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Birth of Drama in Europe
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Ancient Greece (6th cent. BC)



Greek Drama

Tragedy

— Aeschilus, Sophocles, Eurepides
Comedy

— Aristophanes
Satyric play

— Sophocles, Eurepides

Aristotle’s Poetics (Mept mowntikic, 335 BC)
— first treatise on dramatic (and literary) theory



Roman Drama (3rd cent. BC)

Tragedy

— Seneca
(4 BC-AD 65)

Comedy

— Plautus
(254-184 BC)




Mediaeval Drama (9th cent. AD)

* Celebration of principal
Christian feasts

* Biblical material —
re-enacting popular stories
of Christian myth




ediaeval D

Innocent Il (1198—1216)



A mistery play from the York cycle (mid-14th century, recontruction)



Village Fair by Pieter Breughel the Younger (1632)
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Early-modern Engl

Henry VIII (1509-1547)



Elizabethan Drama

Elizabeth | (1558-1603)



Elizabethan Drama

The Vagabonds Act of 1572:

...all fencers, bear-wards, common players of interludes, and
minstrels wandering abroad (other than players of interludes
belonging to any baron of this realm, or any other honourable
personage of greater degree to be authorised to play, under
the hand or seal of arms of such baron or personage) shall be
taken, adjudged, and deemed as rogues-vagabonds...



Elizabethan Drama

> A
Game at Chesse
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Thomas Middleton: A Game at Chess (1624)



Elizabethan Drama

From the letter of Sir Eward Conway, 12/8/1624:

His Maiestie hath receaued information from the Spanish Ambassa-
dor of a very scandalous Comedie acted publikly by the Kings Play-
ers, Wherein they take the boldnes, and presumption in a rude, and
dishonorable fashion to represent on the Stage the persons of his
Maiestie, the Kinge of Spaine, the Conde de Gondomar, the Bishop of
Spalato, &c. His Maiestie remembers well there was a commaund-

ment and restraint giuen against the representinge of anie moderne
Christian kings in those Stage-playes, and wonders much both at the
boldnes nowe taken by that Companie, and alsoe that it hath ben per-
mitted to bee soe acted, and that the first notice thereof should bee
brought to him, by a forraine Ambassador, while soe manie Ministers
of his owne are thereaboutes and cannot but haue heard of it.*>




Elizabethan Drama
1576-77:

The Theatre was built — the first permanent theatre house built
in England for the sole purpose of theatrical productions.

Later followed by the Curtain (1577), the Newington Butts
(1577), the Rose (1587), the Swan (1596), the Fortune (1600),
the Hope (1614), and others.



Elizabethan Drama
1598-99:

The first Globe theatre was built — the first early-modern English
theatre co-owned by an acting company.

The original share-holders were: Richard Burbage (25%),
Cuthbert Burbage (25%), William Shakespeare (12.5%), John
Heminges (12.5%), Augustine Philips (12.5%), and Thomas
Pope (12.5%).
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Johannes de Witt: The Swan Theatre



Elizabethan Drama
From A Midsummer Night’s Dream:

Quince. Pat, pat; and here's a marvellous convenient place for
our rehearsal. This green plot shall be our stage, this
hawthorn-brake our tiring-house; and we will do it in action as
we will do it before the duke.

(Act 3, Scene 1)



The Globe Theatre (1599): A Reconstruction



Shakespeare’s Globe Theatre, London (1997)



The Globe Theatre, Prague (1999-2005)
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The Blackfriars Theatre (1608): A Reconstruction



Titus Andronicus in the Longleat MS (c. 1594)



Elizabethan Drama

1603:

Queen Elizabeth dies. The Elizabethan period becomes Jacobean
(after King James I) until 1625 and, later on, Caroline (after
King Charles ) until 1642.

2 September 1642.:

The play-houses in London are closed, marking the end of the
Elizabethan drama. Since 1660, we speak of the Restoration

drama.



Elizabethan Drama

Number of plays staged between the 1560s and
1642:

Circa 3,000.

Number of surviving plays of the period:

Circa 230 (=7.5%).



