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MecTe € 0BLIMM Ky/bTYPHBIM POCTOM B Ha-

e CTpaHe BbIPOCNA U NOTPeBHOCTb B XO-

polen Mysbike. HUKOTAa U HUrGEe KOMMO3M-
TOpbI He MMenu nepef cobow Takon BnarogapHow
ayauTopun. HapoaHble MacChl XAyT XOPOLUUX ne-
CeH, HO TaKXe W XOPOWWX WMHCTPYMEHTaNnbHbIX
NPOW3BeLEHMI, XOPOLLKNX Orep.

HekoTopble TeaTpbi Kak HOBUHKY, Kak LOCTVXKe-
HWE MPEenoaHOCAT HOBOW, BbIPOCLUEN KySbTYPHO
cosetckon nybnuke onepy Llloctakosudya «fleau
Makber MueHckoro yesna». YCNyXnuneas my3bi-
KanbHas KpWTMKa Npeso3HoCUT Ao Hebec onepy,
CO303€T el FpOMKYio ciasy. Monogon koMnosutop
BMECTO [1eflOBOV U CePbe3HON KPUTUKM, KOTopas
Morna Bbl MTOMOYb eMy B AanbHeLwer paborte, BbI-
CNYLWMBAET TONbKO BOCTOPXXEHHbIE KOMMAVMEHTSI,

Cnywarens ¢ nepeon xe MUHYTHI ollapatumBaer
B ONepe Hapo4NTO HECTPOWHbIN, CyMOYPHbIN MNOTOK
38ykoB. OBpbIBKM MENOAUM, 3a4aTki My3bikasb-
HOW (PPa3sbl TOHYT, BLIPLIBAIOTCS, CHOBA MCHE3aI0T B
rpoxore, ckpexete 1 Bu3sre. CneanTb 3a 3TON «My-
3bIKOW» TPYAHO, 33NMOMHUTL €€ HEBO3MOXHO.

Tak B Te4eHve NoYTH BCel onepbl. Ha cueHe ne-
HWE 3amMeHeHo KpuKom. Ecnim koMnosutopy cnyya-
€TCA nonacTb Ha OOPOXKKY MPOCTOM U MOHATHOWM
MENOANM, TO OH HEMENIeHHO, CIOBHO MCMyras-
LWmncb Takon Bedpl, bpocaetcs 8 4ebpu My3bikanb-
Horo cymbypa, MecTamu NpeBpaLLaloLerocs B Ka-
KO(OHUIO. BbIpasuTensHOCTb, KoTopol Tpebyer
cnylwatens, 3aMeHeHa GeteHsiM puTMoM. My3bi-
KaJlbHbIV WYM AOMKEH BbIPa3UTb CTPACTb.

370 BCe He OT 6e30apPHOCTV KOMMO3UTOPA, He OT
€r0 HeyMeHVA B My3blke Bblpa3uTb MPOCTble U
CWIbHbIe 4YBCTBA. 3TO MY3blKa, YMbILWIEHHO Cae-
NaHHag «LUNBOPOT-HABBLIBOPOT», — TakK, YTOObI HU-
Hero He HanoMMHANO KNACCUYECKYIO OMepHYI0 My-
3bIKY, HU4Ero He Bbino 0BLLETD C CUMBOHUYECKIMM
3By4aHVaAMK, C NpoCTOM, OBLWEefOCTYNHON My3bl-
KabHOM peyblo. 3T0 My3bika, KOTOpas MOCTPOeHa
MO TOMY Xe NPUHLMMY OTPULLAHWS OMepbl, MO Kako-
My IeBaLiKOe NCKYCCTBO BOOO LI OTPULIAET B TeaTpe
MPOCTOTY, peanu3am, MOHATHOCTbL obpasa, ecTecT-
BeHHOe 3By4aHWe CI0Ba. 3TO — MepeHeceHue B
onepy, B My3blky Hanbonee oTPULATENbHbLIX YepT
«MeVepXonbAOBLVHbI» B YMHOXEHHOM Buae. ITo
neBauKnn cymByp BMECTO ecTecTBEHHOM, Yenose-
Heckor My3blki. CNOCOBHOCTL XOpoLLet MY3bIKM
3axBatblBaTb MacChbl MPUHOCUTCS B XXEPTBY MENKO-
BypxyasHbIM opManucTieckim notyram, npe-
TEH3MAM CO3LaTb OPUrMHANBHOCTL MpUeMamMn fe-
LIEBOro OPUMMHaNbHWYaHWIA. 3TO Urpa B 3ayMHble
BeLLM, KOTOpas MOXET KOHYMUTLCA 04eHb MII0XO.

OnacHoCTb Takoro HampasfieHWs B COBETCKON
My3blke ACHa. JleBallkoe ypoacTBo B onepe pacTeT
V3 TOTO e NCTOYHWKa, YTO 1 NeBaLKoe YPOaCTBO B
XKUBOMUCK, B NO33UW, B Nearorvike, B Hayke.
Menkobypxya3Hoe «HOBAaTOPCTBO» BemeT K OTpbI-
BY OT MOANMHHOTO NCKYCCTBA, OT MOAMHHOM Hay-
KW, OT NOANVHHOWN NUTEPATYPbI.

