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. Mural of Vajrapani in the sTon-pa Iha-khang at Phugtel monastery







BIOCRADPHY

SIN-CHEN bZANG-E

Work on this short biography has been greatly helped by the appearance in mﬁﬁb

of a Tibetan volume entitled Collected Biographical Material about Lo-chen Rin-chen | i
his subsequent re-embodiments, & reproduction of a collection of manuseripts. from the
dKyil Monastery in Spiti, as published by Rdo-rie-tshe-brtan at the Laxmi Printing Wol
Delhi, We also have a microfilm of a medium-length version of the biography which we :
to microfilm at Likir Monastery in Ladakh in the winter of 1974. This. mmammum
work included in the Collected Biographical Material, namely the biography purporting to be
written by dPal-ye-shes of Khyi-thang in Gu-ge, who was one of Rin-chen bzang-po’s | dial
disciples. This has a claim to be the carliest available account and it is this version which.
below in our translation. A later amended version of this same hiography occurs as item
the Collected Biographical Marerial, but one rapidly gains the impression that whoever was resp
ible for this re-editing of dPal-ye-shes’ account, has simply omitted obscure words which he did |
understand and has also reworded phrases which he could not comprehend. Examples are given
our noles to the translation. It appears oo that he was working from a variant text where the mat-
erials had been ordered differently and even sometimes omitted altogether. Yet another version,
no: 5 in the Collected Biographical Material. is reprinted as an extract from a religious history pre-
served at the Monastery of E-vam Chos-ldan, and we note that the ordering of the subj ter
here corresponds closely with the re-edited version, upen which it was presumably based. We.
refer to these three versions in our notes as A (dPal-ye-shes' account = no: 3 of the Collected Bio-
graphical Material), B (as extracted from a religious history at E-vam Chos-ldan = no: 5)and C (the
re-edited version of A = no: 6). Our microfilm version from Likir proves tobea very carefully
made copy of A, reproducing the mistakes of A and thus providing us with only very occasional
variations, which are of little or no help for an understanding of difficult passages. We refer very
occasionally in the textual notes to this work s R

All these versions are ‘medium length' biographies. Our text refers to the existence of
*short’ and ‘long’ versions also, but these we have not seen. The colophon of A informs us that
‘the teachings which Rin-chen bzang-po asked from scholars and pagditas, the treasures of religion,
the treasures of wealth, the treasures of wood, these and other detailed treasures are made clear in
the long biography”. We would therefore expect it to consist largely of lists of the kind which
already oceur to some extent in our ‘medium-length’ version. and it may not add much to the
little which appears to be known about the actual life of the Great Translator. Disappointingly
little is told of his travels in Kashmir and the rest of India, although the start of the first journey
is described circumstantially enough, as though being told in the Translator’s own words (see note
7 to the translation). One is surprised that an immediate disciple should know so little about
his Tencher's life, especially when it comes to the odd tradition of Rin-chen bzang-po having
founded three monstaries, all remote from one another, in the course of a single day, events which
the writer appears to regard as miraculous. Innote 21 we have suggested a likely solution of
this problem, namely that the word gSum in the text has been taken in its meaning of ‘three’
instead of its original reference to ¢Sum-mda (Sumda) Monastery in Zangskar, It would be
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63. Phokar Dzong. The caves containing relics are in the mountain side to
the left of the photograph; the temple in the foreground is new.
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S0and 51. Murals at Sani of two Arhars
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38, Muralof Praaparamia in the MM#M
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se of Sukhavari.

33, Mural at Karsha of Amitabha flanked by two Bodhisattvas in his paradi

35. One of the goddesses attendant on the main image
of Eleven-Headed A valokitesvara in the temple named
after him at Karsha,

34 Mural of Maitreya in the Lower Assembly Hall at Karsha. The
style is late Tibetan showing marked Chinese influence. It comes
next to the scene shown in 1L 22.
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DESCRIPTION OF INDIVIDUAL SITES.

Karsha
Karsha, written in Tibetan dKar-cha of
Zangskar. It houses some .n,,, Pdnud
side owrlookiﬂs the Padum V. centres .
impressive sight. The monastic
whole complex and reached by o

uated on two sides of the

leading up to it, is on the

khang ‘og-ma) is on the ea







i rical evidence
Buddhism in the land at a very early time. However, we 5{9 ?o! p?sse!: l.nymﬁ:m Mﬂgﬂell e
that the above four foundations existed as monnstlc_-i- hefore ¢ prop

of Buddhist religion initiated by the kings of Gu-ge in the 1 0th century.

Rin-chen bizang-po is said to have built one hundred and eight l:ﬂ_iples, There are sevi
monasteries in Zangskar which on the basis of iconography may be dated w:t!! some certainty to
his period. Once again we have no written sources to confirm the iconographic evidence. The
inscription at the monastery of Sumda, written probably at lh; enq nf‘ the [?ﬂi wntu'ry. claims
that it was built by Rin-chen bzang-po- 18The first part of the inscription which mentions his name

reads as follows:

A thousand salutations to the Victorious One Mi-pham di_)mg-pc_who is
foremost in the maturing and saving of living beings, shining glcmously
in the Ka-gyil Doctrine of the Lord of the World (LokeSvara), the White

(Lord) of Compassion.

