R ———
. .

-

f.

-
. 0

-

'

: - 14 w,..“,.fo.. &
PO e B NaNin el







- \ \ Lo

P N -
Kingd f | / SR
B o " -
> Cherson @ ™
) F 4 .
-~ (}\/ - b o g
L 5 M
\ ol //’}; y J )
\\\— A { BLACK SEA \
? J \ \
L |
iy E )
f y
\ = v‘—W@i‘r}QP e o
y i ,} &f A w o
Z e S~ ~«\\ ’\ H e/ C\/w
\\ / k\f{)\onsLD/Hnopl ’ //
— ) = = 7
\ ,_,\/\\i\\/ // // / ///
Thessalonike . 2 5 — Q'&a'a ( A o _—
Q.- T\ &
\ A ( i — @\\\ y e
AN \ LESBOS{\E/ 0Amor1um< )&/
\ /Q\v T -7 5 %‘
- JN° WAEGEAN ? S P 2
/? {g*\\v\ S EAQXJ b ‘; ﬁr/ . // ,// \
DA Risne © OneEphesss ¢ ¢ % elconum ¢/ 4
L C E\/u \3 o Q?\ = - o . y NU// ) /L(L -
. o ~ o Ty oAttaleia y / . T e N
| NG ; = —7 g N | Antioch %,
S o(] P _ ' > b g ) [ N
U\ o ™ 2 o T b /d = \
\ \»\ i (—ﬂ, ) ]
4] > /
U Cyprusc*/\/
) e -
ibeigpa -~ -
/ / ® Damascus
M EDITERRBANTEAN S EA /%
|
/ ‘\
— 4 \
/‘/ \L /)
Vo — j _@‘ /X;\_,// ‘A
o
. Alexandria ¢ <7 (j « i\\/

S ———




.-
P % . -

AN Ji

. \_:"‘ ‘%‘L_‘..——---.y
. P :

L ‘

‘L ¥

V=

.
'.g
£l



! 7 \ AU -y )
/ 5 //\ / \ M // Q:g:/ pe ﬂk/\_iji}(t (s (/
o= \ /\)\/ = /\7 = > K\B’/
/ | / y & &=
\\ { ( Co y \\r'\&
S A~y ) & T
\/\ ,\-v\/'q\f\ Kﬁ‘ ¥§ [// <}\/-\J JI\X/"/ \\ —
L %, )
Ll \—~f\\\/ /\‘i e A ?
\, F / BLACK SEA
Moo Sacms s M/(
(¢
o | :
== /% Sin
= Serbs TN ‘—ﬁJj o W _odee
- \ 2 P ) O
,—//b\ ~ ’\"\ Q \\L d Empire of
j/ ! \ x\\ v // Trebizond
\\ A T 4
) = ¢ \)Constamlnople A
\,\ \ \ W;\J\/\ / . // /////
Klngdom = Thﬁssélonlke o o——®Nikaia \ . P
- \ %j { 6 = ePrusa— — N Sultapate of e " o
/ R) \\\ Epirus \\% . e chglum Fa e
\ L Empire of a y
LESBOS ¥ Nikaia - 9 M«Jg
a r oo 3
A

\\ Q&i\ Fx

R o She aeaEaNcl, T

.  y \‘eangiiNbe :
po%fﬁls \j ?w\, - / if:} i} o lconium >/ il \_

d ,jf» Y

acd. L

|

1/\/’ iy
/\/\ oy L@%hé@ J%[A/
u ’ 2 _~ Rl i Antioch
- e ;J b j\—\_//F/f\[ & *
A\ - & //ﬂ N gar
Venetian : Cyprug«—/l\ K
D
possessions , 7 ( o
&ﬂ L\M va/ 2
“‘\L- e
Crete
(/
M EDITERIRBRANE AN S E A ?
\
[ ‘1
- / ,\Q
ﬂv/ -




f)

g)
h)

