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Courbct to Bruyrs, t8J4.r

BaudcLire once plamed an essay on Courbet, after their frieudship rvas over' He
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up. It adapts tl'. proudŤlilTit Courbct had inventcd tlrat samc ycar for his
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Communc, aná the world of art in thc twentieth ccntury' which is rnu'h too far
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exanrple oí Courbet as lris enernics saw him' This is
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This is much bcner wriring ůan most on tlrc same subject'
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n". ""ji.a ,o *" *i'i'ou''utt'ring a word'' He was

--m*sťí**t*rt$*xry*;g:**ffi 
ffi ;J#twenry-nine; antl that is also
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--. -,.." hcins chosen, but rhe reasons

r*n.
drell-shock' th911-t9o.1t95.91-'1lt-=4.fu-por., *"r" b"ir,* .h**, tl:*ltf illll
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rí}l*,Yfi ' thc ncxt sbI:iěťiťó' *::uffi;; il:lť 
l :::.::.':l::,,llT;;];P*

,nd tr'",,.*t,..rc"ni16.1:gq ;1;5lTfi"JJ;,;;.",pi.,.iy'.'
" iJ::: l:1-'":Ť;T:ť:?::];:]l""""i'|' r'"'"'a t] c cotttic oromiscuiry

.]coictcd in a lettcr to Bttcltotl '"o1J"'''i""" 
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il"]".i""_*u'.iť"'1;.,E'to bc a vcrbal ať;**!iit this is language rh4r_Wey, 9' t":, 

j 'u. "]_--LL.-

::-;il'il:;;ř;;':;l;' W.h,t, "ít" "ll, 
haJhe to do wiLh thc writers his i"-^ ''':l'

fricnds admjred and imirared, peopte like HoFmann' or Chrtcaubriand' otC"otgt " ];-t g-jt;']l "'

š""ii n",,ii' a".' not explain away his management ofdescIiPtion in thjs PassJgc; l'}s .;
#';ř;;;*,:li*r:'š:q:,r.":1^Ť:ť:*".]i'.H*,we"','.11;'ř"
Even the r8s: Manifesto

"7",rř'p.ácia".:lbJ:"]:"'::.ŤTr:H!j,i:'":#";trťJ:]:::';:,j:#,i
sequence oícomplex idcas into a cr-e . - .řt^@ u]".'

coníusion, no one clse's' l:::-j' ^ r,,*i.-,'

Wc have come a long rvay from the Courbet of caricature ' the narJ the rustic' '----- =-

;';;;"ň;';;"n"p,oát' ro"t'' "*"" of Nadar or Carjat' LeJs 'o 
no fur- l i*' ''

tlrcr,forthecameraa*,"""''''n'""*"*i'i'i"'*'nr'íl""'*'ul,::-n::: \;sliii'il;, ř;;"il;#" doár r'ot li.. Th. ,,"ivew íJ the essence oíthe man: all we haw \ l''','' 
",...*1 

J

,;::';i;;;;;'l P,1lť[jj:i i"t-'::"t:-
ffing mask, his víe de sauvage'*;'Tj":;#;:' 

';;;;:.;': 
li""""' - d"t'"h-ňt from the stiíing"l_'r'wl

"#;"" ď$ňÝh; ;;h.h b';#tť í-*g'E"'ďsůl'\!_'4::'f 
1 ::::: j--=

""'all.";'-.'"," 'a"", ^nj.*p"i"n" 
*hich we'e i'!3l_óíLt71y áliěn to that world i (^'11' v! ' ll \

:íJil'Yfili?:';;ř. 
'" '"''ji", 

n* orJ't'"'i"' *h"t óou'b"t-'nt'o T" l i:;:i\:)'
""a 

it'tB'těáÉi. To be in ?aris but not ot rt: that was wnal L'ourucl wdllllu' ^v ]

o," th" id.", 
"nd 

i',,,"otion, of th"-o)inr-xř &' hi' qYo "ld",Ť:ť,itj|; T''i_š'iIí'.- juse the ideas and invcntions oť tbe ayant-{aroe r-or rus 9'"'' '":'o' 

":'"'_.r:ě;'- 

i'"í':Š' ; V../'il'

ffincis Wey. one could not do this sLťnPly by l',* t't r''i w-r

;;""s* ;il, il,gh Courbet i., hi, ůi'o:,:^ - ť.-ry;',_Y;T":::::"": !'il' ":;fi:.i'',íiffi;i:;' il;;i to Beme' Salins to th' Ind'"' with a mixture of i----
-,*:ř.;; *tr:HÍ.ó;\j';ll,. .;;;;; ".m. 