In the first place the sight of the story encourages faith, and at the sight
of the good qualities faith is born. At the time of the previous period

of faith, the Tibetan Translator Rin-chen bzang-po founded about one
hundred and eight temples and this is the set of Five Buddhas with the
Lord Vairocana in the centre which he consecrated in one day. He
ensured that all beings might supplicate it and caused grace (to emanate
from it) with the arising of faith. Salutation to this noble and excellent
place which is capable of drawing down from the highest heaven all that
is seen and heard there.”

The central image and a part of the murals in the assembly-hall (‘du-khang) at Sumda, one
chiten still standing above it, and several images executed in wood and clay still preserved in their
original state indicate beyond any doubt that Sumda was built at the time of the religious and
artistic activities inspired by Rin-chen bzang-po. The iconography and the whole lay out of the
Assembly Hall is practically identical with the assembly-hall in Alchi. Two wooden statues which
are stored in one of the side temples at Sumda, totally executed in Indian style, would suggest
an even earlier date.>®

There are other places in Zangskar where artistic and i aphic ins indi early
foundations. Thus if one compares the ceiling in the sTon-pa Iha-khang at Phugtal with that of 30
Tabo in Spiti, one even has the impression that the same craftsmen were at work in both places.

At Karsha there is an old temple dedicated to Eleven-Headed Avalokitesvara just below the ruins 29
of the ancient fort and thus quite separate from the present dGe-lugs-pa Monastery (known as
Maitreya’s Place, see below p.48). An inscription in this old temple, which certainly belongs to

the earlier Ka-dam-pa period, pays tribute to favours received from the ruler rGyal-btsan Chos-
grags-lde and his wife 'Dzoms-pa rGyal-mo and names a certain Nyi-ma rgyal-mtshan as founder.

One may also note that Sangs-rgyas rgya-misha, the regent of the 5th Dalai Lama, in his work
Vaidurya ser-po (written in 1698) attributes to the Zangskar Translator "Phag-pa Shes-rab found-
ations at Phugtal and Karsha. No contradiction need be involved here, for as at Alchi separate
temples would have had separate founders.

28, Note a possible translation of the relevant passage in his Biography p. 91, note 21.

29, This extract is taken from a copy of the inscription in the 'du-khang at Sumds, made during my visit. Mi-pham-dbang-po
‘played an impartint part in negotiating peace between the Tibetans. and the Ladakhis towsrds the end of the 1 Tth contury
Sm vol. 1, p. 87). The inscription is very il written and 1 have corrected s necessary the following passage:

‘ig (for *figs) rien dbang phyug thugs tic dkar gyi/ bka®briiyud bstan-pa (dicar rgyud stan pa) yongs kyi dpal 3o shar / ‘gro
rmams smin ‘grol lam la gong mdzad pa’i rgval ba mi pham dbang por phyag “tshal stong |
dang po lo rgyus mihong ba dad pa ‘dren (dren) yon tan mthong by dad pa skyes [ dad pa skal pa sngar gyi dus su bod kyilo
t3a b rin chen beang pos lha khang briya (rsy) dang breysd (rgya) fsam (isa) bahengs pala /oyl ma geig la.rab g (o
Srub yin pa'l §iso (sts0) dbus raam (rmams) par snang mdzad | cgyal ba rigs (rig) Inga 'di yin / soms cam thams cadl kyis
(ky'ﬂ sman lam brab (stab) ps tsam grub / d3d pa skyes pa byin rlab ‘jug / mthong (thong) thos thams (tham) cad "og min nas.
= ﬂlhﬂr;m (l:::n) = ;:;i sns chen khyad par can "di la_gus-pas (dgus) phyag ‘tshal Io / - §

30. clear from the inscription No 7 at Alehi that Sumda was already a religious Alchi monastery was built.

the full text of the inseription see below pp. 138-0 and 148, i s .- =
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73, Part of Wall B (centre right) in Cave No 3 at Saspol.
A thang-ka from the British Museum collection illustrating the Arhat Dharma-tala.
75, Rinchen bZang-po, from u mural in an old choten at Alchi.

The *Canopy-God', the guardian divinity Gur-mGon. i
sKal-ldan shes-rab, founder of the "Du-khang at Alchi, showing part of Temple !maﬁmmi 3
Plan of the temple inscriptions at Alchi. :
Temple Inscription No, 6 at Alchi.

Temple Inscription Na. 10 at Alchi.
Viwmdmmhmpofﬂume of the rock inscriptions near Alchi.

Stilpas painted inside an ofd choten at Alchi.
Rock drawings near Alchi.

Rock inscriptions 1-5, 7. }
Rock inscriptions 8, 10-14. 60

Numbers in heavy type in the margins of the text refer the reader to relevant illustrations.
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'LIST OF COLOUR PLATES

I A worshipping goddess, from the Dharmadhatu mandala in Sumda .
1. View from Tagpa Ls on the way to Sumda. : :
1L Monks of Karsha performing their liturgy in the Assembly Hall.
M#&m Cave No 3 at Saspol.

¢ /ajrapani in the sTon-pa ha-khang at Phugtal monastery.

One of the sixteen Arhats as portrayed in the village at Phe, e
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