A) 1081-1185: dynasty of the Komnenoi

B) 1185-1204: dynasty of the Angeloi

MAIN CHARACTERISTICS

Classicism and emergence of literature written in the vernacular — a period of
contradictions

Secularization of the society and secularization of literature
Commentaries on and Interpretation of classical Greek literature
Decline of Hagiography and Liturgical Poetry (Hymnography)

Emergence of professional literati as well as of polymath scholars: e.g. Theodoros
Prodromos and loannes Tzetzes

A new flourish of classicizing historiography and chronography
A re-emergence of erotic novels: 4 preserved in learned language and style
An interest in literary exoticism: translations of oriental works into classicizing Greek

Literature in the demotic



CLASSICISM AND THE EMERGENCE OF LITERATURE WRITTEN IN THE
VERNACULAR

Triumph of rhetoric in Constantinople

Development of teaching which in terms of
learning the Greek requires much
sophisticated exercises

Admittance of spoken language into the
written one: a phenomenon not confined to
Byzantium but also attested to the Medieval
West and Persia

Spoken Greek is introduced into the
written/literary language



Secularization of the society and secularization
of literature

* A heightened interest in mundane values:
- good food
- dressing
- travelling
- literary salons and soirées
- skepticism about monastic way of life
- spirit of satire
- down-to-earth approach
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Decline of hagiography and hymnography

* A spirit of secularization prevails...
* No major.c fllcts within the Church
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EMERGENCE OF PROFESSIONAL LITERATI AS WELL AS
OF POLYMATH SCHOLARS

Komnenan literature is a court literature
performed in literary salons called in
Byzantine Greek O€atpa.

Ex.: Theodoros Prodromos - poet in the court of loannes
Komnenos; yet also hagiographer, ‘playwright’
(,,Katopvopoayxia“), author of the Lucianic-like dialogue
Timarion, etc

loannes Tzetzes - didactic poems on ancient Greek authors
and the XiAutadecg in 15-syllable verse, letters etc

Eustathios of Thessalonike & Commentator of Homer, highly
sophisticated prose writer



A new flourish of classicizing
historiography and chronography

Anna Komnene

loannes Zonaras

Niketas Choniates
Eustathios of Thessalonike



4

R TS N T e e =T

- i 4 O ‘ N 0 L ; - R A M %




Alexias, Preface

Now, | recognized this fact. |, Anna, the daughter of two royal personages, Alexius
and Irene, born and bred in the purple. | was not ignorant of letters, for | carried
my study of Greek to the highest pitch, and was also not unpractised in rhetoric; |
perused the works of Aristotle and the dialogues of Plato carefully, and enriched
my mind by the "quaternion" of learning. (I must let this out and it is not
bragging to state what nature and my zeal for learning have given me, and the
gifts which God apportioned to me at birth and time has contributed).

However, to resume - | intend in this writing of mine to recount the deeds done
by my father so they should certainly not be lost in silence, or swept away, as it
were, on the current of time into the sea of forgetfulness, and | shall recount not
only his achievements as Emperor, "But also the services he rendered to various
Emperors before he himself received the sceptre.

Il. These deeds | am going to relate, not in order to shew off my proficiency in
letters, but that matters of such importance should not be left unattested for
future generations. For even the greatest of deeds, if not haply preserved in [2]
written words and handed down to remembrance, become extinguished in the
obscurity of silence.
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Her own birth: Book VI, ch. 8

The Emperor, as related above, returned to the capital in triumph with the Latins
from Count Bryennius' army who had deserted to him on the first of December in
the seventh Indiction. He found his wife in the pangs of [151] childbirth in the
room which had of old been set apart for the Empresses' confinements, our
forefathers called it the'purple' room, and from it the name 'Porphyrogeniti'
[*=born in the purple] has become current in the world. And at dawn on a
Saturday a female child was born to them who was exactly like her father, they
said; that child was I. And once upon a time, | heard the Empress, my mother,
relate that three days before the Emperor's entry into the palace (for he was
returning then from the war with Robert and his other numerous battles and
labours) she began to feel pains, so she made the sign of the cross on her womb
and said, " Wait a little, child, for your father's coming! " When she said that, the
'Protovestiaire,' her mother, scolded her severely and said angrily, " How do you
know whether he will come within a month? and how will you be able to bear the
pains so long ? " Thus spake her mother, but the Empress' command took effect,
which signified that even in the womb | felt that affection for my parents which
was manifested so conspicuously in the future....



