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A TRUE STORY OF COURAGE AND SURVIV

LET THE BAD COLOR NOT BE SEEN
IT ATTRACTS THEM

NEVER ENTER THE WOODS.
THAT 1S WHERE THEY WAIT.

HEED THE WARNING BELL
FOR THEY ARE COMING.
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This summer everything is under control.

CONTROVERSY...WHAT CONTROVERSY?
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( WINNER / BEST PICTURE
2004 CANNES FILM FESTIVAL
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DEADLY FORGE WILL BE USED T0 PROTECT THIS
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How does this film fit into Kellner’s portrai
of post-9/11 cinema?
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IF THIS WERE A DICTATORSHIP,
IT’D BE A HECK OF A LOT EASIER

...JUST AS LONG AS | AM
THE DICTATOR.

3. Violence, surveillance, preemption oo e 150
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Use of torture and kidnapping

Dubious domestic surveillance
and detention policies
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t Meanings
1d historical films

eanings
Films as allegories

3. Involuntary Meanings
Films embodying supposed spirit of the times
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oes Kellner give of
‘post-9/11” topics?

;-!s of approach Kellner elide or

you see any problems with any of Kellner’s
claims?



elf, filmmakers were so outraged by
ney years that it shaped their work

Liberal Hollywood Speaks Out
Underscores Kellner’s own outrage by
suggesting universal condemnation




for Vendett

Iscourses are mobilized in this film?
positions does this film take up on these topics?

1s film also offer a coherent allegory on the
eney years? Or 1s 1ts engagement more patchy?



eJ Hi veral Critique and/or
Conspiracy Allegory

es Left-liberal critique, with more alarmist
atorial ideas circulated during the period

Police state, fundamentalism, media manipulation | |

A hired gun comes back to overthrow the state;
recuperates conspiratorial Bin Laden/CIA link
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Promoting Consp

ers protect an
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>rince reads fi
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on of outside threat serves to build
ommunity and maintain order

11s film also utilizes and spotlights
f anti-Bush-Cheney of positions

Howey
the darkest

Film suggests that threat 1s fabricated as an
alibi for oppression, control, and despotism
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LET THE BAD COLOR NOT BE SEEN.
IT ATTRACTS THEM.

NEVER ENTER THE WOODS
THAT I5 WHERE THEY WAIT.

HEEDX THE WARNING BELL.
FOR THEY ARE COMING,
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Jason Middleton, Hostel, and the

Endorsement of Preemptive Violence

onsensus among filmmakers

N TARANTIND ...

of American students encountering an
national torture ring in Slovakia

ally offers critique of US cultural
1sitivity, privilege, and arrogance

Film recuperates US privilege through hero’s
stalking and killing of his torturer

Film endorses neo-conservative position of US
violent pre-emptive intervention overseas




-‘n ex, Vlgllanﬁsm hyper-mascuhne
vlays, torture, surveillance, myth-making

chistic, apolitical, irrational, sadistic,
ted at the people not institutions

Casts full range of Bush-Cheney conduct as a
necessary evil, and as knowing martyrdom

Criticism 1s treated like a straw man,
safety 1s safe in the hands of the establishment
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of post-9/11 cinema?




Taken: Personalizing tl

Bush-Cheney positions

1Ca A by globalization:
ramilitaries/techno 0gy 1S the solution

lonism overseas, surveillance,
eemptive violence, private contractors

Demonize
UsS liberals, French bureaucrats, Post-communist
immoral capitalism, Middle-Eastern Money




The Limits of Trauma Theory: Dilfferent

understandings of Post-911 cinema

Scholars typically explained Post-9/11 cinema as a byproduct of a nation
traumatized by attack and by the troubling responses of its government

This position i1s presaged on the existence of a critical cinema, and on a
Left-liberal consensus supposedly pervading American culture

But these critical films existed alongside pro-Bush-Cheney tracts like
laken; we cannot account for the these by invoking ideas about trauma

1. Not all filmmakers were anti-Bush-Cheney: was this personal politics?
2. Overtly critical films underperformed: was this product differentiation?
3. US was polarized, were these films made more for Conservatives?

4. Was this about redeeming US in the eyes of key overseas markets?

5. Were such films about currying favor with the US State Dept?



assumption that these developments would change things led to
questionable suggestions, such as Kellner’s about Star Wars

e films thematized erosion of democracy /civil liberties, state power,
-industrial complex, US roles overseas, preemptive violence

Yet, there was also a tendency among scholars to over-emphasize acts of
critique, 1n order to stress the traumatic nature of 9/11 and its aftermath

By contrast, some filmmakers clearly used cinema to voice support for
the Bush-Cheney administration’s domestic and international responses