ba.k to Pari', to thc Salon, to the t"ťt' n \- 
"'

' _'-_ _^-.'}"i^ň I'{^ur rÓ snrÝivc in tlat world? Ánd not rr[rJ}- ,,j_' '_ t
brasserie, to one's or'"n reputation. Ho\ň' to surýive in tha' **'"' ^* T[j:';l lť1;i, .r,.''.*,"l"J., r..* to dor.i,,at', 

'#gygt, i{tťgó*;"? One needed camor

that Courbet lracl in plt'nry _ 
'o'n#$"iÍ'' 

provincial manners' the posc oía >'':1 uli1*-

ťt*t*Yrti,. i"*i'n"," á'. n..a'a 'o" th'n^rh4' this was where the naivery ..." \'.:'"-' 
_

ffii1';;, iř*,,,?l, č""'u.,, ",,*"gy "r"QpÉ|ůiĚi3É'i,, 
a kind of power H'';;;;,.,'. t.''

o.,er the ciry's confu'iďď'''s "t ' ' ' 
:'' ^ '

"'#;1; ň; 
"i.",ly 

*t"n h' olked' in a famous passage' of thc advantages

of Courbet's sPontaneitY:

Coutbet's grcatest advantage, in the midst ofůc cb:os surrounding him' is undoubtedly his

riďr sDontáneitY. . . . I have nrcntioneó Courbcťs sponurreity' kl ': ":* 
mcntion t}re

*{'ťd$Přil,li"*!:fr'*t,r"'"'bi' mool '"o'i' 
tle ease with which he follows and

ffi.;il;É*;o".-"n, or.",.* rrnc idcx [sairres idlcs artóiarrres], helpcd only by

ffi; r:i- '{'i'Y <'i/-''

3r

rr.^"-! ,.,5í
t?t\ ["}Ť.*
]|' !qÍ'-&^ !L\ e

l,'-vz { r"tL*r*

ťT-,l.**",



1!o o'. o'-' "*1i*'tr').
ů* ť..ri*'*'

, .,rl+.s['.^-r4,
{^'.. ť,'"t+* l

, fi;;ffi- ! no ,..", intuitivc powcr. courbct has ncvcr.lrad anything ir, thc way of instrr:ments of

' 
sr"*r*.,;-.. * i ;;:;;; -J,;";;;*cept his -"gnif,."nt vrsion, and rhat has bcen quirc enough.'r

]Š,^',,,1l:š' i
iň,ž'i'i- 1 j ri'" po;nt l'":. 

', '"", 
,h".9:Y"j,l':':: :|i:::li*':?''.:'J::[ii:Ť1*i''" '""" 

".'''^' ;' ':':'_ ..: '' ']i; nÓI 'llt Courber off from social and morll
n- rl r,'t wrL Bu.\on s,r* wltrr it rv;rs for. It did not fur Co

*1i 9L-(,, nw:*,"';*'"",ffi."LTř"-.y, it was tlrc iťLilá orn' political. assu ranc9 lris open
' 

'"_'wii\/'Fto úlc saincs ídées anbiantes of hjs time' (And Lhe a-nlblafi(e was Í|o'ÍlesPonsrveness ^ , , , ,,n^-^^. c.",L. ^r*r-"".. and that is

]:'i '- , - í.^;J ;h:;;;; i.n"g"'., th" sourc"e of h.is own definitive self-portrait in r 854,

' \J( !r \+ { bav,r!J () The Meetínq.

To read Champfleury's essay on Journet is - in-spite.of the patronizing' trivial

;;;fi;;;;;č;J.,,s politics in r85o lrad a drfrcrcnt frane of refercnce, and that is

íny ,t"y p.ouJ,o"'plo'i"' in Paris iself') Tl"T::i:#ffi:;;.;:Tffi':fl
do"'not;io'" ltorizons' but opcns ncw ones: dc

&i"ř"Ť' 
"r 

li'ruti Lut b"'k' rlrose ]imirs completely'