The birth of her brother loannes Komnenos :
Book VI, ch. 8




The Epitome Historion of loannes
Zonaras

 An official who wrote a universal Chronicle
when he retired as a monk on an island in the
sea of Marmara

 The Chronicle ends with the reign of Alexios |
Komnenos (1118) — Zonaras is quite critical
towards the family.

* A revisionist attitude and a critical spirit which
was not characteristic of previous chroniclers



Produced by eminent literati:
 Eumathios Makrembolites (in prose)
 Theodoros Prodromos (in 12syllable verse)

* Niketas Eugenianos (in 12syllable verse)

e Konstantinos Manasses (in 12syllable verse)

All are placed in pre-Christian (pagan) antiquity with heroes
taking ancient Greek names.

These novels are the prolegomenon to novels written
in demotic Greek from the 13t c. onwards




Saint of the Orthodox Church




The event: the fall of the second biggest city of the empire to
the Normans in 1185

— Normans - conquerors of S. Italy (Byzantine territory) and Sicily since
1070 — their kingdom was based on Sicily (Palermo)

— The event prefigures the fall of 1204 — Christians fight against and
loot Christians

Year of composition: 1186 (?)

Elaborate work admitting many different
readings

Historiographical in form but much diverse
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Kinds of demotic/vernacular
literature

12th century:

* epic poetry
* satirical poetry
*Poetry of the prison
*Collection of proverbial sentences



Epic poetry

(V akritic songs)

* Historical background: Arab-Byzantine wars of
the 8th-10t" c., warriors in the Byzantine
frontier, oral tradition

* 6 Greek Mss — versions with significant
differences in plot, length, structure,
language, style



Basic leit-motivs

* Epic element: duels and jousts - campaigns-
hunting-kidnappings-speeches to fellow-
warriors-heroic death

* Erotic-lyrical element: meeting with the
beloved-wedding and marriage-descriptions
of the nature — kidnappings — extramarital
affair

e Often both are intertwined



The main versions and the
guestion of priority

Escorial (15" c.): demotic-vernacular
version

1867 verses (15-syllable) —
beginning is missing

* Scholars in favour of its
priority:

e S. Alexiou — Initial
redaction: 12t c. (Pontos —
Cappadocia)

* R. Beaton —
Constantinople




Versions of Grotatferrata (G) & Escorial (E)
- some examples of variation -

G
ToVG 680VTAG EKOTLXOXTE TLAVTAC TOVG
Tod Ovplov 102
GOKVTWES KX TOVE SVUXXC TH¢ SEELAC
XELPOG TOV,
VX, OTLOTE OV OEDH OTPAPD EiC
‘Pwpaxviav,
Popéowpey XOTOUC, PNl, TOV
TLXYKXAOV VIOV pov
TOV ALyevii KXTttSokX AKpLTNV TOV
YEVVXioV. 105

EIKOVXG V0 YVREVTAC Gy lwv OoSWpwV

Qo7

KX TEVOXV XPVOCOKEVTNTNTOV, GPXIXV,
TTXRUEYEON,

JOwV EYOVOKV GUYKOTIXS, TLOAVOPpGOoVE IGEXKC
To OXOLVIX RETHKEWTK, apyVPOT 68 01 TtaAoL,
KOVTXpLX KVTtpllovTX apaBitika &Vo,

KXi TOD Xoopoov TO ortxXBiv TO SLXPVLopéVoV.

