Itis worth noting that the usage of reversed { varies even
in that period; it is absent from the Sam-ye inscription which dates from between 763 and 789
AD). The ‘rule’ is that in any line with an even number of i vowels, or of i and e vowels combined,
the is are reversed as necessary to give an equal number of left-facing and right-facing vowels.
Reversed is may also be found where the number of such vowels in a line is uneven. In any given
corpus or long inscription a few exceptions will be found. Thusin the Alchi rock inscriptions
Nos. la and 3b break the rule, which is observed in e.g. Nos. 1b 3aand 12. Likewise in the
Tshur-bu (A) inscription the rule is broken in line 21 (Richardson’s edition).

The letter m before i occurs just once (No. 3b), and is there given & subjoined y. Against

this, a possible me in No. 13 has no subjoined ¥
There is no case of da-drag in these inscriptions, but as none of the words on which one
would expect it actually oceur, its absence is of no sig

ance

Onomastics

1 obviously Buddhist appearance 4% do
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15, Another pre-Tibetan rock-carving in the fields of Muni village, The
figure appears 10 be holding with the right hand o crossed-vajra (vidvava
vajea) level with the heart, thus plausibly idenifiable as Visvapani, The
Sigure is approximately one metre high,
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fault. He told me that the first child died a month ago in the same way, even when | was not there.
I was sad but th was nothing to be done

In all the commotion I forgot all about the horse and was getting ready to resume the
journey alone, but the father of my host did not forget his promise. He asked me to wait a
while, went into the next house and came out with an old man and a boy, almost a child. He
told me that they were going to Tashi Thond d had one extra horse that I could have We
all agreed that I would pay 50 rupees for the horse and that we would reach Tashi Thonde in
two days. The old man and the boy had very good horses, swift, well fed and eager to run. My
horse was rather old and slow by nature. The old man put on my horse a large sack of tsampa,
covered it with a rag and told me that now I could mount it. There [ was, sitting with my cameras
and rucksack on a sack of flour with a horse little bigger than a pony. After two hours of slow
travel, the old man, whom I addressed as me me- grandfather), decided to stop and have som,
refreshment. We entered a house where one of his nephews prepared us some good Tibetan tea.
From the conversation kept at a low tone, I deduced that the old n an was unsatisfied with the
price for the horse and s ermined to delay the journey by a day or two, hoping that I would
compensate him for the extra days. He ob d that he had all the time in the world. One hour
later I was again invited to dismount from the horse and have a smoke. | excused myself by saying
that my horse was so slow that it would be better if I carried on as they with swift horses would
easily catch up with me. I and off [ went. I got myself a handsome stick and got the
horse into a gallop. On my way I met people goi pposite direction, and through them
I passed the message to the old man that we wo et as agreed at thy lere we intended
to stay for the night. I kept up a good was very little and the halting
place was still far away. By eight in n to wonder
about the wisdom of my decision. I knew that {t but it was getting
too dark to recognise. Peering into the dusk I began to think forlomnly that | might have to stay
in the open, and as the Penzi La was only some two hours distant, I knew that the night would
be very cold. Then happily I noticed a thick ton: ing high in the sky and immediately
made towards it. It proved to be the very pla hing it, [ found a shelter
for shepherds and a stone-built enclosure for cattle Coming closer, I saw two girls milking dzo-mos.
Attempts at conversation were unvailing. They looked at me. gled and disappeared fast, like
marmots, in a small aperture in one of the shelters. Soon af
addressed as ama-la (mother) hoping that maybe she 2d at me, laughed,
and said ‘I am not ama, | am unmarried,’ and she iny side. We made a and while I
boiled water for tea she went to finish milking her share of the dzo-mos. I unloaded the horse
let it loose on the pasture, and brought my pack inside the shelter. When she had finished milking
the dzo-mos, we made some good tea and mixed tsampa in it together with butter and sugar. When
we had finished this repast, my kind hostess (her name was Wangmo) took a drum I the
fire, struck it thythmically and began to sing. When she had finished the first song, I urged her
to continue. It was truly delightful to hear such spontaneous singing which went so well with the
atmosphere of the shelter illuminated by the burning fire with the darkness and the howling wind
outside. After a few songs the other two girls crawled in and joined her in singing, passing
drum from one to the other as though competing who could strike it best. Oy
paused, agreed what to sing next, and then continued. It was wonderful to listen to their si
unpretentious and genuine, flowing naturally from their hearts. The melody and the circumstances
made a strong impression on me, as [ thus experienced their living culture so intimately

I was looking for, and approa

Next morning the chief problem was to find the horse. I wandered among the rocks

looking for the wretched animal for two hours, and finally found it hidden between two large
boulders. We had some tea; then I loaded the horse, bid my hosts farewell, and set out for the
Penzi La which I reached just after noon. I made some tea, ate some tsampa and began to climb
the pass. As I took a steep track, the sack of tsampa fell off the horse and rolled a long way down
the mountain side. I struggled to get it back on to the horse to the sound of exploding gunpowder,
blasting the rocks above me, for work on the new road to Padum was then in full progress. Finally.
I reached the top of the pass, quite exhausted, pulling the horse after me. Just below the pass |
met my two companions. The old man was furious with me for abandoning but soon
calmed down and we continued together towards Tashi Thonde. Suddenly it b

n to rain
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temples and the nearby monastery of Tagrimo and the village of Pipiting. Then | made a one-day
visit to the monastery of Tonde where I passed me time with three elderly monks who were unable
1o go to Leh. Having returned to Padum 1 made preparations to return to Kargil. As horses were
not available I decided to walk by myself: apart from my sleeping bag and cameras, I carried some
tea, a lump of butter, salt and a small bag of tsampa. Being quite well exercised by then, I expected
to reach Rangdum in two days. Setting out early in the morning, I visited Sani monastery on the wa
where 1 had some tea with an old deaf man, and resumed my march. It was a cloudy and cold d
i the fields people were collecting late crops of barley and peas. I passed the village of Phe and as |
was approaching the small village of Manda, heavy rain fell, soaking me in no time. From the nearby
field a young man approached me and asked me what 1 was doing in Zangskar. Indeed I began to
‘wonder myself what 1 was doing amidst this wilderness of stones, scanty cultivated fields and scat-
{ered herds of animals. He kindly offered me hospitality in his house, so we went there and he of-
fered me accommodation on a veranda beside the domestic temple (lha-khang). In the evening we

‘sat around the kitchen fire drinking a lot of chang. His wife, one of the most beautiful women I
n Zangskar, was busying herself preparing something to eat. She boiled some water and
o it several handfuls of tsampa and stirred it for a while with a stick, thus producing
tasteless concoctions I have ever had. (Three days later | had the same food with
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dum but it tasted rather better, as it contained no lum
ful for what | received. My

quite soothing on the stomach.) However, 1 was gratef
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r advised me strongly that I should not travel alone an
‘would see to the matter in the morning. The next day when I came down to

d my host lamenting over his little son whom I had seen the night before running
 half naked, while his wife was sitting silent, staring at me with her large black eyes.