Tbe Courbcc I ProPosc LbplL rustic and dteoretician - a peasant rn oldcr to Dc

'j:$š a".,r''i,"'a".,.'""i.. i,,_6,Ti to sťay a Pcasant' ryg''l!ry4+{99*19I
ev.'.ň.c,t"' k"' "'i inr.ll..tuals"thc jeering peasant rvith rhc cnormous Paunch' ur tlle.brasserle wrtll

t\it,i', lair*^' ;+il";;;;'";;;;""a1'""'' " Villiers de I'lsle Adam He is above all an extremist'

'r .ii **''- l'n"?rort i,t*'' ;;éÍr;,;;r;. Which lcads us back to áaudelaire's phrase: 'Corrrúet

saýítg the world' '
tf ,l'".. *", lrr" -"n who se rved as a 'Ťo 'ql íor Cou.be! it waíÉíI--@Bthe

LaÁ"t-, r'"ř-lill,4alřiii;;J;;;p'*h" ;íF;-i"'i'*' *h'^ Champfleury had

' ''' j","rib.j in 
^r'rá,n 

ir,,ltrrr'iani Cou'be t h"d painted 'setting out 
'"j 

*: :':]
'p-.'^ ,) r'." L qu.,t oru.u."'l É",,"ooy'in 

'8 
jď.[ól]C.'.!"*E'1:J=!.J9:T:'' * oi"Ť:]:.:

iionically implied: ad_opte{ 'his 
m"ňc sry'i-' 

'lecided 
(iu the r85o letter to wey;

that bc too *""iá mk'*x'' ''h" g""i vagabodand' independent liíe of the

j':ur'". L ;:il;;;i ň"i*"..1..-.,, .uň in picřo.ia1ffr'iG: he bad based the r85o

*ff'.l]'' ffiffiil;;;;.."i.|'r"'l"'"g"*.":':ŤT:""_i-Ť:T;-j:*:J:I;Jť

tone _ to discovJr the protoryp" of coo'b'ď' life-stYle' Joumet was desperate'

nrodisious, unstoppable: '"*'1g 
p"-pil'u r'om ůe balcony oí úe tbeatre before

iň5il;;;J l;: b""ki('g uř 
" 

lit'i" ry soirée atLamartine's; persuading Dumas

;" J;il;;Fň'{"1itrtifrt$'"'i"g scom on Fourierist tevisionists' like Con-
':':;;;,l':Jfrh--Ýt";, Ů*ly.i.r'', t'" .:Ll:í '!.r Journeti language kcpt pace

*iň hi, p.rron,l sryle' fwq e""*plc'-: tpiiphbšýing 'dbóm' verv áccuratelY' on '

zo Februail aa s,,rr-'" 
.řť;$T'[''J#,"'''l"ďř;;"h; ;; ní,, tt'. ilgýď i' "

J.{_f'.ffiffiE'ř;i,jĚiti''?r.,_ai"ir,ii-ry i' opon 
""s' 

It is upon us' and none of us but

knows it !"e-ěr, 
-.r. t'irri""tly, 

ů'hid\ng 
Lamartine for his reception at dle soiry'e:

' Pgct, you have eyes so that you may no' h""'' vou 
"'"t'é*"'b_úe 

c.ies oícbjldrcrr arrd the

íu ;ffi or,n9 
"g"d. 

voo ".;;;;"' *o-*" """ 
and rran's deslair,r|g:*:n r$rf,tyÉHí';""a oi,li"i"ig*a rcligiosiry' The ťXHiíiby_'d o

light ! The ,u,, or u"a"'u*á"i"g i' n"'ai"g 
'h" 

hotizon' Tie bstJudgmeot will precede

the social rcurrection' r*"Ái"g J '*"ů' 
seeůing' preparing; o frrture' futurc ! 'May

God culightcn You ! 
!o



Saloétriěre Eole than once' v'-ri ,,'lp''r*li"ff "#il;ú];*.::ť:::1ť:::;:,**:#:''""ff :ň'*'I,
Romantrc Postures' *"'J,i:i 

lr";:";;;s- H. t.i.d to show the real Bohemia: a

[:Ť*i#ffi r{t-,iť*'r*:*:*ťiř''.,r.:;l'j:*ji:"'lii:'-'n:
í*iai.t ň a,.uoiutioo" ry." -:*: j'pr:,5tr<#, T'-lH::*:::i
ffiL-il"";.i!::'i::lii';,:'::i::?rJ' *.,r'*ra put it alongside not ůe

studens of the Latin qu""t' out'tht 
'to 

u"' do'g""u"'' It was this dangerous

element - this mob or tt"t-ptoy"a' t'"i io i 
^taiut'tlt 

of every-sort' the frrst

victims, thc first debris of i"a*tt'ii'* - *hich made uP- one-Part of the rebel

6 ghtio g forcc in J un" :' r'':*.:i^: ::::*Tli:'l!,ť*{r'Tnii'T
Gossez' closes hjs descrlPuon "' "'''"íi"iiii""á't' of 

