Pozn: jelikoz tento material zpracovavam na zakladé svych vyukovych materialti psanych
puvodné v anglictiné pro mé prednasky na University of London a nésledné prevadénych do
slovenstiny, tak pokud cely text nebude pielozen do Cestiny, tak casti psané v ¢estiné budou
fialové.

UVOD DO KLASICKE JAPONSTINY

3. PREDNASKA

Zakladni sramaticka specifika klasické japonStiny:

1. Dva extra tvary

Kromé¢ souhlaskovych sloves (napt. kak-u, jom-u) a kratkych samohlaskovych sloves na —i
(napt. mi-ru) maji ostatni slovesa dva tvary za moderni ,.tfeti zaklad* (napt. dnesni oci-ru,
kake-ru, he-ru). Tyto dva tvary se nazyvaji rentaikei HIKTE a susikei # 1T,
Rentaikei (,,ptipojujici se na neohebné slovo*) byl piivlastkovy a nominalizovany
tvar.
Susikei (. koneény tvar®) byl tvar finalniho pfisudku véty.

Souhlaskova slovesa a slovesa typu mi-ru (tzv. horni jednostupiiové — kami-icidan) méla tyto
tvary stejné jako v modernim jazyce. Ale u ostatnich SAMOHLASKOVYCH sloves se
privlastkovy a nominalizacni tvar (rentaikei) kon¢il na —URU, zatimco kone¢ny tvar
(Susikei) koné&il na —U!: oturu, otu. Proto se tato slovesa nazyvaji ,,dvojstuptiova‘ (nidan),
protoze jejich kmen ma dvé podoby, (oti- a otu-).

moderni OCIRU
starojaponsky rentaikei: OTURU
Susikei: OTU.
(tvar OTI- je ren jokei, tj. ,,2. zéklad*, napr. prechodnik OTI-TE)

moderni KAKERU
starojaponsky rentaikei: KAKURU
susikei: KAKU.
(tvar KAKE- je ren’jokei, tj. ,,2. zaklad®, napr. prechodnik KAKE-TE)

Takze, rozdil zavésuji (néco) a (néco) co zavésuji se v moderni japonsting vyjadiuje stejnym
tvarem:

»(mono-wo) kakeru* a ,,kakeru (mono)*
Bungo na tyto dva vyznamy (syntaktické funkce) mélo dva extra tvary:

»(mono) kaku.” a ,,kakuru (mono)“.
,»Mono kaku.“ je ukon€end, Gplna véta. ,, Kakuru* je ptivlastkovy tvar (napft. ,.kakuru mono* =
to co zavesuji), nebo samo osobé¢ (,,kakuru®) funguje jako nominalizovany tvar (= moderné
,kakeru koto / kakeru no*), ktery ve vété vystupuje jako podsatné jméno.

,»C::“U ADJEKTIV se tyto dva tvary rozliSovali, jak jsme uz vidé€li, koncovkami —KI a —SI.

! Toto rozdéleni se dodnes zachovalo v ucinaaguci — okinawsting, a to u viech sloves, napt. jap. =< je kacun
— kacuru.



-KI = rentaikei (ptivlastkovy a nominalizovany tvar): JOKI, TAKAKI
-SI = susikei (finélni ptisukovy tvar): JOSI, TAKASI
,» Len Clovek je dobry* — . dobry cloveék™
Moderni japonstina:
»S0no hito-wa joi.”“ — ,,joi (hito)
Bungo:
,»Sono fito josi.“ — ,,joki fito*

EXISTENCNI SLOVESO 4RI a jeho derivaty jako faberi ,,(skromng) byt“ (etymologicky
sloZzenina *fabi-ari) nebo fakakari ,,je vysoky* (etymologicky takaku-ari) jsou vynimkou
v tom ze jejich susikei konéi, prekvapive, na —I, zatimco rentaikei na —U:

ari — aru. faberi — faberu.