_continually falling into a coma and they were afraid that he might die. He shook h_im
ffort to wake him up an book from the chapel, putit
i i lly the Buddha of Medicine,

tions he turned to me and said “All ‘lh.: came on us
you. Leave my house immediatcly!” 1 attempted o talk to him but did not succeed i =

him
him that it had nothing to do with me. Fortunately hi ther came into the house and
< to me to come out. When we were in the courtyard he ssured me that i
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On returning from Zangla to Padum we met yet another army group which had come from:
| this time by Major Vijay Gaikwad. They were on a similar mission as the other group.
1 rended to return to their base at Kuru by taking the track leading south along the Lingti river
e Kargya and then across the mountains to Ladakh. Two days later | parted company with
aiph and Capt. Kambargimath who both went back to Kargil the same way as we had come. | was
omewhat sad to see them go for both of them helped me so much in different ways. Then Major :
S ewad offered his help and invited me to join him. Setting out for Karzya we encountered con-
derable difficulty in finding porters to take our loads to Muni, our first stop, but thanks to the
Major's initiative and persuasion we finally collected a sufficient number of men and set out in the
urly afternoon, walking along the track that runs south on the left bank of the Lingti river. First
‘ve passed the village of Chila on the right bank, a cluster of houses with a small grove. Then we
\me to the impressively situated monastery of Bardan. There were no monks present as a good
number of them had gone to Leh to see the Dalai Lama, while the rest were performing liturgies in
the nearby village of Bibca.
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end of the day he had amassed two sacks of them and expected me to pro:
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r us occupied but acce ituation. We were received kindly
road works, and after a meal with him we slept in a tent pitched behind
The next morning before I got up Ralph was already busy talking to different peaple,
e situation. He made contact with a group of Indian soldiers led by Captain Kame
I been sent to Zangskar to make an exploratory visit. Captain Kambargimath, a
. invited us to join him, offering us every assistance he could give. Thinki
ient help we had received from our Ladakhi companion, we accepted his invitation with
ached the Penzi La, travelling by an army truck. The horses carrying
had a good hot meal prepared by the soldiers, then
about the impressive glacier sweeping down the side of the pass towards Zangskar, admir-
¢ different kinds of flowers. We circumambulated a lonely chéten and descended a little way
gskar valley. Late in the afternoon the tents were pitched, and while the soldiers were
our meal, we sat by the fire, sipped Indian army rum and, as usual in such circumstances,
0 days later we reached the village of Dungring. On the way we visited the temples in
age through which we passed. At Dungring we camped for two days. From there we made
two expeditions on horses, one to the monastery of Karsha and one to Dzongkhul. Next we crossed
the bridge and proceeded towards Padum, passing through the Sani monastery. The distance from
Dungring to Padum involved less than four hours travel. As we approached Padum from afar, it
appeared to us an attractive town perched on a mountainside, But as we came closer, we realised
that the greater part of the hill was covered with big boulders which looked like houses and that only
the base and the eastern side of the hill were inhabited. The army camped in the fields while Ralph
and I found accommodation in a private house. Next day the *king’ of Padum, descendent of the old
royal family, went to the army group and complained about the damage they were doing to his fields,
demanding compensation. A good dinner and polite conversation, however, soon removed all his
anxieties.

culture

ma

Thus by noon we re:

In Padum there are a few stores where one can buy some basic articles such as rice, sugar,
butter and biscuits. During the summer the government brings enough supplies on horses and ponies
to last through the winter, and then one often meets caravans of horses carrying sacks of rice to
Padum. There is a small radio station to make contact with the outside world, one policeman to
keep order, and a tasildar, representative of the Jammu and Kashmir Government _whn_ is directly
responsible to the Deputy Commissioner in Leh. We had a letter of recommendation lrom.Mr. th-
man so we went to pay him a visit. He read the letter, looked at us and said: Mr. Rahman’s appoint-
ment ends in two weeks; I don’t think he has much power here any longer.” He rendered us some
fittle help but by no means as much as we had reason to hope.

e we were guests of the ‘king’
e is practically in ruins

From Padum we made a two-day journey to Zangla. While the

the royal family lives in two large houses in the village. The ‘king' and his son are nowadays in-

 volved in politics quite seriously. On our way back to Padum we visited the monastery on Tonde

W occupies a splendid position overlooking the whole of Padum Valley.

General view of Karsha monastery
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Coht we reached the monastery where we found one
d the kitchen fire cooking their evening meal. Exhausted after
e we were pleased with our achievement. After a meal of rice
n the main courtyard of the monastery. The next two

i not miss any opportunity to extract as much money as he could.
had to pay for photographing. I resented this and protested
to be done. I paid him handsomely for our stay and for meals and
aple, but for him this was never enough. Two days later we parted
rms. but we remained displeased with his craving nature. There were, huwever,Aworse
f us. The journey from the Sumda monastery and the few houses below it,
mda Chung (Little), to the next village called Sumda Chen (Great), took us one
pleasant walking with beautiful mountain scenery all around. Sumda Chen had liFIle
way of monastic establishments. We found a small temple, well maintained, with
in charge, most hospitable and kind. Having stayed the night in one of the houses we
decided to proceed to Chiling. As we were tired, we thought of hiring horses. These were produced
very promptly but the price asked dissuaded us from taking them. The usual price for a horse per
day is 25 rupees (government-rate horses cost 12 rupees per day) but we were asked to pay 120.
We enquired about such exorbitant and unreasonable prices and were told that a few weeks before
a Japanese group had travelled through the village and that they had paid what they were asked,
120 rupees per horse. If they could pay, you should be able to also, was the argument. Well we
preferred to walk rather than yield to their line of thought. Before we reached Chiling we came
upon a group of shepherds from that village. They were on high pastures watching their goats, dzo
and dzo-mo, milking them and making butter. They saw us from afar and before we reached them
they had prepared everything to receive us. They spread a rug outside their tent and invited us to
partake generously of their curds, tsampa and butter. Now our main intention in visiting Chiling
was to see the craftsmen working in copper and silver, but as we sat enjoying their hospitality, a
teach_er arrived on his way from Chiling to his home in Likir and told us that the whole village was
practically empty. Most of the men were with their goats and dzo in the mountains and several
good were working in different villages in Ladakh. After some deliberation we decided
to go back to Su.mda and then to Alchi. We stayed the night at the monastery and the next day at
five in thgmommg we set out for Alchi once again and so over the Tagpa La. The ascent on the
Sumda side is gentler and shorter, and so it took. only some four hours to reach the pass. Thus by
three in the afternoon we were back in Alchi, My light boots were falling to pieces and during the
every little stone under my feet. Ralph tired to apply some
not last very long. At the entry to Alchi we parted company with our helpful
onam’s house to find some comfort and food. As
people in the garden and on the roof. We made our
on, and soon discovered that Sonam’s brother had
lace that very day at five o’clock. We had no choice but to join
waiting for the monks to finish the liturgy which they
of the house. By the time the funeral Pprocession started

tke candles and their cheeks red as cherries. When the

€ pro-
then approached the ro-khang (a funerary ¢
mated. It was placed inside this and the monks pmsma ashort
xcept for three men who stayed behind to burn the corpse. We l

suddenly became silent and empty, and sat late into the night
ion with our host.

cession circumambulated the Chos-
kiln) where the body was to be ere;
liturgy, while we all left the place e
then returned to the house, which
carrying on sympathetic conversat

Two days later we returned to Leh with the intention of makin; i
e 2 preparations for the
e(;fed|!|on to Zangskar. ‘I_T\at year the summer was a particularly bad one. l‘:rn'i’na:i much and :he
main road from Leh to Srinagar was badly damaged at certain points by landslides produced by such
abundant rainfalls. We leared from the Tourist Officer that several expeditions from Europe had

