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F x W: rozdil vvslovnostni i pravopisny
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&% mDH=sit X WD  (AND, b, $5)
JENL A 7-H  sitting down and standing up, caring ardently/incessantly for s.o.,
KIE D X Hh%  come and sit down
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X ¥ (1 started to appear in Genji as an abbr. of ofomi: fHIH()
/BT Z® “nice little field”. surname.

L % X721  young, small, immature

% Z & Z  man

A5y b girl



THE ATTRIBUTIVE FORM (“rentaikei”) used as a nominal form

o (L) OEBAE EITTeHHK

Basic syntactical particles (wa, ga, wo, ni) often ommitted:

ZoE (Lo) omAXEIFHEk, Gl

Local particle NI > NI + TE > NITE (> DE in modern Japanese)

RKOFBOTITT, &th (ORAH) B (hAH) LRV~ E2E~0H]

Direct object (“accusative”) particle WO with the topical WA > WO-BA

'L‘%&iz})7i6igbf—_—%%(\ o o o

katafara = side, beside

= Putting aside what I felt, ...

ARU for all subjects (both animate and inanimate)

D N*%



= people who were there

DEMO

REMDHECDH D F

(4 U2 countryside

& F I )% ama-zakaru (or & F S 73 %) “heaven-distant”, “where the skies come
down”, makurakotoba to #ff “countryside”)

=1 who live (“am”) in this heaven-distant countryside

The two separate forms for attribute (rentaikei) and predicate (= sentence-final form,

shuushikei).

Short vowel verbs:

e. g. miru, keru (kick) — the same form for both uses
rentaikei: 1.5 & D

shuushikei: ¥ (%) A2,

Longer vowel verbs:
the modern sugiru 18 X %

rentaikei: LMD EAE LT (wosimu)
shuushikei: foZa L <<,

(gerund: 1 X )



= regret that it passes in vain
= it passes (passed) in vain

Adjectives:

rentaikei: £ X ik
shuushikei: it L.

The existencial ARI and its derivatives:
a,
rentaikei: O HIZH B A
shuushikei: =D LICHEEH Y
(54 <> 23 gold)

= people living in this world
= there is gold in those mountains

b,
the past (“recollective”) suffix —keri (< -ki + ari)

rentaikei: KOOGS ITHE Y DR
shuushikei: KHi, OBITHIED TV,



Historical mode — the past tense often not expressed grammatically

. ORI WPENITRVITL,
ZoR (5D)  I<KFL RIS EE D,

= The old man gradually grew rich.
= This child grew quickly.

Kakari-musubi

70, NAMU, KA, YA — rentaikei
KOSO - izenkei

— MWW D 2

. furu
Mod Jap. Heru

Gerund Hete
Clas Jap Fete Sugite
Fu Sugu

Furu Suguru



= How many generations does one pine pass?
ARdH 52?2 F0H DR H Y ? (KKS 747)

Aru — arazu.
Aranu - rentaikei

KOSO + izenkei (= 4. zdklad, napr. moderné “sure-ba”):
17 < — yuke
b % — mire
1t < %~ sugure
= L — takakere
7¢ 1 (copula) — nare

M2 E, T22A1T SN0 e,
(B Y — full bloom)



The subject in a genitive (possessive) construction

In Old Japanese, the subject was usually expressed by a zero ending. There was no
specific nominative (SUBJECT) particle. What we know as such in modern Japanese — GA —
originally had genitive (possessive) function, seen in the modern phrases like F%23[F or in the
Japanese national anthem 7 23X kimi-ga yo “the age/reign of the lord=the Emperor*.

In Classical Japanese:
Bk (W b)) my beloved
i (W) 2F  the house of (my) beloved

Also after a nominalized verb:

HENWE RPN ST S

(GFL EXL clear

JINE 2N plytcina, prefeje

IR L je priizraény, ¢iry, &isty)

lit. “the transparency of looking (= of the time when I am looking) at the clear rapids”

(oh!) the transparency, when I look at the clear rapids!

BN ESE wa-ga omofu imo
“the girl about whom I think (= whom I love)”

originally: omofu imo “the girl I love, beloved girl” > waga omofu-imo “MY beloved
girl”

later came to have the meaning of the subject: waga-omofu (I love) imo — the girl I love, i.
e. synonymous with

. S5 ware omofu imo

FNE~E kimi-ga ifeba
-e-ba = kdyz; protoze (NB ne ,,kdyby*“!!!)



protoze jste fekl

FENE7201F kimi-ga inaba
inu = odejit. —a-ba = kdyby, jestli

kdybyste odesel
CHRONOLOGY:

1. semantics:
utukusiki =
(nara) mil(ovan)y
— rozko$ny (heian)
— krasny (modernd japonstina)

2. grammar:
the modern Japanese TE IRU form
KAITEIRU FWTW5%
1. I am writing (continuous)
2. I have written, it is written (perfect)