,»IN¢kdo tam je* — ,,(nckdo) kdo tam je*

Moderni japonstina:

»S0ko-ni dareka-ga iru.” — ,,soki-ni iru hito*
Bungo:

,»Soko-ni fito ari.” —,,soko-ni aru fito*

2. Tvar, ktery zname jako “tieti zaklad” (rentaikei)

tj. tvar na <(R)U, u adjektiv na -KI, slouzi —jak uz bylo zminéno- jako nominalizovany tvar —
mizZe mit samo o sob¢ vyznam substantiva:
»Divim se tomu co vidim.“
V moderni japonstin€ se ,,fo co vidim* vyjadiuje nominem (nominalizovanym tvarem)
odvozenym od slovesa ptipojenim —koto, -mono nebo —no:
,,Miru-no-ni odoroku.*
V bungo vSak nominalizator —koto, -mono neni potiebny. Samotné rentaikei (,,miru*) se
mohlo pouzit jako ndmen (substantivum) ¢ili nominalizovany tvar, takze véta by znela:
,»Miru-ni odoroku.*

»T0 co déla neni spravné.*
Moderni japonstina:

,,Suru-no-wa tadasiku nai.*
Bungo:

,Suru-wa tadasikarazu.*

3. Nékteré zakladni syntaktické partikule jako wa, ga, wo, ni vynechavané

Toto je v moderni hovorové japonstiné doposud bézné, ale v modernim psaném stylu jsou
povinné.
Prosté véta, jako tieba ,,Je to tu* — ,,Koko-ni aru“ mohla v bungo byt i bez —ni:



,,Koko ari.”

4. Zpocatku neexistovalo rozliSovani ,,ni / de“ (= v)

jak je zname dnes. Piipona —ni vyjadiovala nejenom misto byti ale i misto ¢innosti. V heianu
se objavovala i v rozsifeném tvaru —ni-te, ze kterého se postupem ¢asu vyvinulo —de ( -nite >
-nde > -de) v jeho dnesnim pouziti. (Jeho klasicka podoba ,,-nite* se podnes vyskytuje

v epistularnim (dopisovém) stylu, jak uz bylo zminéno.)

5. Akuzativni partikule ,,-wo* mohlo byt tematizovano (topikalizovano)

V moderni japonsting se tematicka ¢astice —wa X ptipojuje na predchozi padovou pfiponu:
Mizu-ni aru. — Mizu-ni-wa nai.
Ale tematické —wa zékladni padové piipony (nominativni —ga a akuzativni —wo
%) ,,vyhazuje*, tj. kdyZ chceme tematizovat mizu-wo, tak —-wo vypadava:
Mizo-wo nomu. — Mizu-wa nomanai.
V bungo se ¢astice I % (starojaponské [pa] > [pa] nasledné zeznélené na [wa]) bézné
napojovala i na akuzativni %, stejné jako na jiné padové piipony (kromé -ga): % (%, ale
s davnou fonetickou zménou —zeznélenim (X- uz ve starojaponsting: [wopa] > [woba] (coz se
ale bézné nezaznacovalo), takze
Midu-wo nomu. — Midu-wo-ba nomazu.
se mohlo kanou psat bez nigori
KDDL, HOXIIDET,
nebo — hlavné pozdéji (systematicky od kamakury) —uZ 1 s nigori:

DS DEe, HOEIEDET,

6. Sloveso ari fungovalo pro vSechny podméty, Zivotni i neZivotni
Takze v bungo neexistoval rozdil aru — iru:

,»ten kdo tam je*
Moderni japonstina:
,»S0ko(-ni1) iru hito*
Bungo:
,,Soko(-ni) aru fito*



(Pavodni forma dnesniho iru, coz je existenéni sloveso pro zivotni podméty, byla wiru d» %
a znamenala ,,sedét™.)

7. DalSi specificka ¢rta bungo je, Ze minulost se ne vZdy formalné vyjadiovala

takze to co zname jako ,,neminulé (neboli pfitomné)* tvary, se mohlo bézn¢ pouzit i na
minuly d¢j. Vypada to jako historicky prézens, ale v bungo to byl pravdépodobné
bezptiznakovy zpiisob vyjadreni.

