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16:10 — 18:05
Dirty Dancing (1987)

18:05 — 18:10
Break

18:10 — 19:15
Mini-Majors & Major Independents




‘ways does Dirty Dancing bear the
ks of so-called High Concept filmmaking?

~ In what ways does Dirty Dancing utilize elements
associated with the Hollywood Renaissance?
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of Major Independents



Principal Supra-Generic Categories of
Contemporary American Cinema

What are their dominant characteristics?
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The Perils of Independent High-Rolling
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lywood safety nets:
k Catalogue (revenue stream)

Independents have neither!!
Need ongoing success to survive

Cannot absorb failure
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Orion Pictures: The Heavyweight with a

Glass Jaw (1982-95)

Established 1978 as Satellite producer for Warner Bros.

j0es solo 1n 1982, enjoying huge success, 1985-1987
‘Encounters troubled times 1988-89 when films flop

Sells international rights to films to Sony

Hits cannot offset weak films and no international revenue

Downsizes hugely after 1992



THE MAN...
‘THE MUSIC...
THE MADNESS...
THE MURDER.
THE MOTION PICTURE..

AMADEUS

EVERYTHING YOU'VE HEARD IS TRUE

~SAUL ZAENTZ ... PETER SHAFFER'S AMADEUS . MILOS FORMAN|
F MURRAY ABRAHAM _TOM HULCE ABETH BERRIDGE
-SIMONCALLOW ROV DOTRICE CHRISTIN EFERSOLE
JEF

Westem Praducsion of 2James Gamarea Fim
inater” Michoel Eiehn, Liada Hamitioe sed Paul Waliid

Y

Wirinh s A erd

THROW Mom FROM THE TRAIN

[

aman

HACKMAN - [

1964, WHEN AMERICA WAS AT WAR

-
hn ALAN PARKER Fin

A FREDERICK ZOLLO Prodwin An ALAN PARKER Fim
GENE HACKMAN WILLEM DAFOE "MISSISSIPPI BURNING"
L hkmh-,THEUl]H JONES Eied by GERALD HAMBLING, ALE

et ? EOFFREY KIRKLAND

it [ 5
FROHCH 201 RBET  OLESE
. iy ALAN PARKER 5= -0mi0m

wlIERSTONE e

KEVIN COSTNER

Lt. John Dunbar is about :udlmw\h:fmn:ur within himself,

DANES™

WO

Jusie fasier / anfhany oghins / Seoit glean

From the terrifying best saller



http://www.impawards.com/1991/silence_of_the_lambs_ver2_xlg.html
http://www.impawards.com/1987/robocop_xlg.html

The Case of Dirty Dancing

To what extent does Dirty Dancing Dk
e 3 Jennifer Grey
feel like a Hollywood movie?

In what ways does Dirty Dancing bear
the hallmarks of so-called High
Concept filmmaking?

In what ways does Dirty Dancing
utilize elements associated with the
Hollywood Renaissance?
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Dirty Dancing Opening (

http://www.voutube.com/we

d Monte uence:

-

http://www.yout '3

& Wendy Fraser, “She’s Like the Wind”, Video
http:/WWW.yi

i edlely and Jennifer Warnes, “(I had) the Time of my life”,
video clip:


http://www.youtube.com/watch?v=8aqXmiZ0zpQ&feature=related
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cet 4. The Dream Master Clip:
http://www.youtube.com/ws

t Invasion, Loy
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a cutting edge of Hollywood practice

'lly a cluster of trends scattered across films; Few 1f any
vood films exhibit all traits of high concept

é'independents to frame films as Hollywood product
- Earlies

ruly HC films emerge from the independent sector

Distances films from exploitation product



t of HC in Hollywood

en;plate or Batman (1989) and
Dick Tracy (1990)

Villains as marketing hooks
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Big Budget Franchises
in late-90s

Blockbuster Franchise
in 2000s
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independents, major independents
Hollywood directly by releasing

the makers and marketers of independent spirit
1stanced their films from imagined mainstream,

m dependents often evoked exaggeratedly imagined
\ mainstream

Despite enjoying some success, lack of parent company and
back catalogue prevented major independents from
absorbing commercial failure



