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APPENDIX I
graphic and impressive than can well be imagined. All leave the

stage save this silent figure contemplating the burden.

The Shoshi’s ghost comes in, covered with glittering superb
brocades, he uses a crutch, has a mane of flying grey hair, and a
face that looks like an ‘clemental’.

Kanawa, THE IRoN RING, by Motokiyo.

Story—In the reign of Saga Tenno there was a princess who
loved unavailingly, and she became so enraged with jealousy that
she went to the shrine of Kibune and prayed for seven days that
she might become a hannya. On the seventh day the god had
pity, and appeared to her and said, ‘If you wish to become a
hannya go to the Uji river and stay twenty-five days in the water.’
And she returned rejoicing to Kioto, and parted her hair into five
strands and painted her face and her body red, and put an iron
ring on her head with three candles in it. And she took in her
mouth a double fire-stick, burning at both ends. And when she
walked out in the streets at night people thought her a devil.

From this it happens that when Japanese women are jealous
they sometimes go to a temple at night wearing an iron ring
(Kanawa) with candles in it. Sometimes they use also a straw
doll in the incantation,

Modus.—First comes Kiogen, the farce character, and says he
has had a god-dream, and that he will tell it to the woman who is
coming to pray.

Then comes the woman. Kiogen asks if she comes every night.
He tells her his dream, and how she is to become a hannya by the
use of Kanawa. She goes. Her face changes en route. Enter the
faithless husband, who says he lives in Shimokio, the Lower City,
and has been having very bad dreams. He goes to the priest Abg,
who tells him that a woman's jealousy is at the root of it, and that
his life is in danger that very night. The husband confesses his
infidelity, The priest starts a counter exorcism, using a life-sized
straw doll with the names of both husband and wife put inside it.
He uses the triple takadana® and five coloured ‘gohet’, red, blue,
yellow, black, white. Storm comes with thunder and lightning.

1 Generally called mitegura.
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The woman appears. She and the chorus sing, interrupting each
other—she complaining, the chorus interpreting her thoughts. She
approaches her husband’s pillow with the intention of killing
him. But the power of the exorcism prevails, and she vanishes into
the air.

MATSUKAZE, by Kiyotsugu,

A wandering priest sees the ghost of the two fisher girls,
Matsukaze and Murasame, still gathering salt on the seashore at
Suma. They still seem to feel the waves washing over them, and
say, ‘Even the shadows of the moon are wet’, “The autumn wind
is full, full of thoughts, thoughts of the sea’. They scem to wish to
be back in their old hard life, and say the moon is ‘envious’ of the
ghost life, and will only shine on the living; that the dews are
gathered up by the sun, but that they lie like old grass left to rot on
the sca-beach. ‘How beautiful is the cvening at Suma for all the
many times we have seen it and might be tired with sceing it. How
faint are the fishermen’s voices. We see the fisher boats in the off-
ing. The faint moon is the only friend. Children sing under the
field-sweeping wind; the wind is salt with the autumn, O how
sublime is this night. I will go back to shore, for the tide is now at
its full. We hang our wet sleeves over our shoulders, salt dripping
from them. The waves rush to the shore, a stork sings in the reeds.
The storm gathers in from all sides; how shall we pass through
this night. Cold night, clear moon, and we two in decp shadow.’

APPENDIX II

NOTES ON MUSIC

FENOLLOSA’s notes go into considerable detail as to how onc
must place large jars under the proper Noh stage for resonance:
concerning the officials in the ministry of music in the reign of
some emperor or other; concerning musical instruments, etc.; con-
cerning special ceremonies, etc. A part of this material can, I
think, be of interest only to scholars; at least I am not prepared to
edit it until I know how much or how little general interest there
is in the Japanese drama and its methods of presentation. Many
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(“The Iron Crown”)

Based on an account in the Heike Monogatari about a 9" century incident, a woman whose
husband has left her for another wife prays nightly at the Kibune Shrine for revenge. A shrine
attendant tells her that he has received an oracle that the gods have agreed to honor her wish to be
turned into a demoness and she is told to dress in red, put an iron crown on her head surmounted
with burning tapers, and let her fury take her over. Meanwhile, her former husband visits a diviner
and finds out his life is in danger due to his former wife’s jealousy. The diviner makes dolls to which
the woman’s fury can be transferred and prays vigorously. The woman appears as a demoness and
after exhausting her hatred on the dolls loses her power and disappears.