"ll 
ň"d':.tramPs' street-

f.",lll:::,;-:'"í't",;T}'niil|.-ň;;gJnd"'' 
ti"k"'' err"nd_boys' and all

_ůose 
who l.ived by ůe thousarrd 'i'ř;"fi;;;f 

ůe streets of Paris' and also

that coďused, drifting mass known as I4 Bohelne '"
These arc wqrds whi"U *"t* u"U"J" *i Boh"-i*it- ioto new relicf' They

rescue thcm from Mimi '"a ','"''' ""i '3Ň'i"t"- "' 
part of working-class

r;i"?t**t-q. 
- .f'""'"7 33

ilv"^u- ,

\rd 'ii'l 
uí '

Ú L,i.iřl'4 ,t- *'- ': -,
yLi '3ttt-^ *r '

[:'tr'*t@ , tL i ''^ L*u ťA'-\
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uí]"*",n1* 
""^,

\a-. oi * ,,.{-,wl lvr
l,Vřll-.l \^' \-
K ri?

ing individualiry,' as Saudclaire put it in r85t. It rneant a pJace betwccn the classes

dangereuses oí proletarian Paris and tlre intelligentsia; bctwcen nvo classes wlrich
were tlremselves strange, intricace misfits in any class systcm' and remained unsure oť
whosc sidc they were on. So that inJunc tlrc rntelljgentsia st.rycd loyal -ferociously
loyal _ to tlre Governmcnt, and many of Baudelairc's f.iends foiígl{iíith th.
Lati! Quarter detachment: and thc r/asses dangereuses closed ranks wiů 1lre Qlrde
Mobile. and slaushtered rebels with chc b"!t oí thcm. Courbct hffiJátt.nd

TtIfi:}ó' u,opi".n fr6hž'. Baudelaire fought íor ůe rebels, with Bohemia.
One wonders whatJournet did and said in June.

The effectiveness oí the Bohernian sryle was this: ín a ciry which still halÉ
be]ieved in t}e 6rst dreams and'jdeals oícapitalism, in rhe fairy world ofarcades,
exhibirions, th. b"r".r,.ů. .f,.iff.hěř'"ná th. lrot. [o. .u.ryon., the Bohemian. -
."ri.rtu..d'th".Iff fis-řúáffi society'Hetooktheslogansa;ffi Í-*TŤ
thěiirjiňas a playground he would play; ifindividual freedom was sacrosanct then
he would celebrate tle cult twenry-four hours a day; laissez-Jaire rneant what it
said. The Bohemian was the dandy stood on his head: where the dandy was the
bourgeois playing at being an aristocrat ftence his pathos), ůe Bohemian was the

bourgeois playing at being a bourgeois - ,h. !.lot , "!lqdllÉ&{bp*g.9]:É
1789. (One could say that the Boheryi4n.sryle ,oply works in a capitalism with a

iřth ofitself, a beliefin its íuture. rlá'iiE th. ťiiíůřof irs Bridsh vlriants; hencemytňí,l ori,'.tr, a bel;ef in i* íu,u.". rl?*É ,h.
. t1l'ů rv\\ ý.-. ,. ^..^lts reaPPearadce ln Uahtglmla.) ÍvN)lLLaalIcaPPcatauLc lll Ualllgllua./ N,N\ltrLe' 

^-\ř..9.A'].Courbet's game was }v&r more iníuriating, in its way. Hi shifred jdentities from
Ý_t

picture to picture, year to year. 'Was he peasant or Bohernian?'Was ůere a reason

for being boú? In I85r, when tlre great Bohemian selÉportrait N94'y!'cr79
accompanied úe Jqu45t^po{}i.9 and the BJÚlJt'o$gs to the salon, wlieb
picture raas Courbétl(However naive it may seem to us, it was the kind ofquestion

. . íÝh řra
' whát }rÚrť' what

íli"!4ll''1vtr.1ýú .
allegrances they r

which critics asked 14''r,p so.) The critics could accept tlrc selÉportrait easily enough:

'what 
htiťř,'yhat ddzŽled ůem, was its relation to the other pictures, to the other[-1ťn.1ýú. ^ rcl vu-* rr'r u.

allegianceš they suggcsted.' Y ia,hntrr l v-.y,r';""-nh _1'l, "^,tv\L

veriants: hence

them, was its relation to the other pictures, to the other

tlq1nr.:-ž"l't:'

co*b"t. Th" 
""ot "lffile Courbžt legend is, after-all' that to bc naíve and

cglallLcJ ul€y sutsEc)lcu' Ó ^",L"n- llrny,^.li 'vn"'t \!- 'a"lq\LÉ, u.
No dóubt some willsav that these allegiances and ámbíguities never očcurred to j

'*b"r. 
Th"."o,."l-ffile Courbet lesend is' aftei"Il. that to bc naíve and

'",*.'"a -"""' i" 
rr!J!l!*-ay ,i-pl. 

"rňbitio*, " 
.,r.ry narrow ficld ofvision

- to be intercsted inlbgsb!#pfugi$ilp9t just primarily (which goes with-

'out saying: any artist isrinvólvcd first with his material and its problems) bu!
*.'l"\ť"!l". This is simolv a non seouiťur. a ůeorv of naivew which has to bc

''pp*JuyŤa;'*pliÉ íny o,h.,. t'thinJ. th. proJfs ar. É!ťfi4ivt", 
"uidelzĚfu'n 

'

we have points to Courbct's naivery as a^soulce of complexiry, not of simplicity.:tÍlýr-\ !1'Q h Á 'r-

34



'r!i*L t\
C)f course the various i*plic"tions oflis liíe-sryle and his paintíngs thar I havc

ř;.'Ib.J;};, J,6-,'",,rr'ď.Ř'i6Č}írbet, in the serue that he gave them verbal

r 'rv /,tÚlv'^n i./

' ..) ,u,. ,q!.t".-,I '

Á'"'l o n''

,tw., vv.t\I.,*"'

;;;;;,';;í;,-,i,t i, ,h" p'iu]I'g' of Painters',Who Y' *"::',*l;;1,ň,,.
cxDresslon. lJut rllal ls lllc P'lYllc6! "' ť_*^'_'-' "_'' ' - . - . ' l'os.,l<r' n Chenavard?Thcre are silences wtuch děňal]d'
Daumier; who was mole veÍbole tILa

;-PI"'*;;;;', ;; J,"," 
".. 

$ů"ttřn*ěil',iÝH*ilh liu; g:*'.5
';il;:l#'ň''';il;;;;*';;";,r.&SsĚr'xw"tá:"f ':i1]:'::.:1:

' ;áa;id "illd"p.nl"n, 
í..ling of -y own indiúdualiry'' Courbet said in r855''l

That was not such a símple wish as it sounds'

_ (""'r;t-;-r,i' ,.-.rh..a .J 
\.n"- V",',-.{._*í

--- ť's-,...Lzt iv._-) \-""-',i,.- 1v"li.-', V{Ý_í}L: - Tlw*u ,:' )i}'ulii-/

- L, ,1., I rG,-..r (."1^ .L-vt_t 
1 1>- U..,.,.^,._

- Cc'*'L,<\,...'- 1r rw{t-'i (;rJ-,5:-,.,, ři;,-,..^., )

- (^^- *o*-) !i:-,,. i.. r--,..,,1 o.r-t2,.1,1s._y

35



Proudhoďs languagc with Courbct's in his
186Í státcÍEcnB'

z. TÍte Couúet Legend
(pp. ,,-ss)

r. Circd Borel (r), pp.7r-2.

z. B.o.C., p. fi7. Ťhe notes wete prob.
ably writtro late in 1855.

3. 29 ocL r8ó4 circd Ťroubat (z), p. r77.

4. 'Rcmarquez que ce ne sont pas précisé_

mcnt lcs sujets choisis par C,ourbet qui me
choqucnt. S'ils étaient recouvers d'un
Írantcau su-tlsánt, peu m'importe gu'il
D.ontre unc baigaeuse, des cur& ou la
ía.millc dc Proudhoo-'23 ÁP!. I8óJ, cited
Troubat (z), pp. r8o-r.