912

Epol 00K GVTETTXONOKV OTPATITY Ol 00

AAaryv~r<1t+rv 1D 07

E

<TECEVOE OVVTORK, YOPYOV, Vi
£TTXPNC TO SEPUATLY, 522

Td 060VTLX KO To OVOYLX BAWV THV
08P (WV

KO GTTEKEL BYWETE TOV ALYEVIV
AkpltnVv

Vo T @opRl,> Vi T Bwpi Ko & Adym
pic Bopatol.» 526

Ko YUREVTXPLX 6A0XPLOX, BC KXi PXY(TOEC
Sékx 1075

KX 4TO0VTTAOXC SWSEEKK (¢ SLo HTLOTAY NV
Tov

KOG EIKOVEC OAOYVLEVTEG TOVC TPEIC
APXLOTPXTYOVG

- Ko ElxeV ABXpLX dTipn T, AvYVITKS Ko
vk (vBouc

Ko Tod ZY06pom TO ortxXBlV, T BXxvpuXoTOV
EKEVOV. 1080

§UEV TLOTE OVK STTNVTVOEV 00 OTPXTIYOC 1
ToTtXPXNG, 149 POVOKTK TLHALY EVTPEPK
TLEPO KX KOXi pwpX(KX 150



Escorial version
examples of epic and erotic discourse

v. 31-55

EuBu¢ ekafalikevoay, '¢ TOV KAUOV KateBalvouv. .
Q¢ dpdkovtec ecupllav kot wg AEovTeg eBpuxouvTa
Kall wW¢ aEToL EMETOLVTA Kal ecpiéav oL dvo.

Kal tote va 161G mOAepov kaAwv TaAAKaplwy

KOl arto TNE LAXNG TNG TTOAANG KpOUGLY SLACUVTOUWG
KoL arto ToV KPUTIOV ToV TTOAUV Kol amo to 60¢ kal Adfe
ol kaumot ¢p6Pov eixaotv kal ta fouva andovouoay,
TO alpav EKOTEPEEV €1G TA OKAAOAOUPA TWV

Kal 0 (6pog Toug €€Batve amavw arm'ta Aoupikia.
‘Htov yap tou Kwvotavtr yopyoTtepog o paupog,

Kal BoupaoTOC VEWTEPOG NTOV 0 KaBaAdapnc.
KATEBNKE €1G TOV QULPAV KoL KPOUEL TOu pafBdéa

KalL EXEPLOEV O QULPAG VO TPEUN Kal va peuyn.
JapaKNvog EAAANCEV TOV aLpAV TS YAwoongc:
"Maoe, LOUAE, TOV Ayoupov, TAXEWC VA TOV VIKAONG,
U €1¢ CUVTOUOV TOU YUPLOUA TTAPTN KEPAANV COU.
AUTOG KOAQ 0'e0EBNKEV TWPO VAL OE YKPEUVNON.

Eyw oud£ Tov eyvolalopal va ToV KOTOTOVEDNG,
oAAQ 1N To Kawxaoetol otL tpede pouvoata.”

Kal o aulpdg wg To AKOUOEV, HakpEa Tov anofEBny,
€pUEV TO KOVTAPLY TOU Kal SAKTUAOGV Tou Selyvel

Kall LETA Tou SAKTUAOU TOU ToloUToV AOyov AEyeL:
"Na ¢, KaAE vewTepPE, ESLKOV 00U £lval TO Vikog.

v. 702-708

O €pwc tiktel To PLAiv Kal To PiAiv Tov méBov,

o mobocg bidel pépLuvag, Evvolag te kat ppovtidag.
KQTATOAUA Kol KivOUVOV Kal XWPLOUOV YOVEWV,
Balacoav avtipdayetal, To mup ou Staloyilel

KoL Timote ou Aoyiletal o moBwv dla tnv ayannv
EYKPEUVOUC OU AoyileTal, TOUG TTOTOHOUC OUSOAWG
TOG AYPUTIVIOG AVATIAUGLY KAl TAC KAELGOUPAC KAUTIOUG
ot. 1061-1068