Takze véta jako
,»Oslovil nékoho, kdo tam byl
by v moderni japonsting byla bézn¢ v minulém case:

»S0ko-ni iru ( / ita) hito-ni hanasi-kaketa*
V bungo mohla byt i bez formalniho ukazovatele minulosti, proste:

,,Soko aru fito fanasi-kaku.*

Ne&kdy jsou celé pasaze, napt. v Gendzi monogatari, psany bez minulych tvart, nékteré zase
s nimi.? V bungo se vSak minulost i vyjadfovala, a to hned nékolika zplisoby (ukazeme si
pozdéji).

8. .. Kakari-musubi*

je termin oznacujici jev v klasické japonsting, vzdalené ptfipominajici néco jako vazbu ¢i
shodu v syntaxi flektivnich jazykl. Termin se vyklada rizné, ale, podle mne, znamena néco
jako ,,vazané/zavislé zakonceni (véty)“. Spociva v tom, ze urcité vétné castice si vyZzaduji
zvlastni tvar zavérecného prisudkového slovesa/adjektiva, jiny nez susikei, ktery je jinak
v tomto postaveni béZny. Jde v podstaté o dirazové (emfatické) Castice a to, Ze jsou vazany se
specifickym tvarem piisudku, je zplisobeno historickym vyvojem syntaktické struktury ve
staré japonstin¢. Na tomto misté¢ omezime vysvétleni na struéné pravidlo, Ze:

-dlrazové castice ZO a NAMU a opytovaci ¢astice KA, JA vyzaduji, aby finalni
ptisudek byl ve tvaru rentaikei, a

-dirazové-ptipustkova castice KOSO (nékdy 1 JA v pouziti jako hango, tj. fecnicka
otazka) vyzaduje izenkei (tvar koncici na —e).

Vezmeme si za piiklad jednoduchou vétu
,.Siranai hito-ga iru.”
Bungo mélo jemné odstiny, jak zdiraziovat ¢i tematizovat vétné Cleny, takze tato véta mohla
mit v klasickém jazyce n¢kolik protéjskii, mezi nimi 1 ty obsahujici kakari-musubi. Zakladni,
neutralni pfeklad do bungo by znél:

2 Analyzou rozdilt mezi bezminulostnimi a minulostnimi pasdzemi se vénovala Lone Takeuchi: Takeuchi,
Lone: 4 study of Classical Japanese tense and aspect. Akademisk Forlag, Copenhagen 1987.



,,Siranu fito ari.”
S rozmanitymi posuny v dlraze na ,,siranu fito” — ,,nékdo nezndmy* — mohli byt vyroky jako:

siranu fito-zo aru. = Je tam (praveé) nékdo neznamy!

siranu fito-namu aru. = Je tam (véru) nékdo neznamy.

siranu fito-ka aru? = Zdalipak (sl. Ci/ Vari) je tam nékdo neznamy?
siranu fito-koso are. = Je tam (sice) n¢kdo neznamy (, ale...).

Jak vidite, ¢astice ZO a NAMU, vyjadiujici daraz (namu je jemnéjsi diraz nez zo),
a opytovaci KA vyzaduji tvar ARU, coz je rentaikei, a castice KOSO se vaze s finalnim
tvarem ARE, oz je tzv. izenkei na —e (ptiivodné ptipustkovy vyznam této vazby —,,... sice...,
ale... — postupné ustupoval ryzimu dirazu)

Podobné s adjektivem:
,»Sono ki-ga takai.*
Zakladni pieklad do bungo:
,»Sono ki takasi.*
Kakari-musubi-ové (s vazanym zakoncenim) protéjsky této véty jsou:

Sono ki-zo takaki. = To praveé ten strom je vysoky!
Sono ki-namu takaki. = Ten strom je véru vysoky.

Sono ki-ka takaki? = Zdalipak je ten strom vysoky?
Sono ki-koso takakere. = Ten strom je (sice) vysoky (, ale...).

Znovu tu dirazové ZO a NAMU, a opytovaci KA a JA, vyzaduji rentaikei, a KOSO izenkeli,
zaveérecného prisudku.

Dalsi priklady:
Idure-no yama-ka Ten-ni tikaki? = = Ktera-pak hora je Nebestim bliz?
Tosi oitaru okina, ouna ja aru? = Zdalipak tu jsou né&jaci statecci a stafenky?

