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Sochar Polykleitos — autor kanonu
Jeho sochy: Doryforos (450 pt.Kr.) a Diadumenos (430 pt.Kr.)

Vyobrazeny jsou jejich fimské kopie (komentaf: Eco, s. 74)
Plinius st., Kapitoly o prirode XXXIV: ,,Polykleitos ze Sikyonu (...) je rovnéZ autorem souboru pravidel,
jejz umélei nazyvaji Kanon a v némz hledaji pravidla pro uméni a zadkony, z nichz maji vychazet.*




Tetraktys

Pravidelny a pravidelné délitelny geometricky

obrazec, na ktery skladali pfisahu ¢lenove
Pythagorovy Skoly
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Zlaty ez @ (fi)
pomer definovany vzorcem
m/M = M/m+M

(m — minor, kratsi strana, M — major, delsi strana)

Na obrazku: geometricka konstrukce zlateho fezu
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Priklady uplatnéni zlateho fezu
v umeni rané renesance v Itali

L. B. Alberti, hlavni priceli kostela Santa Maria Novella ve Florencii

Piero della Francesca, Kiest Kristiv
(Rozbor: Lawlor, s. 53, 63)
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Piero della Francesca’s Baptism of Christ follows
the geometric symbolism of the Golden Pro-
portion as the Holy Trinity. The body of Christ
is exactly contained in the area 1 x 1/, The
Holy Spirit is contained in the overlapping of
1/¢p with 1/¢?, and touches or binds together
two areas equal to 1/¢%. The height of Christ is
3x1/p>.

The logic for the association of Christ (the
redemptive principle) with the Golden Mean
proportion is thus very directly stated here:
Christ is ‘the Word made flesh’. ‘The Word is
the English translation of the Greek logos, which
is defined as a continuous proportion in which
the seemingly irreconcilable extreme terms are
bound or interrelated by a single mean term,
a:b::b:c. Christ as logos links the extreme terms
of spirit and matter, universal and individual,
infinite and finite.

The geometry of this painting also indicates
the ‘vital centres’ in the body of Christ, sym-
bolizing the ‘path of resurrection’ in the Tantric
tradition, for the function of the vital centres in
the path of spiritual unfoldment was recognized
in Christian as well as in Eastern mysticism.
Here the pubic arch falls at 1/¢? from the feet.
The centre below the navel is indicated by the
crossing of the \/2 lines. The heart centre is
given by the crossing of the two ¢ arcs, and the
baptizing hand of John indicates the crown
centre at a distance of 1/¢? from the navel
centre.

Lawlor
s. 63



Uplatnéni geometricke a koloristicke
proporcionality v avantgardnim malitstvi

Piet Mondrian, Kompozice, cca 1925
Adolf Holzel, Klanéni sv. tfi krala, 1914




Antropomortni 1 geometricke

Geometricka konstrukce hlavy

Hlava Herma, fimsky reliéf podle fecké predlohy, 1. stol. pf. Kr.
(rozbor: Lawlor, s. 53)
Kresba Beuronské umélecké skoly, 19. stol.

. =L Yata el
\ NS
[
G




Leonardo da Vinci
Vitruviansky muz
cca 1490

(komentaft
Lawlor, s. 59)
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Posvatna geometrie

Kral Ur-Engur kona ulitbu pfed mésicnim bohem Nannarem (ten drzi
méfici prut a svinuty provazec ve funci kruzitka), reli¢f z chaldejského
Uru, cca 2300 pi.Kr. (Kadetavek, obr. 1)

Buh premétuje kruzitkem svét, iluminace z Bible moralisée, cca 1250
(Eco, s. 84)




Vztah mez1 geometrickou konstrukci
(Sestiahelnik) a symbolikou

(Kadetavek, obr. 26)
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26. Konstrukce vztahujict se k sestitihelntku,




Konstrukce kamenickych znacek
jako doklad znalosti geometrie —

zasveceni do ,,tajne nauky* 7
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42. Tvary kamenickych znacek: z brnénskeé radnice (1—6), z Pernstyna
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(7—9), pak po jedné z Doubravnika, Olomouce a Lodemce



Kanon krasy u Albrechta Diirera

 Diirer: pouceny umélec —
erudita, autor spisu Della
simmetria dei corpi umani

e A. Diirer, Melancholie I,
médirytina, 1514

* Spojeni melancholie (saturn-
ského temperamentu umélec-
kého génia) s geometrii.
Erwin Panofsky chapal toto
dilo jako duchovni auto-
portrét umélce, ktery marné
usiloval o nalezeni vécnych
pravidel krasy.