Ta Botava eAadovublav kat Ta Bouvid ePpnAwvav

KOl TQL AOTPN TIAPOACKUTITOUGLY ELC TNV XOPAV EKELVNV.
KOl LETA TTAONG TapaxnG, LETA oPLkiou peyalou,

'C TOV OLKOV TOU AMECWOEV, HECA ELG TA YOVLKA TOU,
Kall Twv SU0 Twv EUXNBNKEV N UATNP KAL O TIOTH P TOU.
Kat o Epw¢ e€emAEpwoe MAoAC TwV Tag eATidOg

Kall tavta Ta OeAnuota kot Ta eEapEoKLd Tou,

ToU EpwTog Tou NSOVLKOU, XaPLOVIKWG TEAOUGLY.



Satirical poetry

* Poetry of Constantinople and poetry of the
court

e Poetry of learned poets who consciously use
elements of spoken language

e 12t century: rise of the middle-class, contacts
with the West — secularization
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Works of satirical poetry

[Mtwyonpodpoutke: 4 items of begging poetry
[poet: Theodoros Prodromos (ca. 1100-
11707?)]

2rtaveoc: mirror of princes — a sequence of
apophthegmatic sentences (no coherence)-

very popular text (40 Mss) preserved in
different versions

Aukac: poem ‘written’” in prison [poet:
Michael Glykas (Sikidites) jailed after a coup in
1159]



A. The poet is addressing the emperor loannes | Komnenos (1118-1143)
asking for financial assistance so that he can meet the demands of his
aristocratic wife

B. The poet is addressing a person of the imperial court asking for financial
assistance so that he can meet the demands of his life

. The poet is a wretched scholar (ypauuatikog) who is addressing Manuel
| Komnenos (1143-1180) in order to expose him the miserable life of those
educated by contrast to that of the artisans and other craftsmen

A. The poet, named Hilarion, is a poor monk of the monastery of
Philotheos in Constantinople; he is addressing the emperor Manuel |
Komnenos (1143-1180) and confessing his miserable life and suffering due
to the abbot of the monastery and his entourage



To0 Npodpopov kupod Ocodwpou nMPo¢ Tov BactAéa Mavpoiwavvny (2t)
Kav ¢aivopal yap, déomota, yeAdv opol kal mailwy, (15)
AAN" Exw movov ametpov kat OALP LV Baputdtnv

Kall YaAemOV dppwotnua kat maboc, aAAd maboc!

MaBog dkovoag tolyapolv un KAANv UTTOAABNG,

unN&’ GAAO TL XELPOTEPOV €K TV HUCTIKWTEPWY,

UN Kepatdv 10 davepov, Un tavravotaptavny, (20)

KN voonuoa kapSdLakov, un nepipAeypoviay,

un okopdaov und’ &epov, un napamnveuvpoviay,

AAAQ paxipou yuvalkog moAAnv eutparmeAiay,
npoBAnuata npofarlovoa Kal tBavoAoyiog

Kall TO SOKETV EUAOYWC Lol TtpodEPETAL TTAOUTAPXWG. (25)
Kat 6éAw Setéal mpodav®g v TavTng poxonpiav,

AN doPolpal, S€omota, ToUG ITAHWSECTEPOUC,

UATIWC €UE AKOUOWOL Kal UTIAYOUV £1¢ TO OOTITLY

Kall VAL L€ TITTOKWOWOLV €K TWV APOoSOoKATWY

kal Kpelooov gixov, Séomota, T va pé Bddouv Lhvta (30)
Kall va L€ BAaAouv i¢ TNV YijVv Kal va LE TIEPLXWOOUV,

mapa va pabn timote T@Wv apTL ypadopEVWV.


http://www.tlg.uci.edu/help/BetaManual/online/P4.html

[Ttwyornpodpoutka [: Fragment
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