Elizabethan Drama

From Hamlet:

Polonius. The best actors in the world, either for tragedy,
comedy, history, pastoral, pastoral-comical, historical-pastoral,
tragical-historical, tragical-comical-historical-pastoral, scene
individable, or poem unlimited: Seneca cannot be too heavy,

nor Plautus too light. For the law of writ and the liberty, these
are the only men.

(Act 2, Scene 2)



From Palladis Tamia (by Francis Meres, 1598):

" As Plantns and Seweca are accounted
the beft for Comedy and Tragedy among

the Latines ¢ {fo Shakefpeare amongy Eng-

lith isthe moft excellent in both kinds for

the (tage;tor Comedy, witnes his Getleme

of Veromashis Errors,his Lone labor's loff his

Loone labonrs wonnehis Midfummers mght
dreame & his Merchant of Venicefor Tra-
gedy his Richardthe 2.Richard the 3. Hena
1y the 4.King lohn,Titus Andronicus and
his Romeo and Inlict




Early Modern Dramatists

Christopher Marlowe (1564-1593)



Early Modern Dramatists

Dr. Faustus in his study



Early Modern Dramatists

Ben Jonson (1572-1637



Early Modern Dramatists

Ben Jonson and William Shakespeare Playing Chess
by Karel van Mander (1604)
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COMEDIES.

HISTORIES.




The so-called First Folio
of Shakespeare’s Works (1623)



Shakespeare's Sources

I HE | Amleth, Prince of Denmark

Tragicaﬂ Hiftorie of
HAMLET,

Prince of Denmarke.

Saxo Grammaticus

By William Shakefpeare.

Newly imprintcd and cnlargcd to almoft as much
againeas it was, according to thetrie and perfect

' AT LONDON, /i
Printed by I R. for N. L. and are to be fold at his

fhoppe vnder Saint Dunftons Church in
Flectltreet: 1605, .




Shakespeare's Sources

THE TRAGICALL HIS.

ed N ; | torye of Romews and Iuliet ,writs
E }{' C E L l E N T ten firft in Italian by Bandell,
: ‘ : | and nowe in Englifbe by

; : : % Ar. Br.
conceited ‘Tragedic b O\l b

O F : .
Romeoand luliet.

Asizhathbeen often (with greatapplaufle):
plaid’ publiquely, by the right Ho-
nourable the L.of Hunfdon

his Servants,

Inedibus '?:_-"ffr-‘-” di Toteells,
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Shakespeare's Sources

Pleafant Concelted

Hiftorie,called The taming
ofa Shrew.

Asjtwas{undrie imesactedby the
‘Rgﬁ: howorable the Earle of
Pembrook h:sferunms.

_Imprmrcc[at London by P. S,and are to
be fold by Cuthbert Burbic;at his
~ fhopatthe Hov:llhxu.haugc. '
I :96 .




Shakespeare's Sources

M. W illiam Shak-peare:

HIS
rue Chronicle Hiftorie of the life and

death of King L £ A r and histhree
Daughters.

Withthe ynfortunate life of Edgar, fonne
and heire to the Earle ofGIoﬁer and his
fullen and aflumed humorof
Towm of Bedlam:
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As it was played befare the Kings Maieftie at Whisehall vpos
8. Stephans night in Chriffmas Hollidayes,

By his Maiefties feruants playing viually ac the Gloabe
on the Banclee- llde

LONDON,
Printed for Nathaniel Butter, and ave to befold athis thop in Pawls-
Church-yard at the figne of the Pide Bull neere
St. eAuffins Gace. 1608,
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Shakespeare “Upstart Crow”
Robert Greene on William Shakespeare:

[T]rust them not: for there is an vpstart Crow, beautified with
our feathers, that with his Tygers hart wrapt in a Players hyde,
supposes he is as well able to bombast out a blanke verse as
the best of you: and being an absolute lohannes fac totum, is
in his owne conceit the onely Shake-scene in a countrey.