AsTopy «Jlegn Makbet MueHckoro yesna» npu-
LNOCh 3aMMCTBOBATb Y 1XK@3a ero HePBO3HYIo, Cy-
AOPOXHYIO, MPUN3A0YHYI0 MYy3biKY, 4TOBbI NPU-
AaTb «CTPACTb» CBOWMM reposiMm.

B 1O Bpems, Kak Halla KpuTiKa — B TOM Yuche u
My3blKanbHas — KNAHETCA IMEHEM COLManUCTYe-
CKOro peanu3mMa, cueHa NpenoaHoOCUT HaM B TBO-

[OCyAapCTBEHHbIN akageMmnieckini bonbLoi Teatp Poccum

long with a general growth in its culture, the
demand for good music has also grown in

ur country. At no time or place have com-

posers ever had such an appreciative audience. The
masses expect good popular songs, but they also
expect good instrumental music and good operas.

Certain theatres are now parading Shosta-
kovich's new opera Lady Macbeth of Mtsensk
before the new, culturally mature Soviet audience
as though it were a genuinely new, a real achieve-
ment. Obsequious musical critics are praising the
opera to the skies, according it great fame. Rather
than focused, serious criticism which might help
him in his further work, its young composer hears
only rapturous compliments.

Right from the very first minute the listener is
assaulted by a deliberately discordant and muddled
stream of sounds. Snatches of a melody and rudi-
ments of musical phrases sink, then rise to the sur-
face, before disappearing again amid rumbles,
grinding noises and squeals. Following this kind of
‘music’is difficult; finding anything memorable in it
quite impossible. And so it continues throughout
most of the opera. On the stage singing has been
replaced with shouting. Whenever the composer
chances upon a plain and intelligible melody then
immediately, as if afraid of misfortune, he leaps
headlong into chaotic musical debris that at times
spills over into cacophony. The expressiveness
which any normal listener requires is replaced by
wild rhythm. Mere noise is supposed to express
passion.

This is not because the composer is untalented or
unable to express simple, powerful feeling in his
music. This music was deliberately written in a
topsy-turvy fashion, so that there would be noth-
ing in it to remind one of classical opera, so that
nothing in it should sound like symphonic music
with a simple, accessible musical language. This is
music built on the concept of negating opera, just
as leftist theatrical art entirely negates plainness,
realism, intelligibility of images, and the natural
sound of words. It carries over into opera and
music the most negative traits of Meyerholdism,
only magnified. This is leftist chaos instead of nat-
ural, human music. The ability of good music to
enthrall the masses is sacrificed to attempts at petty
bourgeois formalism, to pretentions at creating
originality through cheap novelties passed off at
something clever. This play at being deliberately
abstruse can only end very badly.

The dangers of this tendency for Soviet music are
clear. The leftist disfigurement of opera stems from
the same source as the leftist disfigurement of
painting, poetry, teaching and science. Petty bour-
geois innovation leads to alienation from genuine
art, genuine science, and genuine literature.

The creator of Lady Macbeth of Mtsensk has to
borrow nervous, convulsive and epileptic music
from jazz in order to give his characters ‘passion.’ At
a time when our critics, music critics included,
swear by Socialist Realism, the stage is presenting
us with the most brutal naturalism in this work by
Shostakovich. Everyone, be it merchants or ordi-
nary people, is represented in a uniformly bestial
guise. A vampish merchant's wife, who through
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The State Academic Bolshoi Theatre of Russia

peHnn LLloctakoBnya rpybeniwmi HaTypanm3am.
OmOHOTOHHO, B 3BePVHOM OBAMY UM npencrasneHsbl
BCE — M KyNUbl 1 Hapod. XWUWHMLA-Kyn4u1xa, fop-
BaBWaAca nytem youmcrs k Goratcrey v Bnactu,
NPEAcTaBneHa B BuAe Kakon-To «KepTBbI» Bypsky -
a3Horo obulectsa. BbiTooi nosecty fleckora Ha-
BA3aH CMbICJ1, KAKOro B Hew Her.

W Bce 310 rpybo, NpUMUTUBHO, BynbrapHo. My-
3blKa KPAKAET, YXaeT, MbIXTUT, 3a[bIXaeTcsa, YToDb
Kak MOXHO HaTypanbHee 1300pasuTb noOoBHbIe
CueHbl. M «ioboBb» pa3masaHa Bo Bceit onepe B
camoW BynbrapHon hopme. Kyneyeckas ABycnans-
Has KPOBaTb 3aHMMaeT LeHTpanbHOe MecTo B
obopmMieHnn. Ha Helr paspelualoTcs Bce «npob-
nembl». B TakoM xe rpy6o-HaTypanucTuyeckom
CTUNe MNoKasaHa CMepTb OT OTPaBMEHWA, CeyeHMe
MOYTU Ha camom CleHe.