T one occasion an army helicopter had to rescue a woman who
fell from a horse and broke her ribs. The prospects were not too encouraging, but we were deter-

mined to pursue our plans. The Deputy Commissioner gave us permission to buy food supplies in
the G(_)vcmment store at special rates, and offered us a large tent which would require two horses to
carry it. We decided not to take it, hoping to sleep in villages or in the open air if necessary. The
major difficulty was to find a reliable companion and informant. As the Dalai Lama was coming to
Ladakh at the end of August to perform Kalacakra ceremonies and to give his blessing, all my know-
ledgeable and helpful friends seemed to be involved in making the necessary arrangements for the
event. Thus I had great difficulty in find anyone to accompany us. Finally someone whom I did not
know, an amchi (local medical practitioner) from Hemis Shukpa, offered to come for twenty days
only. Since he appeared a quite knowledgeable and able man, we accepted his company. On August
8th we all took the bus to Kargil, but here the general opinion prevailed that there was no chance of
getting into Zangskar for several days. It was raining and the road to Panikar in the Suru Valley was
blocked. After making final arrangements for the journey, bargaining over the price of the jeep for
Panikar and dissuading our Ladakhi companion from buying four gallons of kerosene, | went to visit
the cave temples of Wakha and Phokar Dzong. Then on the 12th August, thanks to the help of Mr.
Kakpuri, we managed to get a jeep to take us to Panikar. We left in the early afternoon and arrived
at Panikar at about six in the evening. The jeep, being an old vehicle and having to carry six people
with plenty of luggage, broke down twice en route. As we drove to Panikar we travelled along the
river which sweeps with great force through deep gorges, amongst big boulders and across flat land.
We passed several villages with mosques well maintained and at times with their blue du_mes picture-
squely situated above them. Most of the Valley apart from the inhavited areas and cultivated land is
covered with ravines and boulders of different sizes. The village of Sanku, the largest and most pros-
perous, presents a fine view on one’s approach.

At Panikar we found accommodation with a Kashmiri man who was supervising the road-
works between Kargil and Panikar. The evening was spent on negotiating for horses, which we m:;:
aged to obtain at a very reasonable price. The man was to turn up with the horses eaﬂy;:::jex:my
but the morning passed and the sun was soon high in the sky. We sat ougsxde the hcfusz o n_gm
and admiring the beautiful peaks of Nun Kun when finally the horses arrived. Aliluo “; ‘nfl‘m
lunch and we then began the journey towards Rangdum. Two huISE‘S carried pac ;l’n(hs\;‘%;:wman
we all walked. Ralph and I walked at a gentle pace. but our Ladakhl»comp.m)x‘on anAs “ewn —
managed to walk even slower, so that within two hours we had lost sight of t :mi: b
a hot afternoon I drank very cold water from a stream. a disastrous thing Wkd? & ?“ro u:rain o
or three days I suffered from severe stomach pains. ;md_never again d.k‘j dnnwr:o S b
when so overheated myself. We always made tea when in need of a ank: cr;:“ s Guns -
halted for the night, finding a cosy place amongst the rocks. Collecting p::oﬁ: oe sty
cooked rice and dal for our evening meal, and then slept in the open air. Next day wi

forty-five mi ing it we
the monastery of Rangdum by five in the afternoon. Some forty-five minutes before reaching

e lonasts
passed the first Buddhist village of Zhuldo. In a nearby house a monk from l.:: Rg,:gg::l:ldl;lv (l\eﬁy
was performing a liturgy. A little further on we met a large wedding procession. Ly
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11. The gorge leading down from Sumda monastery (seen in the centre of the photograph) to the Sumda-

chu, Which in turn flows due east into the Zangskar river. The steen gorge leading up towards the right of
he pHotograph akes one on one's vay up 1o the Tugpa La and thence down 1o 4o

i vork as made at Chiling
13. A copper tea pot decorated with delicate silver work a: nade Chiling.
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© Purie. and Zangskar. In 1618 a renowned lama from Central Tibet
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Zang: cre there seems to have been a group of excel-
-lugs-pa and the 'Brug-pa orders remained relatively good, but \hm[LE the following
cigns their ml Ihi;v became rather strained. King bDe-Idan rNam-rgyal {rcn\gl\rl]l 11’;73;6?}‘2“?
ported the "Brug-pa regime in Bhutan in its stru inst the Sth DulmyLJm\;}( ol | p27) T
outcome of this dispute was disastrous both for Ladakh and for Zangskar. War broke e
Central Tibet and Ladakh in 1681-83 and in this Zangskar was fully involved. The Mongol troops
who acted on behalf of the Dalai Lama invaded Ladakh, and the dGe-lugs-pa monks in Zangskar took
sides with the Mongol forces who arrived in Zangskar. General chaos occurred as aresult. Indrabodhi
who was responsible for the defence of Gu-ge asked for help in Kulu. The reinforcements from Kulu
arrived in Zangskar and looted the country. In such a general disorder the king of Zangskar and the
monks of Karsha monastery made a joint effort and expelled the looting u-oups_who had come from
Kulu. Later the Mongol forces withdrew from Zangskar attempting unsuccessfully on their was to
occupy Phugtal monastery. This war between Ladakh and Central Tibet had catastrophic consequences
for the whole of the Western Himalayas. Ladakh asked for military help from the Moghul rulers of
Kashmir and as a result the Central Tibetan forces were compelled to withdraw, but from that time
onwards the interference of the Moghul rulers in the internal affairs of Ladakh continually increased.

ations with Gu-ge, Puri

led ceremoniously as abbot at Toli

During the political and military struggles of the 18th and the 19th centuries Zangskar
shared the fate of Ladakh. In 1822 Kulu invaded Spiti and then collaborating with Kunuwar and
Lahul it attacked Zangskar. The whole country was plundered and the royal palace at Padum was
destroyed. Three years later Ratan Sher Khan of Padar, a small state west of Padum, destroyed the
villages from Ating to Padum. Yet another blow came from Mandi and Wardam whose forces
plundered the whole of Zangskar again. The final destructive blow and loss of independence
came from the Hindu rulers of Jammu. In 1834 Zorawar Singh invaded Ladakh. On his was back
from Leh, he passed through the Suru Valley and Zangskar, where he imposed a taxation agreement
according to which every house hold was obliged to pay three and a half rupees. From 1842 onwards
Zang ‘together with Ladakh became a part of the state of Jammu and Kashmir.
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recovered from the toils of Ladakhi life and the severe winter of 1974-75, with
0 mrm well under way, we decided that it was necessary to make a further
d Snellgrove was involved in various activities which compelled him to
10t to make this second journey. The intention this time was to revisit
th and to make an exploratory visit into Zangskar. At the end of June
r where I was joined by our friend from Washington D.C.,
the Army and Diplomatic Service. A few days were
visiting the Minister of Ladakhi Affairs, Sonam Norbu.

The journey from Srinagar to Leh was made by bus, On.

where I made contact with the tourist officer, Mr. o

both very sympathetic and helpful. On arrivai in Leh we found excellent
house, now named Snow View Hotel, belonging to Dr. Yeshes Sonam of Chans

having a comfortable room to ourselves, we enjo

3 joyed excellent food
y/horp 1 used to address as ama-la (mother). Once again several o
in this part of the world) in visiting our

We were advised that the best way of going to Sumda was to start fr i
k bes rom Alchi. At Alchi
we had our good friend Sonam Dorje to help us with all arrangements. Being rather eager to get

days passed in deciding which route to take. From Alchi one can follow a
s d : 200d track up the left
bank of the Indus river, then up the Zangskar river which joins the Indus opposite the fiuage of

Nve-mo. Next one ascends along the Sumda-chu to the monastery at Sumda. Between Chiling and 11

Sumda there is a well beaten mountain track, very picturesque and easy for those who are aceust.
omed to travelling in mountains: This journey can take three to four days. Another possibility was
o take a shorter but more difficult track over the Tagpa La. This journey can be made easily within
two days, and with considerable effort and determination in one long day. We opted for the shorter
route. As we were getting ready, Sonam informed us that we would have to wait a few days until
they celebrated the village feast of whitewashing all the temples in Alchi Chos-%hor. So we roamed
about the village and the beautiful temples of the Chos-'khor enclosure, re-photographing some of
the murals and the inscriptions and visiting the caves at Saspol. The day came; the temples were
whitewashed and the men who had done it felt happy for they had done a meritorious ct. At the
end of the day all the villagers gathered in the Chos-"khor enclosure to celebrate the occasion.