Old Japanese



10

2 + ari (contracted into > eri)
KAKI + ARI > KAKERI EiF 9
1. I am writing (continuous)
2. I have written, it is written (perfect)

Classical Japanese
besides F (7T ¥, a new analytical form appears for the same grammatical category:
TE + ari > TARI
KAKITE ARI > KAKITARI EX7-0

a ptitom se F(J ¥ stdva zastaralym tvarem

Post-classical Japanese (until today)
besides & X 72 ¥, a new analytical form appears for the same grammatical category:
TE + (W)IRU
KA(K)ITE IRU FW\TW %
The original form & 72 ¥ gradually assumes new uses and phonetic form. In the
simplified form £\ 7= it acquired the meaning of simple past tense. The original form in —ri
remains “stuck” in the construction FH\ 72 ¥ 7§ % with a repetitive meaning.

11. More pronunciation specifics of Old Japanese

For Chinese, the kanji are logograms, letters for concrete words. In Japanese, they
changed into semantograms, letters for meanings. Each of the semantograms records several
words (called “the readings”).

Polyphony of signs.

Man’yougana Ji {44 is a mixed semantographic-phonetic script, sometimes the
term also refers to the phonetic usage of Chinese characters. Sometimes the phonograms are
written smaller than the semantograms, in which case it is called Senmyougaki ‘Hfji & after
senmyou Imperial edicts in which they were used in (as well as in norito liturgies). According
to which of the readings is used, the signs can be divided into ongana (predominant) and
kungana (rare).

1. CONSONANTS

Apart from the F and W sounds,
a,
[ie]
“” sa vyskytovalo aj pred “-e”, ale pisalo sa rovnako ako “e” (mozno vSetky “e” boli [je])
oboju — obojuru — obojete FB1FX W) -« BT 5 - BIFZ T
b,
[ng, ndZ, nd, mb]
voiced counterparts of voiceless consonants were probably prenasalized (actually, all the
paired voiced consonants might have developed from prenasalised voiceless ones, according
to some scholars, eg Vovin p.36).
oboyu < *omopoyu (original meaning “feels like, seems” - derrivation from OMOPU
JE5 N
¢,
palatalization
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e 19
-1

“s” palatalized both before and “-e”: si, se, zi, ze
“t” was probably not palatalized before the Nara period
“di” and “zi” were different sounds and distinguished in writing
Rig (BIEE ) . K (9B) |
“du” and “zu” also
DL L, WIS, WD
d,
gemmination ([mm, nn, kk, tt, pp, ss...])
were often left unrecorded, only spelled as if there were a single consonant
*aru-meri “apparently there is” > [ammeri] spelled & ¥

2. Vowels

a’
starojaponsStina (do nary)

ko6-rui i: Fh, 2, B
ocu-ruii: FE. . . A &2

a
il <*i, *ji
12 “1”  <*yj, *oj
u (rounded)

el < ‘e, *je
e2“e” < *aj, *ej
ol < *u0, ua

020”7 <*o/a

there are only remnants of this state of things in the Nara period, and from the Heian
period onwards, the 5-vowel system was firmly established (obé I splynuli do jedné hlasky I,
ob¢ E taky, a stejné tak obé O).

b,
Synizésis (or adjoining contraction)
contraction of adjoining vowels into one syllable.
ancient Greek, Latin, Italian
philo-sophia “philosophy” but *philo-anthropia > phil’-anthropia “philanthropy”
Latin, Italian
“Giorgio Armani” pronounced as 4 syllables only, not 5
“penso anche”
in poetry and opera librettos:
“Parigi, 0 cara, noi lasceremo,

la vita uniti trascorreremo...”
(La Traviata, 3rd act)
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In Old Japanese, synizesis had an important role in compounds, as we will see later, but
it is possible ze piimo souvisela s rytmem poezie. V Kodziki mame verS psany sedmi znaky

ko-ko-r6-pa’mo-pé-do
(Kodziki kajé 51)

tento vers, pfenesen do moderni vyslovnosti, by znél:
kokoro-wamoedo
Both represent the 7syllable line, typical for the syllabic metre of ancient Japanese
poetry:
k6-ko-r6-pa-mo-pé-do

What this verse actually says is:
kokord-pa 6mopé(n)dod IMTEAE
or:
kokoro-wa omoedo = my heart feels, but...

Also MAN 843:

mi-ya-ko-si-zo-mo-pu 7 syllables
synizesis for:
miyako-si-zo omopu £l L% .5

From these examples, it is obvious that, at least originally, synizesis was actually used to
accommodate the syllable count to the syllabic rule of poetry — bez této kontrakce by vers byl
o jednu slabiku delsi.

In later practice of classical poetry of the Heian period, cases like these were called “ji-
amari”, yet whether they were really recited with synizesis or nebo jenom “bran jako” o jednu
slabiku delsi, pfitom ale recitovan naplno, neni jisté. The man’yougana record of these lines at
least provides a firm testimony that synizesis was used in the oldest times of the poetry.
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