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She belleved she was the.
woaker sex until the day
she was viclated.

The story of &
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Iways an invitation 10 a kiss.
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the story of
a great star
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movie I've ever seen.” s sumin
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EVERY BABYSITIER'S NIGHTMARE
BECOMES REAL...

WHEN
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Every girl is frightened
the night befare her wedding.

But this time...
there's good reason!
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HE KNOWS YOU'RE ALONE
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Alone Trapped like an animal.
Now she's fighting o only weapon she has.... Herself!

SO FRIGHTENING
YOU'LL NEVER RECOVER.
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does Lyons’ suggest
ere the main concerns of
feminist groups that
ested against Dressed to
ill and other films?

What are some of the
assumptions that underpin
the feminists denunciation o
Dressed to Kill?

Violence is sexy or erotic.
Violence is entertaining.
Women are innate victims.

Women fantasize about rape.

Women expect and like to be victimized
Victims are responsible for their own
abuse.

= VIDIENGE DS

These myths are perpetuated by Filmways'
“Dressed to Kil1" and the ads promoting it.
This film glamorizes violence against women,
while every day women across the country are
brutally attacked, even murdered; and millions
more 1ive in the fear of such violence. This
is not sexy; this is not entertaining.

The real-life victimization of women is a
daily occurrence, yet Filmways consfders this
fit entertainment. More than 1 out of every
3 women in L.A. will be attacked in her
lifetime, yet Filmways explofts the wictimi-
zation of women in all of their ads for this
film. No woman wishes to be attacked,
certainly not murdered; yet the title alone,
"Dressed to Kill," 1inks sex and violence
and suggests that women ask to be victims.

We nefther advocate nor support censorship.
Rather we ask that Filmeays as well as the
entertainment and advertising industry at
large exercise corporate resonsibility by
not using abusive and sex-violent images.
Advertising and the media have tremendous
influence on our attitudes and behavior. By
continuing to exploit the victimization of
women, they have made the image of the
victimized, vulnerable woman so familiar
that it has become accepted as normal in
our culture. THIS MUST BE STOPPED!
Write and Call: Filmways Pictures, Inc.
9033 Wilshire Blvd,
Beverly Hills, CA 90211
278-8118
Protest violence against women wherever you
see 1t,

most frij
moment of your

10

Feminist Women's Health Center
LA N Long Beach NOW

Hollywood NOW LA Men's Collective

Palos Verdes - South Bay NOW

CSU - Northridge Women's Center

Pasadena Y Rape Hotline

Southern California Rape Hotline Alliance

Sponsored by:
W




set audience and viewers are exclusively male

2. The male audience does not 1dentify with female characters
3. Viewers root for the killer and sympathize with his motives

4. Filmmakers advocate (rather than condemn) violence
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erpinning hostility
plogical

enkins: shows that vas casting
der as systemic “femicide”

: atorial
Linda Williams: violent content recast as a
pornographic pleasure for male viewers

-

3. Institutional
Hollywood attacked for its supposed
sexism; for objectifying women on-screen




NATIONAL BESTSELLER

SUSAN FALUDI

; nding Myths BAGKI.ASH

The Undeclared War

Abam,st American
W AGAINST FEMINISM

AND
SOUND THE CALL TO ARMS

FIGHTING THE

ider equality already reached
1unism therefore obsolete

I

h Culture Promotes

1. Glorification of male power

2. Societal damage caused by
feminists & independent women |

3. Traditional gender roles e\ § e

Kramer vs. Kramer
Meryl Streep JaneAlz\ander




Two Crystallizing Controversies

R
e filmthat could only be made in South America...
where Life is CHEAP!

u : ge of a model by a photographer

Both films framed as implicating the culture
industries in the brutalization of women

Links culture industries to a misogynistic ==
maniac, and therefore not the victims



yes of a Stranger?

lements of the film does Wood
in support of this argument?

How does Wood suggest Eyes of A
Stranger compares to other films of
its type?



es of a Stranger

eated differently: the
>male violence

ation

ourages victim ide

mpathetic female characters

 pervasive sexism of which a

apist-killer 1s an extreme manifestation

laims this film 1s the exception that makes
the rule ... but 1s it just an exception?
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" Dressed to

~

emotions, fears, and

, men as selfish, bul or violent

pe might exist in the next
d misogyny as a society-wide
yroblem (albelt in deeply racist terms)

Pictures movie-making as a way of
countering violence against women

Kill
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Mars: Self-reflexive Critique of
misogyny and critical hostility

rays (straight) men as threatening, violent,

deeply hateful of female autonomy

ks victimization and the media | _ﬁ%‘!
(photography and Hollywood) as feminine 7 U

Links critics of the movie and the killer via

their shared hatred of “Laura Mars”/“Eyes”




"  females in 1970s

=

J

ses on women’s interpersonal,
nic, and professional lives

ed men as a potential hazard

Heroines in media jobs linked
culture industries to women

Topicalized the standard practice of
angling horror and thrillers to women

People who know the meaning of
“The China Syndrome”are scared...

Soon you will know.

JANE
JACK FONDA  MICHAEL
LEMMON DOUGLAS

JANE LILY




A MASTERPIECE
OF MODERN HORROR

WILLIAM PETER BLATTY'S

IF SOMETHING
FRIGHTENING
HAPPENS TO YOU
TODAY,
THINK ABOUT IT

Deecedby WILLIAM FRIEDKIN

sHiNi“G

ASTANLEY KUBRICK AL

GREGORY PECK  LEE REMICK

Discover how the
activity began.

“NOT SINGE ‘THE EXORCIST” OR ‘ROSEMARY'S BABY'
HAS A MOVIE BEEN SO TRULY FRIGHTENING”
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odie faster / andhory hopins/ scall gen IT RUNS IN THE FAMILY

From the terrifying best sellar
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COMING SOON




Columbia Pictures Framing ol Eyes of

Laura Mars

- “A thrilling vision of romance and terror,”
“A romantic thriller,”
‘powerful love story,”

“A subliminal mystery, a tragic love story, and a
revelation about the nature of the movie medium itself.”



Framing the Hollywood Women-in-

Danger Film

‘materials primed viewers to
" terpret these films as:
(1.40)

1ale-friendly critiques of misogyny
Addressed women directly

pr Spbﬂighted connections to female-
oriented trends

3. Posited the figure of the female cultural
practitioner to imply female authorship


http://www.youtube.com/watch?v=ZOR8hNJOOr0
http://www.youtube.com/watch?v=ZOR8hNJOOr0
http://www.youtube.com/watch?v=am3edy5HH7E
http://www.youtube.com/watch?v=am3edy5HH7E
http://www.youtube.com/watch?v=skhTOes0vn0
http://www.youtube.com/watch?v=skhTOes0vn0
http://www.youtube.com/watch?v=669e2gtkUBw
http://www.youtube.com/watch?v=669e2gtkUBw

Wood suggests EOAS was an exceptional critique,
p0d releases can be read as attempts to critique misogyny

ended to picture men as a threat, and women as unjustly
d, 1n order to protect the idea of female autonomy

The films often flagged up this material by including media in the
films — usually having heroines working in the culture industries

These strategies were intended to attract female audiences