The local musicians, seated under an apricot tree, played folk music while we all sat on rugs and
carpets spread along boards serving as tables, helping ourselves generously to chang which over-
flowed from large copper containers and to all kinds of breads and tsampa. Sonam as Lonpo of
Alchi presided over the whole gathering.

When the celebration was well advanced into the night, Sonam suddenly received an
urgent message about the serious illness of his younger brother. He politely excused himself from
coming with us to Sumda the next morning and started making his own arrangements for going
to see his brother in Leh. Ralph and I, confronted with further delays, deliberated what to do i
next. As we sat on the roof of the house under the starry sky. contemplating different possibili-
ties, a young man arrived and offered to come with us to Sumda the very next morning. He was
Tashi Rigzin, an employee of the Public Works Department, who had been sent from Leh to
inspect the ground for building a new school in Sumda. The next morning we set out for Sumda
at 6 a.m. The air was chilly and windy and the sky was rather overcast with grey clouds. We
intended to reach Sumda that same day, 22nd July. We passed the hamlet of Sharong and entered
a deep gorge leading to the pass which lay somewhere far ahead of us. On our way we met groups
of local people taking their goats to pasture on the high mountains. By early z(ter_rloo{n we were
about half way to the pass. A short but very heavy shower poured on us and within minutes we
were soaked. Half an hour later we reached a cluster of low. stone-built shelters for shepherds
from Alchi. Sonam had told us to introduce ourselves and call upon his name, assuring us that 45
we would receive a warm welcome. In this we were disappointed. In_the first instance we rlehce_w
not only unwelcome looks, but the shepherds even refused to let us in or to sell us any of their b
milk, curds or butter. We later discovered the reason for their unfriendly attitude. There is a gene:
belief in Alchi that the local divinity (sa-bdag) residing on the pass which we intended to nro:.nu
should not be disturbed before the snows disappear on it. It is from this pass mdellhd: Sl‘;'mAluC{lll
peaks that the main water supplies for irrigation and drinking flow through the i 5 col A
The shepherds knew that there was still some snow [cls, We were quite dlscourlgc‘% rii
intention of changing our plans. As a gesture of goodwill, or perhaps rather as an.; ort - immdo
them, I took a loaf of bread which had been made for our journey by Sonam’s wife, we
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Zangla as seen from its ancient fort, now a ruin and once the seat of the local royal family.
king north down the Zangskar river which eventually joins the Indus at Nye-mo.

a small temply
lator of Zangskar, *Phags-pa shesrab, ' of whom we
same period. It may be that the kings of Za 2
influential rulers of Gu-ge who re

In the 15th century Sultan Zain-ul-Abidin ( 14207
expedition against Tibet. He plundered the whole land
suffered from this invasion is not known. In 1532 Mirza H,
Sultan Said Khan invaded Ladakh as part of a ‘holy war’ a
Nubra where he met strong resistence.
the de

'0) supervised personally a military
ar as Gu-ge. How much Zangskar
aidar,' one of the most able men of
zainst the infidels. First he attacked

Besieging the chief fort in the country, he defeated utterly
nding forces. From Nubra he proceeded to Ladakh where he seems to have encountered

no resistence. In Zangskar at that time the king was Tshang-rgyal-po. Mirza Haidar entered Zangskar
with some three thousand soldiers and occupied the fort at Padum. Tshang-rgyal-po sought refuge
in Lha'i lung-pa (place unknown). He sent a messenger named Chos-grub to Mirza Haidar to
negotiate terms of surrender. In 1533 Mirza Haidar again organized a military expedition which
he led into Tibet with the intention of destroying the temple of Lhasa. On account of severe

her and shortage of provisions he never reached his destination. He had to retreat and in 1534
he returned to Ladakh where he was well received by the king of Upper Ladakh who offered him the
castle at Shey (Vol I, p. 85). In the following year he plundered the western districts including
Purig, Suru Valley, and Zangskar. From his memoirs we learn that he went to Zangskar where he
stayed for some time waiting for the harvest so that it could be divided between his soldiers and
the people of Zangskar. His favourite companion Ha-zi came to Padum in the winter and met with
resistence. Fighting took place between his forces and those of King Tshang-rgyal-po. The fort at
Padum was destroyed, parts of the country were plundered. and the king taken prisoner. Drung-
pa Rab-bstan of Phugtal monastery ransomed the king by offering Ha-zi some treasures. Ha-zi
withdrew to Kartse in the Suru Valley taking with im a number of hostages. In 1536 Mirza Haidar
left Ladakh for Badakhshan. But it was not the end of his raids on this country. In 1545 he invaded
the Western Himalayas from Kashmir and is said to have reduced several districts to submission. His
last invasion took place in 1548 when he succeeded in adding both Baltistan and Ladakh to Kashmir
When he died in 1551, the districts in the Western Himalayas regained their independence. During
the reign of King Tshang-rgyal-po Zangskar was raided on two more occasions by the people of Hor.
As for the internal situation and distribution of power, Zangskar appears to have been divided
among the members of the royal family who controlled particular parts of the country with the
king of Padum exercising at least a nominal authority over the whole, The petty rulers calling
themselves kings, such as the rulers of Tonde and Teta who were contemporary with Tshang-rgyal-po,
can have had little military power.

With the rise of the second dynasty in Ladakh, that of the Namgyal kings, the history of
Zangskar entered a new phase. As the power of the Nameyal rulers increased, the independence of
Zangskar was inevitably limited. First came the invasion of Tashi Namgyal and then that of Tshe-
wang Nameyal (ruled c.1575-95) who subdued the neighbouring districts. After his death all the
vassal rulers rebelled against the power of Ladakh. Jamyang Namgyal met with strong resistence not
only in Purig but also in Zangskar. The young prince brTsor ak-mishan, " son of bKra-shis
dpal-lde, king of Zangla, offered firm resistence to the king , who attacked and subded
the principality. The king of Ladakh admired the bravery of the young prince and sparing his lfe
llowed him to leave for Central Tibet where he became one of the more prominent disciples of the
first Pan-chen Lama. Then Ladakh suffered attacks from Ali Mir in 1591 (Vol I, p.80) who occupied
the country and placed the king in confinement. It was Senge Namgyal who re-esubl.snﬁq o
independence of his country, and during his reign Zangskar was annexed to Ladakh. Ax atmady
mentioned above, the contemporary king in Zangskar of Senge Namgyal was Dzoki reyakpo w 0
took as wife the elder sister of Senge Namgyal. Dzoki rgyal-po and his wife rGyal-'dzom quarre ed
with each other, as a result of which an armed force arrived from Ladakh and occupied the e
tery of Bardan and the king of Zangskar fled to a southern border region (Mon-yul). Later as the

11 For a short account of his life sce below pp. ¢ W,
12. For his adventures in Ladakh and Zangskar sce Tarikn--Rashidi, pp 30323, and pp. 45964