(Groats-worth of Wit, 1592)



Shakespeare “Upstart Crow”
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Early-modern English Actors

Edward Alleyn (1566—1626)
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Early-modern English Actors

Richard Burbage (1567-1619)



Early-modern English Actors

Will Kempe (died 1603)



Early-modern English Actors

Robert Armin (c. 1563-1615)



SHAKESPEARES
COMEDILES,
T HE
| irragicall Hiftorie of
HAMLET
Prince of Denmarke

By William Shake-fpeare,
Asit hath beene dinerft times aétedby his Highneffe fer-

uants in the Citticof London : asalfointhe two V-
niuerfitics of Cambridgeand Osford,and elfe-where

£t London printed for N.L. and Iohn Trundell
3603,

Shakespeare’s F1 (c. 30x38 cm) Q1 of Hamlet (c. 24x30 cm)



Hem. To be,ornot tobe, I there’s the peint,
To Die, tofleepe,isthat all2 Iall:
No,to flcepe,to dreame, I mary thereit goes,
For in that dreame of death, when wee awake,
And bornebefore an euerlafling Tudge,
From whence no paflenger euerretur'nd,
The vndilcouered country, at whofe fighe
The happy {mile,and the accurfed damn’d,
But for this,the ioyfull hope of this,
Whol'd beare the fcornes and flactery of the world,
Scorned by the rightrich,the rich curfled of the poore?

The widow being opprefled,the orphan wrong'd,
T he talte of hunger, or a tirants raione,

And thoufand more calamities befides,

To grunt and {weate vader this weary life,

When that he may his full ©siesass make,

With a bare bodkin, who would this indure,

But forahope of fomethirig after death?

Which pufles the braine, and doth confound the fence
Which niakes vs rather beare thofe euilles we haue,
T han flie to othersshatweknow not of.

I that,O this confcience makescowardes of vs all,
Lady in thy orizons, be all my finnes remembred.

Ham. To be, or notto be, that is the queltion,
Whether tis noblerin the minde to fuffer
The flings and arrowes of outragious fortune,
Or totake Armes again{t afea of troubles,
Andby oppofing, end them, to dic to fleepe
No more, and by afleepe, to fay we end
The hart-ake, and the thoufand naturall fhocks
That fleth is heire to} tis a confumaticn
Deuvoutly to be witht to die to fleepe,
To flecpe, perchance to dreame, 11here’s the rub,
Forinthat{leepe of death whar dreames may come
When we haue thuffled off this mortall coyle
Mault gine vs paufe, there’s the refpeét
That makes calamitic of fo long life :
For who would beare the whips and (cornes of time,
Thoppre(fors wrong, the proude mans contumly,
The pangs of defpiz'd loue, the lawes delay,
Theinfolence of office, and the fpurnes
That patient merrit of th'vnworthy takes,
When he himfelfe might his quictas make
Withabare bodkinj who would fardels beare,
To grunt and fweat vnder a wearic life,
But that the dread of fomething after death,
The vndifconer’d country, from whofe borne
No trauiler returnes, puzzels the will,
And makes vs rather beare thofeills we haue,
Then flie to others that we know not of,
Thus confcience dooes make cowards,
And thus the natiue hiew of refolation
Is fickled ore with the pale caft of thought,
And enterprifes of great pitch and moment,
Withthis regard theyr currents turne awry,
Andloofe the name of ation. Soft you now,
The faire Opbesia, Nimph in thy orizons
Be all my finnes remembred.
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isrhe Queltion:
Wihetler e minde to fuffer
The Shngs and Arowes of auzragions Foraune,”
it aSea of tronbles,
And by oppoling et leepe
Neo mare; and by a {leep ay weend
The Hedre-ake, and the thoulmd Naturall fhockes

[Q]uestion whether we
ought to ouercome our
selues and our passions
by extreame patience or
die seeking desperat
reuenge.

(The Meisei First Folio)



Hamlet's Skull




Shakespeare's Language

Words:

Abstemious, antipathy, critical, frugal, dwindle, extract, horrid,
vast, hereditary, excellent, eventful, barefaced, assassination,
lonely, leapfrog, indistinguishable, well-read, zany...

Phrases:

Vanish into thin air, play fast and loose, the milk of human
kindness, remembrance of things past, cold comfort, salad
days, flesh and blood, the wish is father to the thought, be
cruel to be kind, blinking idiot, it’s Greek to me...



Shakespeare on Screen
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