Session Three
The Blockbuster Era and High Concept

Dr. Richard Nowell
Department of Film Studies and Audiovisual Culture

Masaryk University



Something happens when she hears the music..
Its her freedom. It’s her fire. It’s her life.

Teke your passion and make it happen!




. Something happens when she hears the music...
= 2 7 - Indiana Jones—the new hero Its her freecom. Its her fire. s her lfe.
Rhersl PR the fecordiis over ... from the creators of JAWS and STAR WARS.

Along time ago in 8 galexy far, far away..

The terrifying motion picture
from the terrifving No.1 best seller.
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Take your passion and make it happen!

dsith ““"“?’n‘.,:"
ane im up to
theymu%min:s(ﬂ

He taught him the secret to Karate lies in
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Era as a distinct period in
Istory

ncept as a coherent industrial/aesthetic

1t to which High Concept and
lockbuster filmmaking reflects the late 1970s
and 1980s
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pncept Challenge

e FIVE films released by a Hollywood
pany before May 1989 that were

oted with both action figures and a

0 video upon their original release.

Students that have succeeded to date: Zero



ODuestions

11in 25 words or

a High Concept fili

:‘ferability to other media
d the content and look of

Is this film all that different from those
we already viewed on the course?

mmmﬂifm = /""‘.

CRUISE - KELLY McoIlLiS

PGUN_




Era as a distinct period in
Istory

ncept as a coherent industrial/aesthetic

1t to which High Concept and
lockbuster filmmaking reflects the late 1970s
and 1980s



1IXOnNomy

More adventure than humanly possible.

1gh grossing film

ated Blockbuster Hit 7 ) ‘_ T o olB
- A film that achieves its backers’ ”
high commercial expectations

Sleeper: A surprise hit




Schatz and Wyatt
Os and 1980s



10d in American film history: 1975-1989

kbuster Era” often contrasted to “Hollywood Renaissance™:
golden age vs. low-point of capitalist cultural production.

ate power overwhelms creative filmmaking

~ Spawned Blockbuster Mentality: A megahit off-sets losses

Innovative creative personnel vs. faceless economic institutions

Middle-class Art Cinema vs. Mass audience blockbusters



0 major f1lm
Js” that are said to have
the blockbuster era?



The “Landmark E

theatrical earners
1ghts potential of :

| saturation booking

1 edia blitz-marketing
Merchandizing

Minimalistic, striking print advertizing

cvent”s Jaws (1979)

SUPERTHRILLER
ANOVELOF
RELENTLESS TERROR

The Mation’s No.1
Best-Selling Book
now the Screen’s

Super Thriller
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Huge advertising exposure
(synergy)




7 releases 0

re spotlighted as
e Blockbuster



Indiana Jones—the new hero
from the creators of JAWS and STAR WARS.

e Future (1985, 1989)
nes (1981; 1984;

'Ghost Busters (1984; 1989)

“BACK TO THE FUTURE" .... MICHAI X
CHRISTOPHER LL( MPSON - OVER

CRISPIN GL
*<5 ROBERT ZEMECKIS & BOB GALE < ALAN S| 0B GALE .. NEIL CANTON
== STEVEN SPIELBERG EDY .. FRANK MARSHALL
# B = ROBERT




ere are any problems
blockbuster era 1s



rumping Actuality?

—

sider the extent to which big-budget, big
acterized this period

eed to consider how blockbuster-oriented was the
buster Era in comparison to other periods.

ed to consider what else was made in the Blockbuster

We need to consider whether the commercially successful
movies of the period were



Relativizing the Blockbuster Era
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http://www.impawards.com/1965/doctor_zhivago_xlg.html
http://www.impawards.com/1965/sound_of_music_ver2_xlg.html

Benjamin,
He's
alitile
worried
about
his
future.

THE GRADUATE

ANNE BANCROFT DUSTIN HOFFMAN - KATHARINE RDSS
CALDER WILLINGHAM BUCK HENRY PAUL SIMON
SIMON  GARFUNKEL LAWRENCE TURMAN
MIKE NICHOLS tecrwcowr: ervavision

et e

.all it takes is g little Confidence.
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BUTCH & THE KID ARE BACK!

Just for the fun of it!

MUI. NEWMAN - ROBERT REDFORD
KATHARINE ROSS ..

WILLIAM PETER BLATTY'S

ctedty WILLIAM FRIEDKIN
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http://www.impawards.com/1973/sting_xlg.html
http://www.impawards.com/1969/butch_cassidy_and_the_sundance_kid_xlg.html
http://www.impawards.com/1970/love_story.html
http://www.impawards.com/1970/airport_ver2_xlg.html
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HAVE YOU EVER HAD A REALLY BIG SECRET?

Finding the one you

HEROES

JASON IS BACK.
AND THIS IS THE ONE

YOU'VE BEEN SCREAMING FOR.

THE FINALCHAPTER
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A period of diverse blockbuster hits
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What do you get when you cross a hopelessly straight,

- wmrmss e e - b i i i ?
His whole life was a millior-to-one shot. o : aumngacmrmthadywmte red sequined dress?
= 7 L5 .