13, Petech 1977, p. 30.
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We have already referred to the origin of the various kingdoms of Westemn Tibet in Vol |
(bP. 5 and 81-2), mentioning the discord between the ‘Chronicles of 1 sas s and other available
Secounts. Thus according to the ‘Chronicles of Central Tibet,? the eldest son toog Ladakh, the
middle one took Purang, and the youngest took Zhang-zhung. eZhon-nu-dpal ° (1392-1481) says
that the eldest son ruled Mar-yul, the middle one Purang, and the youngest one Zhang-zhung which
formed part of Gu-ge. “The Chronicles of the Kings of Zangla' in Zangskar trace the royal lineage
to the youngest son IDe-gtsug-mgon, thus following the version given in the “Chronicles of Ladakh’
Further argument for this version comes from the later historical sources in whi we find no evid-

We encounter further difficulties when we attempt to trace the first royal lineage of the
Kings of Zangskar. The ‘Chronicles of the Kings of Zangla’ place IDe-gtsug-mgon at the head of the
lineage. The next named king Senge-lde who divided the kingdom between his two sons, thus
initiating two separate royal lineages, one at Padum and one at Zangla, lived at a considerably 9
later period. The intermediate names between IDe-gtsug-mgon, the founder of the dynasty, and
Sengelde are missing. From the ‘Chronicles of Zangskar’ we leam that the father of Senge-lde (the
actual text reads Senge-ldor) was someone called Sakya-thub who was invited from Spiti. In the
biography of Ngag-dbang-tshe-ring '° (1657-1732) of Dzongkhul monastery in Zangskar, we read
that Lha-chen Sakya-thub came from Spiti and took Padum. He built a fort on the northern side
and resided as king of both the south and the north. His son was Senge-lde. Senge-lde’s son was
Tshe-ring dpal-lde and his son was another Senge-lde, also known as Dzoki rgval-po(= YogiKing),
the contemporary of King Senge Namgyal of Ladakh

According to the ‘Chronicles of Zangskar’, Senge-Ide had three sons of whom the eldest
(whose name is not given) received Ka-skra-bar (= Kashtawar), the second son Blo-bzang-lde the
southern part of the kingdom, and the third son Khri-nam-Ide the region to the north, Tsha-zar,
Zangla, and the land down to the brook of Me-ltse. The most prominent personality in the Ch!;{n:
icles is King Tshang-reyal-po, the grandson of Senge-lde. We further learn from the same Chronicles
that during his time Mig-za-dhar (= Mirza Haidar) invaded the country from Yarkand. Here once
again we are dealing with the second royal lineage. Both in the Chronicles of Zangskar ‘.mdholb
Zangla the first lineage is missing. The names of the kings from 1D zon \;:HT: ,a
period of some four to five centuries, were unknown to the composers of xh_ (hru-er T‘. ?ond
‘Chronicles of the Kings of Zangla' provide us with almost a complete list of numes. o‘rne s:‘;
lineage, and the‘Chronicles of Zangskar’ list a few names only of the second lineage z;! —En‘uﬁ]
of Padum. As for the earlier period, as little is known about Zangs}:&r as about Lfnk\’ llbel i
indeed of all Western Tibet before the 15th century (Vol I, pp. 81-2). Zangskar L:‘ﬂflnby piayed
its part in the propagation of Buddhism as associated with the great name of Rn‘1 h‘“o?s?mﬁl‘a
and there are several monastic foundations dating back to that period. The monastery 3

7. Francke 1926, p.35. Bl

val-rabs gsal-bai me-long, p. 197. See also Indo-Tibetica, vol 1L, pp 1721

9. The Blue Annals, p. 37.

10 Ngag-dbang-she-ring, folio Sa-b,
rnam-thar kun-tu bzang-po’i zloxgar vid kyi beudiien).

(Full title: dPat-Idan bla-ma dans-pa “Khrul-zhig rinpo-che Ngag-dbans. ishe-ring g

8]
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& A group of women at Surle illage. To the top left is a monk who accompanied us part of our journey.

HISTORICAL SURVEY

Very little is known about the history of Zangskar. From the materials available to us
we learn something about some periods of its history bug no overall picture is discernable. Unlike
the ‘Chronicles of Ladakh’, the ‘Chronicles of Zangskar'! are very short and contain only very
general information, namely an account of the origins of the country, its dependency upon

Kashmir in pre-Tibetan times, s occupation by the Tibetans, and finally some information, at
times incoherent and difficult to interpret, concerning se

the Kings of Zangla’,? apart from giving us a list of the s
provide us with no other useful information, Several
rather scanty historical da

. Despite these limitations, however, it is possible to give some general

ical events in Zangskar, using the above mentioned materials
and the information available from the neighbouring countries. From Tibetan sources such as the
chronicles of Ladakh and Central Tibet, from Bu-ston, Padma dkar-po and other historians, we can

It is fairly certain that during the military expansion of the Tibetans in the 7th century
A.D., the Western Himalayas were overrun by their forces, They occupied not only parts of Central
Asia and Zhang-zhung but also the lands farther west, probably as far as the Zoji La.? They doubt-
less established military posts at different points, but at that early period their culture can have
made no real impact on the indigenous population. Prior to this first Tibetan invasion and for
several centuries afterwards the cultural inspiration came almost entirely from the west, namely
from Kashmir. It seems likely that the Dards, a people of Indo-European stock who had penetrated
the Western Himalayas, were affected by Buddbhist religion.* The rock carvings at Dras of Maitreya, 7
Avalokitesvara, a lotus and a horseman, the Impressive statue of Maitreya at Mulbek, and some rock-
carvings at Changspa near Leh,  all of which may be dated at some time between the 7th and 8
10th centuries, clearly witness to the existence of Buddhist religion in the area before it was finally
taken over by the Tibetans. To those already mentioned in our first volume we may now add
several more. Two of them are in the Suru Valley, one of Maitreya at Kartse (dKar-rtse) almost
identical to the one at Mulbek, and one of Padmapani Avalokitesvara at Byama Khumbu, a small
place some ten kilometres short of Sanku. In Zangskar we find similar rock-carvings in several places.
Thus near the Sani monastery we find a group of rock-carvings, of which the most impressive is that
of Maitreya. Other old rock-reliefs are found at Padum, Muni, Tonde and Karsha. The Kanika
stipa at Sani, which is attributed by popular tradition to the famous Kush_:ina emperor Kanishka,
provides less certain evidence. The inscription at Sani Monastery which refers to it. is a late compil-
ation of quotations from various literary sources such as Vinaya texts, tantric excerpts and the
hagiographies of Padmasambhava, Naropa and other Buddhist yogins. It is thus insinuated that
this stiipa at Sani is in fact the famous Kanishka stipa of Kashmir, the existence of which is well
attested in more reliable accounts, and such an exaggerated claim, concocted of such @spa(zre
sources, suggests at once a later fiction. However, the site may well be an old one and it is nol;- 3
worthy that even at the late date when this inscription was written, [l\e_culluml and re!lgnous onds
which existed between Zangskar and Kashmir in the past had not been forgotten. r{ne Chmn?\_c!es‘
of Zangskar’ firmly state that before the arrival of the Tibetans the country was subject to Kashmir.

1. Edited and translated by A.H. Francke in his Anriguities of Indian Tibet, vol Il, pp 152-60.
2. Ibid pp 163-65.

3. Petech 1977, pp.6-13; Petech 1939, pp. 97-105.

4. See our Volume 1, p. 60.

s e Vol 1. pp.7. 113.

6. n see Gergan 1976, p.225 If.
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the Alchi temples. (1. 83)

The written inscriptions are
and sometimes only semi-literate, the

photographs of most of them, and attempt a tra

Texts and translations

1(a) (dbu-can) Ill. 84A 7
bya gaglo la
blon stong rtsan gyis bris

“Written by the Official sTong-rtsan in

sbrul gyi lo sag mar la bris
“Written (by?) Sag-mar-la in the snake

year.”