J. wcy Mis., cited C., tr, r8+-s.

r9 Nor r85r, circil R, pp. 93-4

8. B. Nat. Mss. Net ro3ró fol. a8d circd
Honmings' p. zró.

172

9' Joumal d'Árthut Vingtras, Courbct,
portrait-clurge', n Gil Blas,g May 1882.
Sce Vallěs (z), pp. z5o-r. ,

ro. 'L'air d'un paysan gogucnard'; 'Il y
aurair rcproché } M.artin Bcmard d'avoir
abandonné la Commune, ct il lui aurait ďt
que lui ct Iouis Blanc seraient lcs premiers
victimes d'une nouvďe coomunc.' Arcl-
ives dc la Préfectuc de Policq Courbct 6le,
Ba. rozo. For the spy's report, sec 1872,
Fi&c r73.

rr. Cited Bord (r), p. 55.

rz. Cited M., p. 86, writtcn in wintcr
rSJr-J2.

r3. Sec Troubat (z), pp. rz5-7 unclated
letter to Buůoo-

I{ B.o.c.' P. ó3J.

rJ. B.O.C., p. 1424.

ó. 'M. G. Courbet, vcrru du villagc l Paris, Ió' 'L! cst urr vicillará de soirantc ct dix

ďest ďt qďil scrait pintre 
", 

,* -.io. i 
=':y!Í.'* 

-rtrarail la oase cn l'air,

lui-mémc] ďcst tcou parolc. Ápr& dix atu l: el'Ht p'! solď, sa téte l l'ombrc

<l'étu<les, ďeffors "i d" ď,or-"-*o d'un &apeau dc paillc; son paatalon dc rude

doulourcurg apt& dix aos de privations, d" Í::F it .out 
ra_ni*a puis dals ses sabos

Pauvrcté ct atls*'ite, 
"o -o-*, -i-" fél&'.da b-as. qú fiuent- blcus laisscnt voir

i'étrc l bout <le couragc et de ressources, lc les talons'.Ici' c'cst un jcuac hoomc } la

voil} pintrc 
"r, 

p"o j* f"o,, déjiL uniae. téte poussiércuse' au tcint.bis; la chcmise

. . . cl du., 
"o-lr*""mcns, 

cet lpprentis- dégoůf'Írte ct c! laÍEbcaux lui laisc voir les

sagc soliairc ct ccs loogrrcs ép."o"o_ dc M. íaucs et les brrs; une brctellc crr cuit rctieot

du.bct sc lircot ,o. scJou".igo 
"utpr"irrs 

les rcstes d'un pa"talon' ct lcs soulicn dc cuir

d'unc certeinc force soobre_at _oát é.- boueux ricot tristcm.at dc bico <le cót*. Ir
<l'unc cxprosion triste ct d'unc mauiěre ; T"ryd.Ť } geoourr' le jcunc ho-'i'c est

Pcu sauYegc. scs PaJ^ages . . . ne sont gue de dcniěrc lú' dcbouq Porta't xvcc éDcrgie un

csqoi"cs; -"i' d" o ňé-" cara"tě."'gra"" rnie!, 
de 

lTres. cesées' Háás ! '{'ň< cet

ct iénétnnt.'Iz Natiorl at,7 A!€' fi49-, état' ďest_'iňsi qu'oo coomence, ďest ainsi
gu'on 6nirl Par-<i pat-h cst dispcM leur

7. 'Non sculcocut ' socialiste, 
'Ír.ais 

liqE attif.il: ůnc hottg ul brancald, urr fosoir,
cocorc démocratc ct républicain, co ua not, u1c mánllitc dc camPagDc, ctc Tout cela sc

Páfii.au dc toutc la Révolrition et pat Passc.u grand solcil, co plcinc campagne, au
dcssus tout, rédistc, c'cst-Mirc, aoi sinclre bord du fosé d'unc routc; lc paysagc
rlc la vnic vérité.' Lcttcr to Iz Messager, tcmplit la toilc.' Citcd Q.Í,754.

r7. Whcrc Buchon wrotc thir p:segc ir
obscurc. It is usudly quorcd tom ldcrt
trarucciption' in MaolÍc lb F@rcc, rgz8, and
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r!nx,uw:

Ilgcr calls it ůerc an cxtract from Bu&on's

fi\s Recuei! de disse dtíot1s slr Ie alisne'

But ř docs not in fact come from tb"at book,

and I bavc not found thc original source'

18. Reprinted in champ6eury (z)' pp'

']2rIoÍ.