“What we have here is
a total lack of respect
for the law!”

N Y ‘«7 y (5 ) P
Qr"“ * Vg 3
' Burt Reynolds
“Smokey . Bandit'’

bty Fyitmes Peamn 8 Bvnks W P 0

Sally Field - Jerry Reed .. Jackie Eleasnn] e Dhustin Hoffman L4
NATIONAL LAMPOON'S ANMAL HOUSE” g JOHN BELUSHI TIM MATHESON - JOHN VERNON *VERNA BLOOM -
P LG O MO e Pt o T SIS VAR Kramer vs, Kramer DUSTIN HOFEMAN 15 TO0TIe” BAE OLEAN (U RN
Oresed by IHNLADS g ook < Aeryd Sireayr Jane Alktandor E
=1 vt Juastin Thonry

Pt et AR IR oo i e Oy LAY
enns e Stanley: :.]n‘rh--....-.,...,.»--w

MICIAEL DOURLAS i N (LOSE 5 STEVI D y
. . HOFEMAN

S ~
Thz:nﬁl‘im&amiﬁ.l’:u
and set him up to fa

Illx:bm%nﬁﬂ*!;

BEVERIY HILLS
U5 Y W et
SHVESTR SALLOE BAMI s o
WAL P S i
STESTH SALDE S
I

o WD YA
il



Blockbuste

) 1al success replaces critical success of Hollywood
enaissance as organizing framework for historians

1story therefore becomes a story of exceptional hits
canons which marginalize the unremarkable

Innovation and difference overwrite continuation and
repetition

All periods are characterized by calculated blockbusters and
other types of film



Topicality trumping Actuality

<buster Era derives from linking
on of film to prestigious socio-political discourse

ies film topical by invoking a Reagan-era characterized
sez faire economics and corporate culture

flects film with a timely sense of modernization,
nationalism, and power associated with the Reagan years

American film, and critics, are therefore topicalized ... Just
like happened with the Hollywood Renaissance



att define High

oes he mean by “the look”,
k”, and “the book™?



\ Transe ble to media and merchandise

Opened widely and promoted heavily to
generate event status

YOU'LL BELIEVE A MA!




montages

ite well to audio-visual
g especially music videos

onsumer goods and body
Exaggerate facial/bodily movements

But this was nothing new!




“Watching in slow-motion as you turn to

me and say ... ‘take my breath away’”

1984) warehouse scene:

ocky 1V (1985) No Easy Way Out Montage:

, “Take My Breath Away” Video Clip:

Madonna, “Papa Don’t Preach” Video Clip,


http://www.youtube.com/watch?v=nc8crnqKEns
http://www.youtube.com/watch?v=ANIOI_ERLRk
http://www.youtube.com/watch?v=K4a6ampIGao
http://www.youtube.com/watch?v=RkxqxWgEEz4&ob=av2n

The Hook: Marke

Merchandizing

e content

' ecilly content that could be
1sed and used 1in other forms

en did this logic NOT shape
ywood conduct and output?

<: Disney and Mickey
Mouse

HC was sexy industry jargon
for strong commercial potential
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and Grease

ket hits inc.
Footloose, and

idprea by mid-1980s, inc.
lity cinema like White Nights

Hallmark of Hollywood-ness

DEEIEES;
STAYIN’ALIVE

LIONEL
RICHIE
SAY YOU,
SAY ME

TITLE SONG EROM
WHITE NIGHTS
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Fever (1977) Trailer:

Girl (1983) Trailer:


http://www.youtube.com/watch?v=bq4ZMKqWk80
http://www.youtube.com/watch?v=NZaRznRmCqc

Merchandise: Toys

What happens when the worldStops: caring?
@ &

Occasional Hollywood Hits:
E. T : The Extra-Terrestrial
Gremlins; The Karate Kid




http://www. outube.com/

http://www.youtube.com/watch?
d



http://www.youtube.com/watch?v=4i7r6peTN3I&feature=related
http://www.youtube.com/watch?v=aCpbTb3IbV4&feature=related
http://www.youtube.com/watch?v=aCpbTb3IbV4&feature=related

pok: Quickl

ed up succinctly.

- film cannot be su
tly?

not hinge on the speaker’s

\ Does it not always 1gnore content?

Does this process not assume naively
that we all view films in the same way?
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UPTHERE
WITHTHEGEST

sterability to other media S

d the content and look of these ~ PGl
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Are these films profoundly different from
those we already viewed on the course?




De-mythologizing Hish Concept

e |

ndustry rhetoric (and fantasy)

Concept reflects myriad assumed contemporaneous
that were rarely employed in /around the same film

Concept 1s therefore too narrow a term, and too broad
a concept, to reflect the face of film content and handling
High Concept was seen as the essence of a new Hollywood

... and this situation would lead 1t to become a self-fulfilling
prophecy, as we will see in the next session ...