5 (dbu-can) 111. 84E
spre’u lo la rye shin
“(Written by ?) Rye-shin in the monkey

ear.”
4 11
6 (dbu-cqn)
do dpal :
“(Written by) Do-dpal.

y-doored stiupa of good fortune’ (f
example of which see Vol I p. 142), and the ‘stipa of the descent from um(g(;;:v‘:';e"‘f’
The typical “Tibetan" shape with its large spreading dome ts & el
obably we shall not be far wrong in dating the older types around the ti
! : ime of the founds
ing of

ally graffiti of the type ‘So-and-s0 wrote this!
atched out with varying degrees of skill. [ b
it the texts of all I could read. My conventions are the same i

except that [ have, like most of the writers, omitted the intersy
ation of all but two.

limensiona
;- its central
is a later form,

his'. Short
/ ave se
for the temple inscriptions
abary points (1sheg). 1 also give

(dbu-med) 111. 84F
sto pon khrom
“(Written by) sTo(ng){d)pon Khrom,®

(dbu-can) TIL. 85A
sbrulo la mdo stang tses(?) bris
“Written by mDo-stang-tse in the snake
year.

(dbu-can) 1. 83H

*brug gi lo la rvang kling legs tru mang
‘(Written by ?) Rvang kling Legs-tru-
mang in the dragon year.”

(dbu-can) 111 83H
rlang lo la
g
wel la
“(Written by ?) Wel-la in the bull year'.

(dbu-med) 11l. 83H
*dod da

the bird year.’ 8
1(b)  (dbu-can) TIl. 84A
smer 'dronla rtailola  smerx
btsan gyis bris ’phan slebs mnen la tung (?)
smer
“ sMer-dron-la in the horse year sMer
written by . . . btsan 'Phan-slebs mNen-la-tung
sMer’
[This may be an amalgam of several
graffiti.]
9(a)
2 (dbu-med) 1. 84B
stong pon tsa (?)
“The commander of a thousand Tsa (?)"
3(a) (dbu-can) 11l. 84C 9(b)
rvang kling rgyal khris bris o
‘Written by Rvang-kling rGyal-khri®
3(b) (dbu-can) Il. 84C
rvang kling pril (?) myis bris
“Written by Rvang-kling Pril-myi (7). 9(c)
4 (dbu-can) 111. 84D o
1

(dbu-can) 111. 85B

om ma pi pad me him
bag dar skyas zhangs

e nu sa khar zla ba
‘Om mani padme hum!
(Written by ?) Bag-dar-sky zhangs
e-nu (7) in the fourth month.’

(dbu-can) 1. 85C
rvang kling dpal sum

bris X :
‘Written by Rvang-kling dF al-sum.
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€ opposite bank of the river is the village of Chila. Its main attraction is
ight in Zangskar. Travelling further south of Bardan one comes to the village
maintained monastery and in the fields there are several scattered ancient
distance from Muni to Kargya, the most southernly situated village, can be
within two days. On the way there are several attractive villages, Surle and Teta
Te-sta) on the left bank. and ltchar (gYi-char) and Ja (bCa “ba) on the right one. Teta, seat of an
anstocratic family in the past, is the largest village south of Padum. From Kargya one mountain
track leads towards the Bara Lacha and another one leads in an easterly direction towards Ladakh.

The monastery of Phugtal is situated picturesquely a f

picturesquely at the mouth of a large cave above
Lhecl;?u h:nﬂ!‘: of the Tsarap. It can be reached by crossing the suspension bridge which is at the
jun o:ogh e branches of the Lingti by the village of Pu-ne or by crossing the bridge at Ja.
Along anks of the Tsarap there are tracks leading to the monastery, near which there is a

o . 2
W isl::gemc‘zn;e:ung them. OF the two tracks that follow the Lingti the one along the

e e frequented. In all there are five maj i e: i
Lingti: at Padum, above Reru, at ltchar, Ja and Pysne. jor suspension bridges crossing the

5. General view of Padum, capiral of Zangskar.
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Datt origin and language, the entire population being Mosiem. A number of vilages have neatly
Dt mosques which are picturcsquely situated on hill-tops. In the past the valley was undoubtediy:
a Buddhist land and there are surviving rock-carvings which bear witness to the previous existence..

of Buddhist religion. Sanku, the largest village, i spread over a beautiful valley on the left bank of 2
the Suru River. It has the usual small shops in which one can procure simple provisions,

The journey from Kargil as far as Panikar village can be edsily made by jeep ot by public
transport, At Panikar one usually obtains horses for further travel into Zangskar. Zangskar abounds
in horses but since tourists have appeared, one may be disconcerted by demands for excessive daily
rates. Leaving Panikar on foot or on horseback, one ascends the Suru river, while to the south these
unfolds the beautiful mountain scenery of the snow-covered Nun Kun. The distance from Panikar
to Rangdum monastery and then on to Tashi Thonde, where accommodation is available, can be
covered with ease within two days. On the way there are several villages of which the largest is
Parakshik. The people to the south of Sanku are polite and hospitable but rather unaccustomed
to foreigners. It may be possible to halt at night time in one of the villages but more often one has
tosstay in the open finding a suitable sleeping place amongst the rocks. Along the river there are
patches of grass with herds of goats and horses wandering freely in search of food. In the summer
one finds a great variety of flowers and herbs and a considerable number of marmots,

Zhuldo (Zhul-mdo) is the first Buddhist village on the way. It is just a small hamlet with
chdtens round about. The features of the people and their way of dress aiso change, for here they
speak a Ladakhi dialect and wear long Ladakhi gowns. Rangdum monastery, which is only 45 3
minutes walk away, is pleasingly situated on a rocky hill in the middle of the valley which widens
considerably at this point. The monastery, built during the reign of King Tshe-wang Namgyal
(Vol 1, p.85), belongs to the dGe-lugs-pa (Yellow Hat) order. A further walk of 45 minutes along
the valley brings one to the village of Tashi Thonde, on the edge of which there is a small temple,
repainted rather recently, and living accommodation for the monk in charge. From Tashi Thonde
to the Penzi La the road is even and so not too strenuous for walking. This part of the journey can
be comfortably made within six hours, but the scenery is rather monotonous, a wide and barren
valley with the Suru river and its small tributories meandering here and there.

Vo

From the top of the Penzi La one has the first glimpse of Zangskar, a wide stony gorge
glittering with small streams and covered with clumps of willows. To the west of the pass one
admires a glacier of which the white tongue descends to the bottom of the gorge. Near the top of
the pass there are two small lakes and a solitary chéten.

2. An early rock relicf at Bya-ma Khumbu near the village of Sanku. It represents Padmapdni Avalokite$vara
flanked by two goddesses, and must have been executed prior to the Tibetan occupation of Western Tibet.
Note especially the costumes of the lay devotees to the right and left of the main image.

From the Pensi La to the village of Abring, a distance of some six to eight hours walking.
there are a few upland pastures, but otherwise just deep ravines, bare rocks and bolders. From
Abring to Padum there are several small villages within a short walking distance of one '.lnolha‘r.‘
Most of them have a little temple looked after by the villagers themselves. Of these the interesting
ones are of Himilung, Phe and Dungring. Patches of cultivated fields round the villages are \_melm}
by small streams descending from the mountain sides and in the summer the green fields of barley,
buckwheat and peas appear as small oases in the vast mountainous wastes.

