Key Trends in American Film: Mid-term Paper Fall 2014

Task: Please respond to one of the following prompts, using one film to develop and to

support your argument.

1. Jon Kraszewski suggests that blaxploitation promotional posters reached out to black
audiences in the early-to-mid 1970s by spotlighting issues relating to the emergence of a
black middle-class, to the waning of Black Nationalisms, and to the anxiety these phenomena
generated among urban blacks. To what extent do you feel one could say the same about the
blaxploitation movies themselves? You may use any blaxploitation film of your choosing to

support your position.

2. Some feminist activists protested against Hollywood’s “women-in-danger” films for what
they saw as their trivialization, sexualisation, and commidification of violent misogyny, and
because they feared that such films might inspire real life acts thereof. By contrast, Robin
Wood’s analysis of Eyes of a Stranger begins to suggest that some of these films might
actually offer critiques of violent misogyny. Explain where you stand on this issue through an
analysis of any Hollywood “women-in-danger” film of your choosing (except Eyes of a

Stranger)?

Please note that this prompt is not asking you to engage with media-effects theories — models
relating to whether media actually influences behaviour — but with the content, themes, and
modes of address of the films, and their status as a cultural product tailored for specific

audiences.

3. Stephen Prince suggests that “New Cold War” cinema was a supremely US-patriotic right-
wing mode of filmmaking which demonized the Soviet Union while promoting positions
articulated by the Reagan Whitehouse. However, it seems as though some of these films
might also offer critiques of the very aspects of American culture, society, politics, and
economics that Prince sees them as supporting. Consider this issue through an analysis of one

example of New Cold War Cinema.

Length: 2000 words (inc. references to literature; there is no need to reference films)



Submission: Send essays in PDF or word format to richard nowell@hotmail.com
Value: 40% of Final Grade
Deadline: 12:00 Noon (CET) Friday 7 November 2014 [Note this date is later than

advertized in the syllabus, because the course started later than initially scheduled.

Penalties for Late Submission of Work

On the day following the due date — 5 marks out of 100 deducted

On the 2™ day following the due to date — 10 marks out of 100 deducted
On the 3™ day following the due date — 15 marks out of 100 deducted
On the 4th day following the due date — 20 marks out of 100 deducted
After the 4™ day following the due date — all marks deducted

Exceptional Circumstances
Penalties will be waved on medical and compassionate grounds (e.g. familial bereavement)
only. Evidence will be required to support such claims. Please do not enquire about the

waving of penalties on other grounds in the event that refusal may offend.

Grading/Evaluation: Grades from 1-4 will be awarded based on the following criteria:

Argumentation/Understand | Sources/Evidence Communication
ing
1 Insightful, vigorous, and A wide range of sources | Near-Faultless
demonstrating considerable consulted; sources typography and
[70<] depth of understanding and a | employed with layout; near-flawless
significant amount of original | significant turns of phrase and
thought; addressing question | discrimination and expression;
1.5 directly through a wholly sound judgment; sophisticated and
coherent synthesis of ideas; thorough assessment of | precise vocabulary;
[64-69.9] | demonstrating a degree of evidence; use of a broad | clear structure;
mastery over subject; range of examples. exemplary citation
demonstrating a deep and and bibliography.
thorough understanding of
key concepts.
2 Perceptive and insightful; A fairly wide range of | Very Solid
some evidence of original sources consulted; solid | typography and
[58— 63.9] | thought; for the most part assessment of evidence; | layout; few errors in
addressing question directly; | sophisticated use of a grammar; mainly
mainly coherent synthesis of | fairly broad range of sophisticated turns of
2.5 ideas; thorough and examples. phrase and
somewhat critical expression; mostly
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[52-57.9] | understanding of key clear structure;
concepts. strong citation and
bibliography.
3 Solid understanding Several sources Good typography
addressed, for the most part, | consulted; evidence of | and layout;
to the question; good some assessment of comprehensible and
[46 -51.9] | synthesis of ideas; reasonably | evidence; use of mostly | largely error-free
solid understanding of key workable examples. grammar, turns of
concepts; evidence of gaps in phrase, and
3.5 knowledge and some minor expression;
misunderstandings of key reasonable clearly
[40—- 45.9] | concepts. structured; some
attempt to provide
citation and
bibliography.
4 (Fail) Barely if it all addressed to Restricted range of Poor typography and
question; no real synthesis of | sources consulted; layout; numerous
[<40] ideas; mainly descriptive superficial errors of grammar;
rather than analytical; weak understanding of limited vocabulary;
and patchy understanding of | evidence; limited range | ambiguous or
key concepts; significant gaps | of examples, many of inaccurate turns of
in knowledge and which are phrase; weak or
misunderstanding of key inappropriate. missing citations and
concepts. bibliography.

General Advice

Superior quality essays deliver insightful analysis in the form of a clearly written, well
crafted, and neatly structured piece of writing. Some scholars grasp intuitively from an early
age the mechanics of strong essay writing; they are few and far between. Instead, it is often
helpful to recognize that following certain protocol, and that following certain “tricks of the

trade”, can help to elevate scholarly work. The following advice may therefore prove helpful.

Introduction

The opening paragraph of your essay should perhaps directly state the following points:
What is generally assumed and how/why such positions have emerged.

How your essay will develop, expand, or nuance such positions.

What you are going to argue.

What general areas/examples your essay will cover in support of that argument.

How, more broadly speaking, your essay might offer transferable ideas.




In following these steps, you are essentially sign-posting your essay. Consequently, the

relevancy, importance, nature, and clarity of the information that follows will be maximized.

Main Body of the Essay
It might help to organize the main body of your essay thematically — i.e. into those general
areas/examples your essay will be covering in support of its argument. Given the short length

of this essay, 2—4 sections would seem a sensible number.

Within each section, try to ensure that each paragraph is argument driven by:

Working in a top-down manner; i.e. by first delivering statements and offering examples as
support thereaffter.

Beginning each paragraph with a declaration that encapsulates the content of the entire
paragraph.

Then offer key examples in support of the statement (do not over-exemplify, chose the most
powerful examples, perhaps highlighting why they are so important)

In doing so, you ensure that your argument is prominent and that your line of argumentation
is easy to follow. It also ensures that the significance of your examples is apparent to the
reader. This strategy therefore ensures that your essay showcases your high-impact analysis
rather than becoming overwhelmed by the necessity to offer descriptive examples. In short it
should provide a way of preventing your essay from becoming overly description — the

product of an essay reading like a chain of examples without any real argument.

Conclusion

The concluding paragraph of the essay should perhaps be comprised of two parts:

The first should reflect upon what you set out to do and how you achieved it. Think back to
points 1-4 of the introduction as a guide.

The second part should elucidate point 5 of the introduction by gesturing if possible to the
implications of your argument; what new questions it opens for consideration; what it might

tell us about parallel, earlier, or subsequent developments.

Writing Style
Aim for clarity and precision over entertainment-value and elegance. You are writing

informative and persuasive scholarship; not entertaining commercial prose. Try to keep your



writing style simple. Read the paper aloud to yourself to see if it makes sense — you wrote it,

so if you cannot understand it, what chance has anybody else of doing so. Use a spell check!