Author: Unknown. Though sometimes attributed to Zeami (13637-14437), a later author is more
likely.

Scene: Autumn, the Kibune Shrine in Yamashiro Province, in the present Sakyd Ward, Kyoto; then
the home of Seimei of Kamigyé in the capital, the present Kamigyé ward in Kyoto.

Category: Fourth category miscellaneous (demoness) play, present-time (genzai) noh in two acts,
with taiko stick drum.

Performance practice: Current in all five shite schools.

Characters (in order of appearance)

- Ai/Ai-kydgen (interlude actor) : a shrine attendant.

- Maejite (first half shite main actor): a woman of the capital. Wears a female spirit (deigan) mask.

- Wakizure (accompanying waki actors): the woman’s former husband.

- Waki (secondary actor): Abe no Seimei, a diviner.

- Nochijite (second half shite) : the woman turned demoness. Wears a female demoness
(hashihime or namanari) mask.

Synopsis: scene by scene.

1. Ai entrance/narration: A shrine attendant enters and tells how he dreamt that a woman would
come to the shrine that night to pray, that the gods have told him to tell her that they would grant
her prayer, and that he is to inform her of what she must do.

2. Shite entrance: A woman enters to shidai music and sings of the many days and ties which bind
her into her robe of love, the fickleness of a man drawn in two ways, the anguish suffered from a

false pledge of love, and her visit to Kibune Shrine to pray for revenge. She sings a travel song
of her night journey referring to having often traveled this road, her troubled and joyless mind,
the darkness along the Kurama rive, and her arrival at Kibune Shrine.

3. Ai/Shite exchange: The shrine attendant tells the woman that he has received an oracle about
her nightly prayers and that the gods will grant her wish to become a demoness. She is to dress
in red, daub her face red, crown her head with an iron tripod and attach burning torches to its

legs, and fill her heart with fury. The woman denies such a wish, but the attendant is certain and
describes how the woman is already taking on a sinister mien. He runs off in fear.

4. Shite’s exit: The woman says she will return home to do as the oracle commands. The chorus
describes the change in the woman’s appearance as she becomes a demoness, and how black
clouds gather in the sky, and wind and thunder roar. The woman exits quickly.

5. Wakizure entrance: The woman’s former husband enters in silence and says that he is on his

way to see the diviner Seimei because of repeated nightmares which he hopes the diviner can
explain to him.
6. Wakizure/Waki exchange: The man calls out at Seimei’s home and the latter enters. The man

tells about his repeated nightmares and the diviner immediately recognizes that the man is the
victim of a jealous woman and that his life is in danger that very night. The man tells how he
recently divorced his wife and the diviner explains that his former wife has received strength by
repeated prayers and is preparing to attack him. His only hope is to transfer her anger to
something else. The man begs him to pray, then exits.
Stage assistants place on stage a prayer stand on which is a wig and samurai hat to represent the
husband and his new wife, and a Shinto paper wand. A cloth-covered platform is placed in front of
the stand.
7. Waki’'s action: Seimei describes the preparations he has made. Accompanied by notto prayer

ceremony music, he begins to pray saying that men and women should not be interfered with
evil spirits. The chorus describes how he prays to all the gods and buddhas, and to the sun,
moon, and stars, and how rain pours, winds blow and thunder and lightning fill the air terrifying
the diviner.

8. Nochijite entrance: The demoness appears to deha music and sings of change which rules all

things, of the cycle of action and retribution, of taking revenge on people by whom she was
wronged. She describes herself as a flaming red demoness. The chorus describes how she
draws near to her husband’s pillow and greets him.

9. Shite’s lament: The demoness sings of her hatred due to a broken pledge which should have
lasted ages. With the chorus, she describes her bitter tears of rejection and torment, how feeling

of love well up then again turn hatred, how whether awake or asleep she cannot escape her
despair, and how he must learn retribution.

10. Shite’s action: With the chorus, she sings of her grief, her intent to kill the couple, her striking
them in retribution, and then the appearance of numerous gods which rebuke her and the loss of

her demonic powers. Saying she has lost now but her turn will come again, she disappears.
[Richard Emmert].
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