At Dungring one crosses from the left to the right bank of the Doda river and until 1977
that was the only bridge traversable by animals. All the other main crossings in z:‘?:b_m m
narrow suspension bridges made of pleated willow reeds, which are quite impassable for animals
When we were in Zangskar the old bridge at Dungring was in process of being replaced by a
bridge made of steel and suitable for jeeps.
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GEOGRAPHICAL FACTORS

Zangskar, an area of some three thousand square miles and with i
. amean eleva
t!um:cn thousand feet, comprises the country lying along the two main branches oﬁhem =
river. The first one, the Doda, called in Tibetan dPon-rtse-chu, has its source at the base of the
glacier which descends towards Zangskar near the mountain-pass known as Penzi La (Tibetan 1

moraine and rock formation, is cut across by a number of ravines which in the spring turn into

violent rivers. Despite the rather wild terrain and severe winters it is along this valley that the
majority of villages are situated.

Kargya-chu and Tsarap-chu, which unite below the village of Pu-ne. From that point onwards
until its confluence with the Doda river, it is known as the Lingti. It flows. along a narrow and
precipitous gorge with spectacular mountain scenery the whole way, descending in a north-westerly
direction towards the Padum Valley. The Doda and Lingti rivers unite four kilometers below the
village of Ubti. From their confluence the Zangskar river takes a north-easterly course and at the
eastern extremity of the Padum Valley it turns gradually to the north and again towards the north-
west, passing below the village of Zangla and then turning to the east-north to join the Indus river
opposite the village of Nye-mo.

Most of the villages are distributed along the valley of the Zangskar river and ifs two
main branches, the main inhabited areas being the valleys of the Doda and Lingti rivers and the.
Padum Valley. The greater part of the country is made up of high mountains.

1. Glacier towards the western side of the Penzi La.

To the north Zangskar is bounded by Ladakh. To the west and north-west are Kashtawar
and Purig. To the south it borders on Lahul, where the boundary is formed by the Great Himalayan
Range itself. To the east it is bounded by Rupshu.

Access to Zangskar is difficult from all sides. Communication with the neighbouring
Himalayan areas is maintained across mountain passes and by the tracks which follow the river-
gorges. The easiest approach leads from Kargil through the Suru Valley and over the Penzi La.
Thus it is along this track that the Jammu and Kashmir Government has decided to build a road
to Padum, thus connecting Zangskar with the main road from Srinagar into Ladakh.

In 1977 the Public Works Department was completing the first stretch of a road from
Kargil to Padum, the first road ever built into Zangskar. In the past all trade was by means of

animal transport. |

Taking this route from Kargil to Padum one travels south along the Suru river, which
flowing down from the mountain peaks to the north of the Penzi La, passes through Kargil to
join the Shingo river five kilometres beyond. The attractive Suru Valley is inhabited by people of

tically complete. It is in the form of a
1. Wemay add that by 1980, when this book finally goes into prit, this road is peactically compl ptn
ough rack,boulder st part o the vy, and silabl only fo loriesand jeep.prfarably ot tsvleg gy, Duskd
Snellszove made s hort it Into Zangakir by thiataute i 1979, thusnot requiing horvesbefoes resching Dt e
visitors are now likely 10 do the first part of the journey, as described here, on foot or on horseback. Once arrive

heart of Zangskar, at Padum or Karsha, there is however 10 other means of transport available.
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;”:.f.’vl"fﬂn;p’nx biography together with an edition of the Tibetan text, done entirely by David

ci t Alchi. This detailed work of
y Part IV contains temple and rock inscriptions a h
e ating excerpts from the inscriptions was done by Phillip Denwood.

the School of Oriental and African Studies in the University of
heir further financial support which enabled us to make two
eskar, and to prepare the materials for publication. Personally |
iation for the which | received in Ladakh from Mr. Mahmud-
ministrative Service who made every effort to facilitate my work and
1al appreciation is due to Bya-mdzes, the wife of Mr. Akbar

. ons for the expedition into Zangskar. While travelling in
Fiindakar £ bl the Indian army officers, Capt. Kambargimath and Major
Gaikwad of Baroda. Nor do [ forget the assistance of Mr. Kakpuri, the tourist officer at Kargil,

and Mr. Munshi, the information officer also of Kargil, who accompanied me on my visit to the
Suru n 1977. Sonam Dorje of Alchi and Yeshes Sonam of Changspa have always been

very good hosts. Tashi Rigzen of Sakti made an excellent companion during my journey to Sumda.
hanks and appreciation are due to Ralph Redford who accompanied me on my journey to
Sumda and then to Zangskar. Without his friendly advice and help I would have endured quite a
number of extra difficulties resulting from my inexperience in travelling. Finally I would like to
thank Mrs. Frank Woods and Miss Deborah Manderson for typing the first two parts of this volume.

Tadeusz Skorupski
Institute of Tibetan Studies
Tring, 20th June, 1979,
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7 Vall B (e Cave No 3 at Saspol.
5. Part of Wall B (centre right) in Cave N
74, A thangeka from the British Museum collection illutrating the Arhat Dharma-tala. o
75, Rin<hen bZang-po, from a mural in an old choten at Alchi. i
Sod, an divinity Gur-mGon

K “Canopy-God", the guardian divinity Gur-m AnlaE

. fowner of the ‘Du-khang at Alchi, sowing part of Temple Inseription No.2. s
78.  Plan of the temple inscriptions at Alchi i
79 Temple Inscription No. 6 at Alchi 136
80. Temple Inscription No. 10 at Alchi. L o
81, View and sketch map of the site of the rock inscriptions near Alchi 156
82, Stipas painted inside an old choten at Alchi. 157
83, Rock drawings near Alchi i
84, Rock inscriptions 15, 7. 15

85. Rock inscriptions 8, 10-14.

Zangskar, variously written in Tibetan as Zangs-dkar (‘white copper'), Zangs-m
(copper palace"), bZang-dkar (‘beautiful & white'), or even Zangs-skar (‘copper star') is mf
least known Buddhist kingdoms of the Western Himalayas, remaining for centuries hidden behind =~

Numbers in heavy rype in the margins of the text refer the reader to relevant illustrations.

LIST OF COLOUR PLATES e ;
however, had the honour of being visited by Alexander Csoms de Kams.%'fe pime':r:::ﬂatnzu ’
studies in the West, and it was there that he did most of his research og. i

religion. It was in 1822 that Csoma reached

ising that there was no possibility of proceed north in search of the
origin of the Hungarians (it was for this reason that he had set out on his journey). he deaides 0.
return to Kashmir. On his way he met at Dras an Englishman George Mooreroft. This cacounter
had a decisive influence on Csoma’s life. Moorcroft interested him in the study of Tibetan and co
eventually a formal agreement was made that Csoma, in return for his subsistence, should learn
Tibetan and write a erammar and dictionary for the British Government in Caleutta, In June 1823
Csoma arrived in Zangla where he stayed for some 16 months. During that period e acquired a
working knowledge of Tibetan, compiled the larger part of his dictionary of some 40,000 entrics,
copied out the Mahavyutpatti (Sanskrit-Tibetan dictionary), and made a list of Buddhist dvinitics
and an analysis of the Tibetan Cannon. On his next visit to Zangskar he lived at Phugtal and Teta
from August 1825 to November 1826. In Zangla and at Phugtal monastery there are stone slabs
commemorating his visits to those places. His grammar and dictionary of Tibetan language were
published in 1834. Apart from these two published works he wrote a number of papers on various.
subjects such as philosophy. religion, geography and medicine. In 1842 Csoma resumed his journey
in search of the origin of the Hungarian race but his life was suddenly brought to an end by an
attack of malaria. His work was continued by another Hungarian, H.A. Jischke, whose dictionary,
first published in 1881, remains a standard one still.!

frontispiece

A worshipping goddess, from the Dharmadhatu mandala in Sumda monastery.
between pages 70 and 71

1
1L View from Tagpa La on the way to Sumda.
1L Monks of Karsha performing their liturgy in the Assembly Hall.

