Teorie 11

Jak jsem byl pravil n¢kolikrat na hodiné, podminkou ukonceni predmétu je zaslani
eseje/uvahy/analyzy v rozsahu 3-5 stran (tj. 5400-9000 znak).

Muizete napsat vyslovené teoretickou tivahu opirajici se o texty, které jsme Cetli (nebo i dalsi —
viz niZe), nebo definice a Givahy o tragédii, jimiZ jsme se zabyvali, vztdhnout k soucasnému
divadlu, dramatu...

Texty pfijimam emailem nejpozdéji, ale opravdu nejpozdéji do 5.inora 2010.

Jako inspirace né€kolik citatt (neni nutno uzit, ale doporuc¢uju ©, aspon ke zvazeni...)

Walter Benjamin: O puvodu némecké truchlohry (¢esky in W.Benjanim: Dilo a jeho zdroj,

»Smrti Sokratovou se zrodilo mucednické drama jakozto parodie na tragédii. A jak tomu Casto
byva, ohlasuje parodie konec jedné formy.* (s.302)

,-..rozhodn€ vSak neni fecka trilogie opakovatelnou ostentaci, nybrz jednorazovou obnovou
tragického procesu ve vyssi instanci. Jak nasvédcuje jiz divadlo pod Sirym nebem a
neopakovatelnost predvadéni, odehrava se zde rozhodny vykon soudu oprostied vesmiru.*
(s.307)

,»S intrikanem vstupuje do truchlohry komicnost.“ (s. 311)

Truchlohra dosahuje svych vrcholii nikoli v dilech, jez dbaji pravidel, nybrz tam, kde
pripousti hravé ptrechody a dovoluje zaznit i veselohte, v ni pfitopme. Proto vytvofili

v sedmnéctém stoleti Calderon a Shakespeare vyznamnéjsi truchlohry nez Némci, ktefi nikdy
nevykrocili za ptredepsané hranice typu. (s.313)

Nemistny pojem tragédie, kterého kritika pouziva pii pojednavani o onéch velkych
truchlohrach jako je Hamlet, (...) by m¢l byt uz ddvno odstranén. (...) Hamletova smrt, ktera
ma s tragi¢nem asi tolik spole¢ného, jako princ sdm s Ajaxem, je ve své vehementni
vnéjskovosti typicky truchloherni. (Benjamin, s. 319)

George Steiner: The Death of Tragedy

,» The Judaic vision sees in disaster specific moral fault or failure of understanding. The Greek
tragic poets assert that the forces which shape or destroy our lives lie outside the governance
of reason or justice.” (s.6)

,» Iragic drama tells us that the spheres of reason, order and justice are terribly limited and that
no progress in our science or technical resources will enlarge their relevance.* (s.8)

»After seventeenth century the writer of tragedy faces persistent conflict of ideals. Should he
adopt the conventions which neo-classicism derived from Aeschylus, Sophocles and
Euripides. Or should he turn to the Shakespearean tradition of open drama?* (s.33)



Ibsen was to be the first in whom there were fulfilled ideals of tragic form which derived
neither from antique nor the Shakespearean example. And before this could happen, the centre
of expressive language had to shift from verse to prose.” (s.34)

»,Drama is the most social of literary forms. (...) Has European literature failed after the
seventeenth century failed to produce drama because European society failed to produce
audience for 1t?* (s.113)

Walter Kerr: Tragedy and Comedy

,»30 far as we know, comedy has never come first. It is something like the royal twin that is
born five minutes later, astonishing everyone and deeply threatening the orderly succession of
the house. It is mistake of nature.” (s.20)

,»In this sense, comedy is tragedy’s private diary. It records what may have been concealed,
and quite properly concealed, while we are trying so desperately to maintain a social
relationship with gods. In a social relationship one tries to sustain the level of one’s host. One
does not scratch in public, no matter how unbearable the urge to scratch may be. But to say
that there is no urge to scratch would be to falsify the real sum of reality. Comedy scratches
freely in order to ass the last necessary ounce of truth. (s.26)

Co jsme jesté mohli Cist:

Walter Kerr — Tragedy and Comedy, Clarion Book, New York, 1968. (Walter Kerr je prosté
Walter Kerr, jedna z nejvtipnéjSich praci o tragédii.)

George Steiner — The Death of Tragedy, Faber, Lodon 1961 (jedna z kli¢ovych knih z 60.let o
nemoznosti tragédie v moderni dob¢)

Northrop Fry — Anatomie kritiky (obsahuje rozsahlou kapitolu o tragédii)

Hotinek — Duchovni rozmeér divadla aneb Vertikalni presahy, Prazska scéna 2004 (obsahuje
dv¢ zasadni studie o problematice kfest'anské tragédie a vybér kritickych analyz na inscenace
duchovné a tragicky orientovaného dramatu z celého Hotinkova dila).

Oles Sus — Metamorfozy smichu a vzteku (obsahuje napf. studie Teorie absurdna, absurdni
komika a Slawomir Mrozek, Osvobozujici smich nad tratolisti krve, Evoluce satirika

J.R.Picka)

Tragedy — Vision and Form (ed. R.-W.Corrigan) (obsahuje vybér uryvkil a mensich studii o
kdecem souvisejicim s tragédii — hrdina, maska, rytmus atp.)

Walter Benjamin — Piivod némecké truchlohry (in Dilo a zdroj, Odeon, Praha 1979)

Havlickova, Margarita — Rovnovdha sveta, rovnovaha dramatu, Svét a divadlo, r.2, ¢.5, 1991.