NB: Kakari-musubi se musi rozliSovat od jiného jevu, pfi kterém nékteré koncovétné Castice
se napojuji ne na Susikei, ale na rentaikei predchézejiciho koncového ptisudku. Plati to napf.
koncovétné zvolaci Castice WA 7> a opytovaci KA (ale ne opytovaci koncovétné JA!):
use-nikeri = zmizel:
use-nikeru wa! = Ach, zmizel!
use-nikeru ka? = (Zdalipak / Zeby) zmizel?
ale:
use-nikeri ja? = (Zeby / skuteng) zmizel?

9. Nominativ a genitiv se prekryvaji

Podmét (nominativ) a pozesivni privlastek (genitiv) v bungo Casto splyvaji. Podmét je ¢asto
vyjadren genitivni konstrukei, hlavné v pevné vazaném syntaktickém prostfedni nebo ve
vedlejsi véte. Takze —GA byla pivodné pfipona genitivu, ale genitivni konstrukce (si-ga naki



»tvoje nebyti®) ziskavala postupné v podstaté vyznam nominativni (,,ty (tu) nebudes®), jak ji
zname z moderni japonstiny (kimi-ga nai).
Takze, takova vedlejsi véta jako starojaponské
si-ga nakereba
neznamena doslova ,,kdyz t€ uz nebude®, ale doslova je tu podmét si v genitivu a vyznam celé
konstrukce je blizky anglickému your not being there.?

Chronologie - podrobnéji.

Rozdil OJ (OWJ,OEJ) x EMiJ

OJ (Old Japanese, starojaponstina) 700-800

EM1J (Early Middle Japanese, rana stfedojaponstina) 800-1200
LMiJ (Late Middle Japanese, pozdni stfedojaponstina) 1200-1600
MoJ (moderni japonstina)1600-...

The language preserved in the literature of the Asuka and Nara periods (especially
poems in the Man "yoshii), and that of the Heian literature, are different forms of the Japanese
language. The Asuka and Nara Japanese is usually termed as Old Japanese, while the later
idiom, established in the Heian period and even later used as the literary standard, is Middle
Japanese in terms of chronology, or Classical Japanese in terms of the role it played in the
Japanese culture. The differences between Old Japanese and Classical Japanese are very
significant. These differences are found in all levels of the language: in phonology,
vocabulary, morphology and syntax. Some grammatical forms used in Old Japanese did not
survive into the later language, and a great number of Classical Japanese forms are later
innovations not found in Old Japanese. In addition, certain forms, common for both periods,
frequently have different function, which is vital to be aware of and the issue of chronology is
of great importance.

Old Japanese (jodaigo L{X7FE) — Asuka, Nara periods (before that - zenshi nihongo Hif 52 H
ZASFE prehistoric)
two forms:
Western (Nara Basin) WOJ,
Eastern (Kanto) EOJ — known from azuma uta.
Middle (= Classical) Japanese — from the Heian period

Old Japanese and Classical Japanese are based on two geographically adjoining and in
some respects similar dialects: the dialect of the Yamato basin for Old Japanese, and the
dialect of the Heianky®o for Classical Japanese. According to Vovin (p. XVI), these are two
different dialects, and there is no direct continutity between them. This might be true to
a certain extent, but if we think of the sociological background of the event when the Capital
was moved from Nara to Heianky®d, it is obvious that people who inhabited the new Capital in
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nebo ,,on(a)®).



the Yamashiro (Kyoto) basin were mostly those who came over from the old Capital: the
officials and aristocrats of Nara moved to the new Capital and they continued to speak the
same language. It is possible that it became influenced by the local dialect of the province of
Yamashiro to a certain extent, nevertheless the divide between Nara Japanese and Heian
Japanese would seem more of chronological, rather than of regional, character. With the
establishment of the new court and the new Capital, new atmosphere prevailed, new ways of
life and new rules of the court protocole, and so the Old Japanese soon evolved into
something that is felt as a separate stage of the language.

Besides the Old Japanese of Yamato, the Old Japanese texts also offer some evidence for
another different dialect (Vovin calls it a different language), Eastern Old Japanese, belonging
to a completely different dialect group and spoken in what is nowadays the Kanto area.