IV Mural of Samvara in Cave No 3 at Saspol.
V. Mural of Vajrapani in the sTon-pa Iha-khang at Phugtal monastery.
v

between pages 86 and 87
One of the sixteen Arhats as portrayed in the village at Phe.

The present materials on Zangskar and the cave-temples of Ladakh and Zangskar included
in this volume have been collected by myself during two visits made to Ladakh and Zangskar in
1976-77. A considerable amount of research work, reading inscriptions and biographies, checking
references and reading the final draft before publication were done jointly with Professor David :
Snellgrove. | acknowledge too the help received from Professor Luciano Petech’s latest most admir-
able work, The Kingdom of Ladakh c. 950-1842 A.D., published in Rome in 1977,

The present volume is divided into four parts. Part I includes the historical and incono-
graphic materials on Zangskar. Part Il is dedicated to a special study of the cave temples of Ladakh

See Theodore Duka, Life and Work of Alexander de K drs, Maijurl Printing House, New Delhi, 1972, and the
Walter Simon, ‘Tibetan Lexicography and Etymological Research’, Transactions of the Philologicsl Society,
We hope (o prepare lter a separate volume about western fravelers who have visted Ladakh and Zangakar in e
Present.day travellers, rapidly increasing in number over the last few years, with rare exceptions add little to

stock of knowledge. Notable exceptions are Dieter Schub of Boan (see the Bibliography) and Dr Eva
Lobsang Dargyay of Munich, who have spent the whole summer of 1979 in Zangskar, collecting
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hich according to the local tradition is the famous chten built by

osed derivation of its name.

To the top leftis a monk who accompanied us part of our

he Suru Valley, approximate height 10 metres.
Sani. The stone, now sunk up o the knees in the ground, is about 2.

¢ 1 s 2 mapi stone clearly inscribed over and over again OM MANI

£ would certainly appear to predate the Tibetan occupation.

ds of Zangla as seen from its ancient fort, now a ruin and once the seat

Iy. We are looking north down the Zangskar river, which eventually joins

t Kartse

at Padum.
w from Sumda monastery (seen in the centre of the photograph) to the

ms flows due east into the Zangskar river. The steep gorge leading up to-
photograph takes one on one’s way up to the Tagpa La and thence down to

<0 of 2 stucco image of Avalokitesvara at Sumda.

copper tea pot decorated with delicate silver work as made at Chiling

I view of Karsha monastery.

1S, Monks of Muni monastery.

16, The bridge at Ja, made of plaited willow, one of the five such bridges which cross the Lingi river.

17, The village of Teta as approached from the south.

18, The entrance chten and front of Sani monastery. The Kanika Choten, not seen in the photograph,

is in a courtyard to the rear.

Another preTibetan rock-carving in the fields of Muni village. The figure appears to be holding

with the right hand a crossed-vajra (visbavajra) level with the heart thus plausibly identifiable as

Viévapini. The figure is approximately one metre high.

20 One of several damaged wooden images, 70-80 . high, of Buddhas and Bodhisattvas, which now
ace standing around inside the three temples at Sumda, and which undoubedly date from about

1000 A.D. when this monastery was founded. They represent a purely Indian Kashmiri style

remarkably similar to early wood carvings in Nepal. This particular one, of which the missing robe

s indicated by its lower edge, is an unidentifiable Bodhisattva,

21 Acrowned Sakyamuni (referred 10 in Tibetan s Jo-bo, “The Lord’) which is the central image in
the main temple at Sani. The trllslke back of the throne is supported by the vehicles of the
Five Buddhas, of which dwarfs and horses can be seen in the photograph.

2.
26.
27.
28

29, The temple of Eleven-Headed Avalokitesvara at Karsha, - ¢

30 Paintings on the ceiling, undoubtedly very early work, in the sTon o
31 Mural of Four-Headed Vairocana in the Labrang at Karsh, ol m

32 Mural of  preaching Buddha at Karsha porteayed as Nagara. Note the suake coils behind his
shoulders climbing up to the snake head-dress, i L

3. Mural at Karsha of Amitabha flanked by two Bodhisattyas in his paradise of Sukhavati.

34. Mural of Maitreya in the Lower Assembly Hall at Karsha. The style is late Tibetan showing
marked Chinese influence. It comes next to the scene shown in I11. 22.
35. One of the goddesses attendant on th

named after him at Karsha.

36. View of Tonde as one approaches from Padum. The monastery is high up on the mountain side to
the centre of the photograph,

37 View of Phugtal monastery clinging to the rocks beneath its enormous cave,

38, Mural of Prajifaparamita in the Tshogskhang at Tonde,

39-40. Paintings of goddesses and decorative motifs in the sTon-pa lha-khang at Phugtal.
41 An image of dGelegs ye.shes grags-pa, the founder, at Rangdum ‘monastery.

42 Mural in the gZim-chung at Rangdum illustrating defenders of the land of Shambhala, represented
by a mandala of nine segments.

43.  General view of Dzongkhul monastery.

4. Image of Lama Ngag-dbang Tshe-ring at Dzongkhul.
45. Image of Lama Norbu, also at Dzongkhul.

6. Image at Dzongkhul of Lama Karma, disciple of bZhad-pa rdo-tie.
47 Bardan monastery on its cliff-summit.

48. Images of Marpa and Mi-la ras-pa in the Assembly Hall at Bardan,
49 Za-byed mkha*'gro, an image of Vajrapni used in homa sacrifices.
50-1. Murals at Sani of two Arhats.

32, Image of attendant Bodhisattva at the side of the main image in the temple at Sani, see [l 21,
53 Basweliefin stucco and niches with images on the back wall of the second temple at San,

54. Sakyamuni, the main image in a temple at Tagrimo.

e main image of Eleven-Headed Avalokitesvara in the temple

35, Protector of the northem quarter (Las-mgon), a mural in a temple at Tagrimo.
36. The central image of Four-Headed Vairocana in the Assembly Hall at Sumda. w
57. Crowned dwarf and two of the four lions supporting Vairocana’s throne, Sumda.

58. Centre of the Dharmadhtu mandala of Vagisvara Mafjusei.
39. The Ka-gyii-pa Lama, Ngag-po-pa; a later mural in the Assembly Hall at Sumda,

60. A goddess holding two fishes, representing one of the eight auspicious signs as painted around the y
chdten at Tsilatse. i

61, View of Tsilatse monastery.

62. View of Padum from above. Compare I1l. 5.

63.  Phokar Dzong; the caves containing relics are in the mountain side to the left of the photograph.
‘The temple in the foreground is new.

64 General view of Wakha. The cave temple can be seen in the cliff-face just above the villge.

65 Images of Tillopa and Naropa in Naropa's cave at Lamayuru.

6. Image of Visnu and Laksmi (clearly of direct Indian provenance)in a temple near rGod-tshangpas
cave at Hemis.
67. Abronze chiten in the same. temple near Hemis monastery.

68.  Padmasambhava’s cave near Nye-mo.

9. Mural of Eleven-Headed Avalokitedvara in Cave No 1 at Saspol.
70. Mandala of Four-Headed Vairocana in Cave No 3 at Saspol.
71 View of old Saspol fort, with the caves to the left.

72. Mural of Sakyamuni Buddha in Cave No 2 at Saspol.
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