Komnosutop, B1ammo, He noctasumn nepen, cobow
3aAa4M NPUCNYLLATECS K TOMY, YEro XAET, Yero uLLeT
B My3blke CoBeTCKas ayamTopus. OH CIOBHO Hapo4HO
3aLMPPOBaN CBOIO My3biky, MepenyTan Bce 3By4aHua
B He TaK, YTobbl [OLLNA €r0 My3blka TOMbKO 40 NOTe-
PABLUVIX 3[0POBbIV BKYC 3CTETOB-(hopManncTos. OH
NpOLLeN MV1MO TPebOBaHMIN COBETCKOM KyNLTYpPbI 13-
rHaTb rpyBOCTb 1 AMKOCTL U3 BCEX YITIOB COBETCKOro

murder has clawed her way to wealth and power, is
represented as some sort of 'victim' of bourgeois
society. A meaning is imposed on Leskov's tale of
everyday life which is completely absent in the
original.

And it is all brutal, primitive and vulgar. The
music rasps, hoots, pants, and gasps in order to
make the love scenes as naturalistic as possible.
‘Love" in its most vulgar form is spread liberally
throughout the entire opera. The centerpiece of the
setis a double bed from a merchant household. On
it all the 'problems’ are solved. Death from poison-
ing is depicted in the same coarsely naturalistic
style; the flogging takes place almost onstage.

Evidently the composer did not set himself the
task of heeding what the Soviet audience expects
and looks for in music. It is as though he deliber-
ately encrypted his music and mixed up all the
sounds in it so that it should get through only to
formalist aesthetes who have long lost any healthy
sense of taste. He ignored demands from Soviet
culture to banish all that is rude and uncivilised
from every corner of the Soviet way of life. Some
critics call this hymn to libidinous merchants a
satire. There is no question of satire here. The
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Bbita. 370 BocnesaHWe Kyne4eckom MoXoTnMBOCTM
HEKOTOPbIe KPUTVKIM Ha3blBaIOT CaTMpoM. Hin O Kakoi
catvipe 3AeCb 1 peyu He MoXeT ObITb. Bcemu cpenct-
BAMU 1 My3bIKabHOW 1 ApaMaTV4Yeckon Bbipasu-
Te/IbHOCTV aBTOP CTapaercs MpuBMeYs CUMMaTUM
nMyonnKK K rpyBbIM 1 ByNbrapHbIM CTpEMA_HMAM 1
NoCTynKam Kyn4uxu KatepuHsl V13mMannosoi.

«Jlean MakbeT» nmeeT ycnex y Oyp>xyasHowm
nyenuKK 3a rpaHnLen. He notomy i noxsanusa-
er ee BypxyasHan nybnuka, 4To onepa 3Ta CyM-
BypHa 1 abcomoTHo anonnTyHa? He notomy nu,
H4TO OHa LWeKOYET 13BPALLieHHble BKYCbI Bypxyas-
HOW ayMTOPUM CBOEM AepraloLLecs, KpUKIMBom,
HEBPACTEHNYECKOM MY3bIKOW?

Haww TeaTpbl npunoxuny Hemano Tpyaa, yo-
Obl TwatensHo nocrasute onepy LLiocTakosuua.
AKTEPbI 0BHAPYXWUIN 3HAYUTENbHBIN TanaHT B
MPecoNeHnm LWyma, KpUKa 1 ckpexeta opkecTpa.
Hpamatiyeckon urpont oHm CTapanucb BO3Mec-
TUTb MENoAnIHOEe YHOXecTBo onepsbl. K coxane-
HWIO, OT 3TOTO ellie ApYe BbICTYNUAW ee rpybo-Ha-
Typanuctnieckme Yeptbl. TanaHTMBas urpa 3a-
CNY>XWBAET NPU3HATENLHOCTY, 3aTpauYeHHbIe yCu-
nna — coxaneHus.

(«Mpasaa», 28 sHeaps 1936)

author uses all the means of musical and dramatic
expression to win the audience’s sympathy for the
rude and vulgar yearnings and behaviour of the
merchant's wife Katerina Izmailova.

Lady Macbeth enjoys popularity with the bour-
geois public abroad. Is it not precisely because it is
chaotic and utterly apolitical that the bourgeois
public praises it? Because it teases the depraved
tastes of the bourgeois audience with its jolting,
strident, neurasthenic music? Our theatres took
considerable pains over their careful staging of
Shostakovich’s opera. The actors displayed con-
siderable talent in overcoming the noise, shrieks
and grinding of the orchestra. They tried to make
up for the opera's musical poverty with their act-
ing. Unfortunately this made its coarsely natura-
listic traits stand out even more clearly. Their tal-
ented acting deserves gratitude; their wasted
efforts pity.

(Pravda, 28 January 1936)