Middle Japanese can be further divided into several stages:

early Middle J — 10th century, e.g. Taketori monogatari
high Middle J (high and late Heian) — Genji monogatari
late Middle J (middle ages: Kamakura, Muromachi) — Heike monogatari

The language of the noh drama was based upon late Classical Japanese, so is the
continuation of this tradition, though the language was no more in real everyday use. By using
this slightly obsolete idiom, the founders of the noh drama around 1400 tried to evoke in their
plays the atmosphere of olden times, the military vigour of the Tale of Heike and its Buddhist
diction. In this way, Classical Japanese became the language of the literature, bringing about
the special nostalgia and decorum of the Heian times, yet at the same time it was more and
more infiltrated by new contemporary words and grammatical forms, so it is a testimony of
the development that was going on in the colloquial language as well.

The literary language was in use until the 19th century, when it was superseded by the new
standard based on the speech of the new capital Tokyo.

Pouzivani kany a vvslovnost — podrobnéji

There are some cases in which kana did not reflect gradual changes in pronunciation. In this
respect it resembles the spelling of the English language. Both kana and the English
orthography are based upon a pronunciation that existed on the outset, at a time when the
spelling was in the process of formation, and remained, from then on, virtually unchanged,
regardless of the actual shifts in pronouncing habits that eventually led to changes in
phonetics and later in the phonological system as well.

FA vs HA

In some cases, people did not even realize there was any shift going on at all. For example,
the Japanese in general are little aware of the fact that the present-day H, the consonant of the
ha-column, used to be labialized before all consonants still in the 16th century (a v n€kterych
oblastech pravdépodobné jesté zacatkem 19. stoleti!): this bilabial pronunciation has remained
only before U, in the syllable FU, and even here, the labialization is very weak in many
speakers, especially those of the Tokyo standard Japanese. Thus, HA, HI, HU, HE, HO used
to be FA, FI, FU, FE, FO still some four centuries ago, if not even more recently in some
variants (in Okinawan, it even survives today, e.g. the capital of Okinawa, Naha, is
pronounced Naafa in the vernacular). From various evidence, like borrowings from Chinese,
and the voiced form of H being B, it is obvious that originally, it must have been pronounced
as a bilabial stop — PA, PI, PU, PE, PO, at least until the Nara period.

So originally there were, until the 8th century, the forms



pito-pa (person, hito-wa), papaki-pa (broom)

After the Nara period, the closure of the lips was gradually loosened to produce, towards the
9th century:

@ito-@a, gagaki-@a

During the 10th century, the development became more complex, when people started to
pronounce the sound ¢ as voiced in the middle of the word — intervo’calically. Thus ¢ito-¢a,
pagaki-pa started to be pronounced

@ito-wa, pawaki-wa.

And soon afterwards, pawaki was shortened into

@awki - pauki

which, in the long run resulted in the ‘monophthongi’zation of the diphthong au into oo:
@oki,

and after the 17" century —

hoki.

The spelling (&% Z I X did not reflect the shifts in the pronunciation and remained the same
for quite a long time: if at the time when the characters for the future hiragana were used
phonetically, the pronunciation of P still existed, the letters originally rendered in writing the
word PAPAKI-PA. Very soon afterwards, the pronunciation was FAFAKI-FA (9th century)
and later, in the 10th century, FAWAKI-WA. In spite of that, the spelling was the same: (X{%
Z L. Only later, in the spelling of the Tale of Genji, the letters reflect the actual
pronunciation - |% 9 ¥ X [FAUKI-WA], and this spelling remained well until the 20™
century, when the phonetic rendering (% 9 & |Z was generally established - except for the —
wa, which remained in its historic, etymological orthography until this day, along with the
case particles —e and —o; this unusual, historical spelling helps to mark off better the
borderlines within the sentence, especially in the case of the historical letter for wo % which
is otherwise not used, and visually marks off the end of the accusative phrase in the sentence.

