Periods of Art History I

The history of art from Prehistory to Imperial Rome

Vladimir Ivanovici



Course structure

1. Prehistoric art

2. Mesopotamia

3. Hittite art

4. Egyptian art

5. The Greek bronze age: the Cyclades and Mycenae
6. Greek art: the archaic period

7. Greek art: the classical period

8. Hellenistic art

9. Achaemenid art

10. Etruscan art

11. Roman art: Republican Rome

12. Roman art: Early Imperial Rome

13. The functions of Roman art

14. The concept of art in Graeco-Roman antiquity




Course objectives:

The course offers an overview of artistic production from prehistoric times to imperial Rome;
from cave paintings to the late Roman empire, through the Greek revolution in art. Spanning
over 30.000 years, the timeframe covers a number of civilisations, whose art is discussed in the
socio-historic and religious context of the time. The concept of art and artist, the debates
artistic production stirred with regards to human creativity and perception, as well as its role in
human history are discussed.




Examination:
Main: Oral examination of the materials discussed in class.

Secondary: students will present one artefact in class,
discussing its historic context, form, function, and materiality.

Study trips: Moravské zemské muzeum, Brno
Ephesos Museum, Vienna
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African rock art




Pachmari Hills, India,
ca. 9ooo to 3000 BCE
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Chauvet (ca. 30,000 B.C.)
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Chauvet (ca. 30,000 B.C.)
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Chauvet (ca. 30,000 B.C.)




Chauvet (ca. 30,000 B.C.)




A large male depicted in Chauvet Cave, above, hunkers down to the female’s height - courtship behavior still
practiced by modem lions, above right.

African lions stare at Cape
Buffalo in the Serengeti Plain,
above. A painting in Chauvet
Cave records their ancient
counterparts, right, watching a
herd of European bison with
similar concentration

Ancient artists observed how lions often sit next to each other
and collectively gaze at potential threats or prey. The drawing at
Chauvet, below, is recreated in living tableau by modern
African lions, left.




Lascaux (ca. 25,000 B.C.)
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Lascaux (ca. 25,000 B.C.)
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Venus of Willendorf (11cm, 30.000BCE).




“Something’s just not right—our air is clean, our
water 1s pure, we all get plenty of exercise,
everything we eat is organic and free-
range, and yet nobody lives past thirty.”



Gobekli Tepe












wild boar statuette

Neolithic totem pole from Go6bekli Tepe
Turkey, 8800-8000 BC
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Catalhoyiik
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Twin goddess. Marble statuette, 17.2 cm,
Catalhoyiik, 6000-5500 BC
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The first wall of Jericho

The first permanent settlers arrived in around 9.000 BC.
They were living in round reed huts and were hunters and
primitive farmers. With time the huts got a primitive base
of clay bricks and a more solid structure. After 800 years
the now large village was encircled by a free standing
wall of natural stones taken from the nearby mountain
side to the west. The high quality clearly show that this
was the work of a new people with a long tradition in
stone masonry. After a short time, maybe when the
wall was finished around the town, a huge tower was
built against the west wall. Its purpose has always

been a mystery, and it's still standing!
Being 11 meters high and
a good 7 meters wide, this stucture must have been quite labor
consuming to build, and was surely an importnant building for the inhabitants.
Inside is the first known staircase up to the top, made by flat cut blocks of limestone. The
door was 2 meters above the ground, or if it was in level with threshold - it was perhaps built
some generations after the wall, when the ground inside had risen from collapsed houses.
It could not have been a defense tower, an a watching point would have been much easier to

have constructed of wood. What happened to it inlater times eliminates some suggestions for
its use. An observatory for stars and planets is a recent theory, which isn't too convincing.
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Plastered skull, Jericho,

ca. 8ooo BCE Ain Ghazal statues.