19. See Champíeury (z), p' ror'

zo. Sec CbamPflcury (z), P.84.

zr. Casagnc' PP. rzr-2.

zz. Gos*z (z), P. 45r.

23. B.C.G.,I, rir-2.

' 
z4. E:chíbitiott. . ., citcd c., tr' óÓ'

Í.

2.

j. Courbet's Early Yearc
(pp.s6-+6)

Sec M., pp. 293o.

cit€d R.' P. 42.

3. E.g. thc portrait of Ttéodore Cuéoot'

c 1846, ia thc Courbet o<hibitioo' Omaas'

1969. Álong úe toP is wfittc! 'cc Poltťrit

cst rm doo dc l'auteur l měre Cuéoot

suýieurc óe l'hópital d'ornaor ct cn

souvcoir dc M. Tlréodorc Cuéaot bicn-

&iteur dc cct hospioc mort cn r84y'. The

Cuéaos wcrc family tiends ofthc Courbcs.

+ IE 1844 Courbet bad two pictues rc-

.i jcctcdl perhap tre LaNuít ácWalpwgk alď
a picturc which might havc bcen thc

6st version of I')Homne úlessl. cntidcd

' Í)Eomne d{Iiwl & l'anour po h mort- la
1845 hc bad four rcjcctrd 2 Pottldí! d. Jg|ktta,

'; It Holac,IlsJoucun ďáclacr' an unidcntited
'Po*ait d'ffi lronw. Í\ t84ó, rcvcn Pictutc

i wctc rcnt ba&; anil in l8+l,rlcViolonallístc,
'ťHonne d la pípe, td PoítÍ,/it d'tJrbcín

'Áur muts ilcur gravurcs" lc dcux sculcs

ď v <rrll$cc,|z Ptoncnadc fu s

Gar-rtier; un couple de c.barborurien érott_

oues Eeurant au bcsoin Adam ct Eve; des

n-do 
"bi""r.o' 

enÍantnes,la Hahc du soldat

et l'Eomme caqué, des damcs cmbuissonnées

de dentelles, ule platée de ceriscs noircs;

Le Íameox Sauuage truveÍstnt [es lalides, cettc

toilc fanustique dont on n'a jamais pu

s'expliquer I'incubation; wt Comba! mati'

tirzeisaieuxiěme toile !) cascade d'orangeade

"t 
de sroreil]c } teniÉer le fugomeur le

plo, ňpud"nt - la coquerterie d'atelier

du rruire consistaic précisémeut dans cet

étalage presqrre affecté dcs ioírrnités de son

débui _ une Pytholkse prétée au Dornini-

ouin: cn-fin ses csais statuaires.'Published in

iut r,on , z6Jan. 1878, collccrcd io A-rc!'

dc la Pref. de Police, Ba. rozo, Fi&c 5óz'

ó. Poc' PP. I4J-6.

7. Novalis, pp. 7-9 (tra$letion slighdy

modi6ed).

8. E.g' Prud'hon's PonÍlit & I'hv&afiit'

Iosáplňe, ůe various Arab subjccs ofVcmet
'or ó"c"-p,, Dc*.i"'s Naissana & Hentí IV
(r8z7 Salou), Léopold Roben's ltalian pca-

."rrt subiccs. Couturc ůowed Ir Troíu}Íe

io ů" ,í+r Salon, and later paintcd aa or3ie

paisientt, corlrp\c*e wiů Picrrot and

Harlcquin;

q. A much áilputld &te, but this sceos tlc
tnost likdy o! groutrds of srylc. It o:y bavc

bceo retouúed larcr, pcrlaps c. 1849' It iJ not

thc orhibit in ůe rs+p Salon called Íu Pcírrc;

ůis was a drawiug witb quirc diftteot ili_

mcosions.

Io. lhc Pscudo-Géricaút is rrow in ůc
Musée Frbrc, Monqrcllicr, tLc Dcroy is at

Vcrsaillcs.

rr. Ttrerc has bcco coaftsion about whicl
Í,iďlťric úe Potttdit oÍ Monsiat x"r ÉlL'!
is. rlger sa1r it is thc Bcsangou rclÉportrait;

ir sryL aud thc do*ocss ofíts diorarions o
thosc. in thc Salou rcgisrcn suggcot hc i!

right.,d!Í{s ct|6 saninaiúas au cltanps, ď Ammď
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