So, to sum up the relation between the actual pronunciation in the HA-column and its
spelling, the following chart demonstrates the changes:

until the 8™ century: PAPAKI-PA [FIT &1
during the 9" century: ~ FAFAKI-FA [ZiZ& (%
during the 10the century: FAWAKI-WA ji ji =X
around 1000 A.D.: FAWKI-WA [T 1%

>3 &

Then, from the 12th to the 17th century, the 'monophthongized [FOOKI-WA] appeared, but
the spelling remained in the classical Heian orthography: FAUKI-WA (L9 &%



Since approximately the 18th century we can be pretty sure that the F sound was already
dé-labialized — [HOOKI-WA], while the spelling still remains the same: |3 9 & [3.

12th to 17th century: FOOKI-WA R Y

since ca 18th century: HOOKI-WA %9 &I

And since the 20" century, we have the presentday modern spelling as we know it 1% 9 &
1%, and so what was originally the FA-column, has became the modern HA-column, with the
original bilabial pronunciation retained before U only.

since the 20" century: > %9 &%

Similar changes ocurred in the case particles E and O and now we can return to the issue of
their historical spelling. Have a look at the chart.

written....pronunc. before 600.....around 750.....around 950............ around 1300...at present
Ei......... PaANA-PA...ceeeeiiiieeenenen. fana-fa............ fana-wa................ fana-wa......... hana-wa
B~ PaANA-PC...eeeeerrrieeenenen. fana-fe............ fana-we................ fana-ec............ hana-¢
% Pana-wo........cceeueernennne fana-wo........... HERE is the point in time in which the HA

column and the WA column partly start to fuse phonetically, as you can see, because F in the
intervocalic position becomes voiced — W, so the actual pronunciation becomes the same as
the original W spelled by the WA column letters. Yet the orthographic distinction remained
unchanged throughout the period of the classical spelling. Only in the modern spelling did the
phonetic principle prevail, leaving the classical orthographic distinction in the three case
particles WA, E and O.

The same development can be seen inside words: river = kawa — ProtoJapanese “kapa“.
Have a look at the chart.

written....pronunc. before 600.....around 750.....around 950............ around 1300...at present
. Kapa-pa........cceevrveverennns kafa-fa............ kawa-wa............... kawa-wa....... kawa-wa
................. yaRY 1= 1= S UOUURUURURRUURURNURY 4 1Y = 2= SUSUURRURIIY s £ o= f 2= SUURRURRRRNRID )Y 2= f 0= SRURINRII LY o 1 x

kapa-pa spelled 7>13 1,
kafafa spelled the same,
kawawa spelled the same until the end of the period of the classical orthography, when the
spelling of the noun itself, KAWA, was changed into the phonetic spelling KAWA, BUT the
spelling of the particle remained unchanged.

This example shows you how the same sound can have different scriptal rendering - the W
in KAWA is etymologically the same sound as the W in the particle, yet in the modern
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orthography they are spelled differently, the former written phonetically while the latter
retains the historical spelling.

EXERCISE 1. Transcribe into hiragana, read and try to translate into modern Japanese and
Czech/Slovak:

utukusiki = “ 2>\ ;. dear/beloved — cute, sweet (Heian) — lovely, beautiful
omosiroki = “ %8 L\ “: thrilling, exciting, charming, refreshing. pleasant, amusing. “I like”.
ZDOF, £L,

BEOEITR L,

ELLET. B,

ADIEFELNLT,

T, B,

mHEEH R,

EXERCISE 2. Try to translate into Classical Japanese:

E LW

O

Z DR EN,
BWSRDDITHEBEW,
BUMR
ZDONDIRITE,
ZDANDEBFITEL R0,
I E W,

H o HVVE

OO AIEEE L 720,

U
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HIZSE WY,

CVICENI 3: Ctéte a viimejte si, 7e rozvijeni (p¥ivlastek) je pied rozvijenym
(substantivem), stejné jako v moderni japonStiné:

PrELD 4 (okina = star$i muz, stafik)
MIREZESHD
1] N ANl el - X )

.= bambus, ktery vidim kazdé rano a kazdy vecer

the predicate was at the end of the sentence:

THEESHD, HVITY, (arikeri= byl, arimasita)
v B .

= NB li8i se od souc¢asné¢ho mireba: kdyz to uvidé€l / protoze to uvidél



